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CHARACTERS

Rosario, a highborn lady

FERNANDO, a young officer, her lover

PaqQuiro, a toreador

PEpa, a young girl of the people, Paquiro’s sweetheart

Masas and Majos

Scene and time of action, Spain about the year 1800.

Soprano
Tenor
Baritone

Mezzo0-soprano

The First Tableau shows a square in the outskirts of Madrid.

The Second Tableau, a large barn.
The Third Tableau, Rosario’s garden.







Story of the Opera

The characters and setting of Goyescas are suggested by the work of the
great Spanish painter, Goya. The opening scene is after one of his famous
tapestry cartoons, in which a group of laughing majast are tossing a pelele? (a -
“man of straw”) in a blanket. For the Spanish maja there is no exact English
equivalent. Flitch, in a study of Goya and his times, describes her as follows:
“She was a native of Madrid, and flourished at the close of the eighteenth
century. She was an explosive, flashy young person, with a vivid taste for
finery in dress and jewels, which you must not be too curious in questioning
how she found the means to gratify. She would probably tell you she kept
a flower-stall or helped in a shop, and we must take her word for it. The
majo, her masculine companion, who did a little tinkering or huckstering in
his more strenuous moments, shared her passion for extravagance in attire,
her indolence, arrogance, audacity and fire.”

The opera opens with a crowd of majas and majos enjoying a holiday on
the outskirts of Madrid. Some of the majas are engaged in the popular pastime
of tossing the pelele. Paquiro, the toreador, is passing among the women, flat-
tering them and paying them compliments. Pepa, the present sweetheart of
Paquiro, arrives in her dog-cart. She is given a welcome which attests her
great popularity. Shortly afterwards, Rosario, a lady of rank, arrives in her
sedan-chair; she comes to keep a rendezvous with her lover, Fernando, a cap-
tain in the Royal Spanish Guards. Paquiro addresses Rosario, reminding her
of the baile de candil (a low ball given in a lantern-lighted room) which she
once attended, and inviting her to go again. His remarks are overheard by
Fernando, in whose breast they arouse doubt and jealous suspicions. He comes
forward, and tells Paquiro that Rosario shall go to the dance, but that he (Fer-
nando) will accompany her thither. In spite of the warnings of all present, he
compels Rosario to promise to go with him. Pepa, furiously jealous because
of Paquiro’s neglect, vows vengeance on Rosario.

The second tableau presents the scene of the ball. Fernando brings.Ro-
sario with him; his haughty bearing and disdainful words greatly incense the
magjos and majas, and Paquiro in particular. Pepa, by her taunts, arouses Fer-
nando to madness; Rosario faints away as the war of words reaches its height,
and Fernando and Paquiro take advantage of the confusion to arrange for a
duel that evening at eleven o’clock in a spot not far from Rosario’s dwelling.
Rosario recovers from her swoon and retires with Fernando; the crowd resume
their interrupted festivities.

The third tableau shows Rosario’s garden. Rosario herself is discovered
seated on a stone bench and listening to the nightingale’s song, which she
accompanies with a passionate love-song. She then goes slowly into the house,
and reappears leaning out of a window, where Fernando finds her; in the midst
of their impassioned love-duet the tones of a bell striking the fatal hour, and
the passing of Paquiro’s muffled figure in the background, unseen by Rosario,
remind Fernando of the encounter that awaits; he tears himself away and
rushes out. Rosario hesitatingly follows. Presently the silence is rent by a
cry from Fernando, followed by a shriek from Rosario as her lover falls, mor-
tally wounded. They reappear after a brief pause, Rosario supporting Fer-
nando to the stone bench, where he dies in her arms.

Goyescas takes for its characters the types of Goya’s brush; for its theme,
the sentiment of Goya’s time—perhaps of all time—that in a woman’s hands
man is ever a pelele.

! Maja, pronounce mah’-hah.
2 Pelele, pronounce pay-lay’-leh. Tossing the pelele (a stuffed figure of a man, usually
held to represent some undesirable or tiresome lover) is an ancient popular sport in Spain.







A mes amis Lucie et Ernest Schelling

Goyescas
0]

Los Majos Enamorados
F. Periquet

English version by
James Weldon Johnson

Cuadro 1°
Tableau I
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Allegro moderato (brillante)
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Escena 12 [Paquiro Yy Coro] Pradera de la Florida. En lontananza la Silueta de la Iglesia de San Antonio. A la iz-

quierda lejos el rio Manzanares. También a la izquierda en primer término un merendero practicable con encanizado.

Dia espléndido. Manolas y chiperos mantean un pelele. Recuerda escena del famoso tapiz de Goya. Entre los hombres
esta Paquiro, mozo gallardo y decidor,que piropea a las hembras alli presentes.

Campo de la Florida. In the backgtound the silhouette of the Church of San Antonio. To the left the Manzanares River inthe

distance. In the foreground (left) a practicable eating-house with fish-weir. A fine day. Majos and majas are tossmg a “pe-

ltle” (an effigy, or stuffed figure) in a blanket. The scene is after the famous painting by Goya. Among the men is Paquiro,
a daring, carefree fellow, and a wit; he is complimenting and flattering the women.
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20 Paquiro (piropeando alas majas)

(complimenting the girls)
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Los muchachos dejan de hacer saltaral pelele todos acuden hacia el

lado de donde ven llegaruna calesa; suenan cascabeles y latigo

The boys stop tossing the pelele; all rush toward the side where
. a dogcart is seen appearing; sleighbells and a whip are heard.
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Scene II

, Llega Pepa, manola,en su calesa

“La Calesa, (Pepa, the manola ives i her d
T Dog‘-catz,t” pa, , arrives in her dog-cart)
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iVi - van las ma- no- l!ls y que vi-van sus ma - mis queen los Ma dri - les
Here's to the Ma - no'-las! Al-so to their moth-ers  dear, Who in our frol-ics
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iVi - van las ma- no-las’ y que vi- van sus ma - masqueen los Ma- dri- les
Here's to the Ma - no-1las! Al- so to their moth-ers dear, Who in our frol-ics
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(al burro)
(to the donkey) (a Pepa) (to Pepa) . .
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) y d r s y 7 4 ’ r . ' '
iA - rre ya! Vi - van las ma - no - las y que vi - van sus ma-
Get - up there!  Here's to the ma - no - las, Al - so to their moth - ers
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A - rre ya! Vi - van las ma- no- lzs y que vi- van su$ ma-
Get - up there!  Heres to the ma - no - las, Al - so to their moth - ers
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Pepa -(avanzando satisfecha)
(advancing and pleased)
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mas, sus ma, - mas!
dear! Moth - ers dear!
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dear! Moth - ers dear!
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Ev-’ry - bod-y who has seen That round-ed fig -ure must ad - -
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molto legg.
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gen - te co - mo yoes - toy.
friends_  just the same as I.
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Ah! No hay quien al ver - te, de ti no
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tal prin- ce - sa que sa- be ma- jos em-bo - bar.
such__ a prin- cess of such fas - ci - nat-ing  wit.
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va - ya en pos.
with - stand your charm.
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you it s t a - dore you; For God dee no
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Real-1y, we must all ad-

En ver-dad que hayquead - mi - rrar - 1{6...

mire you!
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espress. Pepa = A
1 17 K 1} I n
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Dan - me los tu - yos vi-day sa-
Pagui (sin mucho entusiasmo) Thine hold for me joy and lifg, I
AQUIr0 (ithout much enthusiasm) . "
{ — fo b : — =
Pi - den tus 0 - jos es-cla-vi - tud.
Hom - age thine eyes are de-mand-ing now!
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lud. Tea - mo, Pa - qu - ro, confre-ne-
Vow. : : .
(desdefioso) My love, Pa - qui - ro, is all thine
(with disdain) . .
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Ya tie - nes mu - chos en pos de  ti.
Thy fa - vors are not for me a - lone.
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lgs dos ga - lar - dos; A fe!
are both high - tem - pered, In - deed!
R 1 T ¥ - —
“los dos ga - ar - gos;
are both high . tem - pered,
e 2 o . > e i — -
Ee===taa2a_=_nSs== ==
los dos ga - llar - dos; los dos em - pa - re - jan, por -
are both high - tem - pered, Nice - lymatck’d to - geth - er; They're
. b
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" : { .L £ % = ’ £
Son  los dos ga - llar - dos; ya - mar de - se - O
They are both high - tem - pered, Well match'd to - geth - er;
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& qué sea - se - me jan. {El  Cie - 1lo que les
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Birds of a feath Ah, how they
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- rias, que Dios se les de, pues dig - nos
- tures of love may they feel, For they are
I\ o
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lr/ r Y j'] h o f ) & Y lrl lrl - <
e - ter - nal pa - sion, pues dig -nos dee-lla son!
Love’'s e - ter - nal pas - sion, For they mer- it it.
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Tal a - mor no vi ja- mas. iJa -
Love like this I’ve nev-er seen. Nev -
No, iJa-
No, nev -
-t oo
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mor, que ahuyenta el mal en - de- rre- dor. iAh! iAh!
bout Their love that ban-ish - es all doubt. Ah! Ah!
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sa chi-qui- lla

pa-re-ceen si lle - va

 m— }
r mas sal de laqueen - cie-rra en-te-ro el mar.

That lit-tle co- quette, she has a tongue that’s sharp and read - y, And she has a flash-ing eye,
ﬁ | € A 3 N AN ) N 3 AN - kN
T o %
—F—F I ok ¥ ——* X =} X
+ # o/
e e
, £ W T | [ J Q_é
L3=2 —a—
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con grazia
menof
AI i : LI ¥ L l”" = —
14 Y T
No es-ta €1 tam-po- co mal.
And he’s not bad, by far.
\ (a Paquiro)
(to Paguiroz ° h‘P bﬂ o
- hand (] A [; IVI L/ {’
——¥—F - - ’
4
iCon e-lla al cie-1lo vas!
She’ll make a heavn of earth!
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retmeco

H# A I\
& - 1Y ﬁ ‘ I -
¢ == s ————
Mas el ca-soes que si son e - llos di- cho- sos,
Tho that luck-y cou-ple may be ver-y hap-py,
# - ill\l N 1 = N ) [L\l N n \ X K
{ N l"’_;ﬁ'—'i__.u_.i_‘l_ﬂj*_—
)] == . A
Mas el ca-soes que si son e - llos di- cho - sos,
Tho’ that luck -y cou - ple may be ver -y h?,p- Py,
= X £ = X = '
o ;Quien no ca - lla,
(a Pepa) Who'd not bear the
(to Pepa)
> P i ﬁ o ‘|F1L = 17 ] t et ﬁ ﬁ
o T ¥ F——7F r—F e - r—F r—" %
! ¥ ¥ ; } ;
JQuien no se ca- Ha sial sen-tir tu tra-1la el a- mor es -
Who'd mind the sting-ing Of the whip you're swing-ing! Love wouldcome a -
/ i 3 ‘- b . - /\‘
PR : £_pfes £ £ afsr & £ 4
% g i E Ts=.E a1
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(a los majos)
L (to the majos) N N
IAY e A N - N | § 1N\
- Jrl lei ﬁl:l J':j i :yl 1 i; 7 Jj’ = ir\L d‘ ijx] ™~
so - mos las de mas, iChas! iChas! Por - que sois tan so - sos
the rest, are left to sigh, Ty! Ty! Nev - er in a thou-sand
X e X - N iy
AN 1 ¥ N )| N & )i [ ) I~ A [ "] A (7]
il ‘l\] dj i ‘l i i i z i 1 ‘J\] i ;l} 1l ‘l\, 1
so - mos las de mas, iChas! ;Chas! iChas! iChas! iChas!
the rest, are left to sigh, Ty! Ty! Ty! Ty! Ty!
2 ! g £ e
i w ¥r—r—F—% ¥—% f 7
quien no? iChas! iChas! ;Quien no
lash you ply? Ty! Ty! Who would
£ — - o £ -y \ H—
T ¥ F ¥ ='a — 1 —V— 71—V — ¥ o Y ¥ ¥
ta - lay has - ta go - ce das? ;Chas! ;Chas! iVi - van las ma - no - las
spring-ing, As the lash you ply? Ty! 'I>‘y! Here’s to the ma - no - las,
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mo nun-caen-tre mil ma - jos Vi ja - mas?__ iChas! ;Chas! ;Chas!
Have such stu - pid fel - lows Ev - er met our eye.__ Ty! Ty! Ty!
\
] A [ 7] | 4 l‘l [ 7] ' [ ] (7] [ ]
v 2 T 5 ——_—
iChas! iChas! iChas! iChas! iChas! '5has' iChas! ;5has!
Ty! Ty! Ty! Ty! Ty! Ty! Ty! Ty!
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y si ti das? ;Chas! ;('Jhas!
sting - ing? Ty! Ty! Ty!
e o £ & o o £ o - -
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y que vVvi - van sus ma - mds queen los Ma - dri - les se ven no
Al - so to their moth - ers dear, who in our frol - ics no more ap - -
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Bravo! Bravo!
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Bravo! Bravo!
I ¢ 3 = e — x
N 1 < 17
;016! jOlé!
Bravo! Bravo!
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Son los dos ga - llar - dos; los dos em-pa - re- jan, por- que sea - se - me - jan.

They are both high-tem-pered, Nice - ly matched to - geth- er, Two birds of a feath-er.
I\ IN . A 1 A A \
N Y ] N IAY N
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Son los dos ga - llar -dos; los dos em- pa - re - jan, por- que sea - se - me - jan.

Nice - ly matched to - geth - er,

Two birds of

They are both high - tem-pered,

a feath- er.
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(Viendo llegar la silla de mano en que llega Rosario)
(seeing the sedan-chair approach in which Rosario comes on)
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Mas ca-lla, ca-lla, y Ve quien lle-ga a - ca.
Let us have si-lence, and see who’s com-ing here.
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(Se acercan conduciendo una silla de mano,
dos criados ricamente vestidos)

(Two richly dressed lackeysappear bearing
a sedan-chair, in which is Rosario)
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(Viendo llegar a
Rosario en litera,
con lacayos)

(Seeing Rosario

(Desciende de la silla de mano Rosario) S;;:ﬁ%

(Rosario steps out of the sedan)
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Andante espressivo
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sa-rio! {Un en-sue-iio de mu- jer! iLa mds be-lla queal-can-ce yoa ver!iTan 5e-lla, que
sa-ri - o! A dream of beau-ty she! Fair-est wo-man one could wish to  see! Sowon-drous fair!
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17 [ 4 el | 1 | 13\ r ] 7 ]
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SA quien bus -ca - ra?
For whom does she look?
1 A\ A N N
1 1\ A 1 | | ¥ ] [ J
41 IAY | 1 | 1 1 r-y .
= o = = =
Ro sa rio, que bus - caa sua - mor.
Ro sa___- rio! Her lov - er she seeks
]P m f ! —+ S -
i T ”i - o —— f‘ -3 3
que ven drd?. &4 quien bus - ca - ra?
y comes  she here?____ For whom does she look?
BASS o B T . . .
- — < — T } T 1 ¥ Y
—_ ——+ ) ) = = <
¢A_ quien bus-ca - rd, que que - rrd?
. Whom seeks she? And what can she want?
Andante espressivo L
" =3 e ——_ - | e —r
o 3 i F JF ‘.'_r', S = F = % ; =
s 1~
Qlua.rtet vent bois et cors. . f_j i J . 4 \
: - ; — s = 2 . =1
¥ - r F I I
P
| 1 1
* [ Ej
Quartet cord. L E ,
)b o I 1
o 1 I 5 o
4 % r =
% he 1 ba: e P b ——
": 12 'V 17 = ﬁ H‘ A IP VI ] l'l v ] y gll
Pa. - 14 r 4 . ¥ i ¥ f
bien po-dri - a de cir e - lla que en-tre las be -llas, des -
of all wo men, she’s the fair -  est! of all beau-ty, she’s the
N T t | 1]
1 1 1 had 1|
= - 3 L i
mis - te - rio sa; (Que "bus - ca?
\ This is a mys tery! Whom seeks she?
BT " " i T | -
— ™ X 1 T T—1— o }
o e & & < - v
iQue mis-te - rio sa; ;Que bus - ca?
; This is a mys tery! &’hom seeks she?
0] N
== =F F ——r = |
iMuy her - mo - sa, es!
She J“is beau - ti - ful!
¥ e
i3 — — 4
i 1 1
T LI
iMuy her - mo - sa es!
c She is beau - ti - full
or T T T T = — H——n
= EE==== ==
=

25655

y= —P —— 1 i —
I i
T bj Vg # #



Escena 32 45
Scene II

Dichos y Rosario. Después Fernando

Rosario se apea de la litera, y avanza buscando a Fernando, a quien no vé, El, si la ve, y la observa.- Rosario muéstrase
contrariada ante el gentio.= Paquiro acude caballeroso a ella. Pepa, majas y majos, observan la escena, sorprendidos.
Los lacayos desaparecen con la litera.

Rosario alights from the sedan-chair and advances, looking for Fernando, whom she does not see. Fernando, however,
sees and is observing her. Rosario appears embarrassed before the crowd. Paquiro approaches her gallantly. Pepa

and the others look on, surprised.
(aparte,buscando a Fernando)

A L Rosario (aside, seeking Fernando) =~ X
| 2 N N N 3 - N
1 —_— r Sy I )| L ? [ A ] )|
R. ?D S I ;ﬁl—h lrn/ g & < 1 'rﬂl g o
El si-tioy la ho-ra son; pe - r6 €l no
It is the place and hour, And yet he
Pa. -’ s :i = =

v 4
cue- lla!
rar - est!

Cla;.,——~l .

P—T | E—
T—I Sem—

et
bl

|
&
@

o

(aparte)
i 54
b —t—— (aside) o A
Y 1 y 3 —— -

JE==== =g et
vi-noa mi. (aparte) ((l?‘m ;e’ﬁm') Sien - to sin €l va-go re -
does not come. (aside) b earfully) Here with-out him,my fears are

=5 7 a_p o
o b—% x—1— ¥ ? ¥ 17 1 ¥ I -
Pa. ﬂ{; r N r 3 Y g r.N ry : Y ¥ T = {
(gﬁ%‘}l'},‘%“’tambmn ¢A quién  bus-ca que no vi?

whom she seeks

(Aside, also look- Now I won-der .
ing in vain.) /’_\ h m
ot | 1 o
¥ 3 - &
1 L ) |

-

£ 71 P MY e

A | A
112 1 MY N - -
R. &
fies - 111(1)g ) (a Rosa.ri)o)
- - (to Rosario) ]
= : - } 5 o - f—a—=a
Pa. [ 2= < < ':‘qu —— r——7F T —¥— ¥
(Caballeroso e insinuante) pe _ cyer.das a- quel bai-le de can - dil? ¢Por -quéa él mno
(gallantly and insinuatingly) f;ve you for-got that lan-tern-light - ed ball? Fair 1a - dy,
I "
o 9+ T s S
\_/E r » ] v3IvgGg
N e N N g
[ "] -\ ——— 1 ¥ 4
1 X T I3
444';1 ..‘

. N~ :rr i g
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(aparte, al oir lo que ha dicho Paquiro)

aside, on i i i
A Fernando (aside, hearu‘1g wh.':.t Paquiro said) l
DO — 3 3 N IS
b L r -3 o —w—] 5
lrl - | 4 Irl
iAy de mi, si1 me en-vuel - ve la trai -
Woe is me, if___ un - faith- ful -ness I

‘AT_Y_b'H = ba-
F F =
v
vuel - ves hoy, gen - til?
Why not go to - - night?
/—-——?
1 1
()
)b T 1
b H—6 @
(Acojiendose amorosa a Fernando)
Rosario (affectionately seeking Fernando's protection)
AJ }; e ) = * i L N
9 1 e [ A 1/ dl I\, ILL :
194 & Y 174 » ,’ -
v ;Don-de es - ta - bas ta, mi cie - lo?
Tell me, where were you, my dear - est?
I ;’ 1 N N
% o r I = =
& cion!
find!
(Aparte, sorprendido al ver a Fernando)
(Aside, surprised at seeing Fernando)
—
a0 A -
* ] 1 L/ | VA Y | WA 1/ ] f ] y 3 -
l"'\ lD l'l l'J 'V r | 4 | 4 — ‘A
iLaes-pe - ra-bael ca - pi - tan!_
ShWhe cap-tain!
NSV a—a—  — ‘_i—' ﬁi - t‘i‘4 o

b —
ppte 2 AR =t |- I =
1 = —7- - e e o o —
Allegretto quasi andante
A E l PLU MOSSO . |
Ll 0 ] 1 r ﬁ { l' '. i l 1 F "
1 1 "V M - l } rl/ I 5 4177
Y Te - mien - doen-tre son - - ro - jos quee - se to - re - ro fue -
Fear - ing the mean - ing un - der the blush - es Caused by this
. . b °
e =g == = : = 1
;_ 1 i 4.? F =
/‘—__\ /’-—\
. ~ N T
J- il\f "'] J ‘l + b _paj 4 — gt 1 i =
= E : T TP
B e S EEmEE e SE eSS R :



Al , \ Rosario -
- =Y Y 1 N1
. BE—F e it~/
) T T T Y
o sea tus o - jos ga - lan. Mi - ra, Fer-nan - do: no
gal - lant to - re - a - dor. Lis - ten, Fer-nan - do, and
. N 2= I N
= = F = : = : 4 : &—>
T f
F | | | N \ ] # i: ; i} % .
3 I:; 1 T IS - 0 o 0
) 1 LS = 1 — g:
ﬁ_;: <+ |f : = T l r
rle | o — | — S e £ P
'}:l}I —} < - .= // /, l //
i Z u —~ - —=
| —t
| L | A WE..
o P T ! — T 7 ! s
R. —1 17 lf = ‘rl “u L 17 1 1 17 w -'lp

) : ) r X N 4 1 N 4 T X T
se-as con- mi - go cru-el; muer-ta an-tes me ve-as quein - fiel!

be not so heart-less, For dead you may see me, but nev-er un - true!

E Lo 8
g
.l h
I
——
{7
F—
e
Po - -co_—_ po - der el mi - -0 ha de ser,
Quite un - a - vail - ing my pow - er must Dbe,
~”
N A
. | g 4 .
SE e = . ' ]
g ~colle voce '\i;l — : T
: — o — )
Ld o
5 —p—F —— 3
) ﬁ___; e -
‘colle vocz. o L — —
-~ »
2T = = =: = f
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Pe.

Pa.
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3t ) = = 1 1= 7 ™ £ £
1 17 } 1 | 4 1 -
6 | 4 LS
som bras tu co - ra - zon,
har bors shad - ows of  doubt,
RN Fernando
il - —— >
iAh!
Ah!
5
; i s e e . — N —N
I i ir ‘l-"7 % 5 i i : ." ‘; ;K‘ l‘\I i ,
) g _ o — o
si no me a-due - no dee - sa mu-jer. iY te - naz se -
If oer that wo - man I can’t pre-vail. Firm is my de -
. Paquiro(@parte) (aside) 4
m}é - - ;s Fﬁ#"f I 7 / o
——+ | i ¥ - .
iNo_______ s€ re- sis-tir
I_____  can-not en-dure

FYR.¥ »° ) o
LTI [N 1 | = ) Y
Lak o GIP © ENRRY ) 1 |V 1 1 ) B =4
R. @ me—— - - + + =
[J) "
dee - - llo no hay ra - - - z0n.
"Tis with - out good cause
F. % h o L — :' f’ ?L
o ) 1
iAh! JPor - - qué
Ah! Tell me,
H L 1 I |
P IV4f .4 1 1 1 |
¥ T 1 1 —
Pe. 1 77 77 !
) T,
ra miem - - -pe - 1o,
ter -mi - - - na - - tion,
- t +  Za
1 | 1
Pa. % & & T
tal su - - - frir!

straint,

e
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g F’} 1 'Hn-
== ! F—F —p-~ A
i T T Il 1 ;! !
¢Por - - qué du - - das de mi pa - sion?
Why do you still ques - tion my love?
A Vet =
ﬁ = = £ . a &=
1 ? + i T
o . _ .
e - res tu mi 1 - Iu - sion?
Why are you my heart’s de - spair?
'R, l
fru11ar 1 ) |
- = z o z
[J) ! P
y te - - - naz se - ral
Firm is my re -  solve!
1 fo) o
. LC\:'! h o O - rJe 1'5 % ;:.
1 . 1
iOh, que su - - frir!
Nor con - trol me!

/"‘—‘—_-----____‘~‘\\
-0
e r::.!'.‘_
t 1
2
/'h.__\::
=
L"-
} " h - i\‘ lk\ —1 —
JPor - qué, Fer - nan - do, si-gues du - dan - do?
Where - fore, Fer - nan - do, do you still doubt me?
A A ! IN
) | IAY I 1 .l\
ﬁ — — — bgs —
D) t N )
Por - qué e - res tu mii - lu -
Why all my hope and de -

ko

bdnd
ot Hhx
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i
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‘thf)
L
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e
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molto teneramente e un

con espressione

4 pockettino meno | . _ . ) appassionata
T N T 3 }
e =t
v To - da tu du - da a - ca - be. Lo se yo.
All of your  doubt____ will end ‘ Wwill it suf - -
. T 3 :.\ - ‘]' il &‘} -
v si6n? iQuien  sa be!
spair ? Who can tell! T
g&gﬁ . I Ob. i 1 ) | 'hli F . |
g +-* = t = = . T =] Zs 2 3
J f ' 7 '
pochettino meno p o
— ! R _p—_ +—
| 1 N | | .
1 | 1] L |
ﬁ:‘u R BT = F’::EF‘__F ;
v SR R R i
I e w— tho— ale | 4
0 o T i W o
7 e : e S d
s r = == i
WK, \ poco rall.
| 1 1 N [N
SIS . —F —F 4 ——r——1 =
D) ) = ; : !
oTe bas - ta, ser d mi ser?
fice to be soul of my soul?
8 .
F. *w -rrE !l — — }\\_/1’ ﬂ——&il e }E
v 1 } n ;
Tu le - al - - tad loha deha -
Proof____ of faith you maust
% Y y ¥ - =3 — = Y =
F & & t t —= : R L
) I
 —— .[‘ “;‘ f ‘;Lj!— j 177 — —]
v [ r N ' = poco rall.
rad.
R R T Yz S L Aras -3 Y I
." =1 — ; _."—EF—H 1 1 —£ ‘q : :
r. 14 . r. Vo — ro ¥ v
4 #  atempo con felicidad . pocq rall.
. = : E=c=r—— =
v iPues es - ta he-cho };a!
Proof I’ve giv - en you! ehemencit
. con vehem a X ‘
F + ¥ ¥ bl ¥ P y ) 4H———‘} 17 ” Fw
. k r. rN ‘A rN ‘l'l | 4 ]’I r]\ - {
v cer Son mis ce-los mons-truo tor - ce -
give! Jeal-ous - y, the mon - ster, tor-tures
Ml‘ t } idl T - T ]
A e e
LN 1 ho ! [ ES——| 1
a tempo . .
. . poco rall. espress:
W ] I é . h"‘ é # £ o 1 4
T e e L o 7
L 1 1 ~~—
h_..-i‘rl —— —




(segura de si-misma)
(sure of herself)
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atempo . ‘ amorosp _ . Pit mosso
R. I ; f ¥ i ! & & &
Pues el mons-truo mo -ri- -ra con nues-troa - mor. (p.. .o
Then that mon-ster, he shall die, Slain by our love. 1en y_mut'
o #. Pepa (Joyful whisper-
F. T 73 ¥ - — - 1 e
Pe. . s . e lé ’ 7
v dor. Ja ja ja
me! Ha! ha! ha!
SOPRANO L
1 1 3 ) ¢ A N
- = - | - 1 [ 4 ] Ny 1)
1 1 & Il
1 1 _ﬂ[ |
Ja ja ja
Ha! ha! ha!
— - = = ——— *‘“
[ ll[_il 2 A .
Ja ja ja
TENOR Ha! ha! ha!
BASS
Piu mosso
] — = T ]
11 W =
o Jp >
2 fe £ :
b 1 b{% b N~
# e —4%
— Fo )/
murando de los enamorados)
ing of the two lovers)
T K > 'y X . v
Pe. L‘E, N K N K K JLJ\ g
S, 7 G o T i i
ja, di - ff - -cil fue - raa- di- - vi - nar lo queen a -
ha! It's ver - y dif - fi - cult to guess The course of
K " T K K i Y
h‘D E .Y k — 1 N L.P Iﬂ: E‘i) -]
e ¥ 4 -q‘L') o b =2 ‘q_") 7 .
ja, di - fi- -cil fue - raa - di- - vi - nar lo queen a -
ha! It's ver - y dif - fi - cult to guess The course of
1.} - T K K K N
rel b — — e e a
R L be & 12 '
s di - ff- -cil fue - raa - di- - vi - nar lo queen a -
! Its ver - y dif - fi - cult to guess The course of
T X. A
i, — —
o, wit, <fr e i sfe
1 y i -
S =—===
hb - > > >
E ke & be > > 4k > > >
DENE ——5 é — =
1 |
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IV\ef; LY K X X Ay
T 1 N L L 'Y 1 IN 1 1y
. Jii__hil —N Y r—_ —k b T ——w —
o #* v 2 e b Y iy g
pue - de pa - sar, ja, ja, ja, Ja, el ca - soes
we must con - fess. Ha! ha! ha! hal! This is a
}\1 Y I * I — i\x x
joX B4 )l N Y X K 1N " b ?
=t o be g — g4
pue - de pa - sar, ja, ja, ja, ja, el ca - soes
we must con - fess. Hal hal! ha! ha! This is a
X " I K o
] I 4 1N | ¥ 1 N ) " i N 1\
- I e — T N Y h -
% q‘ e a‘_l hé} - o !l T
pue - de pa - sar, ja, ja, ja, ja, el ca - soes
we must con - fess. Ha! ha! ha! ha! This is a

W k; T 3 K v S bLbl‘HlJI
T N ) DN—tr— *t r S s '2“--"‘5;
T l‘ L4 7 _q'i-‘ A
[))
sin - gu- lar, ja, ja, ja, ja.
pret - ty mess! ha! ha! ha! ha! b b . | p
4 Paquiro b 1 s e
hnd ] HI'. | 4 | 4 1V y
# }’} L L
iYo no pue - do re - - sis -
This I can no long - er
A ] ¥ 3 [
o N—t “}J —= £ . i
7
‘[; b‘ H‘
Ja, Ja, Ja, Ja.
ha! ha! ha!  ha!
T - C ) v ;
P" N T\‘ ll'\ I ‘i r.N he SELL N / J
_—r‘”_bi 154 be
Ja, Jja, Ja, Ja.
ha! hal ha! ha! |
=" ey ;
b §£ l:{l 17, ':}g 'lg #
Siem - pre el a - mor ven -
Love is al - gays con -  quer-
b . b‘ﬂ‘ ] bﬂ e L
L H |V 1)
] 1. 4 1/ 1”4
s r - e A
¥
Siem - pre el a - mor ven -
Love is al - ways con -  quer-




Rosario (Con pasién espafiola)
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(with Spanish fervor) o1
R 1 — - } i 1"’; ; 1 I . —
) e + — } — =
LYot en ti (t:)i- fro mi bien en - te- ro,
ost is m e-i i i -1
. Fernando . y ing in thine own be - ing,
n [\
- F—'_— T " — = Y — N )
. B B
v i0-ja-la, con nues-troa - mor! iSiaun bai-le
Oh, may it be by our love! If once you
n Pl =—==——"— - =
J
tir!
bear!

1
g

!

e g7
r <
- >
=2 . . et
141 L J‘)%
Gif—=
: 1 5 { _ S izppas}siona{to e cg'esc.
R. - =r' —a—# o r—r—_
v y dea - mor_—__ mue - ro, iFer-nan- do del al - ma
ofy love I'm_____ dy - ing. Fer - nan-do, soul of my
5 o e - 1 " =
. EE=EETEAs S=e=s =~
o fuis-te un di-a que vuel-vas aél! iSiaun bai - le fuis - te un
went to this ball, a - gain you'll go. If once you . wentpe a(tgp_a Hxé)s
Pe. m — = = — 4 o — o —]
D A - cu -
Her at -
£ _»
- 'FE 1 I
iCuan - to su -
How much 1
| 1 | 2 r‘ #
, »—p
=L I [
) s 5
> resc.
e 2 > > > >o@ =€ 2 5 4 < B
. - + @ > g ol
= — ==
:ﬁ - - T I — }
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& N rall. "
1 b I - N N 4 N N .‘ﬁ lH o
R. e —— 1 BT — £ Rt
- —F——— : Y
v mi - a! iYol.... ¢Paraquéhede ir?
be - ing, Why. do I need to go?
H 1 - ~ -+ re i
F. igs b F!E: iﬁ — | ﬂF-ji——1' S - - i
L } 1 } ! — } } | | S | I'
X di - a que vuel -vas a é€l, quie-ro!
ball,then a - gain you must go there!
H 1L | ) ; [T )
0 h 1 T—K T | PR —9
e e = v e e e e = = AR
& mERERiE S S == 5
dir al bai-le, fue-rao-sa - di- a.
ten - dance at this ball would be dar-ing.
2y 11 — e | ——
—J17. b I 7 ] ! J kel - - - 1L O M &
Pa.  ZhH V7 | PN r.N 118 70 4% PR
v 7 p ~ IIH' g"r
frir!
bear!
| N A | -
1.2 'v‘ - - - - ) N N 4 Mllel
&> 5 g e e
v Yo ju - fa - '
. /R I would not
5
!—E:;— L = | b |
] i AR
- H
:y —X 7 *-éi.i___i_Ji, 1
rall.
) 1 1) !S\- 1: 1: = g hJF;f% }
‘/!.b?bpb 2 T " 0 h
= SR ; 2
‘A » Poco piu animato Rosario a tempo
pid —— - - ¥ )
R. % & — ¥
D) No
rall. e cresc. I
%fspress. . \ .
Siem -pre a-quel quea-m6_ som-bras sur-gir vio.
Al-ways lov-ers’ eyes see dark shad-ows rise.
? r 5 —— - —
r.\ .\ lrl V‘ _}__i__"___il } I__ @
Siem pre a-quel que a-m6_ som-bras sur-gir vio.
Al-ways lov-ers’ eyes see dark shad-ows rise.
A Iy L
N N N 3 m |
B R, e = re — |
ri-aqueélen e-lla no con-fi - a. Siem - pre.
hes-i - tate toswear he doesnot trust her. Al - ways.
BAGS - -
==
T
“ . rall. e cresc. Siem - pre.
Poco piu animato Al - ways.
T4y, o
—] 1 1
1 | B
» ———
[ SR e s S [ — = o tempo
o
. ¢ i 2
= 2 % .
I _k b L e
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A "
k AN e N \
— —F —e 1 ESE s = F—F—F !
- ’ -7 T S,
¢ sé tuem - pe-noen ir a - I, si_ ya 15 vi...
can - not un - der - stand your wish If . I have seen—
Fernando
' ] » 1 ” T L
v ¥ ]Y’ ]’I Vi lrl { } 1]
Mas no cre - as ir a - i, sin mi.
Do not think that with - out  me yowll go.
i —N J\l 1 1 3 . } ? y
oo 3 —_— e ——
) ’ — ' ' -
Que se guar - den a - - i, de mi.
Let them__ both be - ware of me there!
Paquiro R »
(] 4 r i [ ? )
r 3 1 o — 5 { s 'r' 1'1’ —X £
iAy— de los dos, a - - 11!
A - las for them! A - - las!

= te—" — = g >
a —— ] s - = 1
o - ¥
El la po - - nea du ra prue - - ba
Hard the test to which he puts her

espress.
‘ 14 — y ) 3
e ‘
) r Y 14 14 ! 4

sin sa - ber don - de la lle - va....

With - out know - ing  where he takes her.

. .
i

espress.

¥ .g‘gfl,

- I "

ik,
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56 (Tonadilla popular)
(Popular ditty)
Poco meno, con fuoco

0 _1' 7 > D —P J{} ﬂ o * o _’b_l — 1
———p — pE—r —————pt{—e '
o Yo no so - sie - go, yo no so - sie-go viéndo - te de i - ra cie - go.
I can - not qui - et my fears dis-may-ing, Hear-ing the words you are say - ing.
] $ ' o — (]
I T i = 1’ 1 i oni :F J e —] ""'—,i—‘_
Q) i - TlI 1! ]l } } i ! 1 1'1 } A=
Yo no so - sie - go, yo no S0 - sie - go has-taa-ca - bar el jue - go.
I can - not qui - et my fears dis-may-ing, See-ing the game love- is play - ing.
0 ¥ ' O
. '_&TH—P—_
Gt =t ———t——p '
Ya ve - ran lue - go, ya ve - ran lue-go que e-soes ju - gar con fue- go.
We can't help say - ing, we can't help say-ing, Rash-1ly with fire they are play - ing.
. V)
. e e E e e 4 o oo o s -
B ¥ T 1 . I —F—t — ——F
. T U T M - F
Ya ve - ran lue - go, ya ve - ran lue- go que e-so es ju - gar con fue- go.
SOP We can’t help say - ing, we can’t help say-ing, Rash -1y with fire they are play - ing.
: ) o 7 0 I
1 o H—_FIF:F_' f
R P E— T+
ve - rdn lue - go, ya ve - ran lue- go que e-so es Ju - gar con fue- go.
n't help say - ing, we canw't help say-ing, Rash-ly with fire they are play - ing.
| | ! ! Il 1
1 I 1 ) 1 1 1
i 22 E=E==Es=c=
- ran lue - go, lue - go co-moa - ca-bael jue - go.
help say - ing, say-ing, That with fire they’re play - ing.
2 Z —eo—¥¢ o= 4 o— p—p
—F1— t } - — t 1 1 1
Ya ve - ran lue - go, ya ve - rén lue - go que e-soes ju - gar con fue - go.
We can’t help say - ing, we can't help say-ing, Rash-ly with fire they’re play - ing.
= “ o o £
d #® % ] ‘ = = <
/) ! =) ] I I ) Zd I
1 1 ~ 1 ! i 1
Ya ve - - ran, Yya ve - ran lue-go quee-soes ju - garcon fue - go.
We can’t, we can’t, can't help say -ing, That with fire they are play - ing.

Poco meno, con fuoco

S P

T |4 | —

ok | @

v T 7
fa P11

z =

Pepa (2 Fernando)

(to Fernando)  Poco meno |
# = by — i — =
1 1 1] 1 1 Vi
o 1 T } } —
v (con ?Oma) " ) El . bai - lees a las nue - ve. P q
(with slow emphasis) ball’ at nine this eve - ning. . (a Fernando)
‘ ur ans § Paquiro (1o Fernando)
e = e =
éI:os dos?
You both?
Poco men /\
/"*——m | — i d
T y— 1 7 ] o =+
—ua o - 4 i
[ | ] o
: . . . ® o
= IF T I e e —1 H
L - “ . 1 | pe T
-r— I K [’# H
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(Rosario shows signs of great anxiety) Rosario
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(Vanse Rosario y Fernando)
Allegro moderato (Exeunt Rosarlo and Fernando)
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uel-va laa-le-gri-a, y noa-ca- be ya ja-mds laal-ga-ra- bi- a! jChasi
Now let joy re-turn and let the chat-ter Nev-er cease its mer-ry clat-ter. _Ty!
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For, per- haps, to - day may hold a

meas-ure of un-known de-light and Rleas—ure. Ty!

TENOR ANow let joy re-turn and let the chat-ter Nev-er cease its mer-ry clat-ter. Ty!
, ~ . * nd . —
t s ' ¥ i 7,
me - - mnes - ter si del tam -
Fields may be fair, Flow - ers may.
Bass _JS] s ] o4 y ) R/-\
b —F - Y a 1 s
PV‘ r.N | 4
Es me - - nes - ter si del cam -
Fields may be fair, Flow - ‘ers may
Allegro moderato > - -
\ Fl. Ob.p _ 4 - _ £ £ _
= = == - =
[Y) Clarf===&=l a = =
O £ £ £ £ £ —
¥ —— Y = — 1 = —
g £ § pLe afe o
lb 1 1 1 .l‘ h— L of
I I 1 —
be
" b
= g X 15
7 o
1 1 l
= = A A A A A
o | N N | N N N | N AN
/ / I y§ ]
, —
iChas! iChas! Por-queenes - te di-a go - z0 cual nun-da qui-zas de laa-le-gri- a.iChas!
Ty! Ty! For, per- haps, to - day may hold a meas-ure of un-known de-light and pleas-ure. Ty!
- N—k N— N N K N Y N——N
(oo / / — A ]
B - i 7 ’1 F}
D iChas! iChas! Por-queenes - te di - a §o - z0 cual nun-& qui- zas de laa-le-gri- a.i{Chas!

r g - r i
1 |'-/ I 1 1
se ha de go - - zar, la mu - -
lgloom - ing, Per - fum - - ing the
# ] ; ” - ”
1V 1/ I I 1
| 4 | 4 ! 1 'b
P se ha de go - - zar, la mu - -
I be  bloom - ing, Per - fum - - ing the
2 F 3 > > >
5 = P 2 . o y . y o o £
J —
>
] ) £ £ £ 2 i
#:[;H L J i 4 L 1 4 1 { F
6 [/ sttt
-1
- E* ’
N 1 B
£ L




59

b =5 Sk &8 Y S e e
‘ ] 1 I H ‘ 1
or-queen es-te di - a go- zo cual nun-ca qui - zdas de laa-le- g';i - a. iChas!{Chas!{Chas!
p  For, per- haps, to - day may hold a meas-ure of urLl-known d? - light a{1d pleas-use. Ty! Ty! Ty!
T 4& lt\ NF R‘ t‘ \Y n IS | N N R{ 1 ; Y
- ) — I ‘rl —‘q:ﬁﬁ*ﬁ o
J ﬁor-que en es-te di - a go - 20 cual nun-ca qui - zas de laa-le-gri- a.;Chas!i{Chas!{Chas!
AL For, per - haps,to- day may hold a meas-ure Of un-known de - light and pleasure. Ty! Ty! Ty!
] V ] .i l'l ‘l. ‘l' 'E? 7
¢ jer, la mu- jer. Vi - - Vir &in b - mar jg - -
air, all the .air; But there is mno joy if
~b——y ——V —p ! = ) ==
jer, la mu-jer. Vi - - vir sin a- mar jh - -
air, all the  air; But there is mno joy if
Fl. D . .
fyiol# £ £ s £ £ = by o b £ p
p 0 1 T 1 .
@ Cor, m——— — % q ———
Tromp. f N
. f - 5* %
Pl pr—p 7 : 7 7 ” — 7 : — =
v U* 4 4 V
s 4 > > > > > > > > > >
(s ?— T i N *t = —_—k i —
S 119 i LT L
SR — v [ 3 5
Ld ‘ —F ‘ 1 ‘ I 1 J —] f I
¥ C
A N
BAY | N | N}
Vi ¥ 1A 1”4] ill ;J/[ 1741 A | 74 1741
’ Vv r r— ’ |4 . &) r—
Vuel-va laa-le-gri-a y noa-ca-be ya ja - mas. Del en-can-to dees-te sol yes-te lu-

Now let joy re-turn and let
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tx’en-de,y de la vi - da es lo me - - jor!
From the rays sent by our bright sun on high!
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From the rays sent by our bright sun l’on_ high!
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From the rays sent by our bright sun on high!
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Fires of love! Quiro que han subido’a la calesa.Gran vocerio;
Al algazara, animacién.
;‘D e oY -
vV Vee H lf’
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Cordes,bois . .
’ Cuatuor a cordes et a bois
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Cuadro 20

Escenai?2

El Baile de Candil
Tableau II: The Lantern-lighted Ball
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