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To Gen. Frank Hatton and M7 Beriah Wilkins.

THE WASHINGTON POST.
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Copyright 1889 by Harry Coleman 228 N. ®th St. Phila. Pa.



. - | ‘
11 a ool 1 H
oL g ‘F.ul o |H o e Cat
L Y ollell Y Ly i by
18 P #‘ o eI N 2 Y H -
Uy N o lg
‘ ; | o T '
4## iﬁW B I :
'y N . i
Y
. o N ill | |
Wl L
. ! -
o J iw L |< [
AL VAR el .| o 1 | | B
ol {aY PF:L- M.r zw«
r
.HH7 LA ol
L 1 o™
- ol Y
i

&

y A
£e
1
| 4
T

e A
1]

.
i ——

) R B E—
prem—— o — |
X — : L
33 .8 -

ITJ. 1
|

Wash: Post.



yltrv
P
7 —
2o =

o‘ﬁ#:? } ¥ % ¥
2 Bl

[ 7]
L

Wash: Post.



PUBLISHED BY AUTHORITY

NAVY DEPARTMENT

SPECIAL ORDER:

Washington, October 18, 1889.

John Philip Sousa, Bandmaster of the Band of the United

States Marine Corps, is hereby directed to compile for the use of the
Department the National and Patriotic Airs of all Nations.

B. F. TRACY, Secretary of the Navy.

A Collection that should be in the Library of every Student

The National, Patriotic==Typica
Hirs of All ands

FOR MOICE AND PIANO
BY JOHN PHILIP SOUSA

DIRECTOR BAND OF THE U. S. MARINE CORPS

Nothing approaching it ever issued before - - - - -
It embraces a musical journey from Abyssinia to Zanzibar
From the Arctic to the Antarctic - -+ - - - -

T has been more or less clearly d that the ch of a people
I can be determined by a study of their language; that, for example, when we find
in Soulh America a pnmmve race in whose Janguage there is no word expressive

of i or indebted ‘we ‘may be bly sure that this pesple entertains no

guage, he said, that he began to appreciate the difference between our music and mc: .
noise. And he maintained that if we should learn his language we would understand
the music of his peaple and find strict method and beautiful harmony in it.

These thoughts, and many more which lead from them, are suggested by a hand-

sentiment of gratitude, and has no idea of oblig Is it wildly to
predict that the time is coming when music will be studied in the same manner that
language now is; that, as the science of comparative philology has grown up in a few
years past, so a science of comparative melodies or comparative harmony may in a few
years to come reach a point where we’ shall know a people’s characteristics by its
music ?

In a vague way we already know that there are melodies typical of races. A
certain air suggests one of the Latin peoples, another the sturdy Norseman. Let him
who can do so perform an Italian melody upon an instrument, and few of his hearers
will make the mistake of ing it to be dinavi But to know these
differences is one thing, while to know why such differences exist is quite another.
Knowledge of what in music is typical of the various rases of men may be sufficient
for the artist, but the scientist must analyze all this and learn why it is typical.

There is doubtless some, perhaps very close, relationship between language and
music. A highly educated Chinaman once told me ﬂm when he first heard American
music he regarded it as the most i and jangling of noises. He
could not believe that there was any system in n or that a smgle note of any of the
instruments in an orch was p) He supposed each perfc was,
scraping or tooting away “ on his own hook.”  The only feature of the performance
which seemed to him suggestive of unity being the fact that all the musicians stopped
at once: and even this (he thought he detected) was the result of a signal given by
the leader with his baton. It was only when he had learned somewhat of our lan-

ly-printed book of national, patriotic, and typical “Airs of All Lands,” published
Ly H. Coleman, Philadelphia, compiled by Mr. John Philip Sousa, the director of the
United States Marine Band, and recently published by authority of the Secretary of
the Navy. Mr. Sousa had such a compilation in mind for many years and made the
best of his opportunities for procuring information of the music of the many lands,
but it was only when Secretary Tracy, by a special order, put the stamp of his
authority upon the work, that the famous bandmaster found himself supplied with the
means necessary to make that work complete. The result of this special order and
of this labor of Jove is a volume which must be regarded as a noteworthy contribution,
not merely to the music-stand, but to the library. To sing or to play the airs it
contains is to put the book to its poorest use; to study it as the reference book of a
profound science is to put it to a nobler and more fitting use.

Turning over the leaves of this book one is struck by the peculiar sameness, or
the lack of distinctive character, in the national airs of the world. It would seem
that these were all composed upon the same conventional lines; for almost any two
of them might exchange nationalities without doing violence to cither. But the
typical airs, which are taken from the folk-music of the several lands, have a value
beyond putati 1If cb is ble in music, these airs are pictures of
the peoples who have adopted them as thclr own; and it is to this class of music that
the student will turn with the greatest expectation and the most satisfactory results.
Mr. Sousa has in the past done much for the art of music. By compiling this book
he has done something for the science of music.—Analostan Magazine.

PRICE, BOUND IN CLOTH, $3.00

Sent postpald to any address on recelpt of the price

HARRY COLEMAN, 228 N. Ninth St., Phila., Pa.
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