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M. WIT MA RK & SONS AUGUST, 1~12 !J5 Witmark Buildin g, NEW YORK 

MANDO-BASS ~~~•:fts'c"..~/.,'0 " TENOR MANDOLA AND MANDO-CELLO 
The above pnrts ar e now publi shed 10 the following "Witm:trk" Publication s and can be hnd for 

FULL MANDOLIN ORCHESTRA 
IN STR UMENTATION 

I• " \l.11: ! '.\[ ;!'•!• h1 !, t \I · . 
! ,1\1.,n,I 11,·.,,,·\l.n•'·'• \!,t 
11..r:. :,.. · ,\ 1:n: '-· · ,·: :1 
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d" '1.L 1•···· I•· \',.,!m, ~-! \ "•,,hi. r- 1,. {.:: .. _fl Flu·, ] 't' :.l 
CL,rn•·· .... •·, H, ,, •. :;_ l · ('.,n..-1, ~-! l'•rra·· II ·11 .,,, 11<" ,1:' l 1n1m,. 
1'1 ,,. ,.f .,-,.,: !•-•~· w,11 !"· ,;11,,•,. ! ••11 ·PJ•l•, .,·,, 11 

!Ol ZENDA , \\' ,11• ,, . ._ , F. M . Witr1111rk -10 20 
•z ,;o BRIDE BELL S, \\" .J,_, Paul Rub ens 40 2U 
5.JJ MLLE . M ODIS TE, :--.. !,, Vic1or Herb ert 40 20 
572 THE RED M i ll, '-,·!,·• ,. Vicwr ll erherl '10 20 
600 T H E NODD ING TULIP, \ l'.,,·,,r,,1,- I!.,:!, Ge o. J. Trinkau s JS 15 
602 COU RT S HIP, \\"ah1, Ge o. L. Sp auldin g 40 ZO 

"65l'I THE TEDDY BEARS" PI CN IC, t'!,.,~., ,· •· ''·"·!1y John W. Brenton JS 15 
"670 RED FEZ, :,.1.,r,h;111-! 1,,,,.:-,.·,-p Wa ll er J. Hearn JS 15 
"684 MI SS ANTIQUE. ,\, .. ,,.:,·:,· Geo . J. Trinknus JS 15 
'686 GENEE WALTZES Mnur ice Le \·i 40 10 
•713 THE EAGLE / Fr , 111 T!·, l..,n,! ,,1 1!-r,?,1, .\ S111·c•-1 F•1,·.,\ Manuel Klein JS 15 
'7 14 T HE ROBIN S 1Fr--1: Tll,· / .. 111-!•.f ll•r,h) . :-i,iit,·••t F11,··II M11n11cl Klein J S 15 
'71 5 THE NIGHTINGALE Fr, 111 ·1 he 1..m,J ,,f 11:rd~ . . ,\ :-u,·,· .. r 

F •l'<'·l' Manuel Kl ein JS 15 
"716 THE CANARIES 1F r .. u1 Tl:<' Lm t ,,1 / hr,l-1. .\ :-111'<'• ,.f 

F :,,·-1 1 M anuel Klei n JS 15 
'717 THE S WA.LI.OW S 1.-r,,m Th,· J..111-I ,,: li 1r,l,, .\ :-w•,. ,,r 

F1\', ·-E Mnnuel Kle in JS IS 
"718 TURKISH IMPERIAL GUARDS, ).l..rd1 J.' r ed l. usco mb JS 15 
7Jl TEMPTATION RAG , H enry Lodge JS IS 
7J2 PORCUPINE RAG, T,....,.s:q, Charl es J. J ohnso n JS IS 
742 CUPID'S CARESS, \' .il-...• l.,•ll'l· Charles J. Robe rts JS lS 

•743 A TALE O F TWO HEART S, J<,.,, .,n,, Charle s J. Rober ts JS I S 
7H CHARM£ D'AMOUR 11."\"t.'·, :-1,.I!•. \ ',•I l' Lcn•c- Edwin F. Kendall JS 15 
746 BRIGHT EYES, S1:le1:'.1"n Karl Hosc hna 40 20 
74r., BRIGHT EYES, \\' :1h7,-.. , Karl Hosc hna 40 ZO 
751 DUTCH KIDDIE S . \\ ', · !, n Sl1,.., / J.,nr,· Ge o. J. Trinkau s J'S 15 

•75 5 MADAME SHERRY, :-.,-!,·. '1"11 Karl 1-losc hn a 40 20 
'7 56 MADAME S HERRY, \\".,ha-, Karl H osch na 40 20 
•773 T H E FRI SCO RAG Har ry Amistrong JS IS 
•774 HEART T O HEART , I.••\\• ).1,-[,.,dy Geo J. Trinkau s and Erne s l R. Ball J5 IS 
777 THE G IRL IN T H E TRAIN II I ,:,(;t·sch1l·•kne F r:m) , S..·!,-.. :i,,n Leo Fall .. 40 20 
778 BARRY OF BALI.YMORE, :-,·I": __ Chauncey Olcott ond Ern es t R . Ball 40 20 
779 THE GIRL OF MY DREAM S , :O:cb:wm . Karl H osc hna 40 20 

"782 MADAME S H ER RY, 11,,n, JJ:i.nl'C (;r Sd1,,•::, he 1l1Hrl) 
··J~\'e1y 1.·nlc :,.1 .. ,.,.m,·111"> . Karl H osc hna JS IS 

784 SCHOOL CO MRADE S, :\1.mh . . H . En gel mann JS IS 
'785 BOREAS (. \ :-.:.,r,lwrn / ,lyll,·• :-iu:ic Ch,1r.1, kn-.tu.: '' The • 

F<,ur \\' 1111h." A. _ . . . . Geo. J. Trinkau s JS IS 
•71,10 SIROCCO 1.\ :-X,u•Jwrn S..·rt:n.,,!c1 Su;tc C har. ,ctcn~t:c: 

··Th,· F,,ur \\ 'mol-" B . . Geo. J. Trinkaus .lS I S 
791 NAUG HTY MARI ETTA, :-...-l,-c1,,,11 . Victo r H erbert 40 20 

"792 RED PEPPER, .\ Sp:,y l<.cg . . H enry Lodge JS IS 
"79J ER JRUS t :\ n E .,,t,·rn 11,,n,,·J :-.m'l• l "h.,r.1<:lcn,tu.: " Thl• 

Fuur \\"m<I," t • Geo. J . Trinkaus JS IS 
•7 94 ZEPHYR f.\ \\"l•,:un Ei'I"•·!•• :0:11:•~· l 'h,1r,1c!trhtil 
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The F•,1:r \\ ·1mb' I> Ge o. J. Trinkaus JS IS 20 20 20 20 20 
705 KA TIE•DID, St.•k'(t1un . . . Ka rl H oschna 40 20 25 25 25 25 25 

'790 WHEN SWEET S IXTE EN, S\:k,:t1v11 . Victor H erbe rt 40 20 25 25 25 25 25 
'7 98 THE THOROUGHBRED, .\l :m:h ~nd T11,~-Stq1 H . Enge lmann JS IS 20 20 20 20 20 
•799 ENCHANTMENT, \\' a !t1c~....... • . Waller RoUe 40 20 25 25 25 25 25 
'800 A GAME OJ-" TAG, ll u r111,rcS<111e . Geo. J . Trinkaus JS IS 20 20 20 20 20 
•SOI KATIE ·D lO, Ba rn 1) ;111lc <,r Sd1ott,..,d1c ... Karl H oschna JS IS 20 20 20 20 20 
"802 KAT l E•DID , ).!'.lrc h and Tw u-Stcp .. Karl H osc hna JS IS 20 20 20 20 20 
806 THE DUCHESS SE LECTION . . . . Victo r Herbert 40 20 25 25 25 25 25 
808 DOCTOR DE LUXE SELEC TI ON •. Karl H osc hn a 40 20 25 25 25 • 25 25 
8 11 THE HEART•BREAK.£RS, Sc k-ct ion Orl ob a nd Gideon 40 20 25 25 25 25 25 
8 12 ON WIN GS OF LOVE , A Rc\' c rie. . . . Th eo. Be ndix JS IS 20 20 20 20 20 
Sil BUFFALO BILL'S FAREWELL, ).l a rch an·! Tw•1•Stc p . Wm Sweeney JS IS 20 20 20 20 20 

'822 DOCTOR DE LUX.E, Barn Dan ce t,r Sd1•,ttN he .. Karl H osc hn a JS 15 20 20 20 20 20 
823 ROULETTE REEL, .\ Pari si:,n i' r:im c .. H enry Lodge JS IS 20 20 20 20 20 

::ii f~ i~~~fJ0~ ~"~,1 -c~~~~~tur c Arr. by T. P. and GQi~{ li"e~ae~~ :g ii i; i; i; i; i; 
834 IN M EADOW LANO, f, lyll t ... . .. Theo . Bendix JS IS 20 20 20 20 20 

•sJ8 P IROUETTE, P" ~ S..:ul . ..... H e rman Fhf ck JS IS 20 20 20 20 20 
'841 H AUNTING RAG . .. ... J u lius Lenzbu rg JS IS 20 20 20 20 20 
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'I/,e NAME 

"Orpheum" 
on a Banjo is a lofty monu. 
ment to the muim: 11 A 
long list of satisfied Teach ­
ers, Performers, Soloists 
and Amateurs is the best 
Adverti sement. " 

The element of cost does not 
ente r into the desig ning and 
construction of "0RPHEUM" 
Banjos. Th e one and only objec t 
has been to produce a banjo that 
is absol ute perfection. 

Let us send you an "O R­
PHEUM" right aow no matter 
what make you are using . Be 
convinced. 

Catalog free for the asking. 

Please enclose your card. 

Retttierg & Lange 
225-227 E. 24th Street 

NEW YORK CITY 

''ORPHEUM " 
Bu.jo-Mlllldolln 

THE CADENZA 

"ORPHEUM" 
Banjo~o. 2 

JUST OUT 
For Mandolin, Guitar and Banjo Clubs 

Loveland is Calling A .~;.:.:·~-:::.!::~ to 

SILVER THRtADS AMONG THE GOLD 
MY CREOLE SUE TEDDY'S TERRORS <Mm• i 

n OU'. (M~ •u •D• M • l OUR NAVAL RESERVE 
(Mar<h and Two-St ep ) 

Arr1na1d br .each$ . !;", 
., .20 

W. J. KITCHENER 
for 

·"' .:so 
.2.·, .,:, ·· ····"·····"·"· . 

Mandol a . ~lando-~Uo and Plutefor"Silver Thre.d s" , ·•Cl'ffllt Sue" and 
.. l.onlandi1Ca!Un1"' ·· 

HAMILTON S. GORDON. 110 W. JOlh St., New York 

GET A GOOD SUMMER'S REST 
Don't spend your Summe r working on you r sta le, cut-:md-<fried 

music . Send me :m order for music 

@~reP~ 
and ct nlaution &nd mental relic( by playina: these un,urpaa,ed Kkc1i on1 for 

1um~•• enjoyment and free you from • on-y a1 to 
foUowin1 acuon. M ua.lcr, La Sea.Lt, Mu:uitapo and 
1h11 music rrom the Old World; thel"t are no brigh~ r 

(rUitarfinn&mfflt. 

Spend a delightful summ er with my music . 

J. ROWIES, 3337 North 18th St., Philadelphia , Pa . 

YOUR MELODY 
SHOULD BE PROPERLY HARMONIZED FOR 
ORCHESTRAL WORK . Send me your theme and I will 
make an up-to-date arrangement for the Mandolin Orchestr a. 

TOM ARMSTRONG, New Studto.134 N. 17th St., Philad elphia, Pa. 

NOW READY 4 st:~~f!~~ .. ~f.~P2t~~ .. ~uos 
FLOWER SONG 40c OLD FOLKS AT HOME 40c 
LoVEi..YGlrf REVERiE 40c DAYSY OF'49 Bickford 40c 

B)· Edward R. Day By Walter A. ~orwood 
SURPRI SE PARTY WALTZ Tw o Mandolini and Guitar 50c 

~.: ~~II~:' y!;.nn~u~t~~~~ela~Va~,.1t. a ro~ks:e~HN'\-; \TCW~ ,nollcfflffll. Jud 
WAL UR A. NORWOOD. 462 hst 160th Strut, New York Cily 

F. E. COLE Manufacturer. of HIGH GRADE 

BANJOS, MANDOLINS 
AND CUITARS 

Aly caWloi is f ree for the aski 11t, J Appleton St., Bo.to■ • Mau . 

CANOEING BY MOONLIGHT 
with ,our mandolin alona i.. j1111t the thln,. but you m\Ut 

playtbciri1htmu.&lc. We1uueat 

9ANI ADIEU (Sona Without Words) • 40 cents 
LOR FLOR (The Flower ) • • - 50 cent■ 

ONE-HAL,- OF,- (Duo.o (med iumlf&(ie) C"ATALOO FREE 
Writ• fat oar l'f•• Moatbb' bau• Propo&ltlon (90% otl') 

TNt MAXIMUM"PUBUSNING CO., 1524 Cllat11ut St., PNILADflPNIA 



TH E CAD ENZA 

Among the Aristocracy of Musical Souls 

"E VERY ONE A ·mesoN'.rTE'." 
S. A. Thompson's Mandolin Orchestra, Portland, Maine 

ONLY THE COMPETENT MAY SPEAK 
They of authority in other lines count 

for naught. 
l,nw Is es tablis hed and cons idered orthodox when Che few, 

rumpeh .•.nt lo ju dge h11.,·e given affir mative verdic t. 

The tollow -a mdlc Mando lin player may proarcs, to the 
ordina ry wick, kcr~c lamp, and be satisfied, because it is the 
best he appreciates: but the "Gibso n" will take h im to 1aa li&ht 
eflicie ncy. 

Th e ox -team Guitar player may progrcu to hone-team and 
be sa ti !lfiro, because it is the best he appreciatet: but the "Gl b­
'-'>n" will t nkc him 10 automobi le efficiency. 

The horse -ca r Mando -Bass play er may progreu to cab le car 
nnd be sa tisfied, because it is the best he appreciates; but the 
.. Gibson" will take him to electric car efficiency. 

According to one 's dcvc lopmcnt ­
undmtanding - is it unto him. 

Th ourih we made a perfect instrument it would be considered 
impcarrect unless we cou ld secure, at the same time, a pcr rcct 
musician to play it . 

No wonder, thcn, when an instrument (the "Gibso n") 
npproachcs 10 near to the perrect that 'tis mostly the aristocracy 
of mu sicnl sou ls- those competcn t to judg e- who have estab ­
lished it. 

Three Superior CAUSES that Produce 
Superior RESULTS 

( I ) Th e "Gibson" sounding boards have a taperin1 (leuen ­
ing o f) thi ckness fro m centre to rim, so that, a1 the vibrat ions 
trave l circularly ou tward (from the centre of 10und in1 board to 
its rim) the lessening thickness of sounding board i1 commensu rate 
with the weakening in force of the outward-travelin1 vibration,, 
so that as the vibrations weakcn they have lea thickness or 
sou ndin g' board to pul sa te - thu1 the area pu lsated is proportion ­
at ely extcndffl, and, th crcfO!"e, tone increased. 

(2) Tilted Neck, Hi1h Bridge and Extension T ail Piece on 
a ll "C ibso 11" inst ruments of the Mandoli n and Gu itar fam ilics 
secu re the mallimum st ring prcssure necessary to vibrate malli ­
mum dcnsity and area of sounding board; to-wit: note the one­
qu.nrter to one -third lar 1er area vib rated by t he " Gibso n" than 
nny othf'r make: and, the large r the body , lbr a ted, lh e f rea ter 
the tone . 

(3) The above-mentio ned tapering thickness of .oundina 
board combined with the certain chan1in1 or plane (archin1) 
obey the princip le or the hair eliptic leaf 1prin1 in cnhanci na 
am plitude (power or force) of vibrations and sensitiveness 
(responsiveness). 

For l.aws Gove rnin f ln s l11.1men l Archll ed ur e, 
Ge t Our New FRE E Book " ff " 

Ju 8t Fr om Th e Pr ess 

"Gibso n" ln s lru me nl8 so ld on Easy P ayments a t as low 
ll8 $1.00 dow n and $1.50 per month . Writ e for the Catalof th.at 
2lves th e " Wh y" of the "Gi bso n" Cons lru cllon and Fr ee Th e, 
mallc I.Isl or our Pub llcatlo ns. · 

Ir a teac her, do bu si.nesa on our capital . Stock furn ished. 
We he lp se ll. We pay the adverlla ln f . You pay for food s when 
t10ld. Re turn goods not eo ld. Tr y our "S 1111 Hu nt." 

Gibson Mandolin-Guitar Co. 
S00 'Harrison Court, Kalamazoo, Mich., U.S.A. 

Britiah Di 1tributin1 Aacn t, 
A. de Vekey , l Staffosd Ro,,d, Bourn emou th , Rn&)an d 

Australian Di 1tri butin1 Aaent, 
W. J. Sten t, 19 H unter St., Sydn ey , N . S . W . 

New Zealand Diatrib u tin1 Ac ent , 
Louis W. Bloy, 23 ln1lis' B ld1 ., Christch ur ch, N . Z. 

Sweden Distrib utin 1 Aaen t, 
C . 0 . Oh m , Wal lpt cn 27, Gothcnbura , Sweden 

• Venuuclan Di stributi n1 Ac;cnte, 
Mon toya & Oropeza, Ccste 4, N. 3, Caracu , Venesucla 

_JL 



THE 

SHAEFFER'S METHODS 
fO R 

Mandolin, Guitar, Banjo & i-,arp · 
have held the foremost place they so well deserve 
among t he best t eachers for 20 years. 68,000 

copies already sold. 

Teachers Take Notice- SPECIAL OFFER 
Read ! Read !! Read!!! 

THIRTY THOUSAND COP IES OF TH E BEST MANDOL IN 
MU SIC GIVEN TO TEACHERS USING SHAEFFER'$ 
METHOD S IN TE AC H ING -$ 10.00 worth at list price , or 
$5.00 wort h ½ off li1t price, will be sent to every tcochcr ordering 
5 copies or SHAEFFER'$ METHODS (ossortcd if desired) 
during the year I !H2 and 1913. This music comprises the best 
offered or foreign as well as the be!;t American compostts. 

Thi s music i1 a1Tanged for M and olin, Solo -Mandolin nnd 
Piano or Guitar. Mandolin Du cts with splendid lith ograph 
title pages in colon of most beautiful design,. A selectio n will 
be sent you upon app roval and you can return any copies to 
exchange for othert or same amoun t in value. No such offer 
has ever been considered before . The Mu sic is you rs for th e 
aski ng. Write at once for blank order Po sta l ca rd with instruc ­
tions for orderi ng. Write today or order from you r music dealer 
or send direct to LYON and HEALY , Chic ago , for the Methods. 

Addr ess all mail to 

Arling Shaeffer 606 Kimball Han Chicago 
Publisher or the largest cata logue or Concert Man dolin 

music by such Arti sts a1 Samuel Siegel, Aubrey Stauffer. C. Hui 
Stoddard, Car leton Ostrander and man y others. Write today 
for complete cata logue. 

CADENZA 

GIUSEPPE PETTINE IN BOSTON 
Begin nin g September 15th , 1912, Sig. Pett ine will be in 
Bosto n , Ma ss., for t he pu rpose of teac hin g his " M odern 
Mandolin Schoo l " based on the ang le of con tact of 
plectrum and strings. 

Beginners will be accepted. The Studill being 
opened on ly once a week, on ly a limit ed number 
of pupils can be acce pted. M ake you r arrange• 
mcnts early. 

For terms and open lime write lo 

GIUSEPPE PETTINE, Ledere r Bldg., Pro vidence, R.I. 

MANDOLIN 
STUD E NTS 

Do you and it h,,rd a nd 
crampy lo hold you r wrill 
upinthecorre<:lf1:!! 1itlon? 
Do Jo u l!lnd II d,lllcult to 
tremolo? D~1yourwrist 

~~~tr.~;::~:~~~?£E 
are any of your tro ubl n 
lor1e1 them, for the y are 
onr. The mol t wondedul 
inventionolmodemtimn . 

THE BAILEY HAND REST 
nd ill the correcl po1ilion. Will &.g,•e 1;~:!'ee.~hd;!~ 

ond. Will no1burt 
and receinbyre-

A grea.t number sent out as per 
·offer of this ad. NONE WERE 
RETURNED. It is your turn. 
Try them. 

The PETTINE MANDOLIN METHOD 

1 The Man dolin haa proveued more within the last ten 
yean than it did in all th e years of ita life.. 

VOLUME 
0

I ~.!.~";'!~ 0:::".':.~.h-~'. $1.00 
VO~!' ! II :.::: .. !.~fo,t~~=i~'.°:i:.~c:".1

~: .75 
VOLUME Ill ~r:.1J'/!t:'!t1.~~~~.r.~~~: 1.00 
VOLUME IV ~w~e-=~::~;h~,!;~;':".~ : J.50 

ftn, Zd.ltlon 
DUO PRIME R 2.5 very euy "Duoa" on (amili1r airs ..... , .75 

A dUICount or 1-3 o• will be al lowed ror a short tim e onlf . 
Cash wit h ord er . 

HAS fS TA.BUSHf D THf MODf RN SCHOOL 
'1 The only meth od contai nin g oriaina l ideas. 
'1 The exercises are progressive and the text clear. 
'J If there is no tuc hcr in your vici nit y this method wi,11 teach you. 
'J The best ~loi,t will find instruct ion in its pages. 
'l lt teaches th e use or th e plectrum as no one ·ever thought or teaching before. 

It actually demonstrates how to bring rqrth new and beautjfu l effccta. 
'J It teaches expression in all its branches. 

Th e Jeadina tcachcr11 and virtuosi praise it. 

" Th e "Mod <"rn System of the Pl ectrum's Mechanism ' is exce llent. As 
means of cor rect ing erroneou s idea s and poor wrist movemen1, it will be or 
inca lculable benefit." WILLIAM FODEN. New York City. 

''N~ I add th ese few words to many you no doubt hav e received, all 
in praise or your Cllcellent book, 'Duo Sty le or Mandoli n Pl ayi ng'. It is 
a book that oil lovers or the mandolin shou ld hPve." 

VALEN T IN E ABT. New York City. 
" I couldn't write the testi monia l to cover eve rything, but I gladly give 

you credit for great advance in th e scientific treatment of mu sic for the 

man 1olin, espttia lly in your ~~~~:yt~R1iir~~~:~:::::·" 

RHODE ISLAND MUSIC CO., 49 Penn Street, Providence, R.I. 

JUST OUT - - - -- - --- BY FRANK B. SM ITH 

Ripplea from Dixie-Land King Carnival 
PotpOUni ol Southnn Melodle1 Chanctttiatlc Two-Step 

kll,loSolo 50c . Two8ujo.40o: 
C.W · • •.Shl . lH forl h • Baa }o 

toanyinstru ctionbookpttbllfflod. 
.Walt :ra,Schottllchea. Marchea. 

ey V11dieParland•Y1temofaltenu11.e 
I.he th.- 1aV11 1»n;o of twenty.t.o freta. 

. Pl'b of •t.h StlidJ 20c. Oi!ll;Ollnt one half 
for dua;,tfw~ Wdllu..,,01ndon1. 

•2• E HT t a, .. ■Ta U:T, PAT ll!'.R80N , N. J . 

MUSIC PRINTERS, ENGRAVERS 
The Largest Lithographic Pla.nt in New Enil and 

Devot.ed exclus i,1clr to the 1>rinti11g of music lw every pn:x-css. We 
furni sh cJk-ct iv.: de signs anti make titlcsl.w a lf pr ocesses in one or 
more colors . We arran ge 11111sic, revise MSS. and &'CUre copy righ t 
if you desire. No orders lOO sma ll lo n.-ccive attent ion. 
Prices Low Corresponde nce Solicite d 

JOHN WQRLEY COMPANY, • 40-48 Stanl ope Street, BOSTON, MASS. 



4 TH E CA D EN ZA 

~-PATENTS,------c 
TRADE MARKS AND COPYRIGHTS 

,,.,. Ad vice u to PatHt..btllt,-

MAXWELL STEVENSON, Pa.tent Attorney 
Wu hin. to n, D. C. . .. PhUMlelphla , Pe . 

The Publisher of these T;ypical SOLOS for 
UNACCOMPANIED MANDOLIN : 

"MARYMINEl"a.rlhovj REYE ORIENTAL 0ou 1, PENSEES Fo,11r 
Price40CBNTS ea.di. 41ltlltfflor $1.l0 . lfemloa thCadnia ud pt• - for H 011'. 

Bep to I.Dllounc:e lb.at be bu I.DOtllu aolo l.n prep&ndoa wbkb ,nll be nady 1111.0l'tlJ 

AUBADE ?1,~.~~,,.~ ::;~1~P:.~~~~-.~::a1,.,~c.~u..~:~ 
Publl1h1d bJ F. LANDRY BERTIIOUO • 864 Wnt 1791h 11111I, bw Yori, N. Y. 

We Want You lo Try the l'jew line ofTRUtsOLO STRINGS 
Man~ ~'C: ~lhew~~ ~IIC.!=t~::= ~~r:;:s ~':!::1~ ~ 6a'li 
urd..,. unti l '""her notice at thefoUowlna ,....,.: · 

~?.l~~i; i~SJl 
Uyou areinteratedlnhavinairood. ■trtnp on)'OW'lrutn1rlM!!lltt9t\11oathlsol!Jn. 

nt RWAN CONN, • • • 10 c ...- r S.• re. f'iik:w Y..ti Otr .,4,_,.,. w • .,., lw,.,...l,,,t . 

WRITE TO US AND WE WILL TELL YOU 
ALL ABOUT OUR NEVERFALSE and NEVER­

STRETCH STRINGS for Banjo, Violin and Guitar . 
Or U JOG u e abl eto ... ruyof tba bon 
lutnaa..,la,Mlld 10 ,eata foc • -1'1• · 

Me11"1eclMm/ ~ THIE F. J . ■A.CON CO. T....,....W. , C-.. 

BANJO and GUITAR PLAYERS •soMETHING NEW· 
The "CAREY" PICKS for THUMB and FINGERS 

No man - • &,.a-. M:OA pOWfl' to your tona1. T Rmolo eu ler and Hffl ~:. t~n.~ t!::.• S:.fJ'.~ •~ '='-:,d ::ytl~~ ~~,!w&rm--:~tt~~~ci 
luta for y-.n. )htilion U for lady or pndeman . 
GUITAR ( ..... R .. ..... 11,-1,) ICk.. BANJO (two n., - ... llo- lo) IIOc. 

TOM CAREY ADDRBSS ARNOLD ROBINSON 
Ill s- A .. .. DETROIT , MICH. o, w..w..t- An..l ~ oETRorr , Mk: H. 



THE CADENZA 

Mandolin Orchestra Music 
Arranged by H.F. ODELL 

SINGLE PARTS COMBllU.TIO!fS . 
i 111 .. It 1 

Plect!l mar~ed *have Banjos in both A and C notation i~ -~ ... H _! 22 .;f I · !l 2l ==·a .. ,~ ,. . ~u •u 
! ~l ,i J~ £~ d :1"! £°! 1~ li .. ,, ~2 

E.oh 
~ . 

SCHUBERT' S SERE NADE 20 20 40 50 I 60 40 50 
*MANDOLINE 1'lto11w 

30 (20 1 20 
30 20 20 20 20 50 60 1 80 50 60 

*ASPIRATION . Melodic Smith 30 20 20 30 20 50 80 I 1.00 60 • 80 
PUJSCILLA. A Quaint Dance Clark 30 20 40 50 60 40 60 
RONDE D'AMOUR van JVesterhout 30 

20
1

20 1 20 
20 20 20 20 40 50 60 40 50 

*THE TOURNAMENT. March-Two-Step Sullivan 30 20 20 20 20 40 50 60 40 50 
*DANCING GIHL, THE. Gavotte Heiny 30 20 20 20 20 40 50 60 40 50 
AUF WIEDEUSEHEN WALTZES Bm'.ley 40 30 30 30 30 50 80 I 1.00 60 80 
(Till We Meet Again). Mnndo-Bass, 30 

Send for circulars cxplnin.ing our NEW ISS ,UE PROPOSITION . Also Cata log of Bunjo, l\Inndolin nnd Guitar Music 

WHITE-SMITH MUSIC PUBLISHING COMPANY 
BOSTON : 62 Stanhop• Straet NEW YO RK: 13 Eaat 17th Street CHICAGO : 316 SouU. Wabaah An • u. 

The "SYMPHONY" 
HARP 
MANDOLIN 

~ ~ B tMtr than other NJ andolins 

l]Jlt haa a remarkably rich, full, 
powerful tone, of extrao rdi­

nari ly sweet qua li1y. Ju superior ­
ity is apparent the minu 1e you tty 
it. The "Symp hony" is the latest 
word ,n mandolins. It is an ad­

vanu over anyt hing heretofore 
crea ted in the mandolin line . 
Send for one on tr ial and 1eC for 

yourself. 

We ,end "Sym/)ho n;y" Har/) Ma ndo/iru and "Sym-
1>hony" Ha r/) <;;uilar, on trial. 

Wa.IT■ FOa. Fa■■ ILLU ITllA T ID CATALOG 

W. J . DYER & BRO. 
DEPT. •• ST. PAUL, MINN. 

STOP TO T-HINK
1 

CAN YOU IMPROVE THE TONE 
OF YOUR BANJO? 

SUPPOSE I give you a device that will improve the tone, action 
nnd sustaining power 

- WOUL D YOU BE WILLING TO BUY THAT DEVICE? 

SUPPOSE I do not waste your time with arguments , but back my 
statement with a guarantee that has some meaning in it 

- WOULD YOU TRY THI S DEVICE? 

I 

The Device is "The VIBRATOR" 
YOU TAKE NO RISKS . IT IS WORTH TRYING . . 

In ve1ti1ate. Write to-day. 

' LONNIE B. HAYES, 101 7 Windsor St., Cincinnati, 0 . 

JACOBS' BANJO STIJDIES FOR BEGINNERS 
I N f l Vr: B OOKS 

Prke,UUI book, 40 n:nh . Suppl-•111 to 80llk J, 20 c•t.. 
CONTRKTS 

Boo\~ ~ud~~ '1,}~;t._ }~ Tu'ti! t~~!.J:· 0~mE~~Scal\t':,i! 
l:!:sphained. Leaon• on Time. Amuaerneni.. -.nd Pi,cn.. 

Boo~~DJ: llfpJ~ ~~- '' t!u:nJ!f~oe~ ~ !i'e.~ t H~IIL .. J~ 
Pand&nao. • 

BookS~ ci';-~~~s"iii:1e~'if!~Pol~~t=f- wa1~~~.~d Pol<itloa 
Book IV.-&aln. E.r.r:n:1-. Chot"d S1udir:a. The Pourth, Snauh and Ninth ~ ­

tlona -.nd Diaarama. Garden City Walue.. 
Book V. The Hleventh, T-lfth and Pourte-enth Polltlon.a and Oi.aaranu.. The Strob. 

Tn:molo. ll•rmonkt. Studiet in Thirdt. Siith:I. Octavt1 and TeaW. and Mi.ud 
In terval._ Solo •rnncemeat of C.val.lffla Ruat!cena (lntenneuo). P. Muc-anl, 
..-ranerdbyWalter Jecob-. 

SupplemHI 111 Book t. -Pinllff H1ttclH:L Chords. Netta M•rch and Donlthy'1 Wall.I. 
Spedal OlfH .-One •wmpleteaetof tbe:9e 8•nioStudiet will be mafled touy-.ddrftl. poet . 

peid. o• ,~uill ol 50 emu in 1tamp1. \( TM Cad,-.,. ii mentioaed wben ordffllll'. 

WALTtR JACOBS, 16 7 T re mqn t Street, Boston 



6 THE CADE N ZA 
THIS LIST IS ADDED TO EVERY MONTH 

Walter Jacobs' Mandolin Orchestra Publications 
THAT INCLUDE PARTS FOR 

TENOR MANDOLA, MANDO-CELLO and MANDO-BASS 
P tayab lel 11a117Co mb lnad o11ol tb 1 ln 1mime11t:aU11ed 

,...,.l~:::-~£1!:{!:=~~1{t~~~l~~t-:~r}~v~~t~~~~:.~,!!~ h~~J:! 11~: 
NET --subj« t to No Disco11111. 

Whrn the prk io o f the Banjo Solo ii the 1&me a.s the 11:injo ACC'Ompaniment the two pu ll 1m, 

. print~:~k!s'dt~~~r~ c:r:~ti~;t;: =r::•'JJ~hntra; the rcfon, parl.J for Comet 

Cl,ui~ on=o:~ ~b~~rr~11,'i:1.: M~~ii~t!~"K":;;",: i~~~ rked t but in other Key• wh<= 
marked th111 t. 
•ABENDLlED . Bn 11hl1 So na;. (Scbum. nn) •• 

•MOM.ENT MUSICAL. (Schubert ) .•• 
. .. .. ! Art . R. E. H l1dretb B 

t •AGGRAVATION RAG. (Cobb).. . .. Arr . Walt er J acob& 

':!~L~:::No~~~-:;0-~:~;~°'~~i,.t"~'.•.1.::: • · · • ·. ·:: ::: ·.!:: :.•t~~~::~: 
•AMOORBTT E. W11t1. (l.e l1b) . . ... . , .... An . Hildrelh •J 1cob1 

:!:~~T~~:~ .E. M~:':~;; Two-S tep. · (T~;b~~) '. · · · ·. ·. ·. · .. ·. A::Jf!d!·th~1:::~: 

l .! 
-- l~ J 
}~ ii 1 
~~ i-,::;, ::;, 

.JO .10 .IS . IS 
10 . IS . U 

.JO . 10 .IS .IS 

.JQ . 10 . IS . 1$ 
.JO . 10 
.JO . to 

. IS .15 . 10 .20 .40 

. IS . IS . 10 .20 .40 

. IS . IS .10 .20 

.t s . IS .10 .20 

•AT THE HAML ET (Au H1m e1a ). (GocS.rd) . . . .An-. R . E. Hildr eth B .JO .10 

. IS . IS . IS• 

. IS . IS . 1s • 

. IS .IS . IS 

. IS . IS .JS• 

. IS . IS .10 .20 
.IS .IS . 10 .20 
.IS .IS . 10 

•AU MATI?f. (God.an!.} . . . An-. R. E. H ildreth B .JO .JO . IS .IS .10 
•BABOON BOUNCE, THE . A Rl &•Step lntermen o ........ ... ........... Geor1e L. Cobb 

f"B ARN DANCE . Tbe Bunni ea' G1m bol. (W es t ) . • .. ••. ..•.• • ..• An-. W1lter J1 cob1 
•BASHFUL BUMPltJN . Schott lu:h1 and Bam Danca. (RoUe . ...... .. An-. Walter Ja cobi 
•BBRCBOSE fro111 " Joc:elJ11." (G odard ) . • • ••••.•• An-. R. B. HUdrelh 
•BBRCEO SE. (Sd1J tt6).. . . . ... . . . .. An-. R. E. H ildreth 
•BBRLIN IN SM.ILES AlfD TEARS . On nuni . (Conn.d i) . . ....... An-. R. B. Hildr eth 
"llOYS OP THE MI LITIA. March . (Boehnlein ) . . . An-. HUdr1th-J1cob 1 
•CAVATJNA . (RaJI").. . .. An-. R . B. B Udrelh 
CHAIN OP DAJSIES . Walt, . . . A. J . Weldt 

•CHANSON SANS PAROLES . Son&Wilh outW ords . (Ttcb.atlioWUJ } .. An-. R. E. Hildreth 
foCLOOD-CBlEP . Two-S!ep tnlerm e u.o . (Phl111) ............... .. An. Hlldt1th-J1 cobli 

COLORED PROMElf ADB, THE. Mat~ and ho-Step ............... . .. J . G . Liddk oat 
•COME BACI[ TO COlfNE~ARA. Irilb lfonltJ T'ln-Step . (G rer ) .. .. Arr . It . B. Hild reth 
•COM.MANDER , THE. MarcbandT1'o-Step . (Kall ) .......• . . ..... An-. Walter Jacob■ 
•CONSOU.TION . N"o. 6. (Lin t) • • •••.• An. R . E . Hildr eth 
oCOl'IVBl'ITION CITY. March ...... . ........... Tho1. S. Allen 
•COPPELL\. Vain Lente . (De llbH) . . .. An-. R. E. Hildreth 

COQUBT1'E, THI . MuurlLa Capricc lo . . . .... Harry W. Webber 
•CR.OCIPU :1 (Paw 1) .. . ..... An . R. E. Hildr eth 

B 
B 
A . 

•CUPID ASTRAY. Walti . (RoUe) .............. ..... ...... . An-. HUdnth-J1 cob1 B 
DAffCB OP THE CLOWlfS. (M1tcello1 ) . (Trinkh.au1) ....... ...... .... An-. H . P. Odell B 

•DAffCE OF THE LUlf ATICS. An Idiotic Ran . (Allen) .............. Arr . Walter Jacob■ B 
•DAT YA.II RAG. A Dukie ~llcacJ . . . . ... . ........ .... .. ..... A. J . Wi ldt A 

t•DIUE TWILI GHT , Charec teril:tlc Mardi . (Jolmson ) ..... .......... An-. Waltea Jacobtl A 

.JO . 10 . IS .IS 

.JO . 10 .IS . IS 

·" 
.JO .IQ .JS .IS . 1s• 
.JO .10 .IS .IS .IS 
.40 .20 .2S .25 

. IS . IS .10 .20 
. IS .IS .10 .20 .40 .JO 
. IS .IS . 10 .lO .40 
. IS . IS . 10 .lO 
.IS .IS . 10 
.25 .25 .20 .J S 

.JO .IS• . U . IS . 10 .20 .40 
.JO . 10 . IS .IS .IS• ·. 10 .20 
.JO .10 . IS . IS . IS . 10 .20 .40 
.JO .10 .IS . IS . IS . IS . 10 .20 
.JO .JO . IS .IS .IS . IS . 10 .20 .40 
.JO .10 . IS .IS .ts• .40 . 10 .20 .40 

. 10 .U .IS . IS• .IS . IS . 10 .20 
.JO . IS 
.JO . IQ . 15 . IS 
.JO . 10 . IS .IS 

. IS• . IS . IS .10 .20 .40 

. IS• . IS . IS .10 .ZO 

·" .40 .20 .2, .2, .2s • 
. IS .IS 

.JO .10 . IS . IS . IS• 

.40 .20 .25 .ZS .zs• 

.JO .10 .IS . IS . IS• 
.JO .10 .IS . IS . IS 

.10 . IS . IS . IS 

. 10 . IS . IS 

. IS .IS .JO 
.25 .25 .20 .JS 
. 15 . IS .10 .zo .40 
.IS . U .10 .ZO 
.25 .JS .zo .J S 
. IS .IS . 10 .zo .40 
. IS . IS .10 .20 .40 
.IS . 15 . 10 .20 .40 . 
. IS . IS . 10 .20 

t• DREAM JCJSSES. Walt ,. (RoUa). . ...... . An-. Hildteth-Ju o b1 A .40 .ZS .25 .25• 
, 10 .IS .IS 

.25 .25 .JS 
•D ROW SY DEMPSEY . A Coon Sbuffl• .. . ................. . Geo . L. J.am!na A .JO 
•EL TOR.ERO . Walt, . . .. R. B. BUdnlh A .JO ,10 .IS ,U .IS• 

.zo .2s .2s .u • 

.zo .25 .25 .zs• 
J •PAIR COl'fPIDAl'TES . Walt, . (McV1l1h )... . ....... . ...... An-. Walttt Jacobi B .40 

•PAIR D>-ME. Landen . (Bro1r11) . . . . . • . .. . .. An-. R. E. H ildreth B .40 
t•PAtRY FLIRTATIONS . Duca Caprlc1 . (Boehnlela ) . . ........... .• .. An . Walter Jacobtl B .JO .10 .IS .IS 

.10 .IS . IS 
.1s • 

•PAUWBLL TO THB PLOWERS . R1Yerl1 ......... , .. , .... . . R. E. H ildreth B 
t•PARMER BO?fGTOWlf . Man: 11 Humoruqu. . (Luuomb ) .... .. • •.. Art . HUdreth-J1 cobs B 

•F AUST . Sele,;tion. (Gou11od)... . ......... . ..... An . R.E . Hild reth B 
•FIFTH NOCTURNB . <t.er blicb).. . .. .... .. .. ... ... . Arr . R . E . Hlldteth B 

J •PUGBT OP THB BIRDS . Ballet .................. . •.. .. W . M. lUca B 
•POD,R LITTLE PIPER& . Scbottilche . (0 'Collll0t ) . • • • .....•• An . Walt er Jacobi A 

t"PUN 11'1" A BAR.BER SHOP . lfo n lty March . (Winne ) ............... An . Waller J1cobtl A 
•G LORIAN A. O. erh1re .. . ................ _. ......•. A .J . Weldt B 
•GRETCHEN, MY IL\TB SULLER PAJRY. (Ara- ) ................. An . Witt er Jacobs A 
•BJ.SHED BR.OWN. Noo l!J' ho-S11p . (Allai ) ..... .... ............ An . Walte r Jacobs A 

t •HJ!.AP BIG ll'l"JUN . T"o-Step J111trmn10 . (Se"J'er ) . .... . . .... . .. Art . J1cobl-8Udr1lh B 
! "HE.ART MURMURS . W1lt1 . (Rolf1) . . ............. . .. An-. R . B. HUdrelh B 

A • . 
B 
C . 
B . 
B . 
B . . 

.JO .10 .IS . U .IS• 

.50 .JS .JS .JS 
.25 .25 .2!• 

.JO . IQ .JS . IS . 15° 

.JO .JO .IS . IS . IS 

.JO .JO .IS .IS .tS• 

.40 .20 .25 .ZS 

.JO . 10 .JS .IS 

.JO .10 .U .IS 

.JO . 10 .IS .IS 

.40 .20 .25 .2s .2s• 

.JO .10 .IS .IS .U• 

~ :rn ::: ::: :::: 
.JO .10 .tS .IS . IS• 
.JO •:g .1s .,, .15• 

:5 Jg :li :ii :!!: 
.JO . 10 . IS . IS . IS• 
.JO . 10 . IS . IS . IS• 
.JO . 10 .15 . IS .IS • 
.JO .10 .IS . IS .IS• 
.JO .10 .IS .IS .IS• 

CONTINUED ON FOLLOWING PAGE 

.15 .IS .JO .20 .40 

.u .IS . 10 .20 

.25 .lS .20 .JS 

.lS .l5 .lO .JS 

.15 . 15 .JO .20 
. IS . IS .10 .20 
. IS . 15 .JO .20 .40 .JO 
.JS .JS .JO .40 
.JS .lS .lO .JS 
. IS . IS .10 ·.20 
. 15 .15 . 10 .20 .40 .JO 
.15 .15 . 10 .20 .40 .JO 
.25 .lS .20 .JS 
. IS .15 .10 .20 
.U .IS 
.15 .IS . 10 .20 AO 
.25 .l5 .20 .JS .40 .JO 

.ii :~ :rn ~ . .o 

.JS .IS .10 .20 .to :!! ::: :rn ~ .• 
:~ :lg ~ .40 

.ii .IS .t O .20 

:!i :l: ::g ~ .to 

::: Jt :rn :e -40 

Published by WALTER JACOBS, 167 Tremont Street. Boston, Maas .. U.S.A. 



THE CADENZA 
CONTINUED FROM PREVIOUS PAGE 

•JOLLY ROBBERS . Ourtu re. (Suppa ) ... . ...... ..... . ..... Arr . R. E. Hildretb B .SO .J5 .JS .JS• .J5 .J5 .JO 
.15 . 15 ,10 
.25 .J5 .20 
.25 .25 .20 

... 
:•KENTUCKY' WEDDING KNOT . Nowelt7 Tw o-Step. {Turner ) , • . • . . , ,Arr . Waller Jacobi B 
•KING MYDAS. O-..enure. (Eile11ber1J ......... . . ... ............... Arr . R. B. H ildreth B 

:• KISS OF SPR ING. Wall-r. (Rolfe ) .. , ......... , , , , . . , , , . , ..... , . , . Arr . Wall er J •,obs A 
•LA CINQUANT AINE. Air in Otde!a S1rle. (Gabriel-Merie l .. . .. . ... An . R. E. H ildreth A 
•LA PONTAJNE. (The Founu,in. ) JdyUe. (L71ber1 1 , , , • . , •.•. , . . . • Arr . R. E. Hildreth C 
•LA LJSONJBRA . Th e Ft.me rer. (Clu.lD.llLl.de) . • •.••••• . •.• . . . . .. Arr . Geo. L. Laosi111 B 
•LIGHT CAVALRY. Ounuu. (Suppe J.. . ... . . ... .... Arr. R. B. Hildreth B 
•LORAJN . Muurka. (Nl,h ol1) . .. . ................ . ... . ...... . Arr. Hildreth-Jacobs B 
•LUCIA DI LAMMERMOOR . Selec1ion. (Doni1e1tlJ... . . . . Arr .R.B. Hildreth B 
•MAZURKA, No. I . (S..1111-SHllS).. . . .... Arr . R. E. Hildreth 8 
•MELODY INF . {Rublnllein ).. . . . ...... . ... . ...... ,. Arr . R. E. Hildreth B 
•MERRY WIDOW . Walu. (Leha r)... . .. . Arr . HUdre1h-Jacob1 B 

f 0 M0ffSTRAT VIAM. Much . (Joy ) . .. . .. . . . .......... . ... Arr. Walter Jacobi B 
MOON WINK S. Two-Step lnterm nro. (Jaque■) ..•. . ...... ,. Arr . Tbomu J . A.r1111t1011a 

t• MOOSE, THE. Much. (Flath ) ............. .. , . ......... .......... Arr . Walter Jacob s 
MYOPIA . lnlerm euo. {Wilson ).. . ... .......... .... . .... Arr . Tho1 . J. Armttrona 

•NAVAL PARADE . Much ind Two-Ste p. (AUenJ ................. Arr. R. E. Hildretb 
f•NATIONAL EMBLEM. Mu t h. (Ba1le7 ) . ...... . . . ........... . Arr . Geo. L. Lao:uin1 

•NOCTURl'fE . (Chopin, Op. 0, No. 2) .•.... . .............. . . . • • Arr . R. E. Hildreth B 
•NORWEGIAN DANCE, No. 2. (Orlea, Op. J5 ) .............. . ..... . . . Arr. R. £. l{ildretb 
OL£ SAMBO. A Coon Serea.a de ......................... . ........... ....• . A. J. Weidt 
ONION RAO. A Bermu(I.., Bu .nee . . ... ..... A. J. Weidt 

•ON THE CURR March and Two-Step . (Allen) ....... . . . . . . ...... , . Arr. Waller Jacobs 
f•PANSIES FOR THOUGHT. Waln . (Bly11) . . ... Arr. Walter Jacobi 
•PAS DES AMPHORES (Dance ofl.heVuu ). AlrdeBallel. (Chami111de) . . Arr. R. E. Hildr eth 

t •PERSIAN LAMB RAO. A Peppere111. (Wenrich ). . ..... . Arr. Waller Jacobi 
•PIZZICATO POLKA. (Strauu ) . . ................ ... Arr . R. E. Hildreth 
•POLIS H DANCE. (S<barweftll. ) ......... ... .... .. .. ............ Arr. R. 8. Hildreth B 
•PRINCE OF GOOD FELLOWS. Qwidrille. (Allen ) . Arr. Walter Jaaib1 B 
RAO TAO. Mardi and Two-St eP ........ ... ... . ....... . . . . .. ..... ... . ... .. A. J. Weld! A 

t•RED EAR. S<hot11Kbe and Barn Dance. (Mone ) .••.•.••••..•••.•. Arr. Walter Jaaib1 A 
•ROOU1SH EYES. A Fllrtatlon. (Gn,enwald, Op. J96) ••••..•••••••. Arr. ]~~Hildreth B 

t•ROM ANCB OF A ROSE. Ruerie. {O 'Connor ).... . .. ... A.rr. R.B.Hildreth B 
••ROUND TH.E RING. Gil.lop. (Allen).. . .. Arr. Willer J1cob1 B 

t•ROBBER PLANT RAO. A Stre1c.hue111. (Cobb ) ............... .. .. Arr. Wlliter Ja cobi B 
t•RUSSIAN PONY RAO. A S,ncopated Prance. (Rlmuy ) ..•.. ... ... Arr. Hildreth-Jacobt B . 

•RYB REEL . (Two-Step ) A LltUe Scotch .................. .. ..... ... . . Oeo. L. Lan.sin1 A 
•SALUT D' AM OUR. (lo1'e't Greetl.n1 ). Morteau Mipon. CEl&u") ••• • Arr. R. 8. Hildreth B 
•SATELLrtE. Muurka. {.Umua )... . .. ............... ... . . Arr.R.E.Hlldrelb 8 

•sB.i;::NA::~
0
~:;~~~ : ,. (Breb,na ) ::::::::::::::::::·:· :: }Arr. R.E. Hildreth B 

SEVILLA. Waltz dl Conurl .. . . ... ... Pere]' M . J1q11H 
•SHOW FOLKS. March. (Wellfl,b ).. . ...... . ... . I.Ir. Walter Ja cobi 
•SIMPLE AVEU. Simple Conf1ulo11. (Tb0m1 ) ...... . ........ . ....... Arr. R. B. Hildreth 
•SUTBRS, TH E. (Le1 Patlneura .J Wiltz. (Wllldteulel ) .......... ... Air . R.E.Hildrelb 
•SK.JPPER SUSlE GREENE. Naut ical Nonl17. Two-Step-. (R.amuy ) .. . . Arr . Hildreth•Jecobt 
•SOLARBT. (Queen of L~ht ). Vlise Ballet . (All ■a ) ............ Arr. Hildrelb-Jac.ob1 
•SPANISH DANCE NO. :i. (M ... uo ... ltl ) •...•.•....• • ••. ... .•••••. . • Arr. R, B. Hildreth 
•SPANISH OAllnY. BolefO ....... . .... ............... . ....... . .... Pa11l Boo 

;•SPYING CUP ID . Walt&. (Rolfe ).. . .... . . . I.Ir. Waller J aaiba A 
•ST ACK OF FUN. Barn Dance. (Rolfe ) ....... Arr. Hildreth-Jacobs 

;•S TAR.LAND. loterm eno Two-Step. (O'Connor ).. . ... ..... Arr . R.B . Hildreth 
•SWED ISH WEDDING MARCH. (SNemano ) ... Arr . R. E. Hlldreth 
SWEET CORN. Cber.cu,riatlc Much ••• ...•••......•••.•••.•.•.•••••.••••. 4. J. Weidt 
THAT BANJO RAG ... . ....... .. .. ... .. A. J. Weidt 

"THIRD DBGRBB, THE . Waltz... (Beodi1 ) ........................ An-. Walter Jacob i 
O"fOP 0' THB MORN IN'. Medley M1rdl .. . ...•. R. E. Hildreth 
oTRADINO SMILES. Scboltlac.h1. (R&may ) ....................... Arr. J1 cob.,.Hildrelb A 
"TRAUMEREI AND ROMANZB. (Scb 11m&11J1) . ••• . • . ••• .• •••• .•••••• Arr .R.E.Hildulb B 
"'TRI-MOUNT Alff. Mardi end Two-Step. (Wnltman ) .............. Arr. H.lldreth•Jacobt A 
"TROOPERS, TH E. March 111d Two-Step ........... ..................... Fred J, B~con A 
"'TUIUUSH TOWEL RAG. A Rub-Do- . (Allen)... Arr, Walter Jacobi B 

t O"fWO LOVERS, THX , ffoulette. (F\llb ) .. . ....... . . . . . ... . ..... . .. I.Ir. R. E. Hildrelb B 
1•u A.ND I . Walt-. . . ........... . R.E . HUdrelb B 

•VJlNlnIAl'f ROMANCE. Bas-u.role . . . . ... ... . . . ... • ... . ............•.. R . E. Hlldreth B 
•VIGOR OP YOUTH. Marth and Two-Step ... . . . . . W. II. Rice A 
•vtll OINIA REEL . Old Swidb,- ... . ........... . ......... Arr . R. E. lllldr,,th A 
•WESTWARD HOI Mucb .............. ., . ... . . Oeo. L. Le,uins A 
•WlllRUNG OVER THX BALL-ROOM FLOOR . Waln. (Rlmuy J .•. Arr . Hildreth-Jacobi A 

•~~~;':,!:. ~~~~.,.!°:·uo=~::. : ·(Wl■alawlltl) :::::::::::: j An . R.8.HUdr11b B 
........ R. B. HUdreth B 

. : :>.rr: ii.'°:~ii::.~ ~ 
:::: ~:;~::i::~ : 
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ANNOUNCE 

THE LELAND MANDOS 
INCLUDING 

P iccolo, Sopra no, Alto, Teno r and Bass, 
the var ious voices, which, with the Harp, 
form a seven-pa rt Ma ndolin Orchestra, 
abso lute ly un rivalled in richness of tone 
color and volume of sound. 

A.dmittedl,- ,uperior to other combiaatio•• of in,tru-nh 

Priceaof Lelanda from $20 to$80 

A. 111011 aUnc ti.-e propotlti~a lo e,tabliahed •-chen 

Wareroonu: 27-92 £. Adam, St., CHICAGO 

EVERYBODY'S DOING IT!=='DOING WHAT? 
anjo ~o. "~~N~iTi~U~}i;i 

I.hr. plea.a juat what )'OIi ii.,,. been 

J.1=::'i!it~ltrt:~1~!~: 
doffnotme.twithJou r aPPfOY&I. 

Addru1 IA.CON-GOGGIN PUILISllNG C:0., tu Gr1111 Slntl, kheaecladJ , N. Y. 

BANJOISTS lfroutran~~=ld~~i;:::d~~ d=bl •bead i 

ROGERS SPECIAL or th, DA.MP PROOF 
Weuk - tri&lolthe.Uwblt.e.~Special 

ROGERS MUSIC HOUSE Farm iasdale , New Jeru,-

THEMATIC GUIDE 
FOR 
MANDOLIN CLUB DIRECTORS 

~~)a1i::"ti::dtJi:c~a~[. C:t!~~tpu~\~~~~~:S, ~:i~ta:~: 
issued for full Man dolin Orchestr a, including Mando~ 
baas, Teno r Mandala and Mando-cello part s. 

SfND fOR ONI:. IT'S fRtt 111 

II. WITIIAIU SOIS, D11t, T, 95 WHurk 111111111, I. Y, 
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IO THE CADENZA 

A QUINTETTE OF HIGH ALTITUDE 

AT the mome nt of begin ning thi s bit of a write-u p, 
the mcrcur r on the official t hermo meter at Bost? n 
has touched th e mark of 99 plus- th e plu s s1g­

nif)•ing the var ying deg rees of humi d- humi d ve ry, humi di 
,•crie r and humi dity veriest , none of which is condu cive 
to ed ito rial good temp er. And on top of all thi s super­
heated , Summer arg ument , comes thi s photograp h of five 
player-men , all loo kin g exasperati ngly a nd irritatin g-ly 
coo l and comfo r tab le in t heir white negligCeu niforms. We 
do not know that we ever shall go so far \Vest as to mp.kc 
"P ike's Peak or bust/' but if- well, then we shall have it 
out with t he Gib son Quintctt c of Colorado Sp rings, Col., 
for thi s mid summer irritation, even though t he "o ut " 
might be wished back onto our ed ilOrial head. 

If curr ent com ment and genera l mu sica l gossip be 
reliable and dependable, thi s Quintette-a lth oug li report 
is reticent regarding humidiq r- has a musico-bu siness 
therm ometer th .tt register s 99 plus, in both playing and 
engagements. Th e Club da te-book stand s as confirmati on 
of thi s statement and shows that, by t he end of the first 
week in 1'.lay, eve r}' night had been closed in full for the 
ba lance of the month , with new engage 1:nents cons tan.tl y 
ca lling and , thro ugh necessity , as constantl y refused. It 
also shows th:u the Qui ntette had engaged for the following 
months of J une, J uly and Augus t to furni sh mu sic and 
musica l entertainme nts for the guests of th e "l\'lan sions," 
one of t he largest of the many summer resor t houses in the 
Rocky !\lountain region. 

That the Gib son Quintett e shou ld ga in a mu lti pl icit y 
of engagements , is the more rcadil) ' understandable whe n 
the qui lit y and quantity of its work is know n and con­
sidered. 1 n the first place, ouside of its work as an indi­
vidua l concert orga nizatfon, the Quint ett _e arc all member s 
of the Pik e's Peak J\,Jando lin Orchestra, undor th e directo r­
ship of 1'1lr. Leon Ensign Der r- a man who acts in t he 
dua l capacity of leade r of both the Orche stra and th e 
Club- and th e ensemb le d iscipline in t he lar ger Orchestra, 
probabl)' ha s done much in fitt ing them for the finer 
graded work of a solo qui nte L. 

In the second place, the se five men arc playing­
singers, accomplished in th eir ve rsati lit y as both instru­
menta lists and voca lists. Thi s unusual comb inatiOn of a 
st ring qui nte t, a vocal quartet and ind ividual soloists, 
affords unu sual oppo rtunities to render prog rams of suc h 
wide dive rsity and qua lit )' as to permit of a lmost un limited 

~~:enr~~r;~::ts~
0 

sxec!f!i:;/ nat
0

~~1:n~t ::;i~ i~t~:~:~! 
average prog rams will be interesting as showi ng the scope 
t ha t may be cove red by five versa tile and ta lented men. 

GibsonQuintttte 

:: ::~~C:w!~~;;!a .~~:·.. ······.·.·.·.·.·.·.·.·.·.·.·:·.·.·.:,~~f{: 
Mando-et>llo Solos- M, . S mith 

:: ::~h~~nil~ : .~~. ~~• ::: ................... :::::::';t: 
Guitar Accompaniment- .11,. Nt-al 

Voca,1.fh:~~~!fS~~~·. ~.er_~• Ntal, S mith. ~~~ .~~i~~~l~ ...... Nt:Vin 
Mandolin Solo- .11,. Du , 

"Come Ye Disconsolate" (unaccompanied) . ........ . Sloujfu 
5t

rin~~~rti~~ ;\ff!::t .~~~• .~'.~~t.~~•. ~~j~~ •0."':. ~~'.~~~~ Doni:tlli 
Vocal Solos-Afr. Du, 

a. ''Silver Threads Among the Gold" ............... . Danks 

b. "Aloha~ ~ r.;;:;:;::i~~Ai~~~;. N;~i ~;.;/ S milh 
Guitar Solos-Afr. Nta l 

ii. "Stars nnd Stripes Fore,•tt" .. . ................ . Sous11 
b. Medley of Hawniian airs. . . . . . . . . . . . . . . . . . . . . . . . . . Nt11l 

Mimdola and Mando-cello Duet - Mtssrs . Mi clintls mid S mith 
'".fell !-le, Merry BirdR of Sµring" .. 

Gibso11Q11inttlle 
" Light Cavalry " On•rture.. . ..................... . S11ppl 

Th e personnel of the Quintctlc is : Leon Ens ign Derr, 
direct or, ma ndOlin soloist and first tenor; David Nea l, 
gu itar and ziLl1er soloist and second tenor; Ca rl E. 
Piclstick, ma ndo lin and mandola; \V. Ed . Smith , mando­
cello soloist and first bass; Bert ri,,Jichacls , mandola , 
guitar and second ba ss. M r. De rr , the d irector, pre ,:ious 
to assum ing charge of th e Pik e's Peak Orchestra and t he 
Gib son Quintette, hacl bee n identifi ed with the Olympia 
Mand olin Orc hest ra of St. Louis and "The Fort y Singers " 
of Waco, Texa s, and is now build ing for his two o rganiza­
tions of Colorado Sp rings a reput a tion and repert ory of 
which any leader and his playing bod ies might well be 
proud. 

T11E CADENZA docs not int end to "w ish on" to any­
body a pe rpetua l torridit y or climate , but it doc s feel in 
dut )' bound to expre ss the ea rn est des ire that the musical 
therm omet er or the Gib son Quint ctte will ever maintain 
an alt itude as high as the name of it s paren t organ izatio n 
sugges ts. 

THE TURN IN THE ROAD 
By \V. s. MA RSII 

BOBBIE RUSS ELL closed the street doo r of t he 
office bui lding with a c rash and pa used for a mo­
ment on t he step s befo re sett ing out for home. It 

was the hour ju st before the lett ing out of th e t heatres, 
and for th e mome nt th e stree t seemed stra nge!)' deserted. 
As far as the e)'e could reach was a success ion of brilliantl y 
illumi nated electric signs. A single window in the top 
stor1/ of a skysc rape r glea med like the t)'e of some sullen 
monster. From a pigmy bui lding, wedged in between 
two gian t ne ighbo rs, proj ected a flagstaff from which the 
American flag lazily waved. 

Bobbie's e)'es took in these detail s with that sat is­
faction known only to the true love r of the cit y: and as he 
sta rted for th e corne r to take his car, a pecu liar emotion 
su rged up with in him., a feeling th at some new and 
wonde rful expe rience was about to ha ppen. T o t his was 
added the feeling of a dut)' well done, for Bobbie had 
r, mained down town to compile certai n data and statistics 
which his chief had requested him to have read)' th e follow­
ing morning . 

Th e house, one room of which Bobbie ca lled "home ," 
was situated well out in the suburb s. As the car bounded 
along, Bobbie bega n to realize some of the beauties th at 
lay spread out on eith er side of him. It was the month 
of Ma y ; a corp ulent moon shed its light ove r t he pass ing 

~annl:~ft~ bi~~s~~:~:;~~~!da~~~e :::~ l~~eht : f:.h pink -
Obeying a sudden imp ulse to walk the remainder of 

the way, Bobb ie signalled the conductor to stop, and 
dropped off the car in front of a small cottage. He 
pau sed a moment to dec ide which route to take; the 
direct one, which wou ld soon tak e him home, or the one 
which turn ed off t o th e right, through a more beautiful 
section, t hen sweeping around a turn in the road-

1'The turn in the road," tho ught Bobbi e, "w here have 
I heard that phraae before ?" As he stood th ere in dou bt , 
from the little · cott age cam e the sound of a guitar in the 
introductory mea sures of ''La Pal oma"-

''7,oom-ui-ioom -zoom. 
Zoom-Ul.•ZOOm•toom, 
Zoom-'' 

A mandolin, exquisitely played, took up the melody , 

~
nd 

~j~~!:\~n!J1:~~fb :s~jt~ tes~ifbt:
11~~\e turned to 
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take the longer road. In the liu lc counlry town where he 
had spent his bo yhood, it was ju st such another May 
eve ning- how long ago rll tJJ it ?- will1 its warm , flower­
perfumed air , and the soft moonlight gleaming thr oug h 
the tree s. I-le had spent th e evenin g at Jc ssic's- " th c 
best girl chum a fellow ever had "- and there had been 
laughter and talk and mu sic, J essie pla y ing the mand olin 
to his guitar accompanim ent. "La Pal oma " had been 
a favorite selecti on or th eirs- why , even now he could 
remember cxa clly at which fret s to pla ce his finger s! 1\ s 
he wa s preparing to leave, Je ssie had placed a small 
aut ograph album in his hand s (aut ograph s were the village 
fad at that time , he remembered ) with the reque st that he 
write something in it. A few line s of poetr y that he had 
written at some idle hour flashed int o his mind , and he had 
scrawled them in th e boo k over his initials and the date: 

"Somew here upon c:,ch road thcro is a lumin g. 
What lies beyond? Ell:pcctanll )' we S(:ek. 
Somctimt.-s we find a Sl'Cnc of rarest beau ty ; 
Sometime s a scene repul sive , hare and Llcak ." 

"So, too , upon life's rood 11·e' II find a tumin i,::: 
Wha t li<--,i beyond 1hc tum for you and met 
T he sunlil plai ns of joy, or va le'! of sorrow? 
Toi;:cthcr, hanrl in ham!, let' s l,!O and sec!' ' 

"Thank )' OU, Bobbie," she said softly, after she had 
read them , "good-night. " 

Short ly aft er that night he had sought out the city to 
make his fortun e- and Success had not alt ogeth er frowned 
upon him. The th ought of that Je ssie o f other days 
brought v ividl y to his mind how she had . loo ked ' that 
evening , when the y had pla yed " La Pal oma" together. 
The simp le white dre ss, . the soft curve of her cheek, her 
gentle smi le- he could alm ost sec them again. And then 
came the th ought of Alice and Bell and Marie and the 
rest of the "bunch" wiLl1 whom he had been associating, 
with their ready "j ollying " and fluent slan g- good girl s, 
but how different from that J essie he so well remembered! 

Bobbie's thoughts were interrupted by his arr ival at 
h is doo rstep. On reachi ng his roo m, he went to h is trunk 
and hunted up Je ssie's picture, which he found buried 
beneath a ma ss of letter s and photograph s- and here was 
one of the lett ers she had written him befo re their co rre­
spondence had been broken off. He d id n't qu ite remem­
ber who had writte n last, but this letter of hers was 
probab ly the one he had failed to answer . As he re-read 
it, he rea lized he had neve r appreciated her fette rs, with 
t heir cordia l in tere st in him and his affairs, and their 
quaint phra ses, with her e and there a hint of humo r or 
patl1os. Had she perhap s cared jU!i.,t a little--

Bobbie gazed long and searchingly at the photo, as it 
lay on the table. A depre ssing sen se of t he loss of some­
t hing ve ry dea r and preciou s came over him - and then he 
wondered if perhaps there might not still be a cha nce for 
him. It was not so long ago , aher all. By Jove! H e 
wou ld take a t rip back to that litt le country town, and 
find out! The chief owed him a holiday, anywa}'! With 
t his rCSoh•e in h is hea rt , he found himse lf quite ti red 

~;1~?f~~ f~; ~:J~n~~~/:c:~h~d ":.~~c~u ~11~~1;ef~!~~: ~~~.P• he 

T rue to his reso lve, the next day found Bobbie speed­
ing on his way, It was an a ll-day journc)', and the re was 
r,Ienty .of time for tort uring tho ughts to assai l his mind. 
'Per haps J essie could not care for him; per haps she was 

a lready mar ried; she might eve n be dead !" There came 
to him a visio n of red-headed Ed Danvers (whom Bobbie 
had detested, but who had see med to enjoy J essie's 
co mpany) lead ing he r to the alt ar; o f a mou rnfu l proces­
sion of veb,icles, the first of which was a hea rse-b ut by 

this time the train was nearing the village, and Bobbie 
began to notice familiar-looking place s. On yonder hill­
side he had gathered arbutus whe n a ba refooted boy. 
He remembered there used to be a tiny pond j ust over the 
ridge. Over there was the place where t he great, luscious 
blackbe rric~ gr ew- how delici ous they used to taste, 
smother ed in cream and sugar! A nd there was the old 
deserted brickyard, where yo u could get such bu lly clay! 

At last , in the late aftern oo n t he litt le station was 
reached. Bobb ie hurried a long the fami liar streets to the 
ho tel. As he registered, he no ted with relief that t here 
was a new clerk , for he did not care to enter into any such 
conver sati on as that into which the old clerk (whom he 
had kn own well) would inevitab ly lead him. 

After supper, he waited with impat ience until it 

!t;L;~~ : ~h)=~ ettni~Ufe~/~lji~~~l~t~n~!~J% S~=j•: ~~r~:~r 
came to the doo r! 

"Wh y, Bobbie Ru ssell," she said, " how do you do!" 
And Bobbie th ought he could dete ct a note of glad ness 

beneath her accent of surpri se. How well she loo ked! 
Even more beautiful than as he remembered her. 

He greeted th e o ther memb ers of the famil y, who 
gave him a cordial welcome- but it seemed as if he and 
Je ss ie would never be left alone, for of course the y wanted 
to know how he liked his work, and all about th e city; 
and had he seen Char lie Bowen , who had go t a job in the 
same town ? But at last th ey were left in sole possession 
of the l ittle parl or. No w that the waited-for moment had 
arrived, Bobbie hard ly kn ew what to say; but after a few 
commonp lace remark s, he no ticed the litt le aut ograph 
album on t he tab le. Pickin g it up, he crossed the room 
to Jes sie's side. 

"Do you remember the se \'er ses l wrote he re on t hat 
other Ma y e\'ening ?" he asked. · 

" Yes, Bobbie, l t hink they arc very beautiful; l have 
never forgotte n them/' she said softly -

''t'vti:!~il~ l~ ;. ~i~~;st~"i 1~c~~/; .~u \~~m~~,· 
The sunlit plains or joy , or vales of sorrow? 

And as she hesitated, Bobbie completed the quotati on: 
Togeth er, hand in han d , let' s l,!O and sec!" 

"J essie, dear," he said, " I find l ha ve come to the 
turn in (l'ly road. l love }'Ou, dear; can yo u car e enough 
- have you the coura~c - to go with me and sec what lies 
beyond the turn?" 

"Ye s, Bobbie, " she said simpl y , placing her hand in 
his. Then, smiling up at him, she add ed tremu lously: 
" J ·don ' t think it would take a great deal of courage, 
ei ther !" 

And as he bent over her upturned face, the village 
band, at their week ly prac tice over the g roce ry sto re, 
st ruck up "La Pa loma," wh ile under l}'ing the harmo ny of 
the other instruments, like t he beating of some gigantic 
heart, came the rhyt hmic throb of old Bill J ones' tuba-

'' Zoom-za -zoom- .:i:oon1, 
Zoom-za-zoom.zoom, 
Zoom- '' 

Mr. W. D. Kenn clh "popular" man, banj oist and composer, 
former ly of Westerly, R. I., Boston, and lale of Phi ladelphia, is now 

ri:~~-~gc;!'l~het~i~;: 1~~~~~\\i/'f)i~ s!;~::J:rs~ of th e latest to 

Miss ?-,,Jema D. Robison and sister, of Morenci, Ariz., both 
enthusiastic mandolinists, members of "The Cadenza Mandolin 
Club" ol their cit y , and just back to thc"Stat cs " from an extended ~i~~l;~g: made n short but plc.:tsant ca ll on th e managing 
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COMMON SE NSE IN T EAC H ING AND STUDY 
BY D. E. I-I AR T NErr 

T 11ER~: A RE Tw o C1. ,\S S ES oF "E ,\R-F11:::-rns .. 
(Co11li1111rd fr om tlu }11/y in ur.) 

PERCHAK'CE the reader has co ncluded that to dilate 
furth er upo n thi s subject wou ld be wa sting time 
upo n th e useless and vesti ng with dignit r th e un­

deserving. But th e indi \'id ual reader should keep in view 
the per sonal side o f the cquasion and remember that, if 
he is th e 0 1u in tr11 who ca n read mu sic bo th fluentl y and 
correctl y, congratulati ons arc in o r<lcr,w hilc no t forgcu_ing 
that , for the other 11i11e who have fallen by th e wayside , 
commi serati on is due. Th e fallen ones arc th e "car­
ficnds " and the failure s, and if an y plan can be devised 
whereb y the se unfortunate ones ma y be lifted out o f th e 
mu sica l gutter , such a plan not onlr is wort hr of a hearing. 
but shou ld ha, ·c the 1111ilt'd rnppor/ of all who stand for 
the progre ssion ol the good in mu sic, and the climina1i on 
of the evil. Such a pla n is to be submitted in detail late r . 

Th ose who fail ab solutcl r ma y be pltied, beca use in 
their failing they at least do no~ cause o ther s to suffer 
thr ough their fai lur es, whil~ 1hc ·'car-fiends," who ~oam 
about untamed and uucha111cd and o ften u11know111gly 
torture ot her s, can and should be harne ssed, for the relief 
of a n "ear-fiend " afilictcd wor ld and the music- sa lva 1ion 
of- them selves. Fo r who t hat docs not enjoy new- found 
delight s? Even th ough but one-third of the "ear-fienc~ s" 
or failure s wer e redeem ed , and turned from the dest ructive 
into the productive channel , 1he resulting benefi1 s to all 
would be incalculab le. 

On all side s the "ear-fiend" is to be seen and he;ird , 
and every force in the mu sical world , that is working for 
good, should comb ine IO.Jlt1111p out tlu cauus that lea d to 
his making. For it is a lamentabl e fact · that , no matter 
how intelligent a man mar be in other lines, he can be l~d 
easily int o th is snare when taking up the stud }' o f music. 
And sho uld not the gene ra l public a lso have some p ro­
tection? 

It mauer s not how much financial and mu sical 
punishment ma }' be inf1ic1cd upon the se poo r dupes; no 
matter if the meth ods o r sys tem s p resented to them be 
uucrly lackin g in every clement of common sense, and are 
loaded down with glarin g incon sistenc ies; men , who 
ot herwi se arc wide awake in bu siness to all the " tri cks o f 
the tradc " - to gold-bri ck schemes , fake stoc k deals and 
al! the usiia l pitfa lls which be set the unwary when out in 
the working world - seem sound asleep when entering the 
mu sica l world and arc the easies t kind of vic tim s to the 
"car game/ ' allowing thi s "bunku method o f all methods 
to scoop them in, as th e animal entraps itself when enticed 
by bait. 

One di stinct trait seem s pec uliar to every individual 
of this cla ss of men, and one exa mple cites the who le. 
Although eschewing cheap ness, and demanding the highe st 
grade in all other matter s- he will have only the best of 
food, the best of clothe s, the best scats at the theat re, and 
aim, to be know n among his associates as one who despises 
cheapness in all things - yet one of this clas s, when ente r­
ing th e field of mu sic, cheerfull y endorses the ve ry qualit}' 
wh ich he refu ses elsewhere . He is satisfied gene ral!}' with 
a cheap grade of inferior instrument, engages the fina ncially 
cheap, and co rrelativ ely incompetent teacher a nd then 
expects to accomp lish quick ly. ~nd there is a sit uation 
for you - infe riority! chci!.pneas! qu ick prog ress! all in 

one 11~:d c:
0
n
111

!~~t~;n be expected fro m such a combina­
tion? ln all othe r things qua lity only will satisfy him, 
yet for t his same man, when enteri ng the musica l field, 

the poo rest instrument is "good enoug h to learn on" and 
the wor!lt of all method s, "p lay ing by car.'' en snares him 
qui ckly- a nd willing ly. I-le ha s yet to lea rn that never 
is there a time in th e student' s ca ree r when he expects 
so mu ch and o f nccess itr mu st rece ive so litt le, as at the 
tim e of beginning - durin g his p reliminar y per iod. And 
ne ver is 1here a ti me when he more need s the enc ourage­
ment gained from th e tone of a good instrumc111, and the 
sen ·iccs of a compete nt teac her with t he right method. 

It seems to be a c haracteristi c of human nature to 
wish to secur e eve ry thin g by th e sho rte st, c1u ickc s1 and 
easiest ro ute. Th erefo re, it is not at a ll surpri sing that 
the inte lligent , as well as the unint clli~cnt, should beco me 
easy victim s to the "ca r-game .'' And ye t, g ive n a good 
instrume nt and gi \·en a chan ce to use the in1cllectual 
ra1her than th e cmo1io nal facu ltie s (s ight and common 
sense vers us ear and ·'Blind T o m" treatment), given all 
to ld abo ut tw enty-five hour s o f the proper kind of study 
and app licatio n, with the addition o f ju st a litt le of the 
ever yd ay intere st 1hat is manife sted in busine ss- given 
all th ese facto rs and co mbine them with intent and purpo se 
and the avera ge morta l ca n acquire the simple st of all 
syste ms, no tati on, anJ virtually re.id at sight within a few 
week s' time, n·,11 //1011r,l1 lu bt' absolult'I }' 011/y o bt'gi1111u. 

Is it 110 1, then, thoro ugh!}' inconsistem with progres­
sion to expect that the p revai ling co nditi ons mu st fore ver 
co ntinue ? i\ lu st it be said of us that we passed through 
thi s life with ou1 makin g one attempt to adjust con diti ons 
which we knew to be rad icall y wrong ? And is there a sing le 
reade r of the se article s so e n wrapp ed in a little , corise rva­
tive, let-well -e nough-a lo ne po licy, that his thought is 
dead to progre ss o r advancement ? The writer docs not 
so believe. 

TAii. i NC T i n : " B1 .1No T oM" TRE AT MENT 

As an example o f what ca n be done thr ough the use 
o f the Formula, before menti oned in these article s, and 
incidentall y to show that some mortal s do possess a 

Fc~~~;~~:~~i~ fojl~~:,~a:\~~rt~;:~ i;'';:~f~~~~;!; 11at~;~i.cncc, the 
The letter is from a bu sine ss man - a contractor and a 

great mu sic lover-who, becau se of his highl y emotiona l 
temperament , co uld not poss ibly th ink o f the mecha nica l 
detail s of notation, try to read mu sic and liste n to the 
result s{! ! !) all at the same tim e. 

Thi s man 's searc h a fter truth lasted long. H e would 
not let-well-en ough-a lone, and although his persistence 
and patience were taxed to the u tm os t, he neve r falte red 
nor wavered in his determination to learn nota tion. Hi s 
con fidence in each succeeding teacher and system was 
supreme , but wit h every new teacher, as wit h each of the 
predecessors, he wa s doomed once mo re to fatl ure . Not 
as a dese rved puni shment for incapacity on his pa rt , but 
rather the natural o utc ome of a gross misus ing of both the 
emotional development a nd intelligence , with the resulting 
pun ishme nt t hat all of the o ld syste ms .inflict upo n. their 
victims. 

His repeated fai lures were not t h roug h h is ow n lack 
o f intell igence, but because of t he enti re lacking of the 
proper tuitio n to gu ide his na tu ral intelligence a nd musical 
bent. And th is case is cited not to cast disc red it upo n any 
of the teachers under whqm he st udied, but rat her to 
emphasize the fact t hat all t he pa r ties concerned we re 
wrong ly using their menta l a nd ph}'sica l forces in following 
alleged systems wh ich must prove system less when 
a nalyzed. 

Although his eyesight was good, yet he was girun 1he 
"Blind T om" trealnunt b)• the teachers under whom he 
studied . Now -read h is letter and po nder. 
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" I doubt if any ma n has had the "P!.K.lr tu nity (,f stu dyi ng the 

~·;~'.1:~~shr~x~~n~~1~?;~1 )~~~ ~~~c~a~~o~\'l~~t:hcrs thro u gh ou t the l'OU II• 

" I wan t to tell ro u briefly ;ihout my Jong ciq>crit·nt~ . l~J\'(•ring a 
period of ove r thir ty-six year s, in ~ ·arching for an instm cu,r who 
would tc;ich me notati on. If you only l."OUl,I undcr.-l.Lml what :t 
,JifliL·ult , well-nigh impossible ta sk it was durin g th:1t 1x::riotl fl,r 
an yone who dC!iirt:d to team no t;ttion :,nrl lO p lay co rrect ly, and whv 
was willing to pay for it - wd l, my i·xpt.·ficncc will pron · that one 
had to go some . 

"; \ man in Jcr.;cy Cit y was my tirst teacher- I fnill-•I. Tlwn 
I wen t to -- and faik'<I. IJ01h were tcac hin1-: by ·1·ar' and, 
as I lcam1:d later, d id II.JI know what 1hcy were doi ng, all hough in 
c.1ch t·asc l 1Vaso11c<I :11 th1• outSt·t- 'Tlll'y can play well, so they must 

:Li,'l~~/ : ~~~
1
~:Si~1d 

1
i::e~1! ~\~:~'rs\0 

then 10 ~ so: ~itfh~t ~:~.';: 
faker. Then to another in Jersey City . likewi!'<! teaching Ly ·c:1r." 
Discouragt.'l.l, I gave it up for a while. 

" i\gain. I w:1s firt.'(I with an ambit ion to le:m, a cutai n composi• 
tion I hc:\rd a m.'J:"rO l)lay in a cont.'\!rl hall. I ;approached him to s.:•,: 
if he would i:;h·e me lc.-ssons, :111d we finally made a bart.::iin .... 
He came to my house and ga\·e me a k-sson (?) or two, :1ftcr which 
I tril'd to imita te his playing, but made an awfully bad job of it. 

··~ o one '--ould be more cager to learn to play than I, none mon· 
willinl: to make any S.'lcrificc that might be necessary. Soon aftt:r• 
w:ml s, !~e ther with a brot her-in-law of mine, I sta rted again, study­
ing the 'snnplificd method.' \\' c were soon convinced th•il this wa~ 
1\·ro ni-;, so w1:nt to a teacher in Brooklyn, I.0th t;ikint.: a k-s.-;on at t lw 
s:unc time, although on act_-ount of t he difference in our adva:m.:1.•­
nwnt we represented different gradc-s. He ga\·c us a lot of tra.~h t h.it 
was sup~ l 10 be music, and charge.-<! us 25c a copy. Once I :L-;k,~! 
him for the ·Rauk -snakc J ig.' 

" 'Sure,' he replied, and immt.-<liatcly procx,'CUcll to wr ift (1ut 
the first tune that came into his head- not what we wanted at ·11\. 
Whrn we found out what this person was doing, we quit. 

" Then we bo th came over to New York to-- · - who tau.:lu 
in c\a.'>S(.-s. We were in what thl'Y e;il!cd the 'upper class' and i1 wa ~ 
some class. There were about fifteen in it. All started in to play. 
and ybu ought to ha\·e heard the noise- it was ,1wful , and we ad flt.-, ! 
our share to the turmoil. Then I rlro11pc(I it;ig:iin for fi,·eor si,c ye;1r.-. 

" I nc,ct went to ChieaRO, and there engaged a teacher who •;ai,I 
he ·taui:hl by note, ' yet he always played on::r cn :ry pi<.'t.-e of mu:-ft· 
for me. Cnnse<111cntly, I had to depend upon my 'ca r' in learning Ul 
them. I quit and went to another teacher and had about ten ]_1..,;.sc) 1;1~· 
from him. J-lc was another freak, and I hon~t ly bclie\·e hctl id nu~ 
know as much about music as I did mysclr. I went from there 1n 
Springfield, Mass., and came in 1011eh with a teacher who gave me 
music during my period or study with him (over twenty years ago). 
that I c:nn'l play now. Th is lCachcr told me that 'Je;m1ing not;1tio11 
was a waste o( time.' 'All you have to do is to buy the shl'Ct of 

• music,' S.'lid he (Lsuppose ro that I might know what the name of the 
piece was), 'and then listen to me play it- it goes like this." Sv f:tr 
as undcr.;t:uiding -1,n.'Tll, the notes on the trint ed ()age meant no more 

to m~g;;~ i a'!'k"'cd' hl!~t?\Vt::.ro~ ;.~ ~~It e;~~i ~r;~ n.-:111 ?' 

tuki~-~~~i:d·~h~ i ilhj~\;'~mC::;l\~~l!~• later-si mply keep on 
·~Veil, I kept on takmg lessons and paying him my good money. 

but the 'natumJly' seemed to be furth er off than evcr--o nce ng:1in I 
failed. • 

"Next I went to Boston and studied there with two t~ tchcrs­
same oltl 'car' game- they played pieces O\·er for me. It seemed 
to me that there WO$ not a teacher in th(' country who was working 
right. Disgus1ed and discouraged, I agnin drop1)1.'(I my instrumen t 
until l came to New York. ,\ s all teachers I workt.'tl with used the 

~h~ h~t~~•f~~~i:a~n:tliu~ ~ nc~i:~t.~: ~a~ lk~~ /~ijf~;~ f ,!l.o\,·.¼ 
nenrfy as I can figure, I have spent approximately Sl500 i1mon1: 
the various teachers (ahout twenty of t.h<·m in all) 11nder whom I 
studit-<I. 

" I have now learned more in ten lessons, through the Fornwlu, 
than I did in all the years previous. I ha\"e ju st workt.-<I out 6ilcntly 
through the Fo111111ln, a two-page composition in about thirty•fi\'e 
minutes time, and played ii correctly thefi rsl time heard.'' (Sec last 
par.1grnph.)• 

A dise ase of long stan din g, and deep-seated, is the 
alowe,t t o y ield to medication, if it )' icld at all, and suc h 
C&ICI u,ually demand a long, and careful tr ea tm en t to 
effect a permanent cure, if, indeed , a cur e is poss ibl e in 
the ,end. Thu s it wo uld seem that an "ear-fiend," "su ffer-

ing fro m a mu sical illne ss for ov er thirt y-six r ear s, wo ul J 
en co unter s tupend ous diffi cultie s in learning to read mu sic 
no tat ion- the med ium thr oug h whi ch a ll the vo ices of the 
grea t ma sters ha ve spo ke n to th e world and to ld 1hei r 
RlUs ic sto rie s- but , somewhat pa rad oxica llr , the rev er se 
is true . 

The lo nge r o ne ha s s tru gg led un success full y fo r a 
de sired go al, th e more remo te and diffi cult appea rs its 
attainment , an d g reater is th e relu ctanc e to rene wed 
e ffor t. But if the lag ging effort be s timulated and the 
obje ct eventua lly acqui red , then th e more enj oya b le is 
i ts possess io n, bec au se th e mo re u11exp rctrd . Co nsequ entl y 
1hc great er jo y a nd sati s faction is th e ha p py lo t of him . 
wh ose ulti mate success is shown to be well within hi s own 
g ra spin g, and subje c t to hi s own effo rt. T o him is re veal ed 
how to acc omp lish that of whi ch he had given u p all ho pe 
of achie\ •ing. And it likewi se is a gre a t j or fo r any hone s t 
t each er to shar e with him the unb o un ded sur prise- a nd 
delight. 

Tiu more 011r l1a1 n,jf ur d f rom a /o,ig ;idrnr.JJ , 1hr 
grratu i1 the app ru iat io11 of a rn1o ratio11 to pu fu1 health. 
And when re sto reJ , g rea te r sho uld be th e effo rt to co n form 
to a " Comm o n Se nse" reg ime o f livin g. 

" P1.An:-.:G Co RRE CTL\' THE Vrn sT Tn1E: 1-1 E,\Rn " 

Th e rece iving of se\ ·eral letter s an d man y perso nal 
inquirie s indi ca te s to the writer that hi s s t a tement relali\ ·c 
to " pla r ing co r rec t ly the first t ime heard ," has no t been 
th oro ug hly compr ehended hr so me o f th e reade rs of the se 
article s in T 11E C ADE:-.:7.A . The fac t mu st be born e in 
mind that o ne is no t a sig ht-r eader in its rea l se nse until 
he ca n pla y a co mpo s iti on co r rec t l}' the fi r; t time heard . 
P rio r to no w, it ha s bee n only th e s tudie d mu sic ian s an d 
the advan ced per fo rm ers wh o ha \·e enj oye d thi s acco m­
p lishment. 

All , includin g even th e ab solute b eginner in mu sic. 
wh o make their firs t c rude effort at notati o p arc attemptin g 
to read at sight , but they do 110 1 play correctly thl' ji rJl t i11u 
luard. Sight-rea d ing in it s 1ru es t sen se im p/ in rt'adin g. 
play ing and hl'ari11g corru tly, and all at th e sa me time , o r 
rathe r th ese o pe rati o ns follow ea ch o ther ,·cr y ra pid ly 
in the orde r named. There fo re , one ne ve r can hope to be 
cla ssed as a sight-read er, in the sen se in whi ch it is rightl y 
app lied and accept ed , until he can p lar a mel ody co rre c tl y 
the fi r.1ttimr>.l'ard . 

T o make mo re clear the meth od by wh ich p racticall y 
al l ma r enj oy sight-r eadin g- wh en th e Fornrnla is applied , 
Seven Step s arc taken, all of whi ch, excepti ng Step s Six 
and Seven (R eg istrati o n and Repr od ucti on St eps ), arc 
applil'd i11 1iln 1u . As water , flour and yea st ar e 1he co m­
po nent parts o f brea d, so al so arc the Seven Step s the co m­
pone nt part s of tune - tune-produ cing facto rs. · Taking 
them in 1heir num erical o rder, th e Ste ps fro m o ne to six 
a rc rehear sed in .1i!t11u , at first separate!~ · an d th en in 
co mbinati o n, until each succeedin g step is smoo th lr do ve­
tailed into the preceding , and a perfect wh ole is co mpleted . 
Thu s a 111'W compo siti on is ac tuall y ;ofr..ed attd rehearud ;,, 
1i!t'11a a11d through comprllrd co11u11tratio11 until the perfe c t 
dove-ta ilin g is made and the cycle is co mplete. Th en in 
the Sixth Step · (R egistratio n) sound is heard for the first 
time and the student , if he has applied the Step s pro pe rly , 
will "pla )' thl' compo1i1ion corr,ct/ y tl,e ji r.1t tinu heard."' 

M usic move s us and we know not w hv we feel the 
tears a nd ca nnot trace th e sour ce . Is it the· la nguage of 
so me other state born of its memor\" ? For what can 
wake t he sou l' s s t rong instin ct of inother wo rld like 
musi c? - lllf ti a lan¢ on . 
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RANDOM REMINISCENCES 
Bv GEORGE W. BEM1s 

(Continurd from Jiu Jul )' i111u) 

My first and brief experience in professiona l flute 
playing incr eased my de sire for more of that kind 
of work, but a limited acquaintance with mu si­

cians seemed an obstacle to further advancement. How­
ever, I was determined to succeed if possib le, and while 
look ing for an opening, was informed that a flute p layer 
at one of the theatre s had considerable outside busine ss 
and wished to know a sub stitute who could take his place 
when he was ot herwise engaged. I consulted this gentl e­
man and was engaged to pla y for him thr ee eve nin gs in 
Dece mb er. 

The orchest ra was composed of union men and 
could not play with new, no n-union member s without 
rendering themselves liable to a fine. As I _was nol a 
memb er of t he Union, I interviewed i\ Ir . Thomas J . 
Baldwin, who at that tim e was treasurer of the i\lusician' s 
Union, as welt as agent for Gilmor t's Band , paid the admis­
sion fee and started for the theat re, only to find that my 
tro ubl es were just beginning . 

A heavy fall of snow had prevented the cars from 
running on time , the performance had com menced and to 
say th at I was embarrassed is to state the cai.e mildly. 
The "substit ut e0 had not then reached the voting age­
in fact was a minor , while the othe r members of t he orches­
tra were a ll decidedl y major. They were musicians of 

~~=~~i:~cd(:11eatl~~~; s~r 
0 ~f 0:h~he;:::iu~be,~J\::ri~!:; 

Hymn" ("Speed Our Republic " or " Angel of Peace" ). The 
music was all new to me ; I was expected to read it at sight , 
and I t hought that I could appreciate the situati on and 
feelings of the you ng man who was thr own ove rboa rd 
so that he might learn to swim. It is said that some 
orators arc very fond of the sound of their own voices, but 
I feared that I should hear the sound of my new piccolo to 
that extent that I took refuge behind the flute, and tried 
hard to cause no distu rbance . 

othc:~hi~~: ;f~ti~tf~sit h:rJo;:;n:~~~ \V~:nb~h~t ;:; : 
I left the theatre secure in th e belief that I never should 
reach th e height of my ambition - in othe r words, that I 
never could be a professional flutist. That night' s rest 
was much broken. The nei:t morning I reported to i\lr. 
John Celani, the gentleman for whom I had substituted, 
not doubting that he had received news of the disaster of 
the previous evening and would promptly cancel all that 
remained of my engagement. · 

But I found the gentleman quite at his case , with his 
red smoking cap, tassel and all, resting gracefully on his 

~e:t n:~ ~ ~f~h~h~~~fhZ ::t0 ~~~1~r h~::!~ar\vh:~t~ rt~jj 
me that Mr. Peterschen, the kind-hearted leader had sa id : 
"I think that young man is a pretty good flute player, but 
I ~uess he was a little frightened" (completely panic 
stricken would have expressed it), I was much surprised 
and more than pleased. Thi s remark gave me fresh 
courage, the piccolo was heard the next evening, and I 
began to think the height referred to was among the 
possibilities. 

There were few flute players in Boston at this time, 
who were not connected wit h the orchestras or bands of 
the city. Thi, was fortunate for those who had no 
perr.unent engagement, u 10 many of the t heatre players 
were alto members of Gi/mo,r'J, Brown's B,i1,adr and other 
band,, and often found it neceuary to engage substitutes. 
Thia part of the busineH was sometimes unsati sfact ory, 

from the fact that the substitute rarel y had th e advanta ge 
of a rehear sal, but had to read a very badly writte n part 
at sight , and perhaps even to transpose it if an accompani­
ment to a solo, and the artist on the stage had taken cold 
or for some· reaso n wished to sing it in a different key from 
tha t in which th e solo was so poorly inked. How eve r, it is 
only fair to remember that th is dearly bought exper ience 
proved to be of great val ue to me. 

Then again, the indifferent writer does not alwa ys 
write music, nor at times always comp lete his feeble 
attempts. In rnch cases it is now the ofte n much abu sed 
edito r who is the suffer ing victim, and thank s to the inven ­
tion of the printing press and the editi ng process, the 
listening publi c are spare d the pain of hearing franti c 
orchest ral effort s to interpret and fill in a poor manu script 
of worse music. 

In the long list of organizations that delighted Boston 
audiences before and during the Sixties, the Mendrlu ohn 
Q11i111r1tr Club assuredly holds a high place. Each member 
was a master of his instrume nt and, if I remember rightl y, 
the first time I had the pleasure of hearing the Club, each 
one played a solo. I well remember the 'ce llo solo of 
.\ Ir. Wulf Fries, as a lso the flute solo va riation s on the 
theme from "A lexis," given by ivlr. Gustav Kreb s. It 
was the first time that I had heard the flute played in 
public as a solo inst rument, and that it was a fine rendi­
tion "goes without sayi ng." The same theme after ­
wards was arranged and varied for the cornet. Several 
corneti sts one day were discussing its merits, and one 
remarked that he found t he tripl et variation very difficult. 
Anot her said: "It is easy enough for me, if I take time 
enough to play it." 

But to return to the .MrndtlJJohn Q11i11teltr Club. 
They toured th e country many time s and gave pleasure 
to a great many audiences, and one of their number , 
.\ I r. Th omas Rya n, wrote a book givi ng an account of thei r 
travels. M r. Edward Beyer , a well-known mu sician and 
composer, played with this Club for some little time, but 
severed his connection with it in order to take a theatre 
engageme nt. He asked me to substitute for him one 
week at the theatre, as he was to play at the Triennial 
Festiva l given by t he Handel and lla yd,i Society. Monda y 
morn ing I went to the ticket office of the Theatr e Com ique 
and asked to be directed to the orchestra. Th e man who 

.. answered my question proved to be the manager of th e 
theatre. I am sorry to say that he was not in good humor, 
and I soon rea lized that my youthful appearance was 
against me. However, 1 will refer to this in the next issue 
of THE CADENZA . 

IN SUMMER TIME 

SING ho, for the Summer vacation days! Mr. Myron 
A. Bickford of New York City, m~mber of the 
Pleclrio, the Sr rr11adrrs, and a very, very busy mu si-

~i:c:t!~ ~~ng~' }~\;:~ntW~1 Ch::~~u~
8
ua~su;!h!~u;~u;; ,mt:; 

~~n~~ t~~~~!~k~ummcr days and nights, he has nothing 

When he isn' t playing the violin in the regular orches­
tra, he is playing th e viola, assists in the coaching, and 
doe& the accompany ing, in addition to conducting his 
regu lar, stri nged instrument department. He give& 
weekly comp limentary recitals, the series embracing all 
t he best known works for-the man do lin, banjo and guitar, 

tv!hw~i:J!~ t~:~ ~: d=~!~:~~; a:1h re~~~;rafi":~i;i::;r~~ 
ments 1 in order to avoid Summer ennui. 

All one's life is music, if one tou ches the notes rightly 
and in time. - Rwkin . • 
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THE SINGING VOICE 01' 100 YEARS HENCE 

T H E perfecti on of all tone-producing instrument s, 
t he simp lest, yet the most complex and the one 
mos t beautiful in its result s, is the human lar y nx. 

And it is th e one mos t easy to de stro y and whose bea ut y 
is most q uickly lost. The maste r instruments of a de 
Sa lo, Stradivarius, Amati or a Guarnc rius , zea lous ly and 
jealou sly guarded, arc passed on from gene ration to genera­
tion in full p reservation of their tona l inte gr ity . A master­
toned 'ce llo or a wonder- singing flute hold their glorio us 
voicings so long as their for ms of wood remain intact, whi le 
the glory of the human singing-voice, if fortunately it 
survives accident or di sease , passes with yo uth or middle 
life. 

What would the present gene ratio n give for the 
privilege of hearing in all its po\yer of compelling beaut y 
and range the voice of Malibran, Grisi, Cata lani or Lind ; 
or of Mario, Ferranti, Tamburini , Velluti , Lablache , 
Forme s and scores of othe rs? It would be priceless. 
The compositions that gave the se voices their publ ic 
birth live, while the voices that may have created the works 
them seh•es arc dead - such is the immutable law. Th e 
singing-life of the human voice, ordinari ly, is but a littl e 
more t han forty years. That of the human-made in­
strument lasts until the decay and disintegrati on of its 
body . 

Yet apparently this need no longer be the law of voice. 
One man has made possible it s preservation, at least for a 
time, after the passi ng of the singer from publi c life or the 
living world, if government, societies or indi vidual s so 
desire and will it . And for t his alone the name of Edison 
must stand foremo st in the ran ks of achievi ng scienti sts. 
The duration of prese rvation as yet can be nothing more 
than mere conjecture-co njectu re proved to the future 
by the experiments of the present. Such experiment is 
now being tried in Pari s, as th e following intere sting 
account taken from the ivlanchcster Guardia11, will show: 

in th~h~a~'::i~::'~rs:h::"b;t:;hb;~a~t"P!d
1
~~ ~:ilt~~~1i~ 

1907, ha s received another year's addition to its voice 
records of the best singers who have been heard at the Pari s 
OpCra and elsewhere, and also some other records that will 
be of value for the history of music. The ceremony, which 
has now become an annual one, was presided over hr M. 
Leon Bl!fard , Unde r Secretary of State for Fine Arts. 

The museum consists of phonographic disks, care­
fully wrapped in asbestos and covered with glass, which 
for greate r protection arc placed separately in hermet ica lly 
scaled metallic boxes, from which the air is exhausted. 
The boxes arc placed in rows on shelves in the va ult s, 
and when each shelf is full the front of t he vault is walled 

h~~d;~:e y~~s~~ ar;h;
0
s\n~e~r:s~~m~

0 
::d o~ed~~a~~~ ~~1~ 

st ruction as to how to use the disk are placed inside each 
box . . 

The first disk placed in the vau lts includ ed the voices 
of such singers as Tamagno, Scotti, 1vlme. Ca lvC,.Adelina 
Patti, Schuma nn-Heink, and a piece executed by Kubclik . 
The d isks added to th is year 's collection conta in the voices 
of the tenor Franz, Ca ruso, Amato , Mme. Scmbrich, 
Geraldine Farrar, Bessie Abbott, Tctrazzini, and a piano 
piece by Padercwski . The ceremony, although it was de­
scribed as a 'burial of the voices,' had nothing funerea l 
about it. The many visitors present enjoyed a speech by 
a well-known Pari sian actor and manager, M. Gem icr, 
delivered by t he phonograph. 

What is the greatest operation Massachusetts has 
ever known? Lansing Boston. -Krnntth. 

SANDS THAT SING 

IT is sma ll wonder that for the higher pleasu res the 
human race should turn itself most naturally to music, 
the finer deve lopment demanding its symp honic 

orchestras, sounding bands and singing choruses, since 
our great universe is, after all, but a responsive offering 
of music that one needs not to be too highly attuned to 
clearly discern. Heat and cold have well modulat ed 
tones, the winds and waves have their symp honies of vast 
variations , the " roar" of N iagara has been found to have 
a distinct pitch in diapason, the cast up shells of the sea 
retain the ir songs, and even the sands of the shore will sing. 

Of the singing sands there is so little genera l know­
ledge that a recent lectur e devoted to a conside rati on 
these extraordinary sands known as "musical" or "s ing­
ing'' sands, given at the Royal Societies Club by Mr. 
Cecil \Varu s-\Vilson and reported in the London Standard, 
carries much inte rest: 

The best singing sands in the world come from the 
Isle of Egg, off the coast of Scotland, and iL is comforting 
to know that whatever figur;e Britain ma y cut in grand 
opera she is at least pre-eminent when it comes to a 
question of singing sand. But what is singing sand? f\fr. 
\Varus-\Vil son went to great pai ns to leave no doubt on the 
subject and alt hough his audience contained many eminent 
g<."Ologists, he asked leave to begi n at th e very begi nning 
and to treat his audience "as an audience of boys." 

The lectu rer showed how the rocks of whic h the ea rth 

~saucs~~p:hf:o;rthed~~~~re:~to~ c~~lfs tc:~~:cofbo:a ,~~~:'. 
how boulders become pebbles, and pebbles, in turn be­
come sand. In the course of time it occurs that Natu re, 
that most versa tile old lady, produces a kind of sand which 
has mus ic in its soul ; a sand composed of quartz, rounded 
and highly polished, of a uniform size and very clean. 

And when these are agitated so as to produce vibra­
tions by means of the wind, by being· trodde n upon, or 
by being st ruck, they produce musical notes . Such per­
fect deposits are found in th e Isle of Egg, and it was by 
means of samp les of the real Egg variet}' that the lecturer 
produced musical notes . 

Fillin g a wooden eggcup with 1and from the Isle of 
Egg he stabbed the sand with a wooden ninepin abst racted , 
he said, from the nurser y at home and produced a high 

. musica l note. Tbe sand behaved better in th e eggcup 
than in anything else. In a ca rdboa rd box its musica l 

~~~f ;;;:i:b~e~b:1~.' a;/h~:t ~\:o!;;"oerf:!t:;~~; :~~ 
sand from the Isle of Egg, as the lecturer remarked, "posi­
tively revelled" in its surroundings and emitted a sha rp, 
joyous squeaking. 

Musica l sands have been known for one thousand 
vears and it is believed that there is a reference to the m in 
One of the tales of the "Arabia n Nights." But Natu re, 
who conducts experiments on quite a different scale, pro-

~~ft~ n~h~:hfio~:; ~?ti1~\1.cl:::~ \~'~i~~e t:r~:!:~~a~~at: 
ary sounds and boomi ngs when the winds set the countless 
millions of particles rubbing against each other and vibra­
ting. 

Darwin discovered the "Roarcr" .in Chi le, which also 
makes tremendous noises, and there many oth er 
examples in va rious parts of the world. 

Banjos arc like babies . The y never should be 
thumped, juggled with or ove r-fretted if dieir best points 
are to be brought ou t . Ne ith er should the ir heads be 
allowed to hang loose. 
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A " CLOSED BOOK " OPENED 

T l-It:: writer of an article in the Jul y number of our 
brother publi ca tion , the Crna11do, make s a rather 
broad , if no t wholly err oneous stateme nt , in saying , 

·· ... so man y mu sician s can talk nothing other than 
music, which is ('s ad but true ') a closed book to the aver­
age bu siness man , or even to the maj orit y of lawyers and 
docton .... Take the average bu siness man of toda y, 
and he knows nothing of the great op era s or sy mph onies, 
and practi cally nothin g of the great master s of mu sic.'' 
Such a stateme nt, or collocat ion o f statements , poss ibly 
might have pa ssed mu ster half a hundred ye ar s ago, but 
assured ly not in the se pre sent , mu sical time s. 

Tn E CADESZA docs not pose as an auth ority on the • 
status of mu sical culture thro ughout the entire cou ntr }', 
but it doc s know that it is the " average bu siness man" 
anJ the "majorit y of lawre rs and doctors" in Bosto n who 
support the Summer " Pops" and make financiallr poss ible 
the Winter concert s and op era s, even thoug h mu sic to 
them is a "closed boo k," and it is fair to assume that it is 
the same elsewhere as in Boston. It is they, the bu siness 
men, law re rs and doc tor s who form the nucleu s 0 11 which 
is bui lded t he tenor and ba ss sectio ns of the orat o rio and 
amateu r ope ra choru ses. I t is they - and those who will 
become the "they" of the future - who were, and who arc, 
1 he musical backbone of t he college glee, banjo and mand ~ 
lin clubs , and of a suret y a ll such as the se sometimes arc 
called upon to sing and play somet hing of the great masters 
of mu sic. 

It also is the "ave rage business man" who not on ly 
turn s to music for recreation and relief from t he gr ind of 
business and pays well for it, bu t in the majority of case s 
is able to di scuss music inte lligently and well. Without 

him , and a great man r of him, the sp lendid ba nds of 
Creatore, Sousa and o ther s, to say nothi ng of th e grea-t 
spnp houic and smaller concert orches tras , would be 
wrecks on the roc k of financial insufficiencr , and these 
:1ggregatimi s a t time s really do pla)' somethin g ot her than 
rag tim e. And there is no keener di scriminat or o r harder 
''ki cker " th an yo ur "average bu sine ss ma n" when the 
en tr 'acte or incidenta l mu sic o f th e theatre is below musical 
par. Does the C,ou ndo correspondent assume that the se 
bu siness men , co ntribut ors to the hard-ca sh sup port of 
band and orchestra l co ncerts do so from purely philan ­
thropic rea sons- merely that the mu sician s ma y hold 

~!~l~: e'/b~• ~r mR~: /1~Ttsit:~dor~a;:;:i~;~ ili~~!cp~~t:b~~.eir 
It woulJ be extremely int eres ting to know exa ctly 

from what cla ss o f pa trons came the a lmo st fabu lous sum 
of betw een '1.,7,0001000 and S8,ooo,ooo expended last 
seaso n on opera alone in New York City. In comme nting 
up on the se figure s the New York Trib1111e state s : 

.. \\ ' hal an swer d,) lh l.-sc figur·c,; make lo the accusation tha t 
!K'Oplc altc nd the opera only ])l.>(.:au "-<• it ifl 'the thing~• It certai nl y 
1s not 'th e thing' to ~it in the family circ le or the halcon y, or to slam\ 
dow nsta irs behind th e p:m1uct. Yet a large proportion of th e 

:~~~1'.:~1(f~r~~~ ~i:~~n1!0::~k~~~~:t;~~:;~~~lC rf:~:\~~ ~1~~~~1 t~ ~T1~ 
musir-lovcrs is th; 1l , whcre :1-. no one clai ms that it is fashinnah le tu 
gu to concerts, there was !.'-1.000,000 spent on that fonn of plea-.urt• 
,luri ng iL~ cnmparati\·cly short ~_.;i,;on. • 

If the se figures be true, and the y arc well corr oborated, 
it is no t out side the rea lm of probability to assume that it 
must ha ve come, in th e bulk , from th ose wh o have money 
to spend for amu sement and recreation - the "average 
business man" and the " maj oritr of lawyers and .doc tors,'' 
rat her than from the student and professional. And it 
fa lls within th e same rea lm to assume that the y rea lly 
knew what operas and concert programs they most cared 
to hear. 

t\ gain, ther e arc at least two " regular " o rchestra s in 
thi s country, .incl one in Europe, that in their entiret}' arc 
compo sed of medic o-mu sician s, and in the Greek mandolin 
orch es tra that vis ite d Ameri ca last winte r, the leader and 
maj or ity o f member s .ire phys ician s in regular practice 

:~t~\~i,~. tir,i~~li th~
1
tifl~~1~:et:r l~':::rJ~r;i::u~!t?\~ '~~rJ 

hea ling power in certain mental and nervous maladie s, and 
•wh o also can advance sane, sound and log ical reaso nin g 

for it s beneficent acti on. 
True it may be that , as a rule , bu siness men , lawyer s 

and doct ors have not the time to "gab" ov ermuch about 
d1c "art and profession 11 of mu sic. Yet silence is no t 
alwa ys a ta cit acknow ledgment of ignorance any more 
than is much ta lkin g a sure sign of great knowledge. It 
is alm os t an axiom that, he who talks much of his accom­
plishment s lack s muc h of accomplishments whereof to 
talk. On the other hand , he. indeed is a poor la\\')•er toda} ' 
who, had he a su it to contest for a mu sical client (a nd such 
arc a lmost legion ), ca nn ot bring to bear man }' tech nical 
and ethical po ints in music iu support o f his legal argu­
ments. And even this would nece ssitate some st udy in 
an ot herwise " closed book ." 

Why even the member s of our theatre and cafC 
orches tra s- the most of t hem clever , good, a ll-round 
musicians - are pretty fair busine ss men when it co mes to 
differe nti ating in term s; sa lar ies and engagements, while 
the tenors , basses, sop rarfOs and contraltos of ou r chur ch 
choirs will drive yo u a most excellent business bargain on 
secular days , a lth oug h opening their "closed book" only 
on Sundays . 

The Crnundo correspo ndent seemingly forgets, too, 

(Continiud o,s 'f>age 34) 
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T HE 
MANDOLINIST I Co11ducJtd 6y w 

SIG . GIUSEPPE PETTINE i 
\'lkTUOSO 

and Mcml>,.'T of \h e Pamous "fli11 Tri u'' 
U:u;on•Pettine-Podcn i 
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SoUJist, Teacht r and A m11tt 11r. All q11rstio11s and s11,:re.stions 

~~~~~.;:io!":!t;:::::,i:::10:~~~ tor~:,::::aft:,t:,~si~~';J~~;; 
"The Afrmdo/inist," Ctirt of 1' 11~: C Anl ! NZA. 

A GooD P1.,\l ' ER D 01::s NoT :\i. w,,vs i\ Lua : 
A Gooo TEAC H Ek 

ONE often hear s thi s remark among mu sic lcachcrs 
in genera l and mandolin teachers in particular. 
j\,fany per sons arc deceived continua l!}' by be­

lieving implicitly in the ab o ,•c statement which , although 
co ntai ning some truth, is vc rr apt to be misleading. 
If yo u should desire yo ur child to become a tai lor wou ld 
ro u appre nti ce him to a black smith? No, yo u certa in!~· 
would send him to the best tail or in the city , because you 
know that eve n if the master tai lo r should take no imere st 
in th e child, he would learn by imitat ion and by wat ching 
1.he proce ss of garment making. 

Before proceeding, I want my reader s to under stand 
that'. t he object of thi s 'writ ing is no t 10 dem onstr a te that 
on e must be a good plarer in o rder to be a good teacher , 
but simply to warn prospective student s so that thc r 
may not be led to believe that a good pla ye r can not be a 
good teacher. If there were only two piano teacher s ' in 
my city, one a fine solois t, th e other an ordinar}' player . 
and I had no one to inform me of their experience and 
t rain ing, I would not hesitate a moment in p icking out 
the soloist for my teac her. 

Now let us consider t he question ca lml r, without 
p reju dice, and tr}' to di scover how much truth there is 
in the stateme nt with wh ich I have st arted out, thus 
·helpi ng beginners in the selection of their teacher s. I n 
facing the que stio n without mu ch co1lsiderat ion 1 one is 
inclined to believe that the statement is true, becau se in 
orde r to become a good soloist one mu st be gift ed with 
excep tional mu sical ta lent, and ow ing to the fact that 
talented person s overcome d iffiaJ lt ies without serious 
trouble, it follows that it is very na tur a l for them to pla}' 
their favorite instrument without any great amou nt of 
work . Wh en th ese gi fted soloists accept pup ils they 
expect every one of t hem to learn as quick ly as t hey did , 
and arc verr apt to give exerc ises too difficult for th e 
beginner, ca using di scouragement. Also, this class of 

~~adch:; : ~~et ut:a.~~~a~~;,v~~\~;~o:hc t~:i; irat~r lieo~~~c~~T; 
is tru e with some, the fact st ill remains that tlu greatnl 
numbtr of tlu grratnt tradurs of QII )' fflusical instrumr11t, 
are, or were at sottu timt, grtat soloists. 

1 maintain that in order to be a good teacher one 
must bt, or must ltar,t bttt1, a good player , or must have 
had good training on his instrument. Th e Slatcment 
that a good p layer docs not always make a good teacher , 
has been used loo often by man)' to hide their ignoran ce 
and incompet ence. There are numerous excellent teacher s 
who arc fai lure s as soloist s, but who hav e studied their 
instruments diligently, and generally ca n p lay bcautifulh · 
in their homes. There arc also many excell en t te acher&, 

who for lack of time or energy, hav e had to di scontinue 
practic ing their instrument s, and in consequence no 
longer poss ess their forme r skil l. The se may well quote 
the much ab used statement in que stion, but in my est ima­
tion there will nev er be a good teacher on any mu sical 
instrument that cann ot or never cou ld p lay on that parti­
cular instrument. 

Ther e are many incomp etent s among mu sic tea cher s 
of every kind, but I firm ly belie ve there arc more among 
mand olin teache rs or \\"C would meet with a greater n'umber 
of good p larers. Howeve r, th e numb er of good mandolin 
te ac he rs ha s been steadily increa sing in the last ten rears, 
th is being the rea son of th e wonderf ul progre ss that 
the ma ndo lin ha s made latel y. 

On th e subje ct of teaching, I would remark that the 
reason whr the ambiti on of nine tenth s of our mandolin 
player s does not arise above the standard of a wa ltz or 
march , is becau se their ambition is no t stimulated along the 
lines o f better mu sic b ,· actual demon strati on. T eache rs 
should sec to it that th~ir pup ils frequent ly llcar some good 
mu sic, beautifully p layed on theirfo\' o rit e instrument. If 
the teacher him self, thr ough old a!!e o r lack of practice , ca n 
no longer perform for their benclit , he cou ld gi\ c a series 
of mu sica ls in his studio, in which his be st pupil s co uld 
perf orm . A profe ssional solois t covld be: enga ged once or 
twice a rear to still more stimulatC 1hc pupi ls' am biti on 
and enthu siasm. The se mu sica ls would crea te good 
fellows hip and a sp irit of emulati on; spurr to better effort s 
tbc adva nce pupi ls, and enco ura ge the beginner s. George 
l11inks him self ju st a s smart as J ohn, if not smarter , and 
if he hear s J ohn play the man do lin bea utifull y, he at once 
thinks he cou ld play it as well, which he probabl~· never 
befor e th ought possible. 

If a beginner is continu ously reminded br demon stra­
tion that the p lar ing of an o r<linarr waltz or ma rch does 
not constitut e proficiencr in m:i.nd olin playing, he mar 
stud r unti l he can acco mpli sh somethin g better , but if he 
hear s no thin g else performed he will naturallr stop at 
that. .\l and olin tea cher s, if you have your own interest 
and th e upliflin g of yo ur inst rument at heart , stimulate 
the ambiti on of yo ur pupi ls. 

EX PRE SSIOX 

Ti u-: TREM OI.U 

(Co11tin1ud fr-om rlu Ju ly iu 11t') 

olo :\.~~t~i~ein ~~a~~1::~~o~r ':a~\it:~1~l1\~ ~~J~~~tff fi::~ tr;n~f 
such \' ital imp ortance to all mand olin pl:i.rcr s that I believe 
it to be imp erat ive to exp lain still further. 

The great est am ount of blun der ing in the use of the 
tremol o is done when p laring a subordinate part to another 
mand olin, as in case of a duct or concerted piece o f any 
kind ·, whe re more than one mand olin is used. Reader s of 
Tn E C,DEN1.,, plea se take notice . Thi s subject ha s never 
been touched upon, as und oubtedly you ha\ ·c obscrved is 
true of a few o ther poi nts e:<plaineJ in previous insta l. 
men ts of thi s departme nt. If you are a member of a trio 
or q1iaruttt follow it carefu lly. 

I t is conceded hr al l1 with good rea son, that ord inari lr 
quarter note s should be played with t he,trem oloin a11da11u, 
but\ ery often when quarter note s arc fou nd in a secondar) ' 
part, the tremo lo mu st be omitted and down st rokes sub­
st itut ed instead, especially if the principal part is p lared 
tremolo. Thi s will prod uce a contrast, and the two pa rts 
will stand ou t clearly. See examp le (a ). Th e seco ndary 
voice nu, · be found in the 1st mandolin as well as 2nd 
and 3J n;andolin part s. 
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Someti mes a mandoli n is used to stre ngthen the 
gui tar' pa rt, and quartc~ or eighth note s, wh ich wou!J _be 
played tremolo if the guita r were not used, a rc played w11h 
dow n strokes. T he tones of t he mandoli n will then blend 
hcautifull~ · with tho~c of the ~uiiar. Sec example (b) .\ 

In loo king ov er examp le (b), we find in the second 
mandolin part slurred eight h note s. The te mpo be ing 
moduato they will admit of the trem olo, :ind if onlr two 
mand olins were used, a good contrast would result hr 
ha\ ·ing the second part trcmolocd against the staccato 
of the first mand o lin, but if the three instrumcnlS were 
used (as scored in the example) the t remo lo of the 2nd 
mando lin wou ld not blend well with the single notes of 
the guitar. In that case , down st rokes shou ld be used 
(excepting the dotted quarter notes). To dem onstrate 
further that great discretion must be used in the use of the 
trem olo when playing in ensemb le, I wou ld remark that 
if in examp le (b) a manderccllowere also used (and t he same 
part-the guitar-were give n to it), the tre molo might be 
used on both the znd mando lin and ma ndo-ccl lo, ,for 
the two together would 0\·erpowc r the gu itar. 

Writing of the mamlercello , I wou ld warn players of 
that instrument to be very careful about the use of the 
tremo lo. Thi s inst rument must not be treated like a man• 
dolin, for it s construct ion, charac ter, tec hniq ue a!'id part 
·alloted to it will not admit such a th ing. Look out for con• 
trast. Liste n to the guitar part and - but I am going beyo nd 
the limits of .this depa rtment. However, if there is a de• 
mand, I ma}' take up the question of trem olo and differe nt 
stroke s as applied to the mando-ce llo later. 

I will conclude my remarks about the tremolo by 
recommending the use of it on th e melody alway s when 
playing pieces for unac comp::inied mandolin (duos), un less 
wholly impracticable. - -- - -

A " CLOSED BOOK " OPENED 

(Continued fr om page 16) 

that in our prese nt ban jo, mandolin and guitar orche st ras 
and clubs, t he member s arc men (and women) active in 
all wa lks of business life, rather tha n in th e profess iona l 
ranks, excepting the small minority who arc teachers only. 
Or is it th e implicati on that, beca use of vocat ion, t heir 
avocatio n is minus all mus ica l knowledge and t ha t t hey 
a rc read ing the ouu ide covers of a "closed book" whe never 
called upon to play? And is the correspo ndent also un• 
mind ful of t he greatest of a ll facts in musica l pedagog) ' 
t ha t, it may be due to t he "ave rage bus iness man and th e 
maj ority of lawyers and doctors" tha t rriusic teachers in ~:~~r:,' na;ep;;ft from faci ng the fail.ure corollary of- no 

Banjo an d ice picks a re both useful, right hand im­
plemcnt s1 but there should be a wide d ive rgence in th e 
manner of th eir using. Cra cked ice is of more use th a n 
"c racked" ton e. 

THE 
GUITARIST 

Ctrrd11ct(d by 

WILL IAM FODEN 

VIRTUOSO 
""'1 Munbrr o( the Pamow .. Dia Trio·· 

lla«>n-Pc-ttine.Pod1:n 
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This depmtmerr t h11s bu 11 crtnltd for )'Our spuWI irt/truls, M ,. 
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SLURS AN D G Ll tJE S 

(Co11ti1111ed from tlu J uly i.u,u) 

T H E ma ny different effectS pec ul iar to t he guitar 
alone , abou nd in the work s of the old maste rs of 
th is inst ru ment, and in t his respect Ferdinand 

Sor, the Spanis h gu itar ist and writer, is no exception and 
probab ly excel led a ll others. T oday his composi tions for 
the gu itar are accou nted as class ics that a rc uneq ualled. 
\-Jany of his compositio ns a rc ve ry difficu lt of accomp lish• 
mern in more wa }'s than one, and to have produced th e 
wor ks which he has left to the musica l world would ha ,•e 
been impossib le had he been confined to na rrow limi ta tions 
or held wit hin a prescr ibed ci rcle. His knowledge of 
harmony, counte rpoint and compos it ion, as ap plied to 
guitar music, is maste rly; his harmonic progressio ns and 
melodic success ions arc refined and, in general, close ly 
confo rm to the ru les gove rni ng these points. Seldom in 
his mus ic arc t here to be fou nd for bidden int en •als, and 
whe never such do occ ur , it is for reaso ns perfec tly ap pa rent 
to t he init iated musician. 

Sor's two Grand Sonatas, Op. 22 and 251 a re to t he 
guitar what the wor~s of Beet hove n, Moza rt, H ayd n, 
Sch um ann and ot hers of th e musica l giants ar c to th e 
pia no. In these t wo num bers of Sor a re incorpo rat ed 
form, movement and a ll th at is necessary to cont ribut e 
to .. t he gra nd sona ta. Hi s Fant asies, Salon mu sic an d 
Etudcs, all writte n with t he greatest care, a rc musica l 
mode ls whereby a ll may profit and from which all ma y 

~ra;:k~~tP ;;~~ on~hc T; f~hfo~l~;~! ~i~neX:t t e:,s nc in~C:iC~; 
· Fa ntas ic, and exemp lifies t he use of do uble slurs and 

doub le glides. 

In the original , from which the above examp le is 
t aken, the glide in th e first meaaurc is marked with a slur . 
E vid entl y thi s is a mistake, as the position s of the notes 
very plainl }' in~icate that th e glide is int ended , and thi s 
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same error o f marking th e glid e with a slur is commo n to 
~u itar mu sic, and especially so in that o f t he ear ly wr iter s. 
Such markin g freq uentl y renders it ex trem ely difficult to 
accuratc l}' determine which is meant to be used, the slu r 
o r the glide , and it is onlr a fter ca reful study that the 
problem is correct ly solved. It therefore behooves all 
writ ers o f guitar mu sic to be n·rr carefu l, and in the ir 
markings to use none ot her than the prope r signs for the 
various effects. 

In slur s desce nd ing, always prepare for the lower 
not es before strikin g the up per ones, except when the 
lower notes are to be plarcd on open strings. [n example 
26, a ll no tes marked with the sign (•) sho uld be th us 
prepa red. The abb rcdat ion (trib.) writt en o\·cr the notes 
indicat es vibra tion slurs. T his is performed by st rikin~ 
the first note or notes onlr , and then droppi ng the ]ch 
hand .fingers luaoi/y on the second or slurred notes, but 
witho ut touch ing them with the fingers of the right hand. 
Vibrati on slurs. whet her single or doub le, arc alway s 

~~a;:~ ~r t~l~e rf; t,i; ia~;d~tril tgis bpc~~1::;!
1
~!~1t~~u~;a~! h~~~ 

t hat the vibratio n slur is known under seve ral names. 
Carulli, th e celebrat ed Ju lian guitari st and composer. 

· called it th e "ec ho slur," while D'Aguado, one of the noted 
Spa nish guitari sts, speak s of it in his book as an improper 
slur . The se differences arc mentioned merely that the 
stude nt mav not be misled should he meet with these 
distinctions ·in either Caru lli's or D'Aguado's music. 

Slurred passages of more than two notes are execut ed 
by striki ng the first, and slurrin g th e following notes by 
force of the left hand fingers alone. Sometime s owing to a 
ca rele•ss or fault y manner of writing slurr ed passages, the 
cun •ed line is placed over or unde r a group of notes that 
can not properly be slurred in their entir ety, and will 
requ ire t hat certa in notes be st ruck. Thi s docs not refer 
10 slurs ascendi ng in scale form, as th eir manner of execu­
tion is genera lly understood. In example 27, here follow­
ing, t here will be found a numbe r of slurred passages 
which, if the fingeri ng were omitl ed, might cause some 
speculation as to the correct met hod of their executi on. 

r.,..,.~~ .... 

~ 4 

Th is example' is taken fr0m the Introdu ct ion to Sor's 
Fifth Fa nt asie, Op·. 16. Herc, in addit ion to t he slurs, 
t he intrica te chord const ruct ion presents d ifficulties which. 
without marked finger ing, might demand a considerab le 
amo unt of st udy to solve. Th e first chord , C in the eighth 
positio n, is not par ticularly d ifficult, if the grand bar has 
been mastered. Th e second, howeve r, is liab le to cause 
the st udent to rub his eyes and then take another look. 
Th e finger ing of th is chord has purposely been omitted, 
in order t hat t he st udent may work it out from the expla­
nat ion here given. In additio n to t he E at the seven th 

~~e~h
0
: t~ : ,ltih f~~~i~f't~~ ~ stth=t~r: :, ~i;::;7s tc ~~\~:e~~~ t~ 

fret of the 4th strin g, with G and bass E on open st rings. 
T he next chord is F in t he first position- played with 

the grand bar, and a st ret ch of t he littl e finger to t reble A 
at th e fifth fret of the rst stri ng. Th e right /rand finger-

ing of this chord, beginn ing with the lowest note, is as 
follows: thumb, 1st finger, 2nd fing.er, yd finger, and 41h 
frngu (for the A on the 1st st rin,i:). T he slurr ed note s in 
the second measure arc executed by str iking onlr the first 
note and slurrin g the ot hers in the regular way. Th e 
F and D at the end of the cu rved line arc vibrated with 
the 3d and 4th fingers on the Band G strings respect ively . 
T he next note, B in the th ird measure, is open, and the 
chords following it are played in the thir d positio n as 
marked. Bot h the chord and slurred passage in the 
fourth measure arc in the first position. Th e E at the 
end of the slur is struck in the regular \\'a~·. 

T he first chord in the firth measure is C in the eighth 
position. Th e next is in the seventh position, with a long 
st retch of the litt le finger to E at the twelfth fret of the 
1st strin g. The gra nd bar at the seventh fret is evident , 
but will require pruntrr of the 1st finger to produce clear 
tones. Th e 8 at the ninth fret of the +th st ring, tile D 
at the seventh fret of t he 3d string, and the G sharp at the 
ninth fret of the 2d strin g, arc played with the 2d, 1st 
and 3d .fingcrs of the left hand and in lhe order namC"d. 

Th e fingering of the next chord explains itself. Th e 
slurred group in thi s measu re consists of thirteen notes, 
of which the first note only is struck , the rest being vibrated 
b)' thC" action of the left hand fingers alone. It is plarcd 
through out in the sc\·enth position, and will require rapid 
execut ion, with strength in the left hand fingers to do it 
ju stice. The several vibratio n slurs must be taken with ­
out the leaSL hesita tion, so that the whole may be blended 
smooth ly toget her. The next two measures arc so well 
marked that no explanation is necessary for the meth od 
of their executio n. Th ere arc so man ,· combinatio ns of 
effects in thi s piece that it mar be neces;a ry to retu rn to it 
wheneve r similar ones occur. 

-· In the following examp le, numb er 28, and selected 
from L. Legnani's Thi rtr -Sixt h Caprice , Op. 20, ther e will 
be found!somc slurs tha t arc inter esti ng. 

:~~-~ 
~M• I g:a ,,;~ ~ l u • ,;!f:n --- ~ I --

.-·-~-- -;.4!.~ 
~-~~~;•-~~:qjf-, 

In thi s example, the slurred groups in the first four 
measures arc scales in the ascending form. The y arc to 
be executed by striking each stri ng, whethe r it is open or 
not , with the t humb or a finger of the right hand , and 
slurring the notes which follow, in the usua l manner. 
Th e next two measures, howeve r, are in the descending 
form of t he scale. Herc, the first note with which the 

b1ci~1!~~n;e~ ~~e\~~~:si: !~i~
1
tt~ ,:et16:1i:~:~f~h! ~:f: t:0nd, 

and draw ing them off one after the othe r. 
T he long curved line above the notes in each of t he 

first six measures indicate s that these notes are to be 
played as smoot hly and connected ly as possible, but t his 
wit hout divid ing them into two groups. To t he cont rary , 
th e notes unde r and over the two shorter lines in each 
measure arc to be so div ided. T he cross above th e notes 
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and the dots below them , sho w tw o J iffcrent methods o f 
striking them. 

In the seve nth and eighth mea sure s arc examp les 
o f short slur s o n accente d a nd una cce nt ed sub-did sions. 
The position s of the no LCs in the se tw o mea sur es require 
that th e shift ing o f the lef t han d o n the finge rboard be 
ab solutclr accurat e, o therwi se the effec t of t he slur s an d 
the time \·aluc o f the gro up s will be lost. 

Further exa mples of gl ides, glid e-no tes, anJ slur s f111 

the left hand alone, will be shown in the Scptcmb<·r uumbc r 
o f T111~ C ,ua :;-.1A. 

Qut-: STI OXS .\XIJ A :-.s w E llS 

E. L., \\ "ilscy, K.ansas 
Q. 1. I-low is finger stacca to execu ted rn njointl.1 

with th e thumb p ro per. and the lower part of the thumb .' 
2. \\'hi ch is the lower part of the thumb? 
3. Is staccato an or nament , or is it mcrcl~- used to 

p re\"en t the notes o f one cho rd fro m running int o th ose of 
a nother~ 

.,/ . 1. Fin ).:er sta cc:110 is perfor med conjointly wit h 
the thumb and it s lowe r pan , by dropp inJ! bo1h bad: on 
1he str ing at the sa me 1ime, car e being exe rcised to str iJ..c 
with 1he side of the thum b and near the nail. 

2. T he lo wer part o f the lhumb is \\'here it jo ins the 
hand . 

3. Stacca to is .111 effect in con tr adi :ai nc1iun to t he 
smoo th blending o f legat o. It is al so used to prc\ ·cnt the 
not es o f two chor d s from mergi ng one int o the o ther. 
. . 

THE G UITAR IN EVIDEN CE 

A CO.\ IPI.I .\ IEN 'J':\RY recita l was gi\'cn hr the 
Ca lifornia Co llege of .\lu sic and Art s in Star l,le. 
ci t:il H all, I .os An gdc s, on \\"cdne sday ncnin~. 

J un e 26. 1()12. Th e enOre program which follo ws. wa~ 
p resent ed br th e pu pils o f J\l rs . R . .\I. Da nce, pia no; .\ Ir. 
R. Ten orydd Robe rt s, voice; .\li ss Etli:I Lucretia Olcutt , 
guitar; and .\ liss Blan che Helen Fo\\' ler, exp ress io n. 

The accompa nis t s were .\ liss K athri ne F ran ces 1.itt le 
and .\fr . Ree\ ·c J ones. 
Piano- .ll iss FJfo Burns ll",irrilicr 

a. '"Impr omptu"" 
b. " Hcrccusc" 

\"ocnl- .\fi ss R11tli J:mlif-1/,-c;oldstarouih 
a. " Calm as the l\'.ight" 
b. "Obstination" 

Srlwbn t 
("h,.pi11 

JJ11/1m 
F,rnlriwill rs 

Rea~\Jf~:\:it:rg~;/:a~ed his bal'O n'" . l 11u,1 

Guitar Tri o- .\l issrs IJa,11 lfrl som, Sa,".~ l'crkn, EJhrl L11rrr1i11 
Oka/I 
""Erm inie'" ~larch anti Lullaliy 

Rc.idin, - .\/iss Mori 1rn Pluu 

Voc;;.:~,t~IJ£3it JJ~~;;!~~~:!h dud .. 
a. "Ye Merr y Birds " 
b. "Thy Beaming Eyes" 

Rea~!rfo::•~!%i~f'.:o:,t~ook Cah ' ob 1le Dahy" 
Guitnr Duet- .\li ssts lltl sam a11d Oltall 

J 11kabmvsl:i•Ju,-,, ,1, 

F.G11mlirrts 
.\la e Dm,:r/1 

.'1111111 

Call MeTh incO wn- Romnm .. -e from " L'Eck1irn'" // a/n ,y-J11rnhi 

Re3<!!1~; t~/;t~;~fe ~~i{f;!, .ll o,Jan 

Guitnr Duet- .1/ issu 1'erkts a11d Olru/1 
Gran d Duct from "':,./orma" 

Vocnl- Miss Ma rie l . 1/olcamb , 
··Hnymaki ni;:"' 

Guita r Tri o- Mi stet ll tls am, )'erkts ,md Olea/I 
a. Dance ' ·So Lily White" 
b. '"Francesca" Valsa 

S. ll'i lsu11 

B1lli11CJ-l/1i_wlt11 

Hohm -Ju wbs 
E.Jlul Luul'lia 0/rtllt 

H e- I wish I had a gun . Ev iden tl y th at ca t th in ks 
he ca n sing. 

~he (drowsi ly) - Very lik ely. H e ate the canary t his 
mornin g . 

I 
Th e DROBLEM l 
~ llOBER * 

Ca11d11cled by 

MYRON A . BICKFORD 

Eminen l T~acm. r c:rfonn(T 
a.ndLite-r:atciir 

i 
i 
I 

1"1,is dtfH1rlmt111 lw s 1"111 uri itrd in tht upr,ss i1d trt sls of 
tn,rl,rrs. s111dt11ts 11ml rt11du s of Th e Cadl'.,r~ . 1111d questions 

~~ J·1ii:td. all 1"~11!~;;:'"'.,f{J'S'!/' b/
1SiGJ\; Eij'.d .~fR,,~;;~;e:"'"wf/; 

NOT be p11blishtd, b11/ Al ,l , ANO.\' J',lf OUS w 1t1n111,iie11lioi,s 
tL•i/1 be l'Ollliflll'd lo f/, t, mu tt bask d. A ,ltlrrss .. Tht Probl em 
Pro~ r," t flrt of T II E C ADESZA . 

I·:. I.., Wi lsey , Ka nsas 
Q. 1. Kind lr t ell m(• the mea nin g o f t he word 

' ' \'ib." writte n ov er a no te o r ov er tw o no te s which arc ti ed 
togethe r, in g ui1ar mu sic. 

2. I lo w wo uld the trem o lo be exec ut ed o n t he guitar 
when 1hc three finger s are used sim uh anc o uslr? 

1\ . 1. Thi s word, whic h yo u will occas iona lly find 
in g uit ar mu sic , rnea us t hat the aibrato is to be used o n th e 
no te o r no te s indicated. 

Thi s is an effec t which ca n be used to g rea t adva nt age 
in man y place s in guitar mu sic, it bei ng better in fact on 
thi s in strume n t than o n a ny ot her pluc ked or "p lcct rcd " 
inst rum ent. I t is mad e hr mo"i ng the left hand finger 
which is bein g used for the part icular note (or rat her, the 
who le ha nd and the arm }. excepting the ve ry t ip of the 
finger , in a directio n pa ra llel to the length o f the st ring. 
I t is nece ssary to get a ver y st ro ng g rip on the st ring so 
thal the tip o f the finger actuall y d ocs not change it s 
pos itio n at all, but t he moti o n o f t he ha nd an d ar m will 
ca use a slight ti ghtenin g a nd slackeni ng o f the string which 
is j ust eno ugh to cau se a slight q u iver or waver in the 
pitch o f t he no te. 

.. Th is is t he same effec t which is u sed so exte nsive ly by 
violinis ts, ' cclli su and singers , a nd it adds g reat ly to t he 
beauty a nd effectivene ss o f a ny piece, t he charac ter a nd 
s ty le o f which a llow its use. T he motio n of t he hand a nd 
arm is somewhat as if the finge rs were bei ng slip ped along 

• the st ri ng fro m o ne fret to its immed iate neighbor. 
It is somewhat diffic ult to use t he vib rato effec ti vely 

o n'" chords, except in certain posi t ions, a nd it, o f co u rse , has 
to be rest ricted to no tes which a rc long eno ugh to a llow 
1he hand to get its little "s wing," it bei ng in thi s respect 
so mething like the use o f the tre mo lo o n t he ma ndo lin . 
If yo u wa it to find the ind icatio n you mentio n, you will 
use t his effec t very spari ngly, fo r the compose r us ually 
leave s effects of this kind lo t he d iscre l ion of t he pe rform er . 

z. If t he th ree fingers were actua lly used simulta • 
ncous ly o n a ny one st rin g I am afr a id yo u wo uld get j ust 
a s ing le no te , t he sa me a s if yo u used on ly o ne finger . 
The method of l rc moloing to whic h you refe r is p robab ly 
t ha t in whi ch the t hr ee fingers follo w each ot her in rapid 
succe ssion, a nd thi s is do ne iN t wo wa}1s- by st a rtin g with 
th e th ird finger a nd by s ta rti ng wit h th e firs t . Th e effect 
is th e same wi th eit he r meth od, a nd so far as I have be en 
abl e to jud ge, th ere is no parti cu lar choice. Yo u a rc sure 
to gai n m uch valu ab le ad vic e a nd inform atio n fro m the 
series of a rti cles by Mr . Fod en, no w running in Tn a. 
CADENZA . 
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C. S., Washingt on, D. C. 
Q. I wa s greatly intere sted in 1hc recent exposition 

of th e action of the righ t hand fing:crs in banj o play ing, 
and wou ld like to inquir e if the surgi cal ope rati on which is 
sometimes per formed to gi\·c grea ter independence and 
flexibilit y to the fingers, would be of an y rea l ben efit to 
a banj oist? 

A. The ope rati on you refer to is occasionally per­
formed 011 the hand s of pia nis1s, and co nsists o f cutt ing 
t he tend on which bind s the 1hirt! o r ring finger to it s 

~c~~~t~~~-ed I!;ca ~~f1~f~\0s1~1:~l~~:~:~:~1 r1i;:,~1~oc~~~grl;~,~1~1~ 
and indeed will probabl y g ive a littl e more inde pende nce 
to thi s finger, which is th e weakest with the piani st. I 
doubt very much , howc\'Cr, if it would be o f an}' benefit 
at all to a banj ois1, since thi s third finger is used verr 
seldom. The late Geo. \\I. Gregor~ ' . a well-known 
banj ois t, had thi s operat ion perf ormed, and claimed to 
have derived mu ch be nefit from it , but it mu st be no ted 
that he had previo u~ly lost th e use of h is second finger, 
and was compelled to train the t hird to take it s place. 
There would perhap s be lllo rc rea son for a guitari st to 
undergo th e operation , as he uses thi s finge r conside rabl y 
more, but my per sonal p refe rence would be not to tamper 
with natu re. In t his the maj ori1y of mu sicia ns seem to 
concur , for it is verr seld om th:n one hear s o f the operation. 
There arc no tendon s which interfere with the action 
of the second finger, so I can sec no need for the ope rati on 
on t he hand of a ban joist. 

H . E. S., Foreman, J\rk. 
Q. Ca n )'O U give f!le info rmation as to where l can 

secure a method of har mony for t he banj o which would 
be su itab le for beg inners? 

A. The on ly Met hod of Harm ony of which I know, 
wr itte n specia lly for t he banj o, is by C. L. Partee, whose 
prese nt add ress is 230 East 10th St. , New York. l am 
not su re that this work is sti ll in print, but yo u cou ld 
obtai n fu ll info rmation from the author. 

The re is a lso a work ca lled H ar mon}' for the G uitar , 
by P . \V. Newto n, which ca n be obta ined either from 
Wm . C. Stah l, Mi lwaukee, \Vis., o r F. 0. G utman, 
Cleveland, O hio. Whil e thi s is inte nded especia lly for 
t he guitar, yo u would no doubt get man y helpful hints 
from it which wou ld be perfect ly app licable to the ban jo, 
owi ng to the somewhat sim ilar nature Of the two instru­
me nts . 

The re is a lso an old banjo met hod by H unt ley or Lee 
(or bot h) and ha ndled, if I am not mista ken by J os. W. 
Stern & Co., New York, wh ich codtai ns quite a comp lete 
system of ha rmony. You will a lso be ab le to gai n con­
side rab le kn owledge of harmon y fro m a thoro ugh stud)' of 
t he chords g iven in almost any of the sta ndard banjo 
methods, and )'O U ca n easily adapt t he know ledge of 
chords and prog ressio ns which you would lea rn from any 
of th e st~nda rd work s on har mony, to t he banjo. 

G. R . T., Akro n, Ohio 
Q. ls the tremo lo, as executed on the ban jQ wit h 

t he first finge r, feasib le on the guitad 
A. T his tremo lo is not on ly feasib le, but very effec­

t ive on . t he gui tar and should be more genera lly adop ted 
by solois ts and perfo rmers than it is. It is not d ifficult 
to acq uir e, the method of proced ure being the same as 
on the ban/·o. T he seco nd and t hi rd fingers, or the t hird 
only , shou d rest lightl y on t he top of t he instrum ent, 
while th,e first . finger osc.illates raeid ly across the st ring, 
th e mot ion be ing mo re hk e bru shmg th e st ring t ha n ac• 
t ua lly p icking it. 

J. B., St. Lo uis, ti.Jo. 
Q. Kind ly inform me who publi shes Vess Ossman's 

banj o solos. I hav e not been able to locate an }' o f them 
thr ough publi shers in the East. 

.4. The Clifford Essex Co., o f Lond on, En gland, 
ha \!C pub lished a number of Ossman' s co mpos itions and 
arrangement s, and several o f them can be had in t he 
J\ notati on. Th ey hav e freque ntl y been advert ised in 
T 11F.: CADEN1.A and can be ob ta ined from the .\ laxi mum 
Pub. Co., of Philaddphia, or dire c t from Lond on. I believe 
\Vitmark & Son s, and J os. W. Ste rn & Co. , o f i\°cw York 
publi shed one o r two of his older pieces. J\ number of 
his solos , as played on the phonog raph , c:m be obtained 
from K J\. Rowe of ~lilford , Dcl :1warc. 

J. ~I. H., Westo n, \\le st Va. 
Q. When play ing rapid passages on the mando lin 

which is better , to play the first note when cha nging t~ 
another strin g, with a down s1roke of the plectrum or to 
alternate the. str okes regardle ss o f the string chan ges? 

A. C hn stofaro, .and many o th er emine nt authori t ies, 
b<;ith It a lian and Ameri can, a1.frisc takin g the new string s 
with a down str oke whenc, ·cr poss ible , and it is usua lly 
P:ossib le to do thi s, either by cha nging the lef t hand pos i­
~1011 or by beginning run s or figure s \\'ith an up str oke 
111slead of the custo mary down st roke. Th ere arc certa in 
figure s in mandolin mu sic wh ich it is a lmost impossiblc­
to play at th e proper tempo un less the a ltern at ing st roke, 
arc used, regardle ss of string chan ges, hence it behooves 
every ma ndo linist who would be ma ster o f his inst rument 
to co nquer thi s so-ca lled "back stroke ." 

SOME " PICKINGS " FROM THE SERENADERS 

Bv Mnos J\. B1c i.Fo11.1> 

·· T H E Ch ief Serenader for J une 23 was :\ Ir. Ed. A. 
Tr oxel, who is a most enthu siastic Serena der 
and who formerly was one of Phila de lphia '~ 

prominent teacher s and plarers. He had prepared an 
elab orate prog ram , consisting o( the "G. E. " by the 
Orche stra , augmented by a ll who had brought instru ments 
sev era l zither solos by Herr H interberg cr, banj o solos b}; 
1'.l r. Bick ford, m~ndo-ccllo by i\'lr. Foster, mand a la by 
Mr. Berthoud , gunar by l\ lr. Scheur ich , ma ndo lin by him ­
self, ancJ a quartet in whi ch he joined The Plcctri o. Ther e 
wa s a lso a sop ran o solo by 1'.fr. Tr oxcl's sister, which was 
much enjoye d. 

H err J-lintcrbe rge r pro\'cd himself an a rtist o f unu sua l 
attainme nts on the zither , whi ch is no t an especia llv grate­
fu l inst rume nt , bu t which in his han ds seemed i.o be a 
comp lete o rche stra. He also play s and teac hes the violin 
and mand olin, and is an enth usiastic memb er of 1hc 
Serenader 's Orche str a. 

Th e va rious solos were very much enjoyed, especially 
l\·l r. T roxcl 's "Stree t Para de," br Stauffer. The quarte t 
in which T he Plectri o kept lo t heir regular instrumenta­
tion and l\ l r. T roxel played second mand olin, ga\ •e Victor 
Herberts "Serenade" and l\ lacDowell's "To a Wild Rose. " 

T he Sercnadcr s of J u ly 7, which I am nece ssar ily 
reporti ng by proxy (simp ly another name for ri-Ir. Ber thoud 
the energetic Secantreas ), ow ing 10 my ab sence from Ne"! 
York for the time bcin~, went o ff with great Cclat, and was 
under the steady guidi ng hand of l\ l r : Scheu rich. Afte r 
t he gene ral ense mble , Me ssrs. l\lullin and Bai ley ga\'e a 
ba njo and guitar duet , followed by a piano solo by l\•l iss 
Clarice Laughton. 

Th en ca me a quartet - "S uite l\ lorinoresca" by 
(Co11ti,11ud 011 poi~ 42) 
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llOVRSt:MOUT II , E:-.G LA:SD 

1ls '°"druti1r of tliis Df/N1Tl1i11:11I I om/illlf,1, illrit e thr ro-opew­
tiv11 of t1lf i11 E11r,fo111/ co1111ecf,•4/ with IHI)' of 1hr U,111i1>, .\fomlolin, 

~::~';~:s'f:,,~'.ll~~:':/i/;}::~~I{//{, ~;:,~/";~":,'.:• ,:;·lt:~.;••r/J~,:~::~~;;,i~;; 
1::i1~:.!~1~11;:~is 1,;~~'{:;:r:i::~11·;j1~;1~•;.~,°!s.l!;·;,/;:;·':~-ill1r;,.:~s;::.;~;~~; 
thrrnfo11rns ,,fT 1rn CADESZA IU I/tty app.•,11 lo / /Ill tye of 1111 ;,l,SQ­
fotl' f r,•,: l,111(,., :,•ilh ,rnswerrillg i111p,i,,1ir1/ily. 

ui, the ol lrn /1(111d, if rrm/rrs of T 111, CA llt:N ZA from thr S l,llts, 
(",11wd,1 11ml o//1d of the /Jritisll Colimits, 1..ish /<'r i11f11rnwli,m 
r,mrr r11i,ig 1hr. imlu:str,1• i11 F.IIJ<.l,1_11d, llfUi :,ill :i•_ritr. lo Tu ►: 

~i)?::;~~, s:;;';;,'; ,,:~~;,'b:.~-;~;t,.;;::;':,~:,>;,:::7:, ;~tLlt:h! ~~,;;;l::;· ,.~ 
p,it,R •l,r11 p,,ssiblr. 

\\' AxT1m- So:.n: l. 1c:11-r ox .-\ D,,RK Sue J~:cr 
( Nole. Thi 1 Dep,,rtment ,., .. cru1ed for the e1preu purpoH of brin1i111 the 

two En1li1h- 1p,!akin1J b1n;o, mandolin ind 111itu countries do1u in IOllt b with 
each other thlln enr before, and to put the Amuiun publisher, manu f1c1urer and 
1utbernu1101beconditio11ofthln& 1 i11GrutBrltainutheyare. lt ifYtl'J' 
irratifrin&to ftnd that rou1111h11u1h ii i1. Briti 1h 1uthu1arealrudyconaiderl111 
the Briti sh De.-rtment of T HE CADENZA their "'mou1hpiece," .. hereln any doobt­
lul points Ill.If be dl9,,:uue d, and all difficult in bennen the ind111triu In the two 
countri ne lilllinaledwhucpo Hi blt, 

But to &ti at the poin t. The tr ade httweeo the two count rin in the lu111re u 
reprda musk. for the trio in1tn1me11ts mar be ro111idtrable. the ban;o u1alop of 
ourLondonH11111nhein1vtl)'ftneiodttd,whiltforvarietyandqualJ1y th enuin do­
lin, mui ito ftbe Statn i111,11lnorfrthn tnll or m,i111ye111ntqualleda ndnl)' 
hi1hlrapprec lsted bylhem os1pro11Une111Britlshconduc1or11. 

How e.er , before tr1de reaches any proportio ns , let UI undenland each other; 
let1U111otbli11kf.c t1. Lettheteachenol ei1her coun try be posted with infonu.• 
tiondea rlyde fi11in1 their . PHilionwhenb11yin1lo rel1n mu1lc, - reprint 1o l topy­
risbted piecn upedally. Then uery thinc can 10 merrily on, and a11y fulllr e rifl 
in the lute noided, it beio& with 1hi1 ob~ct in view that lhe loUowiq ooln are 
wrillen, ) 

J cannot commence the subject better than by saying 
that it is a fact that \·err few teacher s are fami liar with 
the Copyright l.aws, especia l!}' where foreign countr ies 
arc concerned. If we hear of a piece, we buy it, and if we 

.like it, we buy some more, but we natura llr never d r~am 
of making enquiry as to whether such and such a piece 
ca n only be circu lated in certain countri es. It is hardly 
the province of the teacher. He or she pays the usual 
price for t he music, and there - and ~-cry _righ~lr - conside rs 
all obligati ons met. But arc they: \\ c will sec later. 

As a member of the American Guild, and entertaining 
a very high op inion as to the good the se Annual Conven­
tions mu st do the business, and realizing at the same time 
that tea cher s would naturally look to the Guild to eluc ida te 
knottr points, and eliminate difficultie s for them, it is 
not a littl e surprising that such a matter of impor tan ce 
and of far-reach ing consequences as th e Copy righ t Law 
was "dropped " a t the last Convent ion. , 

Why was it "dr op ped"? Pe rsona lly, 1 am inclined 
to think the reaso n was beca use the matter had been 
unexpected ly sprung on them, and t hey- the pub lishers ­
hadn ' t the time at their disposal to go into the complicated 
matter thoroughly, an d to for mulate anyth ing definite. 
It is however, necessary - if harmonious business relati on, 
are 'to be conside red- that the rTlattcr be thoroughly 
discussed independently of the Guild (t he mando-bass 
notation was managed thus), and the way made qu ite clear 
for purchasers of repri nts from eit her Grea t Britain Dr the 

States. (Ot her nations must perforce be passed over at 
present. ) 

I am give n recently to under sta nd t hat teachers in 
the States bu}'ing from Briti sh pub lish ing houses reprints 
of certain America n Copyrig ht pieces are under pena lt ies, 
and likewise are Briti sh teachers buying from Ameri ca""n 
pub lishers repri nts of Eng lish Copy rights . 

Of course no sens ible teacher would knowingly trade 
with the se prohib ited sheets, but what I wa nt to get at is, 
l,oru are tluy to know wluthu the pri11tJ are prohibited or not? 

Publish ers on the ot her hand OUG HT to know , and 
sho uld either decline to fill orders to count ries where entr y 
of the repri nts arc forbidde n, or should put distingui shing 
marks on these issues in their lists to indicate what may 
and what may not be sent int o certain count ries. 

Another littl e po int . It ma y be t hat, although the 
piece of music pu rchased is q uite free to circ ulate in the 
count ry (I 'm alludi ng ju st now to Great Britain), the cove r 
of same may cont ain a few spec imen bars, or an advertise­
ment of a prohibited copy. This wou ld be quite sufficient 
to bar its entry . Therefore to send mu sic over t hat IS 
allowed, it wou ld be necessa ry to use a cover free from 
either speci men bar s, or adve rti sement s of the pieces copy­
righted here. 

It will be under stood that these rema rks are intended 
to apply to mand olin arrange ments of E nglish copy right 
pieces. 

It would be qui te likely t hat a teacher might buy a 
copy, or a number of copies of a certai n piece of music 
that is a rep rint a11d 1101 kn ow it. Or eve n if it was n't a 
rep rin t of a copyright picce 1 it might neve rtheless have 
on some porti on of it some reference to a mandol in arra nge­
ment that is. It would never enter his or her head to 
mak e im ·cst igatio ns as to its "ped igree." If sati sfactory, 
it would of course be featured a t his or her concert s, and 
would be used for pupi ls in the ordinary way, until some­
one fam ilia r with the intr icac ies of t he Act (a nd th e piece) 
might, to thei r as tonishment, point out that the piece 
is either a pro hibited one, or t he cove r con ta ins the bar red 
advert iseme nt. What an eye ope ner for the teacher ? 
With all t hought of piracy or iufringement the furthe st 
from his mind, he sudd en ly discovers that (a lth ough 
innoce ntl y) he has been, in a way, con necte d with some 
bu,in ess t hat may set the Act moving. Wh ile 1 do not 
think, under t hese spec ial circum sta nces , the proprietors 
of the copyrig hts would do much other than warn the 
teache r not to buy any more - if the incid ent came to t heir 
not ice- it would, nevertheless, be an expe rience t hat no 

· cas ua l purc haser of a few cop ies would care for, the real 
culpr its being th e ones responsib le for sendin g th e prints 
into the country, i.e., the publi shers. 

I read recentl y an advertisement in th is pape r from a 
U. S. pu blisher threatening American bu yers or sellers of 
foreign rep rin ts with proceedings, and there a re possi bly 
some in thi s countr y similarl y inclined . 

If music so proh ibited is marked on publishers' lists, 
t hen teachers wou ld only have them selves to blame if 
they bought them, but i£ they arc not marked how in the 
world are we lo know? 

Already - positively to my knowledg e-at least one 
U. S. publi shing house is taking some initiati ve in the 
matte r, which will give great sa ti sfaction and confidence 
to its foreign customers. • 

THE CuRONOPIIONE 

Having recently chronicled th e "aero-ph onc/ 1 and its 
success ful wirclcsa trans misaion of a mand olin solo the 
distance 0£ 300 miles, I can now give to THE CADE NU. 

readers some paniculars of the 11ch ronoph onc." 
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Th is is a cinemat og raph , which nol only rep rod uces 
movement and natura l color, but a lso the actua l Jounds 
modr while tlu fi lm is bri11g tak rn. M. Leon Gaumont and 
his staff ar c th e in vent o rs. 

A "demon st rati on" by Professor \V. Ster ling was 
g iven at the Roy al In stitution in iVlay last , th e Duke of 
No rthumberland being in the Cha ir. Man y e minent 
scien tists were present . A number of pictur es were 
thr own o n th e sheet, and the d istingu ished co mpan y given 
a glimpse int o the poss ibilitie s o f th e chr onop hone . 

A roos ter pictur ed in all it s brilliant co lo rs crowed in 
its most energetic tones. "The Ballad of Clamphcrd own" 
wa s recited by 1'.•lr. Ia n Colq uh oun. Lions snarled and 
roared, their trainer' s vo ice and th e c rac k o f his whip being 
heard quite as distin ctly as th ough t rai ner an d lions were 
in the Hall in th e fles h. 

The o ther pictu res shown included a banj o" p layer, 
whose solo on the instrum ent , eve n to th e occasiona l 
tap o n the vellum, wa s ju st as effec ti ve as t hough the 
rea l pc"rson wa s on th e stage. 

From the above it is quite appa rent t hat th ose inter­
ested in the banj o, mand olin o r guitar will sho rtl y be ab le 
to hear and see in th eir local pictu re pa laces the greates t 
soloists a nd orc hestras in the world. 

W11AT A BooM Tms W 11. L G 1vE OuR I NDU STRY 

It will enable th e char ms of our instrument s in solo or 
ensemb le form to be br ought to the notice o f the public 
in every litt le place ju st big enough to support a picture 
pa lace- however remotel y located from big centres. Th e 
opportuniti es thu s afforded o f hearin g t he finest pla ye rs 
a nd o rche st ras in one' s own town will bring in a short 
while an increased number of conve rts to our instrument s, 
res ul ting in a much b igge r output o f instrument s, m usic, 
etc., for all con nected with the bu siness. 

QUER I ES AND AN "Ar rR £CIATION" 

M r. D. Cornford of Southampt on in a· letter queryin g 
on seve ral points, but especiall y ab out the diffe rent 
tunings for gu itar conclude s-" / must congratulau the 
p11hli.1hu oJTuE CADEN'l.A 011 the May iuue. It was really 
great." I agree with you , !\Ir. Cornfo rd . It was great, 
and it is to be hoped that the re wi ll be ~ufficient response 
on the pa rt of players of th e "T rio" inst rup,cnt s to cn-

h~u,: i1f:e\~:i~f;td~ fr° th/,~:Cst::n~;~ai~ !!~1l,fa~ct~t;: ''t~; 
to you r query regarding guitar tuning . Other than the 
tunin gs mentioned in you r letter is the E major tu ning, 
for which some very effective solos are written . . 

With regard to the 7-strin g banjo tuning with oc ta ve 
peg at side, which you say is t he tuning adop ted by many 
P:erformcrs you arc acqua in ted with, I can only say I am 
SOrry to hear it, a nd would recomme nd those using this 

~u;~g 5::ecl~~!~c!hc~o :~rytos:O!°:,Jd i~ad0 ~~a~t: r ,p~~~~ 
t uni ng. As you arc using the proper tuning you a re o n the 
right track . One occasio nall y meets wit h solos with one or 
more strings altered to ge t certain effects, but for all :ro und 
purposes, there is nothi ng to equa l the usua l guitar tuni ng 
-name ly E-B-G-D~ft_-and E. 

CoNCEllT " P ARs" 

give: t :~ t:1ch ~ld~e; ~r~h~Pf~~!~t l!!g cH::;i ::ti:,~d::: 

~!n~~:dM!~%h:r,~i t
1
?:\1i!~.e Milra:ac:~:,clG~i~ 

Cetti (mandolini1tc1) and Strovcr (mand oce llist), bon e 
aolo1 by Mr . Taylor , aong1 by Misa Turner, violin solo, 
by Misa £v a Hayoee, 1inging and dancing by Mi sa Minnie 

Sewell, mand olin solos b}' Mrs . \\" illiam s, t he accompanist 
being !\l iss Amy L. Par sons. 

The liul e ones enj oye d them seh ·cs immen sdy, a nd t he 
flood of sun shin e introduced bv .Vl iss '.'d ills and her band 
o f kind helpe rs will no t lighil y be forgotten by those 
pre sent. 

A concert wa s givcu al the .\ lasonic I lidl , Pon la nd , 
the p roceeds o f which were ginn 10 the "T itanic Relief 
Fund ." J\ l r. Bert L. Bird play1.:<l as b an jo solos, " La n­
cashir e Clogs" and " \\"11isll i11g Rufu s." and in respo nse to 
encores gave " Hono lulu Cake \\ ' a]k" and Oakley' s 
"tv lclodie." 

.\Ir. C. D. T hom:1s' .\ landolin, Banjo and Cuita r 
Band was a mong the mos t succe ssfu l item s at the Ske n~­
Foo tball An nual Co nce rt on .\J;i, · 2ml, at Swansea. .\ Ir. 
Berl \Vest was the mando lin so l0ist, and .\ l r . Kirby .Sai ls 
the hum oris t , whi le the select ions gi\"en by the band wer e 
" Kilti es/" "Butte rfly," ''\" cllow J onqu ils'" and " Clemati s" 
and "".\ 1lagn oli:i." waltz es. 

At a conce rt held at Asco l on .\ la v 8th . .\Ir . J as. \Veli s 
so d eligh ted his audience with his !ikilful banj o pla r ing 
th at he wa s obli ged to gi,,e repeated enc o res. 

At Hove ( Br iglnon), .\ liss Ath oll had a ma/.!nificent 
recep tion for her banjo so los, a111011µ- them bei ng th e 
melodiou s "Dre sde n China," and the qu;1int " Banjo 
Oddity," two d elightful numb ers from the pcu of th e 
popu lar J oe .\l orlcr . 

The banj o, mandoli n a nd guitar were well repre sented 
at a co nce rt gi ,·en b r .\Ir. Alf red Smit h at Kinf?ston on 
J\lay 22nd , a banj o, mand olin and gui1ar o rche st ra o f 
fifteen pla yer s, a ladie s· mand o lin and guitar organizatio n, 
a zither banj o qua rtelt e and a mand olin and gu itar 
quintette , ass isting. Solos o n the banj o were g-i,·en by 
!\•Ir . Smith, and d ucts by .\l iss H c1tie P~·le an d .\Ir. Smith. 
Other it ems inclu_ded songs . recitation s. etc. , b~· 1,·e/1 
know n arti sts. 

Colombo (Cey lo n) has a \·cry line banj o player, by 
nam e '.\Ir. E. F. de Sa ram. who recently played at a co ncer t 
th ere, and ~a ,·c in irre sistib le style, ''l -lu sarcnritt' ' and 
" Hono lul u Cake \\"a lk.'' 

Tw o more ''T itanic'' relief fu nd concerts were held 
in r-.la v at t he Drill H all, Brcntwaotl. Essex, at whi ch 
some {,err good selecti ons were g i,·en by the .\ land o lin 
Ba nd of th e Qu een's Regi men 1, conducted by Drum '.\laj or 
Wint er. Am ong the item s rendered wt-re " La I. ibertc'' 
and "0 Sole i\ l io, " in bo th o f whi ch they reflec ted great 
credit o n themsc h ·es and condu ctor. \\"it h the au dience 
standin g, the p rog ram ter minate d \\"ith the beautiful 
hymn , "Nea re r, 1\I~ · Cod , to Th ee." 

At th e Opera Ho use, Covent Garde n, Lo nd on, where 
"The J ewel s of the .\ lad onn:i."' is bei ng prod uced , the 
ma ndo lin is a lso in e,· ide ncc, no less than 1weh ·e players 
assistin g, six be ing seated on the stage and six in 1he 
orc hest ra . Th ese include the well- known names o f 
Seno r Obre go n; Herr Stolt, .\ liss Ste,·enso11, etc. 

Th e Latin-Briti sh Exhibi t ion at the \\ "bite City ha s 
also engaged eight mand olin organizatio ns. Th ese will 
appear continu ously, an d in th e cost ume s of different 
nations. 

The "bookings" of the Ru ssian Bala laika Orche stra, 
conducto r Clifford Essex , embra ces dates at ·Ea stbourne, 
Shankli n (I. 0. W. ), Sandown ( I. 0. \V.), Ventn or (1. 0 . 

(Continued on page .p ) 
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T HE "?\ fu sica l~B rcnnans" wcr~ mu sica lly " Brcn­
nanizing" T exas and the T exa ns d uring t he 
months of• i\ la~· and June , with real Brennan 

banjoing. 

. Vlrs. 1-1. Gocu schc of Florence, !\Cb., a suburb o f 
Omaha, conuibu1 cs a p ress criticism upon a recital give n 
by !\fr. Alfred A. Fa rland in that citr in April last, togethe r 
with an enthu siastic per sonal encomium o n 1\lr . Farland 's 
play ing and a critici sm o f the press critique. '.\l rs. 
Goctt schc's article is spirit ed and inter esti ng. but prohibi­
tory t hrough lack of space, and closes as follows : ' ·Banj oists 
may come an d banjoists ma y go, but there is onlr one 
Farland ." 

i\ lr. Wm. J. '.\lurray o f Pitt sburgh , Pa ., ho pes to hear 
some day " that cvcrr mandol in, gui tar and banj o plarcr 
is a subscribe r to T11F.: CAnt::-.Y.,\.'' It is \·cry s1r:mge 
how 1he same thought (ti·ill obsess different people. T 11E 
CADENZA ha s a strong lean ing in that direc tion i1sclf. 

l\ Iiss Bea1rice Brereton of Boidmouth. England , 
is a new sub scriber to the magazi ne, who writes , " I am 
only sorry that I d id not know of Tn ..: CADENZA before. 
!\ow that I do, I neve r intend 10 be without it ." 

). f r. Will Rere lt , a Guild member and dea ler in in­
strument s in Hoboken, F\. J .. present s Tin : CADE!..-Y.,\ 
with a big, j uicy oran ge of enthu siasm over its progre ss 
and the improvement in succeeding numb ers, although he 
insists that it is "s urely a pippi n." In the matter of frui1, 
what a difference between proffering an orange and passing 
out a lemon. 

From Mr . F. Groom at Port Elizabe 1h, S. Africa, 
comes th e presentatio n of anot her bit of tro pical frui t, 
nicely packed in a renewed sub scriptio n. \Ir . Groom 's litt le 
plum: " l\hny th ank s for Tm -: C.,nt :Ni.,,. I am pleased 
with it , and consider it well worth t he money." \Ve 
arc fast becoming fruite rians. 

Mr. Geo. L. Lans ing of Boston ba njo fame is sum­
mering at Na hant. I-le is "o n the rocks" at Bass Point, 
busily boat in$, beachi ng, bathing , baiting and basking, 
but not banjorng. It is doub tful if he even would bow to 
or tr y to "p ick" acquaintance with a banjo at the beach. 

Mr . D(evclope r) E(lucidator) Hartn ett , G uild 
President-elect, invent or, author of a whole lot of "Commo n 
Sense" and an all round good fisherma n1 is off to his camp 
with fishing ta ckle, worms, big boots and something for 
sunburn and snake bite s (presulTlably Florida Water). 
He intends to add at least ten words to his "wop" vocabu­
lary before returning home. 

M r. S. A. Thomps on of Portland 1 Me .1 who write s 
"This has been the greatest season J have ever known 

and I am about down and out," is in the countr y for the 
Summ er tr ying to recupe rate and 0 pull up and in" for a 
bigger season next year. Before return ing to Portlan d, 
\I r. T hompson expect s to visit Boston and "frate rnize" 
a bit with T111:: C ,DESZ,\ . 

Dr. Robert A. Sand s of the Bloomingda le Hospita l 
a t Whit e Plains, N. Y., not only soothe s and heals other s, 
but finds 1ime for self-treat ment with mu sica l therap eutics. 
It may be broad guessin).!', b ut we should say that th e 
doc 1or iso f 1hc Allopa thic Scl10ol from the size of his dosc­
a subscripti on covering T11E CADENZA issues from 1909 
to 19 12 inclusin ". Or is he an Eclectic? 

l\l r. W. J. Kitche ner, the New York guitari st and a 
teach er, club-coach and orc hestra d irector of much loca l 
distin ctio n, ha s two pro mising pupi ls in his clientele, 
neither one of whom has yet seen eleven years- Ma st er E. 
Leight on De Forest, mand olinist , and Miss May Kelly, 
banj oist. At i\ l r. Kitchene r's an nual concert in Ca r­
negie Hall on !\larch 16t h, t hese two min iat ure virtuosos 
rendered their numbe rs in a man ner to be envied by th eir 
elder s. l\1faster De Forrest gave "Th e Keel Row," ar­
ran ged by his teacher, and Miss Kelly gav e the "Gypsy 
Rondo " by Haydn. 

When Mr. Claud C. Rowde n vacationizcs he docs so 
wi.Lh a vengeance , and when he wants to "stretch," can 
do that strenuou slv. \Vhat he did not do on a recent 
two weeks trip was ·not worth th e doing, but the re is room 
for only two inciden ts. At Long Lake, M ich., while 
visit ing at the camp of M r. Geo rge Laurain of t he G ibson 

, Compan y, he fished th e Lau rain )'OUngster out of a forty 
foot depth of water where the littl e fellow ha d sunk from 
an overturne d canoe, hut made light of t he deed-g lorious! 
He next fished out two fishes at o,u time .(he is too modest 
to claim they both were on the same hook), bUt does not 
belitt le thi s awful "st retc hcr" - inglorio us! Mr. Rowden 
says t hey were pickerel, anot her of the part y was sure 
they were pike, while a third one knew th ey were dog­
fish. In any case th ey were devoured by 1'humans'' - men 
of the part y- so t he story goes. 

Your Teal Weste rner , bre d to wide spaces, seems 
filled with an inborn hatred of inertia, contrac t ed en­
viron ment or constricted bu siness, and demand s action 
and expansio n. Mr. C. A. Templeman, familiar by name 

:i a::~d~~~s ~fra1~E HctisE~:~~: i~ s f~~ v~:~n~~ ~=b~ 
to Sioux City, Ia., leaving behind him a good teaching 
bu siness, a Conservatory position, an able orchest ra minus 
a good director, and many regre ts, but feels that he has 

:1!f."~:::~s o}i~~:~.n~ea~i:::sp::;rtio~~re i!c~~
5
a: 

of mu sical actiVity and corresponding opportunity. 
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T H E Peek skill i\ lamlolin-Guitar C lub is a new music­
force Lhat probab ly will make it self foll in Lhc next 
mu sical season of Peek skill, N. Y. Thi s Club was or­

ga nized in J anua ry, 1912, with F. Travi s, P res ide nt; \V. 
Wigma n, Vice- President; G. Aschenbre ner, Sccrctar r; E. 
H unt, F. Secreta ry; ~!rs. J. J. Helckcr, Trea surer , and H .1A. 
Mo rley, Director. T he Club already has played seve ral 
engagement s with pronounced succe ss. h s per sonnel and 
instr ume ntation is: ISL mand olins, M rs. B. W illiams, 
Mrs. J. J. Hc\ckcr, i\ l iss J. Va n Seay, E. Bccdcw, R. 
Asche nbre ner, C. Asch enbre ner and E. Hu nt; 2d mando­
lins, F . Travi s, \V. Wigman and 1-1. i\lartin -; 3d mando lins1 

G. Asche nbrener, \V. ?l'fcGovcrn and H. A. Morley; 
guita r, L. Gillco; violins, L. lvlcCovern, H . Barger, L . 
P rb fumo; 'cello, E. s ·agc; 'cello and ba ss viol, D. Ander ­
son; drum and traps, \V. Depew; piano, r,,.frs. G. Aschen-
brener and r..Jiss K. Schroeder. ~ 

During his last recita l tou r of Apri l and May, .M r. :r~~~s~· ;~:;~:11~~/~a/:dr:rt~r ttF ~~:o~~~¾:~.~· U I~~~ 
the pat ronage of M r. C. A. T emp leman, will serve as a 
good illust ratio n of a beautifu lly ba la nced ba njo program. 
T he solos were given in t hree groups, wit h selected read­
ings an d an intermission between each gro up. 
A. 1. Faust. Fantasia ............. ............ . G111111od•Fiirland 

2. "~ly Old Kentucky Home:' variations . . .... Fos/u-FarJand 

l: b~~~l~~~/!.~~\;i:;,;; ;=:ii·; ·(~t ;,;~\:~i;1~~·t)•: : ... : : : : :;:~:1 
B. I. March , "Under the Double Eagle" ... . ....... ..... IVagnu 

2. Serenade . . . . . . . . . . . . . . . . . ...... .... . Sch11.bt,1 
3. Walti: in C shar p minor .......................... Chopin 
4. "A lice, Where Arl Th ou ? .. (lrnnsc.).. . .. . A s,lier-Farland 
5. Tnmntclle ................ ." ............. ...... Popprr 

C. I . Lari.-o .................................... .. ... / Ja11drl 

~: ~~~ 1~:~½Jc~~'.1
.
1
~ :: •••• .• .••.•.••••. • •• : : : : : Mmkoi rski 

4. Familia r Airs, Sck'ClCI.I. .. . ............. . 
5. Con~r~j~~~

1
~ <:i,,r:r· 'A·u~::~a

1
!;~J,~-~i;~;~,:' . ... Mr11dtlssolm 

It is self-evident t hat big mandolin orchestr as a rc 
not all' for Boston , New York and uconvcnt ion" cities, 

f: rv~n ;~::~:r :~e ~t~g s t ~~lb ~~ c ~:~~! ;;J;/ in Tt i ;~~~d: 
tc., and presented th e largest B. M . G. Orchest ra eve r 
orga nized cast of Boston , with an inst rume nt ation com­
pr ising 12 first ma ndolins, 14 second mandolins, 4 tenor 
mandolas, 2 man do-cellos, I manderbass, 8 banjos, 2 

g~~d:;: p; ;;;r:~i: {; ~.i,,~:ufc : t~~~d 
1~h~8

.or~fi~: t: :o ~~!aft~ 
regular issue with a long notice and a four column cut . 
To q uote : "Th is orchestr a is mad e up of ad vanced 
pupi ls of M r. S. A. T homp son and r la}'ed with a delicacy 
of ph rase, and enchanting beauty 6 tone and a techn ique 
so ad mirab le that its int erp.retat ions possessed th e color 
and nuance and shad e tha t made th em wond erfully cf-

fectivc and telling." i\ l r. T hompson intends add ing the 
oboe and ot her instrumc111s to his orch estra in t he next 
season. The full instrument: .! prog ram was as follows: 
Orcht!slra 

a. March, "Prince 1,f ln,Jia" .. . .. .. Farrand 
b. Walt z, "Cha in of Daisit.~··. . . . . .. . . ll'tidt 

Orchutra 
a. Gavotte, "Premier llnnhc:ur' ..... . . .... . Sa /abu t 
b. ~ln rch , "Royal Arms" ..... . S tahl 

Banj oCfo b 
"In a Dixie Dell". . . . . ..... . Ja cqut!S 

O,chntra 
a. Melody in P ... . ... . . . . ...... .. Rub-instdn 
b. March, "Westward I lu!" .. la11sint 

Ouhestra 
a. "Some of the Old Songs,'· . . ...... ... 1,,,. l,y Thompson 
I,. Mnrch, "Comman<lcr°· . . ... .... Hall 

M r. Louis P. H ammell gave a banj o recita l on Jun e 
41 1912 1 at t he stu dio of J\l r. S. A. Th ompson in Por tl and , 
Me . Mr. H ammett, with an assisting banj o sexte t gave 
t he following program: 
Sutt,~ ,. 

Banjo t1J~,1i,: · iid~,;,;;ti · ........ Wt!idl 

:: ::J~~~~W<..J·1
•
1{Cr71~1

11~
1St}~~Y(~(:\~·~·.·:: ·····.'ii,;,~;;,::~~:::~ 

Sex tet 
" In a Dixie Dell .. ... . . .. . . . . . . . . ... . ... . ........ . Jac9.11es 

Banjo Solos- Air. J/a11111wtt 
a. "Gypsy Rondo'· .. 
b. " l\fo.rieW ahz" .. 

Sexld 

.Banj/ JojC:~~;}~~;;~•;,;~,;;,· · 

...... l/11ydn•Farla nd 
. Hall 

... . Jacques 

a. ":\ationa l Para de ~larch' ...................... Farland 
b. "Old l~olks at Home··. . .. FosUr-Lansing 

Srx trt 
.. Yank ee Damly". . .... . .. Wt!idt 

T he last pupi l recital of the Wing School of M usic in 
F remont, \Vash., prcsc1n cd a prctt }' rugged program for 
perfo rmance by pupi l~amateurs, and a consequent credit 
to t he manager and directo r, !\l rs. L. F. Wing. Th e full 
program in its balance and selectio n is well wort hy a 
reprint ing, but space permiu only a listing of th e t rio 
inst rumenta l num bers. 
~lnnd olin Duo- Miss E.s1/1er Frole11 

"A Rcmembran<.-c".. Hr11norrr 
G11ilar C/llb 

11. "The Invaders" . . . . .. ..... IVtid 
b. ..College Chums··. . ... . .... IVtid tl 

M:i.mlolin Duo-Silttie liJmrs 
"Solitude'· . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .... Dreie r 

Guita r Duct.-Gto rit Coo/)(;r ,111d Clmrley /Jrasjir ltl 
"Skcp , Gentle l\fothcr" .. . .. ... ...... Verdi 

Wing Mandolin Ort;hest,a 
a. "T he Moose" i\lurch . ........................... Fla/Ii 
b. " Big Chic£ Batt le Axe".. . .................. .. Allen 

Th e Gibson Quin tett c, those whit e-uni formed West-
ern ers ar t istically posed on T 11E CADEN ZA front pag e 
thi s mon th , played recently in Manit ou, Col., a t a banqu et 
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and speec h-fest give n by the "Ho t Iron Club," the largest 
commercia l organ ization in the State of Colorad o. T he 
musical program in its entir ety wa s made up from numb ers 
taken from the cata log of Wall er J acobs, and repo rt says 
it "got by ." 

SOME " P ICK INGS " FROM THE SERENADERS 
(Co11rin11ed from page 37) 

Amade i, for two mando lins, mand a la and guitar, played 
by Me ssrs. Foster, T roxel, Berthoud and Schcur ich. 
T his is a most intere sting compositio n, as I am in a 
position to know, havi ng sat t hrough two ted ious rehear sa ls 
du rinJ its preparatio n, with the utmost resignati on. 
That 1t went well, 1 am su re, since it received vast applau se. 

The n followed in succession, a banj o duct hr ]vlr. 
Pe rcy W hite and Mi ss Laughto n, two una ccompanied 
mando lin solos by Mr. T roxel, and a duc t for mando lin 
and guitar, "Serenata" by Bertuc ci, p layed by J\less rs. 
Foster and Scheu rich. 

the p~r~~~t~}~j;~
1~j_ t.eKc~~~t~:\f~:;t~ ;;~~~t);,e~~~~n~~ 

a New Yorker , ana who finds "T he Serenader s" the one 
bright spot in t his unen light ened cit y. The visitors were 
taken in tow by th e follow-up-commiitee and intro­
duced to the famou s eating place, known to th e elect as 
t he "o ne-ar med. " 

NEW PUBL!CATIONS 

MAND OLIN 
Berceuae (Schyttl ) A rr . R. £ . llil drrth 
The Baboon Bounce. A Rag.Step lntcnnc-zzo Gtort,t L. Cobb 
At th e H amlet (Au lfame au) (Godard) Ar r. R. £. llildr t tl, 
That Banjo Rag ~ A. J . Wlid l 

1st Man dolin, .30: 2d Mando lin, Guitar Att .. each, . 10; 3d 
1-.fandolin, Teno r Mand ola, Mand o-Cello, ?-.lando--Bass, Flott' , 'Cell o, 
Banj o Obligat o, each, . JS; Pian o Acc., .:.'() 

WALTER JACOBS, BOSTON, MASS. 
Loveland Is Calling Arr. IV. J. Kit d1t11tr 

Full ?-.landolin Orchestra 
Hr\1-.IILTON S. GORDO:-:, NEW YORK, N. Y. 

Flower Song (1..ange) Arr. M yro11 A . Hickfor1I 
Man do lin Duo 

Lovef ~a:i ~eS~o Edward R. Day 

WALTER A. r,;'.ORWOOD, NEW YO RK, K Y. 
Kure for Kar e. Dam Dan te and Schon ische T. JI . Rollfoso 11 

1$t Mandolin, .30 
OJ.IVER DIT SON CO~ l l'A:-JY, BOSTOr,;'., ~11\ SS. 

Aprn;:ls ~ ~~d~t l~~e: d~~1~~i :~~J!l~. '!r~i~~mlolin, ·ti;;0:1
~1~~~[~

1 

Mand o-cd ln, Piu te and 'Ce llo , each, . 15: Guitar Ate .. Banjo OLli­
gato and Piano Acc., each, .30 

... 

Pl~~rrluM Banjo Playing 
FOR 52,00 I Will Send my Complete 
Course for Playing the Banjo with the Pick 

At the Guild Convention I made 18 converts. A great many 
finger plaJcrs from all ove r the CO\mtry told me I wGU!d hear from 
tu~: ~ drg:iN ': w1v'o~k ..!Jth~~ %~'r: ~/;:a~vc nlion, :md 

SIT Of STRINGS, 60c:, cull with order 

A, J, SHAW'S IIUSIC HOUSE, 432 E. 43rC st., c11c111, 111. 

CA D ENZA 

BRITI SH DEPARTMENT 
(Continued f rom page 39) 

\V.), and· Sout hsca. T he full orchestra of twent y-two 
pieces has ju st been engaged 10 plar at the Savoy Hotel , 
London , 0 11 Su nda y nights during dinner, whic h by the 
way mar be reckoned as one of th e sma rtest functions 
in th e j\ letropo lis. 

·1'he Swindon Ma ndolin Part y (J\lr. and Mr s. \Vinslow, 
Mr . A. I. Trimmer and Mr . A. J. Pontin g) with·Mr. J. G. 
Gale at th e piano, treat ed th e audien ce at Turne r's Con­
cert on Apri l 2.gh to some ve ry fine select ions, whi le th e 
profou nd im pressio n created by the solos of their leader, 
Mr. Frederi ck Win slow, may be jud ged from the following 
critici sm: " l-lis selections were notewort hy for de lica te 
shades of exp ression and a clea n, clear Sl)'le of plcet ring, 
more remini scent of the brilliant execution of Persichini 
than an y ot her En glish player we ha ve heard on th e 
concert platform ."- Keynotn . 

Miss Iris Cochrane again contrib uted gu ita r solos, 
while the ba njo intere st was sustained by Me ssrs. Oak ley, 
Morie)•, T homas, Sulliva n, ?vlorr is, Ackerma n, and Harris. 
Voca l items by M iss Dollie Wa tso n, and Mr . Stan ley 
Kirkb y, toge th er with the humorous mono logues of i\lr. 
Roland Merrie, comb ined to make it a varied and en­
joy ab le e\'cniug to t he success of whic h J\'lr. Hampt on 
Smith as accompa nist con tributed no sma ll share . 

Humo reske tDrn r.:i.k) Arr. JI . F. Odr/1 
1st Mando lin, .:JO; 2<l :\ lando lin, 3d ~1:inclulin, Ten or :\land ola, 

?-.lamkHellu , Guitar Ate. , Ban jo Oblii:at o, Flutl' and 'Cello , each,. l fi 
Piano Acc., .:!O 

T l-IE CUN LJY. DlrnoN EY CO?-.IPAN Y, BOSTON, MA SS. 

BANJ O 

Falling Meteors. Valsc C:1price IVm. D. Hou:i,i 
Banj o Solo, .-10 

Swed ish Wedding March (S6dcrmann) 11 rr. R . E.. J/ i/1/rrl/1 
The Bab oon Bounce. 1\ Rai:•Stcp In te rmezzo Georgi L. Cobb 

Banjo Solo, .40 : Gu itar Acc. , . IO: Pian o Acc. ,.:?() 
W,\ LTER j ;\COBS, BOST ON, ~IASS. 

The foden Special Guitar 
Made in the C. F. Martin factory, with all the good qualities of th e 

:\lartin , in additio n to the newest idc.LS in guitar builrting. It ha s th at 
rrnuid, rich. powe rful tone and qunlit>·, with a carrying power that i~ the 
womlcr and de light o[ both. plnyer anJ lii;tener. An instrument for th l• 
soloist and ru.-comp:mist, a guitar for a life time. Every one personally 
tcst<.'tl by l\lr . l~odcn . Address 
WM. fODtN 488 Grand Ave., tngl ewood, N.J. 

There IS a Difference 
·~ rrill~:1«::.~~u:1:t,~ .. '! 

of w11tb er,1 11d lh e ''wood rim" 
time. Do nol be misled. Be 

OM TRIAL, 1 " B1w 11 Profn-­
Mr . B 1w 11 u 1ed 011 bl1 COJ:1c1rt 
IIHIIOll , llld w mpar el l wllh 
b111 • l-mo m111111odeci de 

lrlend1 who were a t th e Cb.icq:o 
MUU: out of ten will 11U you 

11 ... ...... . fll al _... ... ,T D C&l>DU. N ........ .._ ...... ......._. 
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FREMONT, Neb. 

C. A. TE~ I PLEJ\IAN 

LON8~~rciio EE~~E~ co .. .. .. ... . .... 15A Grafton Street 
KEYNOTES. . . ..... . . ....... 30 Oxford St reet 

LOS ANGE LES, Cal. 

HOSTON, Ma ss. 
O LI VE R DITSON CO . . ... . . . lf,0 T remont Stn .'Cl 

LI NDSEY MUSIC CO . ........ .416-418 Sout h Broadway 
;,..-II NNEA POJ.I S, Minn . 

A. C. FAIRBANKS CO •.... .. 
NEW ENG L1\ ND NE WS CO . . 

. ..... 02 Sudbury Street METR OPO LITA N MUSIC CO.. . .4 1-43 South 6th St reet 
NAPA, Cal. 

BOURNEt-.lOUTH , En gland 
A. d'VEKEY .. 

BROOK l~YN, N. Y. 
ED . L. BAIL EY . 

BU l•'Pt\1.0, N. Y. 

. .... .. 93 Arch Street 
SANXAY'S CONSERVATORY ... .... Napa Bank Building 

...... I Sta fford Road NE\~~,_K\v~i()T.. . .439 Washingt on Street 

. .455½ 5th Avenu e N EW YORK, N. Y. 
. • . 8- 12 East34th Street 

DEN T ON, COT TIER & DA:-.!IELS Court and Pearl Str e<!t ,; 

C. 1-1. DJTSON & CO . . 
I)_ E. l·l,\RT N!n - r .. . . 
W, J . KITCHENER . . 

. .... .. . 120 East 23d Street 
.. 157 West 8-lth Street 

CHI CAGO , Ill. O~IAI-IA, Neb. I.YON & 1-IEAl,Y 
C l.1\ UD C. ROWDE N . . . ... .. .. . . . . ... ..... 1-inndcl Hall PR.ANGIS PO'rfER . .. . . . . .. Baldridge Bloc k 

PHILADELPHIA, Pa. A. J . SMAW . . · :- 30 15 Cottagc ,C rovc Avenue 

C HRI STC J-IURCH, New Zealand 
THE JOSEP H MOR RI S CO . .. . 130 Nort h-Ninth St reet 

PITT SBURG, Pa. JOSEPH WRIG II T .. . ............... . . JOO High Street VOLKWE IN BROS .. . .... 5 16 Smithfield Street 
C LE VELAND, Ohio 

1-1. E. ~lcM ILI.I N . . . . ........... 2053 Eas~ 0th Street 
PROVIDE NCE, R. I. 

E . A. FRASER .. .... . . 58-1 Westminster St reet 
DETR OIT, J\lich. VALLEJ O, Cnl. 

ARNOLD ROBl'.\'SO:>: & CO .. . . . . . 257 Woodward Avenue IIARRY SANXA Y . .. . 500 :O.f;1rin Street 

I IIC!' 

TEACHERS' DIRECTORY 
A DA!vl S, HENRY JI.I., Tenchc r of Violin, 

l\lnnclolin, Drum s nnd Bells. Groton , JI.lass . 

A R~IST RONG, T HO$. J., Teacher of Banjo, 
J\.landolin and Guitnr . 15:!-I Chest nut 

Street, Phil;adelphin, Pa. 

A UDET, J OSEPH A., Teacher of Violin, l\lnn­
dolin a nd Gui1..1.r. 100 Boylston Street , 

Bosto n. Dennison Block, Newtonvillc Square, 
Newtonvil!e , Mass. 

B EHRE NS, J\.•IRS. WILL IS A., Tcncher of 
Mandolin, Gui1ar and Banjo. Studio, 1500 

La Salle ,\ven ue, Chicago, Ill . 

B EMI S, GEORGE W., Teache r of Mandolin, 
Guitar, Banjo and Flute . 175 Trem ont 

Street, Boston, Mass. Inst ructN' a! · New 
England Conservatory. -------
B ERT HOUD, F. LAND RY, Teache r of the 

Ma ndolin and Mnndola. 004 West 179lh 
Street , Ne w York City , 

B ICKF ORD, MYR ON A .• Teacher of Pian o, 
l\land olin, Onnjo and Guitar. Soloist and 

accompa niSt. 30 East 30th Street, New York 
City. 

B ROUG HTO N, MR S. AI.ICE C. , Composer 
and Teache r of Guita r, Mandoli n and ffa r. 

E:;fc ·st:!~~ A~ge?~~- Quintctte . 3628 

B URKE, WALTER, Teacher of Guitar, Banjo, 
Violin and Mandolin. 9 11 Westminste r 

St reet, Providence , R. I. 

F RASER, E. A., Teacher of Violin, Banjo, Man­
dolin, Guitar, C lub Direct.or and Composer. 

684 Westmin stf r St~t , Providence, R. I. 

FO STE R, WM. BOW., Teacher ol Man dolin, 
Banjo and Guitar. 637 Kn ickerbocktt 

Avenue, Brooklyn, N. Y. 

.-.-. ... .--.--- --- ....... . 
H l1Rr-.·ION, r-.l RS. ~!AR I E, Teacher of ~land o­

lin, Guita r, Bnnjo and Piano. With Lenox 
School of Popular t..lusic:-, 757 Halsey Street , 
Brooklyn, N. Y. --------
H ENDE RSON , EDWARD J ., Teacher of 

Banjo, _t-Jnndolin. Guitar and Violin. 
58'.!S Phillips Avenue, Pitt sburg, Pn. 

J ONES, EU.IER D., Tl·acher of Violin, Man­
dolin, Guitar and Banjo. Clubs organized 

and co.1.ehed. 410 Adam s S1rcet , Room 10, 
Toil-do, Ohio. 

J ONE~. M. P:\UL, '.l"eacher nil(! Soloist, ~fan­
tlohn, BanJo, Gmrnr, Ham1ony. R. I•. D., 

t a Pone , Texas. 

KI TC HEr-;ER , W. J ., Teneher of r--Inndolin, 
• GuitM, Banjo a nd Compositio n. 157 West 

&Ith Street, New \iork Ci1y. 

K RICK , GlmRGE C., Guitar, ~landolin, 
Banjo. St udios: Vernon Building, Ger­

mnn1own; Es1ey Building, Walnut and 17th 
Streets , Philmfclphia, Pa . 

L AFRA NC E, GEO. L., Teacher of Banjo. 82 
Cote d'1\ bmhmn , Quebec, Canada. 

LI EFELD ._ A. D., Ornnnist and Dirceto r Orch. 
Glee and l\lnn dobn Clubs. Instr. ~I. G. 

D. & P. 22'2 Federal St reet, N. S., Pittsburg, Pa . 

L EVERT, JOHN J ., Teacher of Banj o, Man­
dolin and Guitar, 562 St . Cntherine Street , 

W., Montreal, Cnn. 

QL~~l JI.·~~~ \~:;._Lug~~rA, of ~i,~ 
Bandurria Trio." 722 West 11th Street , Los 
Angeles, Cal. 

()ST~~~~f ctu\~; {~a~~d1!~B~~~~!:~ 
and Harmony. 120 W. 13th Avenue, Dem.•er, 
Colo. .Phone York. 

p <YITER, FRANC IS, School ol l\lu sic for 
Banjo, Mandolin and Guita r. R. 10, 

~dridp Block, Omaha, Neb . _ 

R OWDEN, MR . AND l\lR S. CLAUD C. 
Teacher s of Danj o, Mandoli n, Guitar and 

Piano. 27 E. Rnndolph Street, Handel Hall, 
Chicai::o, Ill . 

R USSELL, l\l RS. ALICE ~I. , 'Cello , Guit ar, 
1\IMdolin nnd Banjo. Teacher and Soloist. 

36 Coburn A\"enuc. Worcester, Mass. 

T SCHOPP, CAR L, Inst ructo r of ?l.fandolin, 
Guitar, Oanjo and Zither. 126:I No. 20t h 

Street , Philadelphia, Pa. 

V REEI.A1'D, W,-\ L_T_E_R_F_ .. -T,-,-,.-.,-.-, G- u- ;,-,,, 
~landolin and Banjo. Students Guitnr 

Cluh and ~lando lin Orchestra. 178a Tremont 
Street, Boston, Mass. 

W ARREN, EDWARD$., Teache r of ~lnndo­
lin and Guita r. Pas.1dena, Cal. 

WEIHlE R ACADE:O.IY Oli' l\·IU SIC, Mando­
lin, Violin, Guilnr, Banjo, Pia no. S. E. 

Webber, H. .i\. Webber. 489½' Washi ngton 
Street, Portland, Ore. 

W EEDJl t\LD, OVID S., Performe r and 
Teacher of Guitar. 3 1-llth Stret:.t, Uppe r 

1'roy, ~- Y. 

W EIDT , A. J., Teac her of Banj o, Mand olin, 
Guita r, Violin and Zither. 430 Washing­

ton Street, Newark , N. J.:,.. 

W OOTE N, W. H. , Soloi5tand Teache r of Man­
dolin and Guitar. Studio, 503 Shawmut 

Avenue, Boston, Mas.,. 

TEACHERS OF MANDOLIN, 
BANJO AND GUITAR 

y OUR professional cord inser ted in these col­
umns will cos t you 12.00 per year i" adrGrue. 

Th e inserti on must begi n with the Janua ry, 
April, Jul y or October issue. 
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BIGGEST and BEST BARGAINS OF THE YEAR 
c. L. PARTEE MUSIC co.·s 

WORLD-FAMOUS INSTRUCTION BOOKS and TECHNICAL 
WORKS at ONE -THIRD REGULAR PRICES II 

$1.00 Books at 34 cents each SI.SO Books at 50 cents each 
.50 " " 17 " " .75 " " 25 .. .. 

All po,tpa.id to any address, during Au gust and September ONLY 

HERE'S THE LIST 
American Conservatory Mandolin Met hod . 
American Consec_v1Jory Guitar Method . 
Universa l Violin Method . .... 
Universal Mand olin Method . 
Universa l Guitar Method . 
Univer sa l Banjo Method . 

R,plarPri,• 

. $1.00 
1.00 
.50 
.50 
.50 
.50 

REMEMBER - This is a specia l offer and is good 
only during August and September , unless th e stoc k be 
exhausted sooner. 

Better order NOW and be sure to get what you want. 

INTERNATIONAL TRADING CO. 

Practical Hint s on Guitar Playin g 
Pra ctical Hint s on Banjo Playing 
Knell's Mandolin Tcchnic 
ScheUlcr 's Guilar Studi es . . . . . . . . . 
Pettine' s Mechani sm of the Plectrum 
C. L. Pa rtee Book of Harmon y 

R,plar Prk• 

.50 

.50 

.75 

.75 
1.50 
1.50 

Any or all of the above-named books postpaid and 
delivered to your add ress on receipt of ONE-THIRD 
the ma rked price s. 

230 EAST 21st STREET , NEW YORK CITY 

............................................. _.,_,,_,,,.....,_ 
The Guitar Soloist I HENLEIN'S MANDOLIN SCHOOL 

: Tbe Staadard Mandolin Method ot America. Newlr R11l11d, New Music 

! 
! 
! 
! 

Thi! Fn111ou1 Method hu.s now l,een hefore the pub li<' for 25 yenr.s, 
nnd ii today the most 115("(1 or llll Mandolin ln,1truc lor1. 

It is a v,ell known racl thnl thi~ Meth0tl has done mo~ to mnke 
the ~:::~j/!ri:::ct~~n 1::r-e 0~::ti~:;rt1i~rt1;~h~ 1110$l JIUila hle 
for tea cher llntl pupil , containing beaideil the progr C$!/i1·e Stud ies and 
Eludes. gnubl pi~ especially 1-ompo.ed for U,e mamlo lin, nil 1·ery 
melodious, and a pleuu~ to the pupil. 

Wm sen d You a copy or the new Revised .Method , Vol. I, on 
approval, at the special price or 67 cents, poatpaid. 

i THE JOSEPH KROLAGE MUSIC CO,, Cincinnati, Ohio 
1 ■4a>H_H..._.II_II_H_ll__,.ll-114a>ll__,.114a>• 

GUil AR MUSIC me~~~ !i'I>'""'· 
SOLOIST 

C !, ~!iTZ .40 SP~-!' 1~ SONo ·o,hndt lno h.n) .. r .fO 

M.ADJUD. • .40 ALICE WHBRE ART THOU .... US 
Varied. Silk> 

-SO WIZARD GRAND WALTZ 

.40 BNC~ ftTMB NT {BoltTO) ••• 

·40 U =UlRIN A .. 
Soloor Du~l 

A Collection of Medium and Difficult Solos 
and Duets for Guitar · 

Arranged by Walter Jacobs 

Price, each volume, $1.00 

CONUN TS Of VOLUMt I 
Thirty .Two Solos 

lr':f~1~
11I~ ':.i:l .~~'. ~~-..... Jo1obs 

Nu •'• la th• Cold, Cold Gl'Oulld Foda 

:::rrt:: 8:: t . N~~~3 . .... : ~t::: 
Moralq;Pr■ru: Op.IO I . . GMrlill 

:~~::f.~al·U:Z: .. :::::: . : : : : · Jo~':i: 
II IH • •.•....•••••.•• • Jc"'6J 

()p . iO. No.4b ..... KoJiln 
uu rU • . . . • l.ladMGIII I 
tb cHeut .. ..... .... Cloribd 

'11 Rc111.a1ber Mc •. . .... nou, 
■ Belle . ......... S 1ltn11•d 
.272.. . . . Dai .... .....,. 

• •••• • • RIWJJ 
•.••• Eolntba1 

:::.n::z 

lattl, 11111. 
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The Holdsworths-En Route 
Two Years Abroad with WHITE LAYDIE Banjos 

It is of vita l importance to the player that he obt ains an 
instrument that is recog nized for its reliability and 
standing. In this way only will he save Time, 
Energy and Expense. · 

• Our Vega Service .allows you to purchas e a Vega Mand o­
lin or Vega Gui tar or Fairbank s Banjo on easy 
terms. 

Send for ou r lit erat ur e and full information. IT . WILL 
INTEREST YOU. 

Victor Lay 
Vicu>r Lay, ■ promi nen1 you111 player,111dutbe able 
direc 1ion cf Daniel Acker ol Wilkes- Barre, Pa ., 11 
rap idly u.ml na to tbt front u • Mandolin Soloi.ot. 

Mr . r:.;;ii::.•: ~o-~:; •J.e Ve1a Ma11dolu1 for lbe 

ill ullll luallytlHrlone 
re1i11er, 101e1ber wilh 
\owerre1i11er,i 1 i1 an 
mentfor aolo, quart t tleororcbutniuu. 

VICTOR LAY 

THE VEGA COMPANY - - 62 Sudbury Street, Boston, Mass. 
TlaaC eleb nhod WRYTBLAYDIB, TU-BA-PHOffltand otherF'1lrb11U11 B111jos IMJ be ob :.OiPed from L,on & Heal7, Chice10, or Jobn Wanam,,br, ffn- York City. 

Everyone Interested In N\uslc 
Should have a copy of GEO . L. SPAULDING 'S 

NOTE-SPELLER 
TRADE-MARK REGISTERED 11111 

This is a novel system of learning to read and write the notes in music, and is desti ned to revolutioni&e 
modem elementar y methods . 

other !~;'i~ i~s~~~~.tfh~~~~t~S~:fie~~~ ~~jln~~a~?;~ v;~l~~;~hcc~~~~~~~:~\~: :::~Jif:;!~o! 
of the time ht-retofore cons\1mcd, without in the least interfering with your pre5Cnt routine of pr11Ctice. 

in fact,'?ndi•;::::~~i~e~:t~~~ ·~l:~~l~~~~~~~~d"t~n\ Jc;:~~~~ ur.;e of musical instruction, beinr, 

In one MONTH, s;udents of the "Note-Speller" will have leaped a YEAR ahead in their 1tudies . 

~ ~~no:! 35 Special Price 35c 
copy to • .._.0111 C POSTPAID 

5oc REGULAR 
PRICI: 5oc 

95 Wltmark Building, NEW YOIK M. WIT MARK & SONS, Dept. "T" 
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JACOBS' ORCHfSTRA MONTHLY ;, , 100-PAGE MUSI C MAGAZINJ! devoted to the interest s of the Professionul and Amateur 
BAND nnd ORCHE~RA Player. 

~~~~~~.1.:.-wp:,;;~allded0uibySWAl1ERJACOis;1c6iyh= o~sCe~i:B~-;ton,y~::~u~ 
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WHAT A DIFFERENCE 
th e MU SICAL TONE of lhc FARLAND WOOD RIM BANJO 1uul 1h,, 

d'lff::~~~ .. ~';~":,.;rJt~h~~ll~1~;!.,h~:"o": p~~t~ttf.11J 1Sht~~;,~1 ",!.'.~t 
b.a11jo ll.l(:ain? 

"'": "m u.<11111 on." of \'I;! t': ~1;,~~~ ~~,d 1:;':(, 1;~~,_?;~:i'i~: ~'h/~~,:~':;.~1 
" nm•k• J inst n un~'flt . 1 h,n 11,1 in 1,,,..,,.·uh t h,· 

· ALL of ,.-hum uoe T l lf. PAk l.A :-.D WOOD 
y . i-.•n<lfor 

•hi , hi , 1hc 
dr,;:ul;ir:,n, I 

Jacobs' 
Easy Guitar folio 

Twenty-two Solos and Duets 

Price, each number, $1.00 

CONTENTS Of No , 1 

An-. Ju rob• 
n., 

. / kl ,., 
/Jt l .arw 
K,a1;,., 

r~~:: 
. 11, ... ,·, 
. Ja,oh, 

h t aln 
Arr . J ,uol,1 

CONUNTS Of No. 2 

LOOK 4 Big Hits For 

I
' :Z MAflDJ)I.INS GUITAR , FLUTE , 

'CELLO AND PIANO 

.Sln&lf t Copl•.s JO C•nt.1 , 
" LitU1 Sinner1 " Ri.,. I 

Mard 111nc!T ,,;o.St,·1• 
L11ella W1lt1 . 

An-. J 11,ob, 
,,.,1,11 
Ja,ub1 

I WILD FIRE RAG ~1'1; rll?wo-si .. r,5 

l'D Dlf fQR YOU I~~-~i~W::,c:;,1:~ Wall~ Sun11 

DRAG SLOW RAG Not olt,pf'f, hut:, fine Tw o-St .. p 

STORM AT SEA Tho ll owllo, Walu So« ~ ! JOIN OUR CLUB •nd aet thete • nd 20 OTHERS FOR $1.00 ~ 

ll' rid l 
New HU11 Schot1i1ehe S,,,.,oJr,s 
Old Folks 11 H ome. (I'.,,,,,\ Arr . J,uob1 

With VariMi<1rU 
Pri so n Soo 1. ( \ ·,-J ,) .. ,\ n-. J o,ob1 

l' ro m ··11 T ro ,·11.to n,· ' 
Santi Lucia •. . . . An-.Ja rob, 
Sw ee tPret1 7 Walt1 . • •. ... J ucQO, 
Wide Awalr.e Polka • ...•..•..• J a«Jb1 
WatchHill. { K, ,.o,,1h) 

• •. .•..• . IJtLoJl-0 
. • •• •• ....•... . IYri,11 

•. .... . .. .... IVridl 
··········· ''t,,,ah . ••.•. An-. Jou»1 

• . Arr.Jociil,, 

. .. ...... Boll~ 
(Nif11) . JOUJll1 

I Up-to-Date Publishers, i~J.\r:~o~-;;~~~ 1! 
. ~ ........... "T'TW'YT11'n,r:.iii 4 •• ••• • ••• • •••• • ••••••••• 

J.lan: h :uu l T .. -o-~tcJ> . .. . Ja«Jb s 

:0.. ll . AU the Ju e\.l ate ro mpl ei.e u IOICOI. 

Published by WALTER JACOBS, 167 Tremont Street, Boston, 11111 • 

A ~lfAOT/OAi Nl£TH00 ,rolf CLASS AltO ~If/I/AT£ IN8TlfU0TIOlt 

~~~~i'~6~i~sT Weidt's Elementary Studies 
For MANDOLIN, BANJO and GUITAR. ~=!.~'!~'f .~.f~~~!0c~~.,!Ti~fa~~!,:du!.';l,r.Ef~ •• r=::.:~~,.._•, 

SEVEN DIFFERENT INSTRUMENTS , THIR.TY,FIVE DIPPEIU:.NT BOOKS . 
►:a c b .. kcb 

Jd 1.nd 2d MANDOLIN (In one book). .Boob J, 2, 3, 4 and 5 ,SO h t and 2d GUITAR (ln one book) . • . . .. .. Boob J , 2,3, 4 and 5 .SO 
Jd 1.11d 2d BANJO (In one book) .. . .... . . BooU I, 2, 3, 4 and S .50 

llaDjo~=:FHf:d ~~~~J~:~tRr~:!3ij~~fi:1:~~n~~~;r~~;.;1r1~~~=)~q~1::E~~~!t !~:. :;~~r!~J.~~E·~t: ~1: :?a':S!r,t:·.nd \be 

OBUGATO AND ACCOMPANIMENT PARTS 
MANDOLA (Odan) and 3d MANDOLIN Eacb &Mb 

(ln1X1Cbook) .... . . .. .. .... . . .... ... . Boob I, 2,3, 4 and5 .50 'CEI..LOOBLIGATO ................. ,Boob J, 2,3. 4 ud5 .50 
FLUTE OBUGATQ . . . ..... .• . . .. . . . . . Book, I, 2, 3,4 ands .50 PIANO ACCOMPANIMENT .... . ... Boob 1,2,3,t ud5 .50 

Xacb or t.beM Obllpto or A«:o m11antwent Uoo k1 aruwer1 for 1lt.b1r the llaml oUn, l~ nj o or Oultar 8tu d l111. 

upec:it!d c
11:.:~1 :;•lt::~~c!'i:r1f!'u0

~~·i11~
1
:::e D~: •

0
:d 

1
~
1:,!~3!:t:~r~V~.11

~~~dr:~·io~~~~~~d 0
1i'u.&M:1c(fNC1

.~:~ ~U~Ttl~~r:.u:::::edai;: P1ec• 

~~ it=:::=~:-~::!1~:1~:~); Studeat BOOK lll. - T~!::e )~t.:"a!lc:.,~utia' Ddlrht 

;.~%\t~a1~~ ; uu1e Queen BOOK.IV.- ~~ l~>: Pinc Poar a.lop; 

BOOK. V.- Kfoky Koom (Yb 1htk); Briehl Bya G1.•ott.; Tolb.Froat(Muda), 
TI.. p&ee. ua hs played ID uy combbi&Uon of the followinc lmtrumcnll: 
I Jtlfl'.&O■lDT"U.TIO• • l'rlee IJfffa DlilKlfT•T IOJf PrlM 

ia::!3'5ii:f::0SW:?:::::::: :E i~t\i~~:~~~:iii~i~'.i{~:~~~:~ii::::::: :::::::::::::::::: :5 
PlaDO.i._.pMl.!•1n1 - ~~·"-- ----

II• ~~=-~d°~=s:·: .!!::.~:r ~-.:::.::, 1::n;o:~rir:l~ ·::!.f:_ece•ful c.eaclaen In Am1rica.1 baa bad twent y Je&n of pracUca.l H~rienbe, Hd 
• Amons bla ■aoo-,...1 oo mpoeltlolll publllbed lo lh ee , fo r m &fl K&lonla,• Duk\OWD ln\.lTm-; Llulla, Walb; NorUleru Llt;bll ,OH 1to.N; Co lonel 

Olll&rm, etauac\41'1.IU C a&r cb i Red ■o't"er, l&arcb ; 8peed-J , Oa lop; Koo n"1ll 1 Koo nl1ta, Cak•-ut, elc . 

TBAoutRS : Send lot our Spdal Offer on ,. umpla •I of U.- acdlaal 5emlla: 

WALTER JACOBS, 1_67 Tremont St., BOSTON, MASS. 
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SPECIAL INDUCEMENTS 
To Subscribe for 
'lire CADENZA 

The Cadenza an,I Om· Dollar 's worth , list price, of any of the 

i!~~j~,s ~::~~~ . mJlil:~: J~~b~,~1~~"bu~ory~~a~fU¼~: I 
m:,kc you r C l lo 1CE known trhr11 sendi11t iri 
ym ,r tmburip 1io11, for Sl.0 0 

The Cadenza and any one Dook, Colll~lion or Folio found in 
the Waller Jacoh s c:\ta log listed .ot 1\0T more 
than 5n ccn ls, for $ 1.00 

The Cadenza and Jacobs' Orchestra i\fonthly f,,r SI.SO 

The Cadenza am! Elson's Pocket :\fosic Dictionar y for $1.00 

Co~a~!;~~dJNr~·~~~~~~~~:t};i~~~r~~::~~~:•:j;];!~Ei.11t;rr~: 
Gi\'c~;t~fy f~~ ;~~~1~:l11;~f~~~}~~~~;::c1~t~<\~1r:·;!1

tcn 

N. U. We r1.-commcnd that remi ttances he made by Post Office or 
Expre ss money orde r. 

THE CADENZA 167 TREMONT STR££T I 
. BOSTON. MASSACHUSUTS 

- -- ----

Banjo, · 

nrc ma r\'cls of Mu sica l perfec­
tio n. :M11de 0 11 new m o d e l s, 
scicnt ifi<·a lly con st ru clt't l. 

All grctLL in\' cnlion l'! urc ge1wrully !irt_,.· yea rs 11hc11d of 
the tim es. The lwun g of tli c sh.'CI stri ng with its 1111-

sympulh elic q uulily of ton e must go . 
Aft er yon lmvc once tri t...-1 uny of th e uhovc ins lrum cnls 
yo u will thunk me for lhil'I ud 11ml mo re too - vo ur sc l( 
for rending i_t. · 
Shncffcr's com11lele cntn lognc of th ese instrum ents. 
giving every detail ILS to their super ior <1uulity, will be~ 
nuliled lo uny addre ss. 
Gre1ll intluc.-cmcnt l'I 11rc offered lo teac h e rs usinl,{ th em. 
It costs no more lo use th e best. while th e ud\"llnlnge 
in u bu siness wuy is t e n fold. 
Why slop to urgue o r J>0nclc....-inves tig11tc, nnd he 
foremost in your chosen profess ion. U1>-lo-dutc tench­
Cr8 are nlwnys busy. Let me hcnr from you 11l once. 

Addre ss all mail lo 

ArUng SbaeHer "' K1mba11 ea11 ~bicago 

,,- .. _11_11_11_11_11_11_11_11_11_, • 

BANJO MUSIC 
IN "C" NOTATION 

DISCOUNT ONE-HALf Off 

.iO .~'O 

:!~ :~ 
. . !O .20 

.:IIJ :rn :t'& 
.20 .:l[, 
.IO - .:.>O 
. 10 .20 
.10 .:,.>() 
. 10 .~>() 

MQRRIS SUPERB FOLIO,Nos.1&2 
Containing POTPOURRI Crom lbC Slandard Operas, CAR.MER 
sclccllon, BROTHER NOAH two.step, LOVE and DEVOTION 
meditation, and FOURTEEN OTHER SUPERB rrnl!IBERS 

Sp ecia lly arran~ed by JOSEPH MESSINA 

Special to rea.ders of The Ga.denza 
1st l'landolln or Violin; 20 c1s. 
2d MandoUn or Violin, 20 cts. 

Corne!, 20cls . 

Gullar , 20 cts. 
Plano, JS cts. 

THE JOSEPH MORRIS CO ., ~ff,L~b~:.",1.";t 

Now Ready Banjo Solos Now Read, 

TO THE MATINEE, 6-8 march ..... . .. .. .. .. .. . 40c 
THE MINSTREL BAND, 2-4 macch ..... ... ....... 40c 
SOUTHERN MOONLIGHT, 2-4 r•• two-step ...... 40c 

Th •bo•• ue ru.l B&ajo N11mben. Prope riJ' 111.1.rlF:l'd foe rl&ht ud left laaods . 

TOM CAREY, 515 Seneca Ave., Detroit, Mich. 

klatl:I Ille aPUlap old_... CUI TD CAD8ftli M mea.tioud wb• wrlliq: adnrtiHn 



THE CADE N ZA 

GOOD ODELL PIECES 

HIPP1TY HOP 
Ai!Oddldte 

THt TOAST MASTER 
M°"" 

THt LOST CHORD 

""'• LADY DAINTY 
C,priao 

GOOD-BY!: -DA.NU Of WOOD NYMPHS 
Cbanictmati c 

PRISON SONG 
Prom Trovat.on, 

THE GYPSY PRINCf 
H unp ri11nM 11rch 

PILGRIM CHORUS 
P ro m T 11nnt11uu .. r 

THE METEOR 
Mareh 

BARCAROLlf 
Tale1o fll offm11n 

DANSf DI CUPID 
Oddmen~ 

MODfSTlf 
R evfflm 

LOVf 'S LIKE A STAR 

'°"' All ..,. aoocl f or OrchntrH or Tuc.hl111 

PRICt:S: ht Mand ., .30; Piano, .40; Olher par b, .20. 1-2 Off 

"ECHOl:S OF '61" 
n.111..t1.,. ... er,va•'•talldll(•boat 

ry of Preedom ," "(:Jory ll aUcluJ• h. " 

~:~~~j~~e~;::~~;~i 

H. F. ODELL & CO. m"ri~c:.".!lt 

SUBSCRIBE TO 

THE CRESCENDO 
Monthl y Mlfndo lln, Guitar and Banjo MaruJne 

I/ERBE-RT FORREST ODELL, Edllo, 

IT CONTAINS IN 12 1ssm,;s 

60 
l' iercs or New and S ta ndard Musk for Mandolin, Guitar, 
Uonjo, Mondo-Ce llo, etc., carefully se lected and of 
lhc playab le kind. • 

Thi s l\1u1,ic includ es many of the great ~uccesse11 of $ 25 
lhe dny, a nd Includes about 100 pares 

IT IS WORTH 
Interesting nrticle1 by Emile Grimshaw, Arlln1 Shaeff'er, T. H. 
ltullin son, G. l.. J,anslna:, Tho &. Armst rong, D. E, Hartn ell, 
Cmiln\· Klleman, E. R. Day, Mlse Cora L. Buller, Paul Eno, 
Cnrl TS('hopp, Geo. Krkk , A. de Vekey, Giuseppe Pettine , 
P. I. . Hcrth oud, Myron Bickford, W. E. Foster, etc . Quc.tion, 
and Answers. Crescendo Scrap Book, Music Review. Pho tos 
or Clubs and Teachers . Ad, . of Prominent Manura cturen and 
Publi shers, and other reatu r" . 

'"' The Mandolinists Round Table 
Cond uct«! by Wm. Pl ace , Jr ., the Eminent Mand olinist 

Th e Guitarists Round Table 
Condu cted by Ethel Lucretia Olcott, the Pr omi nen t Guita r ist 

SEND I DC FOR SAMPLE COPY AND 
1 DESCR IPTIV E CIRCULARS 

H's 1& Great Adverlisint: Medium . Se nd for Rates. 

Subscription Pe r Year (12 Months) 
In U. S., $1.00 Can• da, S1.25 Forel tn , 611. 

165a. Tremont Street, Boston, Ma.ss., U.S .A. 

As a player of 
BANJO, MANDOLIN[ or GUITAR 

You are interested in wh•t is foin ll on abr~d 

THE JOURNAL WlTB THE NEWS IS 

KEYNOTES 
· The ONLY Britilh Paper that Caten for the 

Three lnllruments in Ever)' l11ue •nd ha1 

8 PAGES OF MUSIC . 
EACH MONTH 

INSTRUCTIVE ARTICLES and ITEMS of 
INTEREST b7 the Beat Writen. 

JI.O, for 12 month, subscription. 61 cenb 
for 6 monlhL Send IO cenb for Specimen Cop7. 
l...d o■ the Ont of...,- __. 117 

JOHN ALVEY TURNER 
39 Oxford Street. W., London, Eneland 

tbe fint and forem011t pybliaber of mule for Iba Banjo , Mudo­
llne ud Guitar. 

com~~ ':ii~ ~w.,.anm!r-ti.:::. ~';:: 
free on appllcadoa. . 

-.....,....twabl1T•wlllh ....... att111•c.maw ..... 



"MU.S I C THAT I .S ,M U.S I C" 

The V .ALENTINE ABT 
Superb MANDOLIN Catalog 

, I l I I \ I I r1 ,, "l , 

I I,· 

':'I I · 
•I ',•. ,·h ,r\ l ,, J 

I' ·;,1·:l'"m,i••\ 1
, 

11,r \ 
! 1 I· 

I!,•,,, 

I• l •,··r• 

M nt,,.,,, .J, •.,: ,, 
l ',11•••111111 M .. t,:, 
, ,,,,. j;,,,,.,i-., 
..... , uol \.,I, 
",,·r,n.111• 
..,l-n 11,.,1, 
... ,,,11,1:,, 
~h:n:l, 1 lln 
'"II' ,·I'll,!, p,. 
\,,!,,, 

\',,1,,-1., l) ,,n_,.,., 
\\" ,,1·, 

[l'I flfj [ \l( ]I 

Mandoli n S olos with o ut Accompaniment 
Cr·1dl•· !'-"l1f'. I 
( , r,lckn l{,,. I 
I I.ult. th, Lh,,,r. 
l1111•r<•n,1,:11 
[ 11!,·f!l"ll""illf.,ni,,1, 

[ 11 \ t 1· l< ~·. \\ ' ,!
0 l'f',. 

l .n-.1 ~• .'. "' ... ,,:_ , er. ·t I;,• 

M ) < 1,11 • I' 11' /. ,,11.t· 

(11,1 Ji' l:if ~ Ju•' I , .\ 

J>1per, Tht•- I' l" • \I 
R l'H·rie. !' •\. '.\. 
:0.011111!,. fn,m lh urc h . !•. t, 1· 
~1u1111: ~our. I 111 · ·, 11. \I · 

1• .,, 

•ll• '.I.I 
l-11. 

\ 
.h: \' 

,· 

Twelve Simple Arrang ements /Jy J. R ol,~ rt N o rr iJ 

Anml' i.aurit• 
llhw l'db c,f ~co:l,11111 
D b.1c 

f or hi 11,ncl 2<1 M nod o liru 11t1tl Gu it t1r Acc. 

I.:1--1 Ro~1• ,,f ~111nml'r l le.1r t l?o" t·1l l)o"n 
l lumc, ~"ee: Il ona • 
My Ohl ICi:11111cky l! ouw 
Nea rl'r M y God H• Tht •i: M y Ci,1111try, 'Ti-. of Th l·t· 
O!ll llla ck J u" 
Rus:-ian Nu:10nal ,\ nt hl 'lll 
St:1r Spllllj!led B:mn, ·r 

' l",nl • ' • ,' 

Study of the Mandolin 
\ I d" .i , ,J ! -.: ~ I I!• ·Ii 

!',; \!J",IJ'\' \!:J 

Abt Mandolin Technique 
\ 1,1. :--i,,·. •lf I !If , !-J / lll<\11 ]) 

1\.-\ i ~I k ... I I 11!1 ... 

I - )' ,.ii - t, 

Ill 7 ••• 

Artists Collection 
\rr.on••!·-, 

;\\.u,,! IL fl ,;_ •~ I q;• 

J 'i.,n·, \, H,, ,,-, ;~ L ,·ni~ 

'''"-11".\-. 
lb ll.... \ ht 
L.,1nr., 
1h, ~ 11 ( h111;m,Hl• 

Ahi 
""ll'••·!lH I, J•. ·· 11 ,~-1--•.:J"' hi 

Graduated Mandolin Duo Course 
E: I R11BlRT ,\l ORKb 

I· :nhr.i,,·, Rn r,·,l'h•:h m Du,,, Tn,, an,!(,.)•:.,~ 
, •• ,. Fq 111 ,,r M .111,l"lm l'l.u111.:, :>.l,·l,,0!_1 
"''!l .\, ,rn;,.1111111,·n:.,\r ;"'il'''"· l.,1· !!.t il•I 
!',; I! •m,,n,,,.,·:, .. ,·:, 

/ .. ; l, IJ,,uk !I. 50 r .. n:, 

Twelve Simple Arrangements 
Ill' J ROBERT M OR Rl :-­

(,,mpk•,· Sur 1-.: ,,nd .!r:d Man ilil!in-. ,tntl 
lim'.H ,\•:..i111t1:111,,:1• 

(0:-;"TF;-.;r~ 
N, •.1r,•r, M 1· G,d 1',! Th,, .. 
!\h · Coulllr\". 'T i, 1>i Th,'t' 
~13r:-.p.m,:I,•! 11.mn,·r 
r.t, Ohl K,•ntu(k)" li (lrlh' 
A IH\ll' i. llllTll' 
()! ,IBl,1ckj ,,,, 

,, , B!n._. Bt'll, u! :-cntl.ui.! 
Ru~,1t1n N a11,11ul Amht·lll 
ll ,11111', :---...c.,t 11,,m,· 
I.a,: R<Jst• of S1111:111l'r 

, 1 ll e:1n Bn11l'J n ,,"n 
01 ~\l' 

WALTER JACOBS, 167 Tremont Street , Boston, Mass. 



+++++++++++++++++++++++++++++++++++++++++++++ ++ 
+ ------ ------------.-~ + 

f We Publis h I Ii 
+ ~-- ---- ------- -'-~ + 
+i t 129 Numbers for Full Mando lin Orc h es tr a . :;: 
i 80 Pages of Free First Man dolin P ar ts . i 
i Banjo Music in A and C Notations in Both Solo i 
+ and Duet Form. + 
i Guit ar Solos and Duets. Instruction Books for i 
+ + 
+ + 
t Mandolin, Guitar and Banjo t 
+ + + + t ODELL'S METHOD for the MANDOLIN t 
+ \ \ ' JJI C JI h l ~Sl"E D 1:-,: 1'111, EJ•: HOOK S + 
+ J., 1la liv,t tlH.tlv,d ol it-. krn,! Ith u,t: \, 11: 1:1·. ,d the \'lr~· ht-. \ ll:ll'ilt' r s. + 
+ + 
i Price each book 7 5c i 
+ + + Special Vi .sc. o unt t c 1lr ;Jfrs~io 11ul 'f, •ache rs + 
+ =========- -- -- ==-=== + 
+ + ! What Musical Instrument Do You Play? £ 
+ Allow us to interest you in our splendid line of + + + l Empire Mandol ins $15 .00 to $100.00 i l Empire Guitars 15.00 to 75.00 i 
+ Cole Banjos 12.00 to 50.00 + 
+ Banjo -Mandolins 12.00 to 30.00 + i The Ukulel e 10.00 to 15.00 i 
+ ' I u,, · ,1.,-·. E, h,n-trn:, ·'.1" + 
+ + + I , ·r" 1:1.,l,k u· ·,, ,r,· + 
+ + + t I' U Our ,r(-1' \1il 'H'.i;. .. i 
+ CATA LOG SENT Fi<EE + 
+ ======================= + 
i OLIVER DI'1:~~ "~, T~~~P.~ .~:, ;,2:,:.~~~-~~,:. !\ Boston, Mass. i 
i+++++++++++++++++++++++++++++++++++++++++++++i 
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