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FMOZART. CONCERTO FOR PIANO IN D MINOR

=

PREFACE

The following passage concerning Mozart's piano-playing is taken from Jahn's
“ Biography.”*

“It has been often and loudly declared that Mozart [b. 1756; d. 1791] was the
greatest and most gifted pianist of his time. . . . Although it is impossible to give
a clear and definite idea of Mozart’s piano-playing, a collection of some of its character-
istic features, so far as they can be authenticated, will not be without interest.

““‘He had small, beautiful hands,’ says Niemetschek [p. 60 ef seq.]; ‘while playing
he moved them so gently and naturally that the delight of the eye was equal to that
of the ear in following them.” . . . ‘It was surprising how many notes he could
take with them, especially in the bass. His phenomenal ability must be ascribed to
the excellent method which he owed, by his own admission, to diligent study of [Ph.E.]
Bach’s works.” . . .

‘““He required of a player, above all things, a ‘quiet and steady hand,” whose
‘natural lightness, flexibility and fluent velocity ' were so developed, that the passages
‘flow on like o0il’; { he advised against too much practice of any tricks of technique
which might threaten to impair these essential advantages. In his opinion, the chief
requirements were correctness, distinctness, and precision in every detail, so that ‘all
notes, appoggiaturas, etc., are executed with proper expression and taste’; he there-
fore more particularly censured all undue haste, which necessarily leads to slovenly
playing. He considered it much easier to play a piece fast than slow; ‘in passages,
one can drop a note here and there without any one’s noticing it; but is that good
playing ?' Consequently, he warns against a too rapid tempo, not only in the strict
style, but also wherever one would be apt to strike a wrong note. Closely related to
this requirement of distinctness and precision is that of strictly keeping time. . . .
And, in his playing, peculiar admiration was excited by his constant strict observance
of the time, so that in a fempo rubafo in Adagio his left hand did not yield, but went on
in exact time without reference to the right,} although he nevertheless played with
finished expression and warm feeling—and all without any of the ‘Grimassen’
(gesticulations) which were so repugnant to him.

‘“From the unanimous and enthusiastic approval of the public and of connoisseurs,
we may be assured that Mozart also, as regards ‘dexterity and confidence in over-
coming unusual technical difficulties,’ in ‘refinement and taste,’ and through the power
of elevating his interpretations by genial inspiration to a vivid expression of inward
emotion and conception which, for the moment, raises the gifted virtuoso to the level

* (W, A. Mozart,” by Otto Jahn; second edition, Vol. ii, p. 133 ef seq.

+ Compare herewith Beethoven's putative opinion on Mozart’s piano-playing, in our Preface to
Beethoven's C-major Concerto, op. 15.

$ Here we are probably to understand, by fempo rubafo, merely a cross-accentuation of melod
notes caused by syncopation, the tempo as a whole remaining unaltered. Compare Jahn, 2d ed.,
Vol. i, p. 12; also Tiirk, ¢ Clavierschule '’ (new augmented and revised edition of 1802), P 418 ef seq.,
where, however, the ‘‘ intentional acceleration or retardation’’ which ‘‘some persons’’ understand
by fempo rubatfo is already mentioned. Finally, also see the interesting remark on Chopin’s tempo
rubato in his biography by Moritz Karasowski, 3d ed., p. 291.
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of the creative artist—that Mozart, we say, stood as a virtuoso upon a height attainabie
by none of his contemporaries. And when Clementi asserted that he had never heard
any one play so spiritedly and gracefully as Mozart—when Dittersdorf found that art
and taste were united in his playing—and Haydn asseverated with tears, that Mozart's
playing was unforgetable, because it ‘went to the heart,’—the simple remarks of such
men are more eloquent than the most high-flown laudations.”

Finally, we take the liberty of observing, touching the question whether Mozart’s
piano-music allows the use of the modern damper-pedal, that the dampers were
formerly moved by a mechanism placed under the keyboard and regulated by knee-
pressure. That Mozart was acquainted with this mechanism is evidenced by a letter to
his father, wherein he says, when giving an opinion on the Stein pianos: ‘The
machine, which one presses with the knee, is also better made by him than by the
others. I can hardly touch it without its acting; and as soon as one removes the
knee a trifle, not the least after-resonance is heard.” [Jahn, 2d ed., Vol. i, p. 367.]

For the textual revision of the piano-part, Mozart’s original MS. score [library of
the Gesellschaft der Musikfreunde, Vienna] could be employed, together with the
Breitkopf & Hirtel score, which was also, and most thoroughly, revised according to
the above source.* A copy of the score by Fuchs (Royal Library, Berlin), said to have
been made from the autograph and repeatedly revised, proved totally unreliable, like
the earliest impressions by Breitkopf & Huirtel (oblong, printed from type) and André
(oblong, No. 923; as op. 54). The concerto was not published during the composer’s
lifetime.

The editor desires to express his sincerest thanks to Dr. Albert Kopfermann,
Custos of the Royal Library of Berlin, and C. F. Pohl, Archivarius of the Gesellschaft
der Musikfreunde at Vienna, for the extremely kind and obliging manner in which

they aided his researches.
FRANZ KULLAK.

Berlin, June, 1884.

# Mozart's Works. Series XVI., No. 20. Pub. 1878. We can only regret that in the piano-
part of said edition some quite superfluous editorial additions were allowed to stand, such as [cgato-
slurs and the oft-repeated word legato.
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W. A. Mozart.
CONCERTO

in D minor
for the Pianoforte.

Composition finished at Vienna, Feb. 10, 1785._ Played in public for the first time, and by the composer him-
self, at Vienna, Feb. 11, 1785. %

New, revised edition, 1888.

R Allegro. (M.M. d-126-132.)
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% “W. A. Mozart] by Otto Jahn. 2d ed., Vol. i, p. 727.
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The time-value (of the sign) for a half-measure hardly seems doubtful, especially when compared with other passages;

e. g., ten measures further on, in the bass: @

18778



21

5 4 E: 2
2 1 £1£1 ]
- S =S G I I
3 2
— 4 4 g F[’F =
— ,_,===¥"?:-'" g ) 7 | - [
] o o waot - s "
i. 3 3
3 .
ot 451 : ig
L » fn- bl;‘; !
! ‘ﬁ) .
<A g =L ”
i E:
N, e ‘):(). *

B
i

I
x5
o o
Str. 3 LR i L§ #. N 3
} : = % r—:g =
D= 3 = ? =
3 JE!

3 4 3 ) uiind Sk

Wind &
p
.
o 3142054 1 3532414

e e e
J = : r T e g
D ]
¥ = s e —— —— — + mr—

15778



i EE==c= S EE=S=-SZSEEES e
} —3 = 3 : 1 r #e 3:

Cadenza by J.N.Hummel.”
(Fingering and pedal-marks by the editor)
# -

s p
sostenuto N~ 3 1

¥) For Beethovens Cadenzas to this Concerto, see Appendix.
13778



23

i
1

1 ¢
@

\ oo

a tempo dell’ Allegro
3 =
J. ; 1 |

.@ o II- U.ll
. | L rd
|11
\ 1 [\
\ 1
’ j ) Hlur
‘117 Ugl 2
Hz. NDP
L i
H - e ﬁti
- mﬂﬂfr. FiI
- n ~ : . oL
2 1\ XX .
L) 2 r.q.h«ll
PIVI N % o %
e o T prd
4
®

—IR

@ TTe
L
-
<
-
v N
/ u
iy
-
Bl
™
71 IIh
P
—TeH w
. S LT
B | f.rla

SO

L
7
Z

15778



24

o] l-.l 1491817 B

1532 1

o) : +
8 — - = =
Y - o
5 }
~ =
Rad. i
¥ qa ™

T
h
ll-

143434 238
o w8
0' =4 S
%b— ? ¥ .l
” 1 [ 4 7} g =
i r N l
1 : =
.

r
L
3
)

i

™
o

¢ Ei.
:
&l
.
1

18778



23

Lt
—

4
1

accelerando

]

1

172 34 3 2 3
|

3?32 lt

12323
b

232
L 7]

131
i
T

A\3P 4

"%

[ @ ]

———'—

o]

L4

de

i s

5
2 13 f
1 312 2

K

&

A\
L)

18778



26

2822 gsa
TN P _—— —
[ 9} o rd  — ———
L ) S . L 1 1 ﬂ? %
et e——
_ N
; — -6)* - .
o
K. * K.
N s
/-\4'. # 1
1
£ =
D)
A *
) 1 #
1 =0 o —Tue :
P—~_m— - ¢
\ ‘/ 12  ——————
Fa
Tutti.
%,g 2 F—F—5 F AP E f f
8 sf
| -
] == — — —— ;tffit::ﬂ::::ﬁ—iit———
i' hd - v “'
Vi —~ VL
i_*_% % 2 = £o4 S5  Lag S
I + F - i
Wind » Bssn.
-
/‘\
R AR e
. i jb* -
(4
K. ® - 2. ® S # Ka ®
— .
J e 2~ —4ﬁEEE#iT——“—‘——#i——4;:1t::#i::=
/é—_\ S
R . - I_T'_I'_A I e |
EE= = ’ 2 TELSSEEL Lﬁ_*'l—
l — ¥ v 4 ¥ & 4 + < fv Fo—
)
—r— o—
o + In the original the 'rL(Cud t =+
*) Better: o) close of the Cadeanza adenza)
% is written thus: = :&
u = ) -

1567718




7

¥) See page3

18778



2
-_a

= 98)
O

(M. M. J
x §olo.

Romanze.

28

¥ il
.Jﬂm x1 N
e g e
aHEl| @6
e
R A
& [J| UL E -
\ i nlf 1 %
) W e
] ]
™
) [P
il
..Jml ——HJ
Q.LL - \EE ]
il
MTORR
A_.P
o @l e
:
’
|HH\'1f
| Jllr
LM Lw.nr [
e A 4

Ney

Doy

ol g’ N\ o | o

A~

P
L
-
o4
X
T

-‘;l y—3
7

7
5

)

| ™1

N
ol —

1]
[ 4

P I "

@-

b

1+

N A

Tl

—

cresc,

L

[E R B A" \
1] }I

'/?/9?

4
2

M
S,

T N

L

~
(] L.
o | —~—~——" 1117

¥) Tempo-mark not given. The alla-dreve time is authentic.

16778



29

T3

Tutti.

AN

e ]

F‘Fl
) G - |

N———

& Ne& N\ g

m|

ITﬂ [

TN

¢

o—-a—1

A_av- en_amw- ¢

"o

L

(<]

1o

K.

3

Sa.

V1. p

i T ‘55
1 T T
T

—

F

TP

£

N
iZj
1 )

v 7

-

W & RH [ & &r-,
_ T
AE o . b
Lt .
>~ L N1 18
— i
| B
A b | 144 “ oy
b
&
L [ Vi L)
! ¥ N Ha
< /1
m A N (v 2
<\
R [l &
N [ W <
. L
N
X
wd N
— -

o
R _a—

18778



30

i ﬁ {
| L g . N
'\ L
P.Ig - e
oL

| [
-« QL rzL ﬁ N
*/ Q] .
s | IINE
g
il g k

N—

wlll .
o ,
o L r. 9
A JI v
Sll| R
e
[ 18 o1
44— r!l m .
% (L
o|Ql] ‘ll.'. - HH
’,14 L L
1 L g N4
AT —t$te B
ol
9 A
o] r'H )
-Qll e 1
@il
i
424 Lad
«Qll @l H
N LB _N L
P N g

xR
- -r...A
xR e ij..i
3 i
a i _
18 & 1
A )JA Am J .nm
= ,_W_nw chiﬁ. g
‘TTTeme
™9 A_” #d
ENT i i
— X

~
>

bs

22—

T

~

N
Tapy
) — - -

—

=1 2/ -

. TIHTe
\ ﬁ e
v @ xﬁ TNt
q A_J m \
af G M
mmr ’ i M
o ¢ 4.11 4 9,| lqrv
el
| 53 i H e
sfri 1 Billig
o] iy
G [
A’ll ¢ I \ LN
L 1 . i

2

€ 1944 e
o
™ o104 e
L J
1 A zv ~y
| -il P o :J T
s H Q v T Y
T TRTTS
% .
i i
11 ol
L 44 4 4
P (@
N~ N~

16778



LN
Q]
' u
b M
e faf
- 1
T7Te |
Znd P
| EEN
P >
3 ﬂ:i
:—#"
1
n
.*—1
H

( e | s | .o L7 Léi w.d. T
FE=a=se = ==
~@;Lsr*?‘rx*»' “Haw s, ’

\?I
\
5
#*
¥

mhﬁ — e %ﬁ

2
?T‘ b
.

a8
P14

18778



"

18778



33

3.—2 3

S A da . mym il ;L

ﬂﬁm ’

o
N
IIIIq
]
®

s 1
e o—>
Z 1 —r—»
v 2 e 1
5
Wind Bssn.
e, s
*»

R®a. 1 2, »
m ‘hz a
= —_ 1
‘ 1

-
4

3, 4
+ R332
14 r 1 i | I 1 - - 1 D
Z b 71 1 - T | ! o
L o> » o Y e~
4
=
< 8
4 | b o > — o o ~ ———
x e I 2

?
T
™
e

P A

18778




& -Em
qllall

* Ko *
*)'The reprise of the second section is omitted in Br. & H’s old edition, but not in their new score or in the autograph,
i’.}ﬁ‘,’,"i"h latter it is, to be sure, struck out with pencil.



35

» O S .
(o LA W O e S — —
S —— O g | | .

RN
\dg
- -’-
o
L)
T@® »

3 &3 &
1 Pulte1 4
4 41 1
I % l ]
ni_? f .
= h—.j'] 1 \L
= . : °
. ho —
1 - g ! h . .
==r=—="-t f = =
.. L
Wind - 4 * — ﬂ'F—‘ =1
=SSt s = = PR




36

J m
ﬁ ’
(.
| 4
|| i
a ]
a1 »
\ H
TL ]
A ,l.lﬁ L
! k
- i
e} "l (el
i ]
o
I —
¢ z
4.?4 | B
|
ol
L
o
s 211§ ¢4 .
Lﬂ —N
Lu l,v. iv%
GN|  NE &)
N . L —

——

=

o Nay Nay

o o o o B

1

&

2D

immm

b7 — ¢

.’

P

b |

) S .

8§

“op P

'?

p.o

h sy
2 3
ul |
¢ H
(o] ]
(Y} L
“ H
fnl._r HH
(TT1 ..4
Y H
W f <4 He

4

1 I

AN}V 4

18778



37

P
]

Y1

—

L1

Y e’}

/b\

Eﬁii

D

T

< L 1 J

3

o
N LI I —s
: ﬁ
o Ik L; —wp
@l
M .
M .
o
. -
=3
i
N
rr.l i - \ ,.ﬂ rl.i\ 4
> N *
ce @ 0 :
- e
-l
ﬁ'—.w‘l ++- 2
—'W HHY IEW.IG
- .
; A
42'0% O, | R | 3
T *
-
N
o \®
oy .
© - [
/5] q D ¢
1 w_.nv |4
N P
~ N~

= U Y1 N4
/r P o TN
trann g _

LTSN | A |
UL s
LS 1T 3 ~ IKS

f ] A ”_m ] /A -_w
8T 111X Al L

M... L I S L
A...Lm A ¢/ xm F i
- H
| Wl D I
. (
] g /o
ol 1] % I
¢ o ] I
Al (L
o M e
o | E
M g
FapL | { < .,ﬁ.r
1™ “_ TEe
( 188 ol
[
- Wl rrjl
o &
- — n el
T Iy
[®
N

D ¥ Ra. *

18778



| ) B —

y i

—

N

| =

g

+

Wind

of

t

1

3
[ 4
N
Early printed Copy
1
1
3
L 4
.

1

1

—)
- »
1
1
Wind
rp
-
r S ) 0
\
k-
r A
L
1
¥
r—
1l ¥ he |
[ Y
3
[ 4
N
1 1 1
1
1 X
é S

P

Str.

A L Solo.

¥ 1
ANIV4

38

B T
T ‘lll v
ﬁl‘. g ﬁ .
'..I a rd . e
L b A - 1 .
el | ] | || L .
4 J Thad
6 V N
ons | “ 4T 1 e R e
A T ; 4
4 - . ! N
] ] it
® < ’y

18778



(d=132) 4 1 4/_\
* olo. 3 2 1 . 2 3
) Solo. 4,2 4 Y 4 e =T S
x '.. : d ° { 1 "_
X
3 ‘ 3 :
- %)
: - oY Y
‘Egzégflggig Uy Eﬁ — -
1
i S = = = =
4 4 p 3
2 2 S a
J | | | % # o | 1+ £
d a 1 1
 — )
D Ia 1 1e b ol
100 i Ul
 F | “l
fo ] E n
s 31 " ~ —
=——b 1“1“ 3
o 3
S=s : = = = =
4
4 3 "
a2, 2 g Tutti.® 5.
[ I i )
L4 C . —p iF ut —1
)Y 1o 4 1 L4 N 1 L )|
1v.4 7 b YA 4 5 oV /R 7 = | 1
J e 1 GI’ PR = ' "'_EL
d £
S
) o ) F P E e
’A ” ¥ 1 )Y 1
=, s —=—= ' =
= 5 X AU
b
)
\ V1. __ j,:ﬁ;é 33 e
d r
£ e lfe
f T T
*) The autograph has no tempo-mark. Br. & Hs old edition has “Prestissimo} the new score-edition, “Allegro assai”

Hummel and André the same.

*%) bb-g# (not bb-g, as given incorrectly in the new Br. & H. score.)

+) Facilitated for Pianoforte

18778

I.




40

| o
o w os
ol o
(¥ \d
an) i
.m.uv «.J_ P \
TRy
q %
ol sl
(10 'S o
[ 3 r Y [}
.nu_v r xuﬂ-
F'S Ma ta
IR JER I
!.i. m i T
-1 i
M -t
[ A o & .ﬂ.ﬂx
iy l ol L
(Y|
" 4 — ]
|
— Irf u 8
H IS H1 pARY
| i, ] 7Y
- .L
i %l p-w‘
1) ;..ﬁ I-LA
S
L uw” l&&?- w |
| | —®TTe [ (" 118 ik
- q
1 LWI T wﬁ
q
N A
o ﬂ L,
/I\./\l,l\ A s

L.wl.....
1 ol (
¢ ¢
4 (1 ()
1
™ A
. hll
m o
i 11
[ I8
Q)
By
A |
uﬁlr- o~ 1.1
..,
{4l - i)
e
Ly
|4
* 1 %
ol | fliaid
3 : E
& A B ang o ll.i J.‘
| \
o TN 1“H1v
(TY8 o u
¢
o ol i
- -
! (
o ( W i
x
- z

1 |
’ ++
i ! 'y
[ ) 4 a
| ] [y
¢ (] K1
e
L [ =N
e
e
l“j
[ =N
e
|, N
¢ e
[ =N [ =N
A) e
[ ] [ =N
L) e
[ =N [ =N
T 1%
j ( 18
»
b
Az A '
i
h mn 1
¢ ()
e H’.nI
() L)
[ [ ]
%J W c
/n\/\.’.\ N~

K.

1

) O

T

I

| SR D S R O |

1T

=

J

e

==

T—1

=

1

L

la?l

1T

313 2
[rp—

e

pp—— TT

1

o _fe e

1
D SN S S

reemreemebeE T e

2 1
1111

2 3

1 3
p—

D)

o o o P,

) A D A S S S
1 1 1 T 1T T

2.

1

1877



41

o o/ [l
o g.ii ol T
1 L 3] H ~
o 4 <
- i 4m
o o« »
= ool [ ri 1]
[ x§ s
o it
¢ umx [ 80 iaiN
o] Ly fx 2
pl a1
o
. N e
q 1]
| 1 ¢
il s
o
1
L s e
] o Lierh
& .%I o e
ol “v
L L SN
“ul
ol .% o8
“v
(38 olien
y “u
of S
<o) “—u
o o e
“ “—
" so e
[Ea N Srollemn
T [ 18
. o ol 4Rre
[ 38 [ 188
o il
(18 (108
(Y] ¢
(18 o]
[ o
o] ol
o f
.qhv Ha
N )

K.

§

A

ol _ _ o |E
(18 I H
1 ]
(18 1 -4 e
o “ _ _ |
(11 i LY
o« “
ol r~ 44flL
(18 |

n/—\g?,

L.
43

1

*

W

R

M ,1(.«'//1('('.)

Py
»

—N

=

*33d3 =

[}

-

A\1? 4

-

3

2

1

o 1 -
o
oell]  esl «
o
‘ Wl
o H
. A LIS I ¥
o
il %
o \ 1l
l] - 188 ‘l
ol Jal| o
Inl.+|J _al N it «
o q |
o %Fr ™
ol o ol
s el ]
ol
tll#..l (1 +H 9
o
'Y (Y ﬁF I
= oy
o el [ [ 188 [ ¥
b nun |
uoﬂ..r ] [ unﬁ.i# ]
. 4
S~ N~

15778



|

I
Z 108

bl

O
<

| O
- )
XY

_—r—

| ——

1

1

- 1 T, TR
i» W .y I
-4 S r va ﬁ‘lLM— f R
\) | H oold i W
A 1! % 48 & 2 |14 )
44 v_ﬂ ] -
[ n B o)
o 0 ! ﬁ . . ..L.
] 1 ‘ — [ 1
o
- lo\ _0 9K o4l
: -]
| | " Jﬁu ﬂd o
= | ] ) S
) i _.,
e¢ 14

42

&~ \ e
. i N
[\
b )
W (.t
g\g [ 1 \§
== J ’ ’ ml
ol g |
>

==

) -

18778




43

[
e y y
L i H- 7 BIL L
NG
ol
—— ] p
+ ¢
n'\— o ! _
R N
ta L N4 N4
® oS 14
N
! \mB o
< IAT‘ -
1) § ) [ f
2;A [
& et ¢
T TN I
M| =
4 w’ N Aty A4
e —.1
qﬁ L M = i oln
T
TN lT g Ay
it i1, 15
X -
ha k Q‘z Ay e
b T—é e  ~THTT
Aty "
1rf‘ -
= ,—2 oML T
J%\ . d
{\..j\n,.\ A T

beg

)7

5 5
he—~

3 5 4
g fa

53

o

.W~/& v

$l

D)

Bl
| |
' | A
=¢[]] gNE \0
il
«¢l{]
o
& Iﬁ - . m
P j| YR HIET:
R i
b
] L4 N JuA
oe il i N -:. 4
@ L
o H Eﬁ. pJ.
~&L] TR 9 m-u_n,l -
‘. 4 q N
4L1¢ 1L L) ﬁ Fuinm
’*...T |4 rmn 1y
gy ( M
v ’_ T Ny o e s Ilﬁ
ol
Ll 4 ..
42 il Bl Iﬁ
o¢
ST
e al Q1(0||| -ommmll
N -a a3 -
( YOl
H . L
Sl |
« 0 -l
o
31£Lr 1 g
R
Y +. e 28 |0]| |d
a - H Ha
Hep . 4
N~ N~

ste

~

>

lr

| S S T .

—
I8

1N )
#

gt

1212
) O O

L1 L 1 1 [

3

(9]

L

P o

1=szs
} } S . .
) - . .

bepe o

1éa|21; .
] N D N
1 I L1 1 1

"
J+2 A:.
..% .1u

i

=l [

A N¢ —0 \n
[
|\ A
¢ i
n
®

15778



1
b |

1

pesap—

rp—

32

o —

) S . .

1

11 1 1 1

32%3

Bl

SN —

=3

:

I

1T 1 1
) —

1

|

44

&

1

Viola

v

.y ]
:

(stuce.)

1—

[—

3

1

2

£

fo

$

Fl.

b

be

XS

het 4o

Wind.

/L O N

bL

L

£

—

b

[ 2N/ ]

g
mmm|

<

-

BHSS

12}

-
| el

—

£ 2

4

J

£

«$tee.)
:->

o

X ® 1

S §

3 . )
2913 434y

- -

T T T T T

1L 1 =

4 44

1’"

ﬁl.l.u

IN7I8




415

Fe he
g

1
—

5
y 3
]

3
=1

4
2
@ s

E,H

[ @)

L @ ]

Y'Y ¢
r‘.Lﬁr ™
(Yaul { {
ml ﬁbﬂ
~ sy,
vl ¢ fL Zelh
n%u
L4 »
|| QLie iy
N PS « gl vy
Tl 1 T || i
ATTe /
®
1 o
N
o« —d| (4
=M
ur. -Q Ha Ha
R

Wind

9
)Q AN 44
el B - &l H
ol (YY o L]
«nrl L ( 1
ol f | | [+
-0
o |
o (Y Y Y8R “inl 24
-] .
ol 5 (1 |
AWAT* y iy
a2
@ll -3 471' | ol
o Fy -

[ a8 [} S v
ﬁoll [ 188 ﬂ .}u ):Lx
ol FL i
. ftﬁl ok H
&l | | LK L

rare] ’nLll Ay
ol M ol
ol ol
ﬁo 1 o ﬁ o n
= o IF.I.“II
[y N tr.l. H
..n'..pul' a ]
q ﬁ 'ys qQ n
ﬁ‘ur oy | ﬁ‘.r o H
['Wal - oim 1
el H
&l ol N ol
'
N (Y 181 i H
rﬁrr (18 n L 188
o | oy 1
R (1
= 1
oL o= p
.um"
= 1
=

1
o e

)
iy
o I -3

Al W
ﬁ‘uu i Linig
= 4] » et

i
LL_J Il Teme
ﬁf” e . g ﬁ
L1 ™
o H
Tire I

{9 I

5.9_ r%..4 e
= 1 Lﬁ £\

5 @ T 3N

L
] _ H.
ol
1] Y
L {
4-1 , #
T g BLIL]
ol g

‘Wind
¢

- 4
= @] H
N
<~} 1 [
03 58
QL 14 T Ny
- -
- Q] 17 N4 5
ce @l ﬁ o
e o ] _1 | TTRTe
o ';Il. _ln Ay
Af}. ' e
a L4
z o
e ~——

18778



1 a 5 2 3 _3 g 4% 12_{2‘
'bllﬁphp.’_ 124 5 49 2 # A 2 12_’-12‘- }’ 12 ‘-1:_&
; e 3 = :
D ; [ S A # :P % [y II T‘l 1: 1 1711 }
o = bﬁ - 1235
|
) +— _il;_ — qlg_ - ,fi:- -
1 1
=== & v

calando
& 3m
==
Solo. , 2 4 a A_— —
LT 4| g ea ma |
e —— e e ;
L 4
[y
: ai L
. 0 1
T h} g — —
& RO +
L. *
g. Ol B = = = —
oJ
~
2‘ ‘E ‘E —~r - - \_Se— -—
~
7 ‘l'l
o8 » /g ) 3 @11 ex @Ji
i : H 0 —
(s — I'I{fL 1 B — /i #7  — 17}
o ' - T T i
39' 2 hﬁ% 22 g © hl /) 7z ©-
.I u.“
n
e —
oJ
D e n—eu— -— - L_s = =




47
r

F-/—\

i

bd

?

A~

r 44

.

*

2

Y.

&

L

1] @

Tutti.

[7]

P S

— —

; /\:F:%
1 T T
T

T

|
d
1

T

1

¢ dd

>

-
T
T

-

! T 1

1

| D S . |

A

|1
3 r—F

T

rlgeee

hg Y s

Bl

b

:
D'E I
1 T 1

S %%

" *
-
T :
) BD SNBSS S D S G T

I
&

2 18
PR P

]
L |

}“}éﬁa

L. * . * wp ¥

5
3

£

5

T T I

fa.

_ 194/3\
E=ITES

e

1

Ty

*

2.

e K

e — Tt
He  —t
He -

1

T
T

1
1

) R S—
T

S==raiis
=253

£ hee
e e e —

%

SrPEs:

JV

& 1
-

he

=Py

3

¥ =

o—
B

CARN

— 22

5 »

\ o

) \Y

Solo.

1877y




48

121
I

[=———

el

i)

@
-

|

pr——

1

4

1

Bssn.

-
—

- -

3

Str.

P |

— =8

B

%,

o o
«® <
o]
N [ Tied
1
424_ A} } e a0
- K aH
54.* \ L3
53, 18t
4931 !
N p
=Yl I
i .
®R i
<N i
®
Ln-W i q
- ) eéll |
N N E Ta \@Q\ -H
L]
o
| M
< . I
20 au.i
B i
51‘” ¢l
- /]
< ¢ o
1 o[
4‘— )
™~ [ o
i iy
®
o n
« @l
CY o "
JH o |] ' .
B <1 Vo1 i
- r.—5
9 oy ﬁr
o N S

421%;1 e o] V
<
e N o4
1] )
d
*
» ‘.. et
Auu-rf. «@/]] ,uw
;IA N |
XX
-
N
<X
L Z .
\
ex (PR [ - MR
~._l]
ZTH o
- Iy .
sml I
~H
<1 S8 alf|| Q] *
ﬁ.n
- di i S gl i
R %
._.—J i ]
i ) \ wil|| a8
1 = /[ S
¥ _
4|_ ".IT
i@l |
P10 d
® i
oa FF A1
e=Ciilll]
ol || *
- = AmJ
1h A\l
e g %
N~ N~

\
e =3 ]
al »
1 i _
e e
JJ.+. T J.*mmn d
——4 .It —
T Te® ol
T L
‘l”.r.,lr — B~ — L 4
qd Ll
'...FIT L —
q |
e N —d !
qd R
[}
qd
—ll [ T8
q .
| @@l L
q ol
Nt 2’
¢
o
0 N
| ol nd
®
N~ N~

18778



49

4
&
» J
1ot e
- .
\| ||_H
\
= =
N oG
len
i i
N 1

1

[Z

A. L =91
Q —3
| [
e e
ollel| oMl
CYRIN d
XX L
NI
[
|- ~ -
*. x
|
Y pin
- A— ‘frv
o I
¥ ||
D

—ye 1

Ob.

Nl
Bssn.

oW

L =4
] Lol B N g
- (.t
] 20 ¢l .{F
=
s il
M
- L” 1
il il
1 :
1] % 2 ¢
L
T Iy 2
B ’. n#
N ) | #
|
H ] m
- el I %T
= 4
Qi
Hal —
Aam ,
| ﬁL. —s1f)
n 4]
N
N— N~~~

-

Ob.
==

aus o
A | 58
ol Al
’ [ Mw i
[ 188
2 4 o] ;1
o n Jal
'.l“ | e
L 11 B _
. A
L e
N L ﬁ
1 o 14
7 -
&[ ‘ 4
L md i w H
ST e I 1
L T (I
ﬁ g
o™
w ﬁ-lHl[I'Hl L 1
Qunr If“ AN 4
e b
L] o
N
40 ol
Ca [ el
e 4 oﬂr@
U
e Aré o 1
o] del &l 4
IH - ar\ L
N " N

%) In the autograph, without note or rest. Br.& H!s score-edition adds:

16778



50

2

o

e
43

Viola & Basses

[ N ]

l'l

L

1

|

I'
) A
(-
T
- iﬁ ol «
[ o
ol
o]
1 o
4
e osr
Al A o
# h:
0. -
(11 Ll
=q
[ s
ot S
=&

88 ip

——— ]

]
-

Viol.1. & II.

]

1

Fl.

Y

£ fs

r =

—_—

| 4

)74

y 4

1)

) =

\-*\

) D S G 8

1

D\

an

| 300

18778



51

-l

e

P
21 2
==z

Tr
—
. 29,4
§
¢
fie
!.28
P —

v

o
Ob
Bssn
£ 2
ho
o
P-
8
,#‘g !hﬁlﬁlt '4242423 4”
1 1
——
III}
2

ke

Bass
5

51452

51

e

4

- i 1 1 \a-.j - «
L ad " o ® m T 2
M
ol |
M% i) hi.{l 1*% 17 N
o : =@l 119 =
|-t A sy < i o ﬂn @ (e
AF. I [\ Ty o [T ¥ ph H e -
. H 4 - = ] |e—.
M ‘..*ll..- n 4" ﬁ o H HH - ﬁa
o Q@] e ) n
o @l LH + o..lm
3 e .I.lH:.w
= =
>

1
T

2334,

=T
ﬁ.

3
2,_14

o

P

434

121

41

16778

\ el
o
H o g ¢ %] $ " IH# ™
. \ _¥
1 [ |elL
I
| -
4 - ) - -
3 | 1
L o¢ - |
- L4
- g L rd"l'll -9
y 44
- oM o =
A Hal h =
H " ®
P —— N R N~




52

I
i L,ﬂ
Al N
2A¥ I
Li ¢ e |
A
(NNE e o 1
v, @ ®
sl ol <ol wel
Shnmll ‘mml
-3 | Y !
. L
auf [ YE§ HH ol
N rrasm < -
AH, The m%, o
o i
Fae]
o # i
S M
ﬁ WL ofl ﬁ L ol
I I
H
= N[ .2 .
£\ HN G2 ol g
. . m#
“ [ [
= ... U s T
B (jqv| Sl P 4
J 1#4 >L5
[ i
ol_s
SN M
BI.N m LAl ar. v
N i
N——r—, ~—

Solo.

mv.i *® Ay
- ) B » T[T
ty _%+ H_ i,
3ﬁ g _\1 o0 e
o 1] o »w IH%J..".
-..I |
- i WH ! e 4.".
= QG i
e
il 1! "
.T&# ] Il
;l. ot
. . peind
<+ )M X T %
v Ty - —
oll| ety 1 o [ [ s
A_-xx Mr. A | AM, ol
o] - - 1L
| YER lbfr H-
ol o) | i
(s (%
wWooB W [
[ s\'8 o M ]
Vil fz il i
wd y R
. "

H)

i

%

¢

5
bl

4

| 4
—~
-

¢ :
T 111 Rt
o ‘
] '_ *1.— Y e xn
s — L.ll |I [ XA
7 HL =9 |
*T— =Ny ||
sl HL =T9| [h— r-..tw
. -
1 . ~
| % s |y U
s o« fr!“ (Y1 - —Te| [T
ﬂ ,— h.xT =w|[|| e
| L =l |
100 =1 ||¢— R/ {Rf{
Y i i
il il =
I #;1 ] ~
swq|(e.f
u i "y
Fe '
N N

16NN



® _
) *
- Lm&.-.. I
i\
¥ |
- | oth
XX [ ]
o
« QL Ml
XX
[ |
s =
Q
T LI
L\
2 S |
,‘
l um
e oy
- z
‘__#W. uL-. umn.h
(H il ]
_L ig [ |
{4. T
N A o
Q
’ ] \MW
q
s [y | s
A |
ll— I o« 9
=k 3 1
\
| |

B
=, S
m.s.

Jr 1
——
m.s.

121

EE=o==

==
D Ny i

EoE EEEE

]
1_ )
-
l—
]
% n— 1
Ly A ILAN
1l uﬁu«
T |l
I.IITWI A
e % N

<>

18

Tutti.

o (Slucc.)

[ % ]

T
calell e
= - o A}
L4 BA 0 ﬁ
2
‘j.l o L
L4 T W
(13 & s
o] o

o

he

1113

18778



54

Cadenza by J. N. Hummel.
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In the original the close of
the Cadenza is written thus:
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APPENDIX.
Two Cadenzas

by

Ludwig van Beethoven.

(a) To the first mevement of the Concerto.
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h before d,as published by Breitkopf & H:irtel. The original publication ( Supplement to the ‘“Wiener Zeitschrift”,

N? 10, 1836) has no chromatic sign. But various similar passages are found further on. Furthermore, neither of these
Cadenzas was published during the lifetime of the composer. The MSS. were not at our disposal.
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(b) To the last movement.*’

(Page 54.)

a tempo
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