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ISCILLA
OR, THE PILGRIM’S PROXY
Comic ®pera in Two Ects.

Lyrics by Henry D. CooLipge: music by Tuomas W. Surerte

Vocal Score, price $1.50 (subjelt te discomnt), semt for examination
A Bright and Attrathve Opera and an Un-

quahﬁed SU.CCCSS SUITABLE tor amateurs, dramatic and musical so-

cieties, organizations and clubs, church benefits,
seminaries, colleges, etc., and is within the scope of the talents of the average unpro-
fessional performer, and withal, the Opera is by no means amateurish, as has been
demonstrated by repeated artistic and financial successes.

. 3 TrE treatment of the subjeét is
Romantic as well as Comic, o e b oo
does not rely solely upon buffoonery, burlesque, or extravaganza, thereby proving a wel-
come relief from the modern tendency. The story is logically told in crisp and witty
dizlogue, the situations grow naturally out of each other, and the style is excellent yet
genuinely funny. The music is sparkling, tuneful, refreshing, and full of pathos, and
in no instance beyond the compass of the average amateur or semi-professional singer.

: . THE costuming is inexpensive, much more
S-taglng Inexp Cnsive. so than requirei! by most operas, and those of
the female portion may readily be made, thereby saving in the cost. Their picturesque
simplicity has drawn forth much admiration. A complete set of costumes made ex-
pressly for this work and historically correét can be hired. The Opera is scored fora
small orchestra of nine or ten or a large one of from fifteen to twenty-two instruments.
It may also be done with piano and four or five instruments or with piano alone.
The Opera can be given with either large or small chorus, simple or elaborate
staging. Stage manager or dire&or for drilling chorus and superintending pro-
du@ion can be secured if desired.

For full particulars, rights of performing, press notices, stc., address

Tue Boston Music CoMpaNy,
G. ScHIRMER, Jr., 26 West Street, Boston, Mass,
Whe have recently acquired the sole management,




The Rosary.

Le Rosaire.

Der Rosenkranz.

Text by Musie by
ROBERT CAMERON ROGERS. ETHELBERT NEYIN.
French and german words by
A.M.von BLOMBERG.
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Each hour a  pearl,each pear] a pray’r, To still a heart in ab -sence
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FOUR SONGS THAT ARE UNUSUALLY INTERESTING AND EXCEPTIONALLY PRETTY.
Complete Copies may be had at any Music Shop or from the Publishers .

G.scHIRMER, Jr. THE BOSTON MUSIC COMPANY. 'BOSTON, MASS.
Mli“h!ilﬂhliu. Pr .60. Published in 3 Keys. . Pr.80.
East Coast Lullaby. ' «QOut of the Darkness »

LADY ANNE LYNDSAY. CLAYTON JOHNS. EDWARD OXENFORD. Song. EDWARD BROOME
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Roses, Roses! Song of Life.
From the German of THERESE by
ELLEN FROTHINGHAM. CLAYTON JOHNS FLORENCE EARLE COATES. CLAYTOR JOHNS .
Moderato Poco vivace.
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Compositions by ETHELBERT NEVIN.

PUBL.IISHED BY

@. Schirmer, Jr.,, THE BOSTON MUSIC CO., Boston, Mass.
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ALL WORKS MENTIONED BELOW SENT FOR EXAMINATION.

SONGS FOR ONE VOICE.

CHORUSES FOR MEN'S VOICES.

Orp, 2. A SKETCH BOOK. 254 thousand. #, 1.2§ THR RHEIN AND THE MOSELLE. 2d fhossand, .. J5
A Group of Songs and Piano Pieces: 1. Gavotte. s. *Im wunderschoenen
Monat lll:i‘.. 3 Love‘sb‘o.ng. 4 I:"I)nI;invriexeine.l'ilnmg. .;. B:ce:u. 6. *Leha FOR PIANO SOLO.
deing Wang. 7. Serenata. 8. *Oh, that we Two were Maying! g. Valse Rhap-
sodie. 10, 21, 13. *Three songs from R, L. Stevenson’s * Child's Garden of OP. 7. 1. VALZER GENTILE. 7/A thousand. 78
Verses.” 33. * The Night has a Thousand Eyes {mixed voices, violin obligato). 2. SLUMBER SONG. sfj thousand. b0
* Vocal numbers. 3. INTERMEZZO. 24 fhousand. 75
OP. 3. I. DEEPIN A ROSE'S GLOWING HEART. 50k thousand. .30 4. SonG OF THE BROOK. 2d thousand. <78
2. ONE SPRING MORNING. 19tk shonsand. «6o OP. 13. WATER SCENES. (Complete.) gotk thousand. m. 1.23
3. Doris. (A Pastorale.) 824 thousand. .90 1. DRAGON-FLY. otk fhousand. 60
Or. 5. 1. AUTUMN SADXESS (Herbstgefiihl). 5tk thousand, .so 2. OPHELIA, otk thousand. So
2, CHANSON DES LAVANDIERES (Ruy Blas) 2d thousand. .30 3. WATER Nymen, g2d fhousand. a8
3. 'Twas APRIL. 174k thousand. .50 4. NARCISSUS. zootk thowsand. 60
4. RAFT SoxG. 3d thousand. 40 5. BARCAROLLE. gotk thowsand. .90
5. BEFORE THE DAYBREAK. 3d fhowsand. .50
Or.12. 1. A SUMMER DAY. 4k thousand. .50 Or. 16, IN ARCADY, 15k thousand. ®. 13§
2. BEAT UPON MINE LiTTLE HEART. 644 thousand. .50 Four Pastoral Scenes: 1. A Shepherd’s Tale. 2. Shepberds All and Maldens
3. IN A BoweRr. 4tk thousand. .50 Fair. 3. Lullabye. 4. Tournamet.
4. Lirtee Boy BLue. 242k thousand. .50 OP. 18. 1. ROMANCE. 2d thousand, 90
§. AT TwiLIGHT. 112k thousand. .50 2. SCHERZO. 2d thousand, 1.00
Op. 17. 1. THE RosEBUD (Hab ein Réslein). 24 fhousand. .50 .
2. THE VAsSE (Le Vase bris€). 24 thousand. .50 Or, 21, MAY IN TUSCANY (Maggio in Toscana).
3. REMEMBER WELL (Rappelle-Toil) 44 thousand. .75 Complete. 24 thousand. ». 135
1. ARLECCHINO. 42k thowsand. .68
ALL THE ABROVE SONGS ARK PUBLISHED IN HIGH AND LOW KEYS. 2. NoTTumNo (In Boocaccio's Villa). 4%k howsand. 78
Or. 20. A BOOK OF SONGS. ofk thousand. ”. 1.35 3. BARCHETTA. 104 fhousand. 50
5. A Fair Good Morn. s. Slecp, Litle Tulip. 3. Every Night, 4. Airly 4 MISERICORDIA. 4fA thousand, 60
Beacon. 3. When the Land is White with Mooslight. 6. A Song of Love. 5. IL RusiGNUoLo (In My Neighbor's Garden). /A 75, .60
7. Nocturne, 8. Dites-Moi. 9. Chantex! la l\ulllunbrdu. 30, 1n der Nacht. 6. LA PASTORELLA (Montepiano). 42k thowsand. .50
Or. 22, 1. TiME ENOUGH (Rechte Zeit), 34 thowsand. 40 LA GUITARE (Fierrol of Pierratts). A sketch. 47k thousand. .50
2, MADEN, How SwekT (Midel wie Bliiht's).
2d thousand, .50 FOR PIANO—FOUR HANDS.
AN OLD SoNG (Une Vieille Chanson). High and low. 5424, .50
.IN THE NIGHT (In der Nacht). Bass. 2d fhousand. .60 Or, 6. 1. VALSE CAPRICE. 3d fhousand. 90
Lire (La Vie). Mezzo-Soprano. 3d thousand. 40 2. CouNTRY DANCE. 8tk thowsand. 90
Lire LessoN (“There, Little Girl, Don't Cry "). 72k thousand. .o 3. MAZURKA. 34 thousand. 1.00
SONG ALBUM (high and low key). 3d tAousand. . 1.2§
1. Autumn Sadness. . Serenade from Ruy Blas. 3. "I'was Apsl. 4 RaRt w
Song. 5. Before Daybreak. 6. Roscbud. gy. The Vase. 3. An Old Song. "
THE MERRY, MERRY LARK. High and low. 824 #howsand. .50 Or. 7. 2. SLUMBER SONG. 5k / 5
THE KOSARY. 100tk thousand. .50 FOR PIANO AND VIOLIN.
THINE MY GREETING (TiSaluto!) Highand low. 3d thousand. .50
Or. 8. 1. MELODY. 2d thousand. bo
SONGS WITH ACCOMPANIMENT 2. HABANERA. 2d thousand, 75
OF PIANO, VIOLIN AND "CELLO. Or. 15 4 DANCISSUS. ok thousand. e
Op. 3. 1. DEEPIN A Rose’s GLOWING HRART, §5¢% thowsand. .50 ARC " %
2. ONE SPRING MORNING. 194k thousand. J5 PIANO AND ’'CELLO.
3. Doris. (A Pastorale.) 8¢k thousand, 90
THE ABOVE ARE PUBLISHED IN HIGH AND LOW KEYS. OP.13. 4. NARCISSUS. 2d thowsand. o
CHORUSES FOR MIXED VOICES. MANDOLIN, GUITAR, ETC.
Or. 9. WYNKEN, BLYNKEN, AND Nob» (a Dutch lullaby) Or. 13, 4. NARCISSUS. 200tk thousand. 6o
with Soprano solo and four-hand accompaniment. MANDOLIN AND PIANO, L.
7th thousand. %. .40 Two MANDOLINS AND P1anNo. 75
EVENING SONG. 34 thousand. ”. .12 MARDOLIN, GUITAR AND PIANO. I3
MAay DAY DANCE (anison, chorus, four-hand accompaniment). .15 MANDOLIN SOLO. .30
My Love. 34 thourand. n. .10 MANDOLIN AND GUITAR, 40
THE NIGHT HAs A THOUusAND Eves (violin obligato). Two MANDOLINS AND GUITAR. bo
7tk thousand. n. .08 GUITAR SoLo. 39
EHOTOGRAPHS AND PLATINUM PRINTS OF ETHELBERT NEVIN CAN BE SUPPLIED AT 80 AND 78 CENTS FEACM,
ETHELBERT NEVIN, Compositions. — just published.
Op. 2, No. 8. OH,THA1 WE TWO WERE MAYING (three keys). .60 Op. 9. WyNKEN, BLYNKEN, AND NoD san-znged for
“« @« o« o« “ (vocal duet). % o four female voices, sop. solo and four-] acc’p't). ®. .40
Op. 2, No. 13. THE NIGHT HAS A THOUSAND EYES Op. 13, No. 4. NARC:‘SSUS (f;or orchestra). #. I.00
(arranged for tour female voices, violin obligato). .08 ( orfmxlltary band). ». 1.00
Op. 6, Na. 2. CouNTRY DaNcE (for piano solo). .60 Op. 16, No. 4. T°"“:*"m g f:: ﬁ;:;ﬂ\) ) : ;.oo
band). . 150
“ “  (for orchestra). #. 1.00 THE ROSARY (for orchestra), cornet solo, ». 1.00
“ “« (for military band). ”n. 1.50 « “« (orchestral acc’p’t for the song) ». 1.0o
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Allah il A“Ih. 0p. 23, No. |, Sop. or Ten, in F
And Gave Them You, Op. 14, No, 2, Sop. or Ten.fa D

Aprll Heart, An (Cycle), Op. 24,

. When Bpring Awales

. A Little Muiden Loves a Boy
. The World is full of Ap:il

., The Vaice of Bpring

5. The Magic of the Bpring

6. You und E and Aprl

April’s Lament, Op. 15, No. 2, 8op,or Ten. nb M.-Sop..oriBar, Ah Min.

*AveVinum (Menk'sBrinking Song). Op.13,No. 2, Bass D, Ten. ot Bar. F,
Heeltap! (A Qlee), Op. 13, No. 4, Bar, or Bass in C Min.
In Glad Weather, Op. 23, No. 2, Sop. or Ten. in G

‘Love Oarden, A (Cycle), Op. 22,

5
6.
Love was Blind! Op. 15, No. 3, Sep. or Ten n G

*My Lady Chloe (Atricas LoveSong), Op. 5, No. 2, Sop.or Ten., M Sop. o Bar.

*My Lover He Comes on the Skee, Op.5,No.I, Sop.BrMin., M.~Sop.GMin. ~

The Passing of Autumn :Anldyl), Op.15,No. 1, Scp.orTem.inF
*The Ruby Pennant (Cavalier Drinking Song), Op. 13, No.3, Tea.or Bar. P
*Somewhere, Sometime, 0p.16,No.1, Sop.or Ten. F, M.-Sop. er Bar. Db
Song Iike a Rose should be, Op.14,No.3, Sop.orTen. inth
*Song of the Sword (fram Opera of * Tofana’’), Op. 18, No. 13, Bass in F
Two Roses, Op. 14, No. 1, Sop. or Ten. Ab

40
60
50
460

.50
50

60

60
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Wassall (Yeoman Driskiag Song), Op.13,No.1, Bass A Min., Ten, orBar.C Min. .

*When Love Abides, Op. 16, No. 2, Sop. or Tex. D, M.=Sop, or BarC. .

#wOrchestra parts to be had of the publisher

The Boston music Co.
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