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9. S. after Trinity (BWV 105, 94, 168)

*1 Corinthians 10:6-13 (Consider and avoid

the sins of the Israelites in the wilderness)
*Luke 16:1-9 (Parable of the dishonest steward)
Librettist: Unknown

FP: 6 August 1724 (St. Thomas); later revived.

h Form: Chorale fantasia - Aria (B) - Chorale/Recit (T) - Aria (A) - Chorale/Recit (B) - Aria (T) - Aria (S) - Chorale.

The structure can be seen as symmetrical with the alto aria (no. 4) forming the ceanter. Bach often used chiastic
forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical
elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). In
cantata 94, the alto aria acts as the keystone movement, identifying the antithesis between the world and Jesus,
which relates to the Gospel reading of the day—Jesus' parable of the dishonest steward who uses worldly wealth to

prepare for the future.
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Regarding the undeflying chorale, see notes at no. 8.
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5. B Recit: stanza 5 verbatim + troping
6. T Aria: ideas from stanza 6
7. S Aria: ideas from stanza 6
8. Chorus: chorale stanzas 7 & 8 verbatim.

= 72.)eWorld and its treasures rejected in favor of Christ (94/1).

The first movement is like a 1. Flute > - » 2 » & = .ﬂ R
flute concerto with embedded H— - -
chorale. In style, it approaches {
the galant (major key, ) () Oboes & St
sparkling transverse flute, slow { | ritornelio 7}f The flute theme appears ' ' ! {__/---\ ) oes r.
harmonic rhythm, clear phrase ) i E?ﬁfed tt(')qchoratle phrast."e) ! 1 — T -
structure, triplets)—a "worldly" - ——( Thou, thou art my rest ).  — ¥ g T :ﬁim
style appropriate to the text. - —— — _d“_:j del=bist met. - E"h z 14
The Ob I/VIn | melody appears related s T "W,
to chorale phrases 1 & 5, implying the. D major as
conjoined words "Was frag ich einzig mir?" ("What is the one thing | ask myself?"). Y3
3 R’ h. %
2 @ F 4 ‘Eﬁ P
= ¢ ofo ]
G 1 ; i i "
0] 1 1 T
2 2 D )
. 7 \ N T 4 P
= ') - ; g b 4 = 1} =
: L3 — %Z:“"._,
- e R e S S R
EI £+
This cantata belongs D7 G major %‘A(?) D major
to Bach's crﬂor(ale ) ag ich
cantata cycle (see note). '
ryrary. v o  ote te o4 |®%e
—% - VA va —¥ = 17 *F 1 T’_-‘ g.ci’_-
¥ ¥ ¥ —
Y — D 2 o | A A i
. i h
[ b o l.S }) 45
E o ! ] ﬁ ’ i‘ '—# -
P05 L e S
T X7 1 v 21 i ys
(3] [0 L2 .
E7 A major (D major)
§ 2
g b VW
[ ]
1 —

G major

A7


Microsoft Account
Typewritten Text
NBA I/19; BC A115
9. S. after Trinity (BWV 105, 94, 168)
*1 Corinthians 10:6–13 (Consider and avoid 
the sins of the Israelites in the wilderness)
*Luke 16:1–9 (Parable of the dishonest steward)
Librettist: Unknown
FP: 6 August 1724 (St. Thomas); later revived.
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●World and its treasures rejected in favor of Christ (94/1).
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The structure can be seen as symmetrical with the alto aria (no. 4) forming the ceanter. Bach often used chiastic 
forms, in which center movements (where the mirror image begins) provide the crux of the matter. There antithetical elements meet or are paradoxically inverted (formal inversion reflects an aspect of reversal or turning in the text). In cantata 94, the alto aria acts as the keystone movement, identifying the antithesis between the world and Jesus, which relates to the Gospel reading of the day—Jesus' parable of the dishonest steward who uses worldly wealth to prepare for the future. 
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Regarding the prominence of the flute part in this cantata, see side note.
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Flute Parts. Christoph Wolff writes, “The sudden, prominent, and frequent occurrences of solo arias with transverse flute from mid-July through late November...come as a surprise. No fewer than thirteen cantatas (BWV 107, 94, 101, 113, 78, 99, 8, 130, 114, 96, 180, 115, and 26...) feature flute parts of considerable technical and musical demands, implying perhaps that the composer wrote them for an accomplished player previously not available to him, possibly a musician on a temporary visit.” (See Bach’s Musical Universe (New York: W. W. Norton, 2020), 140; see also William Scheide, “Die Choralkantaten von 1724 und Bachs Köthener Besuch,” Bach-Jahrbuch 89 (2003): 47–65. See perhaps especially BWV 113/5, 99/3, 8/4, 130/5, and 26/2. The Dresden court flautist, Pierre-Gabriel Buffardin (ca. 1693–1768) may have played some of these works on his occasional visits to Leipzig. “Visits of [such] individual musicians are usually undatable” (Christoph Wolff, Johann Sebastian Bach. The Learned Musician (New York: W. W. Norton, 2000), p. 408.
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to chorale phrases 1 & 5, implying the.  
conjoined words "Was frag ich einzig mir?" ("What is the one thing I ask myself?"). 
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The flute theme appears related to chorale phrase 7 ("Thou, thou art my rest").
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1. Chorus: chorale stanza 1 verbatim
  2. B Aria: ideas from stanza 2
     3. T Recit: stanza 3 verbatim + troping
        4. A Aria: ideas from stanza 4
     5. B Recit: stanza 5 verbatim + troping 
  6. T Aria: ideas from stanza 6
  7. S Aria: ideas from stanza 6
8. Chorus: chorale stanzas 7 & 8 verbatim.
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The first movement is like a flute concerto with embedded chorale. In style, it approaches the galant (major key, sparkling transverse flute, slow harmonic rhythm, clear phrase structure, triplets)—a "worldly" style appropriate to the text.
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This cantata rejects the world "in the most worldly terms." (Eric Chafe, Tonal Allegory in the Vocal Music of J. S. Bach, 179–81.

Microsoft Account
Text Box
Regarding the underlying chorale, see notes at no. 8.
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Cantata Cycle II (Chorale Cantata Cycle) 
Regarding Bach’s chorale cantata cycle, Sven Hiemke writes, “It is…unclear what prompted Bach to take on this ambitious venture. It is possible that the composer wanted to make a connection with the Lutheran tradition of sermons based on hymns. Benedikt Carpzov (1639–1699), the pastor of St. Thomas’s Church, announced a similar project in 1690: He planned to explain a ‘good, beautiful, old, Protestant and Lutheran hymn’ in all his future sermons which Johann Schelle (1668–1701), Bach’s predecessor as Thomaskantor, would, in each case, convey ‘as graceful music’ to ‘be heard before the sermon.’” See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 11, p. 10 (Sven Hiemke, translated by David Kosviner). Citation is from Sebastian Knüpfer, Johann Schelle, Johann Kuhnau. Ausgewählte Kirchenkantaten, ed. and introduced by Arnold Schering, Leipzig, 1918 (Denkmäler deutscher Tonkunst, 1st series, vol. 58/59), p. XXXIII.
	On the other hand, perhaps Bach’s cycle was inspired by the two-hundredth anniversary of the first Lutheran hymnal book publications (four published in 1524). Evidently, his aim was to produce a cycle that was textually and formally unified, each cantata being based on a seasonal chorale of the church year. Usually, the first and last stanzas appear verbatim in the opening and closing movements, the other stanzas being paraphrased in madrigalian meter, suitable for the intervening recitatives and arias. In these inner movements, several stanzas are often combined to serve a single recitative or aria, with individual lines of the chorale occasionally retained verbatim. Biblical texts are largely absent altogether. Only one cantata, Was willst du dich betrüben, BWV 107, for the 7th Sunday after Trinity (23 July 1724), is of the per omnes versus type, in which all movements quote the hymn strophes verbatim. Unfortunately, Bach did not complete the cycle, perhaps because the anonymous librettist was no longer available. Still, by that date, Bach had produced an uninterrupted stream of 40 new chorale-based cantatas—the last one was BWV 1 for 25 March 1725 (Annunciation). The result is so impressive that for a long time Bach scholars thought these works were the culmination of his efforts in the genre, rather than the product of a composer who had just turned 40.
	It bears mentioning that the chorale cantatas generally reduce the demands placed on the soprano choirboys, and Bach probably considered this fact. Alfred Mann notes that, after beginning his tenure in Leipzig with demanding, two-part cantatas, Bach realized that he “had overtaxed the abilities of the choirboys.” With the chorale cantatas, “he assigned the choirboys the easiest part, for all that the soprano section now had to sing was the plain hymn melody.” See Alfred Mann, Bach and Handel. Choral Performance Practice (Chapel Hill, North Carolina: Hinshaw Music, 1992), pp. 39–40.
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a
kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.

Aria. (Based on Chorale Verse 2)
94/ (MOdEl‘&tO J_ 80 ) e\World passes away but Christ remains my confidence (94/2).
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Allusion to biblical passages such as Matthew 24:35 [Jesus]: "Heaven and earth will pass away, but my words will not pass away." (Also Mark 13:31, Luke 21:33.)
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This type of aria is called a “Devisenarie” (a term coined by Hugo Riemann) or “motto aria.” After the ritornello, the singer presents the first phrase of the aria as a kind of motto. This is followed by a short instrumental bridge before the aria proper begins. The motto sets the tone (and the literary perspective) for the movement.
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The ostinato-like bass figure suggests the ephemeral nature of the world, as referenced 
in the text, probably also its fallen nature.
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Allusion to biblical passages such as Matthew 24:35 [Jesus]: "Heaven and earth will pass away, but my words will not pass away." (Also Mark 13:31, Luke 21:33.) 
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Allusions to biblical passages such as Psalm 102:3, 11. My days pass away like smoke, and my bones burn like a furnace …My days are like an evening shadow; I wither away like grass. Isaiah 51:6. Lift up your eyes to the heavens, and look at the earth beneath; for the heavens will vanish like smoke, the earth will wear out like a garment, and they who dwell in it will die like gnats; but my salvation will be for ever, and my deliverance will never be ended. 
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Psalm 102: 3, 11. My days pass away like smoke, and my bones burn like a furnace …My days are like an evening shadow; I wither away like grass.
Isaiah 51:6. Lift up your eyes to the heavens, and look at the earth beneath; for the heavens will vanish like smoke, the earth will wear out like a garment, and they who dwell in it will die like gnats; but my salvation will be for ever, and my deliverance will never be ended. 
Job 1:1. Man …is of few days …
1 John 2:17. The world passes away, and the lust of it; but he who does the will of God abides for ever.
James 4:14, 5:1. …What is your life? For you are a mist that appears for a little time and then vanishes…Come now, you rich, weep and howl for the miseries that are coming upon you… (Also James 1:10–11.)
Matthew 24:35 [Jesus]: Heaven and earth will pass away, but my words will not pass away. (Also Mark 13:31, Luke 21:33.)
Psalm 46:1–3. God is our refuge (Luther 1545: Zuversicht) and strength, a very present help in trouble. Therefore we will not fear though the earth should change, though the mountains shake in the heart of the sea; though its waters roar and foam, though the mountains tremble with its tumult. (Also Psalm 62:8–9.)
Psalm 63:8. [O Lord], my soul clings to thee (Luther 1545: hanget dir an)… (Also Deuteronomy 10:20, 13:4, 2 Kings 18:6.)
*Luke 16:9, 13 [Jesus]: I tell you, make friends for yourselves by means of unrighteous mammon, so that when it fails they may receive you into the eternal habitations…No servant can serve two masters; for either he will hate the one and love the other, or he will be devoted to the one and despise the other. You cannot serve God and mammon.
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A courtly, minuet-like dance depicts "the world with its "honor, fame, and highly prominent people," as referenced in the chorale text, which is troped with recitatives.
It is perhaps a caricatured minuet for "Wollust" ("pleasure™), which is transformed when the text speaks of finding one's pleasure in Jesus. The text is strikingly long.
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A courtly, minuet-like dance depicts "the world with its "honor, fame, and highly prominent people," as referenced in the chorale text, which is troped with recitatives. It is perhaps a caricatured minuet for "Wollust" ("pleasure"), which is transformed when the text speaks of finding one's pleasure in Jesus. The text is strikingly long.

Microsoft Account
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The text alludes to Jesus' parable of the rich man and Lazarus in Luke 16 (see side note).
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Sticky Note
Luke 16:19–25. There was a rich man, who was clothed in purple and fine linen and who feasted sumptuously every day. And at his gate lay a poor man named Lazarus, full of sores, who desired to be fed with what fell from the rich man’s table; moreover the dogs came and licked his sores. The poor man died and was carried by the angels to Abraham’s bosom. The rich man also died and was buried; and in Hades, being in torment, he lifted up his eyes, and saw Abraham far off and Lazarus in his bosom. And he called out, “Father Abraham, have mercy upon me, and send Lazarus to dip the end of his finger in water and cool my tongue; for I am in anguish in this flame.” But Abraham said, “Son, remember that you in your lifetime received your good things, and Lazarus in like manner evil things; but now he is comforted here, and you are in anguish.” 
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Luke 7:24–25. …[Jesus] began to speak to the crowds concerning John [the Baptist], “…What then did you go out to see? A man clothed in soft clothing? Behold, those who are gorgeously appareled and live in luxury are in kings’ courts.”
Proverbs 14:20. The poor is disliked even by his neighbor, but the rich has many friends. (Also Proverbs 19:6–7.)
Luke 16:19–25. There was a rich man, who was clothed in purple and fine linen and who feasted sumptuously every day. And at his gate lay a poor man named Lazarus, full of sores, who desired to be fed with what fell from the rich man’s table; moreover the dogs came and licked his sores. The poor man died and was carried by the angels to Abraham’s bosom. The rich man also died and was buried; and in Hades, being in torment, he lifted up his eyes, and saw Abraham far off and Lazarus in his bosom. And he called out, “Father Abraham, have mercy upon me, and send Lazarus to dip the end of his finger in water and cool my tongue; for I am in anguish in this flame.” But Abraham said, “Son, remember that you in your lifetime received your good things, and Lazarus in like manner evil things; but now he is comforted here, and you are in anguish.” (Also Hebrews 4:9.)
Proverbs 30:13. There are those—how lofty are their eyes, how high their eyelids lift!
Genesis 11:4–9. Then [the men of the earth] said, “Come, let us build ourselves a city, and a tower with its top in the heavens, and let us make a name for ourselves, lest we be scattered abroad upon the face of the whole earth.” And the Lord came down to see the city and the tower, which the sons of men had built. And the Lord said, “Behold, they are one people, and they have all one language; and this is only the beginning of what they will do; and nothing that they propose to do will now be impossible for them. Come, let us go down, and there confuse their language, that they may not understand one another’s speech.” So the Lord scattered them abroad from there over the face of all the earth, and they left off building the city. Therefore its name was called Babel, because there the Lord scattered them abroad over the face of all the earth.
Romans 12:16. Do not be haughty, but associate with the lowly (Luther 1545: trachtet nicht nach hohen Dingen, sondern haltet euch herunter zu den Niedrigen).
Revelation 18:10, 16–17. Alas! alas! thou great city, thou mighty city, Babylon! In one hour has thy judgment come.…Alas, alas, for the great city that was clothed in fine linen, in purple and scarlet, bedecked with gold, with jewels, and with pearls! In one hour all this wealth has been laid waste.
Luke 12:15–21. [Jesus] said to [his disciples], “Take heed, and beware of all covetousness; for a man’s life does not consist in the abundance of his possessions.” And he told them a parable, saying, “The land of a rich man brought forth plentifully; and he thought to himself, ‘What shall I do, for I have nowhere to store my crops?’ And he said, ‘I will do this: I will pull down my barns, and build larger ones; and there I will store all my grain and my goods, And I will say to my soul, Soul, you have ample goods laid up for many years; take your ease, eat, drink and be merry,’ But God said to him, ‘Fool! This night your soul is required of you; and the things you have prepared, whose will they be?’ So is he who lays up treasure for himself, and is not rich toward God.”
Mark 8:36–37 [Christ]: What does it profit a man, to gain the whole world and forfeit his life? For what can a man give in return for his life? (Also Matthew 16:26, Luke 9:25.)
Job 25:6. …The son of man…is a worm! (Also Psalm 22:6.)
Psalm 49:16–20. Be not afraid when one becomes rich, when the glory of his house increases. For when he dies he will carry nothing away; his glory will not go down after him…Though a man gets praise when he does well for himself, he will go to the generation of his fathers, who will never more see the light. Man cannot abide in his pomp, he is like the beasts that perish. (Also Psalm 52:7, 62:9–11, 89:48, 146:4.)
Job 17:13–16. If I look for Sheol as my house, if I spread my couch in darkness, if I say to the pit, “You are my father,” and to the worm, “My mother,” or “My sister,” where then is my hope? Who will see my hope? Will it go down to the bars of Sheol? Shall we descend together into the dust?
1 Peter 5:5–6. …God opposes the proud, but gives grace to the humble. Humble yourselves therefore under the mighty hand of God, that in due time he may exalt you. (Also Matthew 23:12, Proverbs 29:23, Job 22:29, Ezekiel 21:26, Luke 18:14, James 4:6, 10.)
Romans 2:6–7. [God] will render to every man according to his works: to those who by patience in well-doing seek for glory and honor and immortality, he will give eternal life.
Philippians 3:7–9. Whatever gain I had, I counted as loss for the sake of Christ. Indeed I count everything as loss because of the surpassing worth of knowing Christ Jesus my Lord. For his sake I have suffered the loss of all t
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The text alludes to the tower of Babbel in Genesis 11 (see side note).
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Gen. 11:4–9. Then [the men of the earth] said, “Come, let us build ourselves a city, and a tower with its top in the heavens, and let us make a name for ourselves, lest we be scattered abroad upon the face of the whole earth.” And the Lord came down to see the city and the tower, which the sons of men had built. And the Lord said, “Behold, they are one people, and they have all one language; and this is only the beginning of what they will do; and nothing that they propose to do will now be impossible for them. Come, let us go down, and there confuse their language, that they may not understand one another’s speech.” So the Lord scattered them abroad from there over the face of all the earth, and they left off building the city. Therefore its name was called Babel, because there the Lord scattered them abroad over the face of all the earth.
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This is the central (pivot) movement in the cantata’s chiastic form, where antithetical elements meet or are paradoxically inverted (formal inversion reflects an
aspect of reversal or turning in the text). Here the riches of the world are contrasted with the soul's wealth in Jesus.
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Ascending Chromatic Fourth/Descending Chromatic Fourth
Bach often used the descending chromatic fourth as the traditional symbol of lament (e.g., BWV 4/6, 12/2, the latter movement restyled for the “Crucifixus” in the B-minor Mass). He also used its inversion to symbolize Christ’s rescue. Thus the ascending chromatic tetrachord occurs in the B-minor Mass, just prior to the “Crucifixus” in the “Et incarnatus est” on the words “et homo est” (see alto, mm. 43–45). See also BWV 28/2 on “Hat dir dein’ Sünd’ vergeben” (“has forgiven thee thy sins”), BWV 43/9 on “zu helfen seinen Knechten” (“to help his servants”), 78/1 on “hast durch deinen bittern Tod” (“hast through  thy  bitter death”), 91/5 on “sein menschlich Wesen machet euch den Engels Herrlichkeit gleich” (“his human nature makes you equal to the angels in splendor”) BWV 99/3 “wenn dir der Kreuzeskelch so bitter schmeckt…obgleich die Süssigkeit verborgen steckt” (“when to you the cross’s cup tastes so bitter…although its sweetness lies hidden”), 96/6 on “den Sinn und all’ Begehren” (“our mind and all our desires [and thoughts be directed towards thee]”). In 112/3 pulsing continuo bass notes ascend the chromatic fourth for “He leads me on the right road of his commandments without ceasing (“ohn Ablaß”). However, in 90/1 the ascending chromatic fourth is used for “sündlichen Verächter” (suggesting that the measure of sinful scorners’ sin is rising to full measure as referenced in the text), and in BWV 113/4 it is used for “quält mich Zittern” (“trembling torments me”) and “[mein Herze] bräche” (“my heart would break”). In BWV 118 it is used for “drückt mich sehr der Sünden Last” (“the burden of sin presses down heavily upon me”). In 126/3, a chromatically ascending continuo line follows the statement about the threat of “false brethren.” In 183/1, Oboe I climbs chromatically to Jesus’ warning of coming persecution: “Sie werden euch in den Bann tun, es kömmt aber die Zeit, daß, wer euch tötet, wird meinen, er tue Gott einen Dienst daran.”
	For the significance of these the descending chromatic fourth in relation to the ascending diatonic fourth, see Melvin Unger, “Chiastic Reflection in the B-minor mass: Lament’s Paradoxical Mirror,” in Exploring Bach’s B-minor Mass, ed. Yo Tomita, Robin A. Leaver, and Jan Smaczny (Cambridge: Cambridge University Press, 2013).
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John 5:44 [Jesus]: How can you believe, who receive glory from one another and do not seek the glory that comes from the only God?
1 Corinthians 3:21. …Let no one boast of men…
*Luke 16:3–4. The steward said to himself, “What shall I do, since my master is taking the stewardship away from me? I am not strong enough to dig, and I am ashamed to beg (Luther 1545: so schäme ich mich zu betteln). I have decided what to do, so that people may receive me into their houses (Luther 1545: mich in ihre Häuser nehmen) when I am put out of the stewardship.”
John 12:42–43. …Many even of the authorities believed in [Jesus], but for fear of the Pharisees they did not confess it, lest they should be put out of the synagogue: for they loved the praise of men more than the praise of God.
James 4:4. Unfaithful creatures! Do you not know that friendship with the world is enmity with God? Therefore whoever wishes to be a friend of the world makes himself an enemy of God. (Also 1 John 2:15–17.)
John 3:16. God so loved the world that he gave his only Son, that whoever believes in him should not perish but have eternal life. 
1 John 4:9–10. In this the love of God was made manifest among us, that God sent his only Son into the world, so that we might live through him. In this is love, not that we loved God but that he loved us and sent his Son to be the expiation for our sins.
2 Corinthians 8:9. You know the grace of our Lord Jesus Christ, that though he was rich, yet for your sake he became poor, so that by his poverty you might become rich. (Also Ephesians 2:7, 3:16, Colossians 1:27, 2:2–3.)
Isaiah 53:3–7, 10. He was despised and rejected by men; a man of sorrows, and acquainted with grief; and as one from whom men hide their faces he was despised, and we esteemed him not. Surely he has borne our griefs and carried our sorrows; yet we esteemed him stricken, smitten by God, and afflicted. But he was wounded for our transgressions, he was bruised for our iniquities; upon him was the chastisement that made us whole, and with his stripes we are healed…The Lord has laid on him the iniquity of us all. He was oppressed, and he was afflicted, yet he opened not his mouth; like a lamb that is led to the slaughter, and like a sheep that before its shearers is dumb, so he opened not his mouth…Yet it was the will of the Lord to bruise him; he has put him to grief; when he makes himself an offering for sin… (Also 1 Peter 2:24.)
Matthew 16:24–25. Jesus told his disciples, “If any man would come after me, let him deny himself and take up his cross and follow me. For whoever would save his life will lose it, and whoever loses his life for my sake will find it.” (Also Mark 8:34–35, Luke 9:23–24; Matthew 10:38, 19:29–30.)
1 Peter 2:21. To this you have been called, because Christ also suffered for you, leaving you an example, that you should follow in his stePsalm
1 Peter 4:1–2. Since therefore Christ suffered in the flesh, arm yourselves with the same thought, for whoever has suffered in the flesh has ceased from sin, so as to live for the rest of the time in the flesh no longer by human passions but by the will of God.
1 Peter 4:13–14, 16. Rejoice in so far as you share Christ’s sufferings, that you may also rejoice and be glad when his glory is revealed. If you are reproached for the name of Christ, you are blessed, because the spirit of glory and of God rests upon you…If one suffers as a Christian, let him not be ashamed, but under that name let him glorify God.
Romans 8:18. I consider that the sufferings of this present time are not worth comparing with the glory that is to be revealed to us. (Also 2 Corinthians 4:17.)
1 Peter 4:19, 5:4. Therefore let those who suffer according to God’s will do right and entrust their souls to a faithful Creator…And when the chief Shepherd is manifested you will obtain the unfading crown of glory. (Also James 1:12.)
Luke 6:20–26 [Jesus]: Blessed are you poor, for yours is the kingdom of God. Blessed are you that hunger now, for you shall be satisfied. Blessed are you that weep now, for you shall laugh. Blessed are you when men hate you, and when they exclude you and revile you, and cast out your name as evil, on account of the Son of man! Rejoice in that day, and leap for joy, for behold, your reward is great in heaven; for so their fathers did to the prophets. But woe to you that are rich, for you have received your consolation. Woe to you that are full now, for you shall hunger. Woe to you that laugh now, for you shall mourn and weep. Woe to you, when all men speak well of you, for so their fathers did to the false prophets. (Also Matthew 5:11–12.)
2 Timothy 2:11–12. The saying is sure: If we have died with him, we shall also live with him; if we endure, we shall also reign with him; if we deny him, he also will deny us.
Revelation 3:4–5 [Jesus]: …They shall walk with me in white, for they are worthy. He who conquers shall be clad thus in white garments…[and] I will confess his name before my Father and befo


Allusion to John 3:16: God so loved the world that he gave his only Son, that
whoever believes in him should not perish but have eternal life.
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Allusion to John 3:16: God so loved the world that he gave his only Son, that whoever believes in him should not perish but have eternal life. 
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Allusion to biblical themes as expressed in passages such as 1 Peter 2:21: "To this you have been called, because Christ also suffered for you, leaving you an example, that you should follow in his steps." (See note for Jesus' words.) Romans 8:18: "I consider that the sufferings of this present time are not worth comparing with the glory that is to be revealed to us." (Also 2 Corinthians 4:17.)
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Matthew 16:24–25. Jesus told his disciples, “If any man would come after me, let him deny himself and take up his cross and follow me. For whoever would save his life will lose it, and whoever loses his life for my sake will find it.” (Also Mark 8:34–35, Luke 9:23–24; Matthew 10:38, 19:29–30.)
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The movement's dance rhythm and patter diction reflects the light-hearted "Lust
und Freud" ("pleasure and joy") that the world pursues, as referenced in the text.
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The movement's dance rhythm and patter diction reflects the light-hearted "Lust und Freud" ("pleasure and joy") that the world pursues, as referenced in the text.
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Richard Zoosmann documents a saying that likens gold to yellow mud: “Ich erwähl ein Stückchen Brodt, Das mir wohl gedeihet, Vor des rothen Goldes Koth, Wo vor Schmerz man schreie” (“I choose a piece of bread that will be help me flourish over the red gold mud, where one cries out in pain.) See Richard Zoosmann, Zitatenschatz der Weltliteratur (Leipzig: Hesse & Beckers Verlag), rev. edition (1911), col. 785. Zoosmann's book arranges citations alphabetically.

The citation does not appear in the third edition (1915).
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Bourée as Totentanz? (Compare
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J. S. Bach’s contemporary, the theorist Johann Mattheson (1681–1764), wrote on the affective properties of various keys in Das Neu-Eröffnete Orchestre (Hamburg 1713), Pars III, Tertia, Caput Secundum (“Von der Musicalischen Tohne Eigenschafft und Würckung in Ausdrückung der Affecten” (Regarding the Properties and Effects of Different Keys in Expressing the Affections), p. 231ff. 

Concerning F♯ minor, he writes, “Ob er gleich zu einer grossen Betrübnis leitet, ist dieselbe doch mehr languissant und verliebt als lethal; es hat sonst dieser Tohn etwas abandonirtes, singulieres und misanthropisches an sich.”
[Translation: Although it leads to great sadness, it is more languissant and amorous than lethal; otherwise this key has something abandoned, singular, and misanthropic about it.] See p. 251.
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The final movement employs the last two stanzas of the 1664 chorale by Balthasar Kindermann (1636—-1706). While all stanzas end with the rhetorical question "Was
frag ich nach der Welt?", the last 2 stanzas also begin with the question (like stanza 1). Therefore, the movement serves a summarizing, catechismal role.

94/8. Choral . (Mel: ”0 G‘Ott, du frommer GOt-t rr) (Verses 7 & 8) eWorld rejected for pleasure of having Jesus (94/8).

+Flauto traverso

in 8va
Vinl, Ob |

+Vin Il

Ob Il d'amore

* The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 8, p. 542 (translated by David Kosviner).
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oprano. 1 Tune: 1693. See Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), 129. Sven Hiemke dates the tune 1675. See Johann Sebastian Bach.
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The final movement employs the last two stanzas of the 1664 chorale by Balthasar Kindermann (1636–1706). While all stanzas end with the rhetorical question "Was frag ich nach der Welt?", the last 2 stanzas also begin with the question (like stanza 1). Therefore, the movement serves a summarizing, catechismal role.
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Tune: 1693. See Wolff, Bach’s Musical Universe (New York: W. W. Norton, 2020), 129. Sven Hiemke dates the tune 1675. See Johann Sebastian Bach. The Sacred Vocal Music Complete Edition. Cantatas (Stuttgart: Carus Verlag, 2017), vol. 8, p. 542 (translated by David Kosviner).
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