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THE TRUSTEES® PREFACE

HE Founder of the Carnegie United Kingdom Trust—the late

Mr. Andrew Carnegie—having suggested in his Trust Deed that the

encouragement of musical development amongst the masses should
form part of their activities, the Trustees have initiated several schemes with
that end in view. This work is published as an important contribution to
their general scheme.

In 1916 the Trustees were informed that a number of well-known
students of music had begun the great task of recovering from the archives
of Cathedral and other libraries the sacred music which was composed during
the sixteenth and seventeenth centuries, and they agreed that it would be in
accordance with their policy to give financial assistance towards the recovery
and wide publication of this unique store of musical treasure. The present
edition in ten volumes, supplemented by the separate issue of fifty characteristic
works suitable for performance by choral societies and the choirs of places of
worship, is the result of that decision.

The work of rediscovery, trans-notation, and editing, was at the first
placed in the hands of Dr. R. R. Terry, then Organist and Director of Music,
Westminster Cathedral. Dr. Terry later on, finding the work beyond the
scope of one editor, gathered round him an Editorial Committee, with whose
aid he collected the great bulk of the material and planned the whole edition.
Pressure of other work, resulting in protracted ill-health, and culminating in
a breakdown, necessitated an immediate withdrawal from many of his activities,
and the work passed into the hands of the colleagues whom he had gathered
about him.

The Trustees deeply regret his retirement, and desire to place on
record their appreciation of his pioneer work in the rediscovery of the
forgotten music and his services to the present edition.

It is in the confident hope that musical students and the general public
of the United Kingdom will find in the recovered music not only great
beauty and intrinsic charm but a source of inspiration that the Trustees
express their pleasure in having contributed towards the publication of the

present edition.
vii
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HUGH ASTON

HERE has been much confusion among musical biographers as to the
I identity of Hugh Aston the composer. He has been identified by
some writers with Hugh Ashton, Archdeacon of York, and by others
with Hugh Ashton, Canon of St. Stephen’s, Westminster. ~Davey* favoured
the identity with the Archdeacon of York. Walker * quotes Davey, but thinks
the identification ¢ purely conjectural’; in his second edition of this work 3
Walker followed Grattan Flood 4 in identifying him with the Canon of St.
Stephen’s. Arkwright, more cautiously, in the second edition of Grove's
Dictionary of Music and Musicians, expressed the view that the composer’s
¢ identity with an ecclesiastic of this name cannot be proved’. Mark, in the
third edition of Grove, quotes the rival views of Davey and Grattan Flood,
and while he slightly favours Davey he agrees with Arkwright as to the lack
of proof.  Grattan Flood states in his Early Tudor Composers * that the Canon
of St. Stephen’s ¢is the celebrated musician’, who cannot be identified with
the Archdeacon of York, but that Hugh Aston the musician, as such, has no
notice in the D. V. B.

Much confusion would have been avoided if the plain fact had been
recognized that Hugh Ashton, Archdeacon of York, and Hugh Ashton,
Canon of St. Stephen’s, Westminster, were one and the same man. This fact
has already been made clear by Sir Sidney Lee in his article on ¢ Hugh Ashton
(d. 1522), archdeacon of York ’, in the D. V. B. He plainly states that Ashton
was also a canon and prebendary in St. Stephen’s, Westminster, and held
many other preferments. The Editors have had occasion to examine the will
of the Canon at Somerset House.® Itis dated Dec. 7, 1522, and was proved
on March g, 1522/3, in the Prerogative Court of Canterbury by his brother,
William Assheton, and Roger Ellys, the executors. It endorsesthearticle in the
D. V. B. in proving beyond any possibility of doubt that he was Canon of York
and also Canon of Westminster at the time of his death. This same Hugh

' History of English Music, p. 10§. * A History of Music in England, p. 21, note.

* Ibid., p. 358. * Musical Times, Feb. 1920, and Early Tudor Composers, W. H. Grattan Flood, p. 31.
5 Op. ct. ¢ P.C.C. 4, Bodfelde.
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HUGH ASTON

Ashton was also the benefactor of St. John’s College, Cambridge. The ques-
tion then arises whether Hugh Aston the composer is identical with the
ecclesiastic. The facts known about the composer, if we should assume that
he is not to be so identified, are scanty. It is not known when he was born
or died, or where he lived. Indeed, the only facts we have concerning him
were recorded at Oxford when he supplicated for the B.Mus. degree. Boase’
gives the reference as follows :

Haston (? Aston or Astyn) Hugh, sup. for B.Mus. 20 Nov. 1510 ; his mass and
antiphon are to remain in the hands of the proctors.

Foster, in his notice to the Archdeacon,® inserts in brackets ¢ sup. for
B.Mus. 20 Nov. 1510°. There is no mention of Ashton’s musical degree
in Fasti3

The Editors are indebted to the Keeper of the Archives of the University
of Oxford for supplying them with a transcript of the original entry, printed
here in full:

Reg. G, f. 102, Vicesimo die eiusdem [Nov. 1510] sup. Hugo Haston scolaris
facultatis musicae quatenus studium et praxis 8 annorum in eadem facultate sufficiant ut
admittatur ad letturam libri boecii sic quod componat unam missam et antiphonam
cantandas in die admissionis suae. Haec est concessa sic quod missa et antiphona
remaneant in manibus procuratorum.

It is to be noted that he is not here described as ¢ clericus’, as has some-
times been stated.

Hugh Ashton, the ecclesiastic, was already B.A. of Oxford in 1506 and
M.A. in 1507, and in 1509 was appointed Prebend of St. Stephen’s, Westminster.
It may be regarded as certain that his degrees in Arts would have been
mentioned in the entry if Aston, the suppliant for the degree in Music, had
held them. It is equally certain that he would have been described as ¢ cleri-
cus’ if he had been in orders. Moreover, the ecclesiastic had migrated to
Cambridge in 1507.

The evidence for identifying the.composer with the Canon is entirely of
a circumstantial character, but it may be stated here.

The combination of the two names, Hugh and Ashton, is rare at this
period. No other Hugh than the ecclesiastic is to be found in the many pedi-

" Registers of the University of Oxford, by C. W. Boase, 1. 73. * Alumni Oxonienses.
* Fasti Oxon. 1. 20.
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HUGH ASTON

grees of the Aston, Ashton, or Assheton families that are on record at this
date ; yet here we have two contemporaries bearing these names.

There is a sixteenth-century manuscript of one of the voice parts of
Aston’s motet ¢ Te Matrem ’ in the Library of St. John’s College, Cambridge,
of which college Hugh Ashton, the ecclesiastic, was a large benefactor ; and it
may be noted that Aston wrote a motet ¢ O Baptista’, of which the opening
stanzas suggest a link with a foundation dedicated to St. John the Baptist.

This represents the whole of the available evidence for and against the
identification of the two Hugh Ashtons, and it must be frankly admitted that
the weight of evidence is heavily against it ; indeed, the entry in the Oxford
Register, recording Hugh Haston’s B.Mus. degree, seems in itself conclusive.

If that is so, we may be able to date the birth of the composer at about
1485-90, and he may have lived into the reign of Queen Elizabeth, but no
evidence has been found upon which the date of his death may be conjec-
tured even approximately.

It may not be out of place to give some account of Archdeacon Ashton,
more especially as the Editors, in the course of their researches, have been able
to add some further details to those given in the D. V. B.; and it is also
important to make clear some of the points which seem to have been obscured
in connexion with published biographies of the musician.

Hugh Ashton was son of Richard Ashton of Mawdesley, co. Lancaster.
This fact is brought to light by the mention in his will * of Thomas Mawdesley,
his sister’s son. A reference to the Mawdesley pedigree ? shows that William
Mawdesley of Mawdesley Hall, still living in 1523—4, married Ellen daughter
of Richard Ashton of Mawdesley, and left two sons, Thomas and Richard.
The identity is further established by mention in the will of ¢my tenement and
landes in Mawdesley .. . called the Cokk House’; turning to the Lancashire
and Cheshire notes’ we read that in 1542—3 this Thomas Mawdesley, Hugh’s
nephew, was having a legal dispute with Johan Assheton, widow, ¢about
Cowkys House and other lands’.

Other relations mentioned by Hugh in his will are his brother William
Assheton, his brother’s son, James Assheton, his brother’s daughter, wife of

' P.C.C. 4, Bodfelde.
* Lanc. and Chest. Antig. Notes, edited by W. D. Pink, p. 143.
3 Ibid.
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HUGH ASTON

Anthony Croke, his kinsman Oliver Assheton, the surname being so spelt
throughout the will.

It has been suggested by Mr. C. W. Previté Orton, the present librarian
of St. John’s College, Cambridge, that Hugh’s father may perhaps be identified
with Richard the bastard son of Thomas Ashton of Mawdesley, for whose
benefit Thomas set apart certain messuages in 1492." Mr. Orton’s theory
gains considerable weight from the fact that on the epitaph of Hugh Ashton
a ‘rebus’ (ash and tun) is used in the place of a coat of arms.?

The manor of Mawdesley belonged to the Asshetons for several genera-
tions before this. Hugh Ashton also mentioned in his will property owned
by him ¢ at Lathome in the Countie of Lancastre which I bought of my lady
Dame Margaret Marson’.

He took the B.A. degree at Oxford on March 20, 1505/6, and M.A.
on Oct. 30, 1507.3 In Wood’s Fasti Oxonienses* the date seems to be Oct. 13,
1507 ; and this has been quoted also in Cooper’s Athenae Cantab. He
migrated to Cambridge in 1507, having received a grace from the University
¢ to enter the canon law’5 At this time he held some position in the house-
hold of Margaret, Countess of Richmond and Derby ; ¢ and thus became
greatly interested in St. John’s College, Cambridge, and subsequently a
considerable benefactor to that College.

The Rev. Thomas Baker, the historian of St. John’s, writing early in
the eighteenth century, gives a full account of Hugh Ashton ; many of these
details are repeated in the D. V. B. and need not be recorded here. He was
appointed a Prebend of St. Stephen’s, Westminster, in succession to Richard
Hatton, on May 27, 1509. In the modern index to the Calendar of State
Papers he is described as ¢ doctor in decrees’.’ He was one of the many
executors of the Countess of Richmond and Derby,? whose will was proved
at Lambeth on Oct. 22, 1512. He was appointed a Prebend of York and
Archdeacon of the West Riding in 1515. He was also at different times
Archdeacon of Winchester ; Archdeacon of Cornwall ; Prebend of Lyme,
Dorset ; Rector of the chapel of St. Oswald, Grasmere, Westmorland ; Rector

" Victoria History of the County of Lancaster, vol. vi, p. 94, and Raines MSS, xxv, f. 286.

4

* Information contributed by Mr. Previté Orton. 3 Foster, Alumni Oxon. 1. 20.
> Venn’s Alumni Cantab. S Calendar of State Papers Hen. VIII, vol. i, pt. 1, p. 659.
7 1bid., vol. i, pt. 1, p. 33. ® Ibid., vol. i, pt. 3, p. 17.

® Ibid., vol. i, pt. 1, p. 220, and D. N. B.



HUGH ASTON

of Lythe, Yorks. ; Rector of Barnack, Northampton ; and Rector of Burton
Latimer, Northampton.

Baker ' says that the archdeacon died on Nov. 23, 1522, and conjectures
that he was buried at York on Jan. 4 following, for the reason that this was
the day fixed for his annual dirge in accordance with the terms of his will.
In his will he expressed a wish to be buried in the Chapel at St. John’s
College, but there seems little doubt that he was buried at York. The
inscription in York Minster was given in full by Baker, and is also printed in
the D. V. B. The same inscription was cut in brass on a monument to him
in Cambridge. Baker says that a window in the Hospital of St. Leonard at
York was glazed in his memory, and he transcribes its inscription. The date
of his death is not there stated.

A portrait of Ashton was in Baker’s possession. He bequeathed it to
Dr. Newcome, Master of St. John’s, but no trace of its existence can now
be discovered.

The conjecture of Nov. 23? as the day of his death is based on the
inscriptions, both of which give 9 Kal. Dec. As the will is dated Dec. 7
it seems more than possible that g Kal. Dec. is a mistake for Dec. g.

' History of St. Jokn's College, Cambridge.
* Baker’s erroneous date was copied in Musgrave's Obituary.

2272 10 xvii (o]



LIST OF MANUSCRIPTS CONSULTED FOR
THIS VOLUME

MISSA TE DEUM

Bodleian M'SS. Mus. Sch. e. 376-81, No. 7, ff. 53, 48, 54, 42 v, 4§.

Cambridge Univ. Lib. MS. Dd. 13. 27, f. 24. Bassus.

Peterhouse Mus. MSS. 4o, f. 16 v; 41, f. 16 ; 31, f. 20; 32, f. 16. Tenor wanting.
St. John’s Coll. Camb. MS. K 31, f. 25.

MISSA VIDETE MANUS MEAS

Bodleian MSS. Mus. Sch. e. 376-81, No. 14, ff. 107 v, 979, 1129, 79 v, 87 v, 30 .

Certain passages in this Mass seem to show traces of the desire of singers to elaborate
their parts, as for example on page 8o. There being only one text, the Editors have
decided to leave the consequent harshness unmodified.

GAUDE VIRGO MATER CHRISTI

Bodleian MSS. Mus. Sch. e. 1-5, No. 12, ff. 31, 29, 29, 26 v, 27.
Brit. Mus. Add MS. 34191, f. 25 v. Bassus.
Harl. MS. 1709, f. 44 v. Medius.
Peterhouse Mus. MSS. 41, f. 106 ; 31, f. 127; 32, f 99v. Med., C.T., B.

The Bodleian MSS. give alternative words, beginning Gaude mater Matris Christ1.

TE DEUM LAUDAMUS

Bodleian MSS. Mus. Sch. e. 1-5, No. 5, ff. 15, 139, 139, 12 v, 13.
Brit. Mus. Harl. MS. 1709, f. 39 v. Medius.
Cambridge Univ. Lib. MS. Dd. 13. 27, f. 9. Bassus.
St. John’s Coll. Camb. MS. K 31, f. 11. Tenor.
The three last-named MSS. give alternative words beginning Te Matrem De:i laudamus,
and in the opinion of the Editors the music was originally set to these words. They have,

however, decided to publish the complete text of the Bodleian MSS., noting variants from
the other MSS. in the usual way.

AVE MARIA ANCILLA

Peterhouse MSS. 41, f. 103; 31, f. 123 v; 32, f 96v. Med., C.T,, B.
The Triplex and Tenor parts are wanting.
Xviil



HUGH ASTON

AVE MARIA
Peterhouse MSS. g0, f. 15; 41, f. 14 ; 31, f 18; 32, f. 14 .
The Tenor part is wanting.
O BAPTISTA

Peterhouse MSS. 41, f. 104 v; 31, f. 125; 32, f. 97 0.
The Triplex and Tenor parts are wanting.

AVE DOMYNA

Brit. Mus. Harl. MS. 7578, £. 86 v.
A single part of a motet for three voices set to Latin words, farsed with English, in
a MS. stated by Mr. Hughes Hughes to have been ¢written at or near Durham’. Not

reproduced in this volume.
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WORDS OF MOTETS

GAUDE VIRGO MATER CHRISTI

Gaude Virgo, Mater Christi, Quae per aurem concepisti Gabrielis nuntio.
Gaude, quia Deo plena Peperisti sine poena Cum pudoris lilio.

Gaude quia tui nati, Quem dolebas mortem pati, Fulget resurrexio.
Gaude, Christo ascendente Et in caelo te vidente, Motu fertur proprio.
Gaude quod post ipsum scandis, Et est honor tibi grandis In caeli palatio :
Ubi fructus ventris tui Per te detur nobis frui In perenni gaudio.

O Maria Virgo, Mater Redemptoris nostri, O Maria, Virgo nobilissima,
Quae iam regnas cum angelis Coronata in gloria ;

Ibi nostri memor esto, O Virgo sanctissima:

Funde preces tu pro nobis, Ut possimus illic tuo Sociari collegio. Amen.

Alternative words in Bodleian MSS. Mus. Sch. e. 1-5.

Gaude mater Matris Christi, Quae per aurem applaudisti Dei Patris nuntio.
Gaude, quia concepisti, Sterilisque cum fuisti Joachim coniugio.

Gaude, quia tua nata In te clausa sit mundata Paritali vitio.

Gaude, quia vas virtutis Peperisti et salutis Castitatis lilio.

Gaude, quia mundi stellam Atque summi regis cellam Lactasti cum gaudio.
Per quam late vultus tui Semper nobis detur frui In caeli palatio.

O Anna, mater Matris Redemptoris nostri, O Anna nobilissima,

Quae iam regnas cum angelis Coronata in gloria ;

Ibi nostri memor esto, O Anna sanctissima :

Funde preces tu pro nobis, Ut possimus illic tuo Sociari collegio. Amen.

TE DEUM LAUDAMUS

Te Deum laudamus, te Dominum confitemur.

Te aeternum Patrem omnis terra veneratur.

Tibi omnes Angeli et Archangeli, tibi omnes Principatus humiliati serviunt,

Tibi omnes Potestates et supernae Virtutes, tibi omnes caeli Dominationes oboediunt.
Tibi omnes Throni, Cherubin et Seraphin, exsultantes adsistunt.

Te cuncta angelica creatura delectabili voce proclamat :

Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth :

Pleni sunt caeli et terra maiestatis gloriae tuae.

Te gloriosus Apostolorum chorus omnipotentem Deum collaudat.

Te laudabilis numerus Prophetarum hominum Redemptorem praedixerat.

XX



WORDS OF MOTETS

Te Martirum coetus beatorum Deum sempiternum glorificat.

Te gloriosus exercitus Confessorum aeternam Trinitatem appellat.

Te sanctissimam Trinitatem in Unitate et Unitatem in Trinitate cuncta creatura tua adorat.

Te tota caelestis curia caelorum Factorem honorat.

Te per universum mundum sancta Ecclesia invocando celebrat Patrem immensae maiestatis.

Tu rex gloriae, Christe, tu victor mortis dirae, tu decus regni caelestis.

Tu Patris sempiternus es Filius, tu fons pietatis et gratiae, tu vitis es misericordiae, tu
refugium peccatorum, tu salvator saeculorum.

Tu ad liberandum exsulem hominem non horruisti Virginis uterum.

Tu ad dexteram Dei sedes in gloria Patris.

Tu Patrem pro nobis roga, O Domine, qui nos ad iudicandum es venturus.

Salvum fac populum servorum tuorum, Domine, ut simus participes hereditatis tuae.

Miserere nostri, Domine, miserere nostri.

Fiat misericordia tua magna nobiscum, quia in te confidimus,

In te, Domine, speramus, ut nos defendas in aeternum.

Alternative words in B.M. Harl, MS., Camb. Univ. Lib. MS., and St. John’s MS.

Te Matrem Dei laudamus, te Mariam Virginem confitemur.

Te aeterni Patris sponsam omnis terra veneratur.

Tibi omnes Angeli et Archangeli, tibi omnes Principatus humiliati serviunt.

Tibi omnes Potestates et supernae Virtutes, tibi omnes caelorum Dominationes oboediunt.

Tibi omnes Throni, Cherubin et Seraphin, exsultantes adsistunt.

Te cuncta angelica creatura delectabili voce proclamat :

Sancta, Sancta, Sancta, Maria Mater Dei et Virgo:

Pleni sunt caeli et terra maiestatis fructus ventris tui.

Te gloriosus Apostolorum chorus Creatoris Matrem collaudat.

Te laudabilis numerus Prophetarum Virginem Deum parituram praedixerat.

Te Martirum coetus beatorum Christi Genitricem glorificat.

Te gloriosus exercitus Confessorum totius Trinitatis templum appellat.

Te amabilis chorea Virginum sanctarum tuae virginitatis et humilitatis exemplum praedicat.

Te tota caelestis curia caclorum Reginam honorat.

Te per universum mundum sancta Ecclesia celebrat Matrem divinae maiestatis.

Tu angelorum Domina, tu paradisi janua, tu scala regni caelestis, tu Regis Gloriae thalamus,
tu archa pietatis et gratiae, tu vena misericordiae, tu refugium peccatorum, tu es Mater
Salvatoris.

Tu ad liberandum exsulem hominem Dei Filium suscepisti in utero.

Tu cum filio tuo sedes in gloria Patris.

Tu ipsum pro nobis roga, O Domina, qui nos ad iudicandum est venturus.

Salvum fac populum servorum tuorum, Domina, ut simus participes hereditatis tuae.

Miserere nostri, pia, miserere nostri.

Fiat misericordia tua magna nobiscum, quia, Maria, in te confidimus.

In te, dulcis Maria, speramus, ut nos defendas in aeternum.

Xxi



HUGH ASTON

AVE MARIA

Ave Maria, divae matris Annae filia unica.

Ave Maria, quae peperisti puerum virili sine semine.
Ave Maria, Jesum tuum filium lactasti sacro ubere.

Ave Maria, ipsum aluisti tua super genua.

Ave Maria, tres vidisti magos offerentes munera.

Ave Maria, Aegyptum fugiens petisti angeli per monita.
Ave Maria, quaemstl tuam subolem magna cum moestitia.
Ave Maria, in templo reperisti docentem evangelia.
Conserva tuos famulos haec per tua merita,

Et perduc eos ad caelos cum caelesti gloria

Psallentes et omnes hoc Ave Maria. Amen.

AVE MARIA ANCILLA

Ave Maria, ancilla Trinitatis humillima.

Ave Maria, praeelecta Dei Patris filia sublimissima.

Ave Maria, sponsa Spiritus Sancti amabilissima.

Ave Maria, Mater Domini nostri Jesu Christi dignissima.

Ave Maria, soror angelorum pulcherrima.

Ave Maria, promissa Prophetarum desideratissima.

Ave Maria, regina Patriarcharum gloriosissima.

Ave Maria, magistra Evangelistarum veneratissima.

Ave Maria, doctrix Apostolorum sapientissima.

Ave Maria, confortatrix Martirum validissima.

Ave Maria, fons et plenitudo Confessorum suavissima.

Ave Maria, honor et festivitas Virginum iucundissima.

Ave Maria, consolatrix vivorum et mortuorum prompt1551ma.

Memor sis in omnibus tribulationibus et angustiis meis materna pietate, et in hora mortis
meae suscipe animam meam, et offer dulcissimo Filio tuo Jesu cum omnibus qui se
nostris commendaverunt orationibus. Amen.

O BAPTISTA

O Baptista, vates Christi, Qui inter natos surrexisti Mulierum maximus,

Sis pro nobis tua plebc Quem pulsamus in hac aede Consonoris voc1bu» ;

Tu defende chorum istum, Cuius caput es post Christum Et patronus optimus ;
Cuius quoque membra sumus, Ne nos laedat irae fumus, Adsit amor cordibus.
Nihil non cum Deo vales, Qui te inter tot mortales Praeelexit unicum,

Ut sis testis nostrae spei, Verus praeco Verbi Dei, Monstrans Dei Filium.
Mirus tui notat ortus, Quod sis testis spei portus, Ac praecursor Domini,
Quando Gabriel nuntiavit, Atque patri assignavit Nomen sui filii.

Mater curva senectute Mira concepit virtute Impar onus utero.
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WORDS OF MOTETS

Dempta patris est loquela, Cuius eras tu medela Natus Dei nuntio :

Quem Maria in montana Salutatum voce plena Matrem tuam adiit,

Adhuc matris clausus claustro Infans exultavit gaudio Tantum quantum potuit.
Natus heremum petisti, Poenitere docuisti Homines per monita.

Esse putant te Messiam, Quia docuisti viam Qua itur ad caelestia:

Dixi: non sum ego Christus, Sed ab illo quidem missus Mundi in hanc miseriam ;
Post me certe veniet Agnus, Cuiusego non sum dignus Solvere corrigiam.

Post hoc Christum baptizasti, Digitoque demonstrasti In Iordano flumine.

Patris vocem exaudisti, Sanctum Spiritumque vidisti Columbina specie.

Iam cum tuo vivis Christo, Choro sis defensor isto, Fac per tua merita,

Ut post huius vitae cursum Te sequamur, ubi sursum Vehamur ad gaudia. Amen.
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