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Form: Chorus/Fantasia - Aria (T) - Recit/Chorale (S) -
e cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements

Aria (B) - Recit/Chorale (T)—Duet (sop/alto) -

Chorale.

Introduction & updates at melvinunger.conr (Where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically
inverted (formal inversion reflects an aspect of reversal or turning in the text). Here the central movement is no. 4.

NBA 1/19;

BC Al118

10. S. after Trinity (BWV 46, 101, 102)
*1 Corinthians 12:1-11 (There is a diversity of gifts but one Spirit)
*Luke 19:41-48 (Jesus foretells destruction of Jerusalem and

drives traders out of temple)

Librettist:

Unknown

Pervading references to the chorale tune
may be a tribute to its ancient roots.

LS BACh

4. Aria B. God’s wrath and grace

L4

IA prayerful,

penitential cantata with complex counterpoint. I 3.

FP: 13 August 1724 (St. Nicholas) This cantata belongs
to Bach’s chorale cantata cycle (see note). For

information about the underlying chorale, see note

atno. 7.

Instrumentation

Cornetto

Trombone I, II, 11l

Flauto traverso (see note)
Taille, also Oboe da caccia

Vinl, Il
Via
SATB
Continuo

Bach uses alla breve meter motet
style (brass doubling voices)
apparently to pay tribute to the
ancient roots of the underlying
chorale (see note at no. 7).
Compare his previous chorale
fantasia in motet style, BWV 2/1 (2
S. after Trinity). In BWV 101,
however, the oboes and strings
have independent material, divided
into 3 choirs: woodwinds, strings,
brass doubling voices. They are
subservient to the voices, however
(The brass double the voices in the
old motet manner)..

Nimn:

(Chorale Verse 1) ePrayer: Spare us from judgment of
national disasters (101/1).

(Coro)

HOuL (AndanteJ 0)

Woodwinds

Cantata No. 101
son uns, Herr, du treuer Gy,

~ o

Chorale. Prayer for guidance and blessing
Chorus. Prayer for the removal of divine punishment
See Bach-Kommentar 1:230.

pary

Martin Petzoldt summarizes the symmetrical form of BWV 101:
Chorale & Recit (T). Prayer confessing sin and temptation
Chorale & Recit (S). Prayer recognizing God’s comfort and salvation

Aria (SA duet). Prayer for God to remember Jesus’ bitter death
. Aria (T). Prayer for God not to act according to his righteousness

Martin Petzoldt notes that church tradition treated Jesus’ warning about the coming destruction of Jerusalem
in the Gospel for the 10th Sunday after Trinity as a call for Christians to repent. See Bach-Kommentar 1:230.
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10. S. after Trinity (BWV 46, 101, 102)
*1 Corinthians 12:1–11 (There is a diversity of gifts but one Spirit)
*Luke 19:41–48 (Jesus foretells destruction of Jerusalem and 
drives traders out of temple)
Librettist: Unknown
FP: 13 August 1724 (St. Nicholas) This cantata belongs 
to Bach’s chorale cantata cycle (see note). For 
information about the underlying chorale, see note
at no. 7.

Microsoft Account
Sticky Note
Cantata Cycle II (Chorale Cantata Cycle) 
Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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D minor is of particular interest, since Martin Luther equated the second tone (secundus tonus—apparently referring to the hypodorian mode) with “poor, weak sinner.” Eyolf Østrem documents various iterations of Luther’s statements. See Østrem, Eyolf, “Luther, Josquin and des finken gesang” in The Arts and the Cultural Heritage of Martin Luther (special issue of the journal Transfiguration, Nordic Journal of Christianity and the Arts, replaces issue 4/1), ed. Nils Holger Peterson (Museum Tusculanum Press, 2002): 61. Eric Chafe understands Luther’s term in this way, writing simply that Luther “called the Dorian mode an analog of ‘poor weak sinner’ because of its use of the variable B fa/mi.” See Tonal Allegory in the Vocal Music of J. S. Bach (Berkeley: University of California Press, 1991), p. 39. See also Chafe, Analyzing Bach Cantatas (New York: Oxford University Press, 2000), p. 267n33 and p. 98 (where he writes “hypodorian”).
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(Chorale Verse 1) ●Prayer: Spare us from judgment of 
national disasters (101/1). 
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Instrumentation
Cornetto
Trombone I, II, III
Flauto traverso (see note)
Taille, also Oboe da caccia
Vln I, II
Vla
SATB
Continuo
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    Form: Chorus/Fantasia - Aria (T) - Recit/Chorale (S) - Aria (B) - Recit/Chorale (T)—Duet (sop/alto) - Chorale.
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Martin Petzoldt summarizes the symmetrical form of BWV 101:
4. Aria B. God’s wrath and grace

5. Chorale & Recit (T). Prayer confessing sin and temptation
3. Chorale & Recit (S). Prayer recognizing God’s comfort and salvation

6. Aria (SA duet). Prayer for God to remember Jesus’ bitter death
2. Aria (T). Prayer for God not to act according to his righteousness

7. Chorale. Prayer for guidance and blessing
1. Chorus. Prayer for the removal of divine punishment
     See Bach-Kommentar 1:230.
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Bach uses alla breve meter motet style (brass doubling voices) apparently to pay tribute to the ancient roots of the underlying chorale (see note at no. 7). Compare his previous chorale fantasia in motet style, BWV 2/1 (2 S. after Trinity). In BWV 101, however, the oboes and strings have independent material, divided into 3 choirs: woodwinds, strings, brass doubling voices. They are subservient to the voices, however. (The brass double the voices in the old motet manner).. 
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Martin Petzoldt notes that church tradition treated Jesus’ warning about the coming destruction of Jerusalem in the Gospel for the 10th Sunday after Trinity as a call for Christians to repent. See Bach-Kommentar 1:230.
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of D minor, see note.
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Instrumental thematic idea 2: a 3-note sighing motive (see more below).
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Pervading references to the chorale tune may be a tribute to its ancient roots.

mpeau
Text Box
  The cantata is in chiastic form. Bach often used chiastic (x-shaped/symmetrical) forms, in which center movements   
  (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically 
  inverted (formal inversion reflects an aspect of reversal or turning in the text). Here the central movement is no. 4. 
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Flute Parts. Christoph Wolff writes, “The sudden, prominent, and frequent occurrences of solo arias with transverse flute from mid-July through late November [of 1724]...come as a surprise. No fewer than thirteen cantatas (BWV 107, 94, 101, 113, 78, 99, 8, 130, 114, 96, 180, 115, and 26...) feature flute parts of considerable technical and musical demands, implying perhaps that the composer wrote them for an accomplished player previously not available to him, possibly a musician on a temporary visit.” (See Bach’s Musical Universe (New York: W. W. Norton, 2020), 140; see also William Scheide, “Die Choralkantaten von 1724 und Bachs Köthener Besuch,” Bach-Jahrbuch 89 (2003): 47–65. See perhaps especially BWV 113/5, 99/3, 8/4, 130/5, and 26/2. The Dresden court flautist, Pierre-Gabriel Buffardin (ca. 1693–1768) may have played some of these works on his occasional visits to Leipzig. “Visits of [such] individual musicians are usually undatable” (Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 408.
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John Elliott Gardiner writes, “Bach elaborates a seven-part orchestral texture and then proceeds to expand it to eleven real parts. If that were not extraordinary enough, there is no thematic correspondence with the chorale tune: the orchestra functions independently of the choir throughout.” 

See John Elliott Gardiner, Bach: Music in the Castle of Heaven, (New York: Vintage Books, 2013), 321.
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Instrumental motive 2b (see below).
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A prayerful, penitential cantata with complex counterpoint.
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Each chorale phrase is prepared by the lower voices in imitation (fugato), then the cantus firmus is
sung by the soprano in long notes, doubled by the cornetto and by the flute at the upper octave.

(NB. Der Cantus firmus: ,Vater unser im Himmelreich“im Sopran.)

sopmo. Chorale line 1.

Clashing, chromatic dissonances depict the
judgment described in the text—an allusion to
the destruction of Jerusalem prophesied by
Jesus in the Gospel reading.
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Instrumental groups alternate with 3-note sighing motive, whose chromatic character helps depict "“die schwere Straf und große Not” ("the severe  punishment and great distress"), its sighing contour reminiscent of Jesus' weeping over Jerusalem in the Gospel reading.
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Each chorale phrase is prepared by the lower voices in imitation (fugato), then the cantus firmus is sung by the soprano in long notes, doubled by the cornetto and by the flute at the upper octave.
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Clashing, chromatic dissonances depict the judgment described in the text—an allusion to the destruction of Jerusalem prophesied by Jesus in the Gospel reading.
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Overlap: Chorus begins early, as if not able to wait.
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For word-for-word English translations, see Unger, Handbook to Bach's Sacred Cantata Texts.
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*Luke 19:41–44. When [Jesus] drew near and saw the city he wept over it, saying, “Would that even today you knew the things that make for peace! But now they are hid from your eyes. For the days shall come upon you, when your enemies will cast up a bank about you and surround you, and hem you in on every side, and dash you to the ground, you and your children within you, and they will not leave one stone upon another in you; because you did not know the time of your visitation.”
Revelation 18:5. [Babylon’s] sins are heaped high as heaven, and God has remembered her iniquities. (Also Ezra 9:6, Jeremiah 51:9.)
Romans 3:23. All have sinned … (Luther 1545: Sie sind allzumal Sünder.” 
Deuteronomy 28:15, 21–22. If you will not obey the voice of the Lord your God or be careful to do all his commandments and his statutes…then all these curses shall come upon you and overtake you…The Lord will make the pestilence cleave to you until he has consumed you off the land which you are entering to take possession of it. The Lord will smite you with consumption, and with fever, inflammation, and fiery heat, and with drought, and with blasting, and with mildew; they shall pursue you until you perish.
2 Chronicles 20:9. [O Lord,] if evil comes upon us, the sword, judgment, or pestilence, or famine, we will stand before this house, and before thee, for thy name is in this house, and cry to thee in our affliction, and thou wilt hear and save.
Jeremiah 14:7. Though our iniquities testify against us, act, O Lord, for thy name’s sake; for our backslidings are many, we have sinned against thee. (Also Jeremiah 14:20.)
Psalm 29:11. …May the Lord bless his people with peace! (Also Psalm 122:6–7, 128:6, 147:14.)
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 
	Regarding F major, he writes on p. 241, “F. Dur (Ionius transpositus) der sechste Thon / ist capable die schönsten Sentiments von der Welt zu exprimiren, es sey nun Großmuth / Standthafftigkeit / Liebe / oder was sonst in dem Tugend=Register oben an stehet / und solches alles mit einer der massen natürlichen Art und unvergleichlichen Facilité daß gar kein Zwang dabey vonnöthen ist. Ja die Artigkeit und Adresse dieses Thons ist nicht besser zu beschreiben / als in Vergleichung mit einem hübschen Menschen / dem alles was er thut / es so gering es immer wolle / perfect gut anstehet / und der / wie die Frantzosen reden / bonne grace hat.”

Translation: F major (Ionian transposed), the sixth mode, is capable of expressing the most beautiful sentiments of the world, whether magnanimity, fortitude, love, or whatever else is listed in the Register of Virtues above, and all this with such a natural manner and incomparable ease that no force at all is thereby needed. Yes, the politeness and address of this mode can not be described better than as a comparison with a beautiful person, for whom, whatever he does, no matter how insignificant, suits him perfectly, and who, as the French say, “has good grace.” 
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The movement contrasts the onslaught of enemies (understood as God's judgment and depicted by the violin obbligato's agitated 16th notes) with the expressive
text setting of the singer. Robin Leaver sees it exactly opposite (violin=hope of grace; tenor=fear of law). See J. S. Bach. Oxford Composer Companions, ed.
Malcolm Boyd (New York: Oxford University Press, 1999), p. 316. Helmuth Rilling interprets the obbligato as an attempt at frantic escape. See note.

ATI1a. (Loosely based on Chorale Verse 2; there is no reference to the tune.)
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See Helmuth Rilling, The Oregon Bach Festival Master Class Lectures, vol. 1, (Dayton, Ohio: Roger Dean Publishing), p. 132.
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Psalm 130:3–4. If thou, O Lord, shouldst mark iniquities, Lord, who could stand! But there is forgiveness with thee…
Psalm 103:10–12. He does not deal with us according to our sins, nor requite us according to our iniquities. For as the heavens are high above the earth, so great is his steadfast love toward those who fear him; as far as the east is from the west, so far does he remove our transgressions from us.
Isaiah 1:4. Ah, sinful nation, a people laden with iniquity…
John 8:34. …Every one who commits sin is a slave to sin (Luther 1545: der Sünden Knecht). (Also Romans 6:16, 20, Titus 3:3, 2 Peter 2:19.)
Leviticus 26:21, 25 [God]: If you walk contrary to me…I will bring a sword upon you, that shall execute vengeance for the covenant; and if you gather within your cities I will send pestilence among you, and you shall be delivered into the hand of the enemy.
Jeremiah 47:6–7. Ah, sword of the Lord! How long till you are quiet? Put yourself into your scabbard, rest and be still! How can it be quiet, when the Lord has given it a charge?… (Also Jeremiah 15:5–9.)
*Luke 19:43 [Jesus]: The days shall come upon you, when your enemies will cast up a bank about you and surround you, and hem you in on every side.
Luke 13:3 [Jesus]: Unless you repent you will all likewise perish. 
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The reference to being destroyed like Jerusalem alludes to Jesus words in the Gospel reading: "When [Jesus] drew near and saw the city he wept over it, saying, 'Would that even today you knew the things
that make for peace! But now they are hid from your eyes. For the days shall come upon you, when your enemies will cast up a bank about you and surround you, and hem you in on every side, and dash you
to the ground, you and your children within you, and they will not leave one stone upon another in you; because you did not know the time of your visitation” (Luke 19:41-44).
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an
aspect of reversal or turning in the text). Here God's wrath (ritornello) is contrasted with his grace (chorale), highlighted musically with contrasting tempos.
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See Richard D. P. Jones, The Creative Development of Johann Sebastian Bach, vol. 2 (Oxford: Oxford University Press, 2013), pp. 151–152.
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John 2:14–17. In the temple [Jesus] found those who were selling…And making a whip of cords, he drove them all, with the sheep and oxen out of the temple…And he told those who sold pigeons, “Take these things away; you shall not make my Father’s house a house of trade.” His disciples remembered that it was written, “Zeal for thy house will consume me.” (See Psalm 69:9.)
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Text painting: The ritornello's "flame" material ceases as the text pleads for
punishment to be suspended. Instead the oboes play sighing/pleading figures

Andante.

The harmonized chorale is played by the instruments, the pervading motivic

continuo line supplying the bass (and providing more subjective commentary).
Petzoldt argues that the objectively rendered chorale represents God's grace
See Bach-Kommentar 1:233). For a translation of this stanza, see note
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Diirr calls this "a kind of false da capo."” See Alfred Durr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 485.
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Romans 5:12. …Sin came into the world through one man and death through sin, and so death spread to all men because all men sinned.
John 8:34. Jesus [said]… “Truly, truly, I say to you, every one who commits sin is a slave to sin.” (Also Romans 6:16, 20.)
2 Peter 2:19. …For whatever overcomes a man, to that he is enslaved. (Also Titus 3:3.)
Romans 7:15–24. I do not understand my own actions. For I do not do what I want, but I do the very thing I hate. Now if I do what I do not want, I agree that the law is good. So then it is no longer I that do it, but sin which dwells within me. For I know that nothing good dwells within me, that is, in my flesh. I can will what is right, but I cannot do it. For I do not do the good I want, but the evil I do not want is what I do. Now if I do what I do not want, it is no longer I that do it, but sin which dwells within me. So I find it to be a law that when I want to do right, evil lies close at hand. For I delight in the law of God, in my inmost self, but I see in my members another law at war with the law of my mind and making me captive to the law of sin which dwells in my members. Wretched man that I am! Who will deliver me from this body of death? (Also Galatians 5:17.)
John 8:44 [Jesus]: You are of your father the devil, and your will is to do your father’s desires. He was a murderer from the beginning, and has nothing to do with the truth, because there is no truth in him. When he lies, he speaks according to his own nature, for he is a liar and the father of lies.
1 John 3:8. He who commits sin is of the devil; for the devil has sinned from the beginning. The reason the Son of God appeared was to destroy the works of the devil. (Also Hebrews 2:14.)
1 Peter 5:8. Be sober, be watchful. Your adversary the devil prowls around like a roaring lion, seeking some one to devour.
James 1:13–14. Let no one say when he is tempted, “I am tempted by God”; for God cannot be tempted with evil and he himself tempts no one; but each person is tempted when he is lured and enticed by his own desire.
Galatians 5:17, 19. The flesh lusts against the Spirit, and the Spirit against the flesh; and these are contrary to one another, so that you do not do the things that you wish… Now the works of the flesh are evident… 
Matthew 18:7 [Jesus]: Woe to the world for temptations to sin! For it is necessary that temptations come, but woe to the man by whom the temptation comes! (Also Luke 17:1.)
Revelation 12:9. …That ancient serpent, who is called the Devil and Satan, the deceiver of the whole world (Luther 1545: der die ganze Welt verführt”)… 
James 4:4. Unfaithful creatures! Do you not know that friendship with the world is enmity with God? Therefore whoever wishes to be a friend of the world makes himself an enemy of God. (Also 1 John 2:15–17.)
Matthew 7:13–14 [Jesus]: Enter by the narrow gate; for the gate is wide and the way is easy, that leads to destruction, and those who enter by it are many. For the gate is narrow and the way is hard, that leads to life, and those who find it are few.
Psalm 30:10. Hear, O Lord, and be gracious to me! O Lord, be thou my helper! (Also Psalm 54:4.)
Psalm 79:9. Help us, O God of our salvation, for the glory of thy name; deliver us, and forgive our sins, for thy name’s sake! (Luther 1545: Hilf du uns, Gott, unser Helfer, um deines Namens Ehre willen; errette uns und vergib uns unsere Sünde).
2 Thessalonians 3:3. The Lord is faithful; he will strengthen you and guard you from evil. (Also Romans 16:25.)
1 Timothy 1:12. I thank him who has given me strength for this (Luther 1545: der mich stark gemacht… hat), Christ Jesus our Lord.
Hebrews 4:15–16. For we have not a high priest who is unable to sympathize with our weaknesses, but one who in every respect has been tempted as we are, yet without sin. Let us then with confidence draw near to the throne of grace, that we may receive mercy and find grace to help in time of need.



Martin Petzoldt notes that the text's two-part division of sin/devil - world/flesh is
not audibly featured in Bach's setting. See Bach-Kommentar 1:234.
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The first musical phrase of the chorale, presumably implying the first text line of the sixth stanza ("Gedenk an Jesu bittern Tod") is always presented twice in succession. Because the librettist changed one word in
the chorale line (see m. 12), the first line may be understood as a self-address rather than a prayer, following Jesus' exhortation in the Gospel reading (see below). The rest of the stanza is clearly addressed to
God. Bach's pervasive double presentation of the chorale phrase suggests a picture of Christians exhorting each other (see Petzoldt, Bach-Kommentar 1:234-235). The duet structure supports this interpretation.
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Martin Petzoldt suggests that the word "gedenk” (“think on" or "remember") parallels Jesus' use of "bedenk" (“consider") in the Gospel reading: "Wenn du es wii3test, so wirdest du auch bedenken
zu dieser deiner Zeit, was zu deinem Frieden dienet.” (Luther 1545). ("If you knew, you would consider even in this your time what makes for for your peace." See Bach-Kommentar 1:230.
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J.S. Bach - Church Cantatas BWV 101

Word painting: parallel 6ths for sweet "mercy."
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J.S. Bach - Church Cantatas BWV 101
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This is the 7th and final stanza of the 1584 chorale by Martin Moller (1547-1606), written during a plague. Moller based his verses on the Latin hymn “Aufer immensam, Deus, aufer iram,” attributed to Geog Klee, also
called Thiméaus (d. 1561); attributed by others to Johann Spangenberg (1484-1560), and corrected by Philipp Melanchthon (1497-1560). In hymnals of Bach’s day, the the German chorale is attributted to Bartholomaus
Ringwald (1530-1599). See Martin Petzoldt, Bach-Kommentar 1:228-229; Alfred Duirr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 483.

101/7. C‘horal (Verse 7) (See also 90/5.) ePrayer for blessing on city and nation and spiritual protection (101/7).
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The tune is Luther's 1539 hymn paraphrase of the Lord's Prayer, so it suits the cantatas emphasis on prayer.
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This is the 7th and final stanza of the 1584 chorale by Martin Moller (1547–1606), written during a plague. Moller based his verses on the Latin hymn “Aufer immensam, Deus, aufer iram,” attributed to Geog Klee, also called Thimäus (d. 1561); attributed by others to Johann Spangenberg (1484–1560), and corrected by Philipp Melanchthon (1497–1560). In hymnals of Bach’s day, the the German chorale is attributted to Bartholomäus Ringwald (1530–1599). See Martin Petzoldt, Bach-Kommentar 1:228–229; Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 483.
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The tune is Luther's 1539 hymn paraphrase of the Lord's Prayer, so it suits the cantata's emphasis on prayer.
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Vater unser im Himmelreich. This is Luther’s 1539 hymn paraphrase of the Lord’s Prayer. Bach’s set this tune relatively often. Vocal settings include BWV 90/5, 101/1 & 3–7, and 245/5 (in the St. John Passion). Settings for organ include BWV 416 (same as 245/5), 636 (from Orgelbüchlein), 682 (in Clavierübung III), 683 (in Clavierübung III), and 737. Many of these settings are complex.
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Regarding minor versus major, he writes, “Diejenigen / die da meinen / es stecke das gantze Geheimniß in der Teria minore oder majore, und darthun wollen / daß alle molle Tohne / in genere davon zu reden / nothwendig traurig sind / hergegen aber / daß alle dure Tohne gemeiniglich eine lustige Eigenschafft hegen / haben zwar nicht in allen gar zu grosses Unrecht / sie sind aber in der Untersuchung noch nicht weit gekommen.” (P. 232.]

[Those who think that the whole secret lies in minor thirds or major thirds, and want to show that all minor tones, to speak of it in general, are necessarily sad, but on the other hand, that all major tones generally have a merry characteristic, are not so very wrong in general, but they have not yet come far in the investigation.]
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Psalm 60:5. [O Lord,] that thy beloved may be delivered, give victory by thy right hand and answer us! (Also Psalm 89:13.)
Psalm 139:9–10. If I…dwell in the uttermost parts of the sea, even there thy hand shall lead me, and thy right hand shall hold me. (Also Psalm 16:11, 63:8, 108:6.)
Deuteronomy 26:15. [O Lord,] look down from thy holy habitation, from heaven, and bless thy people Israel and the ground which thou hast given us, as thou didst swear to our fathers…
Psalm 28:9. O save thy people, and bless thy heritage…
Psalm 119:43. And take not the word of truth utterly out of my mouth, for my hope is in thy ordinances. (Also Psalm 138:2.)
Psalm 3:8. Deliverance belongs to the Lord; thy blessing be upon thy people!
1 Peter 5:8. Be sober, be watchful. Your adversary the devil prowls around like a roaring lion, seeking some one to devour.
Ephesians 6:11, 16–17. Put on the whole armor of God, that you may be able to stand against the wiles (Luther 1545: listigen Anläufe) of the devil…[Take] the shield of faith, with which you can quench all the flaming darts of the evil one. And take the helmet of salvation, and the sword of the Spirit, which is the word of God.
Philippians 1:6. I am sure that he who began a good work in you will bring it to completion at the day of Jesus Christ.
Revelation 2:7 [Christ]: …To him who conquers I will grant to eat of the tree of life, which is in the paradise of God.
1 Thessalonians 4:17. …So we shall always be with the Lord.




