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The Three Romances for Oboe and Piano, Op. 94 (German: Drei Romanzen) is a composition by 
Robert Schumann, his only composition for oboe. It was composed in December 1849. The work 
consists of three short pieces in A-B-A form, and it was written during what was speculated to be one 
of Schumann’s manic episodes.

Background:
The Romances were written in December 1849, one of the most productive years of Schumann’s 
entire career. Previously that year, Schumann had written two other works for wind instruments 
and piano: the Adagio and Allegro, op. 70, for French Horn and piano, and the Fantasy Pieces for 
Clarinet and Piano, op. 73. According to Schumann himself, the pieces were written on December 
7, 11, and 12th in Dresden.[3], Unlike many other oboes works at the time, the pieces were not the 
result of a commission by a prominent soloist of the day. Schumann gave the pieces to his wife Clara 
Schumann, whom he once described as his own “right hand,” as a Christmas present, calling them 
his “hundredth opusculum.” Schumann’s mental health was quickly deteriorating during the time of 
the pieces’ writing; shortly afterward, he moved from Dresden to Düsseldorf, where he was admitted 
to and eventually died in an asylum.

Publication and performance history:
On November 2, 1850, the pieces were first performed privately as a piano and violin piece with 
Clara Schumann on piano and François Schubert on violin. The works were first performed several 
years after Schumann’s death, in 1863; the performances took place on January 24 and February 14 
in the Gewandhaus, featuring Emilius Lund on oboe and Carl Reinecke on piano.

The piece was dedicated to Wilhelm Joseph von Wasielewski. The original edition was published 
by N. Simrock. The publication date is unknown, but it is estimated to have been anywhere from 
December 1850 to February 1851. Nikolaus Simrock wrote a letter to Schumann on November 19, 
1850, asking whether or not Schumann “would agree if we were to print on the title page: ‘for oboe 
and pianoforte’ and on this with a violin ‘for violin and pianoforte’ and on the third ‘for clarinet and 
pianoforte,’ since it is not looked upon with favor when several instruments appear on the title page.” 
However, Schumann denied the request, replying, “If I had originally written the work for violin or 
clarinet, it would have become a completely different piece. I regret not being able to comply with 
your wishes, but I can do no other.” Two copies of the original printing exist Schumann’s copy and 
Wasielewski’s dedication copy (both either in museums or private collections).

Disobeying Schumann’s wishes, Simrock published alternate violin and oboe parts in the first edition. 
In her compilation of Robert’s works post-mortem, Clara only included the violin transcription, 
possibly due to her only playing the piece with violinists. There have been several recordings of 
the music, including a recent one along with other Schumann oboe works by Oboe Classics. The 
romances are now a standard part of the oboe repertoire and often considered the best piece of 
romantic repertoire for the oboe.



PREFACE
There have been numerous transciptions of these beautiful miniatures, some of them in dubious taste 
and contrary to Schumann’s original conception.
This version of the Three Romances for viola is essentially the violin part with a few minor 
adjustments. The range of the modern concert viola is basically the same as the oboe (C4 to C6), 
plus a 5th lower.

Therefore it is eminently achievable for the modern viola player. If, however, you are not happy in 
the sweet upper register, feel free to transpose 8vb. (preferably entire phrases - not a few snippets).
I have chosen to use Schradieck’s very sensible bowings, but I include the original oboe part to 
experiment with your own phrasing. Schradieck’s fingerings are now historically interesting but these 
days we probably wouldn’t use so many harmonics and slides. Nor do we now avoid 2nd and 4th 
positions as much.

I have refrained from jumping in-and-out of treble and alto clefs. It’s much easier to follow the 
melodic contours in the same clef.

Alan Bonds
Perth, Western Australia

Dec. 2023
[abonds@swiftdsl.com.au]



scherzando

cresc.

cresc. cresc.

Nicht schnell (  = 100) I
Moderato

VIOLIn & oboe urtext



3

3

1 2 rit.

Etwas lebhafter. (poco vivo.)

3

3

Einfach, innig. (  = 104)
(Semplice, affettuoso.)

2 VIOLIn & oboe urtext



a tempo rit. a tempo rit.

cresc.

rit. a tempo rit.

a tempo

cresc.

rit. a tempo rit. a tempo rit.

3 3 3 3

3

3 3

3

a tempo dolce

a tempo rit. a tempo rit.

cresc.

rit. a tempo rit.

a tempo

cresc.

Nicht schnell (  = 100)
Moderato

rit. a tempo

3
rit. a tempo rit.

a tempo
Coda

VIOLIn & oboe urtext





scherzando

cresc.

cresc. cresc.

Nicht schnell (  = 100) I
(Moderato)

VIOLIn & VIOLA



3

3

1 2 rit.

Etwas lebhafter. (poco vivo.)

3

3

Einfach, innig. (  = 104)
(Semplice, affettuoso.)

2 VIOLIn & VIOLA



a tempo
Coda

a tempo rit. a tempo rit.

cresc.

rit. a tempo rit.

a tempo

cresc.

rit. a tempo rit. a tempo rit.

3 3 3 3

3 3

3 3

3

a tempo dolce

a tempo rit. a tempo rit.

cresc.

rit. a tempo rit.

a tempo

cresc.

Nicht schnell (  = 100)
Moderato

rit. a tempo

3
rit. a tempo rit.

VIOLIn & VIOLA




