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Introduction & updates at melvinunger.com.
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NBA I/31; BC A183a/b
Reformation Day (BWV 80, 79)
*2 Thessalonians 2:3–8 (Prophecy concerning man of lawlessness)
*Revelation 14:6–8 (An angel announces eternal gospel and judgment)
BWV 80 was constructed from BWV 80a ("Alles was von Gott geboren"), 
an earlier (Weimar) cantata intended for Oculi (3. S. in Lent):
+Ephesians 5:1–9 (Be imitators of God: walk in love; 
walk as children of light)
+Luke 11:14–28 (Jesus accused of casting 
out demons by Beelzebul)
Librettist: Salomon Franck (80a). (See notes.)
FP of BWV 80a: 24 March 1715 
or 15 March 1716 (Dürr/Jones, 256; 
Weimar Palace Chapel). 
The music to 80a is lost. For
a history of the work, see notes
below. 
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			The work begins with a choral fantasia of great contrapuntal
			               complexity—in traditional motet technique, proceeding
			               phrase by phrase with instruments doubling voices. Each 
			               of the 9 chorale phrases (often altered slightly) is presented
			               fugally, then unembellished by oboes and continuo in
				            canon: Lines 1 & 2 (TASB), mm. 1–31, repeated
(SBTA), mm. 32–60; Lines 3 & 4 (TASB), mm. 60–90, repeated (SBTA), mm. 91–119; Line 5
(BTAS), mm. 119–143; Line 6 (ASTB), mm. 143–163; Line 7 (TBAS), mm. 163–180; Line 8 
(SATB), mm. 180–199; Line 9 (TBSA), mm. 199–228. It is noteworthy that the order of entries in
successive expositions is reversed in chiastic fashion (e.g., TASB is followed by SBTA). Trumpets
and timpani were added by W. F. Bach for a parody work, "Gaudete omnes populi."
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This chorale fantasia was added (not part of BWV 80a).
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Chorale Verse 1 (New to this version)
●Mighty fortress is our God against ancient foe (80/1).
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D major
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Alfred Dürr writes, “This work is based on the Weimar cantata Alles, was von Gott geboren, BWV 80a, which was written for the Third Sunday in Lent 1715. Bach was unable to make use of that work in Leipzig, for no cantatas were performed there during the Lenten period.…
	“The adaptation of the original Lenten work to form a chorale cantata was not difficult to accomplish, for two of the four verses of Martin Luther’s hymn (1528/9) were already present in the early, Weimar version: verse 2 as the concluding chorale and an additional verse as the (presumably instrumental) quotation in the opening aria ‘Alles, was von Gott geboren’. All Bach had to do, therefore, was to incorporate the newly composed movements, nos. 1 and 5, give the instrumental quotation in the bass aria, now no. 2, to the soprano, to be sung to the text of the second verse, and finally alter the text of the concluding chorale from verse 2 to verse 4. Thus revised, the cantata now contained all four verses of Luther’s hymn. In addition, a line of text that referred too specifically to the Gospel for the Third Sunday in Lent had to be altered to avoid misunderstanding: ‘How blessed is the body that bore You, O Jesus!’ (cf. Luke 11.27) became ‘How blessed indeed are those who carry God in their mouths’ (no. 7). This apart, the madrigalian text, which refers to the expulsion of the devil recorded in the Lenten Gospel, could be retained without difficulty, especially in the light of Luther’s third verse, ‘And though the world were full of devils’, and his second verse, which celebrates Christ as the victor who must hold the field. The first line of Franck’s text, which now opens the second movement, is a paraphrase of 1 John 5.4, ‘Whatsoever is born of God overcomes the world.’”

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 709–710.

Bach's chorale cycle (Cycle 2 in Leipzig) was never completed. Christoph Wolff writes, "When Bach eventually returned to chorale cantatas in order to fill gaps in the 1724/25 cycle, he managed to complete the extended pre-Easter section by adding BWV 177, BWV 9, BWV 80, BWV 140, and BWV 14, all for the Trinity and Epiphany seasons. With BWV 112 and BWV 129 he even ventured in the post-Easter season. Yet he never made the cycle whole, though only eight additional cantatas would have been needed to accomplish that. In general it remains difficult to understand why Bach reduced cantata composition so noticeably between 1725 and 1729...."  

See Christoph Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), pp. 147–148, also p. 252.
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Instrumentation:
Oboe I (also 
Ob d'amore, Ob da caccia)
Ob II (also Ob d'amore)
Ob III (also Taille)
Vln I, II
Vla
SATB
Continuo
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The chorale by Luther takes its idea of God as refuge from Psalm 46 but does not paraphrase 
the psalm as a whole. The hymn embodies Luther's steadfast faith in the face of papal opposition. Trumpets and timpani were added by W. F. Bach (see below); in the 1800s, the 
work became a national song of protest. The structure of the tune is A B A B C D E F B. 

Microsoft Account
Typewritten Text
3 oboes in unison, upper strings, two continuo lines (cello/harpsichord & violone/organ).

Microsoft Account
Text Box
Text Line 2: "Countersubject" derived from Phrase B (with Vla).
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Fairly constant 8th-note motion gives the movement homogeneity. This also characterized the opening chorus of the 1729 version. Martin Petzoldt suggests that the 
7-voice, fugal texture may symbolize God's all-encompasing creative and sustaining work, while the canons at the end of each imitative section may symbolize that
only confessing Christian discipleship ("Nachfolge") allows one to base one's existence in God. See Petzoldt, "Bach-Kommentar" 3:351–52.
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The work began in Weimar for the 3rd Sunday in Lent but without opening chorus. Movement 5 was also added later. Thus, the new version contained
all 4 stanzas of Luther's hymn. In Leipzig, cantatas were not performed during Lent, so the work was re-purposed for Reformation Day. The Leipzig version known as 80b may have been written for 31 Oct. 1729. It began with a simple, 4-part chorale harmonization. It, in turn, may have been preceded by a version around 1724. The present form (BWV 80) but without W. F. Bach's trumpets and timpani, was perhaps performed on 31 Oct. 1736. For a history of the cantata's evolution, see Martin Petzoldt, Bach-Kommentar, vol. 3, pp. 346–50.
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NOTE: This piano-vocal edition
is based on the Bach Gesell-
schaft edition, which includes the 
trumpets and timpani added by
W. F. Bach. The NBA full score
is based on J. S. Bach's earlier
Leipzig version, which does not
have those instruments and is
notated in alla breve meter,
resulting in half as many 
measures. 
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Franck, Salomo 
Alfred Dürr writes, “The representative poet of the [Weimar] court, and of most of Bach’s Weimar cantatas, was Salomo Franck. Born in Weimar in March 1659, Franck studied law, and probably also theology, at Jena. In 1701, after temporary activities in Zwickau, Arnstadt and Jena, he became Consistory Secretary (and soon Chief Consistory Secretary) at Weimar. He was in charge of the ducal library and numismatic collection, and a member of the poetic society known as the ‘Fruchtbringenden Gesellschaft’ (Profitable Society). As cantata poet for the Weimar court he was active from at least as early as 1694. At first he wrote librettos of the older type— mostly biblical words and strophic verse—but from 1710 onwards, at the latest, he cultivated a transitional type, modeled on Neumeister’s form but without freely versified recitatives: several arias succeed each other without connecting links, so that, despite the non-strophic, madrigalian verse of the arias, an affinity with the old concerto-aria cantata remains clearly perceptible. Finally, from 1715 onwards, Franck wrote cantata texts of the Neumeister type (without biblical words or chorus; partly with and partly without closing chorale). Many of Franck’s numerous secular congratulatory poems for the ducal House of Weimar are similarly fashioned in cantata form. He also wrote occasional cantatas of various kinds, among which is the text of Bach’s aforementioned ‘Hunt’ Cantata BWV 208 for Weißenfels. Franck was buried in Weimar on 14 June 1725.
	Salomo Franck was perhaps the most gifted and original poetic talent with whom Bach collaborated. Formally as skillful as Neumeister, he also had at his disposal a rich vein of fantasy and a depth of feeling that Neumeister lacked. He often imbued his poems with rapturous, indeed mystical traits, in which a link with Pietism can be discerned, though he cannot really be classed as a Pietist. Immediately after Bach’s appointment as Concertmaster he set three Franck cantata texts of the transitional type—BWV 182, 12 and 172—followed by Cantata 21, which was evidently based in part on an earlier composition. The church year 1714–15, however, for which Franck wrote a new cycle of texts, Evangelisches Andachts-Opffer (Evangelical Devotional Offering), instead opened with a Neumeister cantata (BWV 61); apparently Franck’s libretto was not available in time for the First Sunday in Advent. For the Sunday after Christmas (BWV 152), and then probably from the Third Sunday in Lent onwards (BWV 80a), Franck texts set by Bach follow in a regular cycle, though several gaps remain. These are perhaps partly due to losses in transmission and partly to the public mourning that took place in Weimar from 11 August to 9 November 1715 for Prince Johann Ernst, a gifted musician (and a pupil of Bach and J. G. Walther) who died at the age of 18 on 1 August 1715. We are particularly badly informed about Bach’s cantata performances in the year 1716. Although Franck wrote a new cycle of cantata texts for the church year 1715–16, Evangelische Seelen-Lust (Evangelical Souls’ Delight), no Bach settings from it have survived. Instead Bach composed several cantatas from Franck’s 1714–15 cycle which had not been set in the previous year (BWV 132, 155 and probably also 161 and 162); but we have no definite information about his remaining cantata performances during the church year 1715–16. When Capellmeister Drese died on 1 December 1716, however, Bach, hoping to be appointed his successor, composed for three successive Sundays in Advent Cantatas 70a, 186a and 147a, all based on texts from Franck’s collection Evangelische Sonn- und Fest-Tages Andachten (Evangelical Sunday and Feast-Day Devotions) for the church year 1716–17. With its stereotyped order of chorus-four arias-closing chorale, the poetry again represents Franck’s transitional type; it is possible, therefore, that it stems from earlier years and was selected in haste. After the opening chorus of BWV 147a Bach’s Weimar autograph breaks off; evidently he was surprised by the news that it was not he but Drese’s son who was to take over the position of Capellmeister. Upon this decision of the Duke’s, Bach discontinued the composition of cantatas for the Weimar court. 
	In Weimar, then, Bach set Franck’s poetry almost exclusively, evidently turning to texts by other poets only when no Franck libretto was at hand.” See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), pp. 14–15.
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Franck’s Librettos
Alfred Dürr writes, “From 2 March 1714 onwards Bach’s output of cantatas is easier to survey, for on that day Bach, then chamber musician and organist at the Weimar court, was appointed Concertmaster by Duke Wilhelm Ernst of Saxe-Weimar, with the attendant duty of composing and performing his own cantatas monthly in order to relieve the ailing Capellmeister Johann Samuel Drese. From that time until Drese’s death on 1 December 1716, Bach as a rule composed a new cantata every four weeks. The following cantatas survive from this period:
1714: BWV 182, 12, 172, 21, 61, 63, 152
1715: BWV 80a (?), 31, 165, 185, 163, 132
1716: BWV 155, 161, 162, 70a, 186a, 147a
Note: Details, together with discussion of questionable dates and gaps in transmission, are given in Alfred Dürr, Studien über die frühen Kantaten Johann Sebastian Bachs, 2nd rev. edition of dissertation first published in 1951 (Wiesbaden: Breitkopf und Härtel, 1977), 63 ff. Various modifications to Dürr’s chronology have since been proposed by Andreas Glöckner, ‘Zur Chronologie der Weimarer Kantaten J. S. Bachs,’ Bach-Jahrbuch 1985, 159–64, by Klaus Hofmann, ‘Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,’ Bach-Jahrbuch 1993, 9–29, and by Yoshitake Kobayashi, ‘Quellenkundliche Überlegungen zur Chronologie der Weimarer Vokalwerke Bachs,’ in Karl Heller und Hans-Joachim Schulze, editors, Das Frühwerk Johann Sebastian Bachs (Cologne: Studio, 1995).” 
See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 14.

Uwe Wolf writes, “[Franck’s first] cycle was versified for 1715, but only a part of it was played during that year. Prince Johann Ernst von Sachsen Weimar died on 1 August 1715, namely, while traveling. After that, a period of national mourning was heralded on 11 August. As a result, figurate music ceased to be performed in the Hofkirche until 10 November, 1715. The cantata texts that were not heard in171 5—among them, that of BW 161—were first set to music and performed in the following year, 1716.” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 13, p. 576 (Uwe Volf, translated by Linda Marianiello). Uwe Wolf cites Andreas Glöckner, “Zur Chronologie der Weimarer Kantaten Johann Sebastian Bachs,” in: Bach-Jahrbuch, 1985. 

Christoph Wolff writes, “With Franck providing the librettos for nearly all of Bach’s cantatas written in Weimar from 1714 on, the composer was given the chance to work with lyrics of very high quality, in both form and content.” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 165. 
	In Leipzig, Bach returned to using Franck’s librettos in Cantatas 168 (29 July 1725), 164 (26 August 1725), and 72 (27 January 1726). It is noteworthy that Franck died on 11 July 1725. Perhaps his death prompted Bach to take up a Franck’s librettos again. 

As to the cantatas’ instrumentation for the Weimar castle chapel (the Himmelsburg), Christoph Wolff writes, “Beginning in 1715 and in line with their chamber-music-like qualities, Bach conspicuously de-emphasizes the role of the chorus by confining it to plain concluding chorales (BWV 132, 155, 161–63, 165, and 185).” See Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), 166. 
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Last changed: 30 June 2025.
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Note: The original source, a score scribed by Bach's student and son-in-law Johann Christoph Altnickol (1719–1758) is notated in alla breve meter. The NBA follows this model. For comparisons, measure numbers here must be adjusted accordingly.
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For more details on the work, see note.
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Stile antico. By beginning the theme on a downbeat, Bach gives the tune a bulkiness that depicts the fortress 
referenced in the text.
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Two continuo lines, the lower one participates in canons (see full score)
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In the foreword to the 2014 Carus edition of BWV 80, Klaus Hofmann (with translation by David Kosviner) writes, “Ein feste Burg ist unser Gott [A mighty fortress is our God] (BW 80) was intended for Reformation Day which has been celebrated as a public holiday in Leipzig, as it was in the whole of the Electorate of Saxony, since the middle of the 17th century on 31 October in remembrance of Luther’s legendary posting of his theses in 1517. In its present form, the cantata is the result of an at least two-tiered compositional process. At its beginning there is the cantata Alles, was von Gott geboren [All those born of God] (BWV 80a) which was composed in Weimar, probably for the court church service on Oculi Sunday 1716, which fell on 15 March that year.[1] All that has survived of this work is the text that was printed in 1715 in the annual Evangelisches Andachts-Opffer by Salomon Franck (1659–1725).[2] It consists of three arias that alternate with two recitatives and the final chorale verse “With all our strength is nothing done” from Luther’s well-known hymn Ein feste Burg ist unser Gott.[3]
	“As no music was played in the church services in Leipzig during Lent, the Weimar cantata that had been intended for Oculi Sunday could not be used. It must then have occurred to Bach to refashion the work for another liturgical occasion. In the process, Franck’s libretto may have lent itself for Reformation Day just as much as Luther’s hymn, which appeared in the opening aria “Alles, was von Gott geboren”—here presumably in a purely instrumental version—as a cantus firmus and which concluded the cantata with its second verse.
	“A first reworking for its new purpose can be proved for the time from 1728 to 1731. The cantata now began with the first verse of Luther’s hymn and therefore also bears the title Ein feste Burg ist unser Gott (BWV 80b). Only the first sheet of the score of this version has survived. The two pages of music contain the introductory chorale verse in a simple four-part setting followed by the first 20 measures of the Weimar introductory aria “Alles, was von Gott geboren” in which the cantus firmus now appears in the soprano with the second verse of Luther’s hymn. As can be seen from the final version of the cantata, the remaining Weimar movements (perhaps with the exception of the closing chorale movement[4]) may have been incorporated.[5]
	“The second fundamental reworking must have followed during the 1730s or 1740s. As the original sources have been lost, the time cannot be narrowed down more precisely. The oldest and simultaneously most important copy was written by Johann Christoph Altnickol (1719–1759), who belonged to Bach’s circle of students from 1744 to 1748 and became his son-in-law in 1749. The most important amendment evidently consisted of replacing the opening chorale movement with an expansive motet-like reworking of the same verse. It would appear that Bach simply removed the surviving first page of the score of the older version and replaced it with score pages containing the new opening movement and the newly written beginning of the duet aria.
	“The following movements were probably adopted more or less unchanged. Only movement 5, which until then had probably been scored for bass, strings and basso continuo, was expanded by three voices for oboe d’amore I, II and taille (alto oboe), matching up with the three oboes now required for the new opening chorus. At the same time, the bass’s cantus firmus was assigned to the whole choir.[6] There was presumably no place in the score for the wind parts to be added; Bach would have notated them either in a separate condensed score or directly in the performance parts. It is probably for this reason that they are absent from Altnickol’s copy of the score.
	“Nevertheless, the reason for the parts not being lost was due to a special circumstance, i.e., that Wilhelm Friedemann Bach, in his capacity as music director of Halle, had rewritten the text of the 5th movement of the cantata for his purposes and expanded the orchestra with trumpets and timpani. For this purpose, he had his copyist write the cantata’s parts in full score and thereafter added the new parts for the trumpets and timpani. By comparing the handwriting, the original substance of the cantata can thus be distinguished from Wilhelm Friedemann Bach’s arranged additions—and the movement’s woodwind parts belong to the text layer written by the copyist.
	“Wilhelm Friedemann Bach also arranged the opening movement of the cantata in this manner. The trumpet and timpani parts from these two arrangements by Bach’s son found their way into various older and newer editions; however, there is no doubt that these are extraneous additions, and Wilhelm Friedemann Bach did not consider using them in the cantata.

Microsoft Account
Sticky Note
	Hofmann continues, “Altnickol’s copy of the score, being the main source for our edition, is complemented by both of Wilhelm Friedemann Bach’s scores and the autograph fragment of the older Leipzig version of the cantata, and—as a secondary source—a copy which originated in the second half of the century from the estate of the Erfurt organist Johann Christian Kittel (1732–1809). It is probably a descendant of Bach’s original parts, but is not entirely trustworthy: The oboes and the harpsichord continuo are missing in the opening movement, as is the oboe in the 2nd movement and the winds and viola in the 5th movement. The musical text also contains many errors and idiosyncrasies. From this source we have adopted the figuring of the organ part in the 1st movement—which has not been handed down anywhere else—albeit without being sure that it originated from Bach. The following registration indication is included in the interests of performance practice: “Orgel: Bass: posaune 16 Fuß” [organ: bass: trombone 16 foot].—There is no extant figuring of the harpsichord part in the opening movement.”

1. For dating see Klaus Hofmann, “Neue Überlegungen zu Bachs Weimarer Kantaten-Kalender,” in: Bach-Jahrbuch 1993, pp. 9–29, in particular p. 28.
2. Facsimile print of the cantata text in: Werner Neumann (ed.), Sämtliche von Johann Sebastian Bach vertonte Texte, Leipzig, 1974, p. 278; Crit. Report, Neue Bach-Ausgabe (NBA) 1/8.1–2 (Christoph Wolff, 1998), p. 138f.
3. Luther’s hymn on Psalm 46 was written in 1527 and was probably first printed in 1528.
4. The movement should now at least be connected with the last verse of the hymn instead of with the second.
5. Movement 7 perhaps already here, otherwise during the later reworking, with a small text amendment to Franck’s original. Franck wrote: “Wie selig ist der Leib, der, Jesu, dich getragen? Doch selger ist das Herz, das dich im Glauben trägt!” [How blessed is the body which bore you, Jesus? Yet more blessed is the heart which carries you in faith!] In BW 80 this passage reads contrastingly: “Wie selig sind doch die, die Gott im Munde tragen; doch selger ist das Herz, das ihn im Glauben trägt.” [Yet how blessed are those who carry God in their mouths; yet more blessed is the heart which carries him in faith.]
6. Clearly without changes to the musical text by means of a scoring indication in the margin of the vocal staff. The following is written in Altnickol’s copy at the first entry: “Choral 4. Voci in unisono.”

See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas and Motets (Stuttgart: Carus Verlag, 2017), vol. 7, p. 380 (Klaus Hofmann, with translation by David Kosviner).
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Text Line 1: No instrumental introduction. Voices begin immediately fugue-like, with adaptation of Phrase A (T-A-S-B).
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            Form: Chorale Fantasia - Aria/Chorale (B/S) - Recit/Arioso (B) - Aria (S) - Chorale (Unison) - Recit (T) - Duet (A/T) - Chorale.
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Countersubject material from Phrase B (with Vln II).
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Countersubject material from Phrase B (with Vln I).
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Adaptation of Phrase A (with Vln I).
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Adaptation of Phrase A.
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Regarding Bach's heightened interest in canonic composition in the last decade of his life, see Christoph Wolff, Bach's Musical Universe, p. 298, Citing Alfred Dürr, Martin Petzoldt argues that presenting the chorale tune canonically in the highest and lowest registers (see also BWV 77) symbolizes the all-encompassing nature of what is being said: God's power encompasses the entire cosmos. See Martin Petzoldt, Bach-Kommentar, vol. 3, pp. 350–51, Dürr/Jones, 710.
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Unadorned chorale phrase presented canonically 
in highest and lowest registers. See note.
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Phrase A in bass (canonic). Bach writes 2 continuo
lines, one doubling the vocal bass, the lower one presenting the chorale phrase (see full score).
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Phrase B (with Vln II).
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Second Exposition of Text Lines 1 & 2 (S-B-T-A) 
Adaptation of Phrase A serves as countersubject (with Vln I).
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Phrase B (with Vln I).
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Adaptation of Phrase A.
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Adaptation of Phrase A (with Vla).
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Phrase B (with Vln I).
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Adaptation of Phrase A (with Vla).
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Although Phrase B is more embellished when it appears later for text line 10 than it is here at the beginning of the movement, Bach ends with the same material in both places (the canonic ending), with only a few modifications. That is, mm. 48–60 are repeated in mm. 216–228). One difference: oboes d'amore are added in mm. 224–228. 
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Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., BWV 4/6, 12/2, the latter movement restyled for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor Mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (“has forgiven thee thy sins”), BWV 43/9 on “zu helfen seinen Knechten” (“to help his servants”), 78/1 on “hast durch deinen bittern Tod” (“hast through  thy  bitter death”), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee]”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (“my heart would break”). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.” In 183/1, Oboe I climbs chromatically to Jesus’ warning of coming persecution: “Sie werden euch in den Bann tun, es kömmt aber die Zeit, daß, wer euch tötet, wird meinen, er tue Gott einen Dienst daran.”
	For the significance of these the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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Although Phrase B is more embellished here (for text line 10) than it was when it appeared at the beginning of the movement, Bach ends with the same material in both places (the canonic ending), with only slight modification. That is, mm. 48–60 are repeated in mm. 216–228. One difference: the oboes are divided in mm. 224–228. 
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Chorale (tune decorated) sung by soprano/oboe with poetic text sung by bass in aggressive, warlike
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The earlier version of
the cantata (for the 3rd
Sunday of Lent) began with
this movement. Now a
a soprano is assigned
the chorale tune. 
The poetic text and
chorale stanza relate 
well to Luke 11:21–22,
from the original 
gospel,  which speaks 
about the strong man 
(devil) versus the 
stronger man (Jesus Christ).
See Petzoldt, "Bach-Kommentar" 3:353. 
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In the original Weimar version, the chorale
 tune was played (textless) by the oboe.
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Aria text and chorale text function as dialog. The 
text alludes to 1 John 5:4–5 (see side note). The
vocal bass line is independent of the ritornello.
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1 John 5:4–5: For whatever is born of God overcomes the world; and this is the victory that overcomes the world, our faith. Who is it that overcomes the world but he who believes that Jesus is the Son of God?
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Alfred Dürr writes, “In the second movement, a chorale-aria, violins and violas are united in an obbligato part whose tumult motives in running semiquaver motion in the introductory ritornello sketch an effective battle scene. The entry of the bass aria part, rich in coloraturas, is immediately followed by the entry of the soprano, whose lightly embellished delivery of the second verse of the chorale is doubled by the oboe, which itself adds further embellishments. In this fashion the principal section of the aria is combined with the two Stollen of the hymn, the middle section with the first four lines of the Abgesang, and the pseudo-da capo of lines 1 and 2 of the aria text (which is musically free, however, apart from isolated reminiscences) with the last line of the chorale.”

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 710.
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Chorale phrase is heavily embellished, especially by the oboe. It is remarkable
that the melismas of both bass and soprano can be clearly heard. See Petzoldt quoting Konrad Küster in "Bach-Kommentar" 3:355.  
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Earlier (Weimar) version (80a) had "Was." (i.e., "what" instead of "who").
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The long melisma on "erkoren" (?chosen") seems more related to "Siegen" ("triumph").



J.S. Bach - Church Cantatas  BWV 80

27

mpeau
Typewritten Text
38.

mpeau
Typewritten Text
40.

mpeau
Typewritten Text
42.

mpeau
Typewritten Text
44.

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
B minor



J.S. Bach - Church Cantatas  BWV 80

28

mpeau
Typewritten Text
46.

mpeau
Typewritten Text
49.

mpeau
Typewritten Text
51.

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
A major

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
B minor

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Earlier (Weimar) version (80a) had "in Christo" (i.e., "in Christ" 
instead of "in the Spirit"). The NBA has "in Christo."
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Quasi-da capo of aria text combined with final phrase of the chorale. Musically, however, 
the ending is free except for a few echoes. (See Petzoldt, "Bach-Kommentar" 3:355.)
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●Ponder Christ’s love which enlists us to the fight (80/3).
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Text relates to "Blutpanier" (blood-
stained banner) in movement 2 and 6.
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Allusions to Gospel of original liturgical occasion 
(3rd Sunday of Lent), Luke 11:14–28 (don't give 
the devil a place in your heart & soul).
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Text painting: Descending line for "heaven on earth," large dramatic leap and chromaticism for "desert."
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The text alludes to 
the readings of the
cantata's original
liturgical designation
(3rd Sunday in Lent):
+Ephesians 5:1–9 (Epistle); +Luke 11:14–28 (Gospel), and to others (see note). 
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1 John 3:1. See what love the Father has given us, that we should be called children of God; and so we are…
1 Peter 1:18–19. You know that you were ransomed from the futile ways inherited from your fathers, not with perishable things such as silver or gold, but with the precious blood of Christ, like that of a lamb without blemish or spot.
1 Corinthians 6:19–20. …You are not your own; you were bought with a price… (Also 1 Corinthians 7:23.)
Exodus 32:26. Moses stood in the gate of the camp, and said, “Who is on the Lord’s side? Come to me.”…
James 4:4, 7. …Do you not know that friendship with the world is enmity with God? Therefore whoever wishes to be a friend of the world makes himself an enemy of God…Submit yourselves therefore to God. Resist the devil and he will flee from you. (Also 1 John 2:15–17, Matthew 6:24.)
Ephesians 6:11. Put on the whole armor of God…
1 Timothy 6:12. Fight the good fight of the faith…
+Luke 11:14–15. Now [Jesus] was casting out a demon… But some of them said, “He casts out demons by Beelzebul, the prince of demons.”
Mark 3:23, 28–30. And [Jesus]…said to them in parables, “How can Satan cast out Satan?…Truly, I say to you, all sins will be forgiven the sons of men, and whatever blasphemies (Luther 1545: Gotteslästerungen) they utter; but whoever blasphemes against the Holy Spirit never has forgiveness, but is guilty of an eternal sin”—for they had said, “He has an unclean spirit.” (Also Matthew 12:31.)
+Luke 11:19–20, 23–26. [Jesus said,] “If I cast out demons by Beelzebul, by whom do your sons cast them out? Therefore they shall be your judges. But if it is by the finger of God that I cast out demons, then the kingdom of God has come upon you…He who is not with me is against me, and he who does not gather with me scatters. When the unclean spirit has gone out of a man, he passes through waterless places (Luther 1545: dürre Stätten) seeking rest; and finding none he says, ‘I will return to my house from which I came.’ And when he comes he finds it swept and put in order. Then he goes and brings seven other spirits more evil than himself; and they enter and dwell there; and the last state of that man becomes worse than the first.”
1 Corinthians 3:16. Do you not know that you are God’s temple and that God’s Spirit dwells in you?
1 John 3:24. All who keep his commandments abide in [Christ], and he in them. And by this we know that he abides in us, by the Spirit which he has given us. (Also 1 John 4:13, Acts 5:32, Romans 5:5, 8:9, 2 Corinthians 1:22, 5:5.)
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In the arioso section, the last phrase of text is repeated 3 times, each repetition a whole tone higher for rhetorical emphasis. Word painting: "fest verbinde" set with highly chromatic writing that emphasizes sharps. Allusion to biblical passages such 
	as Romans 8:9, 1 John 3:24.
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Ritornello played by Continuo alone.
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Rhythm of siciliano
with figura corta
(see note), creates
a pastoral mood
despite the
aggressive text in
the second half.
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No apparent connection to text or tune of chorale. Continuo aria for Soprano
 (Voice of the Soul). 
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Word painting: Long melisma for "desire" is based on vocal theme.
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●World & Satan rejected; Christ invited into heart (80/4). This is the central movement in a chiastic form, 
where antithetical elements meet (Jesus enters the heart; Satan & world are driven out). Theologically, the 
text is based on the concept of mystic union between the believer and Christ. For more about Bach's use of
chiastic form, see side note.
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Bach often used chiastic (x-shaped/symmetrical) forms to portray Luther’s theologia crucis, which stressed the inverted order of God’s revelation: that God chose to reveal himself through suffering rather than through glory and the corollary that the Christian disciple must likewise accept—and even choose—cross-bearing over self-exaltation. In Bach’s chiastic forms, center movements (where the mirror image begins) often provide the crux of the matter. There antithetical elements meet or are paradoxically inverted. Examples include BWV 4/5, 9/4, 29/5, 48/4, 63/4, etc.
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The continuo line takes the vocal line and employs it in quasi-ostinato manner (see the similar construction in BWV 185).
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This type of aria is called a “Devisenarie” or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short  instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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The figura corta was defined as an ornament by W.C. Printz in 1689 and by Johann Gottfried Walther in his lexicon of 1732. Walther wrote, “Figura corta consists of three fast notes, one of which by itself is as long as the other ones.” (Johann Walther, Lexikon, 1732. p. 244, translated). It could be long-short-short or short-short-long. Albert Schweitzer interpreted it as a “joy motive.” See Albert Schweitzer, J. S. Bach, vol. 2, trans. Ernest Newman (Boston: Bruce Humphries Pub., 1962), pp. 65–66. Bach’s second cantata cycle (the chorale cantata cycle) has pervasive use of figura corta for joyous texts.
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Allusion to Gospel reading for original liturgical occasion (3rd Sunday in Lent): Jesus casts out a demon.
Text painting: Leap of a 6th for "casting out."
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Chorale tune sung by all voices in unison.
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6/8 meter (like a gigue)
with energetic rhythm of 
repeated 16ths, like
Vivaldi, to depict
militaristic text.
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Chorale (Verse 3) (New to this version for Reformation Day.) 
Chorale reappears, unison SATB; in style very different from movement no. 1.
●Devil not to be feared because he has been judged (80/5). Where mvt. 4 describes mysitc union in intimate musical setting, this movement describes the army of Christ 
in agressive musical terms. 

mpeau
Typewritten Text
1.

mpeau
Typewritten Text
5.

mpeau
Typewritten Text
8.

mpeau
Typewritten Text
11.

mpeau
Typewritten Text
15.

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
D major

Microsoft Account
Typewritten Text
3 Ob (Ob d'amore I, II,
Taille), strings,
continuo

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Unsion/octaves
in instruments;
RH is editorial
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Opening unison theme is derived from chorale tune opening.
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Strings play
theme derived
from chorale.
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In 1521, Emperor Charles V summoned Luther to an assembly (diet) in the imperial free city of Worms to account for his anti-papal views. Exhorted by his supporter, Frederick the Wise, not to go, Luther responded with  references Psalm 46, and wrote, "Were there as many devils in Worms as tiles upon the roofs of the houses, still would I enter."
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See Petzoldt,
"Bach-
Kommentar"
3:358–59.
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Ob d'amore I & Vln I have a dramatic jump of a 10th. See also mm. 20, 38, 47, 63, 117 
and Vln I alone in mm. 72, 81, 90.
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relates to
the readings
of both
liturgical
designations,
among 
others
(see note).
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+Luke 11:14. Now [Jesus] was casting out a demon…
1 John 5:19. …The whole world is in the power of the evil one.
1 Peter 5:8–9. Be sober, be watchful. Your adversary the devil prowls around like a roaring lion, seeking some one to devour (Luther 1545: verschlinge). Resist him, firm in your faith…
Ephesians 6:11–12. Put on the whole armor of God, that you may be able to stand against the wiles (Luther 1545: listigen Anläufe) of the devil. For we are not contending against flesh and blood, but against the principalities, against the powers, against the world rulers of this present darkness, against the spiritual hosts of wickedness in the heavenly places.
2 Corinthians 10:3–4. For though we live in the world we are not carrying on a worldly war, for the weapons of our warfare are not worldly but have divine power to destroy strongholds.
John 12:30–31 [Jesus]: …Now is the judgment of this world, now shall the ruler of this world be cast out.
John 16:11 [Jesus]: …The ruler of this world is judged.
Ephesians 2:1–2. And you [God] made alive, when you were dead through the trespasses and sins in which you once walked, following the course of the world, following the prince of the power of the air, the spirit that is now at work in the sons of disobedience.
1 John 3:8. …The reason the Son of God appeared was to destroy the works of the devil.
Hebrews 2:14. …[Christ] himself likewise partook of the same nature, that through death he might destroy him who has the power of death, that is, the devil.
*2 Thessalonians 2:8. And then the lawless one will be revealed, and the Lord Jesus will slay him with the breath of his mouth and destroy him by his appearing and his coming.
Revelation 12:10–11. And I heard a loud voice in heaven, saying, “Now the salvation and the power and the kingdom of our God and the authority of his Christ have come, for the accuser of our brethren has been thrown down, who accuses them day and night before our God. And they have conquered him by the blood of the Lamb and by the word of their testimony, for they loved not their lives unto death.”
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For comments by Alfred Dürr, see note. 
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Alfred Dürr writes, “The fifth movement, being a large-scale chorale arrangement, forms a counterpart to the first. Yet it is fundamentally different in character. By contrast with the motet-style contrapuntal texture of the first movement, the chorale melody is here sung in a lapidary choral unison and incorporated line by line within a concertante orchestral texture. The antecedent phrase of the gigue-like theme is derived from the opening of the chorale, but its continuation is independent. The trumpet parts, which sometimes interject signal-like figures and elsewhere double the existing parts, are again an addition of W. F. Bach’s.”

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 711.
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The text alludes to biblical passages such as John 12:30–31 [Jesus]: Now is the judgment of this 
world, now shall the ruler of this world be cast out John 16:11: The ruler of this world is judged.
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Secco recitative, ends arioso (unmarked as such in the NBA). No apparent connection to text or tune of chorale. In the cantata's arch form, this movement is the counterpart to movement no 2.
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●Stand firm with Christ in battle; victory assured (80/6).

mpeau
Typewritten Text
1.

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
D major

Melvin
Typewritten Text
G major

Melvin
Typewritten Text
(B minor)

Microsoft Account
Highlight

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Ob d'amore I & Vln I

Microsoft Account
Highlight

Microsoft Account
Typewritten Text
Text relates to "Blutpanier" (blood-stained 
banner) in movement 2.
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The text alludes to 
various biblical passages
and themes (see note).
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Acts 11:23. [Barnabas] exhorted them all to remain faithful to the Lord with steadfast purpose.
1 Peter 5:8–9. Be sober, be watchful. Your adversary the devil prowls around like a roaring lion, seeking some one to devour. Resist him, firm in your faith…
Revelation 17:14. …The Lamb will conquer…for he is Lord of lords and King of kings, and those with him are called and chosen and faithful. (Also Revelation 19:16, Psalm 98:9.)
Revelation 12:11. And [the righteous] have conquered…by the blood of the Lamb and by the word of their testimony…
Romans 8:37–39. …We are more than conquerors through him who loved us. For I am sure that neither death, nor life, nor angels, nor principalities, nor things present, nor things to come, nor powers, nor height, nor depth, nor anything else in all creation, will be able to separate us from the love of God in Christ Jesus our Lord.
Ephesians 5:23. Christ is the head of the church, his body. (Also Ephesians 4:15.)
2 Timothy 2:11–12. The saying is sure: If we have died with him, we shall also live with him; if we endure, we shall also reign with him… (Also Romans 8:17, 1 Peter 4:13.)
2 Timothy 4:8. Henceforth there is laid up for me the crown of righteousness, which the Lord, the righteous judge, will award to me on that Day, and not only to me but also to all who have loved his appearing.
Revelation 2:10–11 [Christ]: Do not fear what you are about to suffer. Behold, the devil is about to throw some of you into prison, that you may be tested, and for ten days you will have tribulation. Be faithful unto death, and I will give you the crown of life. (Also James 1:12.)
Deuteronomy 31:7–8. …Be strong and of good courage… It is the Lord who goes before you; he will be with you, he will not fail you or forsake you; do not fear or be dismayed. (Also Joshua 1:7, 9.)
Ephesians 6:17. And take the helmet of salvation, and the sword of the Spirit, which is the word of God.
James 1:22. But be doers of the word, and not hearers only, deceiving yourselves.
James 4:7. Submit yourselves therefore to God. Resist the devil and he will flee from you.
+Luke 11:14. Now [Jesus] was casting out a demon…
2 Samuel 22:2–3. [David] said, “The Lord is my rock (Luther 1545: Fels), and my fortress…my rock (Luther 1545: Hort), in whom I take refuge…” (Also 1 Samuel 2:2, Psalm 18:2, 46.)
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Fairly operatic word painting: "Joy" motive of 32nd notes, which reappears 
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Allusion to Gospel reading of original liturgical designation (3rd 
Sunday in Lent, Luke 11:14–28), in which Jesus casts out a demon.
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Alto-Tenor duet balances earlier one for Soprano-Bass
	      Minuet-like (hint of sarabande rhythm?)
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No apparent connection to the words or tune of chorale. Some word changes in this Leipzig version to make it suitable for Reformation Day instead of 3rd Sunday of Lent.
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●Victory sure for those holding God in hearts by faith (80/7).
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Oboe da caccia and
solo Vln in imitation,
foreshadowing the 
imitating duet of Alto 
& Tenor. This duet 
structure suggests 
the relationship 
between the believer 
and Christ (the alto
voice often repre-
sents the believing 
soul in Bach). See, for
example, Petzoldt, 
"Bach-Kommentar" 1:541. 
On the other hand, with its altered text, the imitative duet structure may also symbolize the duality in the biblical text to which the new lyrics allude 
(Romans 10:9–10). See more below.
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For Alfred Dürr's comments, see note.
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In the seventh movement, an alto-tenor duet is united with the rare instrumental ensemble of oboe da caccia, violin, and continuo to form a quintet texture whose depth of feeling forms a new high point in the work. With its heterogeneous, text-engendered motivic material, this partly homophonic and partly imitative movement, which is divided into four sections according to the scheme A A' B C, resembles the series form of the motet. In particular, the lively, combative setting of line 3 (section B), ‘It remains unvanquished and can strike its enemies’, forms a tangible contrast with the graceful gestures of the other sections. As usual, the work concludes with a plain four-part chorale, a setting of the fourth verse of Luther’s hymn.

See Alfred Dürr, The Cantatas of J. S. Bach, revised and translated by Richard Jones (Oxford: Oxford University Press, 2005), p. 711. 
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The original text was changed to make the work suitable for Reformation Day (instead of the third Sunday of Lent). Original text: "Wie selig ist der Leib der Jesu 
dich getragen" (How blessed is the body that bore you, O Jesus). Martin Petzoldt notes that the easy triple meter, playful chains of 16th-notes, and the 
homophonic beginning depict the blessed state of the believer. See Petzoldt, "Bach-Kommentar" 3:362.
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The text was changed to suit the confessional emphasis of Reformation Day. The original text (see above) alluded to the Gospel reading of the original liturgical occasion (3rd Sunday in Lent), in which a woman says to Jesus, "Blessed is the womb that bore you, Jesus." Martin Petzoldt notes that the altered text ("Blessed are those who carry Jesus in their mouths") is a macarism alluding to Romans 10:9–10 ("If you confess with your lips that Jesus is Lord and believe in your heart that God raised him from the dead, you will be saved....") , which allows for the comparative statement that follows ("More blessed are those who bear Jesus in the heart by faith"). He notes that in natural life "bearing" leads to birth and argues that, in the spiritual realm, it is the reverse: spiritual birth leads to "bearing Jesus in the heart." See Petzoldt, "Bach-Kommentar" 3:361–62.
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Romans 10:9–10. If you confess with your lips (Luther 1545: Munde) that Jesus is Lord and believe in your heart that God raised him from the dead, you will be saved. For man believes with his heart and so is justified, and he confesses with his lips (Luther 1545: Munde) and so is saved.
1 John 4:15. Whoever confesses that Jesus is the Son of God, God abides in him, and he in God.
Ephesians 3:16–19. [I pray] that according to the riches of his glory [God] may grant you to be strengthened with might through his Spirit in the inner man, and that Christ may dwell in your hearts through faith; that you, being rooted and grounded in love, may have power to comprehend with all the saints what is the breadth and length and height and depth, and to know the love of Christ which surpasses knowledge, that you may be filled with all the fulness of God.
1 John 5:4. Whatever is born of God overcomes the world; and this is the victory that overcomes the world, our faith.
Revelation 2:10–11 [Christ]: Do not fear what you are about to suffer. Behold, the devil is about to throw some of you into prison, that you may be tested, and for ten days you will have tribulation. Be faithful unto death, and I will give you the crown of life. He who has an ear, let him hear what the Spirit says to the churches. He who conquers shall not be hurt by the second death.
1 Corinthians 15:26. The last enemy to be destroyed is death.
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themes (see
note).
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Obbligato instruments in responsorial exchange...
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Continued allusion to Romans 10:9–10.
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The second part of the duet depicts the believer's successful battle against spiritual foes with fanfare-like triads, long notes to depict the victorious security of the believer ("bleibet unbesiegt" = "to remain unvanquished"), and a 16th-note battle figure permeating all parts.
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The music becomes calm again in
anticipation of the crown of life.
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A  simple, 4-part, cantional setting of the chorale's 4th stanza with instrumental doubling ends the cantata. The earlier version (BWV 80a) has stanza 2 instead.
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Chorale (Verse 4) ●Victory ultimately assured despite temporal losses (80/8).
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Remarkably chromatic passage to depict "Tod" (death).
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Bass: Descending scale is followed by ascending scale.
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Continued reference
to the conflict 
between Christ and 
the devil and his
representatives, 
particularly with 
regard to the 
Word of God. 
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This movement is like BWV 80a/6 but employing a different stanza.
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Continuous 8ths return in the bass line.
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Allusion to Matthew 10:28: "Do not fear those who kill the body but cannot kill the soul; rather fear him who can destroy both soul and body in hell."
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Possible biblical allusions here include a passage from the song of Deborah and Barak after their victory over the Canaanite kings: Judges 5:19: "The kings came, they fought...[but] they got no spoils (German: Gewinn....) and Jesus' words in Matthew 10:34: " Then the King will say to those at his right hand, ‘Come, O blessed of my Father, inherit the kingdom prepared for you from the foundation of the world...." Martin Petzoldt argues that the chorale's last line serves a cathechismal function for the cantata as a whole. See Petzoldt, "Bach-Kommentar" 3:363. 
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