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M. WITMARK & SONS AUGUST, 1912 95 Witmark Building, NEW YORK

MANDO-BASS 5% &t TENOR MANDOLA AND MANDO-CELLO

The above parts are now published to the following “Witmark" Publications and can be had for

FULL MANDOLIN ORCHESTRA

INSTRUMENTATION =

IL\DA F. M. Witmark 40

25 BRIDE Hl—LI

100
*250 , Paul Rubens 40 25 25 25
533 MLLE MumsTE Selectron Victor Herbert 40 25 25 25
572 THE RED MILL, tion . Victor Herbert 40 25 25 25
600 THE NODDING TULII \ Pastorale Liyll Geo. J. Trinkaus 35 20 2 20
602 Geo. L. Spaulding 40 25 25 25
656 wtt Ny John W, Brenton 35 20 20 20
*670 v Walter J. Hearn 35 20 20 20
684 MISS A]\TIQUE A Novelett Geo. J. Trinkaus 35 20 20 20

25 25 25

*686 GENEE WALTZES Maurice Levi 40
*713 THE EAGLE (Fri 1 3 nid ! t Frve-A Manuel Klein -~ 35
*714 THE ROBINS (Fror Land of B
*715 THE Nl(xHTIN(;ALE I m The |

M.'muel Klein 35

MunuelKIl:m 35 15 20 20 20 20 20 20 15 40 50

*716 THE ANARIFS Fron he Land of Bird ‘
M.muv.l Klein 35 15 20 20 20 20 20 20 15 40 50

*717 THE SWALI()Wb From The Land of Bird

Five-E MJlnllul Klein 35 15 20 20 20 20 20 20 15 40 50
*718 TURKIbH IMPERIAL GUARDS, M. Fred Luscomb 35 15 20 20 20 20 20 20 15 40 50

731 TEMPTATION RAG . Henry Lodge 35 15 20 20 20 20 20 15 40 50
732 PORCUPINE RAG, 2 Charles ]. Johnson 35 15 20 20 20 20 20 15 40 50
742 CUPID'S CARESS, \'u Charles J. Roberts 35 15 20 20 20 20 20 15 40 50
*743 A TALE OF TWO' HE. RTS I’ " Charles ]. Roberts 35 15 20 20 20 20 20 20 15 40 50

" i Edwin F. Kendall 35 15 20 20 20 20 20 15 40 50

744 CHARME D’AMOUR
746 BRIGHT EYES, sel,
749 BRIGHT EYES, W,
751 DUTCH KIDDIES, W'
*755 MADAME SHERRY, =

Karl Hoschna 40 20 25 25 25 25 25 25 20 50 60
Karl Hoschna 40 20 25 25 25 25 25 25 20 50 00
e Dance Geo. J. Trinkaus 35 15 20 20 20 20 20 15 40 50
Karl Hoschna 40 20 25 25 25 25 25 25 20 50 60

*756 MADAME SHERRY, \\ Karl Hoschna 40 20 25 25 25 25 25 25 20 50 60
*773 THE FRIS RAG Harry Armstrong 35 15 20 20 20 20 20 20 15 40 50
*774 HEART TO HEART, L.« \Tr Gt‘u J Trinkdus and Ernest R. Ball _35 15 20 20 20 20 20 15 40 50
777 THE GIRL IN THE TRAIN I} e Ge: schicdene Selection LeoFall "40 20 25 25 25 25 25 20 50 60
778 BARRY OF BALLYMORE, : Chnuncey Olcnu and Ernest R. Ball 40 20 25 25 25 25 25 20 50 60
779 THE GIRL OF MY DREAMS Selection Karl Hoschna 40 20 25 25 25 25 25 20 50 60

*782 MADAME SHERRY Barn Danc or Schott Intro,

very L Mo Karl Hoschna 35 15 20 20 20 20 20 20 15 40 50
784 H. Engelmann 35 15 20 20 20 20 20 . 15 40 50
*785 te Chara “The

Geo. J. Trinkaus 35 15 20 20 20 20 20 20 15 40 50
790 SIROCEO [

The nd
791 NAUGHTY MARILTTA S
*792 RED PEPPER, A 5
*793 ERIRUS (An t
Four W/
794 ZEPHYR

r
765 KATIE-] DID Selec

Geo. J. Trinkaus 35 15 20 20 20 20 20 20 15 40 50
n = Victor Herbert 40 20 25 25 25 25 25 . 20 50 60
Henry Lodge 35 15 20 20 20 20 20 20 15 40 50

The
. . Geo. J. Trinkaus 35 15 20 20 20 20 20 20 15 40 50
D g 5 Geo. J. Trinkaus 35 15 20 20 20 20 20 20 15 40 50

Karl Hoschna 40 20 25 25 25 25 25 20 50 60
WHEN SWEET SIXTEEN Victor Herbert 40 20 25 25 25 25 25 25 20 50 60
wo-Step H. Engelmann 35 15 20 20 20 20 20 20 15 40 50

Walter Rolfe 40 20 25 25 25 25 25 25 20 50 60
Geo. J. Trinkaus 35 15 20 20 20 20 20 20 15 40 50
Karl Hoschna 35 15 20 20 20 20 20 20 15 40 50

. Karl Hoschna 35 15 20 20 20 20 20 20 15 40 50

..Victor Herbert 40 20 25 25 25 25 25 20 50 60
808 DOCTOR DE LUXE SELECTION Karl Hoschna 40 20 25 25 25° 25 25 . 20 50 60
811 THE HEART-BREAKERS, .\dut'nn Orlob and Gideon 40 20 25 25 25 25 25 é 20 50 60
812 ON WINGS OF LOVE, A Rev 3 Theo. Bendix 35 15 20 20 20 20 20 15 40 50
813 BUFFALO BILL'S FAREWELL, \1 arch and Two-Step. .. Wm. Sweeney 35 15 20 20 20 20 20 ¢ 15 40 50
*822 DOCTOR DE LUXE, Barn Da; or Schottische .. Karl Hoschna 35 15 20 20 20 20 20 20 15 40 50
823 ROULETTE REEL, A Parisian Prance Henry Lodge 35 15 20 20 20 20 20 3 15 40 50
*827 THE SURPRISE, \ lley Overture. Arr. by T. P. and Geo. J. Trinkaus 40 20 25 25 25 25 25 25 20 50 60
*833 THE RED WIDOW, Selection Chas. J. Gebest 40 20 25 25 25 25 25 25 20 50 60

834 IN MEADOW LAND, Idvlle y v wov o vee s FHEO,Bendix ' 355018 G20 20 20 20 20 15 40 50
*838 PIROUETTE, ".A\ Seul 5 . W % ... Herman Fifck 35 15 20 20 20 20 20 20 15 40 50
*841 HAUNTING RA .Julius Lenzburg 35 15 20 20 20 20 20 20 15 40 50
THIS LIST WILL IE ADDED TO EACH MONTH. DISCOUNT TO TEACHERS 50% ¥

It s to the advantage of all concerned that THE C.




THE CADENZA 1

The NAME

" Orpheum”

on a Banjo is a lofty monu-
ment to the maxim: “A
long list of satisfied Teach-
ers, Performers, Soloists
and Amateurs is the best
Advertisement.”

The element of cost does not
enter into the designing and
construction of “ORPHEUM”
Banjos. The one and only object
has been to produce a banjo that
is absolute perfection.

Let us send you an “ OR-
PHEUM?” right now no matter
what make you are using. Be
convinced.

Catalog free for the asking.

Please enclose your card.

Rettberg & Lange

225-227 E. 24th Street
NEW YORK CITY

‘ ORPHEUM ”
Banjo-Mandolin

‘“ ORPHEUM ”
Banjo No. 2

JUST OUT

For Mandolin, Guitar and Banjo Clubs
A Companion Song to

Loveland is Calling “Silver Threads.”

SILVER THREADS AMONG THE GOLD
MY CREOLE SUE TEDDY’S TERRORS March)
EL OLE (Mexican Dance) OURMNAVAL RESERVE

rch and Two-Step)

lw Mandolin (Solo Guitar or boh B’lny») each $ .15

Arranged by 3 Mandoins (2 Cufars o2 Ban 20

andolin anc 20

W. J. KITCHENER  NindGiin (Guitar or Banjo) and Piano w0

f Mandolins and Guitar (or Banjo) - 2

or Piano Accompan v is
Mandola, \|.u|du Cello and "Iull‘ for le\ er Threads”, “Creole Sue™ and

“Loveland is Calling

110 W. 30th St., New York

GET A 600D SUMMER'S REST

Don't spend your Summer working on your stale, cut-and-dried
music. Send me an order for music
L

. »)
Ltz e 2494“ > 5
and get rcluauon and mental relief by playing these unsurpassed selections for
m:mdu“n nn
y will bnn yn\l a summer's enjoyment nml free you from \«nrr) as to
yhat Sor will ves Tor the. following, seasan. ezzacapo and
F are represented in this music from “the Old \\mrld therc are na brighter
lur! the mandolin and guitar firmament.

Spend a delightful summer with my music.

J. ROWIES, 3337 North 18th St., Philadelphia, Pa.

YOUR MELODY

SHOULD BE PROPERLY HARMONIZED FOR
ORCHESTRAL WORK. Send me your theme and I will
make an up-to-date arr for the Mandolin Orchestra.

HAMILTON S. GORDON,

TOM ARMSTRONG, New Studio, 134 N. 17th St., Philadelphia, Pa.
OLD FOLKS AT HOME 40c
Arr. by Myron A. Bickford
LOVELIGHT REVER[E 40c
By Walter A, Norwood
the thing for young students. S, 15 CENTS
Manufacturers of HIGH GRADE
BANJOS, MANDOLINS

NOW READY 4 SELECTED MANDOLIN DUOS
By Myron A. Bickford
SURPRISE "PARTY WALTZ Two Mandolins and Guivar 5
WALTER A. NORWOOD 452 East 160th Street, New York Cily
AND GUITARS

JUST THE GRADE FOR BEGINNERS
FLOWER SONG 40c
DAYS OF 49 40c
and tuneful little \Vzlu. w\lh nd)r\-u melody and a Ké1r(§¥] mo \(KH?“( Just
F. E. COLE
My catalog is free for the asking.

3 Appleton St., Boston, Mass.

CANOEING BY MOONLIGHT

with your mndoxln slong is just the thing, but you must

y the right music. We suggest
SANS ADI EU (Sonz W-lhout Word-) - - 40 cents
LOR FLOR (The Flower) - B0 cents
ONE-HALF OFF (Duos of medmm grade) OATALOG FREE

‘Write for our New Monthly Issue Proposition (80%
THE MAXIMUM PUBLISHING CO 1524 Chestaut St., PHII.ADIEI.PHIA

Tt s tojthe advantage of all concerned that THE CADENZA be_mentioned when writing advertisers



THE CADENZA

Amnng the Aristocracy of Musical Souls

ONLY THE COMPETENT MAY SPEAK

They of authority in other lines count
for naught.

Law is established and considered orthodox when the few,
competent to judge have given affirmative verdict.

The tallow-candle Mandolin player may progress to the
ordinary wick, keresene lamp, and be satisfied, because it is the
best he appreciates; but the “Gibson” will take him to gas light
efficiency.

The ox-team Guitar player may progress to horse-team and
be satisfied, because it is the best he appreciates; but the **Gib-
son” will take him to automobile efficiency.

The horse-car Mando-Bass player may progress to cable car
and be satisficd, because it is the best he appreciates; but the
“*Gibson” will take him to electric car efficiency.

According to one’s development
understanding—is it unto him.

Though we made a perfect instrument it would be considered
imperfect unless we could secure, at the same time, a perfect
musician to play it.

No wonder, then, when an instrument (the ‘‘Gibson)
approaches so near to the perfect that 'tis mostly the aristocracy
of musical souls—those competent to judge—who have estab-
lished it.

Three Superior CAUSES that Produce
Superior RESULTS

(1) The “*Gibson” sounding boards have a tapering (lessen-
ing of) thickness from centre to rim, so that, as the vibrations
travel circularly outward (from the centre of sounding board to
its rim) the lessening thickness of sounding board is commensurate
with the ing in force of the

so that as the vibrations weaken they have less !hlckness of
sounding board to pulsate—thus the area pulsated is proportion-
ately extended, and, therefore, tone increased.

(2) Tilted Neck, High Bridge and Extension Tail Piece on
all **Gibson” instruments of the Mandolin and Guitar families
secure the maximum string pressure necessary to vibrate maxi-
mum density and area of sounding board; to-wit: note the one-
quarter to one-third larger area vibrated by the *‘Gibson” than
any other make; and, the larger the body vibrated, the greater
the tone.

(3) The above-mentioned tapering thickness of sounding
board combined with the certain changing of plane (arching)
obey the principle of the half eliptic leaf spring in enhancing
amplitude (power or force) of vibrations and sensitiveness
(responsiveness).

For l.lwu Governing Instrument Archlleclllre.
et Our New FREE Book ‘“H"”
Just From The Press

“‘Gibson” Instruments sold on Easy Payments at as low
as $1.00 down and $1.50 per month. Write for the Catalog that
gives the *“Why" of the “Gibson” Construction and Free The-
matic List of our Publications.

If a teacher, do business on our capital. Stock furnished.
We help sell. We pay the advertising. You pay for. ¢oods when
sold. Return goods not sold. Try our “‘Still Hunt.”

Gibson Mandolin-Guitar Co.
500 Harrison Court, Kalamazoo, Mich., U.S.A.

British Distributing Agent,
A. de Vekey, 1 Staffosd Road, Bournemouth, England

s 3 ; % Australian Distributing Agent,
EVERY ONE A ‘GIBSON-ITE". W. J. Stent, 19 Hunter St., Sydney, N. S. W.

S. A. Thompson’s Mandolin Orchestra, Portland, Maine . New Zealand Distributing Agent,
o o gulity of tone and woume  blive ha they (the ‘G"’""’;'x. "f.“‘,:‘“"'““’ N Louis W. Bloy, 23 Inglis’ Bldg., Christchurch, N. Z.
s greatly indebted to the Gibson Company for tose instrv: Sweden Distributing Agent,

|l /» which ha lary throy d 5
onty n your § °Zn&1.'§. rrrpere A Tu.u exnl m oS 'Jf:ﬁ.‘.“:"‘“{m'l C. G. Ohrn, Wallgaten 27, Gothenburg, Sweden
Cellos have ipetus to every orchestra leader e instruments in l:u m’l.lmudnn
Your high standarnd of instruments has siven me new courage (0 L5 iy own standard. A * Venezuelan Distributing Agents,

(Signed) S. A. THOMPSON, Teacher, Mandolin Orchestra Director and Soloist. Montoya & Oropeza, Ceste 4, N. 3, C-rm:u, Venezuela

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers




THE CADENZA 3

SHAEFFER’S METHODS

OR

F
. . .
Mandolin, Guitar, Banjo & Harp
have held the foremost place they so well deserve
among the best teachers for 20 years. 68,000
copies already sold.

Teachers Take Notice—SPECIAL OFFER
Read! Read!! Read!!!

THIRTY THOUSAND COPIES OF THE BEST MANDOLIN
MUSIC GIVEN TO TEACHERS USING SHAEFFER'S
METHODS IN TEACHING—$10.00 worth at list price, or
$5.00 worth !4 off list price, will be sent to every teacher ordering
5 copies of SHAEFFER'S METHODS (assorted if desired)
during the year 1912 and 1913. This music comprises lh: best
offered of foreign as well as the best American composer

This music is arranged for Mandolin, Solo- Mandolm and
Piano or Guitar. Mandolin Duets with splendid lithograph
title pages in colors of most beautiful designs. A selection will

sent you upon approval and you can return any copies to
exchange for others of same amount in value. No such offer
has ever been considered before. The Music is yours for the
asking. Write at once for blank order Postal card with instruc-
tions for ordering. Write today or order from your music dealer
or send direct to LYON and HEALY, Chicago, for the Methods,

Address all mail to

Arling Shaeffer ¢0s Kimbant Hatt Chicago

Publisher of the largest catalogue of Concert Mandolin
music by such Artists as Samuel Siegel, Aubrey Stauffer, C. Hal
Stoddard, Carleton Ostrander and many others. Write today
for complete catalogue.

GIUSEPPE PETTINE IN BOSTON

Beginning September 15th, 1912, Sig. Pettine will be in
Boston, Mass., for the purpose of teaching his “ Modern
Mandolin School” based on the angle of contact of
plectrum and strings.

Beginners will be accepted. The Studio being
opened only once a week, only a limited number
of pupils can be accepted. Make your arrange-
ments early.

For terms and open lime wrile lo

GIUSEPPE PETTINE, Lederer Bldg., Providence, R.I.

MANDOLIN
STUDENTS

find it hard and

tremolo, and causing you to
become tired? Well, if these
are any of your troubles
forget_them, for they are

most wonderful
invention of modern times.

THE BAILEY HAND REST

Will hold your wrist and hand in the correct position. Will give

immediately (which heretofore has taken months to acquire). The greatest helper

ers. Can be put on or taken off in a second. Will not hurt

the tone or mar the instrument. et in line. Send 5O and receive by re-
turn mail this little wonder. You'll never regret it.

ED. L. BAILEY, 455 1.2 Fifth Ave., Brooklyn, N.Y.

you the tremolo

A great number sent out as per
offer of this ad. NONE WERE

The PETTINE MANDOLIN METHOD

HAS ESTABLISHED THE MODERN SCHOOL

the positions,

VOLUME /11 8 i o e

voLUME lll Duo Algll:du'y‘-‘tum (f)rmi of unac- l.oo
VOLUME v ?K‘,.TS‘Z'Q‘:‘JE i et FiCD

¢ The only method containing original ideas.
3 The exercises are progressive and the text clear.
RETURNED. It is your turn. If there is no teacher in your vicinity this method will teach you.
T th 4 The best soloist will find instruction in its pages.

ry em. ¥ It teaches the use of the plectrum as no one ‘ever thought of teaching before.

4 It actually demonstrates how to bring forth new and beautiful effects.
4 The Mandolin has progressed more within the last ten 4 It teaches expression in all its branches.
years than it did in all the years of its life. 4 The leading teachers and virtuosi praise it.
VOLUME 1 3.:;?;‘; i’i;’fﬁ‘i‘m’f""' whole ’ 1.00 ““The ‘Modern System of the Plectrum’s Mechanism’ is excellent. As

means of correcting crroncous ideas and poor wrist movement, it will be of
incalculable benefit."”

“Need I add these few words to many you no doubt have received
in praise of your excellent book, ‘Duo Style of Mandolin Playing’.
a book that all lovers of the mandolin should have.”

WILLIAM FODEN, New York City.
, all
Itis

VALENTINE ABT, New York City.

DUO PR!MER 25 very casy **Duos” on familiar airs....... 75
A discount of 1-3 off will be allowed for a short time onl)
Cash with order.

“I couldn't write the testimonial to cover everything, but I gladly give
you credit for great advance in the scientific treatment of music for the
mnndolm, especially in your ‘Modern System of Plectrum’s Mechanism'

WALTER F. VREELAND, Boston, Mass.

Specia

and 25c for postage.

‘We will send the complete method at the special teachers’ discount and on ten days’ trial to any teacher sending professional card
At the end of ten days books may be paid for, or if not satisfactory, we will send stamps for returning them to us.

RHODE ISLAND MUSIC CO., -

49 Penn Street, Providence, R.l.

JUST OUT:
Ripples from Dixie-Land
Potpourri ll.i“?:uﬂ:an Melodies

Goldby and She ressive Studies for
A ke o slatinns Bt Lostasr AL et Seties (07 105,
They contain Tec! hmulunvlln Reels, Jigs, Cle
. suficent or a course o thirty

leasons. have the Farland
p-to-date for the three-octave banj
Used and endorsed by all leading. teachers.” Price of sach Study 20c

or descriplive with special dis

STEPHEN SHEPARD, 526 East l'vn 'Ynllm

BY FRANK B. SMITH

Klng Carnival
haracteristic T'()Skv
Tre Beales e

a ook published.
Pegkas, Wal zes Behotiscnes, Masches,
system of mhemnw
ajo o Mventy-two
Discount one hall

PATERSON, N. J.

MUSIC PRINTERS, ENGRAVERS

The Largest Lithographic Plant in New England

Devoted exclusively to the printing of music by every process. We
furnish cffectiv gns and make titles by
more colors. We arrange music, revise MSS. and secure copyright
if you desire. No orders too small to receive attention.

Prices Low Correspondence Solicited
JOHN WORLEY COMPANY,

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers

- 40-48 Stanhope Street, BOSTON, MASS.
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PROVE IT WRONG—IF YOU CAN :

So I shall continue to work, endeavoring to lwz up to the light I have, sounding the past only to profit by the mistakes of the past, look-

ing fe r.uml only to make the best 1 know come true.
Mr. Williams, Kalamazoo, Mich., wrote the above on a post

ims and achievements of this man, realize the importan

ﬁ‘*

d to a friend July 7th, 1911, Those who know and understand
and serioushss o s life work, his high ideals and earnest
¢ preceded by deep, intelligent, thought, and

n is considered expert.

y oo,
vors to better the conditions of mankind in so far in his power. Hi
e above words well llustrate the dauntloss, unflinching character he has proven himself to be, a man whose op

Mr. L. PRECEDENT AND PROGRESS
‘our Developer and System is a method worked out to an exact science, for in separating tune into its component p:
pitch, technic, and studying h individs tudent’s attention, which makes accurate, deep and indelible his
impressions, and thus he is made to obey the tion by concentration, wi ‘The tangles of instruction
are therefore straightened and the up-straggle of the pupil made happily rapid be implified to one thing ata time, and that done well,

While you scienti the melody for the study of its pa you however do not forget the constructive—the art side-
the fitting of cach component 1d the perfect wholc. re your method gives the student consummate security, for he
has had the very fundamenta andingly involved and is, l!nrdun. ready to have those same fundamentals understandingly
evolved; that e constrietively o musically expressed.

“THE FOOLISHNESS OF FORMER SYSTEMS

has been to endeavor to evolve from pupils that which has not been first understandingly involved, which resolves itself into an absurdity
of which I confess for ten I as a teacher was more or less guilty. Pupils, studying by themselves after the weekly lesson, would
invariably return with time or t mes pitch, wrong, any one of wh Y s tune wrong and because heard
wrong so long and repeated i ‘condition overcome by your De System.
m:x my own interests, [ I»c]lcu \ull be regarded as evidence of the h\;,,hu! dmr cter of my monumental

A. Williams write:

and n.p...mdl uland the time of a piece and played it wrong for a pupil, m ce if at the next lesson hour he

would play it as heard or play it corre understood, but he would invariably return and pl heard, proving conclusively
ot thy evmsic ally inclined are gu\emcd m firstly and secondly, or just the reverse of that whi
should be—the right method—the Hartnett lJc\clupcr and System.

hat crowd my mind in support of your method. However this little note enthu-

i ou of my gratitude and appreciation of your great work, destined to revolu-
tionize the modus operandi of both teacher and pupil, who are willing to sacrifice pride of opinion for .nrmxc knowledge. Your method
is certainly not for him who thinks true progress is be-whiskered and whose talents stand in the way of hh .l vancement in truth. It is,
however, for the humble who will sacrifice any opinion or prejudice to acquire the understanding necessary to above either.  That
.uqumnnn( is your Developer and Systes d all \\lm try them may know. I shall continue to (nlhu\l.l:ul urge teachers and
rs to adopt your Developer and’ System. ) FOR CIRCULARS.

. E. HARTNETT - 71 WEST 23p STREET, NEW YORK, N. Y.

lnvenmr of the Tone Bar and Tone Lever, $2.00 each. Developers (2) and System, $1.50. Mute, $1.00. Banjo Bridge, 15c.

l———————|————|—— o] c—— | ————|———
LEARN PIANO “TUNING AT HOME

RITE TO US AND WE WILL TELL YOU
ALL ABOUT OUR NEVERFALSE and NEVER-
STRETCH STRINGS for Banjo, Violin and Guitar.
e orit to pla  the abor
Tiowe yhat thereueal should be. It eliminates guess work. "G e ""d’"i it send 10 cons o & SRS
$108 day the vear round. We furnish fullaized action model and necessary stool Manafactured by mz F. J. BACON CO. +  Tereyville, Conn.

€ for valuable
NILES BRYANT SCHOOL OF PIANO TUNING, 69 Music Hall, Battle Creek, Mich.

“SOMETHING NEW”
PATENTS BATEQI ocﬂlzg m;!lﬂcgsrfl;ﬁ'gl‘gm and FINGERS

TRADE MARKS AND COPYRIGHTS ||, % e u i oMt s o i o it i

Free Advice as to Patentability feass 5&:”'&'°'&Eﬁﬁ'u3)‘oﬁ'ﬁ'm-= ""( f-ﬂ:; 0-:‘-: 1':: ::

ANJO (two .
MAXWELL STEVENSON, Patent Attorney e 'ADDRESS R
TOM CAREY ARNOLD ROBINSON

Washington, D. C. and Philadelphia, Pa. 515 Seneca Ave., DETROIT, MICH. o/ Washington Arcade; DETROIT, MICH.

‘The Publisher of these Typical SOLOS for | The SLIP-NOT Tho Piok tat NEVER SLIPS

UNACCOMPANIED MANDOLIN: Mandolin Pick i wi "

Be edges.
i 7 5
MARYMINEL "ous REVE ORIENTAL b PENSEES pu | Sototioc s, st G ke TS o
Price 40 CENTS each. All three for ‘em for 35 off. | of one dozen. He will appreciate For “Tremolo" movement and
Begs to announce that he has ..m.r solo ln mm -m. .m a. ready shortly m«.n.,“ SR Trio™ and o-um style it
AUBADE B3 F. Landey Berthoud, PRICE 40c. | Usual discoun. | write fee ;"mu";_"‘f'cm" i oS e
per copy net. . u s m‘ “ Md.
Attractive Proposition o Salesmen . S. ., Baltimore,
Published by F. LANDRY BERTHOUD - 664 Wost 178th Stroet, New York, N. Y, | A7t L Pat. applied for .
We Want You to Try the Ncw Line of TRUESOLO STRINGS »Used by the Principal Per-
This Eumuvzly the most perfect ‘highest grade of strings produced for ,h., v“,.,,, [nrnun and Teachers
Mandolin, Banjo and Guitar. To mlmduce '-hn goods to your notice we wi 1 all ‘want the tone of Banj
wrders until further notice at the following rates: m ml try & % i@
Cnmmululvb“lﬂl&hg‘.v. . 20c. lﬂmIM!ln
» % h 300 1 )ll d
gﬁngwmﬁﬁw ;?'; PAT. SEPT.6/04. m:n'}& mﬂnrd I A “folﬁ'x'z
Complete sef mmpununmwmnnwsm 25¢. BANJO BRIDGE, Price 15c.  Tohegind Desyens send for
1f you are interested in having good strings on your instrument get in o this offer, STANDARD vn, J-inch high. PROFESSIONAL SIZE, $4-inch high.
HERMAN COHN, et Weniad G Co0Per Sauare, New York City A. D. GROVER, 381 Albany Street, Boston, Mass.

Itis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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Mandolin Orchestra Music

Arranged by H. F

. ODELL

 SINGLE PARTS _ COMBINATIONS

¢ | 853 | [ 2
Pieces marked *have Banjos in both A and C notation 3| g3 1 i3 | 52 | 'g: Py ‘§5
: LR A AT 3| |32
EALAE IR
SCHUBERT’S SERENADE 30 20 20 ! 20 50 60| 40 | 50
*MANDOLINE . . Thome |30 20 ' 20 | 20 60 80/ 50 | 60
*ASPIRATION. Melodie Smath {30 20 20 30 80 11.00, 60 |- 80
PRISCILLA. A Quaint Dance Clark |30 20 ' 20 20 50 60| 40 | 50
RONDE D’AMOUR van Westerhout |30 20 20 ' 20 50 60| 40 | 50
*THE TOURNAMENT. March-Two-Step Sullivan |30 20 20 20 50 60 40 | 50
*DANCING GIRL, THE. Gavotte Hemy |30 20 20 20 50 60| 40 | 50
AUF WIEDERSEHEN WALTZES Bailey |40 30 30 30 80 1.00/ 60 | 80

(Till We Meet Again). Mando-Bass, 30

Send for circulars explaining our NEW ISSUE PROPOSITION. Also Catalogof Banjo, Mandolinand Guitar Music

WHITE-SMITH MUSIC PUBLISHING COMPANY

NEW YORK: 13 East 17th Street

BOSTON: 62 Stanhope Street

CHICAGO: 316 South Wabash Avenue

e “SYMPHONY”

HARP
MANDOLIN

Better than other Mandolins

It has a remarkably rich, full,

powerful tone, of extraordi-
narily sweet quality. Its superior-
ity is apparent the minute you try
it. The “Symphony” is the latest
word :n mandolins. It is an ad-
vance over anything heretofore
created in the mandolin line.
Send for one on trial and see for
yourself.

We send ““ Symph

** Harp Mandolins and *‘ Sym-
phony’’ Harp Guitars on trial.

Write ¥or Free ILLusTraTED CATALOG

W. J. DYER & BRoO.
DEPT. 25 ST. PAUL, MINN.

STOP TO THINK

CAN YOU IMPROVE THE TONE
OF YOUR BANIJO?

SUPPOSE I give you a device that will improve the tone, action
and sustaining power
—WOULD YOU BE WILLING TO BUY THAT DEVICE?

SUPPOSE I do not waste your time with arguments, but back my |
statement with a guarantee that has some meaning in it
—~WOULD YOU TRY THIS DEVICE?
The Device is “The VIBRATOR”
YOU TAKE NO RISKS. IT IS WORTH TRYING.
Investigate. ~ Write to-day.

LONNIE B. HAYES, 1017 Windsor St., Cincinnati, O.

JACOBS’ BANJQN SF}'!J[DLESMEOR BEGINNERS

Price, each book, 40 cents. Supplement to Book I, 20 cents.
CONTENTS
Book L—Rudimanty of Music. How to Tune the Banjo. Diagram of the Scale in A
Seal sercises.  Chords.  The  Meaning of the " Expression’ Marks
Bx plained.  Lessons o Tune Amusem nts and Piec:
Book II.—Diagram of Finger-board. of the Banjo. Exercises.
o Sesaten. “Polkca Facier Little airy Clog, Home, Sweet Hetraad ‘Spanish

'ans uo

Book IIL. Chord Studies. Octaves. Second Position
Study Fin Dncmm *tteton g Ju Polka, Dance and Waltz Reverie.

Book IV.—Scales. Exercises. Chord Studies. The Fourth, Seventh and Ninth Posi-
tions and Diagrams. _Garden City Waltzes.
Book V. The Eleventh, Twelfth and Puunmuh Positions and Diagrams. = The Stroke,
Tremolo. Harmonics. Studies in Thirds, Sixths, and Tenths, and Mixed
Intervals. Solo arrangement of Cave e R ntermezso), P. Mascagni,
arranged by Walter Jacobs.

Supplement to Book I.—Finger Exercises. Chords. Netta March and Dorothy's Waltz.

Special Offer.—One complete set of these Banjo Studies will be mailed to iy -dd:eu post-

‘paid, on receipt of 50 cents in stamps, if The Cadenza is mentioned when

WALTER JACOBS, - 167 Tremont Su'eet, anton

It is to the advantage of all concerned that THE CADENZA be mentioned when writing sdvertisers
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THIS LIST IS ADDED TO EVERY MONTH

——EE

Publicaions

Walter aeots’ Mandolin Orchestra

THAT INCLUDE PARTS FOR

TENOR MANDOLA, MANDO-CELLO andi MANDO-BASS

- i Playable in any Combination of the lmtmgllau sted
Deirees of difficulty are marked i
The Mando-Bass Parts e published on one s ia In boin he UNTVERSAL NOTATION

(reading the snmc As l)u Tnbk Clef) and Bass Clef. Where the pnl e is followed by the * it is
NET—subject to No Discount.
‘When the price of the Banjo Solo is the same s un u uuo Accompaniment the two parts are
printed together and therefore cannot be obt
thus * are also publ Iuhul llvr ngul.ﬂ ()nhr(lm therefore parts for Cornet
Clarinee Bass: ae. s be obtsinad Phce the samms as for
0 Solgs aré published in the Mandolin Keys for picces marked  but in other Keys where
marked Ihlu 3.
*ABENDLIED. Evening Song. (Sehumann).......................
*MOMENT MUSICAL. (Schubert). . . St

1*AGGRAVATION RAG. (Cobb).. S
1%AH SIN. Eccentric Two-Step Novelty. _(Rolfe)

*ALLURING GLANCES Waltz. (Rolfe)

*AMOURETTE. Waltz. (Leigh) Arr. Hildreth-Jacobs

*ANGEL'S SERENADE. (Braga) .....Arr. R. E. Hildreth

*ARBITRATOR, THE. March and Two-Step. (Taubert) . ... Asr, Hildreth-Jacobs

*AT THE HAMLET (Au Hameau). (Godard) . +eee.....Arr. R, E. Hildreth

*AU MATIN. (Godard) .......... ....Am. R. E. Hildreth

*BABOON BOUNCE, THE. A Rag-Step Intermezzo. ... ............ ... George L. Cobb
1*BARN DANCE. The Bunnies' Gambol. (West) .......... Arr. Walter Jacobs

*BASHFUL BUMPKIN. Schottische and Barn Dance. (Rolfe .Arr. Walter Jacobs

*BERCEUSE from *“Jocelyn.” (Godard) seves Arr. R. E. Hildreth

*BERCEUSE. (Schytté) N +eeeeeer...Amm R.E. Hildreth

*BERLIN IN SMILES AND TEARS. Overture. (Conradi) ... ...Ar. R. E. Hildreth

“BOYS OF THE MILITIA. March. (Bochaleis) ... . Arr. Hildreth-Jacobs

*CAVATINA. (Raff).. Arr. R. E. Hildreth

CHAIN OF DAISIES. Waltz ..... .. A J. Weidt

*CHANSON SANS PAROLES. Song Without Words. (Tschaikowsky ) .. Arr. R. E. Hildreth

1*CLOUD-CHIEF. Two-Step Intermezzo. ie) % . Arr. Hildreth- Jacobs
COLORED PROMENADE, THE. March and TWo-Step .................. J. G. Liddicoat

*COME BACK TO CONNEMARA. Irish Novelty Two-Step. (Grey) ... Arm. R. E. Hildreth

*COMMANDER, THE. March and Two-Step. (Hall) Arr. Walter Jacobs

*CONSOLATION. No.6. (Liszt) o .Arr. R. E. Hildreth

*CONVENTION CITY. March........ .....Thos. S. Allen

*COPPELIA. Valse Lente. (Delibes) ..... A, R. E. Hildreth

COQUETTE, THE. Mazurka Capriccio ... _Harry W. Webber
*CRUCIFIX! _(Faure) ....Arr. R. E. Hildreth
+*CUPID ASTRAY. Waltz. (Rolfe) . . Arr. Hildreth-Jacobs
DANCE OF THE CLOWNS. (Marceline). (Trinkhaus) . ...... Arr. H. F. Odell

*DANCE OF THE LUNATICS. An Idiotic Rave. (Allen) ..............Arr. Walter Jacobs

*DAT YAM RAG. A Darkie Delicacy ................ Soidiveresergclie o ol
*DIXIE TWILIGHT, Characteristic March. (Johnson) . Arr, Waltes Jacobs
1*DREAM KISSES. Waltz. (Rolfe) . .. Arr. Hildreth-Jacobs

*DROWSY DEMPSEY. A Coon Shuffle .Geo. L.

*EL TORERO. Waltz . § : ...... R.E. Hildreth
*FAIR CONFIDANTES. Waltz. ‘eiiieiiie....Arr. Walter Jacobs
. Arr. R. E. Hildreth
.Arr. Walter Jacobs
.R. E. Hildreth
. Asr. Hildreth-Jacobs
. Arr. R. E. Hildreth
. Arr. R. E. Hildreth

* | Arr. R. E. Hildretb
.Arr. Walter Jacobs
.Arr. Walter Jacobs
Arr. R. E. Hildreth

{*FARMER BUNGTOWN.  March Humoresaue.
*FAUST. Selection. (Gounod). ¥
*FIFTH NOCTURNE. (Leybach)

(Luscomb)

{*FLIGHT OF THE BIRDS. Ballet ........ 3 £ +....W. M, Rice
*FOUR LITTLE PIPERS. Schottische. (O'Connor) eevioe.. . Arr. Walter Jacobs
1*FUN IN A BARBER SHOP. Novelty March. (Winne) .... <....Ar. Walter Jacobs
*GLORIANA. Overture............. v i oo ALJ. Weidt
*GRETCHEN, MY RATHSKELLER FAIRY. (Ayer) - ... .Arr. Walter Jacobs
*HASHED BROWN. Novelty Two-Step. (Allen) .Arr. Walter Jacobs

{*HEAP BIG INJUN. Two-Step Intermezzo. (Sawyer) - Arr. Jacobs-Hildreth

{*HEART lﬂmums, Waltz. (Rolfe) .

HILARIO! An l'.hlﬂhn Oddity .
*HOME, SW‘BI’I‘ HOME. edley *‘Good-
THOOPEXACK. Two-Stap Nevelty, (Allea) .
*HUMORESKE. orak, Op. 101, No. 7).
*HUNGARIAN DANCE No.S. (Brahms)

*HUNGARIAN DANCE No. 6. {Beakma) ;

*INDIFFERENCE. Characteristic l‘uﬂun
IN LOVERS' LANE. Caj

*IN ROYAL FAVOR. March and Two-Step. ~(Potter)
JINTOXICATION RAG. (Whidden and Conrad) -

IR Intermezzo. (Two-Step) (Rolfe) .

Each

|

F]
a
)
4

Mando-Cel
jute Ob.
*Cello Ob. §
Guitar Acc.
Banjo Solo
Guitar Solo

883
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e Published by WALTER JACOBS, 167 Tremont Street, Boston, Mass., U.S.A. uusmmen
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THE CADENZA

CONTINUED FROM PREVIOUS PAGE

Playable in any Combination of the lnllmmenu nmd
Degrees of difficulty arc marked thus: A Easy; B, Medium:

P
The Mando-Bass Parts are published ¢n one st a both the UNTVERSAL NOTATION g & 3
geading the same as the Treble Cle) and Bass Clef. Where the price is loliowed by the + 1t is g — 3
NET-fubject to No Discol g g B o4e g
When zm price of the Banjo Solo is the same as the Banjo Accompaniment the two parts are g § — I3 8 ~ 5 4 5 e 2
printed log\ and therefore cannot be obtained separately. 2 8 g, S0 @ 45 & 2 4 3 3
Picces marked lhu) * aro also published for regular ‘Orchestra; therefore parts for Cornet, § § 55 %3 & 00 < ~
Clarinet, Bass, ct 'same s for Flute. 8 2 £ 2% 43 8 09 § 9o 38 4§
Piano Solos are published in the Mandolin Keys or picces marked f but in other Keyswhere 8 = = 34 g4 8 59 § 3 8§ 8§ 3
marked thus 3. 6 2 3 36z 2 B9 @ 0 & & O
*JOLLY ROBBERS. Overture. (Suppe veive <...... Ar. R. E. Hildreth 50 30 35 35 a5t 35 35 30 40 ..
$*KENTUCKY WEDDING KNOT. Nuvelly Twu-Sltp " (Turnen) ... Aer. Walter Jacobs 30 .10 IS .15 .I5* .S .S .10 20 .40
KING MYDAS. Overture. (Eilenberg) .. . ... Ar.R.E. Hi 40 20 25 25 25 25 25
1*KISS OF SPRING. Waltz. (Rolfe) .. . Arr. Walter Jacobs 40 20 25 25 25* 25 25
*LA CINQUANTAINE. Air in Oldeg Style. (Gabriel-Marie) ... ...... Arr. R. E. Hildreth 30 10 IS A5 .AS* LIS LIS
*LA FONTAINE. (The Fountain.) Idylle. (Lysberg) : . Arr. R. E. Hildreth 30 .10 a5 a5 A5 .05 IS
*LA LISONJERA. The Flatterer. (Chaminade)...................... Arr. Geo. L. Lansing 30 .10 .S IS .AS* .15 LIS
LIGHT CAVALRY. Overture. (Suppe).......... Arr. R. E. Hildreth 50 30 35 .35 35¢ 35 .35
*LORAIN. Mazurka. (Nichols).... 30 .10 .S .S S¢S LIS
*LUCIA DI LAMMERMOOR. Selection. (Donizetti S0 30 35 .35 35
*MAZURKA, No. 1. (Saint-Saens). 30 10 a5 IS 15
*MELODY IN F. (Rubinstein).. 30 .0 5 .15 15
*MERRY WIDOW. Waltz. (Lehar). 40 20 25 25 25
1*MONSTRAT VIAM. March. (Joy) ... Arr. Walter Jmnu 30 .10 s 1S s
MOON WINKS. Two-Step Intermezzo. (Jaques). . . Arr. Thomas J. Armstrong 30 .10 5 1S 40
1*MOOSE, THE. March. un.h .Arr. Walter Jacobs 30 .10 .5 .15 15
MYOPIA. Intermezzo. (Wilson)........... 30 40 A5 1S 15
“NAVAL PARADE.  March and Two-Step.  (Aien) 30 40 a5 s 15
*NATIONAL EMBLEM. March. (Bagley).. 30 10 S .S 15
*NOCTURNE. (Chopin, Op. 9, No.2)......... 30 10 a5 .S 15
*NORWEGIAN DANCE, No. 2. (Grieg, Op. 35) 30 10 a5 s a5
OLE SAMBO. A Coon Serenade ....................... 30 .10 A5 1S 40
ONION RAG. A Bermuda Essence ................... 30 .10 A5 1S 15
+ON THE CURB. March and Two-Step. (Allen) . Arr. 30 .10 15 1S a5
1*PANSIES FOR THOUGHT. Waltz. (Blyn) Arr. 40 20 25 25 s
*PAS DES A Dance of the Vases). Arr. 30 .0 a5 .S 15
1*PERSIAN LAMB RAG. A Pepperette. (Wenrich) Arr. Walter Jacobs 30 .10 a5 1S 15
+PIZZICATO POLKA. (Strauss) .... . Arr. 30 .0 .15 1S 15
*POLISH DANCE. (Scharwenka) A . Arr. 30 .0 as .S a5
+PRINCE OF GOOD FELLOWS. Quadrille. (Allen).... 40 20 25 25 as
RAG TAG. March and Two-Step....... 30 .10 .15 .S a5
1*RED EAR. Schottische and Barn Dance. ~ (Mors 30 .0 15 .S 15
*ROGUISH EYES. A Flirtation. (Gruenwald, Op. 396) 30 .10 a5 S 15
{*ROMANCE OF A ROSE. Reverie. (O'Connor) -R.E. 30 40 a5 .15 15
+ROUND THE RING. Galop. (Allen)....... Arr. Walter Jacobs 30 .10 .15 .S 15
{*RUBBER PLANT RAG. A Stretcherette. (Cobb). .Arr. Walter Jacobs 30 .10 a5 .S 15
1*RUSSIAN PONY RAG. A Syncopated Prance. (Ramsay). -Arr. Hildreth-Jacobs 30 .10 a5 .S 15
*RYE REEL. (Two-Step) A Little Scotch. . Geo. L. Lansing 30 40 5 1S a5
+SALUT D'AMOUR. (Love's Greeting). Morceau M(mon i 30 .0 5 .S s
*SATELLITE. Mazurka. (Asmus). 30 .10 .5 s as
*SERENATA. (Moszkowski). . <
*HUNGARIAN DANCE No. 7. (Brahms).. an- K Tiieth AR a0 S =
SEVILLA. Waltz di Concert. Percy M. Jaques 30 .10 15 .5 AS* .15 1S

*SHOW FOLKS. March. (Wenrich).
+SIMPLE AVEU. Simple Confession. (Thome)
+SKATERS, THE. (Les Patineurs.) Waltz. (Waldteufel).
*SKIPPER SUSIE GREENE. Nautical Novelty. Two-Step. (Ramsay)
*SOLARET. (Queen of Light). Valse Ballet. (Allen)
*SPANISH DANCE NO. 2. (Moszkowski).
*SPANISH GAIETY. Bolero.
$*SPYING CUPID. Waltz. (Rolfe)
*STACK OF FUN. Bamn Dance. (Rolfe
$*STARLAND. Intermezzo Two-Step. (O'Connor)

MAR( 5

. Arr. Walter Jacobs
-Arr. R. E. Hildreth
Acr. R. E. Hildreth
. Arr. Hildreth-Jacobs
Arr. Hildreth-Jacobs
.Arr. R. E. Hildreth
_Paul Eno
.Arr. Walter Jacobs
.Arr. Hildreth-Jacobs
Arr. R. E. Hildreth
-Arv. R. E. Hildreth
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133
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SWEET CORN. Characteristic March

THAT BANJO RAG.

THIRD DEGREE, THE. Waltzes. (Bendiz)

*TOP O' THE MORNIN'. Medley March.

*TRADING SMILES. Schottische. (Ramsay)
AND

*TRI-MOUNTAIN. March and ‘r-msmp (Weekman) ..
*TROOPERS, THE. March and Two-Stej
*TURKISH TOWEL RAG. A Rub-Do-n
1*TWO LOVERS, THE. Novelette. (Flath). .

Arr, Wl.\lur Jacobs
.Arr. R. E. Hildreth
.R.E. Hildreth

*WESTWARD HO! March. .
*WHIRLING OVER THE MLL-RDOH FLOOR. Waltz. (Ramsay)...Arr. lﬂlﬂuth -Jacobs
*WIEGENLIED. Cra

YKUIAWIAK A { Ar.R.E. Hildreth

32018 AS50ast a5 18

WITH WIND. Galop. .

YANKEE DANDY. " Charateristic

$YQU LOOK JUST LIKE A GIRL YU8kD 10 KkNOW. (Ramsay)
UTH AND RICHES. Overture. (mlﬁu

YRMPARITE, ' Characteristie March. (Lake)

wsmsnem Published by WALTER JACOBS, 167 Tremont Street, Boston, Mass., U.S.A.
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THE CADENZA

Stahl Hand Made Mandolins, Guitars & Banjos

Embody every excellence of which an_instrument is capable. Tone, action, model and
mechanism are absolutely faultless. The Stahl Mandolins are the only mandolins made
strong_enough in tone to be successfully played with orchestra accompaniment. The
Stahl Instruments are reasonable in price and are as perfect as human hands can make
them. Constructed under the supervision of a practical teacher and performer of national
year The Stahl Man-
dolas, Mando.Cellog, ater ure. made in-three. models, Gourd shape, English model and
Violin model. If you own a Stahl you have an instrument that embodies certain abso-
lutely correct principles of proportion unknown to other makers. If you do not own a
Stahl, order one today and you will never regret doing so. Handsome catalogue free.

Gourd Model

English Model _

America’s Greatest Mandolinist
AUBREY STAUFFER

We guarantee the following famous solos (all by Stauffer) to be the

I Got My Start

Banjo Methods (banjo method in both C

and reputation teaching the Stahl Mandolin, Guitar and
and A Notation).

greatest composmom ever written for the mandolin.

Piano accomp.
Charch organ imitation

y with beautiful effect
UNDS FROM THE CHAPEL-
BERCEUSE (me Jocelyn)—Bes

D. CONCE! e greatest conce r written for mandolin the Stahl Methods. Use them one season, and I will guarantee
GRANDE \Alsls lMPR( MPTU—A brilliant concert number (very difficult) 1.00 your success will be such that you will be unable to find time
MY MARGUERITE—The only mandolin duet on the market. +60 | to teach all those wishing to study with you the seasons to
LILY AND THE ROSE— Beautiful melody and full chord harmony 50 | follow. Increase your business by increasing your knowledge.
IMPR 'U—Great concert number, not difficult but very showy -60 [ Sample copies, 50c each. Now is the time to investigate.
BANDURRI—Mr Stauffer has demonstrated a new tuning for the mandolin. A Order at once; delays are dangerous.

Fine harmony
angement published for this famous

= > 5 .gg Write today to

BRASS BAND MARC [ Sounds like a whole band. (Big hit) Pis E

CARMEN SE| INS—One of Stauffer’s master arrangements 1.00

FANNHAUSER SELBCTIONS - i o e e s 1.00 WM. C. STAHL
STORY THE CHURCH BELL TOLD A most beautiful descri 100 Music Publisher and Manufacturer
CELLO—A decided novelty. Original tuning ’

THE JOLLY MILLER—Greatest descriptive solo published .. ............. 1.00 MILWAUKEE, WIS.

$1.00

You can do the same; the opportunity is yours. Hundreds
of our most successful and noted teachers own their success to

FREE—Our complete catalogue of over 300 solos and
club numbers. Sheet music discount, !4 off to everybody.

S SSESCEELEEELEesES

ANNOUNCE

THE LELAND MANDOS

INCLUDING

Piccolo, Soprano, Alto, Tenor and Bass,
the various voices, which, with the Harp,
form a seven-part Mandolin Orchestra,
absolutely unrivalled in richness of tone
color and volume of sound.

Admittedly superior to other combinations of instruments

Pricesof Lelandsfrom $20 to $80

to blished teachers

A most

FREE

Warerooms: 27-92 E. Adams St, CHICAGO

OUR BOOKLET: “The seven-part Mando-
lin Club” gives details. ~Write for a copy.

EVERYBODY'S DOING IT! DOING WHAT?

¢ Fred Bacon's latest Banjo 5010‘ “THE FARMERS' Plcmﬁ‘" llﬂn
nnd 2nd Banjo with Piano Acc. Also those two Dllth Y TED
for Mnndohn Omht:lnl "Tu HBLD ENSIGN”

" Spanis] h Dance. You will find these pieces just whn you hnvu becn
? mmdiuukﬂhktl‘h of them. ‘M d.
.\1ﬂn GIII! T, (nndull Mnndej 2nd

our order for nomhsr T
Your mum.y nlundkd if you ﬁnd it does not meet m\h your approval.

Address BACON-GOGGIN PUBLISHING C0., 225 Green Street, Schemectady, N. Y.
BANJOISTS 1f you want the very finest toned and most durable heads
in the world, it is your duty to try our

ROGERS SPECIAL or the DAMP PROOF
ask one trial of the all white Rogers

ROGERS MUSIC HOUSE - - Fnrmnldnln. New Jersey

Orderi
for 1

e
3 2

Ao,
1m.km§

THEMATIC GUIDE
FOR
MANDOLIN CLUB DIRECTORS

Containing 64 pages of complete Miniature (Readable
Size) 1st Mandolin parts of our Publications, which are
issued for full Mandolin Orchestra, including Mando-
bass, Tenor Mandola and Mando-cello parts.

SEND FOR ONE. IT’S FREE!!!
M. WITMARK & SONS,  Dept. T. 95 Witmark Building, N. Y.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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GIBSON QUINTETTE, COLORADO SPRINGS, COLO.

MR. Leon EnsioN DErr, DirECTOR
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10 THE CADENZA

A QUINTETTE OF HIGH ALTITUDE

T the moment of beginning this bit of a write-up,
the mercury on the official thermometer at Boston
has touched the mark of g9 plus—the plus sig-

nifying the varying degrees of humid—humid very, humidi
verier and humidity veriest, none of which is conducive
to editorial good temper. And on top of all this super-
heated, Summer argument, comes this photograph of five
player-men, all looking exasperatingly and irritatingly
cool and comfortable in their white negligée uniforms. We
do not know that we ever shall go so far West as to make
“Pike’s Peak or bust,” but if—well, then we shall have it
out with the Gibson Quintette of Colorado Springs, Col.,
for this midsummer irritation, even though the ‘“out”
might be wished back onto our editorial head.

If current comment and general musical gossip be
reliable and dependable, this Quintette—although report
is reticent regarding humidity—has a musico-business
thermometer that registers 99 plus, in both playing and
engagements. The Club date-book stands as confirmation
of this statement and shows that, by the end of the first
week in May, every night had been closed in full for the
balance of the month, with new engagements constantly
calling and, through necessity, as constantly refused. It
also shows that the Quintette had engaged for the following
months of June, July and August to furnish music and
musical entertainments for the guests of the * '\lanslons,
one of the largest of the many summer resort houses in the
Rocky Mountain region.

That the Gibson Quintette should gain a multiplicity
of engagements, is the more readily understandable when
the quality and quantity of its work is known and con-
sidered. In the first place, ouside of its work as an indi-
vidual concert organization, the Quintette are all members
of the Pike’s Peak Mandolin Orchestra, under the director-
ship of Mr. Leon Ensign Derr—a man who acts in the
dual capacity of leader of both the Orchestra and the
Club—and the ensemble discipline in the larger Orchestra,
probably has done much in fitting them for the finer
graded work of a solo quintet.

In the second place, these five men are playmg—
singers, accomplished in their versatility as both instru-
mentalists and vocalists. This unusual combination of a
string quintet, a vocal quartet and individual soloists,
affords unusual opportunities to render programs of such
wide diversity and quality as to permit of almost unlimited
quantity, and to sKecialize on constantly varying musical
entertainments. glance at one of the Quintette’s
average programs will be interesting as showing the scope
that may be covered by five versatile and tal d men.

Gibson Quintette
“Light Cavalry” Overture
The personnel of the Quintette
director, mandolin soloist and first tenor;

Leon Ensign Derr,
David Neal,
guitar and zither soloist and second tenor; Carl

Pielstick, mandolin and mandola; W. Ed. Smith, mando-
cello soloist and first bass; Bert Michaels, mandolz,

guitar and second bass. Mr. Derr, the director, previous
to assuming charge of the Pike’s Peak Orchestra and the
Gibson Quintette, had been identified with the Olympia
Mandolin Orchestra of St. Louis and “The Forty Singers”
of Waco, Texas, and is now building for his two organiza-
tions of Colorado Springs a reputation and repertory of
which any leader and his playing bodies might well be
proud.

Tue Capenza does not intend to “wish on” to any-
body a perpetual torridity of climate, but it does feel in
duty bound to express the earnest desire that the musical
thermometer of the Gibson Quintette will ever maintain
an altitude as high as the name of its parent organization
suggests.

THE TURN IN THE ROAD
By W. §. Marsu

OBBIE RUSSELL closed the street door of the
office building with a crash and paused for a mo-
ment on the steps before setting out for home. It

was the hour just before the letting out of the theatres,
and for the moment the street seemed strangely deserted.
As far as the eye could reach was a succession of brilliantly
illuminated eclectric signs. A single window in the top
story of a skyscraper gleamed like the eye of some sullen
monster. From a pigmy building, wedged in between
two giant neighbors, projected a flagstaff from which the
American flag lazily waved.

Bobbie’s eyes took in these details with that satis-
faction known only to the true lover of the city; and as he
started for the corner to take his car, a peculiar emotion
surged up within him, a feeling that some new and
wonderful experience was about to happen. 'To this was
added the feeling of a duty well done, for Bobbie had
rgmained down town to compile certain data and statistics
which his chief had requested him to have ready the follow-
ing morning.

‘The house, one room of which Bobbie called “home,”
was situated well out in the suburbs. As the car bounded
along, Bobbie began to realize some of the beauties that
lay spread out on either side of him. It was the month
oi May, a corpulent moon shed its light over the passing

Gibson ()umum

Hoslon Ideal \lnrch" . .. .Siegel
‘Sunflower Rag" .. Joplin
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Vocal Quartet—Messrs. Derr, Neal, Smtlll und Mtdlacls
6 Rosary’. .0 e . o e e Nevin
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*‘Come Ye Disconsolate” (unaccompanied) . .. Stauffer
String Quartet—Messrs. Derr, Pielstick, S ith and
xtet from Lucia Donizetti
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b. “Alohn Oe" (Hnwauan air). .
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Guitar Solos—Mr. an

a. “Stan and Stripes Forever' - Sousa
of Hawaiian airs. .. Neal
Mandola lnd Mando-cello Duet—, s. Michaels and Smith
i ““Tell Me, Merry Birds of Spring™................

Danks

and an 1 apple tree, laden with pink-
and-white blossoms, perfumed the warm night air.
Obeying a sudden impulse to walk the remainder of
the way, Bobbie signalled the conductor to stop, and
dropped off the car in front of a small cottage. He
paused a moment to decide which route to take; the
direct one, which would soon take him home, or the one
which turned off to the right, through a more beautiful
section, then sweeping around a turn in the road—
“The turn in the road,” thought Bobbie, “where have
I heard that phrase before?”  As he stood there in doubt,
from the lmf: cottage came the sound of a guitar in the
introductory measures of “La Paloma”—
*Zoom-za-zoom-zoom,
Zoom-za-zoom-zoom,
Zoom—"

A mandolin, exquisitely played, took up the melody,
and lw?t it along with passionate ex% ¢ssion
then.it all came back to Bob i, as he turned to
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take the longer road. In the little country town where he
had spent his boyhood, it was just such another May
evening—how long ago was it?—with its warm, flower-
perfumed air, and the soft moonlight gleaming through
the trees. He had spent the evening at Jessie’s—“the
best girl chum a fellow ever had”—and there had been
laughter and talk and music, Jessic playing the mandolin
to his guitar accompaniment. “La Paloma” had been
a favorite selection of theirs—why, even now he could
remember exactly at which frets to place his fingers! As
he was preparing to leave, Jessic had placed a small
autograph album in his hands (autographs were the village
fad at that time, he remembered) with the request that he
write something in it. A few lines of poetry that he had
written at some idle hour flashed into his mind, and he had
scrawled them in the book over his initials and the date:

d thes

“Somewhere
What li

turning.
seek,

a scene of rare
Sometimes a scene repulsive, bare and bleak.”

*So, too, upon life's road we'll find a turning;
What lies beyond the turn for you and me?
The sunlit plains of joy, or vales of sorrow?
Together, hand in hand, let's go and see!”

“Thank you, Bobbie,” she said softly, after she had
read them, “good-night.”

Shortly after that night he had sought out the city to
make his fortune—and Success had not altogether frowned
upon him. The thought of that Jessie of other days
brought vividly to his mind how she had looked that
evening, when they had played “La Paloma” together.
The simple white dress,. the soft curve of her cheek, her
gentle smile—he could almost see them again. And then
came the thought of Alice and Bell and Marie and the
rest of the “bunch” with whom he had been associating,
with their ready “jollying” and fluent slang—good girls,
but how different from that Jessie he so well remembered!

Bobbie’s thoughts were interrupted by his arrival at
his doorstep.  On reaching his room, he went to his trunk
and hunted up Jessie’s picture, which he found buried
beneath a mass of letters and photographs—and here was
one of the letters she had written him before their corre-
spondence had been broken off. He didn’t quite remem-
ber who had written last, but this letter of hers was
probably the one he had failed to answer. As he re-read
it, he realized he had never appreciated her letters, with
their cordial interest in him and his affairs, and their
quaint phrases, with here and there a hint of humor or
pathos. Had she perhaps cared just a little—

Bobbie gazed long and searchingly at the photo, as it
lay on the table. A depressing sense of the loss of some-
thing very dear and precious came over him—and then he
wondered if perhaps there might not still be a chance for
him. It was not so long ago, after all. By Jove! He
would take a trip back to that little country town, and
find out! The chief owed him a holiday, anyway! With
this resolve in his heart, he found himself quite tired
enough for bed; and as he composed himself for sleep, he
realized he had indeed reached “the turn in the road.”

* * * *

True to his resolve, the next day found Bobbie speed-
ing on his way. It was an all-day journey, and there was
Plenly of time for torturing thoughts to assail his mind.

‘Perhaps Jessie could not care for him; perhaps she was
already married; she might even be dead!” There came
to him a vision of red-headed Ed Danvers (whom Bobbie
had detested, but who had seemed to enjoy Jessie’s
company) leading her to the altar; of a mournful proces-
sion of vehicles, the first of which was a hearse—but by

this time the train was nearing the village, and Bobbie
began to notice familiar-looking places. On yonder hill-
side he had gathered arbutus when a barefooted boy.
He remembered there used to be a tiny pond just over the
ridge. Over there was the place where the great, luscious
blackberries grew—how delicious they used to taste,
smothered in cream and sugar! And there was the old
deserted brickyard, where you could get such bully clay!

At last, in the late afternoon the little station was
reached. Bobbie hurried along the familiar streets to the
hotel. As he registered, he noted with relief that there
was a new clerk, for he did not care to enter into any such
conversation as that into which the old clerk (whom he
had known well) would inevitably lead him.

After supper, he waited with impatience until it
should be late enough to climb the hill to Jessie’s house.
He rang the bell in fear and trembling—and Jessie herself
came to the door! =

“Why, Bobbie Russell,” she said, “how do you do?”

And Bobbie thought he could detect a note of gladness
beneath her accent of surprise. How well she looked!
Even more beautiful than as he remembered her.

He greeted the other members of the family, who
gave him a cordial welcome—but it seemed as if he and
Jessie would never be left alone, for of course they wanted
to know how he liked his work, and all about the city;
and had he seen Charlie Bowen, who had got a job in the
same town? But at last they were left in sole possession
of the little parlor. Now that the waited-for moment had
arrived, Bobbie hardly knew what to say; but after a few
commonplace remarks, he noticed the little autograph
album on the table. Picking it up, he crossed the room
to Jessie’s side.

“Do you remember these verses I wrote here on that
other May evening?” he asked.

“Yes, Bobbie, I think they are very beautiful; I have
never forgotten them,” she said softly—

*“So, too, upon life’s road we'll find a turning.
What lies beyond the turn for you and me?
The sunlit plains of joy, or vales of sorrow?
And as she hesitated, Bobbie completed the quotation:
Together, hand in hand, let's go and see!”

“Jessie, dear,” he said, “I find I have come to the
turn in my road. I love you, dear; can you care enough
—have you the courage—to go with me and see what lies
beyond the turn?”

“Yes, Bobbie,” she said simply, placing her hand in
his. Then, smiling up at him, she added tremulously:
“I “don’t think it would take a great deal of courage,
either!”

And as he bent over her upturned face, the village
band, at their weekly practice over the grocery store,
struck up “La Paloma,” while underlying the harmony of
the other instruments, like the beating of some gigantic
heart, came the rhythmic throb of old Bill Jones’ tuba—

“Zoom-za-zoom-zoom,
Zoom-za-zoom-zoom,
Zoom—""

Mr. W. D. Kenneth “popular’ man, banjoist and composer,
formerly of Westerly, R. L., Boston, and late of Philadelphia, is now
a resident of the big city in New York state and one of the latest to
ride the ‘‘goat” to membership in The Serenaders.

Miss Merna B. Robison and sister, of Morenci, Ariz., both
enthusiastic mandolinists, members of “The Cadenza Mandolin
Club” of their city, and just back to the “‘States" from an extended
European ms, made a short but pleasant call on the managing
editor, July 19.
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COMMON SENSE IN TEACHING AND STUDY
By D. E. HartNeTT

Tuere ARE Two Crasses oF “Ear-Fie

(Continued from the July issue)
RCHANCE the reader has concluded that to dilate
urther upon this subject would be wasting time

upon the useless and vesting with dignity the un-
deserving. But the individual reader should keep in view
the personal side of the equasion and remember that, if
he is the one in ten who can read music both fluently and
correctly, congratulations are in order,while not forgetting
that, for the other nine who have fallen by the wayside,
commiseration is due. The fallen ones are the “ear-
fiends” and the failures, and if any plan can be devised
whereby these unfortunate ones may be lifted out of the
musical gutter, such a plan not only is worthy of a hearing,
but should have the wunited support of all who stand for
the progression of the good in music, and the elimination
of the evil. Such a plan is to be submitted in detail later.

Those who fail absolutely may be pitied, because in
their failing they at least do not cause others to suffer
through their failures, while the “ear-fiends,” who roam
about untamed and unchained and often unknowingly
torture others, can and should be harnessed, for the relief
of an “ear-fiend” afflicted world and the music-salvation
of—themselves. For who that does not enjoy new-found
delights? Even though but one-third of the “ear-fiends”
or failures were redeemed, and turned from the destructive
into the productive channel, the resulting benefits to all
would be incalculable.

On all sides the “ear-fiend” is to be seen and heard,
and every force in the musical world, that is working for
good, should combine to,_stamp out the causes that lead to
his making. For it is a lamentable fact that, no matter
how intelligent a man may be in other lines, he can be led
easily into this snare when taking up the study of music.
And should not the general public also have some pro-
tection?

It matters not how much financial and musical
punishment may be inflicted upon these poor dupes; no
matter if the methods or systems presented to them be
utterly lacking in every element of common sense, and are
loaded down with glaring inconsistencies; men, who
otherwise are wide awake in business to all the “tricks of
the trade”—to gold-brick schemes, fake stock deals and
all the usual pitfalls which beset the unwary when out in
the working world—seem sound asleep when entering the
musical world and are the easiest kind of victims to the
“ear game,” allowing this “bunk” method of all methods
to scoop them in, as the animal entraps itself when enticed
by bait.

One distinct trait seems peculiar to every individual
of this class of men, and one example cites the whole.
Although eschewing cheapness, and demanding the highest
grade in all other matters—he will have only the best of
food, the best of clothes, the best seats at the theatre, and
aims to be known among his associates as one who despises
cheapness in all things—yet one of this class, when enter-
ing the field of music, cheerfully endorses the very quality
which he refuses elsewhere. He is satisfied generally with
a cheap grade of inferior instrument, engages the fi iall

vps”

the poorest instrument is “good enough to learn on” and

the worst of all methods, “playing by ear,” ensnares him
quickly-—and willingly. He has yet to learn that never
is there a time in the student’s career when he expects
so much and of necessity must receive so little, as at the
time of beginning—during his preliminary period. And
never is there a time when he more needs the encourage-
ment gained from the tone of a good instrument, and the
services of a competent teacher with the right method.
It scems to be a characteristic of human nature to
to secure every thing by the shortest, quickest and
casiest route. 'Therefore, it is not at all surprising that
the intelligent, as well as the unintelligent, should become
victims to the “car-game.” And yet, given a good
trument and given a chance to use the intellectual
rather than the emotional faculties (sight and common
sense versus ear and “Blind Tom” treatment), given all
told about twenty-five hours of the proper kind of study
and application, with the addition of just a little of the
everyday interest that is manifested in business—given
all these factors and combine them with intent and purpose
and the average mortal can acquire the simplest of all
systems, notation, and virtually read at sight within a few
weeks' time, even though he be absolutely only a beginner.

Is it not, then, thoroughly inconsistent with progres-
sion to expect that the prevailing conditions must forever
continue? Must it be said of us that we passed through
this life without making one attempt to adjust conditions
which we knew to be radically wrong? And is there a single
reader of these articles so enwrapped in a little, conserva-
tive, let-well-enough-alone policy, that his thought is
dead to progress or advancement? The writer does not
so believe.

TakinGg THE “Brinp Tom” TREATMENT

As an example of what can be done through the use
of the Formula, before mentioned in these articles, and
incidentally to show that some mortals do possess a
pertinacious persistance and monumental patience, the
letter which follows shortly, is self-explanatory.

The letter is from a business man—a contractor and a
great music lover—who, because of his highly emotional
temperament, could not possibly think of the mechanical
details of notation, try to read music and listen to the
results (! 1'!) all at the same time.

This man’s search after truth lasted long. He would
not let-well-enough-alone, and although his persistence
and patience were taxed to the utmost, he never faltered
nor wavered in his determination to learn notation. His

in each ing teacher and system was
supreme, but with every new teacher, as with each of the
predecessors, he was doomed once more to failure. Not
as a deserved punishment for incapacity on his part, but
rather the natural outcome of a gross misusing of both the
emotional development and intelligence, with the resulting
punishment that all of the old systems.inflict upon their
victims.

His repeated failures were not through his own lack
of intelligence, but because of the entire lacking of the

roper tuition to guide his natural intelligence and musical
ent. And this case is cited not to cast discredit upon any
of the h under wham he studied, but rather to

cheap, and correlatively incompetent teacher and then
expects to accomplish quickly. And there is a situation
for you—inferiority! cheapness! quick progress! all in
one grand combination.

low can quality be exp d from such a
tion? In all other things quality only will satisfy him,
yet for this same man, when entering the musical field,

S0

emphasize the fact that all the parties concerned were
wrongly using their mental and physical forces in following
alleged systems which must prove systemless when
analyzed.

Although his eyesight was good, yet he was given the
“Blind Tom” treatment by the teachers under whom he

_studied. Now-read his letter and ponder.
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“I doubt if any man has had the opportunity of studying the
methods (?) employed by the various teachers throughout the coun-
try, to the extent that has fallen to my lot.

ant to tell you briefly about my long experience, covering a
period of over thirty-six years, in searching for an instructor who
would teach me notation. you only could understand what a
difficult, well-nigh impo: ssible 1 it ‘was during that period for
anyone who des rul to learn notation and to play correctly, and who
was, \\|]I|ng to pay for it—well, my experience will prove that one

d

,Then

and,
llhnu;'h in
th

my first teacher—I fail

nd failed. Both were teaching by
m aid not know what they were doing,
hey can play well, so they must
some sort of a come-

nother ‘car’
ng by

it up for a while.
n, T was fired with an ambition to learn a certain composi-
tion I hcnrtl a negro play in a concert hall. T approached h:m to sec
if he would give me lessons, and we finally made a barga .
e came to my house and gave me a lesson (?) or two, al lt.l' ‘which
ied to imitate his playing, but made an awfully bad job of it.
No one could be more eages r to learn to play than I, none morce
willing to make any sacrifice that might be nece: v. Soon after-
wards, together with a brother-in-law of mine, I i
ing the ‘simplified method.’” We were soon con
went to a teacher in Brooklyn, both taking a lesson at the
same time, although on account of the difference in our advance-
ment we represented different grades. gaveusa lot of trash that
was supposed to L»c mu:m, and charged us 25¢ a copy.  Once I asked

He

Jig.!
he nplud and immediately proceeded to write out
the first tune that came into his head—not what we wanted at all.
found out what this person was doing, we quit.
hen we both came over to New York b0/ e vho taught
We were in what they called th uppcr ¢ and it was
. There were about fifteen in arted in to pl
and you nugh( to have heard the noise—it w W e ad
our share to the turmoil.  Then I dropped it again for five or six y
“I next went to Chicago, and there engaged a teacher who said
he ‘taught by note,’ yet he always played over every piece of m
forme. Consequently, I had to depend upon my ‘ca’ in learning (7)
them. I quit and went to another teacher and had about ten lessons
from him.  He was another freak, and I honestly believe he did not
know as much about music as I did myself. I went from there to
Springfield, Mass., and came in touch with a teacher who gave mc
music dunng my pcnod of study with him (over twenty years ago),
that I can’t play now. This teacher told me-that ‘learning notation
as a waste of time." ‘All you have to do is to buy the sheet of
said he (Lsuppose so thut I might know what the name of the
piece was), ‘and then listen to me play it—it goes like this." So far
as understanding went, the notes on the printed page meant no more
to me than $0 mne? scattered drops of ink on a piece of pa
ce I him, ‘When are you going to teach me to read?'
"He replied, ‘Oh, that will come to you later—simply keep on
lessons and it will just come nntnn{
ell, I kept on taking lessons and paying him my good moncy,
})q{.c:lhc ‘naturally’ seemed to be further off than ever—once again I
ai
“Next I went to Boston and ;ludmd there with two teachers—
same old ‘ear’ game—they played pieces over for me. It seemed
to me that there was not a teacher in the country who was working
right.  Disgusted and discouraged, I again dropped my mslmmcm
until I came to New York. As all teachers I worked with used the
‘ear’ method, I quite natura).ly concluded that I was unusually slow—
tlwulght the faul ! was with me. But now I know differently.
nearly as I can figure, I have spent approximately $1500 among
Lhedven:inous teachers (about twenty of them in all) under whom
studi
“I have now learned more in ten lessons, through the Formula,
than I did in all the years previous. I have just worked out silent]
through the Formula, a two-page composition in about thirty-five
minutes mne, and played it correctly the first time heard.” (See last
paragraj

X

A duease of long standing, and deep-seated, is the
slowest to f’leld to medication, if it yield at all, and such
usually demand a long, and careful treatment to
effect a permanent cure, if, indeed, a cure is possible in
the end. Thus it would seem that an “ear-fiend,” suffer-

I to manufacturers, d publishers to kn
mzd&"&mmﬁ"ﬁﬂ"ﬁulﬁm-'mﬂ"ﬂmﬁ" S -hw‘g-m%:

some m
mdmm)mdhhumlwm (Name and address of the writer

ing from a musical illness for over thirty-six years, would
encounter stupendous difficulties in learning to read music
notation—the medium through which all the voices of the
great masters have spoken to the world and told their
music stories—but, somewhat paradoxically, the reverse
1s true.

The longer one has struggled unsuccessfully for a
desired goal, the more remote and difficult appears its
attainment, and greater is the reluctance to renewed
effort.  But if the lagging effort be stimulated and the
object eventually acquired, then the more enjoyable is
its possession, because the more unexpected. Consequently
the greater joy and satisfaction is the happy lot of him,
whose ultimate success is shown to be well within his own
grasping, and subject to his own effort.  To him is revealed
how to accomplish that of which he had given up all hope
of achieving. And it likewise is a great joy for any honest
teacher to share with him the unbounded surprise-and
delight.

The more one has suffered from a long sickness, the
greater is the appreciation of a restoration to perfect health.
And when restored, greater should be the effort to conform
to a “Common Sense” regime of living.

“Praving Correctry THE First Tivme Hearp”

The receiving of several letters and many personal
inquiries indicates to the writer that his statement relative
to “playing correctly the first time heard,” has not been
thoroughly comprehended by some of the readers of these
articles in Tue Capexza. The fact must be borne in
mind that one is not a sight-reader in its real sense until
he can play a composition correctly the first time heard.
Prior to now, it has been only the studied musicians and
the advanced performers who have enjoyed this accom-
plishment.

All, including even the absolute beginner in music,
who make their first crude effort at notation are attempting
to read at sight, but they do not play correctly the first time
heard. Sight-reading in its truest sense implies reading,
playing and hearing correctly, and all at the same time, or
rather these operations follow each other very rapidly
in the order named. Therefore, one never can hope to be
classed as a sight-reader, in the sense in which it is rightly
applied and accepted, until he can play a melody correctly
the first time heard.

To make more clear the method by which practically
all may enjoy sight-reading—when the Formula is applied,
Seven Steps are taken, all of which, excepting Steps Six
and Seven (Registration and Reproduction Steps), are
applied in silence. As water, flour and yeast are the com-
ponent parts of bread, so also are the Seven Steps the com-
ponent parts of tune—tune-producing factors. - Taking
them in their numerical order, the Steps from one to six
are rchcarscd in silence, at first separately and then in

until each ding step is smoothly dove-
tailed into the preceding, and a perfect whole is completed.
Thus a new composition is actually solved and rehearsed in
silence and through compelled concentration until the perfect
dove-tailing is made and the cycle is complete. Then in
the Sixth Step (Registration) sound is heard for the first
time and the student, if he has applied the Steps properly,
will “play the composition correctly the first time heard.”

Music moves us and we know not why we feel the
tears and cannot trace the source. Is it the language of
some other state born of its memory? For what can
wake the soul’s strong instinct of another world like
music? —Letitia Landon.
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RANDOM REMINISCENCES
By Georce W. Bemis
(Continued from the July issue)

Y first and brief experience in professional flute
playing increased my desire for more of that kind
of work, but a limited acquaintance with musi-

cians seemed an obstacle to further advancement. How-
ever, I was determined to succeed if possible, and while
looking for an opening, was informed that a flute player
at one of the theatres had considerable outside business
and wished to know a substitute who could take his place
when he was otherwise engaged. I consulted this gentle-
man and was engaged to play for him three evenings in
December.

The orchestra was composed of union men and
could not play with new, non-union members without
rendering themselves liable to a fine. As I was not a
member of the Union, I interviewed Mr. Thomas ]
Baldwin, who at that time was treasurer of the Musician’s
Union, as well as agent for Gilmore’s Band, paid the admis-
sion fee and started for the theatre, only to find that my
troubles were just beginning. .

heavy fall of snow had prevented the cars from

running on time, the performance had commenced and to
say that I was embarrassed is to state the case mildly.
The “substitute” had not then reached the voting age—
in fact was a minor, while the other members of the orches-
tra were all decidedly major. They were musicians of
acknowledged ability, and one of their number was Mr.
Mathias Keller, composer of the famous “American
Hymn” (“Speed Our Republic” or “Angel of Peace”). The
music was all new to me; I was expected to read it at sight,
and I thought that I could appreciate the situation and
feelings of the young man who was thrown overboard
so that he might learn to swim. It is said that some
orators are very fond of the sound of their own voices, but
I feared that I should hear the sound of my new piccolo to
that extent that I took refuge behind the flute, and tried
hard to cause no disturbance.

In one respect this performance resembled many
other things of tﬁis life—it had an end. When that came
I left the theatre secure in the belief that I never should
reach the height of my ambition—in other words, that |
never could be a professional flutist. That night’s rest
was much broken. The next morning I reported to Mr.
John Celoni, the gentleman for whom I had substituted,
not doubting that he had received news of the disaster of
the previous evening and would promptly cancel all that
remained of my engagement.

But I found the gentleman quite at his ease, with his
red smoking cap, tassel and all, resting gracefully on his
left ear, and thoroughly enjoying his cigar, undisturbed
by news of the wreci or any other news. When he told
me that Mr. Peterschen, the kind-hearted leader had said:
“I think that young man is a pretty good flute player, but
I guess he was a little frightened” (completely panic
stricken would have expressed it), I was much surprised
and more than pleased. This remark gave me fresh
courage, the piccolo was heard the next evening, and 1
began to think the height referred to was among the
possibilities.

There were few flute players in Boston at this time,
who were not connected with the orchestras or bands of
the city. is was fortunate for those who had no
perraanent engagement, as so many of the theatre players
were also members of Gilmore’s, Brown’s Brigade and other
bands, and often found it y to engage substi
This part of the busil was i Vs

from the fact that the substitute rarely had the advantage
of a rehearsal, but had to read a very badly written part
at sight, and perhaps even to transpose it if an accompani-
ment to a solo, and the artist on the stage had taken cold
or for some reason wished to sing it in a different key from
that in which the solo was so poorly inked. However, it is
only fair to remember that this dearly bought experience
proved to be of great value to me.

Then again, the indifferent writer does not always
write music, nor at times always complete his feeble
attempts. In such cases it is now the often much abused
editor who is the suffering victim, and thanks to the inven-
tion of the printing press and the editing process, the
listening public are spared the pain of hearing frantic
orchestral efforts to interpret and fill in a poor manuscript
of worse music.

In the long list of organizations that delighted Boston
audiences before and during the Sixties, the Mendelssohn
Quintette Club assuredly holds a high place. Each member
was a master of his instrument and, if I remember rightly,
the first time I had the pleasure of hearing the Club, each
one played a solo. I well remember the ’cello solo of
Mr. Wulf Fries, as also the flute solo variations on the
theme from “Alexis,” given by Mr. Gustav Krebs. It
was the first time that I had heard the flute played in
public as a solo instrument, and that it was a fine rendi-
tion ‘“goes without saying.” The same theme after-
wards was arranged and varied for the cornet. Several
cornetists one day were discussing its merits, and onec
remarked that he found the triplet variation very difficult.
Another said: “It is easy enough for me, if I take time
enough to play it.”

But to return to the Mendelssohn Quintette Club.
They toured the country many times and gave pleasure
to a great many audiences, and one of their number,
Mr. Thomas Ryan, wrote a book giving an account of their
travels. Mr. Edward Beyer, a well-known musician and
composer, played with this Club for some little time, but
severed his connection with it in order to take a theatre
engagement. He asked me to substitute for him one
week at the theatre, as he was to play at the Triennial
Festival given by the Handel and Haydn Society. Monday
morning I went to the ticket office of the Theatre Comique

.and asked to be directed to the orchestra. The man who

answered my question proved to be the manager of the
theatre. Iam sorry to say that he was not in good humor,
and I soon realized that my youthful appearance was
against me. However, I will refer to this in the next issue
of Tue CADENZA. o

IN SUMMER TIME

ING ho, for the Summer vacation days! Mr. Myron

A. Bickford of New York City, member of the

Plectrio, the Serenaders, and a very, very busy musi-
cian during the winter season, as usual is “Summer-
vacationing” in beautiful Chautauqua. Through all the
long, delectable summer days and nights, he has nothing
to do but—work.

When he isn’t playing the violin in the regular orches-
tra, he is playing the viola, assists in the coaching, and
does the accompanying, in addition to conducting his
regular, stringed instrument department. He gives
weekly complimentary recitals, the series embracing all
the best known works forsthe mandolin, banjo and guitar,
both singly and in combination with other instruments.
We wonger that he doesn’t tune and repair all the instru-
ments, in order to avoid Summer ennui.

All one’s life is music, if one touches the notes rightly
and in time. - —Ruskin.
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THE SINGING VOICE OF 100 YEARS HENCE

HE perfection of all tone-producing instruments,

the simplest, yet the most complex and the one

most beautiful in its results, is the human larynx.
And it is the one most casy to destroy and whose beauty
is most quickly lost. The master instruments of a de
Salo, Stradivarius, Amati or a Guarnerius, zealously and
jealously guarded, are passed on from generation to genera-
tion in full preservation of their tonal integrity. A master-
toned ’cello or a wonder-singing flute hold their glorious
voicings so long as their forms of wood remain intact, while
the glory of the human singing-voice, if fortunately it
survives accident or disease, passes with youth or middle
life.

What would the present generation give for the
privilege of hearing in all its power of compelling beauty
and range the voice of Malibran, Grisi, Catalani or Lind;
or of Mario, Ferranti, Tamburini, Velluti, Lablache,
Formes and scores of others? It would be priceless.
The compositions that gave these voices their public
birth live, while the voices that may have created the works
themselves are dead—such is the immutable law. The
singing-life of the human voice, ordinarily, is but a little
more than forty years. That of the human-made in-
strument lasts until the decay and disintegration of its
body.

Yet apparently this need no longer be the law of voice.
One man has made possible its preservation, at least for a
time, after the passing of the singer from public life or the
living world, if government, societies or individuals so
desire and will it.  And for this alone the name of Edison
must stand foremost in the ranks of achieving scientists.
The duration of preservation as yet can be nothing more
than mere conjecture—conjecture proved to the future
by the experiments of the present. Such experiment is
now being tried in Paris, as the following interesting
account taken from the Manchester Guardian, will show:

The Voice Museum, which was officially inaugurated
in the basement of the Opéra by M. Pedro Gailhard in
1907, has received another year’s addition to its voice
records of the best singers who have been heard at the Paris
Opéra and elsewhere, and also some other records that will
be of value for the history of music. The ceremony, which
has now become an annual one, was presided over by M.
Léon Bérard, Under Secretary of State for Fine Arts.

The museum consists of phonographic disks, care-
fully wrapped in asbestos and covered with glass, which
for greater protection are placed separately in hermetically
sealed metallic boxes, from which the air is exhausted.
The boxes are placed in rows on shelves in the vaults,
and when each shelf is full the front of the vault is walled
up. The disks are not supposed to be opened for one
hundred years. The singer's name and a detailed in-
struction as to how to use the disk are placed inside each

Xa5

The first disk placed in the vaults included the voices
of such singers as Tamagno, Scotti, Mme. Calvé, Adelina
Patti, Schumann-Heink, and a piece executed by Kubelik.
The disks added to this year’s collection contain the voices
of the tenor Franz, Caruso, Amato, Mme. Sembrich,
Geraldine Farrar, Bessie Abbott, Tetrazzini, and a piano
piece by Paderewski. The ceremony, although it was de-
scribed as a ‘burial of the voices,” had nothing funereal
about it. The many visitors present enjoyed a speech by
a well-known Parisian actor and manager, M. Gemier,
deliveredi by the ph b

What is the gre_a;ut operam Massachusetts has
ever known? Lansing Boston. —Kenneth.

SANDS THAT SING

T is small wonder that for the higher pleasures the
human race should turn itself most naturally to music,
the finer develop d ding its symphoni

orchestras, sounding bands and singing choruses, since
our great universe is, after all, but a responsive offering
of music that one needs not to be too highly attuned to
clearly discern. Heat and cold have well modulated
tones, the winds and waves have their symphonies of vast
variations, the “roar” of Niagara has been found to have
a distinct pitch in diapason, the cast up shells of the sea
retain their songs, and even the sands of the shore will sing.

Of the singing sands there is so little general know-
ledge that a recent lecture devoted to a consideration
these extraordinary sands known as “musical” or “sing-
ing” sands, given at the Royal Societies Club by Mr.
Cecil Warus-Wilson and reported in the London Standard,
carries much interest:

The best singing sands in the world come from the
Isle of Egg, off the coast of Scotland, and it is comforting
to know that whatever figure Britain may cut in grand
opera she is at least pre-eminent when it comes to a
question of singing sand. But what is singing sand? Mr.
Warus-Wilson went to great pains to leave no doubt on the
subject and although his audience contained many eminent
geologists, he asked leave to begin at the very beginning
and to treat his audience “as an audience of boys.”

The lecturer showed how the rocks of which the earth
is composed are decomposed by the action of natural
causes, chiefly the weather; how cliffs become boulders,
how boulders become pebbles, and pebbles, in turn be-
come sand. In the course of time it occurs that Nature,
that most versatile old lady, produces a kind of sand which
has music in its soul; a sand composed of quartz, rounded
and highly polished, of a uniform size and very clean.

And when these are agitated so as to produce vibra-
tions by means of the wind, by being trodden upon, or
by being struck, they produce musical notes. Such per-
fect deposits are found in the Isle of Egg, and it was by
means of samples of the real Egg variety that the lecturer
produced musical notes.

Filling a wooden eggcup with sand from the Isle of
Egg he stabbed the sand with a wooden ninepin abstracted,
he said, from the nursery at home and produced a high

.musical note. The sand behaved better in the eggcup

than in anything else. In a cardboard box its musical
note remained dumb, as it did in a flowerpot and in the
half of a rubber ball. In half a wooden Easter egg the
sand from the Isle of Egg, as the lecturer remarked, “posi-
tively revelled” in its surroundings and emitted a sharp,
joyous squeaking.

Musical sands have been known for one thousand
years and it is believed that there is a reference to them in
one of the tales of the “Arabian Nights.” But Nature,
who conducts experiments on quite a different scale, pro-
duces much finer results. There is the Mountain of the
Bell on the shores of the Red Sea, which makes extraordin-
ary sounds and boomings when the winds set the countless
millions of particles rubbing against each other and vibra-
tng.

gDarwin discovered the “Roarer”.in Chile, which also
makes tremendous noises, and there are many other
examples in various parts of the world.

Banjos are like babies. They never should be
thumped, juggled with or over-fretted if their best points
are to be brought out. Neither should their heads be
allowed to hang loose.
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A “CLOSED BOOK” OPENED

HE writer of an article in the July number of our

brother publication, the Crescendo, makes a rather

broad, if not wholly erroncous statement, in saying,
* ... so many musicians can talk nothing other than
music, which is (‘sad but true’) a closed book to the aver-
age business man, or even to the majority of lawyers and
doctors. . . . Take the average business man of today,
and he knows nothing of the great operas or sy mphonies,
and practically nothing of the great masters of music.
Such a statement, or collocation of statements, possibly
might have passed muster half a hundred years ago, but
assuredly not in these present, musical times.

Tue
status of musical culture throughout the entire country,
but it does know that it is the “average business man’
and the “majority of lawyers and doctors” in Boston who
support the Summer “Pops” and make financially possible
the Winter concerts and operas, even though music to
them is a “closed book,” and it is fair to assume that it is
the same elsewhere as in Boston. It is they, the business
men, lawyers and doctors who form the nucleus on which
is builded the tenor and bass sections of the oratorio and
amateur opera choruses. It is they—and those who will
become the “they” of the future—who were, and who are,
the musical backbone of the college glee, banjo and mando-
lin clubs, and of a surety all such as these sometimes are
called upon to sing and play something of the great masters
of music.

It also is the “average business man” who not only
turns to music for recreation and relief from the grind of
b\mnesn and pays well for it, but in the majority of cases
is able to discuss music intelligently and well. - Without

Capenza does not pose as an authority on the

him, and a great many of him, the splendid bands of
Creatore, Sousa and others, to say nothing of the great
symphonic and smaller concert orchestras, would be
wrecks on the rock of financial insufficiency, and these
aggregatioris at times really do play something other than
ragtime. And there is no keener discriminator or harder
than your “average business man” when the
entr’acte or incidental music of the theatre is below musical
par. Does the Crescendo correspondent assume that these
business men, contributors to the hard-cash support of
band and orchestral concerts do so from purely philan-
thropic reasons—merely that the musicians may hold
little weekly symposiums and dabble in music from their
Well, it is more possible than probable.

It would be extremely interesting to know exactly
from what class of patrons came the almost fabulous sum
of between $7,000,000 and $8,000,000 expended last
season on opera alone in New York City. In commenting
upon these figures the New York Tribune states:

“What answer do |Iu~c ﬁ

cople attend the opera
is not ‘the thing’ to sit in the nml
downstairs behind the parquet. Yet
revene ,.{ the Ope
seats

the accusation that
it is lhe thing?' It certainly
ircle or the balcony, or to stand
a l.nr;,v. proportion of the
e comes {mm the occupants of the sky
from the dense lee: r point for the
is that, whereas no one cl; hionable to
£0 to concerts, there w pent on that form of pleasure
during its comparativ Y

If these figures be true, and they are well corroborated,
it is not outside the realm of probability to assume that it
must have come, in the bulk, from those who have money
to spend for amusement and recreation—the “average
business man” and the “majority of lawyers and doctors,”
rather than from the student and professional. And it
falls within the same realm to assume that they really
knew what operas and concert programs they most cared
to hear.

Again, there are at least two “regular” orchestras in
this counlr}, and one in Europe, that in their entirety are
composed of medico-music and in the Greek mandolin
orchestra that visited America last winter, the leader and
majority of members are physicians in regular practice
when not playing., Also it is the “majority” of doctors
who know full well the influence of music as a curative-and
healing power in certain mental and nervous maladies, and

*who also can advance sane, sound and logical reasoning
for its beneficent action.

True it may be that, as a rule, business men, lawyers
and doctors have not the time to *“‘gab” overmuch about
the “art and professwn of music. Yet silence is not
always a tacit ack any more
than is much talking a sure sign of grcat knowledge. It
is almost an axiom that, he who talks much of his accom-
plishments lacks much of accomplishments whereof to
talk. On the other hand, he indeed is a poor lawyer today
who, had he a suit to contest for a musical client (and such
are almost legion), cannot bring to bear many technical
and ethical points in music in support of his legal argu-
ments. Jmcven this would necessitate some study in
an otherw:sc “closed book.”

Why even the members of our theatre and café
orchestras—the most of them clever, good, all-round

e pretty fair b men when it comes to
dlﬁerennatmg in terms, salaries and engagements, while
the tenors, basses, soprartos and contraltos of our church
choirs will drive you a most excellent business bargain on
secular days, nlt{ough opening their “closed book™ only
on Sundays.

The Crescendo correspondent seemingly forgets, too,

(Continued on page 34)

v short season.
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THE
MANDOLINIST
Conducted by
SIG. GIUSEPPE PETTINE
VIRTUOSO

and Member of the Famous *Big Trio™
Bacon-Pettine-Foden
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This department has been created for your special interests, Mr.
Soloist, Teacher and Amateur., questions and suggestions
(ggestic

who for lack of time or energy, have had to discontinue
practicing their instruments, and in consequence no
longer possess their former skill. These may well quote
the much abused statement in question, but in my estima-
tion there will never be a good teacher on any musical
instrument that cannot or never could play on that parti-
cular instrument.

There are many incompetents among music teachers
of every kind, but I firmly believe there are more among
mandolin teachers or we would meet with a greater number
of good players. However, the number of good mandolin
teachers has been steadily increasing in the last ten years,
this being the reason of the wonderful progress that
the lolin has made late

made in’good fuith, will receive prompt and due c :
Anonymous communications will NOT receive altention. Address
“The Mandolinist,” care of THE CADENZA.

A Goob Praver Doks Nor Anways Make
A Goop TEACHER

NE often hears this remark among music teachers
in general and mandolin teachers in particular.
Many persons are deceived continually by be-
lieving implicitly in the above statement which, although
containing some truth, is very apt to be misleading.
If you should desire your child to become a tailor would
you apprentice him to a blacksmith? No, you certainly
would send him to the best tailor in the city, because you
know that even if the master tailor should take no interest
in the child, he would learn by imitation and by watching
the process of garment making.

Before proceeding, 1 want my readers to understand
that the object of this writing is not to demonstrate that
one must be a good player in order to be a good teacher,
but simply to warn prospective students so that they
may not be led to believe that a good player cannot be a
good teacher. If there were only two piano teachers in
my city, one a fine soloist, the other an ordinary player,
and I had no one to inform meof their experience and
training, I would not hesitate a moment in picking out
the soloist for my teacher.

Now let us consider the question calmly, without
prejudice, and try to discover how much truth there is
in the statement with which I have started out, thus
helping beginners in the selection of their teachers. In
facing the question without much consideration, one is
inclined to believe that the statement is true, because in
order to become a good soloist one must be gifted with
exceptional musical talent, and owing to the fact that
talented persons overcome difficulties without serious
trouble, it follows that it is very natural for them to play
their favorite instrument without any great amount of
work. When these gifted soloists accept pupils they
expect every one of them to learn as quickly as they did,
and are very apt to give exercises too difficult for the
beginner, causing discouragement. Also, this class of
teachers are usually nervous, lose their patience quickly,
and are apt to “scare” away the pupiE Although this
is true with some, the fact still remains that the greatest
number of the greatest teachers of any musical instrument,
are, or were at some time, great soloists.

I maintain that in order to be a good teacher one
must be, or must have been, a good player, or must have
had good training on his instrument. The statement
that a good player does not always make a good teacher,
has been used too often by many to hide their ignorance
and incompetence. There are numerous excellent teachers
who are failures as soloists, but who have studied their
instruments diligently, and generally can play beautifully
in their homes. There are also many excellent teachers,

On the subject of teaching, I would remark that the
reason why the ambition of nine tenths of our mandolin
players does not arise above the standard of a waltz or
march, is because theirambition is not stimulated along the
lines of better music by actual demonstration. Teachers
should see to it that their pupils frequently hear some good
music, beautifully played on their favorite instrument.  If
the teacher himself, through old age or lack of practice, can
no longer perform for their benefit, he could give a series
of musicals in his studio, in which his best pupils could
perform. ssional soloist coyld be engaged once or
twice a year to still more stimulate the pupils’ ambition
and enthusiasm. These musicals would create good
fellowship and a spirit of emulation; spurr to better efforts
the advance pupils, and encourage the beginners. George
thinks himself just as smart as John, if not smarter, and
if he hears John play the mandolin beautifully, he at once
thinks he could play it as well, which he probably never
before thought possible.

If a beginner.is continuously reminded by demonstra-
tion that the playing of an ordinary waltz or march does
not constitute proficiency in mandolin playing, he may
study until he can accomplish something better, but if he
hears nothing else performed he will naturally stop at
that. Mandolin teachers, if you have your own interest
and the uplifting of your instrument at heart, stimulate
the ambition of vour pupils.

EEXPRESSION
Tue TrEMOLO
(Continued from the July issue)

I expected to be through with the subject of the trem-
olo with the instalment of last month, but I find it of
such vital importance to all mandolin players that I believe
it to be imperative to explain still further.

The greatest amount of blundering in the use of the
tremolo is done when playing a subordinate part to another
mandolin, as in case of a duet or concerted piece of any
kind, where more than one mandolin is used. Readers of
Tre Capenza please take notice.  This subject has never
been touched upon, as undoubtedly you have observed is
true of a few other points explained in previous instal-
ments of this department. If you are a member of a trio
or quartette follow it carefully.

It is conceded by all, with good reason, that ordinarily
quarter notes should be played with thetremolo in andante,
but very often when quarter notes are found in a secondary
part, the tremolo must be omitted and down strokes sub-
stituted instead, especially if the principal part is played
tremolo. This will produce a contrast, and the two parts
will stand out clearly. See example (a). The secondary
voice may be found in the 1st mandolin as well as 2nd
and 3d mandolin parts.
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Sometimes a mandolin is used to strengthen the
guitar part, and quarter or eighth notes, which would be
played tremolo if the guitar were not used, are played with
down strokes. The tones of the mandolin will then blend

beautifully with those of the guitar. See example (b).§
®

Guitar ’6%’ =

1 Mand

2¢ Ma

In looking over example (b), we find in the second
mandolin part slurred eighth notes. The tempo being
moderato they will admit of the tremolo, and if only two
mandolins were used, a good contrast would result by
having the second part tremoloed against the staccato
of the first mandolin, but if the three instruments were
used (as scored in the example) the tremolo of the 2nd
mandolin would not blend well with the single notes of
the guitar. In that case, down strokes should be used
(excepting the dotted quarter notes). To demonstrate
further that great discretion must be used in the use of the
tremolo when playing in ensemble, I would remark that
ifin example (b) a mando-cello were also used (and the same
part—the guitar—were given to it), the tremolo might be
used on both the 2nd mandolin and mando-cello, -for
the two together would overpower the guitar.

Writing of the mando-cello, I would warn players of
that instrument to be very careful about the use of the
tremolo. Thisinstrument must not be treated like a man-
dolin, for its construction, character, technique and part
-alloted to it will not admit such a thing. Look out for con-
trast. Listen to the guitar part and—but I am going beyond
the limits of .this department. However, if there is a de-
mand, I may take up the question of tremolo and different
strokes as applied to the mando-cello later.

I will conclude my remarks about the tremolo by
recommending the use of it on the melody always when
playing pieces for unaccompanied mandolin (duos), unless
wholly impracticable.

A “CLOSED BOOK” OPENED
(Continued from page 16)

that in our present banjo, mandolin and guitar orchestras
and clubs, the members are men (and women) active in
all walks of business life, rather than in the prafessional
ranks, excepting the small minority who are teachers only.
Or is it the implication that, because of vocation, their
avocation is minus all musical knowledge and that they
are reading the outside covers of a “closed book” whenever
called upon to play? And is the correspondent also un-
mindful of the greatest of all facts in musical pedagogy
that, it may be due to the “average business man and the
majority of lawyers and doctors” that music teachers in
general are kept from facing the failure corollary of—no
pupils, no pay? ;

Banjo and ice picks are both useful, right hand im-
plements, but there should be a wide divergence in the
manner of their using. Cracked ice is of more use than
“cracked” tone.

THE
GUITARIST

Cenducted by
WILLIAM FODEN

VIRTUOSO
and Member of the Famous *Big Trio™
Bacon-Pettine-Foden

= P

This department has been created for your special inlerests, Mr.
Soloist, Teacher and Amateur. All questions and suggestions
made in good faith, will receive prompt and due consideration.
Address "' The Guitarist,” care of THE CADENZA.

SLurs AND GLIDES
(Continued from the July issue)
r I NHE many different effects peculiar to the guitar

alone, abound in the works of the old masters of

this instrument, and in this respect Ferdinand
Sor, the Spanish guitarist and writer, is no exception and
probably excelled all others. Today his compositions for
the guitar are accounted as classics that are unequalled.
Many of his compositions are very difficult of accomplish-
ment in more ways than one, and to have produced the
works which he has left to the musical world would have
been impossible had he been confined to narrow limitations
or held within a prescribed circle. His knowledge of
harmony, counterpoint and composition, as applied to
guitar music, is masterly; his harmonic progressions and
melodic successions are refined and, in general, closely
conform to the rules governing these points. Seldom in
his music are there to be found forbidden intervals, and
whenever such do occur, it is for reasons perfectly apparent
to the initiated musician.

Sor’s two Grand Sonatas, Op. 22 and 25, are to the
guitar what the works of Beethoven, Mozart, Haydn,
Schumann and others of the musical giants are to the
piano. In these two numbers of Sor are incorporated
form, movement and all that is necessary to contribute
to the grand sonata. His Fantasies, Salon music and
Etudes, all written with the greatest care, are musical
models whereby all may profit and from which all may
draw inspiration. The following example, number 26,
is taken from the fifth variation of Sor’s Cinquiéme

Fantasie, and exemplifies the use of double slurs and
double glides.

: - peen LA
In the original, from which the above example is
taken, the glide in the first measure is marked with a slur.
Evidently this is a mistake, as the positions of the notes
very plainly indicate that the glide is intended, and this
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same error of marking the glide with a slur is common to
guitar music, and especially so in that of the early writers.
Such marking frequently renders it extremely difficult to
accurately determine which is meant to be used, the slur
or the glide, and it is only after careful study that the
problem is correctly solved. It therefore behooves all
writers of guitar music to be very careful, and in their
markings to use none other than the proper signs for the
various effects.

In slurs descending, always prepare for the lower
notes before striking the upper ones, except when the
lower notes are to be played on open strings. In example
26, all notes marked with the sign (*) should be thus
prepared. The abbreviation (vib.) written over the notes
indicates vibration slurs. This is performed by striking
the first note or notes only, and then dropping the left
hand fingers heavily on the second or slurred notes, but
without touching them with the fingers of the right hand.
Vibration slurs, whether single or double, are always
played on the string or strings below those struck by the
fingers of the right hand. Tt is perhaps well to state here
that the vibration slur is known under several names.
Carulli, the celebrated Italian guitarist and composer,

* called it the “echo slur,” while D’Aguado, one of the noted

Spanish guitarists, speaks of it in his book as an improper
slur. These differences are mentioned merely that the
student may not be misled should he meet with these
distinctions in either Carulli’s or D’Aguado’s music.
Slurred passages of more than o notes are executed
by striking the first, and slurring the following notes by
force of the left hand fingers alone. Sometimes owing to a
careless or faulty manner of writing slurred passages, the
curved line is placed over or under a group of notes that
cannot properly be slurred in their entirety, and will
require that certain notes be struck. This does not refer
to slurs ascending in scale form, as their manner of execu-
tion is generally understood. In example 27, here follow-
ing, there will be found a number of slurred passages
which, if the fingering were omitted, might cause some
speculation as to the correct method of their execution.

Asdaste 7 snopne

Totra, Antiate.

Evzr

This example is taken from the Introduction to Sor’s
Fifth Fantasie, Op. 16. Here, in addition to the slurs,
the intricate chord construction presents difficulties which,
without marked fingering, might demand a considerable
amount of study to solve. The first chord, C in the eighth
gosmon, is not particularly difficult, if the grand bar has
een mastered. The second, however, is liable to cause
the student to rub his eyes and then take another look.
The fingering of this chord has purposely been omitted,
in order that the student may work it out from the expla-
nation here given. In addition to the E at the seventh
fret of the 5th string, and the long stretch to the treble I
at the twelfth fret of the 1st string, there is C at the tenth
fret of the 4th string, with G and bass E on open strings.
he next chord is F in the first position—played with

the grand bar, and a stretch of the little finger to treble A
at the fifth fret of the 1st string. - The ﬁ.‘il hand finger-

ing of this chord, beginning with the lowest note, is as
follows: thumb, 1st finger, 2nd finger, 3rd finger, and gtk
finger (for the A on the 1st string). The slurred notes in
the second measure are executed by striking only the first
note and slurring the others in the regular way. The
F and D at the end of the curved line are vibrated with
the 3d and 4th fingers on the B and G strings respectively.
The next note, B in the third measure, is open, and the
chords following it are played in the third position as
marked. Both the chord and slurred passage in the
fourth measure are in the first position. The E at the
end of the slur is struck in the regular way.

The first chord in the fifth measure is C in the eighth
position. The next is in the seventh position, with a long
stretch of the little finger to E at the twelfth fret of the
1st string. The grand bar at the seventh fret is evident,
but will require pressure of the 1st finger to produce clear
tones. The B at the ninth fret of the 4th string, the D
at the seventh fret of the 3d string, and the G sharp at the
ninth fret of the 2d string, are played with the 2d, 1st
and 3d.fingers of the left hand and in the order named.

The fingering of the next chord explains itself. The
slurred group in this measure consists of thirteen notes,
of which the first note only is struck, the rest being vibrated
by the action of the left hand fingers alone. It is played
throughout in the seventh position, and will require rapid
execution, with strength in the left hand fingers to do it
justice. The several vibration slurs must be taken with-
out the least hesitation, so that the whole may be blended
smoothly together. The next two measures are so well
marked that no explanation is necessary for the method
of their execution. There are so many combinations of
effects in this piece that it may be necessary to return to it
whenever similar ones occur.

In the following example, number 28, and selected
from L. Legnani’s Thirty-Sixth Caprice, Op. 20, there will
be found]some slurs that are interesting.

In this ex
measures are scales in the ascending form. They are to
be executed by striking each string, whether it is open or
not, with the thumb or a finger of the right hand, and
slurring the notes which follow, in the usual manner.
The next two , h r, are in the d di
form of the scale. Here, the first note with which the
slur begins is the only one struck, the balance of the group
being played by vibration with the fingers of the left hand,
and drawing them off one after the other.

The long curved line above the notes in each of the
first six measures indicates that these notes are to be
played as smoothly and connectedly as possible, but this
without dividing them into two groups. To the contrary,
the notes under and over the two shorter lines in each
measure are to be so divided. The cross above the notes
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and the dots below them, show two different methods of
striking them

In the seventh and eighth measures are examples
of short slurs on accented and unaccented sub-divisions.
The positions of the notes in these two measures require
that the shifting of the left hand on the fingerboard be
absolutely accurate, otherwise the effect of the slurs and
the time value of the groups will be lost.

Further examples of glides, glide-notes, and slurs for
the left hand alone, will be shown in the September number
of Tue Cabexnza.

QUESTIONS AND ANSWERS
E.L, \\'i[se_\', Kansas

0. How is finger staccato executed conjointly

with the (]mmh proper, and the lower part of the thumb?

2. Which is the lower part of the thumb?

Is staccato an ornament, or is it merely used to
prevent the notes of one chord from running into those of
another?

Ao 1. l<'im:cr staccato is performed conjointly with
the thumb and its lower part, by dropping both b,
the string at the same time, care being exercis
with the side of the thumb and near the nail.

2. The lower part of the thumb is where it joins the
hand.

3. Staccato is an effect in contradistinction to the
~momh blending of legato. It is also used to prevent the
notes of two chords from merging one into the other.

THE GUITAR IN EVIDENCE
COMPLIN "ARY  recital was given by the
California College of Music and Arts in Star Re-
cital Hall, Los Angeles, on Wednesday evening

June 26, 1912. The entire program which follows, was
presented by the pupils of Mrs. R. M. Dance, piano; Mr.
R. Tenorydd Roberts, voice; Miss Eth I Lucretia Olcott,
guitar; and Miss Blanche Hel ion,

The accompanists were Miss Kathrine Frances Little
and Mr. Reeve Jones.
Piano—Miss Ella Iimn.r Warriner

a. “Impromptu” Schubert

b. “Berceuse” Chopin
Vocal—Miss Rulll lm’ul[{' Goldstorough

z Night”"

Bohm
Fantenailles

b. ul»un.m..n
Reading—Master Glen Rube
“How Mick Casey saved his bacon Anon
Guitar Trio—Misses Dora Helsom, Nancy Yerkes, Ethel Lucrctia
Olcott
“Erminie” March and Lullaby
Miss Marian Place
alena, or the Spanish duel’
iss E. Hv ZmMnemmu

Jakobowski-Jacoh

F. Gumberts

¢ stk Mac Dowell
Rcadmg* AMiss Lela Kabe
“How Persimmons Took Cah’ ob de Baby" Anan

Guitar Duet—Misses Helsom and Olcott
Call Me Thine Own—Romance from “L'Ec
l yn Morlan

aire” Halevy-Jacobs

S. Wilson

Guitar Duct— |Iu:zs )erku and Olcolt
Grand Duet from *“Norma"

Vocal—Miss Marie L. Holcomb
*‘Haymaking"

Guitar Trio—Misses Helsom,
a. Dance ‘‘So Lily White
b. “‘Francesca” Valsa

Bellina- Hayden

Needham
) ‘erkes and Olcott
Bohm-Jacobs
Ethel Lucretia Olcott
He—I wish I had a gun. Evidently that cat thinks
he can sing.
She (drowsily)—Very likely. He ate the canary this
morning.

The
== ROBLEM
N

ROBER

Conducted by
MYRON A. BICKFORD

Eminent Teacher, Performer
and Literateur

- Cccce ceccoece

This department has been created in the express inlerests of
teachers, students and readers of The Cadenza, and questions
are solicited. To insure prompt answer, and as evidence ‘:}[
good fuith, all quertes MUST be SIGNED. Signatures will

be published, but ALL ANONYMOUS communications
wnll be_consigned to the waste basket. Address “The Problem
Prober,” care of THE CADENZA.

, Wilsey, Kansas

(. 1. Kindly tell me the meaning of the word
“vib.” written over a note or over two notes which are tied
together, in guitar music.

2. How would the tremolo be executed on the guitar
when the three fingers are used simultaneously?

A. 1. This word, which you will occasionally find
in guitar music, means that the vibrato is to be used on the
note or notes indicated.

s an effect which can be used to great advantage

"h
in many places in guitar music, it being btller in fact on
this instrument than on any other plucked or “plectred”

instrument. It is made by moving the left hand finger
which is being used for the particular note (or rather, the
whole hand and the arm), excepting the very tip of the
finger, in a direction parallel to the length of the string.
It is necessary to get a very strong grip on the string so
that the tip of the finger actually does not change its
position at all, but the motion of the hand and arm will
cause a slight tightening and slackening of the string which
is just enough to cause a slight quiver or waver in the
pitch of the note.

* This is the same effect which is used so extensively by
violinists, ’cellists and singers, and it adds greatly to the
beauty and effectiveness of any piece, the character and
style of which allow its use. The motion of the hand and
arm is somewhat as if the fingers were being slipped along
the string from one fret to its immediate neighbor.

It is somewhat difficult to use the vibrato effectively
on'chords, except in certain positions, and it, of course, has
to be restricted to notes which are long enough to allow
the hand to get its little “‘swing,” it being in this respect
something like the use of the tremolo on the mandolin.
If you wait to find the indication you mention, you will
use this effect very sparingly, for the composer usually
leaves effects of this kind to the discretion of the performer.

2. If the three fingers were actually used simulta-
neously on any one string I am afraid you would get just
a single note, the same as if you used only one finger.
The method of tremoloing to which you refer is probably
that in which the three fingers follow each other in rapid
succession, and this is done in two ways—by starting with
the third finger and by starting with the first. The effect
is the same with either method, and so far as I have been
able to judge, there is no particular choice. You are sure
to gain much valuable advice and information from the
series of articles by Mr. Foden, now running in Tur
CADENZA.

e
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C. S., Washington, D. C.

. I was greatly interested in the recent exposition
of the action of the right hand fingers in banjo playing,
and would like to inquire if the surgical operation which is
sometimes performed to give greater independence and

exibility to the fingers, would be of any real benefit to
a banjoist?

A. The operation you refer to is occasionally per-
formed on the hands of pianists, and consists of cutting
the tendon which binds the third or ring finger to its
neighbors. The operation in itself is simple enough, and
if performed by a skillful surgeon need have no bad results,
and indeed will probably give a little more independence
to this finger, which is the weakest with the pianist. I
doubt very much, however, if it would be of any benefit
at all to a banjoist, since this third finger is used very
seldom. The late Geo. W. Gregory, a well-known
banjoist, had this operation. performed, and claimed to
have derived much benefit from it, but it must be noted
that he had previously lost the use of his second finger,
and was compelled to train the third to take its place.
There would perhaps be more reason for a guitarist to
undergo the operation, as he uses this finger considerably
more, but my personal preference would be not to tamper
with nature. In this the majority of musicians seem to
concur, for it is very seldom that one hears of the operation.
There are no tendons which interfere with the action
of the second finger, so I can see no need for the operation
on the hand of a banjoist.

H. E. 8., Foreman, Ark.

. Can you give me information as to where I can
secure a method of harmony for the banjo which would
be suitable for beginners?

The only Method of Harmony of which I know,
written specially for the banjo, is by C. L. Partee, whose
present address is 230 East 20th St., New York. I am
not sure that this work is still in print, but you could
obtain full information from the author.

There is also a work called Harmony for the Guitar,
by P. W. Newton, which can be obtained either from
Wm. C. Stahl, Milwaukee, Wis.,, or F. O. Gutman,
Cleveland, Ohio. While this is intended especially for
the guitar, you would no doubt get many helpful hints
from it which would be perfectly applicable to the banjo,
owing to the somewhat similar nature of the two instru-
ments.

‘There is also an old banjo method by Huntley or Lee
(or both) and handled, if I am not mistaken by Jos. W.
Stern & Co., New York, which contains quite a complete
system of harmony. You will also be able to gain con-
siderable knowledge of harmony from a thorough study of
the chords given in almost any of the standard banjo
methods, and you can easily adapt the knowledge of
chords and progressions which you would learn from any
of the standard works on harmony, to the banjo.

G. R. T., Akron, Ohio

Is the tremolo, as executed on the banjo with
the first finger, feasible on the guitar?

This tremolo is not only feasible, but very effec-
tive on the guitar and should be more generally adopted
by soloists and performers than it is. It is not difficult
to acquire, the method of procedure being the same as
on the banjo. The second and third fingers, or the third
only, should rest lightly on the top of the instrument,
while the first finger oscillates rapidly across the string,
the motion being more like brushing the string than ac-
tually picking it.

J. B., St. Louis, Mo.

@. Kindly inform me who publishes Vess Ossman’s
banjo solos. I have not been able to locate any of them
through publishers in the East.

The Clifford Essex Co., of London, England,
have published a number of Ossman’s compositions and
arrangements, and several of them can be had in the
A notation. They have frequently been advertised in
Tue Cabenza and can be obtained from the Maximum
Pub. Co., of Philadelphia, or direct from London. I believe
Witmark & Sons, and Jos. W. Stern & Co., of New York,
published one or two of his older pieces. A number of
his solos, as played on the phonograph, can be obtained
from E. A. Rowe of Milford, Delaware.

J. M. H., Weston, West Va.

Q. When playing rapid passages on the mandolin,
which is better, to play the first note when changing to
another string, with a down stroke of the plectrum or to
alternate the strokes regardless of the string changes?

A. Christofaro, and many other eminent authorities,
both Italian and American, advise taking the new strings
with a down stroke whenever possible, and it is usually
possible to do this, either by changing the left hand posi-
tion or by beginning runs or figures with an up stroke
instead of the customary down stroke. There are certain
figures in mandolin music which it is almost impossible
to play at the proper tempo unless the alternating strokes
are used, regardless of string changes, hence it behooves
every mandolinist who would be master of his instrument
to conquer this so-called “back stroke.”

SOME “PICKINGS” FROM THE SERENADERS
By Myrox A. Bickrorp

HE Chief Serenader for June 23 was Mr. Ed. A.
Troxel, who is a most enthusiastic Serenader,
and who formerly was one of Philadelphia’s
prominent teachers and players. He had prepared an
elaborate program, consisting of the “G. E.” by the
Orchestra, augmented by all who had brought instruments,
several zither solos by Herr Hinterberger, banjo solos by
Mr. Bickford, mando-cello by Mr. Foster, mandola by
Mr. Berthoud, guitar by Mr. Scheurich, mandolin by him-
self, and a quartet in which he joined The Plectrio. There
was also a soprano solo by Mr. Troxel’s sister, which was
much enjoyed. C
Herr Hinterberger proved himself an artist of unusual
attainments on the zither, which is not an especially grate-
ful instrument, but which in his hands seemed to be a
complete orchestra.  He also plays and teaches the violin
and mandolin, and is an enthusiastic member of the
Serenader’s Orchestra.
The various solos were very much enjoyed, especially
Mr. Troxel’s “Street Parade,” by Stauffer. The quartet
in which The Plectrio kept to their regular instrumenta-
tion and Mr. Troxel played second mandolin, gave Victor
Herberts “Serenade” and MacDowell’s “To a Wild Rose.”
The Serenaders of July 7, which I am necessarily
reporting by proxy (simply another name for Mr. Berthoud,
the energetic Secantreas), owing to my absence from New
York for the time bcing, went off with great éclat, and was
under the steady guiding hand of Mr. Scheurich. After
the general ensemble, Messrs. Mullin and Bailey gave a
banjo and guitar duet, followed by a piano solo by Miss
Clarice Laughton.
Then came a quartet—“Suite Morinoresca” by
(Continued on page 42)
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A. DE VEKEY

NGLAND

BOURNEMOUTH,

As conductor of this Department 1 cordially invite the co-opera-
tion of all in England connected with any of the Banjo, Mandolin,
mnm or Balalaika family of instruments, whether Amateur or
and if they will send to me at my Bournemouth
. 1 Stafford Road), all new eral interest, concerts,

rents and ;uw;mm of all kinds I be reviewed in

the columns o) e eye of an abso-

lute free lanc

On the other hand, if r g 3 A from the States,

Canada and othet of the British Coloni sh for m[umumml

concerning the industry in_England, and -A,u

A clearly and concise h 0 knowe,

er in the number following the one in ‘Jm /1 the anmuu is
put, when possible.

Wantep—SomE Licint ox A Dark Susject

(Note. This Department was created for the express purpose of bringing the
two English-speaking banjo, mandolin and guitar countries closer in touch with
each other than ever before, and to put the American publisher, manufacturer and
teacher next to the condition of things in Great Britain as they are. It is very
gratifying to find that young though it is, British teachers are already considering
the British Department of THE CADENZA their “‘mouthpiece,” wherein any doubt-
ful points may be discussed, and all difficulties between the industries in the two
countries eliminated where possible.

But to get at the point. The trade between the two countries in the future as
regards music for the truments may be considerable, the banjo catalogs of
our London Houses being very fine indeed, while for variety and quality the mando-
lin- music of the States in solo or grchestral form, is as yet unequalled and very
highly appreciated by the most prominent British conductors.

However, before trade reaches any proportions, let us understand each other;
let us not blink facts. Let the teachers of either country be posted with informa-
tion clearly defining their position when buying foreign music,—reprints of copy-
righted pieces especially. Then everything can go merrily on, and any future rift
in the lute avoided, it being with this object in view that the following notes are

written.)

I cannot commence the subject better than by saying
that it is a fact that very few teachers are familiar with
the Copyright Laws, es pecially where foreign' countries
are concerned. If we hear of a piece, we buy it, and if we
like it, we buy some more, but we ndlurall) never dream
“of makmg enquiry as to whether such and such a piece
can only be circulated in certain countries. It is hardly
the province of the teacher. He or she pays the usual
price for the music, and there—and very rightly-—considers
all obligations met.  But are the We will see later.

As a member of the American Guild, and entertaining
a very high opinion as to the good these Annual Conven-
tions must do the business, and realizing at the same time
that teachers would nnlum]]\ look to the Guild to elucidate
knotty points, and eliminate difficulties for them, it is
not a little surprising that such a matter of importance
and ol' far-reaching consequences as the Copyright Law
was “‘dropped” at the last Convention.

Why was it “dropped”? Personally, 1 am inclined
to think the reason was because the matter had been
uanpectch) sprung on them, and they—the publishers—
hadn’t the time at their disposal to go into the complicated
matter thoroughly, and to formulate anything definite.
It is, however, necessary—if harmonious business relations
are to be considered—that the matter be thoroughly

States. (Other nations must perforce be passed over at
present.) i
I am given recently to understand that teachers in

the States buying from British publishing houses reprints
of certain American Copyright pieces are under penalties,
and likewise are British teachers buying from American
publishers reprints of English Copyrights.

f course no sensible teacher would knowingly trade
with these prohibited sheets, but what I want to get at is,
hos are they to knoz whether the prints are prohibited or not?

Publishers on the other hand OUGHT to know, and
should either decline to fill orders to countries where entry
of the reprints are forbidden, or should put distinguishing
marks on these issues in their lists to indicate what may
and what may not be sent into certain countries.

Another little point. It may be that, although the
piece of music purchased is quite free to circulate in the
country (I'm alluding just now to Great Britain), the cover
of same may contain a few specimen bars, or an advertise-
ment of a prohibited copy. This would be quite sufficient
to bar its entry. Therefore to send music over that IS
allowed, it would be necessary to use a cover free from
either specimen bars, or advertisements of the pieces copy-
righted here.

It will be understood that these remarks are intended
to apply to mandolin arrangements of English copyright
pieces.

It would be quite likely that a teacher might buy a
copy, or a number of copies of a certain piece of music
that is a reprint and not know it. Or even if it wasn’t a
reprint of a copyright piece, it might nevertheless have
on some portion of it some reference to a mandolin arrange-
ment that is. It would never enter his or her head to
make investigations as to its “pedigree.” If satisfactory,
it would of course be featured at his or her concerts, and
would be used for pupils in the ordinary way, until some-
one familiar with the intricacies of the Act (and the piece)
might, to their astonishment, point out that the piece
is either a prohibited one, or the cover contains the barred
advertisement. What an eye opener for the teacher?
With all thought of piracy or infringement the furthest
from his mind, he suddenly discovers that (although
innocently) he has been, in a way, connected with some
business that may set the Act moving. While I do not
think, under these special circumstances, the proprietors
of the copyrights would do much other than warn the
teacher not to buy any more—if the incident came to their
notice—it would, nevertheless, be an experience that no
casual purchaser of a few copies would care for, the real
culprits being the ones responsible for sending the prints
into the country, 1. ¢, the publishers.

I read recently an advertisement in this paper from a
U. S. publisher threatening American buyers or sellers of
foreign reprints with proceedings, and there are possibly
some in this country similarly inclined.

If music so prohibited is marked on publishers’ lists,
then teachers would only have themselves to blame if
they bought them, but if they are not marked how in the
world are we.to know?

Already—positively to my knowledge—at least one
U. S. publishing house is taking some initiative in the
matter, which will give great satisfaction and confidence
to its foreign customers. .

Tue CHRONOPHONE

anmg recently chronicled the aero-phone and its
1 wireless solo the

discussed independently of the Guild (the
notation was managed thus), and the way made quite clear
for purchasers of reprints from either Great Britain or the

distance of 300 mlles, I can now guve to THE CapENZA
readers some p of the “
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This is a cinematograph, which not only reproduces
movement and natural color, but also the actual sounds
made while the film is being taken. M. Leon Gaumont and
his staff are the inventors.

A “demonstration” by Professor W. Sterling was
given at the Royal Institution in May last, the Duke of
Northumberland being in the Chair. Many eminent
scientists were present. A number of pictures were
thrown on the sheet, and the distinguished company given
a glimpse into the possibilities of the chronophone.

A rooster pictured in all its brilliant colors crowed in
its most energetic tones. “The Ballad of Clampherdown”
was recited by Mr. Ian Colquhoun. Lions snarled and
roared, their trainer’s voice and the crack of his whip being
heard quite as distinctly as though trainer and lions were
in the Hall in the flesh.

The other pictures shown included a banjo player,
whose solo on the instrument, even to the occasional
tap on the vellum, was just as effective as though the
real person was on the stage.

From the above it is quite apparent that those inter-
ested in the banjo, mandolin or guitar will shortly be able
to hear and see in their local picture palaces the greatest
soloists and orchestras in the world.

Wuat A Boom Tuis WiLL Give Our InpusTrY

It will enable the charms of our instruments in solo or
ensemble form to be brought to the notice of the public
in every little place just big enough to support a picture
palace—however remotely located from big centres. The
opportunities thus afforded of hearing the finest players
and orchestras in one’s own town will bring in a short
while an increased number of converts to our instruments,
resulting in a much bigger output of instruments, music,
etc., for all connected with the business.

QUERIES AND AN “APPRECIATION”

Mr. D. Cornford of Southampton in a letter querying
on several points, but especially about the different
tunings for guitar concludes—“/ must congratulate the
publisher of THE CADENZA on the May issue. It was really
great.” 1 agree with you, Mr. Cornford. It was great,
and it is to be hoped that there will be sufficient response
on the part of players of the “Trio” instruments to en-
courage the editor to make the great still greater, which
he will certainly do if the “response” is satisfactory. Now
to your query regarding guitar tuning. Other than the
tunings mentioned in your letter is the E major tuning,
for which some very effective solos are written. .

With regard to the 7-string banjo tuning with octave
peg at side, which you say is the tuning adopted by many
performers you are acquainted with, I can only say I am
sorry to hear it, and would recommend those using this
tuning exclusively to go to a good guitar teacher, when
I am sure that they very soon would adopt the proper
tuning. As you are using the proper tuning you are on the
right track. One occasionally meets with solos with one or
more strings altered to get certain effects, but for all-round
purposes, there is nothing to equal the usual guitar tuning
—namely E—B—G—D—A—and E.

Concert “Pars”

A varied and much appreciated entertainment was
given to the children of the Foundling Hospital, London,
y Miss Mills, on May 17th. The ramme included
concerted numbers by the Misses gﬁ s, Cooper, Gall,
Cetti (mandolinistes) and Strover (mandocellist), bone
solos by Mr. Taylor, songs by Miss Turner, violin solos
by Miss Eva Haynes, singing and dancing by Miss Minnie

Sewell, mandolin solos by Mrs. Williams, the accompanist
being Miss Amy L. Parsons.

The little ones enjoyed themselves immensely, and the
flood of sunshine introduced by Miss Mills and her band
of kind helpers will not lightly be forgotten by those
present.

A concert was given at the Masonic Hall, Portland,
the proceeds of which were given to the “Titanic Relief
Fund.” Mr. Bert L. Bird played banjo solos, “Lan-
cashire Clogs™ and “Whistling Rufus,” and in response to
encores gave “Honolulu Cake Walk” and Oakley’s
“Melodie.”

Mr. C. D. Thomas" Mandolin, Banjo and Guitar
Band was among the most successful items at the Sketty
Football Annual Concert on May 2nd, at Sw . Mr.
Bert West was the mandolin soloist, and Nr. Kirby Sails
the humorist, while the selections given by the band were
“Kilties,” “Butterfly,” “Yellow Jonquils” and “Clematis”
and “Magnolia” waltzes.

At a concert held at Ascot on May Sth, Mr. Jas. Wells
so delighted his audience with hi ful banjo playing
that he was obliged to give repeated encores.

At Hove (Brighton), Miss Atholl had a magnificent
reception for her banjo solos, among them being the
melodious “Dresden  China,” and the quaint “Banjo
Oddity,” two delightful numbers from the pen of the
popular Joe Morley.

The banjo, mandolin and guitar were well represented
at a concert given by Mr. Alfred Smith at Kingston on
May 22nd, a banjo, mandolin and guitar orchestra of
fifteen players, a ladies’ mandolin and guitar organization,
a zither banjo quartette and a mandolin and guitar
quintette, assisting. Solos on the banjo were given by
Mr. Smith, and duets by Miss Hettie Pyle-and Mr. Smith.
Other items included " songs, recitations, ectc., by well
known artists.

Colombo (Ceylon) has a very fine banjo player, by
name Mr. E. F. de Saram, who recently played at a concert
there, and gave in irresistible style, “Husarenritt” and
“Honolulu Cake Walk.

Two more “Titanic
in May at the Drill Ha
some very good selectiol

relief fund concerts were held
, Brentwood, Essex, at which
were given by the Mandolin
Band of the Queen’s Regiment, conducted by Drum Major
Winter. Among the items rendered were “La Liberte”
and “O Sole Mio,” in both of which they reflected great
credit on themselves and conductor. With the audience
standing, the program terminated with the beautiful
hymn, “Nearer, My God, to Thee.”

At the Opera House, Covent Garden, London, where
“The Jewels of the Madonna™ is being produced, the
mandolin is also in evidence, no less than twelve players
assisting, six being seated on the stage and six in the
orchestra. These include the well-known names of
Senor Obregon, Herr Stoll, Miss Stevenson, etc.

The Latin-British Exhibition at the White City has
also engaged eight mandolin organizations. These will
appear continuously, and in the costumes of different
nations.

The “bookings” of the Russian Balalaika Orchestra,
conductor Clifford Essex, embraces dates at Eastbourne,
Shanklin (I. O. W.), Sandown (I. O. W.), Ventnor (I. O.

(Continued on page 42)
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IN DOTS AND DASH

HE “Bren-

I'Brcnnnn,\" were musically

as and the Texans during the
mmlt\~ of \[a\ and June, with real Brennan
banjoing.

Mrs. H. Goettsche of Flory
Omaha, contributes a press criti tal given
by Mr. Alfred A. Farland in that city in April last, together
with an enthusiastic personal encomium on Mr. Farland’s
playing and a critique. M
Goettsche’s articleis spirited and interesting, but pmluln»
tory through lack of space, and closes as follows: ““Banjoists
may come and banjoists may go, but there is only one

Farland.”

Mr. Wm. J. Murray of Pittsburgh, Pa., hopes to hear
some day “that every mandolin, guitar and banjo player
is a subscriber to T CADE It is very strange
how the same thought will obsess different people. Tue
Capenza has a strong leaning in that direction itself.

S Beatrice Brereton of Bournemouth, England,
is a new subscriber to the magazine, who writes, “I am
only sorry that I did not know of Tue Capenza before.
Now that I do, I never intend to be without it.”

Mr. Will Reyelt, a Guild member and dealer in in-
struments in Hoboken, N. J., presents Tue CapEnza
with a big, juicy orange of enthusiasm over its progress
and the improv ement in succeed ing numbers, although he
insists that it is “surely a pippin.”” In the matter of fruit,
what a difference between proffering an orange and passing
out a lemon.

From Mr. F. Groom at Port Elizabeth, S. Africa,
comes the presentation of another bit of tropical fruit,
nicely packed in a renewed subscription. Mr. Groom’s little
plum'“\lan\ thanks for Tue Capke am p]eascd
with it, and consider it well worth the money.” We
are fast becoming fruiterians.

Mr. Geo. L. Lansing of Boston hanjo fame is sum-
mering at Nahant. He is “on the rocks” at Bass Point,
busily boating, beaching, bathing, baiting and basklng,
but not ban]omg It is doubtful if he even would bow to
or try to “pick” acquaintance with a banjo at the beach.

Mr. Dfeveloper) E(lucidator) Hartnett, Guild
President-elect, inventor, author of a whole lot of “Common
Sense” and an all round good fisherman, is off to his camp
with fishing tackle, worms, big boots and something for
sunburn and snake bites (presumably Florida Water).
He intends to add at least ten words to his “wop” vocabu-
lary before returning home.

Mr. §. A. Thompson of Portland, Me., who writes
“This has been the greatest season I "have ever known

and I am about down and out,” is in the country for the
Summer trying to recuperate and “pull up and in” for a
bigger season next year. Before returning to Portland,
Mr. Thompson expects to visit Boston and “fraternize”
a bit with Tue CapEnza.

Dr. Robert A. Sands of the Bloomingdale Hospital
at White Plains, N. Y., not only soothes and heals others,
but finds time for self-tr
It may be broad gu
doctor is of the Allopathic §
a subscription covering Tue CApENzA issues from 1909
to 1912 inclusive. Or is he an Eclectic?

Mr. W. J. Kitchener, the New York guitarist and a
teacher, club-coach and orchestra director of much local
distinction, has two promising pupils in his clientele,
neither one of whom has yet seen eleven years—Master E.
Leighton De Forest, mandolinist, and Miss May Kelly,
banjoist. At Mr. Kitchener's annual concert in Car-
negie Hall on March 16th, these two miniature virtuosos
rendered their numbers in a manner to be envied by their
clders. Master De Forrest gave “The Keel Row,” ar-
ranged by his teacher, and Miss Kelly gave the “Gypsy
Rondo” by Haydn.

When Mr. Claud C. Rowden vacationizes he does so
with a vengeance, and when he wants to “stretch,” can
do that strenuously. What he did not do on a recent
two weeks tri not worth the doing, but there is room
for only two incidents. At Long Lake, Mich., while
visiting at the camp of Mr. George Laurain of the Gibson
Company, he fished the Laurain youngster out of a forty
foot depth of water where the little fellow had sunk from
an overturned canoe, but made light of the deed—glorious!
He next fished out o fishes at one time (he is too modest
to claim they both were on the same hook), bat does not
belittle this awful “stretcher”—inglorious! Mr. Rowden
says they were pickerel, another of the party was sure
they were pike, while a third one knew they were dog-
fish. In any case they were devoured by “humans”—men
of the party—so the story goes.

atment with musical therapeutics.
ng, but we should say that the

Your real Westerner, bred to wide spaces, seems
filled with an inborn hatred of inertia, contracted en-
vironment or constricted business, and demands action
and expansion. Mr. Templeman, familiar by name
to readers of Tue Capenzh, does not appear to have
missed this trait. He is removing from Fremont, Neb.,
to Sioux City, Ia., leaving behind him a good teaching
business, a Conservatory position, an able orchestra minus
a good director, and many regrets, but feels that he has
outgrown his limitations. He goes from a city of 7,500
souls to one of 50,000, meaning a proportionate increase
of musical activity and corresponding opportunity.
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HE Peckskill Mandolin-Guitar Club is a new music-

force that probably will make itself felt in the next

musical season of P I,N.Y. This Clubwasor-
ganized in January, 1912, with F. Travis, President; W.
Wigman, Vice-Pre duu G. Mchcnhrcncr, Secretary; E.
Hunt, F. Secretary; . Heleker, Treasurer, and HA.
Morley, Director. The Club already has played several
engagements with pronounced success. Its personnel and
instrumentation is: mandolins, Mrs. B. Williams,
Mrs. J. J. lldnku, \ Van Scoy, E. Beedew, R.
Aschenbrener. Aschenbrener and E. Hunt; 2d mando-
lins, F. Trav \\. Wigman and H. Martin; 3d mandolins,
G. Aschenbrener, W. McGovern and H. A. Morley;
guitar, L. Gilleo; violins, L. McGovern, H. Barger, L.
Profumo; ’cello, E. Sage; ’cello and bass viol, D. Ander-
son; drum and traps Depew; piano, Mrs. G. Aschen-
brener and Miss K. Schroeder.

During his last recital tour of April and May, Mr.
Alfred A. Farland played many splendid programs. One
of these, presented at a recital in Fremont, Neb., under
the patronage of Mr. C. A. Templeman, will serve as a
good illustration of a beautifully balanced banjo program.
The solos were given in three groups, with selected read-
ings and an intermission between each group.

A - .Gounod-Farland

. Faust Fantasia .

4. el
B. 1. March, "Lmlvr the l)nulnlu
2, Sercnmlc ......
3. Waltz in C sharp minor
4. “Alxw \\'lurc ‘\n Thou? A nhﬂ»Farlaml
5. ’l.nmnu le A% . Popper
C. 1 . Handel

..... Mosskowski

r Airs, selected .

. Com\rlo, )p. 64 (arr. by Farland). .. ...
a. Andante. b. Allegro molto vivace

. Mendelssohn

4.
5.

It is sclf-evident that big mandolin orchestras are
not all for Boston, New York and “Convention” cities,
foron Tuesday evening, May 14, 1912, Mr. S. A. Thompson
gave a recital at the Burnham Gymnasium in Portland,
Me., and presented the largest B. M. G. Orchestra ever
organized east of Boston, with an instrumentation com-
prising 12 first mandolins, 14 second mandolins, 4 tenor
mandolas, 2 mando-cellos, 1 mando-bass, 8 banjos, 2
guilnrs, 1_harp-guitar, drums and traps. The Portland

unday Press and Times featured the orchestra in its
regular issue with a long notice and a four column cut.
To quote: “This orchestra is made up of advanced
pupils of Mr. S. A. Thompson and played with a delicacy
of phrase, and enchanting beauty o})tone and a technique
so admirable that its interpretations possessed the color
and nuance and shade that made them wonderfully ef-

fective and telling.” Mr. Thompson intends adding the
oboe and other instruments to his orchestra in the next
scason. The full instrumental program was as follows:
Orchestra

a. March,

Prince of India” Farrand

b, Waltz, ain of Daisies™ Weidt

Orchestra
a. Gavot “‘Premier Runln ur' . Salabert
\Lmh “Ru\ al Arms" 3 .. Stahl

Banjo Club

“In a Dixie Dell". .. .. Jacques
Orchestra

a. Melody in F. Rubinstein

b.  March, “Westward Ho!" . . .. Lansing

Orchestra
. “Some of the Old Songs," arr. by Tlmmpwn
b. March, “Commander” SO AR Sk e all
Mr. Louis P. Hammett gave a banjo recital on June
4, 1912, at the studio of Mr. S. A. Thompson in Portiand,
Me. Mr. Hammett, with an assisting banjo sextet gave
the following program:

4
“Rag Tag" T T Weidt
Banjo Solos—. Hammett

a. “Tripping Through the Meadows™ . .............. Farland
b, “Wiegenlied” (Cradle Song) Hauser-Farland

: Dell”.
Hammett’

. Jacques

Banjo Solu - \Ir

+ Haydn-Farland

a. sy Rondo™
b. “\lanc Walta! oo v iosiia i s nia e e b valiin
Sextet
“Moon Winks”.... JORPRIRREIN . Jacgues
Bdnjn Solos—Mr. Hammett
“National Parade March”. .. kv vimey Farland
b. “Old Folks at Home™ . . Foster- Lansing

Sextet
“Yankee Dandy". . Weidt
The last pupil rLutal uf the W ng S \chool of Music in

Fremont, Wash., presented a pretty rugged program for

performance by pupil-amateurs, and a consequent credit

to the manager and director, Ms. . Wing. The full

program in its balance and selection is well worthy a

reprinting, but space permits only a listing of the trio

instrumental numbers.

A“(m(lulin Duo—AMiss Esther Frolen

AR EAMDIAN0E" . .. Lo o vve dosdosnnisomsioidase . Brunover
Guitar Club
“The Invader - Weid

B Collage Chiogm! ’ | Weidtt
Mandolin Duo—Silvie James

“Solitude”

Sleep, Gentle Mother”. . ... .

Wing Mandolin Orchestra
a. Moose" March
b “Big Chief Battle Axe

The Gibson Quintette, those white-uniformed West-
erners artistically posed on Tue Capenza front page
this month, played recently in Manitou, Col., at a banquet
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and speech-fest given by the “Hot Iron Club,” the largest
commercial organization in the State of Colorado. The
musical program in its entirety was made up from numbers
taken from the catalog of Walter Jacobs, and report says
it “got by.”

SOME “PICKINGS” FROM THE SERENADERS
(Continued from page 37)

Amadei, for two mandolins, mandola and guitar, played
by Messrs. Foster, Troxel, Berthoud and Scheurich.
This is a most interesting composition, as I am in a
position to know, having sat through two tedious rehearsals
during its preparation, with the utmost resignation.
That it went well, I am sure, since it received vast applause.

Then followed in succession, a banjo duet by Mr.
Percy White and Miss Laughton, two unaccompanied
mandolin solos by Mr. Troxel, and a duet for mandolin
and guitar, “Serenata” by Bcnucci, played by Messrs.
Foster and Scheurich.

A distinguished guest and his family were present in
the person of Mr. W. D. Kenneth, who has recently become
a New Yorker, and who finds “The Serenaders” the one
bright spot in this unenlightened city. The visitors were
taken in tow by the follow-up-committee and intro-
duced to the famous eating place, known to the elect as
the “one-armed.”

BRITISH DEPARTMENT
(Continued from page 39)

W.), and Southsea. The full orchestra of twenty-two
pieces has just been engaged to play at the Savoy Hotel,
London, on Sunday nights during dinner, which by the
way may be reckoned as one of the smartest functions
in the Metropolis.

The Swindon Mandolin Party (Mr. and Mrs. \\/mslo\\
Mr. A. 1. Trimmer and Mr. A. ]J. Ponting) with:Mr. J. (
Gale at the piano, treated the audience at Turner’s (nn-
cert on April 24th to some very fine selections, while the
profound impression created by the solos of their leader,
Mr. Frederick Winslow, may be judged from the following
criticism: “His selections were noteworthy for delicate
shades of expression and a clean, clear style of plectring,
more reminiscent of the brilliant execution of Persichini
than any other English player we have heard on the
concert platform.”—Keynotes.

Miss Iris Cochrane again contributed guitar solos,
while the banjo interest was sustained by Messrs. Oakley,
Morley, Thomas, Sullivan, Morris, Ackerman, and Harri
Vocal items by Miss Dollie Watson, and Mr. Stanley
Kirkby, together with the humorous monologues of Mr.
Roland Merrie, combined to make it a varied and en-
joyable evening to the success of which Mr. Hampton
Smith as accompanist contributed no small share.

| NEW PUBLlCATlONS

MANDOLIN

Berceuse (Schytté)
The Baboon Bounce. A Rag-Step Intermezzo
At the Hamlet (Au Hameau) (Godard)
That Banjo Rag

1st M’mtlolm. .30; 2d A\I.mrk:lm Guitar Acc., ea
Mandolin, Tenor Mandola M Cello, 1\[.|mlu-Bm< l-lulu
Banjo Obligato, each,

\\rALTkR J\(‘OBN BOSTON, MASS.

Loveland Is Calling Arr. W. J. Kitchener
Full Mandolin Orchestra

(.clln

k \[)\m.’lk) rr. H. F. Odell
1st Mandolin, .30; 2d Mandolin, 3d Mandoli \I»IHIIUI.A,
Mando-cello, (;mmr ;\u , Banjo Obligato, Flute and LLII() each, .
Piano Ac
TE

U\'—I)I:I TONEY COMPANY, BOSTON, MASS.

BANJO

Falling Meteors. Valse Caprice
Banjo Solo, .40
Swedish Weddiny Mln:h (Sodermann) Arr. R. E. Hildreth
The Baboon Bnunce A Rag-Step luurm- 2 (.. ur“' L. Cobb
Banjo Solo, .40; Guitar Acc. ; Pia
WAL JACOF

Wm. D. Bowen

The Foden Special Guitar

Made in the C. F. Martin factory, witl the good qualities of the
Martin, in addition to the newest ideas in guitar building. Tt has that
round, mh powerful tone and quality, wit! rrying power that is the

HAMILTON $. GORDON, NEW YORK, N. Y.
Flower Song (Lange) Arr. Myron A. Bickford
Mandolin Duo

Lovelight Reverie Edward R. Day
andolin Duo wonder and delight of both. player and listener. An instrument for the
WALTER A. NORWOOD, NEW YORK, N. Y. soloist and accompanist, a guitar for a life time. Every one personally
Kure for Kare. Barn Dance and Schottische T. H. Rollinson tested by Mr. Botlegy add ey

1st Mandolin, .30 WM. FODEN - - 488 Grand Ave., Englewood, N.J.

OLIVER DITSON COMPANY, BOSTON, MASS.
April's Smiles (Sourire d'Avrill) (M. Depret) Arr. H. F. Odel}
1st Mandolin, .40; 2d Mand Mandolin, Tenor Mandola
Mando-cello, Flute an 15; Guitas Acc., Binjo Obl:
gato and Piano Acc., eac]

There IS a anference

between the *BACON PROFESSIONAL” banjo and thy rood rim
DIFFERENCE lo-—qae has that 2t mosteingd smvsioat tone
cl a IIAL “'wood rim""

lads of woathor, and B

e time. Do not be misied. Be
yﬂu ON TRIAL, a ‘‘Bacon Profes-
s Mr. Bacon used on his concert

.. | t
“‘Special” same
‘With the “ig Trio® fron, Coast to con
ANY other make, and it won't take you
A N fer A TANY o yeue.fiikais who ore sh the
convention who won the sdmiration, and NINE out of ten will tell you
FRED BACON and his ‘‘Professional” ban
Just drop a card to such eminent authority as GEO. L. LANSING, Per-
petual Toastmaster of the Guild D. ETT,
esident-elect of the ''Guild," J. J. DERWIN, co
DELANO, *‘Sonoton
comy
of Chicago,

rorld.

pick or

Lecrrum Banjo Playing

FOR $2.00 I Will Send my Complete
Course for Playing the Banjo with the Pick

At the Guild Convention I made 18 converts. A great many
finger players from all over the country told me I would hear from
them, and I certainly have. It 'ans to attend the convention, and
I'll be on hand in New York with my Pick next year,

SET OF STRINGS, 60c, cash with order
. J. SHAW’S MUSIC HOUSE, 432 E. 43rd St., Chicago, III.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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AGENTS FOR THE CADENZA

Where the Magazine is always obtainable

FREMONT, Neb.

BOSTON, M
O

DETROH Mich.
\RVOLD ROBINSON & CO.

5 Cottage -Grove Avenue
..... 106 High Street

.2053 East 9th Street

50 ‘Tremotit trest \ll\]\l\lJFAPOLH Min:

NA

..1 Stafford Road

..4554 5th Avenue

OMAHA, Neb.

Handel Hall PHII z\DFI PHIA,

E JOSEPH MURRIS co

PI' HSBURG Pa.
LI

7 Woodward Avenue

{PLEMAN

PA, Cal.
SANXAY'S CONSERVATORY . .

C N
w ] I\I’ICHE\LR. o
FRA\CIS POTTER

N BROS..

.15A Grafton Street
..39 Oxford Street

'\xustc COS en 416-418 South Broadway
ETROPOLITAN MUSIC CO. ... 41-43 South 6th Street

Napa Bank Building
. .439 Washington Street
..8-12 East 34th Street

©..120 East 23d Street
..157 West 84th Street

. .Baldridge Block

.136 North-Ninth Street
516 Smithfield Street
..584 Westminster Street

..................... 506 Marin Street

- TEACHERS’

DIRECTORY

ADAMS, HENRY M., Teacher of Violin,
Mandolin, Drums and Bells. Groton, Mass.

ARMSIRO.\(.
Mandolin _an,
Street, Philadelphia,

her of Banjo,
hestnut

AUDET, JOSEPH A,, Teacher of Violin, Man-
dolin and Guitar. 160 Boylston Stree
Boston. Dennison Block, Newtonville Square

Newt wille, Mass.
AUSTIN, C. Teacher of Bango. Mandolin
and Guitar,  Box 535, New Haven, Conn.

BEHRENS, MRS. WILLIS A.,
Mandolin, Guitar and Banjo.
La Salle Avenue, Chicago, Il

Teacher of
Studio, 1506

BEMIS. GEORGE W Teacher of Mnndolm,

Guitar, Banjo and Flute. 175 Tmmom
Street, Boston, Mass. Instructor
England Conservntory

at * New

BERTHOUD, F. LANDRY, Teacher of the
Mandolin 'and Mandola. ' 664 West 179th
Street, New York City.

BICKFORD MYRON "A., Teacher of Piano,
anjo and Guitar. Soloist and
39 East 30th Street, New York

m:cmnp'mlst
City.

BROUGHTON MRS, ALICE (, Composcr

and Teacher of Guitar, Mandolin and Har-

mony. Director of Gibson Quintette. 3528
Eagle Street, Los Angeles, Cal.

acher of Mando- |

HARMON, MRS. MARIE,
lin, Guitar, Banjo and Piano.
School of Popular Music, 757 Halsey Street,
Brooklyn, N. Y.
Hl‘\ULRbO\ EDWARD J., Teacher of
ndolin, Guitar  and  Violin.
5828 Phillips Avenuc, Bittsburg, Pa.

With Lenox |

ROWDEN. MR, AND MRS. CLAUD C.
chers of Banjo, Mandolin, Guitar and
Piano, 25 B Randolph Street, Handel Hall,

Chicago, TlL.
RL’SS LL, X\IRS LICE M., 'Cello, Guitar,

fandolin . Teacher and Soloist.
36 Coburn ‘\\me W reester, Mass.

JONES, ELMER D., Teacher of Violin, Man-
dolin, Guitar and Banjo. Clubs organized

and coached.

Toledo, Ohio.

M. PAUL,

sacher and Soloist, Man-

dolin, Banjo, Guitar, Harmony. R.F.D.,
LaPorte, Texas.

dolin,

West

W. J., Teacher of M
Guitar, 1 nposition.
84th Street, New York (,n)

KR!(,K GEOR C., Guitar, Mandolin,

Banjo. Studios Vernon Building, Ger-
mantown; Estey Bulll,dmg, Walnut and 17th
a.

Streets, Philadelphi

LAFRANCE, GEO. L., Teacher of Banjo.
Cote d’Abraham, Quebec, Canada.

82

LIEI‘ELD‘ AiD;, O anist and Director Orch.
Glee and Mandolin Clubs. Instr. M. G.
222 Federal Street, N. S., Pittsburg, Pa.

LLVERT JOHN J., Teacher of Banjo, Man-
dolin and Guitar. 562 St. Catherine Street,
W., Montreal, Can

BURKE, WALTER, Tuch:r of Guitar, Banjo,
Violin and Mandolin. 911 Westminster
Street, Providence, R. I.

QLCOTT, MISS ETHEL LUCRETIA. Guitar
Soloist and Teacher. irector of ‘‘La
Bandurria Trio."” 722 West 11th Street, Los

Angeles, Cal.

416 Adams Street, Room 16, | E:

| Street, Boston, Mass.

SHAW, A. J., Teacher of Banjo, Mandohn.
Guitar, Violin, 'Cello and Harmony. 430
43d Street, Chicago, 11l

TSCHOPP CARL, Instructor of Mnndolm,
Banjo and Zither. 1263 No. 29th

Gui
Street, Philadelphia, Pa.
VREELAND, WALTER F., Teacher of Guitar,
Mandolin' and  Banjo. Students Guitar
Club and Mandolin Orchestra. 178a Tremont

WARREN, EDWARD 8., Teacher of Mando-

lin and Guitar. Pasadena, Cal.

WEBBER AC. ADEMY OF MUSIC. MundE-

lin, Violin, Guitar, Banjo, Piano. 8.
Webber, H. Webber. 48035 Washmglon
Street, Portland, Ore.

EEDFALD, OVID 8., Performer and

Teacher of Guitar.
Troy, N. Y.

31-11th Street, Upper

wleT A. ]., Teacher of Ban]a. Mandulm.
Guitar, Violin and Zither. 439 Washing-
ton Street, Newnrk. N.

WOOTEN W H., Soloist and ' Teschnr of Man-
dolin and Guitar. Studio, 503 Shawmut

Avenue, Boston, Mass.

FRASER, E. A,, Teacher of Violin, Bm,n. Man-
dolin, Gmtlr. Club Director and Composer.
584 Westmins ster Street, Providence, R. I.

QST'RANDER MR&L}FNNIEM DURKEE,
andolin, Banjo, Piano

y 120 W. 13th Avenue, Denver,

Colm Phone York.

FOSTER, WM. EDW., Teacher of Mandolin,
Banjo and Guitar. 537 Knickerbocker
Avenue, Brooklyn, N. Y.

POTTER, FRANCIS School ol Muslc (or
Banjo, andolin
Bqldrldp Block,Omnh- Nab

TEACHERS OF MANDOLIN,
BANJO AND GUITAR

YOUR professional card inserted in

nmnsmllcostyvuﬁmperyunnadmm
The_insertion must begin with the January,
April, July or October issue.

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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C. L. PARTEE

$1.00 Books at 34 cents each
.50 13 [ 17 g

BIGGEST and BEST BARGAINS OF THE YEAR

WORLD-FAMOUS INSTRUCTION BOOKS and TECHNICAL
WORKS at ONE-THIRD REGULAR PRICES !!

All postpaid to any address, during August and September ONLY

MUSIC CO’S

$1.50 Books at 50 cents each
a5 0« < 25

Regular Price

American Conservatory Mandolin Method . $1.00
American Conservatory Guitar Method . 1.00
Universal Violin Method .. ... .50
Universal Mandolin Method . . .50
Universal Guitar Method .. .. .50
Universal Banjo Method .50

HERE’S THE LIST

Regular Price
Practical Hints on Guitar Playing . ............. .50
Practical Hints on Banjo Playing . . .. .50
Knell’'s Mandolin Technic 75
Schettler’s Guitar Studies . . 75
Pettine’s Mechanism of the Plectrum 1.50
C. L. Partee Book of Harmony 1.50

REMEMBER—This is a special offer and is good
only during August and September, unless the stock be
exhausted sooner.

Better order NOW and be sure to get what you want.

Any or all of the above-named books postpaid and
delivered to your address on receipt of ONE-THIRD
the marked prices.

INTERNATIONAL TRADING CO.

230 EAST 21st STREET, NEW YORK CITY

HENLEIN'S MANDOLIN SCHOOL

The Standard Mandolin Method of America. Newly Revised, New Music

This Famous Method has now been before the public for 25 years,
and is today the most used of all Mandolin Instructors.

It is a well known fact that this Method has done more to make
the Mandolin popular than any other instructor known.

Thousands of teachers have testified that it is the most suitable
for teacher and pupil, containing besides the progressive Studies and
Etudes, graded pieces especially composed for the mandolin, all very
melodious, and a pleasure to the pupil.

Will send you a copy of the new Revised Method, Vol. 1, on
approval, at the special price of 67 cents, postpaid.

THE JOSEPH KROLAGE MUSIC CO., Gincinnati, Ohio

4

)
4
4

4
4
4
4
}
4
}
}

g
FOR THE STUDENT,
TEACHER AND )
CASCADE WALTZ SPRING SONG I’Mendelmhn\
lo or Duet Solo
IN OLD MADRID g ALICE WHERE ART THOU 125
With m\e vlnllum So]u Varied. Solo
MAJESTIC GRAND MARCH... .50 | WIZARD GRAND WALTZ . s
o
40 xncg.?nn(xlﬂ‘ (Bolero) ...... 40 1
o
40 | LA BALLERINA .. o0 3
o Solo or Dues 4
E UDES .. 40 )
.50 . “Study in CI <
Solo or IL GRAND GAVOTTE. .30
PIZZICATO from “Sylvia”.. ... 30 d 4
EMPEROR POLKA . £t 4
DER FREISCHUTZ (Opera) Solo 1.00 4

‘WM. FODEN 488 Grand Avenue, Englewood, N. J,
CONCERT nowm ENGAGEMENTS cn'nn

‘}

The Guitar Soloist

A Collection of Medium and Difficult Solos
and Duets for Guitar

Arranged by Walter Jacobs

Price, each volume, $1.00

CONTENTS OF VOLUME |

Thirty-Two Solos

. Beethoven | Long, lan‘;vsl:‘:;y.bly,
in the Cold,

nge | Mazirka
tichl | M
idel |

The.

Jacobs

AR s e o
Albumblait (Albam LeaD).
Album Lea

v.lu.nlnn
4 Hoarts Mast Bart. " O, Chopin
i Minka: Gurlitt
German Ai Michel |
oing to Sleep Thurston |
ppy Wandere Damm
ot Sin Claribel |
n the Gloami Harrison
Lady Betty Smith |
La Paloma . Yradier |
Lizze. Salo Bohm |
Love and Beauty Walises mstrong
Love's Old Sweet Song Molloy
CONTENTS OF VOLUME I
Eighteen Duets
Over the Waves. Waltzes

alt ‘except
Published by 'IALTEI ueuss 167 Tremont Street, Boston, Im.

nunumummmmmuumm-mum




THE CADENZA 45

ANy

The Holdsworths—En Route
Two Years Abroad with WHITE LAYDIE Banjos

It is of vital importance to the player that he obtains an Victor Lay
instrument that is recognized for its reliability and Victor Lay, a prominent young player under the able
standing. In this way only will he save Time, direction cf Daniel Acker of Wilkes-Barre, Pa., is

Energy and Expense. rapidly coming to the front as a Mandolin Soloist.
Mr. Lay writes as follows

Our Vega Service allows you to purchase a Vega Mando- 6 been using the Vega Mandolin for the
. N . ; past our, sud Dars bt tunity t
lin or Vega Guitar or Fairbanks Banjo on easy ; e 1 ot ander ol coniits ";":c‘c‘m‘,,{‘ o
terms. its unusually clear tone, especially in the upper
W {egister, ogether with the mellowni;l of the
: i 3 / ower register, it is an exceptional instru-
Send for our literature and full information. IT WILL THeRE fOF 800, Quartette of oachoatrs uss.
INTEREST YOU. VICTOR LAY

THE VEGA COMPANY - - 62 Sudbury Street, Boston, Mass.

‘The Celebrated WHYTE LAYDIE, TU-BA-PHONE and other Fairbanks Banjos may be obisined from Lyon & Healy, Chicago, or John Wanamaker, New York City.

Everyone Interested in Music
Should have a copy of GEO. L. SPAULDING’S

NOTE-SPELLER

TRADE-MARK REGISTERED 1911
This is a novel syslem of learning to read and write the notes in music, and is destined to revolutionize
modern elementary meth

NOTE-SPELLER

If you arelearning to sml; or to play the piano, organ, violin, cornet, clarinet, flute, trombone, or ANY
other musical instrument, the *'Note-Speller” will teach you to read the notes IlCCllralel\ in a small fraction
of the time heretofore consumed, without in the least interfering with your present routine of practice.

The “Note-Speller” will prove a most valuable adjunct to y course of musical instruction, being,
in fact, indispensable in the modemn studio, class-room, and kinde n.

In one MONTH, students of the ““Note-Speller” will have leaped a YEAR ahead in their studies.
To Resdens of . = 50c REGULAR
i Mo 380 Special Price 35c
copyto a Person POSTPAID PRICE 50c

M. WITMARK & SONS, Dept. “T” 95 Witmark Building, NEW YORK

’ is a 100-PAGE MUSIC MAGAZINE devoted
A M L to the interests of the Professional and Amateur
BA\D md ORCHESTRA Player.
Thll mw much of value to the Mandolin, Banjo copy, 10 cents. Yearly subscription, $1 in

3% Fampuinie Publlshed by WALTER .IACOBS 167 'I'remont Street, Boston, Massachusells

It is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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between the MUSICAL TONE of the FARLAND WOOD RIM BANJO and the J a C O bs
recable metallic twang of the other makes exhils Chicag After
difference can any scnsible teacher or player ! t E G .t F I -
Twenty-two Solos and Duets
casicst 'md hm ‘method 0 riptive circular and
a copy of FARLAND'S
, 2nd and 3rd .
BANJO STRlNGS ,\w..«.] T Hﬁa.mw.mm..x Price, each number, $1.00
supervision of A. A. absolutely perfect
se rect o1
The Farland Banjo Pl(k Camnop e of ot CONTENTS OF No. 1 CONTENTS OF No. 2
wrist and md 1 bsolutel, y of ton her or cellului , | i Veic
it 1 o n ety s ety ol e o Beby Pafin. | (PiruuD A | B e st
A.A. FARLAND, 315 East 2nd St., Plainfield, N. J. March, o | ML R Ao Jos
Delano Chicken Pickin’ (Allew) ... Arr. Jacobs
Christmas Eve Waltz Keating |  Dance Descriptive
- ass Solo Plante Dancing Boughs, The. Idyl .. Bome
LEFTVEY) Dreamin; ‘altz Rondo Jucobs | Forty-! nd Regiment March ..... Day
A i First Pnsmon Polka llln:'t;x 1 ar:;;;r}.ﬁs .ﬂ(yz}u . Py h;;’l
. . acobs .+ (0'Connor) . Ar. Jacobs
If | ime Jacobs | Geisha
4 Big Hits For 1 e | o, =
2 MANDOLINS GUITAR, FLUTE, x ‘\;;p R Characteristic f‘nk: Walk and Two-Step
*CELLO AND PIANO . T bugett : nd,:u
le Si "R ] Jacobs % . eis
Single Copies 10 Cents e "u,'.'.',‘l“.'-?-w’.!\",, Litte Sinners. Waltz
Leads all Two-Steps Luella Waltz Weils | e D). o; A, it
WILD FIRE RAG A t = New Harp Schottische Saunders li}me‘gul:u(;a:lm Waltz lhl‘;a-m
I'D DIE FOR YOU .‘I\,zm en nkvn;l‘(;’:l Waltz Song 0]‘4‘,5‘““5 ‘l: ‘l‘i’om:. (Foster Arr. Jacobs N:: i;. U:‘E;"n‘lic ’l':;:':j‘
. i Arr. Jacobs , The. (F e, Jacoke
DRAG SLOW RAG 1 sp0y. 11 i ruosicr ) ot | RN S A
nta Lucia ... Arr. Jacobs | Prince Charming. el) ... Are. Jacobs
STORM AT SEA ., Howling Waltz Success Sweet Pretty Waltz Jacobs Waltz 5 =
'y
Wi Anahe Pl Tuary | pmbl, Coprice oo B
JOIN OUR CLUB and get these and 20 OTHERS FOR $1.00 Watch Hill. ( Kenneth) Arr. Jacobs | _ Song Waltz z
S = P A March and Two-Step ‘Whirl Schottische seasnsasseses JOOBS
1920 lover venue "
Up-to-l)ate P llbllsllel's, CLEVELAND, OHIO HoEL AL tho Vuris s sSepie Se e
RT—— . “ | Published by WALTER JACOBS, (67 Tremont Street, Boston, Mass.
| A PRACTICAL METHOD FOR CLASS AND PRIVATE INSTRUCTION '

constro coast  Weidt’s Elementary Studies

THE MOST MELODIOUS STUDIES PUBLISHED. E tee,
For MANDOLIN, BANJO and GUITAR. I 0T N L0l erally ingerad and the count markeds = "
SEVEN DIFFERENT INSTRUMENTS. THIRTY-FIVE DIFFERENT BOOKS.
gach

- Each
st and 2d MANDOLIN (in one book)....Books §,2,3,4a0d 5 .50 Jst and 2d GUITAR (in one book). .. . . .+.Books 1, 2,3,4a0d 5 .50
Jst and 2d BANJO (in one book). - -Books !, 2, 3,4and5 .50
he first and second parts for each instrument are arranged very eflectively in DUET FORM, but the first instrument bas the solo complete.
a0 Dooks can be used In any combination, thus: the S0 Guitar parc in the GUITAR BOORS Is the accompanims ent to I)ulh the Mandolin and the
Banjo Books the 54 Banjo part 1 the BANJO BUOKS is the accompantment t both the Mandotin and the Gultar Hooks,

OBLIGATO AND ACCOMPANIMENT PARTS

MANDOLA (Octave) and 34 MANDO Each
--Books 1,2, 3,4 and 5 .50 ’CELLO OBLIGATO......... .Books §, 2,3, 4a0d 5 .50
.‘Books 1,2,3, 4and 5 .50 PIANO ACCOMPANIMENT ... ABWhlyL&‘MS 50

Each of these Obligato or Accompaniment Books answers for elther the Mandolin, Banjo or Guitar Studies.

Besides the Scales, Exercises, Chords, Diagrams of the Fingerboards, Tuning Charts, etc., and two pages of other Exercises, Amusements and Pleces
especially composed for the one particular instrument and intended for Private Study, the (ouom-g GRADED CONCERT NUMBERS are contained in

BOOK L — The Fairles (Waltz) ; Elfia Waltz. K IIL —The College Boys (March); Darkies’ Delight
BOOK I — The Muronete's Fralic (Schotsche); Sudent B (Seoniase); %:‘ Gibn,

: ttische ; Little Queen BOOK IV.— Metry Moments 5 ;

(Waltz); Arion Schottische, T A (it e o Galor

BOOK V.—Kinky Koons (Cake Walk); Bright Eyes Gavotte; To the Front (March).
These pleces can be played in any combination of the lcllawlng instruments :

INSTRUMENTATION INSTRUMENTATION Price
mulﬂ’i Mandolin (In 008 DOOK)....uvereriiais arreiiiiiiiins serssnnnns .M Flute 50
1st and 2d joiln one book). 50 ‘Gnllo Ohlrlo aareeass 80
1st and2d Guitar (in one book)...... 3 54" Mandolit and Octave Mandoia (in opie Hook). 2.1 e )

The author of this excellent work is one of the most m—a“—_nm. ; years of practical expes
e o author ,,,:‘ ““m Mg,f L2t 'E. .i"."”“h"‘ ;r; r and successful teachers in America; has had u:n:y < of pi = uol riente, -‘:
.Amos suc wn' s pul in'sheet form are Intermeszo; Liuslia, Walts; Northern verture; Colo

uirds, Characteristi or, March; Speedway, Galop; Koonvllll:'l(oonlm, (e e e

Swdhmwoﬂuuluphmdﬁ-mm

WALTER JACOBS, 167 Tremont St., BOSTON, MASS.

=== e
Itis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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SPECIAL INDUCEMENTS

To Subscribe for
The CADENZA

The Cadenza and One Dollar’s worth, list price, of any of the
Jacobs sheet music publications for mandolin

banjo, guitar, piano or voice, but you MUS
make your CHOICE known when sending in
your subscription, f $1.00

The Cadenza and any one Book, Collection or Folio found in
the Walter Jacobs catalog listed at NOT more
than 50 cents, for . . $1.00

The Cadenza and Jacobs' Orchestra Monthly for . $1.50

The Cadenza and Elson's Pocket Music Dictionary for $1.00

Contents: The important terms used in music with pronunciation and concise

Gefmition; tagother with the cle ments of notation and a_biographical list of over
an can afford to be without-it.

five hundred noted names in music. No mi

our full and permanent

Notify us promptly of any ¢

N. B. We recommend that remittances be made by Post Office or
Express money order.

5 67 TREMONT STREET
THE CADENZA lB()7ST0N. MASSACHU§E1TSj

ess plainly written

STANDARD MUSIC FOR MANDOLIN ORCHESTRA

IN CONJUNCTION WITH RECULAR ORCHESTRA
N E\N/ | QUARTET FROM RIGOLETTO - - - Verdi-Odel
! HUMORESKE, Op. 107 - - -  Dvorak-Odell

We 2“« a very liberal discount to subscribers to our New Issues
for particulars, new catalogue, and sample Mandolin parts

CUNDY-BETTONEY COMPANY (Dept. C), BOSTON, MASS.

ctelolstatotelotatototototatototatatotod o
§ SHAEFFER’S

Wonderful Tone Egyptian
Lute-Gut-String Mando-
lins and Mellowtone
Banjos

are mar of Musical perfes
tion. Made on new model
scientifically constructed.

All great inventions are generally fifty years ahead of
the times. The twang of the steel string with its un-
sympathetic quality of tone must go.

After you have once tried any of the above instruments
you will thank me for this ad and more too—yourself
for reading it.

Shaeffer’s complete catalogue of these instruments,
giving every detail as to their superior quality, will be.
mailed to any address.

Great inducements are offered to teachers using them.
It costs no more to use the best, while the advantage
in a business way is ten fold.

Why stop to argue or ponder—investigate, and be
foremost in your chosen profession. Up-to-date teach-
ers are always busy. Let me hear from you at once.

Address all mail to

Arlmg Snaeﬂer 606 Kimball Hall CIncago

BANJO MUSIC

IN “C” NOTATION

DISCOUNT ONE-HALF OFF

h Sin.
Chl\n of Di
Caper Sauce Rag.
Colored Guards, The.

i e
wedish Wedlll!\l MMLh
weet Corn.  Chaructoristic Mar
weet and Low and Fol\dkcn

ankee D-nd cristic March
armesiin | CHATREAETNIG Merch

WALTER JACOBS, 1 Timont Ses

MORRIS SUPERB FOLI0, Nos.162

Containing POTPOURRI from the Standard Operas, CARMEN
selection, BROTHER NOAH two-step, LOVE and DEVOTION
meditation, and FOURTEEN OTHER SUPERB NUMBERS

Specially arranged by JOSEPH MESSINA

Special to readers of The Cadenza

1st Mandolin or Violin, 20 cts. Guitar, 20 cts.
2d Mandolin or Violin, 20 cts. Plano, 35 cts.
Cornet, 20 cts.

THE JOSEPH MORRIS CO., {5/ kst S

Now Ready Banjo Solost s

TO THE MATINEE, 6-8 march ..
THE MINSTREL BAND 2-4 march.
SOUTHERN MOONLIGHT, 2-4 rag two-step ......

The above are real Banjo Numbers. Properly marked for right and left hands.

TOM CAREY, 515 Seneca Ave., Detroit, Mich.

wake up, fr. Mandolin Playerl Why not have the Best! Send today for

The “WRIGHT” TANDOLIN PICKS

grades of flexibility No. 523 Stiff. No. 524 Med.

Stiff. No. 525 Flexible. No.

b’ uuu“' Jleene 526 Vcr)'oP xible. Mention
Genulne Ebonite. Bevaled Edges ;'Cuuuu“ and we wlll

s i

Never Ohip or Beeak. Improve Tona picks? fine ul:cu:lru Tos M-
dolin and Guitar. Sold by all dealers and jobbers. English jobbers

iesa LU . WAIHT, Wesed, Cosostion

Itis to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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3233353352322 32 8828383883233 33

WE PRESENT HEREWITH an oppor-
tunity for every Mandolinist to obtain

Delightful Novelties for
ree ll}e Mandolin at the pnce wu
ofi sl e

Scene de Ballet w.w.anoreerr)

A charming_mazurka that is certain to become immensely popular
This composition was & nightly featurc at the London Coliscum duriny
the recent visit of the Imperial Court Balalaika Orchest

The State Band Patrol

(SANDERS PAPWORTH)
A descriptive march past; casy and xﬂnh\c and a sure success on
any programi

Valse Capnce (W. W. ANDREEFF)

A musicianly number, brilliantly written and cleverly h;
Don't miss this if you like the same composer s - Butterfly Waits

TEEEZEE

YT

e

1st and 2nd Mandolins 18c. Piano acc. 18c.
Complete for 2 Mandolins and Piano 36c.

; ‘
¥ The Thrigs?gm?lete for 7 2 C

SUBSCRIBE TO

THE CRESCENDO

Monthly Mdndolin, Guitar and Banjo Magazine
HERBERT FORREST ODELL, Editor

IT CONTAINS IN 12 ISSUES
Pieces of New and Standard Music for Mandolin, Guitar,
60 Banjo, Mando-Cello, etc., carefully selected and of
the playable kind.
This Music includes many of the great successes ol‘
the day, and includes about 100 pages 25
IT IS WORTH
Interesting nrncles by Emile Grimshaw, Arling Shaeffer, T. H.
Rollinson, G. L. Lansing, Thos. Armstrong, D. E. Hartnett,
Gustay Kliem R. Day, Miss Cora L. Butler, Paul Eno,
Carl Tschopp, Geo. Krick, A. de Vekey, Giuseppe Pettine,
F. L. Berthoud, 'Vlyron Ilickford W. E. Foster, etc. Questions
and Answers. Crescendo Scrap Book, Music Review. Photos
of Clubs and Teachers. Ads. of Prominent Manufacturers and
Publishers, and other features.

and
The Mandolinists Round Table

Conducted by Wm. Place, Jr., the Eminent Mandolinist
The Guitarists Round Table

ik o ik ik kb g e

o o e ik

: Conducted by Ethel Lucretia Olcott, the Prominent Guitarist
THESE THREE SOLOS ARE ALSO ARRANGED FOR THE
FOR SAMPLE COPY AND
4 MODERN MANDOLIN ORCHESTRA SEND 10
i With pnlrl]s l%‘ l‘n(u{nlw H'mdnh'n 1sf o nd ?]I.A\r;\ Tenor Man- cl DESCRIPTIVE CmCULARS
A e snd] arly It's a Great Advertising Medium. Send for Rates.
b t d E c 152 GRAFTON ST. I. d E InU. S, %‘I%”pu“("‘a?nzhy e‘: 5152 Mn“i“::zelzn 6s.
% Clifford Essex o, ™ - Lonaon, EN :
: ' BOND T v ENE. 165a Tremont S(reet. Boston, Mus.. U.S.A.

coop QDELL rieces

For MANDOLIN ORCHESTRA XiAlin. Sriven Stcsiet

HIPPITY HOP THE GYPSY PRINCE
Hungarian March
THE TOAST MASTER PILGRIM CHORUS
March From Tannhauser
THE LOST CHORD THE METEOR
Song March
LADY DAINTY BARCAROLLE
Caprice Tales of Hoffman
GOOD-BYE DANSE DI CUPID
Oddment.
DANCE OF WOOD NYMPHS MODESTIE
Characteristic Reverie
PRISON SONG LOVE'S LIKE A STAR
'rom Trovatore Song

All are good for Orchestras or Teaching
PRICES: 1st Mand., .30; Piano, .40; Other parts, .20.

° ECHOES OF ’61”

“Glory Hallelujah,”
. *Tenting on lhe 0ld Cam; Ground.
Comn Marching Home,” *Marching
“Yankee Doodle,” and various

1-2 OFF

Thro' " “Dixie," “Star

bugle calls and fife and drum effects.

PRICES: 1st Mand., .50; Piano, .60; Guitar, .40; Other parls, .30
1-2 OFF

Sample 1st Mandolin Parts. Wﬂmulmw
100 35 Ban ot ed Free

H. F. ODELL & CO.

165a Tremont St.
BOSTON, MASS.

As a player of

BANJO, MANDOLINE or GUITAR

You are interested in what is going on abroad

THE JOURNAL wre e wews s

KEYNOTES

The ONLY British Paper that Caters for the
Three Instruments in Every Issue and has

8 PAGES OF MUSIC.
EACH MONTH

INSTRUCTIVE ARTICLES and ITEMS of

| INTEREST by the Best Writers.

$1.09 for 12 months subscription. 61 cents
for 6 months. Send 10 cents for Specimen Copy.
Issued on the first of every month by

JOHN ALVEY TURNER
39 Oxford Street, W., London, England

the first and hmm pyblisher of music for the Banjo, Mando-
line ud Gni

e ebuls o e s 08 I et ot
ﬁ': on tpplluﬁnn.

mmnmvu-muwnmﬁm"m

nquhmummmmmmuummmm




“MUSIC THAT IS MUSIC”

The VALENTINE ABT

Superb MANDOLIN Catalog
il el , Sudy af the Mandalm

Abt Mandolin Technique

Los Danig MANDOLI

fe | Wie
Mandolin Sol ith A i .
£ ... Mandolin Solos without Accompaniment Graduated Mandalin Duo Course
lvl-\M«n Rad I . By J. ROBERT MORRIS
Embr Recreation n Du
oo e
1 \‘ ‘H

Old Black e L Twelve Simple Arrangements

Pip ||u Bag 1 : M Vider ] By J. ROBERT MORRIS
Reverie. ) \ : .

Sounds fron Chureh, In O Form for O

Spring Song « Lt I One M Ly Arr, \

Twelve Simple Arrangements by J. Robert Morris
- For 15t and 2d Mandolins and Guitar Acc.

Annie Laurie

Blue Bells of Scotland

Dix

4 Summer | Heart Bowed Down
Hao Home

My Old Kentucky Home

Nearer My God to Thee .’ My Country, *Tis of Thee

pal Anthem
l(umo T

WALTER JACOBS 167 Tremont Street, Boston, Mass.

1t is to the advantage of all concerned that THE CADENZA be mentioned when writing advertisers
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~ We Publish |

129 Numbers for Full Mandolin Orchestra.
80 Pages of Free First Mandolin Parts.

Banjo Music in A and C Notaticns in Both Solo
and Duet Form.

Guitar Solos and Duets. Instruction Books for

Mandolin, Guitar and Banjo
ODELL'S METHOD for the MANDOLIN

I(HI\I\IIIJI I'HREE l()l)}\\
skind,  Itisu rv hest teachers

Price each book 75C

Special Discount to Professional Teachers

What Mus1cal Instrument Do You Play3

Allow us to interest you in our splendid line of

$15.00 to $100.00
15.00 to  75.00
12.00 to  50.00
12.00 to  30.00
10.00 to "15.00

Empire Mandolins
Empire Guitars
Cole Banjos
Banjo-Mandolins
The Ukulele

CATALOG SENT FREE

OLIVER DITSON COMPANY, 150 TREMONT sT. Boston, Mass.

CHAS. H. DITSON & CO., 8-10-12 East 34th Street, New York, N. Y.

sfe s oo oo e oo oo s e s e s oo e e e s e e e e e e e oo e e e oo
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