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1
2 There’s a very funny future for the Nation,
If the ladies are allowed to holfi the sway.
Let us show you just by way ot: 111ustra,t10n,
What will happen in home -circles evry day. . ot a doubt
If Mother went to work and Dad stayed hor.ne, there:; )
The following result it would be sure to bring about.
(SLOW MUSIC. Husband discovered alone rockW{g cradle.) ooy aro ot of it altogether.
HE  The hand that rocks the cradle rules— nothing, absolutely nothing. We me::) do-thi e e ? | nait
T ; t that my wife was allowed to vote she said to me, “And now, John, I want to ame 25 8 e aidGavhos
‘he monyxen d az start with Work.” And she did. 1 got her a job at our factory. I to e i o ,come f,or halr,
;Zezif:ig’azlyabfe t’ol work as me, more willing to ,w()rk than me, shedcun do htzi:ewz;sn 1;m;col; a:n;nemz:)rrle 5 (; I como for hall
’ { “Ri she can start in the morning and— we sh: : )
:iezo?elgt O;If‘h:nﬁu;f nl;);p: a:}(lié lileih:; 5 h?EZ‘:tne: Wife, with tool-basket) HE. Ahlthere you are, my dear, and I hope you are sober.

1 shouldn’t like you to copy me in all things.

. What, zno tea ready, John? o ' - a2
ggENo my dear, I've been so {)gsy with the washing and babys been very fretful. Ar'n’t you going to kiss little Maggie
M )

i aggi sses Baby in cradle)
SHE. 1 had forgotten we had a little Maggie. (Kisses . ' ’
HE 1 was thinking, my dear, tomorrow being Saturday, you’ll be having half a day off, and I’ll get you to beat
the front-room carpet.

SHE. Impossible, John, I'm going to a football match.
HE. (aside) And then we call ’em the fai7r sex. | Busen't. Hoen fo vote gt?

i i F ¢ Vi d B
SHE. Do you know, John, this is the last day of the poll and aven’t been to . ’ .
HE. 1 suppose that ’u‘lleans’ another late evening. (soliloguising) 1 wonder whether men will ever b(,f elr:.tltled to

vote again? The old days were bad enough but (sighs) poor old Joe, he saw a lot through that eye-glass o is. .
(She takes baby jfrom cradle and walks towards door.)
HE. Where are you going, my dear?
SHE. To the poll. _ . . .
HE. You won’t go up it, my dear, will you? But why are you taking little Maggie to the poll?
SHE. John, you forget; Maggie has a vote.
Both sing:- And that’s a likely picture of the days that are to come,
No wonder that our leaders in the house are looking glum.
We just give it as a sample
Of a what -may - be example
When the weaker sex are stronger.

2
If the ladies in the future are to lead us,
If the ladies are allowed to hold the sway;
There will come a time when they won’t really need us,
We shall only then be sort of in the way.
Now here’s another picture that presents itself to us,
Imagine this to be the inside of a motor bus.
(SLOW MUSIC. One chair on stage, she sits down, as though in a bus.)
SHE. One to Hammersmith Broadway, conductor. (Bell rings) Thank you. How frightfully crowded this bus is.
(He enters with a large board.) Good gracious, someone else getting in, and a Man too.
(He looks round for a seat and eventually resigns himself to his fate as a strap-hanger.)
SHE (rising) Here, take my seats;sir.
HE. (itting down) 1 thought I sli?ml_d .find a lady somewhere.
SHE. 1 suppose you travel a great déhl, sir?
HE. (looking at board he holds) No, this isn’t deal— it's mahogany.
SHE. Are you going far, sir?. . . ... . .

HE. No,I’m not going, Pm coming back. I've just beenm to take the children to school.
SHE. How nice. Have you many childrén?

HE. Only three,— at school.

SHE. Boys or girls?

HE. Girls, but they’re in the beys’ class.

SHE. 1 bvelieve 1 know your wife.

HE. Indeed.

SHE. Yes— she drives a ginger -beer van, doesn’t she?
HE. No, she’s a steeple - jatk. ‘

)
) g .1) ifl‘f
. ) J

Both sing:- In days to come you'll find that that will be a common sight,

Let women stand for parliament and stand up for their right
But the thing that worries us is .
Will they stand up in our 'buses

When the weaker sex are stronger ?
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With another stretch of our imagination, !

. We will show you what will happen at a ball.

r. Henpeck’s had a special invitation,
And we' find him sitting up against the wall.
The waltz is nearly through and
He's waiting for his
(SLOW WALTZ He

SHE. I believe this is ours?
HE. (rising) 1 believe it is.
SHE. Ob,don't say that. (The

, With a somewhat anxious glance,
’ - partner to come up and claim her dance.
sits with a fan, she approaches him,)

I thought you weren’t coming.
y start waltzing, she takes the man’s place,)

gg ‘IIOI;h\Y(nll(’t tr?ad on my trousers, will you? SHE. Dear me,no. Shall we reverse?
HE My :::)rd,v;i ;'eatlil?inzv ltl{i(tlta ot of it gHE What weather we are having..
‘ 3 it. HE. Fancy, December and it’s quite : ‘ni
gg (Y)?,I;ho;ght l1t was a bit up the pole, myself. SHE. This ;s a jolly dance " duite s balmy evening.
. » shockingly jolly. SHE. Why isn’ ife |
o ’ . : . . hy isn’t your wife here to-night?
She’s taking the chair at a smoking concert. SHE. 1 wonder she allowed you to cmie alone.

HE. There was some fuss about i ’s comi ; at’ :
SH. Es ﬂe,lz,) laces a s/u‘l{vl aroul:ztdlt,kbz}: i-l};;;t;?ilg:;g(It:)z;et;:llllt]e..s-{t %ffn That’s good. (Walts conses. They walk 0 a seat)
. This is a jolly evening. ok }
SHE. No. Well, ;rouysee, :(:n(ile asks him to dance, as a matter 5 E; (fozk”’gﬂfﬂ ot e dosstL seem 1o sk so.
I e therdh ks o B ice, act he can’t dance,except a Po!ka. (Looks at Programme)
y one Polka down and that’s next. Lady M. C. enters and says:- Ladies and gentlemen, the next
dance was to have been @ polka but we have changed it to a waltz. (Exit M.C,) ’
HE. (Looking off and then at her) Your old man may as well go home.
2%1«7 811, never mind him. Isn’t this a jolly floor?
] . . : B . b .
. andh,w::)::ﬂ;ﬁ' ';?)11113;, I's all jolly. Youre jolly, the floor’s jolly, I’m jolly, (looking off) your old man’s jolly,
SHE. Shall 1 get you an ice or something?
HE. T'd sooner have something.
SHE. Perhaps youd rather have a lemonade.
HE. 1 know what I’d rather have.
SHE. 1 know (she runs off and brings him a cup of coffee) There you are, my dear, and now yowll excuse me,
I’ve promised to join the girls in a whisky and soda, at the bar.
Both sing:- That’s just a slight idea of what will happen at a ball,
Poor man will have a cup of tea or coffee, that is all.
While the Flossies and the Rhodas
Will be sipping scotch and sodas
When the weaker sex are stronger..

4

Then again, we want to show you, without maliee,
What will happen at the theatres and the halls.
Fancy this to be the Empire or the Palace,
And a lady brings her young man in the stalls.
They drive up in a cab and this will be a common sight,
The lady gets out first and helps the young man to alight.
(SLOW MUSIC. Both walk to row.of chairs and sit down. She removes her hat, ke keeps his hat on)
SHE What a shame that a woman should have to take off her hat, I wonder why men don’t.
HE. 1 believe they did in olden times. (She calls for programme and pays for it)
SHE. 1It's a capital programme. I wonder what time the lady prize-fighters are on. (Shouts) Waiter, bring me a scotch
and soda. (furning ‘to*~ him) Will you have a box of chocolates or a rock-cake?
- HE. No, I'll have a couple of hard-boiled eggs.
SHE. (lighting a cigarette) Will you have a cigarette, George?
HE. No, thank you.

SHE. Don’t you smoke? o
HE. Yes, but not in public. (Looking at programme) As you say, it ¢s a good programme.

Lottie Claptrap, Topical vocalist. Fanny Fake, Illusionist.
The Sisters Splits, Acrobats. The Mother’s Quartette.
A Woman’s Devotion, on the Bioscope. God save the Queen.

My word, it /S a good programme. Let’s go home.
SHE. Do you know, Georgé, there’s something I want to ask you.
HE. 1 hope you don’t Wwant to borrow anything ! ‘
SHE. No, George, | want te ask you a question. First of all, I Jove you!
HE. ‘This is so sudden.
SHE. Maybe! but it's true. Will—you— be—my— husband?

/
"1 have to speak.to mother about that! .
B Au ﬁi’lotlt sz'n;:- And this is what will happen when the ladies rule the land,

When Mabel calls on mother to ask for her George’s hand;

‘Ere the old girl gives permissipr},
She’'ll say, “What is your Position?”
When the weaker sex are stronger.
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