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Octave Studies

Oktaven- Studien
English version by

Frederick H. Martens

No. 1

This number should be first practised staccato
throughout, as follows:

1. with the fingering 1-5 for all octaves*,

2. with the fingering 1-4 for octaves on the

black keys;

3. with the fingering indicated above the notes,

in strict legato.

The following exercise for legato playing is

suggested by the composer:

etc.

swjptiEr
11 1

Man iibe dieses Stuck zuerst durchweg staccato
)

und zwar:
1. mit dem Fingersatz 1-5 fur alle Oktaven;
2. mit dem Fingersatz 1-4 fur die Obertasten;

schliesslich spiele man die Oktaven durchweg le-

gato mit dem im Texte angegebenen Fingersatz.
Der Yerfasser schlagt fur das Legato-Spiel fol-

gende Ubung vor:

usw.

Here the hand should be placed above the key-

board in such wise that the thumb is between the

black keys, or as near to them as possible,and die

little finger as far from them as can be contrived.

Die Hand ist hierbei so auf die Tasten zu legen,

dass der Daumen zwischen oder wenigstens dieht

an den Obertasten, der 5te Finger dagegen mog-
lichst weit ab von diesen sich befindet.

Con leggierezza Bernhard Wolff. Op. 106

Copyright, 1914, by G. Schirmer^ Inc.

Printed in the U. S.A.25098
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No. 2

In this study the left hand takes all the octaves

staccato at first, just as the right hand did in study

No.l. The fingering 5-lis to be used for both black

and white keys; then the fingering 4-1 for the

black keys; and finally, the octaves are to be played

in strict legato with the fingering indicated,which
alternates continually between 5-1 and 4-1.

It is advisable to practise the legato touch here
in the following manner:

The instructions given in No. 1, for the position

of the right hand, also apply to the left in this study.

Wie in No. l die rechte, so iibt hier die linke Hand
zuerst alle Oktaven staccato mitdem Fingersatz
5-1 fiir Unter- und Obertasten, dann mit dem Fin-

gersatz 4-1 fiir die Obertasten, und endlich alle

Oktaven durchweg legato mit dem angegebenen
Fingersatz, der fortwahrend zwischen 5-1 und
4- 1 wechselt.

Auch hier ist es ratsam, das legato auf folgen-

de Weise zu iiben:

Was in No. l von der Lage der rechten Hand ge-

sagt ist, gilt auch hier fiir die linke Hand.
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No. 3

This piece is to be practised with both hands, stac-

cato only, using the fingerings 1-5 and 5-1 respec-

tively in the right and left hands for all octaves.

Great attention must be paid to the high swinging

movement of the wrist; only little by little,whenthe

tempo is increased, does the wrist swing lower.

Dieses Stuck ist mit beiden Handen nur stac-

cato und mit dem Fingersatz 1-5, resp. 5-1 fur

alle Oktaven zu iiben. Auf hohen Aufschlagvom
Handgelenk aus ist sehr zu achten, erst nach und

nach, bei schnellerem Tempo wird die Handwe-
niger hoch im Handgelenk gehoben.

25098
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No. 4
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No. 5

The fingering1 indicated, 1-5 throughout, is to

be followed exactly. In the case of the slurred

octaves a dexterous withdrawal of the hand is to

be assiduously practised.

Passages like the following

Der vorgeschriebene Fingersatz (durchweg 1-5)

ist genau zu befolgen. Bei den gebundenen Oktaven

ist das geschickte Fortziehen der Hand von der ei-

nen Oktave zur anderen sehr zu Uben.

Stellen, wie folgende:

Allegro giocoso

25098



25098



12

No. 6

This piece is to be practised with the phrasing-

indicated, and the fingering 1-4 shouldbe employ-

ed for the black keys. The staccato octaves are to

be struck very lightly.

Dieses Stuck ist mit der vorgeschriebenen Phra-

sirung zu iiben, mit dem Fingersatz 1-4 auf Ober-

tasten. Die ASYamj/o-Oktavensindsehrleichtan-

zuschlagen.

Con leggierezza
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No. 7

Strict attention should be paid to making the

octaves' prominent as well as to attacking the

alternate chords lightly.

The composer cautions the student against

falling into the following error when playing:

Auf das Hervorheben der Oktaven, sowie auf

ein leichteres Anschlagen der Nebengriffe, ist

genau zu achten.

Der Verfasser warnt vor folgender Ausfuhrimg.

25098
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No. 8

In this piece equal attention must be paid to the

octaves as in the preceding1 number.

Dieselbe Aufmerksamkeit, wie in No. 7, ist auch

hier den Oktaven zuzuwenden.

Allegro agitato
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No. 9

The composer recommends the following prelimin-

ary exercise to precede the study of this piece:

Der Yerfasser rathet fur dieses Stuck zu fol-

gender Voriibung:

25098
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No. 10

Broken and arpeggiated octaves in both hands

must be practised staccato in the first instance,

and then legato. In playing1 legato octaves the

rule holds good, that the thumb in the right hand

and the fifth finger in the left, must be lifted

high and swung down upon the keys.

Die gebrochenen oder arpeggirten Oktaven

miissen in beiden Handen zuerst staccato

,

dann

legato geiibt werden. Fur letztere Ausfiihrung

gelte als Regel, dass in der rechten Hand der

Daumen, in der linken der 5*® Finger hoch von

oben auf die Tasten geworfen werden miissen.

Allegro brillante
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NO. 11

This number should be played with an exceed-

ingly loose wrist and in an unhurried tempo.

The broken octaves in the right hand should pro-

duce an effect of extreme lightness.

Dieses Stiick ist mit sehr losem Handgelenk und

in ruhigem Tempo zu spielen. Sehr leicht miissen

die gebrochenen Oktaven in der rechten Hand
klingen.
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No. 12
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New and Interesting Methods for the Modern Teacher

3 East 43d St. • G. SCHIRMER, INC. • N e w Y o r k

The Child Pianist

A Constructive Process with

Illustrative Exercises

By Mamie Eliza Nelson
(Prefatory Note by G. D. Dunn)

T'HIS work accords with that principle so well
± thought of by most teachers nowadays which
begins piano study with simple melodies. It differs

with other books on the same order by the intro-

duction of a number of practical innovations, and
through starting at once with both clefs. The
distinct aims of the book are to impress the child

with the all important relationship existing between
the keys of the piano and the notes of the staff, and
to give him a knowledge of time-values through
intelligently directed experiment. In the matter
of the related subjects of time and rhythm, an
ingenious and practical figure in the form of con-
nected large and small loops printed through all

the music to denote the strong and weak beats,

supplies an excellent system for a thorough drilling.

A 676

Nothing Easier
Adventures of Ten Little Fingers

in Mother Qoose Land
FOR PIANO

By John M. Williams
Illustrated by Nina V. Wright

THIS delightful and clever book of Mother Goose
A Rhymes set to music, is intended primarily
for wee tots from four to seven years of age. “There
are many instruction books or tutors for children

of from eight to nine years,” the author remarks,
“but this book will fill a long felt want, as it is

designed especially for the very small folk.” It may
be used supplementally by any music teacher; and
parents will find it stimulating for use with the
child for a year or two before he goes to school. A
child finishing this book will know and be able

to count f , § and f time, should understand the
grand staff of eleven lines and ten spaces as well as
the smaller staff of five lines and four spaces (bassand
treble clef)

,
and measures and bars. Also middle C

will be firmly fixed in the mind (a very important
matter). And he or she will be able to play and
count whole, half and quarter-notes; know the
meaning of a dot after a note, legato and staccato.

Child’s First

Music Book
A Modern and Practical

Instruction Book for Children

By John M. Williams
With Rhymes by NINA V. WRIGHT

and MRS. JOHN WRIGHT
(Schirmer's Scholastic Series, Vol. 79)

M R. WILLIAMS, in a foreword to this work, rather wisely

remarks, that he “makes no rash claim to the discovery
of a new ‘method,’ but teachers who use the book will find

the manner of presentation decidedly different.”

This quotation implies that this method is for those teach-

ers, who while unwilling to deny the soundness of orthodox
piano methods, are anxious to present the essentials of

elementary piano study in a new and modern way.
Briefly, the method is founded upon principles that modern

psychology has made pertinent in all educational matters.

Its central idea, the one on which every little piece or five-

finger exercise is founded, and every, detail of technic rests

solidly, is a full recognition of the fact that no human being
can be educated by anyone else. He must do it himself, or

it is never done; in other words, education is a matter of first-

hand individual observation.
Exceptionally clever annotations and a wealth of photo-

graphs conjoined to the work’s many musical examples and
attendant innovations, make this an ideal method for use by
the highly intelligent and up-to-date teacher.

My First Lessons
in Music

An Instruction Book for Piano

By Sister Mary Helena
IN TWO BOOKS

Book I: At My Piano—At My Desk

Book II: As We Do It

(Schirmer’s Scholastic Series, Pols. 135, 136)

'T'HIS is an original work for the most elementary
study, and it may be used supplementally with

any method. Part One consists of exercises for

learning the keyboard, the staff, notation, rhythm,
etc. To expound her ideas, the composer has
utilized a chart of the keyboard, numerous diagrams
of the staves with notes cleverly and originally in-

troduced, table exercises, and many unique exer-

cises. Book II really is a manual for the teacher
which thoroughly explains the work as a whole, and
hintfully directs its proper teaching. The lessons

referring to the clefs begin with the treble and bass
simultaneously.
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HELLER, STEPHEN
179/180 Art of Phrasing. Op. 16. 2 vols.

176 25 Melodious Studies. Op. 45. Com-
plete

1117/19 The same. In 3 vols.

177 30 Progressive Studies. Op. 46. Com-
plete

1120/22 The same, in 3 vols.

178 25 Stud.es for Rhythm and Expression.
Op. 47. Complete

1123/24 The same, in 2 vols.
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2 vols.
130 24 Preludes. Op. 81
600 Flower-, Fruit-, and Thorn-pieces.
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748 32 Preludes. Op. 119. (Oesterle)
766 24 Studies for Rhythm and Expression.

Op. 125. (Scharfenberg)
24 50 Selected Studies from Op. 45, 46, 47

HERZ, H.
170 Scales and Exercises

1083 Collection de escalas y ejercicios (Span-
ish edition)

HUNEKER, JAMES
1257 Romantic Preludes and Studies

KESSLER, J. C.
1416 Fifteen Selected Studies. Op. 20. Re-

vised and Fingered by Carl Deis

KOHLER, L.
317 First Studies. Op. 50. (Klauser)
543 20 Studies in Continuous Scale and

Chord Passages. Op. 60
540 12 Studies in Easy Passage-playing.

Op. 85
541/542 The same, in 2 vols.

746/747 New School of Velocity. Op. 128. 2 vols.

319 Dally Repetitions. Op. 150
318 12 Easiest Studies. Op. 151
425 12 Easy Studies. Op. 157. (Klauser)
196 16 Elementary Studies. Op. 163
430 The V ery Easiest Studies. Op. 190
436 Children’s Album. Op. 210
490 40 Children's Exercises and Melodies.

Op. 218
406 The First Lessons in Finger Dexterity.

Op. 232
321 Short School of Velocity, without Oc-

taves. Op. 242
768 The Children’s Friend. Op. 243

769/770 The same, in 2 vols.

IPractlcal Method. Op. 249. New and
enlarged edition (Scharfenberg) Vol. I

tVol. II (Scharfenberg)
tVol. Ill (Scharfenberg)
tVol. IV (Oesterle)

1186 15 Sl.ort Studies on Runs and Passages.
Op. 256

935/936 Practical Method. Op. 300. 2 vols.
51 Sonatina-Album

KRAUSE, A.
553 10 Trill Studies. Op. 2
554 The First Studies in Notes for Beginners.

Op. 25

KUHNS R, C.
441/442 Album of Instructive Pieces. 2 vols.

431 School of Etudes. Vol. I (Lower ele-
mentary grade)

482 The same, Vol. II (Higher elementary
grade)

483/484 The same, Vols. III-IV (Lower medium
grade). 2 parts

485/486 The same. Vols. V-VI (Higher medium
grade). 2 parts

KULLAK, T.
475 The School of Octave-playing. Op. 48,

Vol. I (Preliminary school)
476 The same. Vol. II (7 octave studies)
365 Scenes from Childhood. Op. 62, 81.

(Klauser)
566/567 The same, in 2 vols.

VOL. NO.

LE CARPENTIER, A.
1133 A piano method for children

LE COUPPEY, F.
1174 Exercises in the form of studies. Op. 5
1173 Studies in expression. Op. 6
430 The Alphabet. Op. 17. 25 very easy

studies (Scharfenberg)
67 L’Agilite. Op. 20. 25 progressive studies

for mechanism and light touch
68 La Difficult^. Op. 25. 15 studies for

independence of the fingers (Vogrich)
69 Preface it l’Ecole de Velocite de Czerny.

Op. 26. 15 studies for mechanism
70 The Virtuosity. 50 difficult exercises

(Parsons)

LEMOINE, H.
175 50 Etudes enfantlnes. Op. 37. (Scharf-

enberg)

LOESCHHORN, A.
491/493 30 Melodious Studies. Op. 52. 3 vols.

310/312 Studies for Development of Technic and
Expression, Part I. Op. 65. (Begin-
ners). 3 vols.

966 The same, complete in 1 vol.

313/315 Studies for Development of Technic and
Expression, Part II. Op. 66. (Inter-
mediate). 3 vols.

967 The same, complete in 1 vol.

731/733 Studies for Development of Technic,
Part III. Op. 67. (For more advanced
pupils). 3 vols.

968 The same, complete in 1 vol.

501/503 60 Melodious Practice Pieces for Begin-
ners. Op. 84. 3 vols.

915 Childhood’s Hours. Op. 96, 100
254 Pianoforte Technics. Daily Exercises

1466/67 Modern School of Velocity. Op. 136.
33 studies for attaining strength, inde-
pendence and dexterity of fingers.
Edited by A. R. Parsons. Books I

and II

1286/88 Thirty-three Universal Piano Studies
for the medium grade. Op. 169,

170, 171

LOW, J.
913 Octave Studies. Op. 281

MACFARREN, W.
1037 The comprehensive scale and arpeggio

manual

MOSCHELES, I.

403 24 Characteristic Studies. Op. 70.
(Pauer)

404/405 The same, in 2 vols.
182/183 tSelected Compositions (Scharfenberg).

2 vols.

MOSZKOWSKI, M.
614/615 Album. 26 pieces. 2 vols.

fThe same, complete in 1 vol.

280 5 Spanish Dances. Op. 12. (Ulrich)

NEUPERT, E.
797 12 Studies

NOLLET, E.
1375 Fifteen Melodious Studies. Op. 43

OESTERLE’S
Instructive Course:

1154 Vol. I. 48 pieces. Elementary and
Grade I

1155 Vol. II. 35 Pieces. Grade 2
1156 Vol. III. 25 Pieces. Grade 3
1157 Vol. IV. 22 Pieces. Grade 4
1277 fPianist’s First and Second Years. A

collection of pieces carefully graded
and fingered by Oesterle

1265 tPianist’s Second and Third Years. A
collection of pieces carefully graded
and fingered by Oesterle

PACHER, J. A.
181 6 Octave Exercises. Op. 11. (Oesterle)

PAGANINI, N.
835 6 Grand Etudes. (See Liszt)

PISCHNA, J.
792 60 Progressive Exercises (B. Wolff)
898 “The Little Pischna" (B. Wolff)

PLAIDY, L.
304 Technical Studies (Klauser). Com-

plete. Flex, linen
1129 The same. Part I (Sections 1-4)
1130 The same. Part II /Section 5)
1131 The same. Part III (Section 6)
1132 The same. Part IV (Sections 7-10)

RUBINSTEIN, A.
791 6 Etudes. Op. 23. (Galileo)

SCHMITT, A.
335 61 Studies. Op. 16

336/338 The same, in 3 vols.
434 Preparatory Exercises (5-finger exer-

cises)

SCHOOL OF MELODY
PLAYING

1147 (Oesterle). Vol. 1

SCHULZ, F. A.
392 Scales and Chords in All the Major and

Minor Keys

SCHWALM, R.
796 Daily Exercises

SIGHT-READING ALBUM
1248 16 favorite pieces of the 4th grade

(Scharfenberg and Oesterle)

SPANUTH, A.
1041 Preparatory Plano Technic

STAMATY, C.
1135 Rhythmic Training for the Fingers.

Op. 36
1136 The same. (Spanish Edition)
858 Singing Touch and Technic. Op. 37.

25 easy piano studies

STREABBOG, L.
478 12 Very Easy and Melodious Studies.

Op. 63. (Grade 1)

479 12 Easy and Melodious Studies. Op. 64.
(Grade 2)

TAUSIG, CARL
1353 Daily Studies. (Complete)
1354 Daily Studies. Book I

1355 Daily Studies. Book II

THIRTY LITTLE ETUDES
1251 Composed, compiled and edited by

Edmund Parlow

VOGT, J.
1097 12 Easy Studies for Equalizing the

Hands. Op. 124
965 24 Octave Studies. Op. 145. (Medium

difficulty)

WIECK, F.
66 Piano Studies

WOLFF, B.
1176 Octave Studies. Op. 106
1099 12 Short Octave Studies. Op. 118
898 Der Kleine Pischna. 48 practice pieces

Volumes marked (f) may be obtained in Cloth Binding. Prices will be quoted on request.
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