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FAUST

Characters of the Drama -

FAUST . . . . . .« . .« "« .« . .« .« Tenor
MEPHISTOPHELES . . . . . . . . . . BassBaritone
VALENTIN, Marguerite’s brother. . e e e e . . Baritone
WAGNER, a student . . . . . . . . . . .  Baritone
MARGUERITE . .. __ v e e e . . Soprano
SIEBEL, a youth . . . . . . . . . . . . Soprano
MARTHA, friend\ of Margarita . . . . . . . . . Mezzo-Soprano

Peasants, Townspeople, Soldiers, Students, Priests, Boys, Witches, Wizards, etc.

‘'THE SCENE IS LAID IN GERMANY IN THE SIXTEENTH CENTURY
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" FAUST

GRAND OPERA IN FIVE ACTs AND ELEVEN ScENEs

The Words by
MM. MICHEL CARRE AND JULES BARBIER
AFTER THE TRAGEDY BY GOETHE

fhe Music by
CHARLES-FRANCOIS GOUNOD

: Performed for the first time at the Theatre Lyrique, Paris, March 19th, 1859,
' wnth the following cast :

LE DOCTEUR FAUST: . . .. .. . . . MM BARBOT

- MEPHISTOPHELES .. . .. . ... . BALANQUE
VALENTIN . .« .n v o & . . REYNALD
WAGNER . v .7 . v v o v .« . CIBOT
MARGUER!TE 4. e+ e e, e . + -« « .. Mmes. MIOLAN-CARVALHO
SIEBEL " ‘. & &« & - s & e W o . FAIVRE ’

"MARTHA - .. . . . . . .. . . . DUCLOS

Etudiants, soldats, bourgeois, sorcidres, etc., etc.

Faust.

There is a large literature open to those who wish to study the genesis of
the legendary story of the magician Faust and his compact with the Evil One.
In some of its features the legend is of vast antiquity, and its-fundamental idea
is older than Christianity. The tale got into literature by way of popular story
at first transferred by word of mouth down the centuries, through ballads,
puppet plays and. the drama. Its elements are found in many of the products

of medizval -imagination.  Men of learning, men whose accomplishments
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passed the comprehension of the simple folk, were in all- ages-held to be
necromancers, dealers in the black art, bondsmen of the infernal powers. -Such,

among many, were Zoroaster, Democritus, Empedocles, Apollinaris, - Virgil,

Albertus Magnus, Merlin and Paracelsus. In the sixth century, Theophilus of
Syracuse was said to have sold himself to the devil and to have been saved
from damnation only by the miraculous intervention of the Virgin Mary. . So far
as his bond was concerned Theophilus was said to have, had no less than eight
successors among the Popes of Rome. Architects. of cathedrals and engineers
of bridges were wont to barter their souls in order that their great. conceptions
might find realization. It is easy to imagine how such: beliefs arcse-when we
reflect that the myth-making capacity is still alive in the human mind, ‘and only
needs a great stimulant to resume its activity. - It was’ developed in-the lifetime
of recent generations when the superstitious peasantry of Bavaria saw a man
in league with the devil in the engineer who ran the first locomotive engine
through that country, and conceived the notion that:the Prussian needle-gun,
which had wrought such destruction among their soldiery, was an infernal
machine, for which Bismarck had given the immortal part.of himself.

Poland has its popular tale of Pan Twardowsky and Bohemla its legend of
Cyto, both wizards. Twardowsky, like Johann Fust of Mayence; was concerned
with printing, and therefore practitioner of a really- black art ; and it was long
and widely believed that Fust was veritably the Dr. Johann Faustus who
practised magic toward the end of the fifteenth and at the beginning of the
sixteenth centuries, made a compact with Mephlstopheles performed many
miraculous feats and died horribly at the end.. The real incarnation of the
ancient superstition, however, was not Fust, the: associate of Gutenberg and
Schoéffer, but John Faust, a native of Wiirttemberg. _He was a poor lad, but
money inherited from a rich uncle enabled him to attend the University of
Cracow, where he seems to have devoted himself with particular assiduity to
the study-of magic, which art, or science, then had a respectable place in the
curriculum, After obtaining his degree he travelled about in -Europe practising
necromancy and accumulating a thoroughly bad reputation. To the fact of his
existence we have the testimony of a physician, Philip Begardi, a theologxan,
Johann Gast, and the reformer Melanchthon. ‘¢ This sorcerer Faust,”” said
Luther’s friend, ““an abominable beast, a common sewer of- many -devils—
turpissima bestia et cloaca multorum diabolorum—boasted that he, by his magic arts,
had enabled the imperial armies to win their victories in Italy."” Melanchthon
says, moreover, that he had himself talked with the. man ; Luther refers to him
in his ‘“Table Talk’’ as one lost beyond all hope. In a book published. in.
Frankfort in 1587 by an old writer named Spiess, the legend of Dr.- Faustus
received its first printed form. An English ballad appeared ‘within a year; in
1590 there came a translation of the entire tale, and this ‘was the source from
which Marlowe drew his “ Dr. Faustus,”” brought forward on the stage in 1593

and printed in 1604. New versions followed each other rapidly, and Faust
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became a favorite subject of the playwright, romancer and poet. Toward the
end of the eighteenth century, when Goethe conceived the idea of utilizing the
subject as a medium for publishing his coinprehensive philosophy of human
life, it seems to have held possession of a large portion of literary Germany.
Taken as a whole, it was in the mind of the master poet nearly all the time
from his adolescence to his death; but while he was working on his original
plan, literary versions of the legends were published by twenty-eight authors,
and it had been essayed by noless .a man than Lessing, whose manuscript,
however, was lost. Goethe had known the legend from childhood, when he
had seen some of the puppet plays based upon it. Music was a part of these
plays. In the first version, to which I turn without thought of selection, I find
the influence of opera manifest in recitatives and airs sung by Mephistopheles,
and comic songs put in the mouth of Kasperle, who is the Jack Pudding, or
Punch, of the German marionctte fraternity. A musical pantomime, ‘ Harlequin
Faustus,”” by J. E. Galliard, was given'in London in 1715, and a large number
of comedies and farces with music, having the adventures of the magician for
subjects, appeared before Goethe’s version was known. I shall mention only a
few. Before Goethe published his first part complete, in 1808, the German
stage had .been occupied by ‘“ Dr. Faust's Zaubergiirtel,”” by Phanty (Vienna,
1790), and C. Hanke (Flushing, 1794), and ‘‘Dr. Faust,”” by Ignaz Walter
(Hanover, 1797). Even after Goethe’s tragedy appeared, librettists and
composers still went to the folk-tale for their material, and the comedy
treatment continued. to prevail. The first profoundly serious and poetical
treatment of the subject was given to it in Spohr’s opera, “‘ Faust,”” composed
for Vienna in 1813, but laid aside, and . finally brought forward in Frankfort ir
1818. In this opera, Goethe’s version is still ignored in favor of the old sources.
It lives to-day on the German stage, but in America is known only through the
soprano scena ‘‘ Die stille Nacht entweicht,”” which is occasionally heard in our
concert-rooms. Since then, there have been productions of German, French,
English, Italian, Russian and Polish Faust operas in abundance to fill the
space between Spohr and Boito, whose ‘“ Mefistofele”’ (Milan, 1868) was an
attempt to cover both parts of Goethe’s marvellous phantasmagoria, and so
became only a series of disjointed fragments. Rietz produced a German
““Faust’' after Goethe, at Diisseldorf in 1836, Lindpaintner at Berlin in 1854 ;
the English version was Henry Rowley Bishop’s ‘‘ Faustus’’ (London, 1827);
the French versions were Mlle. Angélique Bertin’s (Paris, 1831), and M. de
Pellaert’s (Brussels, 1834) ; the Italian, ‘‘ Fausta,”’ by Donizetti (Naples- 1831—
Pasta and Donzelli sang in it), ‘“ Fausto,”” by Gordigiano (Florence, 1837),
and ‘Il Fausto arrivo,”” by Raimondi (Naples, 1837); the Russian, ‘‘Pan
Twardowsky,”” by Verstowsky (Moscow, 1831); the Polish, ¢ Twardowsky,"
by J. von Zaitz (Agram, 1880). How often-the subject has served for operettas, .
cantatas,; overtures, symphonies, etc., need not be discussed here. ‘

According to the statement made by Gounod in his autobiographic
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sketch it was he who proposed ‘Faust’ as an operatic subject to the
librettists. - *“In 1856, he writes, ‘‘ I made the acquaintance of Jules Barbier
‘and Michel Carré. I asked them if they were disposed to work with me, and
to entrust to me a poem, to which they consented with great willingness. The
first subject to which I called their attention was * Faust.” This idea impressed
them favorably. We went to see M. Carvalho, at that time director of the
Théatre Lyrique in the Boulevard du Temple, where they had just mounted
‘La Reine Topaz,” by Victor Massé, and in which Mme. Miolan-Carvalho
had achieved. a brilliant success. - Our project pleased M. Carvalho, and my
collaborators set themselves immediately to work.”” Another story has it that
it was Barbier who recurred to the old idea of using the first part of Goethe’s
dramatic poem as operatic material. He took the subject to Meyerbeer, who
declined it with the remark : *“ ‘ Faust’ is the Ark of the Covenant, a sanctuary
not to be approached with profane music.”” Carré is said also to have advised
against the project, but for a different reason; he had already produced a drama
with songs, entitled  ‘‘ Faust et Marguerite,”” at the Gymnase, and did not care
to handle the material a second time. Thereupon, Barbier laid his plan before
Gounod, who entered upon its execution with great enthusiasm, M. Carré
“being won over. v
The story of Meyerbeer's refusal to write music for an operatic version of
““Faust "’ is distinctly creditable to the artistic conscience of the man who has
been charged more often and more virulently than any other musician with
willingness to pander to stage sensationalism. Such a book as MM. Carré
and Barbier would have constructed would not have served his purpose at all;
that he knew as well as he knew his inability to write the kind of music which
'Goethe's tragedy required. For that, assuming the story to be true, I laud his
determination and admire the dignified beauty with which he gave expression
to it. With all his shortcomings, Meyerbeer stood head and shoulders above
nearly all the men who have ventured to approach what he called the “Ark of
the Covenant.”’” Incidental music to the stage versions of both parts of ¢ Faust”’
has been written by such composers as Kreutzer, Reissiger, Pierson, Lassen and
- Prince Radziwill ; but the compositions do little more than illustrate the truth
of the old adage that *‘ Fools rush in where angels fear to tread.”” Some of the
fragments which Schumann set for the concert-room are almost ineffable in
their beauty, but they are not for the stage. Wagner’s overture and Liszt’s -
symphony are lofty translations of- the spirit of some portions of the tragedy
into instrumental language; but since the world began there has been but one
composer fit to cope with the task of writing dramatic music worthy of marriage
with Goethe's vast creation. That composer was Beethoven. He would not
have profaned the sanctuary; and it is interesting to know that for a moment,
at least, the thought occupied his mind and was crowded out by giganti¢ tasks
already undertaken. In his book, ¢ Fiir Freunde der Tonkunst,”’ Rochlitz tells

the story how, in the summer of 1822, he carried a commission to Beethoven
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from Breitkopf -and Hirtel, the Leipsic publishers. It was for. music to |
““Faust” in the manner of the ‘“ Egmont "’ music. He went about his mission-
carefully, so as not to precipitate an answer from the Titan, and adroitly turned

the conversation on Goethe. After Beethoven had described his sojourn with .
the poet at Carlsbad, Rochlitz spoke-of his poetry and the inspiring effect

which it, ought to have on the mind of a musician. ‘I know it —I know.it,”’

Beethoven interrupted, < since that delightful summer at Carlsbad I read Goethe

every day—every day that I read at-all. He has destroyed Klopstock for me.

Does that astonish you? . You laugh at the idea of my reading Klopstock?
" Well, I must confess I have read' him for many years during my walks in the

country. Did I always: understand ‘him? No. He begins too low; always

maestoso, always in D-flat. But he is grand—he elevates the soul ; and if I do

not altogether comprehend him I can divine him pretty nearly. Only, he is

always wtshmg to die, as if death did .not come quickly enough. That is all .
very well in poetry. But Goethe—he sees, and all his readers see with him.

That is the reason why one can put his words to music. I will say more ; no
.one writes better for music than he.”’

“I'seized this fortuitous opportunity,’” says Rochlitz, ‘‘and without more
ado wrote my proposition on the slate. My heart beat rapidly as I handed it
to him. He read it gravely—thoughtfully. ‘Ha!’ he cried, ‘that would. be
a piece of work! Something might come out of that!’ And then, after a
pause, ‘but for some time I have busied myself with three other great works.
Much of ‘them is already hatched out—that is, in my mind. - I must first rid -
myself of them—two symphonies differing from each other and both differing
from my others, and an oratorio. All this will take much time. You see, for
some time I have not been able to write readily. I sit and think, and think,
and get it all settled, but it will not go om to the paper. A great work troubles
me immensely at the outset ; once into.it and it’s smooth sailing.” The project
of the two differing symphonies yielded the Ninth Symphony with its choral -
ending; the oratorio was one that he had undertaken for the Handel and
Haydn Society of Boston.. On it he never fairly got to work. .

I recur to Gounod’s account of how ‘‘Faust’’ was written. ‘I had
finished nearly half of my part, when M. Carvalho informed me that the Théatre
de la Porte Saint-Martin had in preparation a grand melodrama, entitled
‘ Faust,” .which: circumstance overturned all his calculations in regard to our
work. He was of the opinion, and with good reason, that it would be
impossible for us to be ready before the.Porte Saint-Martin, and, furthermore,
he consxdered it unwise, from the view of financial success, to engage in a
contest upon the same subject with a theatre the luxury of whose stage
mounting ‘would already have attracted all Paris before our. opéra could be
produced. He advised us, then, to choose another subject; but this discomfiture

~had rendered me incapable of applying my mind to anything else, and I

remained eight days without the force to undertake other work.  Finally,
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M. Carvalho requested me to write a comedy, and to seek my inspiration
in the plays of Moliere. This was the -beginning of ‘Le Médecin Malgré
Lui,’ produced at the Théitre Lyrique on the 15th of January, 1858, the
anniversary of Moliére's birth..... ~The ‘Faust’ of the Porte Saint-Martin
' came to a representation, but not even the elegance of the mounting could
assure to- this melodrama a very long run. M. Carvalho then took up again our
first project, and I busied myself .at once in finishing the work interrupted to
write “ Le Médecin Malgré Lui.” ¢Faust’ was put in rehearsal in the,month
of September, 1858. I gave a hearing of it to M. Carvalho, in the green-room
of the theatre, on July .ist; before my departure for. Switzerland, where 1 was
going to spend the vacation with my wife and my. boy, then two years old.
At this time, nothing was decided upon as to the distribution of the réles, and
M. Carvalho requested me to allow Mme. Carvalho, who lived opposite the
‘theatre, to be present at the hearing given him. She was so deeply impressed
with the part of Marguerite that M. Carvalho begged me to assign that'réle to -
her. This was agreed upon, and the future proved this choice to be a veritable
inspiration. : ‘ o
*‘ But the rehearsals for ‘ Faust’ were not destined to be pursued without
meeting difficulties. The tenor to whom the title réle had been assigned could
not, although possessing a charming voice and attractive physique, sustain the
weight of this heavy and important part. Some days before the time fixed for
the first representation, we were obliged to -think of replacing him, and had
recourse to Barbot, who was then available. In one month Barbot learned the
réle and was ready to play, and the opera was brought out:for the first time on
the 19th of March, 1859. The first production of ‘Faust’ did not create a
remarkable impression ; it is, however, at this time, my greatest theatrical
success. Can it be said to be my best work? Positively, I do not know.”
It was not alone Mme. Carvalho's infatuation with the part on the composer’s
-reading that won for her the honor of creating the part of Marguerite. The
role had originally been assigned to Mme. Ugalde, and Gounod would-have
‘preferred to leave it in her hands; but she quarrelled with M. Carvalho (as
| prima donnas will) about Massé’s ‘“ J.a Fée Carabosse,’’ which preceded ¢ Faust’’
| at the Lyrique, and the manager retaliated by giving the new réle to his wife.
The handsome young tenor on whom Gounod had set his heart for his hero
was M. Guardi; but his voice failed him in the dress rehearsals, and this caused
such great embarrassment that, it is said, the composer (who had a pretty voice
and was decidedly fond of exhibiting it) seriously pondered the feasibility of
singing the part himself. M. Barbot, who came to the rescue at the eleventh
hour, had been a comrade of Carvalho’s when the latter sang small parts at the
Opéra Comique. He was now a pensioned teacher of the Conservatoire and
long past his prime ; but Gounod bore witness that he ¢/ showed himself a great
musician in the difficult part of Fawusz.”” Of Balanqué, who created the part of

Méphistophélés, Gounod says that ‘‘he was an intelligent comedian whose play,
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|- physique; and voice-lent themselves wonderfully to this fantastic-and. Satanic
| personage. In spite of a little exaggeration in gesture and ‘irony he succeeded
~well.”” As for Mme. Carvalho, it was the opinion of the composer that though
- her masterly-qualities. of execution and style had already placed her in the front
‘rank of contemporary: singers, no-role till Marguerite fell to her lot had afforded
her oppottunity to shew.in such measure ‘‘ the superior phases of her talent, so
sure, so refined, so steady and tranquil—its lyric and -pathetic qualities."’
. It .was a distinguished audience that listened to the first representation.
Auber, Berlioz, Reyer, Jiles Janin, Perrin, Emile Ollivier and many other men
. who had made their mark in-literature, art or politics sat in the boxes, and
“full as many more of equal distinction in the stalls; among the latter being
Delacroix, Vernet, Eugéne Giraud, Pasdeloup, Scudo, Heugel and Jules Lévy.
The criticism of the journals which followed was, as usual, a blending of censure
‘‘and praise. - Berlioz was favorably inclined. toward the work,-and with real
discrimination put-his finger on the monologue at the close of the third act—
Il m'aime! quel trouble en mon ceur /—as the best thing in the score. Scudo
gave expression to what was long the burden of the critical song in-Germany,
nafnely, the failure of the authors to grasp the large conception of Goethe;
. but, with true Gallic inconsistency, he set down the Soldiers’ Chorus as a
- masterpiece. - The Garden Scene; with its sublimated mood, its ecstasy of -
feeling, does not seem to have moved him ; he thought the third act. monotonous
- and too'long. There was no demand for the score on the part of the French
‘publishers, but at length :Choudens was persuaded to adventure 10,000 francs,
one-half ‘of an inheritance, in it. . ‘He was at the time an ddifeur on a small
‘scale, as well 4s a postal official, and the venture put him on the road-to fortune.
For the English rights Gounod is said to have received only £40 sterling, and
this only after the energetic championship of Chorley, who made the English
‘translation. The opera was given thirty-sevefi times at the Théatre Lyrique.
| Ten years after its. first performance it was revised to fit the schemes of the
Grand: Opéra (the -ballet being added) and brought forward under the new
‘auspices on March 3d, 1869. Mlle. Christine Nilsson was the Marguerite, Colin
| Faust, Faure Méphistophélds, Devoyod Valentin, Mlle. Mauduit Stebe/, Mme.
-Deésbordes Marthe, and Gaspard. Wagner. No opera has since equalled the
popularity of ‘“Faust’’ in Paris. Twenty-eight years after its first performance
Gounod was privileged to join his friends in a celebration of its 5ooth represen-
- tation. That was in 1887. - The record -was thought to be a proud one, but it
becomes inconsequential when compared with that of the.period which has
elapsed since. In eight years thereafter the 1,000th mark was reached, and the
1,250th Parisian representation took place in the summer of 1902. Two years
before ‘‘ Faust’’ reached London it was given in Germany, where it -still enjoys
great popularity ; though it is called ‘“ Margarethe,”’ in deference to the manes
" of Goethe. ‘Within a few weeks, in 1863, the opera had possession of two rival
“-establishmentsin London. ' At:Her Majesty’s, in Drury Lane, it was given for
16100
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the first time on June 11th, and at the Royal Italian Opera, Covent Garden,

-on July 2d. On January 23d, 1864, it was brought forward in-Mr. (.horley s
English version, also-at. Her Majesty’s.

‘ The first American representation took place at the Academy of Mustc,
New York, on. November 25th, 1863,.the parts. being distributed as follows :
Margherita, Miss Clara Louise Kellogg ; Stebe/, Miss Henrietta Sulzer; Martha,
Miss Fanny Stockton ; Faust, Francesco Mazzoleni; Mepkistopheles, Hanibal

Biachi; Valentine, G. Yppolito; Wagner, D. Coletti. - It won immediate
popularity and made money for Max :Maretzek, who was at once the manager
and the conductor of the opera company. Forty years before, an English
version of Goethe’s tragedy had been produced at the Bowery Theatre with the
younger Wallack as Faust, and Charles Hill as Mephistopheles.. .

The love tale which furnished forth the entire opera book of MM, Carré

| and Barbier is wholly the creation of Goethe. * It has no part in-any of the
forms assumed by the old legend, which deals chiefly with the religious
disputations between Faustus and Mephistopheles, and the pranks, sometimes
malicious but chiefly merely mischievous, played by the magician on his fellow-
men. So far from there being a love episode in the story, when Faustus, in Spiess’s
old book, once expresses a wish to marry, Mephistopheles refuses to permit him
to do so on the ground that marriage is something pleasmg to God and therefore
foreign to the terms of the contract. “ Hast thou,”’ quoth Mephistopheles,
‘““sworn thyself an enemy to God and to all creatures? . To .this I answer thee,
thou canst not marry, thou canst not serve two masters, Goad and thy prince.
For wedlock is a chief institution ordained of God, and that thou hast promised
to defy as we do all, and that hast thou not only done, but moreover thou hast

" confirmed it with thy blood. Pérsuade thyselfﬁ that what thou: dost in contempt
of wedlock, it is all to thine own delight. Therefore, Faustus, look well about

_thee, and bethink thyself better, and I wish thee to change thy mind, for if
thou keep not what thou hast promised in thy writing, we will tear thee in
pieces like the dust under thy feet. Therefore, sweet Faustus, think with what
unquiet life, anger, strife and debate thou shalt live in- when thou takest a wife..
Therefore, change thy mind.”” Faustus abandons his purpose for the time
being, but within two hours summons his spirit again and demands his consent
to marriage. Whereupon, up there comes.a whirlwind which fills the house
‘with fire and smoke; and ‘hurls Faustus about until he is unable to stir hand or
foot. Also there appears an ugly devil, so dreadful and monstrous to behold -
that Faustus dares not look at him. This devil is in.a.mood for jesting.  ‘“ How
likest thou thy wedding?’’ he asks'of Faustus, who promises not .to mention.

_gnarriage more, and.is more than content when Mephistopheles promises ta
bring him any woman, alive or dead, whom he may desire to possess. It is in
compliance with this agreement that Helen of Troy is brought back from the
world of shades to be Faustus’s paramour. By her he has a son, whom he calls
Justus Faustus, but, in the end, when Faustus loses his life, mother and child
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vanish. - There is nothing of this in the Polish story, which, however, has a
fling at marriage in its own way. Twardowsky has the privilege of demanding
‘| three duties of the devil. - After enjoying the benefits conferred: by.two, he
asks the devil to marry Mme.- Twardowska.. This is more ‘than the devil had
bargained for, or is willing to perform: ‘He refuses; the contract iis broken,
-and Twardowsky is saved.. ‘The story may have inspired Thackeray’s amusing
tale, ‘* The Painter’s Bargain,’’ in *‘ The Paris Sketch Book.”’

, -The story of the opera is not long in the telling : Faust, an aged phxlosopher,

' "has grown weary of life in his vain efforts to penetrate to a knowledge of the
- real essence of things. His latest vigil has lasted through the night, and as he sees
the light of a-new day he seizes a cup of poison to put an-end to his existence.
As he raises the cup the song of a company of ‘'maidens floats in at the window.
‘It tells of the joy of living and the beauty of nature and its inspirations. Faust's
‘hand trembles, but again he lifts the cup,-only to pause again to listen to the
" song of the reapers going into the fields to work and hymning their gratitude to
God. Enraged past endurance, Faust invokes a curse upon all that is good and
summons Satan to his aid. Mephistopheles enters. - He offers gold, glory, power;
but they are-declined. - Faust craves youthfulness; with its desires, passions and
‘delights.- The fiend promises him all, and when he hesitatés inflames his ardor
-with a vision of the maiden who shall be his. | The compact is signed—the devil
is to serve Faust here, but the relations are to be reversed below.

‘We are in the midst of the merrymaking at a town fair. Students, soldiers,
old men, maids and masters sing their pleasures. Valentine, a soldier who is
-about to go to the wars, commends his sister to the care of Siebe/, who loves
_her. - Wagner, a student, attempts to sing the “Song of ‘the Rat,” but is
interrupted by Mephistopheles, who volunteers a song of his own (Le veau d'or
est toujours debout). He accepts a cup of wine, but it is not to his taste, and he
miraculously causes a better vintage to flow from the carved sign of the tavern,
-‘He proposes the health of Marguerite, and when Valentine attempts to resent -
the insult with his sword, draws a magic circle around himself, which protects
‘him from the rapiers of the soldier and his friends. They now suspect his true
character and turn their cruciform sword-hilts against him. The merriment is
resumed, and in the midst of it Marguerite passes by on her way -home from
church. She declines Faust’s offer to escort her, and Faust becomes more
than ever enamored of her whom he had seen in the vision conjured up by |
Mephistopheles. The two conceal themselves in the garden of her home, having -
first placed a casket of jewels beside a modest bouquet of flowers left on
her threshold by Siebel. Marguerite enters, and, seated at a spinning-wheel,
alternately sings a stanza of the ‘‘King of Thule’ ballad and speaks her
| amazed curiosity touching the handsome stranger who had addressed her in the
market-place. She finds the jewels, ornaments herself with them, carollmg her
delight the while, and is interrupted in her pleasure by the enfrance of Faust

and his companion. The latter draws away Martka, the neighborhood gossip,
16100 . .

— X1




and Faust woos the maiden with successful ardor, Goethe’s seene. at the
fountain becomes, in the hands of the French librettists, a scene  in the:
chamber of Marguerite, which, as a rule, is omitted in- American and English |
representations.

The deceived maiden is jeered at and ‘mocked by her- erstwhile com-
panions, -and comforted by Siebel. -She has become' the talk of the town,

. and evil reports reach the ears of her brother on his return with the victorious | -

- soldiery. Valentine confronts Faust and Mephistopheles while .the latter is
singing a ribald serenade at his sister’'s door. The men fight, and through:
the machinations. of. Mephistopheles, Valentine is mortally wounded. ~"He- dies;

denouncing the ‘conduct of- Marguerite .and cursing her for having brought .|

death upon:him. ' Marguerite seeks consolation in religious worship ; but the
fiend is at her elbow even in the cathedral, and his taunts and the accusing |
chant.of a-choir of demons interrupt her prayers. The devil reveals himself
in his proper person at the last, and she falls in a swoon. The Walpurgis Night
Scene of the German poet furnished a suggestion for the ballet which fills the
first three scenes of the fifth act. “A wild scene in the Hartz mountains gives
way to an enchanted- hall ‘in’ which are 'seen the most famous courtesans of-.
ancient history—Phryne, Lais, Aspasia, Cleopatra and Helen of Troy. The
apparition of Marguerite appears to Faust. The distraught maiden has slain
her child and now lies in prison awaiting death. Faust enters and attempts to
persuade her to fly with him. Her poor mind is all awry and occupies itself
only with the scenes of the first meeting and the love-making in the garden.
' She turns with horror from her lover when she sees his companion, falls upon
her knees, and in an agony of supplication implores the pardon of heaven.
She sinks lifeless to the floor; Mephistopheles pronounces her damned, but a
voice from on high proclaims her saved. Celestial voices chant the Easter hymn,
“Christ is risen ! "’ and a band of angels bear the soul of Marguerite heavenward.

H. E. KREHBIEL.
NEW YORK, October 25, 1902,
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T\ - ,/\
T - : E?D :
' V4
P e —— U o
E’: d’ 1 I' L !
— ] :

MephistppheleébF

-

M= " re——r i
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Ah! __ voi- -ci qui at - tri - ste  pour vous!
Ah! __ - Here's some - thing grievous to see!
)P ;
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Vous vo-yez cet-te li- gne? fh bien? Fi-cheux pré -
A most un-luck-y line of life! Who cares? Not you, for
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wall! Can you our for -tune tell? E - nough to tell you
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faut Pour li - re dans ta “main que le  sort “te con - -
you/rsj_’_Wr, boy, ’tis this: Each flow -er that you.
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damne A  ne plus tou -cher u - ne fleur Sans qulel-le  se
touch, ev -’ry beau- -ty you dote on, shall rot and shall
A 2 A— 17 ) g {4 /‘—\hﬁ f 7 i - '
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Siebel. Mspkistopheles. Valentine.
Ve. [G3 W1 7 0 a4 : q
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V. 4 1 T — L 7 L T | L y I L —1
fa - ne.  Moi! Plus de bou-quets a Margue-ri- tel. Ma sceur!
/ with-er.  Ah! Look to your gifts for Mar-ga - ri - ta! My sis - ter!
" Gb&-CL - JA
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6ui vous a dit  son nom? Pre - nez gar - de, mon bra - ve!
How ‘dare you speak her name! Have a care too, my cap - tain!
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Vous vous fe -rez tu-er par quel-qu'un que

A weap-on that I know of is wait - ing for  you.
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A vo - tre san-té!
I drink to you all!
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Peuh!... q{le ton vin est man-
Pah! what a  rub-bish-y
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vais! Per - Wet-tez - moi ~de vous en of -frir de ma
P wine! But see if I can find a bet - ter
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vin - tage! by a figure of Bat(_zchllxls,which Wind
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Ho - 13! sei-gneur i’,ac-chus,
% What he! Bac-chus up there!
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vous!__ Cha - dun jsef-vra _ser-vi se-lon ses goiits! A la san-
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ri.--ta! ~ E-nough! Pl ei- ther stay thy tongue,or this mo - ment Il
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Chorus.

AYIIN

bAllegro Wabgner. Mephistopheles (mocl:(ing]y).
(they draw)
A He7 i’- ’lrﬂ; ) = 1'? — = ‘}.rﬁ ¥ r—i
| f I m— . 1
meu- -re! Ho-la! Pour - quoi trem-
per- -ish! Come on! So soon a -
g b : TENORS.f 1~ : ‘
or—= £ = ==
G T T
Ho | m!
Come I’on!_
. BASSES. f'q )
P = g ——V -
d 'I; .Y r A # r yi
1
1 . |
4 ] |
- —
bler, vous qlui me me - na -
fraiid, who now de - -

Mee,

(The Students draw to attack
——_ Mephistopheles) yiaatine.
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cez?_____ (he traces a cirele around Monfer, & sur - pri - se, Danslesairs se
“fied me?him with his sword) My sword,0 a - mazement! is brok- -en  a-
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Moderato maestoso.
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Chorale of the Swords.

Alle%ro moderato e maestoso.
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[ {' Ie 1 I\ A
1 21y ol P Py ¥ 4 N I N y T ™
S. s h—® o — — Nhg
- Ld UL Y } 1 1 ‘ ‘hd I WY 1 } T 1 1
e B L b 1 A ' : 4 )
e len fer qui vient é-mous-ser 10s ar - mes, de len-fer qui
‘Gainstthe pow’rsof E - vil our arms  as - sail - ing, ’gainst the pow's of
Valent me Py
'P‘ 'P' . 7] é%‘ H% f i —
0 1 ]} IV 1 i |
V. * T — Y A —F . |
L4 ¢ ) {; r 1 L 1 L 1
, De len- fer qui wbnt e mous-ser nos ar - mes, de len-fer qui
Gainst the pow'rsof E - vil our arms  as - sail -ing, rainst the pow’rs of
‘ Wagner 2 'F' . & >
W. n 1 12 1 I o & 1 U7 s
iamd ) ) il‘; II I'/ 1 | 4 JI 1 IV 1 ‘A —{ "'V z
, De Ven- fel qui v1ent é-mous-ser nos ar - mes, .de Ten- fer qui
Gainst the pow'rsof E - vil our arms  as - sail- ing, - ’gainst the pow’rs of
TENORS. _ L L _ K
P2 Y 1.\ U
T T N —# - e L !
l( l 1 D | i Id'v 1 A H 17 bt | V4 1 - 1
% h e 4y l 7 ' 4
= ,.De Ten fer qui |vient €- mous ser nos| ar - mes, de  len - fer qui
) Gainst the pow’rs of | E - vil our arms as - sail - ing, gainst the pow'rs of
= BASSES ‘
(=] 74 7 Lo :Hﬁ . B P
1171 1) 1 Nl
Wi + 1l .l' . 4 y . .
1 LA | 4 1”4 14
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Allegro moderato e maestoso. (#=84
" gro moderato €st080. ( ) b
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vient émous - ser nos ar - mes, Nous ne pou-vonspas ____ re - pous-
E - vil our arms as - sail - ing, Strongest earth-ly might__  must be
: . 5 o —
5 ) 17 JI 1'1 { } 1/ o 17 | 4 | e | o 17 I'l
V. T 0 1 — y—%—r | o e
4 4 ) ll; : | 4 L 1 | I 4 ! . L/
vient émous - ser nos ar - mes, Nous mne pou -vonspas re - pous-
E -vil our arms as - sail - ing, Strongest earth-ly might__  must be
o) r 71 ? H‘ ﬁ- 1
W. ¥ P — t r——+———V % F H-  — -
L/ ] l“} 5 | 4 L 1 | | I 4 " I'/ 1
vient émous - ser nos ar - mes, Nous ne pou-vonspas____ re - pous-
E _vil our arms  as - sail - ing, Strongest earth-1y: might__  must be
o M .
/1 Y 13 " n o
; E e hr a0
b ) i L 14 14 14 ¥ T 14 1
vient émous - ser nos | ar - mes, Nous ne | pou-vonspas re - pous-|
~E - vil our arms as - sail - ing, Strongest [|earth-ly might __  must be
. be #° : e f
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ser les char . mes, Nous ne  pou - vonspas re - pous :ser lyes char -
un - a - vail - ing, strongest earth-ly might must be un - a - vajl-" -
7 : ' | # - . 5
e e e e
P—F T - y ———— —— 1
ser les char - mes, Nons nc¢  pom-vonspas re - pous-ser les char -
un-a - vail - ing, strongest earth-ly might must be un - a - vail- -
w. — 1 7 —" Y - & ¥ ; ‘l
4 'lL 'IJ ly] - [r[ | BRAN 4 - - — | D LA _ ‘l
ser les char - mes, Nous ne  pou-vonspas re - pous-ser les char -
un- a --vail - ing, strongest earth-ly might must be un- a - vail- -
T - k- = : & "
A== e == = =n ===
T had T T T —t
“ser les I1-]1:31' - mes, .Nous ne pou - vons pas re - pousi-ser lgs char -

un - a - vail - ing, strongest | earth-ly might must be | un - a - vaii' -
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mes! Mais puis - que tu bri - ses le fer,
ing! But thou canst not charm us!
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(reversing their swords)

. | —_ 1 + * T ! .IL\ %T . } T —1
S. N Ir lL IAY - : — JI
ot 1 —i | ‘L VS — | 1

Mais puis-que tn bri—ses e i’er,'_

But thou canst not ~ charm___ usl__ ﬁ o

. U - 1 - )Y | | — 1
v. % = = e ——r —]
 § - i 1 J
' Re - gar- . - -
_ f?.. ‘ . Look hxth- - - -
W, ‘F“—H_ﬁ  — 17 0 ] } - e Jl
: ; =t —
Mais puis-que tu bri-ses le fer,__ :

But thou canst not ‘charm us!

\ \ | \ .. A

N 1 r

—&— ll\_;/{/ e

puis-que tu bri-ses le. fer,_

f thou canst not. | charm us!l_—

ﬁ N .
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!,I - + 1 4 L : ¥
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: . _ . T -© — s 1
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re - .gar- - - - ~-de!
Look hith- - - - ~er!
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QeSS ss= —
de! re - gar- . - - - -de! Clest
er! Look hith- - - - -er! Whilst
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I 1 ).
=== E== 1
re - gar- - - - ~de!
Look hith- - - - - -er!
o e
= . —" »
re -| gar-. - - - -de!
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3, elc.
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u - ne croixqui de  len - fer nous__ gar- -de, Chst
this blest sign we “bear, thou canst not___ harm us,  whilst -
ﬁ%ﬁ ‘ - =T = p— — i —
O y_ 1 l! 1 i = 1 ] 1
g 2 3 h* bE |2 b3 ﬁ ﬂ
. | . |
==SE=——c=Cv =
-3 ™ 1 s *
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u - ne croix  qui de Ten - fer nous__  gar- -
this ~ blest sign  we b'ear, ‘thou canst pot—  harm__
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; _ Chst u - ne croix qui de Yen - fer nous— gar -
Whilst this blest sign we bear, thou canst not____ harm
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de! Clest u - ne croix qui de Ven - fer nous gar -
us!  Whilst this  blest sign we bear, thou canst not__  harm
Wagner.
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Clest u - ne croix qui de len - fer ~ nous_ gar -
Whilst this blest sign we bear, thou canst not__ harm
TENORS. ) , L . '
1 1 1 1 H ) I X l
Cest U - me croix qui ﬂe len | fer nous—_ gz;r Z
Whilst this  blest sign We bear, thou |canst not___ harm__
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—F 1 T




ﬂ 1 § } . : o i .
S Er—ta dp 7 —dp——a—F 5wl
V1 T | T | R | 1 ! 1 | Z 1 J#__l
Ll . I 1 N T N |
v de, Cst u - ne croix  qui de lén - fer nous_
us!  whilst this blest sign we bear, thou canst not___
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de, Clst u - ne croix  qui de Ten - fer nous
us!  whilst this blest sign  we bear, thou canst not
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us! '~ whilst this blest sign we bear, thou canst not
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Mephistopheles.
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Nous nous re - trou - ve - -
We're sure to meet a -
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F — n - 1
rons, mes a - mis! Ser-vi - teur!
gain, my fine friends! So good - bye!l — ———

0h. & Bn.
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E 1
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.~ Qu’as - fu donc?.. ‘Rien! .
What's a - miss? Bah! ‘s
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N 4 % —
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Me,] — E i ¥ i I 1—¥ 174

cher doc-teur!  Quat-ten - dez - vous de
Doc ~tor mine! What is your will for
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o[t R A P-H et
z | 1 4 | | & 11 ’. R4 —1 1 1
moi?. ~Par ou com-men-ce- - rai- - -je?
me? and how best can 1. serve you? A
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~ on se ca- -che " la belle &n -
L car First let me see: her, - that dar - ling
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: fant__ Que ton art___ . m’a fait voir?..__ - elst-ce un vain sor-ti - -
: child, . whomI saw as in a dream__. Or was all an empty -
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Non pas! mais con -tre mous sa ver - tu la pro-té - ge,
Not so! But you may find it mnot eas - y to win her,
+ Andantino, - - ‘
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Quim - por-te! je le veux!
— -~ What matter, so I win!
. L | N P
O )] | o8’ I |
O . b ha 1 1 - 1
| 1/ 1”4 1 : I i 1
1 4 15 174 . 1 1
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Et le ciel mé - me la dé - fend!
Task for no sanc-ti - mo-nious be - gin- -ner!
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viens! con - duis - moi pres del - le, Ou je me sé - pa-re de
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As you will! Pm your slave on earth, or - dain'd to_ do your
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ploi, Pour

vous lais-ser dou - ter un !;ls-tant _
will. Soon this dain - ty—

-y Y -

Y : T .
de mon ze - le. At - ten -
trea-sure,too pure for such a  sin-ner; shall be

1

Bn.

l& I | ¥ . ) )
\

q - ® I T
Me. il - i = 1 1 . 1 .
1 b ) - 1 ! 1 - |
dons! [ - ci méme, - a ce si -
here! While the  danc- - -ers  go - S0
Vius. -%55—|—| : R L .
LY . ! i } | S - i\ 1 '
A\ = S % . T - F:F T
o lp B (g A
Y
¥ 1 Y
y l'.l 1/ A 1/ 5 lr)
F. a "
e[ SH—P ,. F—s—p 1 =
L v d r I % ! J' . 1 . |
gnal yeux, La:  belle et chaste en -
gai - by, You may your for- ~-tune
= e — =
- I ﬁ_ . T 7, T T —1 t
17 i ! 1 - . 1/ 1 1 b -
ry) Yy — —1— 1 - Yy—
A 1 J ¥ g E
%g ——V——ﬁ——f r 4 - ——F———

w IRt +—— {
fant va  pa- -raitre
try, You may . try,

I
F’T

16100



83

c)”) N? 6. Waltz and Chorus.
% 0\ Lq( ~” Tempo di Valzer. (-=12)
yeux!
ceed!
ot — e '
. * f"’”s-' oy ; ' R 11 T 1
Piano. . _g_E ~ % o f Tutti )
e % :J"L-“"ivi

raE=E = SEEE=-EEcsi=——=
[J L T T T 1 N N B I B e ——
-t \ 1 , * ot 12‘ f—ﬁ !" 9
O _ 4 T Lo T T 1 I = 1 . f_
= ‘ _:i —+ V [N J = —
1/ Li ] 1 T
~—" 4 S ——— T T T
£
/) ,/‘ I/— | 1 F__'_l )
{ L 1 1 1 1 1 1 T - Il . :
[y, i 1 N —— 1 ) — [ R —
.
e rae | ree > hJ! — £
il —f e e > £ CEEE
OE e foo - fe et f
— ! 1 ] 1 ! ] —
F?ﬂ%—
S e e e e e e e e e e e e S
T rree =iy §b | tb | ib
o
e£ Efesls S .
e ey e e o ]
| (A . ¢ B T ]
T o1 ;
"“u. -r"SuoijRf&NO§. IT—7T || | E— 1 1 r— | Py T T } I
Ain-si [que la |bri - se le-|ge - re Souileve en € - |pais tour-bil-
@ Light as {air at dawn of the morn - ing, Our | feet they fly o - ver the
g fTENORS. — e
S —% ‘ T T = ! e S - B— S
(3 “Ain-si |que la |bri - se 16 -[g& - re Soulléve en ¢é - |pais tour-bil-
_ Light as [air at dawn of the |morn -ing, Our | feet they fly o - ver the
—y—pDASSES. o~ e oo o ot
. 5 |'= —% P F 1 I - |'= ] 1 + o ——
Ain-5i que la  bri-se lé - gé - re. Sou -leve en é - pais tour-bil-
Light as air - at dawn of the morn .- ing, Our feet they fly o - ver the
' S #‘ » 5 ~_
Vins. /\QL— N — J— 1 T .IF !’
e R EE e e s e e S ! 1
5 e ! = =
1
CEr==Z= s s
i e II 1 T ﬁI } } ! 1 i ; 1 l l ]; 1

16100



83

ly

o - ver the ground,

P

17 1
) 4

To the mu - 'sic’s

== ——= 4 +
=¥ ey =
La pous-sie re, Des sil - La Lsie - re
To the - sics mer - ry o mu - sics
35—+ > 1 1 ~
— 2 ===
1 Yd 1
} ; } i f
La pous-sié re Des sil - La -si¢ - re
To ‘the sics | mer -ry to mu - sic’s
3 ._a  ——
ot ot - et
La pous-sié - re - Des La  pous-si¢ - re
To the sic's  mer - ry to mu - sics
N L] A PN f" o F -
S SeSE — ==2 "
1 1 1 1 ! ! 1 ! 1 . 1 {_ é
I | : -
gy e —r + e
i\
e e e — %
lons, Ain - si |que la se lé -[ gé& - re Sou-
sound. [Light as | air at of - the | morn - ing, Our
iii j I ) '% “? [ )
lons, Ain - si | que a se 16 -| g& - ‘ Sou-
sound. ~ [Light a5 | air at - of the | morn - ing, Our
] S e e = —_ ——
+ ¥y w‘ I L o) r ! L o : IP } Iy £ I’
L . . ’ B
sil - lons, Ain - si que la se le - ge Sou-
sound.  Light as air at of the morn - ing, Our
| TN e \ TN T
= )T }—p ‘
17 K] | 1 i — d’ 1 + { ¥ lr
‘1" 1l ! T T T
2 S === =3 E=== ===
i 4 — -  _— —
/K i | I— - 1 T i i T —
A Ll ]' L) 0 '
1 + N Il
e =
& 5 e
pais ‘tour-bil -{ lons La pous-si¢ - re Des sil - lons,
o - ver the ‘ground, - mu - sic’s sound,
I 1 }
1 1 1 - —a-
e ——  —
— -
- | pais tour-bil .|lons La pous-sie - re Des sil - lons,
y | o - ver the jground, mu - sic’s sound,
—— 2 S £
]' ! f .9 } - 1
- pais tour-bil - lons La pous-sie . re sil - lons,

mer-ry sound,

" s Vl

T =
T

Jvlilxl

S=E==

-
-+

i&
%

E== ==

| -
DS - |
LI

—

i



. . . P ,
1 T 13 T v
L 5 T 1) Sanc_mmi
pous - sié - re | es__ sil - |lons, Que_ la_ |val- . -se
mu -. sics | mer - ry sound. For_ the_ |flute -and
pous - si¢ - Te Des  sil - [ lons, Que_ la_ [val-  -se
the | mu - sic’s | mer -.ry sound. For_ the_ |flute and
— — e e
‘ | —— = } : ¥ > } #:ﬁ x - 1: !‘:—‘l"’—
" La pous - si¢ - re Des sil - loms, . _ Que la’ val- | -se -
to the mu - sics mer- ry  sound. For the - flute and
q : E' . TN F ey VNS,
7 /_\/ f o {h »F/.,ol,ll
1 1L 1 1 [ H g i
a — : — r—
TR S
. -+ — = ¥ e
-3 — ’ ¥ I ) ¥ o 7+' —1 t }
. 1 . E #’
o LA~ ) . N
nous en - [trai- -~ -ne! {Fai - tes re- -ten - | tir la {plai - ne
gay -er— |vi- -ol Are to - |day in. |cheer - ful |tri - al,
nous en - |trai-  -ne! |Fai - tes Te- ten -| tir la ]glai - ne
gay - er— | vi- -ol Are to - |day in - |cheer - ful |tri - al,
= e e
_ nous en - trai- -ne! Fai . tes - re- = -ten _ tir la plai - ne
- gay - er vi- -ol Are to - day in  cheer - ﬁHri - al,
- . _‘\ . . -
£ peb » b £ P Pes. .
== SemmsEemaEEms s
1 1 : 1 1 1 l: 1 | N
v T 1 ' T K T T
o { 4 e » |
¥ : = ——

! . v/ N " )
clat de vos_ chan-sons,De le - |clat de |vos chan-
day  in cheerful {tri - al To make  the dance go

s n N g — -

—— s e e
§ F — A —H =
clat de_| ~vos chanisoms,De 18 - |clat de - | vos chan-
day in__l cheerful_ {tri - al .To - |make the ldance go

cresc - . - N
b=—— ¢ ; ==
_me 1% - clat de. vos chan-sons,De 1¢ - clat de vos chan-

are to - day in  cheer - ful tri - al To. make the dance go
—— N Sy X F' £ Lol ."F
H—t ! 'lﬂ—“ﬂ:.g_.'l e —
LB f———— LA
crese. - - - - - - - - - - -
i \ i 1 1 — 1 1 1 T T 1 1
— — o= ¥ — —F— F—

16100



p__ _ , .
: =t e
: B2 = I ¥ =T
Que la. |val- -se nous en -|trai '
For_ the |flute and gay-er_ | vi-
- - g
by - ) - p ' . - )y
: : + 1 [ .9 1 .\ 11 I' :
T =" ﬁ\;‘ R
Que la_ |val- -se . nous en - |trai
For_the |flute and gay-er_ |[vi-
Py -r B Y - - : py g Y - ' )Y
¥ 1+ 1=
Que la  val- -se nous en - trai

For the flute and" gay - er vi-

P e s e S e e T s
_‘ . s = l‘ ]'1 ! | —= - lrl ! 1 T T T
" dim. rp :
0 ) Y ' ’ | p ‘ 1
14 14 H : 1 + ; 1 1 = HJ
r L r | T Ll ' Al T
¥ I . EE' . I - ' L " cresc.
: ¥ o L4 F— ri?‘]gf;"‘
o At . ! s . 1L o >/ Y]
Fai - ‘tes|re- -ten -| tir la" |plai - ne De_ le -|clat
Are to -| day in cheer - ful [tri-  -al, - ‘are_ to -|day .

d — < F 1 - { , - —] E?; ﬁ,l “ﬂ#? T =
Fai - tes |re- o-ten - tir la {plai - ne De_. le - |clat
Alre 1; -|day in .chleer - f:l trjl-( -;1, e to - d:y ,
] 1+ ===
Fai - tes re- -ten - tir - la plai - ne De 1€. - clat
Are to - day in cheer - ful tri- -al, are to - day
' g . 2 a i‘ F .‘l! . -! i4" « * P
PR O EEframe—
G SEEEE ‘ ! 7=
. . : cresc. - -
e e S == S

|__IEN
J.,_
ﬁ— ‘ ’

sons,de 1§ - [clat de |[vos chan {sons!
tri ~al To |make the |dance go J})und!

"Vos_ chan {sons,de 1§ - [clat de |[vos chan -{sons! '
cheer-ful_ |[tri -al To |make the |[dance go |round!
- —» -, , o If
— :\L 1; T 1 — 1 3 i IP ) 2 - l;
\'zos " chan - sons,de 1é. - clat de wos chan - sons!
cheer - ful tri - al. To  make the dance go round!
. . . e.. 2
Lo ) p . 2 .
. .., B P PesTaf £,
1 B | B 1
1 1 1 ’, {J 1 - e .

- - - ._n - - - - - f

1T 1 y— -
M R VA ]| L
o r— —— , ﬂ

SiE=E=Ss=E=Ess E SSE =S

L i = —1 1 1T L ¥

T T T T y 7 y



Me.

Me.

86

" Mephistopheles (to Faust).
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‘Allegi-et-to Vivo.(d= x0)
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Allegretto. Martha.
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* Ne m"ap-p'or - tez-vous rien de Iui?

b For me you bring no-thing from him?
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Ah! do not break the heart

de Margue - ri - te! Partez!
of Mar-ga - ri - ta! Begone!

‘% 1 i } i’ K va b
A .
S—
e crese.
™ o — i“. f %
1 1/ 1 | T L
' — e
f 1 L x\ \
172 b r -
{1~
AN lrj VA - 1L }/ 1 ! " L 1 14 | VAR v A |' }I
tremble, helas! jjai  peur!__ Ne bri-sez pas le coeur de- Margue-
tremble, I faint  with fear! ___ Ah} do not break theheart of Mar-ga -
Loy e -
:I:,n 4] |"'l e 1 1 1 1 g Il *17 =
A\ T
v ‘ LTS ’F $ h;
f dim. y /] P
I A 38— —— - =—
ey be el et atatay o k= a—i—F—bs
A== | !

un poco_1t.

A 1, | R Faust. N
% P — +—F— 4 B 5—fﬁF:B—5ﬂ::g:ﬂ
: e —— L "} ‘ ] F—— T 7—r—v—1
' ri - - te! “Tu veux, tu veux_ ue je te
ri - tal Thou wilt, thou wilt___ that 1 should
} )| I\ I @_—
ﬁzﬁ = Sk e ;
| » 7 -
t i 7 % - e
un poco 7.
—— T
colla voce A <ﬂ h"/ ) b
0 1 | I “lﬁ
e ==== i !
p

o ] ] ! 7 lYU L i wian - 1(1 | ) A—
quit ~ te!  Vois ma dou - leur, hé-las! vois ma dou - leur!.. Mar - gue-
leave thee! my sor-row  see! a-las! my sor-row  seel__ Mar - ga-
p ., hee, 4 e
e e B e S = S S v
f 4 | L T 1 H" - L'd 1
hA | bi I-(’,l | N
, Erg i —— ; i f
I | T J T u T
1 3 X \ ﬂt L
i 1 I A
F. | Y. " - ot )
Il ; - L 1‘ ) T | % )4
v ri -te! Mar - gue - ri - te! tu me bri-ses, tu me bri- ses le
ri-tal Mar - ga - ri - tal Thou art break-ing, thou art breaking my
) e
i | N A }_:lLH ]; { T
N 1 -I' :l u.lli
7 S
7 .
eresc. - @
" % B a1 L::L 4 H e
p v || | 4 L 1 - |
I 4 1 F 1 M M M L] i L

16100




169

Margarita. . .
"trL - — %\ T 1 1
Ma. - g oM o —hg—= —:
o 1 || hat | ]fl I'l: 1 {\ 1 i |
Si je vous suis che - re,
a tempo /_\If in-deed you. love  me,
[ .1 e P h
) | 1
[ . 1/ 1 | 1 - 4 =
K e === j —
coeur!.._ Par pi - tiél___ Mar - gue-
heart!___ I im - plore thee! Mar - ga-
8 S S S |
a tempo ~ i
<hT crese.
: 1 JLX ..—'[ — : ! ! 4 I: 8
=== i ——
p—— ! )
TS \ L
, —% i 4
Ma. r 3 I v ju. I —& ] Wi | @A, —
oJ ' T T T t
Par votre a- mour, par ces - a - veux
A _—Then__ by the love torn from my heart,
- ] - ; - =
d J I 1 1 1
e ri - tel. ‘
ri - tal PN
IR W B \ @ . e
v i
1 1 1 [
[y . . 7
FE e e s T T e
i —, P o big
1 1 TP 1 ne - 1
e et ¢ : =
| ] s I I = 1
1 T N T T
by [\ L =~ lh"‘ \
_ ! N1 | — | 1] A 1
Ma. IF?—HII ) I | | N | 1 IN L B |
Vi V4 I'l 1l 1 g Y1 }
e) T ', r‘ Lf v N T B ~X \\_/
tai - re, Ce-dez a ma pri - e - - re,ce - dez a___ mes
bear me, I pray younow to spare me, 1 pray you,_ de -
R/ 25— — n f :
2 = — - — = ~
3 \-/v v’_ q # » thO
. colla voce  cresc. a i—"
e —te——r"
] ".h ' T\'\ : i\ 1 N 1 ll\ . L |
Ma, ‘Hdﬂ. I . —
{ l’r 7 I ]rl ‘IVJ T :l:iti
o voux!. Partez, _par-tez, oui, par_tzaz vi-te! Partez, Je
part! Depart, de-part! Ah, 1 en-treatyoul begone! I
f: } z
Y Al T—1
Eﬁg =g 9| === ===
v Tuveux, N6 - las! que je' te qtllit - te, Vois ma dou-
Thou wilt a - las! that I should leave thee - My sorrow
, a tempo ) ) ‘
Ld ? ! W2 e S 3 - v :
P vy ¢ x
T o o e e — — — m———— . ”—
S e S e e e e K% S
] |
i@




170

18100

1 & K 1 T e :
Ma. b B [AY 8 IAY . =|l\, i IF : ‘L } l'l P =
i - trem - ble, hé - las! jai  peur! Ne bri-sez
P trem - ble, I faint with  fear! - Ah, do not
b leur,’ Vois ma dou - leur!
~ see, my  SOr-row seel
[¥1 s [¥] L
—7 "—ﬁ N y AR 1/
A ' sied e &
e = e
(B =5
— , === ' r—
| ; . o r - . w—
= -[ T e e = i
v pas  le coeur do Mar- gue - ri - tel. Ne bri- sez
‘ break the heart of Mar-ga - ri - tal Ah, do  not
F h N 7 7 rr ﬂ:ﬂ 1*[ Ji l |' - ‘ i
" Ir 1 " 1”4 1 I ! 1 |
J Ta me bri - ses le coeur!___
Thou art break - ing my heart! __
ﬁi’ I t —1 e — ~.
i ! ! — - dl ¥ N L L
L A —
. T —— IR r h 4 /\. .F. {
3 | — ) { T T F 1 — ¥
v I' 7 i. 1. ‘l - ) | 4
/) . i - . \ \ P \
1 ¥ A 1 1 I Iy PO N3
M- gy P 1 —et——4 L ——
* pas le coeur 4 ﬁa Mar - gue ri - te! Par- tez, je
break the heart R of Mar-ga - ri - ta! Be - gone! I
] — A i - —
. ﬁ e
- Tu me bri - ses le coeur! _ Mar - gue-
Thou art break -.- ing my heart! __ Mar - ga -
r r. r g = cresc.
T~ T — '
| ——F e e e e
| : —F ===
: e ———— "
Ma. . " ; 4 A
1 ¥—— : T —
v trem - ble, hé - las! j’ai peur! Ne
~ trem - ble, : 1 faint with fearl Ah,
. ! — 5 e e ——
. ] 49:""‘4& 0 r —T = = ‘.I
o ri - te! - Mar - - gue ri - - te!
i - tal Mar - - - ga ri - - tal
’ s e — T
: » - r: S - _t
oJ 9 Y - -
g o N S ¢ dim.
EeE===—aes s
T . |



a tempo |
T —T T — =]
Ma. B ][ H = (0\ : cl : ; ﬁ L ,ﬂ.
: bn sz p;lS le cour de Mar-g'ue - ri - - te! Partez, par-
do not break the heart of Mar-ga - ri - - tal Begone, be -
F. & | A— ; q_r—!_r iu T 4 PJ?:‘*’UE'
Tu me bri - ses le cceur! Vois ma dou-
: Thou art break—mg . my heart! Ah; seemy
. — e — \
——— = : z
o B T ; f@—‘ .
: p a_tempo  crése
i . rp colla voce . -
%‘—!F jl_r‘ 1 b-o Xy i l\]7 g i?,:
I + i [ }_—J .b.... s iLL .
o m |
] .- _ 1 . . L J-'
e e S s S==—————
[J] T T - 1 4 T HP y
tez, Hé-las! je trem - Dble! par - tez, par- tez . Jai-
gonel A-1as! I trem - blel Be - gone! I fafxgt with
F —=—+ == === —F—
J leur! Mar - gue-ri - te! Vais ma dou -
pain! Mar ga -ri - tal ' Ah,  see my
£ .
| 4 VA 1 e ——
< (%S '
\______,/
#}‘)-I‘ z [ ] i
()
peur!
fear!
- = e
. g Clar .
: e
rit. dim.
o Moderato. — = J
: — _» . .I/j\t | o |~
m e e
- - —_— ] I | - —
o U S B — I ' o
bJJiJ.[J.H  d9dsdsds | dedsasad |ddddadds

EhE=

s

16100



172 Andante (fempo dell’aria di Faust).
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(Margarita, hastening teward -the house, stopb for an mstant on thethresheld, and -throws a

. kiss to Faust.)
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Act IV. 179

Entr'acte and Recitative.
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Adagio. Margarita. '
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N? 12. The Spinning-wheel Song.
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Allegretto, Mouvement de Valse.
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