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NOTE

The Fligel of Bach and Handel and their contemporaries was the harpsichord (Italian,
Clavicembalo; French, Clavecin), which they used on formal occasions and for which they wrote
Toccatas and compositions of a virtuoso character, distinct from those of a more intimate style for
the delicate and sensitive clavichord. The tone of the harpsichord, produced by plucking the
strings, was brilliant and incisive, but thin and of limited duration; the lack of body in a single
tone was met by a combination of stops which increased the volume, as in the case of the organ.

Like the organ, the harpsichord had, usually, two banks of keys. These operated several
sets of wires which were tuned as 4, 8 and 16-foot registers and were brought into use by pedals
or hand-knobs. Some of the larger instruments had a key-board for the feet, coupled to the
manuals, so that the mechanical principle of the harpsichord was exactly that of the organ.

When the 4, 8 and 16-foot stops were drawn and a single key was pressed down three tones

were produced, thus: % and a two-voice fugue, with this registration, was, actually, the

utterance of six voices. A harpsichord score is, therefore, in most cases, music written in shorthand
which calls for tonal amplification by means of registration.

A statement of these well-known historical facts would be a work of supererogation were
it not that pianists of all degrees of intelligence have played literally music written in shorthand,
as if such a meagre texture of sound were thé intention of the composer.

" Bach, as well as Handel, knew the pianoforte only in its experimental stages and wrote nothing
for it. While his clavichord compositions can be played adequately on the modern instrument,
he would have scoffed at a literal rendering of his harpsichord scores. To give their approximate
effect on the pianoforte they must be transcribed according to its essential principles, in the manner
already done with his organ scores. This calls for a frequent substitution of octaves for single
notes and, sometimes, for an inversion of intervals.

Most important is a free shifting to high or low registers to correspond with the effect of
playing a passage on the harpsichord, written in the middle position of the score, on a 4 or 16-
foot stop only. Harpsichord registration was never suggested by the composer, but was left to
the discretion and art of the performer. In the same way, the pianoforte transcriber must use
his own taste in this matter, convinced that the author expected that 4, 8 and 16-foot stops were
to be heard both singly and in combination.

A pianoforte transcription of music written for the eighteenth-century instrument is, at
best, only a translation. The unique multitudinous sound of the full harpsichord, as brilliant
and as colorful as the aurora, is not to be reproduced on the pianoforte, were the player equipped
with a hundred fingers. But its infinite variety can be suggested and the grand manner of Bach
and Handel realized when their scores are amplified to meet the requirements of pianoforte art.

The use of the damper-pedal in this pianoforte transcription is suggested by means of notation.
A diagonal line through a note indicates that the down-movement of the pedal-lever should be some-
what delayed. Half-pedalling is indicated thus: s’ and gradual damping thus: —

30098



Transcribed by

Arthur Whiting
G.F. Handel

Allegro giusto

-P-i/’“\Jj*jjﬁ/’Ti—gji
- » —a
|

g
e
Piano v legato

P Ee ST -
N’: Nr—

Pedal e— {F r;; —

|

K
K
¥

__%
B
¥
L8
|
b . 4

80098¢C Copyright, 1921, by G. Schirmer, Inc.



0# = >
=== —— 5 =
H”EIE} 4;t|é' f;'&g #
¥ crese.
.T A
S e L a £
{ \\_/ : [y

Iz
Y
K

P
~N
XX

B
u::}?'

' o

¥

— /1 141 1] »
x XX S
.

]
.
?

Q@E Y ‘

'E“?.-V

y

& leggiero | | ﬁ ﬁd
T . e —
T —— oy 1 & :
e I
——~

&
3

U.
t};
:

80095



) ﬂ%wb e
019 o 9 L
g% %"'\r — Jﬂ;f/\f. T * o—
»

»
€ = el = :
) N o
l i f l prp
im. ! = p—
PR jj'f —F
Y — y | 4

3
e
-]

R

80095



-

80098

— T 37 1770, i £
O—a Tt s - ———— ==
o == | === =
egato ' ‘ —
l;:\__m’l/—\ip——p " Jp!' —
N? f
f " T N T
By
eSS S e
T e L LT L s =
& 5 | =5 =
s —Fp : — —
& .
~£—§ %E‘&f}"f — e
S EE= et
-
f E = s 1 =
S e ?



Allemande

Moderato

T
xnulx.? b
ik 2L R
g
LML
.md%:,a)\ “NTTe [
ML
——d..? “Term- ot
we[™ 0
ENTe
L IR
1L ) Al -'I
an »- f ~
> Y
- 4=
Cre ;5
Nt~

-
7 v -

i

=g

0 ? .

3
|

=
2 a? 2 :?

. "
T4 il
_H- (LI )
TNTe
1ML
ik
b
"
e o
e
N L)
T
A
1 RIS
I\
1 e
[ 1
e H
IW.P
70
SN~

80098



d-
‘il
LI
I8
T
LT
LIRE)
ﬁ .I.l.l....‘
|
- .lx‘..llv
I
i II‘II—.‘
I
500k,
m
g
I,
hi LINE)
i |
i)
i
.
o .‘..Il..
i ﬂ
. !‘.
iy
. -
il
e

——]

A
PM{ Lo
t.A [esie -
ol .
..Pr | uﬁ I+
. ‘ umUY
. ™
wnll S
i
»
Q
=y [
ool
E_ ™ o
olie
.ﬁ \
i L) .~
ALy 14
Ne e
N~

80095



“NThe- —W L AN oLTx .HMMIIHV P
A .
T U
[k .T
[
Jwi. i [ Y | A ﬂn 1
o BEL ¥ N e \
m_ A
: . a
el
i .
* e + Ammml Ao RS ‘e
i | ¢
e | 3] i | Km_ //
et .
™
2l H T [ . P=
Y
e . 3
N -
L
TP
B LAiEL “WWI ‘ .rl%“ \ \ /
L X.‘. .
.. X Wl e Y
L H
& Do qu
N, N

L

|--@&—]

| §
~q Q-
i N
L.. N . & I~
-4 S NG
.'.L
-y ~
-8
a'nT..l . »f L
n.wﬁ \LJ L JE | .
oL
-4 :Wx_l 3
X TN Y8 uuu_x |
-4

—r
r

\l
1
e

1
- ¥+ o

H

]

)

v

30095



£ . 4
Z=

»

-+

2oy, #

N
| - |

o L Y
-4
. u.l
4L
™
4
N .«
‘4]
. i
. P
|
3 BN
-y
| @l
‘9
3 B} | W
i)
g VIR K
n N
L N (—
wa
N

cresc.

ﬁm

[y LY
. LM_”

. ‘Im K
. .ﬂm
4

- A

urN ™

A
N

= d
1]
)74

1

3

55

’

-

-kl

1

Eze

80085



10

Menuet
Grazioso
/—\ T LT
—— 2 Sy 51"; e - ==
< S X —
F ! F
o I ) ] 2’V,’ib' E £ i\ e fl 3
Z ! S ' &
i : - H—p | —
— T
| | N 354 , 3 — F"_‘G/—\/——s R
2 8/ F—— - o 1 T I — 2
5 —X r\_—/] R — j r [' — ~
£ | T — .
= e e— — = = =
! ' [
d P % [‘2/—" ‘Tr»& — e 3 %
K——\ 5 4 5| e
n J %r_.I-:I:_J': .J:.. _)-_\ é, = _J_ ’ _J:\
b 2 i - i
ST ] i ) !
b 7, f
e - > - : = = —
* T i 7 ellflFr 7T

e e
, Jidd 4 Jds L3174
=i
L§ b /A , — . s
:]” — '.,/—‘— = }'— _d::{) 5%—%‘ L’-———'——_ﬂ
tL.I[Fr"7 Tbj

80095




11

crese.

F/"\r>

r/ |

r>i

HT’

r

)

¢
*

i
T

;

3

__———

- f

e

0
=L

r7]

L)

%#r—%

¢

F

[\
4

800956



12

800956

Gavotte
Moderato -
: s 2 4/'\‘ "N T— —-‘/;;—_;—‘&'\ =
[L] 1 > i— 1 4 ' l. ;
i wouand T ! 1 1 % {
P— | ———— —/—— | —
due corde!
I )i
a F i f
v ‘ — < 3/ -
. e :r ! = !r = %r t r—t i
e o e o . ey
0 } L‘; ! T h 1 — '—ﬁH <
¢ — =
J
i — -
\ . T 1 - & i
N ~——
=+ =4 %r>$ r,.# bp—— Hp=——1
@ — —
. O e A PR e
= o 0 '—F'  —1 | -
¢ =
#f-—-::: ————
A1 3 } : X
GE 2 i — i ——] .
32 @ ¢ 3 ¥ <
L = ot he—= -




13

)]

o IP e N -
L__

<

2]
¢

1
——

=

1V

.

ritard.

dim.

e

€40 .
A
[}

X
ANS

800956



14

Sarabande

Andante maestoso

"y 4

y

-----

24

A

I

-

ILE

5 B

1L

111 JC
TTete

(]

31T
,z:vnW ¢
2 R
-
-IV

I Y

y4

rp

I

(8]
Vo W)
)2 &3

i
)
0

ol ,

PP

L
) CHW/

“Jei

| -

A1

=A%} 7]

|

80095



—

SER S

3!

NS

R

|

-
:_g_' 17 i =
= '[ -
o :  S— —
PN O * ~“ o = L I &—
T > 7 FF 1B = = % = &
mf? ° b F- 2 T T & . b=

]

___‘F l 1

T I —

S i

|

R

/_

\
TTOR T R
-

EE —== ——a oo =
2 iz gpt LT TTT
- o :-—r—‘—{—-—e——}—t' ©

SEPELE VI T NN

80095

é * J . = 2 ;"8—
‘ﬂ'l T xﬁ" {1
{ yan i S ‘Lpn e
\J 7 7T ] 1 3 1 1
) ( Y 1 28 I
i3 — T T —
TS
| : ﬁb;ﬁ%;é; = in 3
— $ .
.




16

B B

;4

;-

Passacaille

\ Wi

P

3 1 2

| 4 |
x

L)

|leg'g‘zer
7 b—H

[ 4

* | nf
IHHQ\J i€ 3

IAY

e

J'Fi
ﬁ&:

)
g

-

| TeTELIF e

p—

-

Te-

-

% IAY

accelerando

t 4
a
!

A X

e

-

L3

-

LX

-

o)
et O

N
[ 4

)

L5

-

L

-

i
I

45

80096



17

ﬂ—sﬂ_\‘

.
®
-

/_—_-—-\

Animato

hall [N N1

T
a1

S

o).

i

I

o)

-1 %
o
s/l ‘
b o ™ Y
I . | N | «
¢ S\
o Y
Ul .
. L YIT I - Y
*H 9] X 'y
2 ol e ol f 1/ Afﬁx
T
i T o/
il 1
i ol o s > N
N : !
[ D v
o e + ” * o
L/
1 e [ he
Yy ~ == L
Al T g )
N el ol
Y
i &l K .
S L wy . | «
| . 1#,4 o
-NH ) . TN
]! | N
Y 1 n ~c ¢
-1 —fla \ 7
N S e
Nt Nt~

AN
80095




18

)]

[§ )

Riiererrtiil Sl |

-4
2

4L

.l

4L
-4l

!

XY

-4l
-4

)

Rorsf?:

4
N

T
%3. A~
r . d  EES 8
T
S
< PpeEa
S
S
.u_‘%v T
L L o4 o L
\ J)

\

£\

£\

o

{
S
LJ

80096



19

N\

N
e

£

ritard.

]

oo

PN

A\3V

P tre corde

1
.

e e e e

)
NS —
|-te
- p \‘lun[il -
4 A5 L.
o R Lm
P
& NI
q
e
A

800956



20

—

b###,#s#

e

1/———\

o

i

A
[/}

Ccrese.

A3V

\‘ll

ol

Y TIeeT®

L Vi

il I

.

ol

N

QL

.

..M#

= ﬁ %Mmi

i e

MW% ; N

o Thit

L1

L YEE

Y

L YER

L 18

oL
R
lmb.
e

Nt ..

M \
L
$
£ )
Te
i)
$
s < =
inlf
i
- ¢
.
™
I
M N__
(-7
L Ye
o
THm-
L 18
L8
LYl
-
—fla
e Me
N~

Ohe e 0 g9

g

&

B
|

80095



21

-t
===
staccalo

half LMY

N -l -
L1
.nf..rl
1tk
L YIS
!”i%
lﬁn h_lﬁ Q WW q
I P
Hy o
11t
%m ] 1 ﬁ%“f 1
H NeL
I\ i
* Y8l
L) ey o
L i
.ﬁl‘y
L 1
L1 | ™ _ﬁ“‘ﬂ Q
uH 1k
e
i
i}
L1l |
L 18
. o 1 HILER
wd ) s
ey 3 3
N~ N

o -
M\ aﬁmv I
Hﬂ__
|1 Q.
| |
1117 -~
Y, T
e
T -
II'rH
i)
T
e
~ I
y 4
Q|
i
«Ilﬁ.l
N &
L)
L Y
L 18
1
BN Ha
D) an
Nt .

80095



N e T e e o T
z 3 T % v D D- D ﬁ D —
- r o * Qe r s ‘ |

8009856

, 2
D ~— T e Q\ f
# ; —_—
b e
*. r *. -

g



23

;

i

Y & }j’ "dim.

W .

80095




.

boo

J

J

2

h

| . oiee!l | ~
P
[, & L R I | .
1]

. o l.m.fz oy e
Y ay o
e, & Y- 1A, | -
T “T rV 1l 1

) M .-
20 e
% [TENS 3
i Aty
: i L
¢ H T
» ] [
.uﬁ.ln’ll\l\\.\ . ~
[yt
[ \.\\ | =\ .
iy
R S [
I
/_

30006



25

I B P .

crese.

o)

EV Py

nat

-

\

\\'s

A
=

PP U

\

~

80095




