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Preparatory Exercise.

Adagio f= M
=1

15 SHORT MELODIOUS STUDIES.

1.

Legato Scale Study in parallel Motion.

A.D. Turner,Op. 30.

oderato mf= Allegro P (d=120)
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2
Arpeggio Study.

(First Form.)
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3.
Portamento Chord Study.
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D.

Legato Scale Study in contrary Motion.

5

®

2 3 N
o) ofogd 1
| N N A N
2 -

1)
h A¢
v

Preparatory Exercise. é v

L m BT

Allegro. (d: 120)

= .

R ST PSRN £ o2 o epie
| | Ib I'_ 1 ;

¥ sz g/m

: £
#PFP ﬁr'_ N _?
) P
: ‘ T~
-
=

1
’ T 1
1 7] } 1 ﬁ } L ~ .
i
v 5%\_3&_//‘3 === %
. > *
3 i5g 8 3 o =
5 m 2 1 = @23 4 g N > " : -
[ . 2 2] o): - ~ N 7] ) N
| y Al [ 4 &
? 4 2T e ! =
D == 1 ‘ A o |®
S _ _ >
= = - ﬁ: = |,
i 1 ; = \‘I ;
¢ | — T—&
3 21 %—/ 321 321 Sy ¥ R z ¥

A.P.S5.9631



6
Arpeggio Study.

(Third Form)
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Preparatory Exercise.

7.

Syncopation Study.
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Study in broken Thirds.
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10.

Study for different Degrees of For
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Preparatory Exercise.

Allegretto.(d - 138)

11.
Study in Phrases unequally divided between the Hands.
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12.

Melody and accompaniment.
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13.
Study in Chord Skips.

etc. descending the same.
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4.
Study on the Black keys.

(Passing left hand over right.)
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15.

in passing r

Study

ight hand over the left.
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