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to Joseph Haydn

SONATA

. : Ludwig van Beethoven
in F minor

Op. 2, No. 1

Abbreviations:* M. T. signifies Main Theme; S. T., Sub-Theme; Cl. T., Closing Theme; D. G., Development- group;
R., Return; Tr., Transition; Md. T., Mid-Theme; Ep., Episode.
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* German equivalents: M.T. Hauptsatz, S.T. Seitensatz; Cl. T. Schlusssatz, D.G. Durchfihrungssatz, R. Rick~
gang, Tr. Ubergang, Md. T. Mittelsatz, Ep. Zwischensatz, Coda. Anhang.
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a) In this theme Pieno and Forfe are to be sharply contradistinguished, without gradual transition from one to
b)

the other.
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a) In this accompaniment the left hand must be subordinated to the melody.
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a) The left hand, having the melody, must play somewhat louder than the right, both here and on the repetition.
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to Joseph Haydn

SONATA Ludwig van Beethoven
in A Major Op. 2, No. 2
Abbreviations: M.T. signities Main Theme; S.T., Sub-Theme; CI.T., Closing Theme; D. G.,Development-group;

R., Return; Tr.,Transition; Md.T., Mid-Theme; Ep., Episode.
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a) This rallentando requires a very gradual retardation, and even at the end, must not deviate very much
from the original tempo.

b) Take special care not to hold down this B like the other notes!

¢) By means of a comma, we mark the end of a rhythmic group (or division)in places where the player is
required to make it perceptible, although the composer did not indicate it by a rest.
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a) These appoggiaturas must be played as nearly as possible together with, and as forcibly as, their re-
spective principal notes, in order to appear to be that for which they are meant; namely, a continuation
of the motive imitated by the left hand,and beginning with the triplet of 16th-notes.
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a) The motive entering here, and alternating with the highest part in the right hand, must be somewhat em-
phasized in contrast with the accompaniment. consisting of the eighth-notes D and E.

b) Notes thus separated by rests, but connected by a slur, must be sustained for their full time-value, ore-
ven a trifle beyond, and should also be struck and lifted very gently.

¢) Culando here signifies. more especially. a retardation of the tempo.
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g) Beginning here, bring out the higher left- hand part as the melody for three measures, then the high-
er right- hand part for five measures, playing both very /eguto.
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must be expressively shaded.
f) The dots placed here by the composer, signify that the notes so marked are to be slightly accented.
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a) Sudden pienissime, without a previous diminuendo.
b) Be careful here not to play the eighth-notes after the s proportionately louder; this measure must re-
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to Joseph Haydn
SONATA Ludwig van Beethoven
in C Major Op. 2, No. 3

Abbreviations: M.T. signifies Main Theme; S.T., Sub Theme; Cl.T., Closing Theme; D.G., Development-group; R.,Re-
turn; Tr., Transition; Md.T., Mid-Theme; Ep., Episode.

Allegro con brio. (¢ -121.)
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undoubtedly understood it thus: b) =

and intending the sign then written for the complete embellishment to apply, as regards time-value, to the note over which it
was set; but as regards the tones to be played, to the principal notes before and after it.
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a) During the execution of this motive,the /ower part inthe left hand must keep in the background throughout,even
where a —<=is placed under the lower staff, this mark applying solely to the fexor
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a) Calando, properly merely equivalent to diminwendo, here indicates, as usual, a retarding of the movement
at the same time, which must, however, be very gradual, and not be too strongly marked even at the end,
b) A comma like this indicates that the player shoull mark the end of a rhythmic group or division; to be
effected, in this case, by playing the note before the comma gently,and resuming the reéntering motive with a more
forcible attack.
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in tempo. ma animato.
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a) The trill in 32nd_potes, beginning on the auxiliary.
b) As on page 50, (b).

¢) If Beethoven had had the compass of our modern pianofortes at his command, he would doubtless

have written this passage thus: %ﬁh is, therefore, quite proper to execute it in the above
manner. V
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D2, as given above.
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a) The rhythmic structure of the eight-measure period beginning here (or rather 8 eighth-notes earlier), like
that of the following period, is to be conceived thus: That this first measure is not the one most ac::ented
)

but merely an introductory measure or aufrakt (up-beat ), as it were, to the following accented measure; the

accentuation being represented in § time not so, (3) %ﬁ etc., but so, (b) g%ﬁ which must be

brought out in the execution, though, of course, without clumsy exaggeration.
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b) Begin with the auxiliary, and let it alternate in sixteenths with the principal note.
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@) Indicates a certain acceleration of the original tempo.
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to Countess Babette von Keglervics

SONATA

in E-flat Major

Abbreviations: M. T.,signifies Main Theme; S.T., Subtheme; Cl.T., Closing ‘I'heme; D. G.,Development-

turn; Tr.,Transition; Md.T., Mid-theme; Ep.,Episode.

212 1 21

=>=M.T.

1

2

Allegro molto e con brio.(d-- 126)

v 17

L3

P

L 1

(A
| O

N N
R SSINTIP | =it | W
olll
| | NIRES:
Hotd JVJ.‘ r
X N el ol
aN X




73
/g——_b‘\zh/\.lsf\ 3 S.T. 1. /_\
ofe  £FH oleflys b == o~ =
e e N T
J T : : N == - o ==
2 )ebohd pdud[e LR BTN R R
bb}; . 0 ./'§ .; - ! l[f )]L
sf sf
4”) 2 1 1 A2 43 3 g
1 i j‘{ = i == = % [ -
T v ] e =
N, — Lo S -
P feu Sty o L afesfiefhea, |
)b T i T T — 1 "‘“"j'_'! - LA E S I -
Z 51 I - i e "
P rm — i i - - r® 2t 2 S —
te s ! 1 13 r l'
%A!-A. 5 c}i/\‘-/—\. .
e P F o N SE— T o 1,42 £
) b e B — gﬁ&w r! gg M e
D I?h ;s .“" ] e
 fhehes. | o he,, . | _ — =
)b ! ?"‘ = 'Eg-'- - — '_Fﬁ:‘_——\
<“—Pp—+t ry S L — T 1 = }. T
+ q el lu ¥ 1 n :Est 13 24 i‘.

poco piu tranquillo. (d-z116.)
S.T. II.

/“TSJ;AJ
4% I 4 4. 5- . — '_' bt Jucll
l A e i S e E PR S e
E“i —‘1}' * " va i Eﬂ:: :hﬂ:t. ___b._P- : = i Y B ™
3} bt —i%. - '\__—.-/.'/ .\~—.—-// | _{Sjl-i— : = : ;T
B espressivo. — ] - ~—
| 1:[ aly [ThdTe Eletelesn, T J—
P 'ii ql—L!‘-—“‘l'FTlg_ T —— %l+HI 1 P' +—o—
e Il 2 | 45 2 3 24 3 & I 2 | —
* # 5\._2‘2_/3 gv 3
= % = 4 — 3 5P0C0 @ poco strin femloz 5
-, =  p— . . — 3 . .. 5 |
N ol W T T
v \r;/P r.\_ r/lz m;zi 'z 32' 28 '23 HI ]“ =
—_ —T 1 |1 . o 0 v 9 "~ .2 . -
. J \! J h - J- -;- - h _l’ | 4 FF’E Vi 7&
7 ‘. + o ! T T o >
e e —— Y ﬁ‘:_’fﬂ_
\_———/ \____—/
- - al - Tempo primo.
5 45 5 e

# ! T g
— = . =
j¢ #ddde 8 5



/-—-—-—\/——
A3 AL 4 5 . Sk 382 54,5 4545\%\4 52
| I . e~
J"‘,)"l i 1./- z 1 JI&
. _. ;: . ;\/
Ng L/F A | ¢ —_— | T
N W N o S R N =l B [~ I
:' b.l ) > ‘. {. iJ ilo ln .!i. " ) - i :L
BTS2 S— i o=
32 3
> 45 4 2 4 38 54 328 2 824 — .-73—
8 N7 . o
ya >l N k | IRl Ll N T S I S - l'-'—.— ﬁ ,’h'l'f
e e e =
—— g . -h# ' f ,St;f'zs? s > 'y‘23;/—\
] . l/"\ | S 282 p— mzf—\ . .'- >
=4 + - .[. I Eq y S R I R | £
WA & . U | T h
— | <A y 4 | i -
2 e W o — ¥° =
e /’_,————-—\
ettt TEL 1
P h—oforatap i i — yan ¥ ‘—‘—Fﬁi‘
iV 0 e 0 O 0 e o e T .,

s ot pl=ptpl 930l oL o—p o oMM Pl
I O O ) 0 4 8 O 0 O i O T i 11
- I o
/-\\
1 # 51 1 * Zm -
1 [ ™) l. — - J; -
A 4 A A R J A ; 1 35 ¥
: 4 9!
11 11 11 T T 1T e w
b ! 1
V}I Zie ‘0 _‘0 e
j — .
i #. 7 —

: 3.

f
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b) Begin the inverted mordents on the beat, accenting the first and third notes sharply.
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a) Pass the right hand under the left. b) Sustain the higher Ab as long as possible.
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a) Somewhat emphasize the A, and still more the Ab. b) F =
0) This unaccented double appoggiatura is to be played within the time-value of the first eighth.note, so that
the second, F, enters in strict time.

d) Give their full valne to these and similar ensuing rests.

8) Hold down C, Ab, and Eb as long as possible, despite the change of finger.
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be played by the left hand.

a) The fingering placed above the notes of the lower staff,indicates how the lower notes on tne upper staff can
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a) The two parts participating in this canonic imitation must be shaded, during this crescendo, as directed at
the first emtrance of this motive, i.e., with a slight diminuendo when the melody descends, and a slight
crescendo when it ascends.

b) Mancando is in itself merely equivalent to diminuwendo, with which, however, as in frequent similar cases,
a ritardando is to be combined.
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accenting the same and also its repetition.
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a) Itis best to let this p enter like a mezzo piano only, in order to observe the diminuendo of the next three meas
ures the more consistently.
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a) Observe these and the subsequent shadings given here only in a very modest degree, in conformity with the pia-
uissimo, which is to be observed, in general, as far as the next p.
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a) Ason p. 92, a.
b) Let the tone die away for a long time, and then, after a very short pause, proceed.



95

)

2 /4
1 N
[ YAWA { /.
7 — —
4.—
5 3 #
% o s
sf
$ .
5f /-f C
/4 s K5
X A o 1/
o / P gl (Y]
L i L

crescendo

3 O O S SR 4
.------n l-----
-_——_ .‘------
//-\ ‘\--‘— o

n . _ _ _
1 12 81 [ JRVA L
A [ ] RN [ ] ) &N
o —a a 5 ; K y —
A3V 4 VA I

I
Ly
ol

¢
118

% ®
54
*



96

to Countess von Browne

SONATA

in C minor

Ludwig van Beethoven

Op. 10,

No. 1

Abbreviations: M.T. signifies Main Theme; S.T., Sub-Theme; C1.T.,Closing Theme; D. G.,Development-group; R., Return;
Tr., Transition; Md.T., Mid-Theme; Ep.,Episode.

Allegro molto e con brio. (J.z69)
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a) The term rinforsando (reinforcing), though primarily referring, like sforsando, to a single note, may also have
a more general scope; as in this case, where the dotted quarter-notes are to be struck sfvrsendo (and with de-
cidedly more foree than in the parallel measures preceding); but the entire 4-measure passage, as well, is to be
played in a moderate furie.
b) Take care to give these rests, and others that follow, their full value.
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b) Bring out finely the part having the melody; in the third measure, in particular, the lower part in the right
hand and the higher part in the left must be subordinated.

¢) Execute this arpeggio by sounding the tones in rapid succession, from the lowest bass tone to the highest
treble tone, and with a crescendon, so that the final tone is struck most forcibly.
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a) In these three measures the tenor, and in the third the alto as well, must be brought out as a melodic part,

though subordinate to the soprano.

b) Play these groups of unaccented grace-notes within the time-value of thefourthsixteenth-note of their re -
spective measures. _
¢) Play the melody with a certain stress, but very delicately. d)
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a) Rinforsando signifies here, and in what follows, simply a higher
degree of power on the whole.

¢) As on p.10L,c).
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a) Make the highest part most prominent, the bass less 8o, and the inner parts least of all.

53

b =
S—"

¢) Here the higher part in the left hand must be brought out parallel with, yet subordinate to,the treble melody;the
lower right-hand part should be most subdued,except inthe passage in the next measure, which must be duly emphasized.
d) The inner part in the right hand must sound as the principal melody in this measure.
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¢) The dots added by Beethoven to these soprano notes signify (as is sometimes also the case with the older
composers) not so much sfaccatfo as sforzando.
The right hand must begin together with the left, and reach the highest tone simultaneously

b3
d) ﬁ with the latter.
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b) Both the ca/ando (here used in its proper sense as equivalent to decrescends) and more especially the
ritardandn must be commenced here very cautiously, so that the intensification of both may be effected
very gradually up to the measure marked pp and Adagio.

¢) These appoggiaturas are to be played with moderate rapidity, without robbing the following dotted quarter-
note of any of its time-value, which must be still longer than that of the preceding Gbh.

d) These appoggiaturas are likewise unaccented (zuffek#-notes), so that the eighth-note G retains its full
value.
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to Countess von Browne

SONATA

‘ Ludwig van Beethoven
in F Major

Op. 10, No. 2

Abbreviations: M. T.,, Main Theme; S. T., Sub-Theme; Cl. T, Closing Theme; D. G., Development-group; R.,
Return; Tr, Transition; Md. T., Mid -Theme; Ep., Episode.

Allegro. (J - 108.)
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a) Do not neglect to hold the Bb as long as possible, and to slur it over into the Ab, without again striking
it at the beginning of the measure.
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a) Do not make this gf° over-strong, and let a piano follow immediately.
b) In these eight measures the tenor, which has the motive, must be somewhat accented, though by no means
roughly.
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to Countess von Browne

SONATA

. . Ludwig van Beethoven
in D Major Op. 10, No. 3

Abbreviations: M. T. signifies Main Theme; S.T., Sub-Theme; Cl. T., Closing Theme; D. G.,Development-group;R.,Return;
Tr.,Transition; Md. T.,Mid-Theme; Ep.,Episode.
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a) With the comma we mark places where the player should lift the hands and make a fresh attack, in cases where this
has not been indicated by the composer.

b) These additional small notes would doubtless have been written by Beethoven himself, if he had had a pianoforte of
modern compass at his command.

¢) As the metronomic marks indicate, the prescribed nwances of tempo must in no event be exaggerated, but rendered
so as to be barely perceptible to the hearer.
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a) As on page 124 b)
b) Be very careful not to hold the first lower note, in the left hand, as if it were a whole note like
the higher one; E must distinctly pass over into A, D into G, etc.
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a) The two Jf”s refer principally to the first note, whereas the rest is to be taken simiply as forte; but
the subsequent f% do not mean that the closing chords are to be played less loud than the Jf%, but in-
dicate each time a renewed strength of stroke, which, likewise, would have been expressed more exactly by J¥.
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a) In every case where the melody has such a chordal basis, very special care must be taken not to o-

verwhelm it by the latter, but to throw it into relief as the principal part.

b) The arpeggio must be executed as a successivs, though fairly rapid, ascent from the lowest bass note
to the highest treble note on which latter particular stress should be laid.

c) % d) ﬁ e) Sustain the dotted quarter-notes to their full value.
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a) Here the accompanying parts are to be kept throughout a degree less loud (pp instead of p, etc,) than the
higher part and its doubling in the octave.

b) The Cy on the third and sixth eighths in this measure, like the corresponding Dk in the next measure but
one, are not given in Breitkopf and Hirtel's new edition, though indubitably written by Beethoven himself.

¢) The appoggiatura begins on the beat, and is to be executed as swiftly, but distinctly, as possible.
d) These two notes must be held as 32ds only.
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a) The melody_in this measure in the alto, then for 14 measures in the soprano, and for the last half-measure
in the part next the highest__ must be somewhat louder than the rest.

b ¢) In these two measures the.lowest part, and in the five following them the left-hand part
) as a whole, should receive somewhat more emphasis than the rest.
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b) Bring out the melody with flowing and beautiful expression.
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b) Hold the highest note, D, as long as possible.
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b) The alternate imitation of the motive by the right and left hand must be brought out in conformity with the
eighth-notes here marked.
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to Prince Carl von Lichnowsky

SONATA

in C Minor Ludwig van Beethoven
“Pathétique” Op. 13

Abbreviations: M.T. signifies Main Theme; S.T.,. Sub-Theme; Cl.T., Closing Theme; D. G., Development-group;
R.,Return; Tr., Transition: Md.T., Mid-Theme; Ep., Episode.
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(Introduction.) A___
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a) The 32nd-note must be perceptibly detached from the next-following dotted sixteenth-note,and this lat-
ter sustained for its full value_. a mode of execution peculiar to such rhythms in the old masters; compare
Héndel's Prelude to the F-minor Fugue, and Bach’s Prelude to the G-minor Fugue in Part II of “The Well-
tempered Clavichord?’
b) This run should be performed expressively, and in the second half with a slight retardation, so as to
bring out the melodic outlines.
¢) Carefully observe the increasing value of the “lifting-note;” the first time, the sixth eighth in the meas-
ure is only a sixteenth-note; in the next measure, the D on the second eighth is a full eighth-note,while
the F on the sixth eighth becomes a quarter-note. This effects a melodic intensification.
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a) The relation between the movement of the /n¢roduction and the A/legro is properly this: That a wholenote
in the latter is exactly equivalent to an eighth-note in the former. Consequently, the 4//¢gro may be begun at
the rate of M.M.J=isz,which movement would not, however, be fast enough further on, in view of the passionate
character developed.
b) In tremolo- figures like these,the player should be content to mark only such bass notes (and then only at the
first stroke) as indicate a new progression in the harmony.
¢) The direction agifafo also calls for a nun legutv as strict as possible, which, of course, must not impair the e-
venness of the movement.
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a) Although this “second” subject, too, is passionately agitated, the unvarying tempestuous sweep of tne first
cannot be kept up throughout. Play the first measure of each four- measure period —the preluding bass — some-
what more quietly, the following three with all the more animation; shade the 16 measures in Eb-minor'dif-
ferently from the parallel passage in Db- major; in short, invest the entire dialogue with the most va-

ried coloring possible.

iy
b) Execition: % according to the familiar rule, that all graces take their value from, and are play-

ed within, the value of the principal note.

N, s
¢) Execution: % according to the same rule; beware of the facile and tasteless triplet ia
eighth- notes, to which even the anticipated passing shake would be preferable, though against the rules.
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@) These first 4 measures are to be played without the least retardation, yet very quietly, and with no ac-

centuation of the accompaniment.
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a) The: hold

(pause) must be sustained precisely 3 measures, so as to form another 4- measure period

But a quarter - flest should precede the reprise of the first division: @

b) Retard the entrance of the B 1. ihe bass, in order to enhance the ple;_s/uer/)le suspense attendant upon
the enharmonic change of the diminished chord of the seventh in the transition froin G-minor to E-minor;
and play the following passage throughout with full dreamy freedom. !
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a) Despite the identity of this phrase with that in meas. 5 of the first ¢rese, it must now be played with

a wholly different expression__ or, rather, with none whatever, this being rendered necessary by the doub-

led rapidity of the movement (

in the Grase - © in the Allegro).

b) Although the phrasing ﬁ etc. would more nearly correspond te the original form of this pas -

sage in meas. 7 e¢f seg. of the so-called second subject (Eb-minor), it would not be in keeping with the

general (progressional) character of the development -section.

¢) The player should slightly sustain the several tones JEf

2= but not so as to make the movement heavy.
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outlines; seven notes % vigorously played suffice in such rapid tempo
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&) This piano must enter abruptly, which requires some practice, especially with the left hand; similarly in the
parallel passage 4 measures further on.
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a) In the original the decrescendyv begins at this measure, which seems to us rather too prolonged for 6 full
measures, — the more so, because an actual fwrfe would be inadmissible in the preceding; for this reason we con-
sider a pocw cresc. more suitable for the first two measures.

b) Take care not to play _Eb instead of F in the right hand, as a C-minor chord is out ot tne yuestion here; the
C in both Soprano and Bass is simply a passing-note of the dominant chord.
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a) Sustain the hold (pause) 3 full measures (comp. zlgotec Sg)t'he first holds in the Grere have precisely the same dura-
tion (subtracting the 32nd-note). 8 ’

b) The bass note on the third fourth-note must have a penetrating and prolonged tone, in order to be quite audible
through the seventh eighth-note as the root of the chord of the sixth.

¢) This coda cannot be played too rapidly.
d) It is best not to use the pedal with these chords.
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a) To the best of our knowledge no one has yet remarked the striking affinity of the theme of this movement, even
with reference to its external melodic structure, to that of one of the loftiest 4d«givs of grandest scope from the
Masters last period; . we mean the 4dagio of the Ninth Symphony, written almost a quarter of a century lat-
er. The performance of both demands an equally inspired mood. The player’s task, to “make his fingers sing)’ may per-
haps necessitate a more frequent use of the pedal than we have indicated,which must of course be controlled by a most watch-
ful ear.

b) This first middle section of the Rondo (for such this 4dug/c is in form) may be taken slightly meno andante,
i. e., slower; but no more so than needful (so as not to drag), and,therefore,in only a few places.
©) The turns in thi

is and the next measure should not commence with, but immediately after, a sixteenth-note in the base,
4 .
s: S o, EMEECE

e
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a) A tasteful execution of this grace is impossible in strict time. An abbreviation of the first two prin-
cipal notes (C and Pb) being quite as impracticable as a shifting of the inverted mordent into the pre-
ceding measure as an unaccented appoggiatura, the measure must simply be extended by an addition-
al 32nd._pote.

b) In this repetition of the theme.the left hand may be allowed to play a more expressive part; and,
on the whole, a somewhat lighter shading of the melody is now admissible by way of contrast to the
following (gloomier) middle section.

©) The ascending diminished fifth may be phrased, as it were, like a question, to which the succeeding
bass figure may be regarded as the answer.
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a) It appears advisable slightly to hasten this measure and the next, and then to retard the third not in-
considerably; the former on account of the cessation in the harmonic advance, the latter by reason of the
varied modulation, which must be quite free from disquieting haste in its return to the theme.
b) Though strictly subordinated to the melody, the triplets should be brought out with animated dis-
tinctness.
¢) The two 3214_notes in the melody may very properly be sounded with the last note of the triplet of
{6th.notes in the accompaniment; whereas a mathematically exact division would probably confuse both parts.
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b) In the original, the shading of this passage is marked differently from that two measures before, the dem:-

nuendn already beginning with C, and not with Ab as here marked. This latter nuance — the prolongation of the

crescendo — appeals to our feeling as the more delicate, “more tenderly passionate” to quote Richard Wagners happy
remark on the“Interpretation of Beethoven”

¢) Mark the separation of the slurs in this figure and those following; the six notes sound trivial if slurred

together.
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a) Although this third movement is less “pathetic” than the preceding ones, the player alone will be to blame
should the Pathetic Sonata end apathetically. The original, to be sure, contains only the most indispensable
expression-marks, which it has been the aim of our Edition to supplement efficiently; as, for example, by the
crescendo ending pfano in measures -3, by emphasizing the distinction to be made, in the figures for the left
haud, between the parts (tones) which are essential (independent) organic elements, and those which are mere
harmonic filling; etc.
b) In executing this grace, the player must be careful not to produce the effect of parallel actaves with the bass

(F-Ab, and in the next measure Eb -@); rather than this, the slide might be treated as an appendage to the fore-
going notes.
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a) There can hardly be a doubt that the Master was compelled, by the restricted compass of the keyboard
of his day (only up to F3), to content himself with the fifth of the dominant chord, instead of rising to the
higher seventh (Ab) as in the three other parallel passages. A change in conformity with his original in-
tention is impracticable, however, because the ensuing measure would then be made to lie an octave higher,
and would sound somewhat thin for the first time (it is immediately repeated in the octave).

b) These imitations, although piwno, must be played with great animation, and not in that characterless /egato
which might be called anti-symphonic.

¢ The preceding Remark applies equally to this and similar passages.
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a) The fingering given by us serves to aid in executing this run with the exact rhythmic divisions desired

by the composer. The hold which follows appears really superfluous; for, by the prolongation of the chord

through i§ measures, all demands of the pulsing rhythm __ which goes on even during the rests of a piece_
are fully met.
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a) The tempo, of course, remains the same, but free from any fluctuating agitation. Observe, that the theme
"proper” begins with an ascending fourth; consequently, the left hand should be slightly emphasized in the
fifth and sixth measures. This holds good for meas. 13, 14, etc.

b) The mark Jf is set rather early, in view of the fact, that the intensification continues through the next
six measures. For this reason, the player will do well to husband his strength at first.
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a) The more tempestuously the 1R preceding measures have been played, the longer may this hold (see Note a,
page 160) be sustained.
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a) The second subject must be played more delicately and quietly here than at its first entrance in Eb major.
b) A collision of the two parts on D? must be avoided by anticipating the right hand by an arpeggio in the

e

left, lifting the left-hand thumb instantly after the stroke; thus: %

¢) The second note in the bass might, in conformity with the parallel passages in the first division,
be Ab.
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a) These next 13 measures should be played with considerable freedom as regards tempo, and with a decid-
ed independent stress on the lower part in the left hand. Special atteution should be paid to the composer’s
directions concerning both the shading of meas. 8-7 and 8-9, and their phrasing, which is not in one-meas-
ure rhythm (as the motive at the first glance apparently invites), but in two-measure rhythm. In proportion
to the greater or lesser degree of passion put forth by the player before the calendn, this latter is to be
conceived as a diminwendo and ritardandn. Excess in either direction is, of course, reprehensible.

b) Particularly note the Auffakt (fractional initial measure) in the bass, here representing the regular in-

troduction ﬁ By playing the theme wholly without shading on its fourth (and last) appearance,

erese. mf sempre crese. f S S
i3 1 3 .
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the close is well prepared and led up to.
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a) Moderate the tempo on commencing this measure, in order that the ensuing run can he executed precisely
according to the given divisions and without the least retardation. The following liold may be sustained very
long—as long as the sonority of the piano permits.

b) A ritardando in this epilogue would be in bad taste; the tempo must be strictly sustained to the close.

¢) The fff is found in ail the old Editions, —almost the sole instance where this superlative, surely as fre-
quently intended as rarely used is employed by the Master. Hence follows the necessity of an unusually
powerful crescendo in the preceding run.
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to Baroness von Braun

SONATA Ludwig van Beethoven

in E Major Op. 14, No. 1
Abbreviations: M.T. significs Main Theme; S. T.,Sub-Theme; C1.T.,Closing Theme; D. G.,Development-group: R., Return;
Tr., Transition; Md. T.,Mid-Theme; Ep,Episodc. L. van BEETHOVEN.
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a) mp (mezzo piano, somewhat soft) indicates a d‘egree of power between p and /.
s
b #
¢) To be held a full quarter-note.
d) Emphasize the fur7e and piano sharply, and accent the first notes of the pizno only gently.
e) This appoggiatura is to be executed within the duration of the second quarter-note, so that the F of the 3d quarter-

/_'\
note falls exactly on the 34 beat: %
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b) The slurs over the soprano, both here and in the parallel passage further on, are undoubtedly set
wrongly, and ought to connect only the second quarter-note with the following half-note; hence a fresh
attack is to be made with F# and D# in the two highest parts (as with A# in the third part), which we
have indicated by the dot under the slur and over the first quarter - note.
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a) In this decrescendo, too, the highest part shouid predominate slightly over the accompanying notes.
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a) By a comma we indicate rhythmical divisions or groups, which the player must make perceptible, although

they are not indicated in the composition by means of rests.
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a) The staccato-mark over the first note of each triplet signifies, as often happens in Beethoven (and in earlier times still
more commonly), not a stzccato, but a stronger accentuation of the respective notes.
b) Carefully observe this abrupt pimus.
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Allegro (d- sa)

to Baroness von Braun
SONATA
in G Major

Abbreviations: M. T. signifies Main Theme; S.T.,Sub-Theme; C1.T.,Closing Theme; D. G., Development-group; R., Return;
Tr.,Transition; Md. T.,Mid-Theme; Ep.,Episode,

Ludwig van Beethoven

Op. 14, No. 2
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Andante.(J - 76.)
Laprima parte senza replica.
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a) mp (mezzo piano, moderately soft) denotes a degree of power intermediate between p and zf. In this whole
Variation (excepting the 4 closing measures) the principal melody, which lies in the inner part (in the higher in-
ner part in the first measure after the repeat), must distinctly sound as such.
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a) The melody-notes which we have distinguished by specially marking them as’ eighth-notes or quarter-

notes, must not merely be held as such, but gently emphasized; the first and last notes, in each of these

figures consisting of 38 16th-notes, must be most subordinated___ even more so than the bass part.

b) Zinfursando signifies here, as is often the case, a stronger emphasis not only of a single note, but of a
whole passage.
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ing their rhythmic position in the measure by proper (but never rough) accentuation, thus:
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a) This mere accompaniment should be more subdued than the higher part; the later sustained notes should,
to be sure, be somewhat emphasized, but always in subordination to the melody.
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Abbreviations:

to Count von Browne

SONATA

in B-flat Major

R., Return; Tr., Transition; Md.T., Mid-Theme; Ep., Episode.

M.T. signifies Main Theme; S.T., Sub-Theme; C1.T., Closing Theme; D.G.,Development-group;

Ludwig van Beethoven
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b) mp (messo piano, moderately soft) denotes a degree of power intermediate between p and nf.
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a) Divide this quintuplet so that the C enters on the count of the last 16thnote. But in order to lend special emphasis to
this tc;ne, with which the principal motive recommences, it is expedient to hold it a trifle longer than a 32nd-note.
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to Prince Carl von Lichnowsky

SONATA

in A-flat Major Ludwig van Beethoven

Op. 26
Abbreviations: M.T. signifies Main Theme; S.T., Sub-Theme; Tr., Transition, R., Return.

Andante con Var1az1gn1 (4=80) P
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a) This arpeggio-mark is not found in the original; indeed, the Master employed it far more seldom than his pre-
decessors Haydn and Mozart. Isolated exceptions (e.g.,in Op.7, Op.31 N? 2, etc.) simply confirm the easy conjecture,
that the arpeggio style of playing was incempatible with his orchestral habit of thinking. Nevertheless, a moder-
ately free use of the arpeggio in this place — and in various others as well - is eminently proper, not only on tech-
nical, but still more on acoustical, grounds (for the sake of euphony). The reproach of irreverence is disarmed by point-
ing to movements 1 and 2 of Op.109, where we meet with a notation of chords in the form of small tied notes; — in
Op.27 N? 2, Finale in C§-minor, he even definitely indicates the breaking of the chord by rhythmically dividing it. An
almost urnoticeable dwelling on the (melodically) most important highest tone is advisable, so as not_to alter its rel-

>

ative value to the next. To be played nearly thus: and similarly in meas. 24:

— S—
—
b) The counter-melody in the left hand must be brought out in the same independent relief as the thematic song in
the right, and with opposed shading. -7

¢) Here the trill should undoubtedly be rounded off with an after-beat: although the Master desires

this only where he expressly writes it (for instance, even in the initial theme of the Sonata with Violin, 0p.96,n0
after - beat must be added).
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a) This taking of the lower tone of the octave with the left hand, in order to facilitate the legufo in the
melody, is equally applicable to the last eighth-note of 'the preceding measure.

b) In so-called bravura variations, intended to exhibit an applause - craving virtuosity, a pause after the
theme, and between the several variations, is justifiable; but the art-form of the Variation, Beethoven's
own peculiar creation, will not bear such a chilling interruption. The player should rather strive to at-
tain flowing continuity, and to render the transitions (for instance, the acceleration in the tempo which is
indispensable to the Third Variation, to prevent any effect of dragging) as imperceptible as possible.
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Var. II.

Pid animato, ma non troppo. (- 96.)
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a) The melody contained in the after-striking sixteenth-netes, while making itself felt throughout, must
be played no louder (though a trifle more Jformly, as indicated by the short dash_.) than the antici-
pating bass notes alternating with them. Do not neglect to give due weight to the middle parts in the
right hand, which are so essential as an harmonic filling.

b) A slight delay on the second eighth _ a momentary pause, as if at a semicolon_ is needful to in-
troduce the remoter key (F-major) in which the middle section begins. This nuance may also be observed
both in the Theme and the other Variations, although less imperatively demanded in these cases by ru-
phonic considerations.
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a) The crescendo in this retrogressional ‘measure is borrowed from the original transition in the Theme,
the shading and expression of which must be studiously followed in the performance of each Variation.
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Var. ITI. (Minore.)

Piu sostenuto. (ch - 80.)
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a) A signature of seven flats is unnecessary, and confuses the pupil’s eye. Hummel, in his Eb - mi-
nor quintet, was also content with the signature of the major key.

b) The sforzato-sign 4/ always applies only to the note or chord over or under which it stands___
a rule carefully to be observed throughout this Variation and the next- following.
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a) The dialogue-form characteristic of this Variation (whose mode of presentation, more especially the alternation between
different registers, has often been imitated, particularly by Mendelssohn) requires, in our opinion, a corresponding char-
acteristic shading, for which, especially in the middle section, we have marked a free mode of execution, easily modifi-
able according to individual taste. In the sforzafos themselves (meas. 20-25) certain gradations must be observed; as
sf= f, sfs mf ofz p,— in short, one should attempt to‘color,” but without interfering with the requirement of fluent exe-
cution (with sharp contrasts of /egafo and sfaccato in the two hands),
b) The normal fingering for. staccaty passages'in thirds is elsewhere } and } , the latter on white keys.
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a) Not only the bass notes, but also the harmonic middle parts (as the first note in the right hand), may be held down:

" this is, indeed, indispensable for the procuction of the pianistic euphony evidently aimed at here by the

composer.

e

[N
b) Here the executant should remember the counter-melody for the right hand in the Theme: @
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a) This charming Coda must end dreamily, as if lost in reverie, but not begin so; therefore,no perceptible change
in the Tempo should be made, letting the ca/ando, both as regards tone-power and movement, creep on very gradually.
b) Some new editions have the unjustifiable alteration:

©) A strict /ega?o, and not, as in the measure precedi;g and following, 7 .>

d) The shading pp —= == pp marked in some new editions is incorrect.
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a) See Page 226 Note b) in the first movement, Var 3.
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a) The player should resist any inclination to retard; the more so, as these twelve measures before the reprise
of the Theme are to he regarded, in themselves, as a 7r{terdando of ample length.

b) It is quite as absurd to forbid the use of the thumb on black keys, as to forbid the substitution of a longer
finger for this, the shortest of all, when thereby an unnecessary change in the position of the hand could be ob-
viated, in deference to any pedantic system of fingering. In fact, every Beethoven player ought to prepare him-
self for any emergency — extraordinary demands on his technique — by diligently practising the scales in the
flat keys with the fingering for C-major, a plan first suggested by Bertini.
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a) A brief pause before the reéntrance of the Scherzo would be entirely in keeping with a humoristic conception
of these four genuinely Beethovenish transitional measures. They ought then to be played rather emphatically,as if

angrily dismissing the trio - theme, and the reprise of the scherzo-theme taken up in a graceful, bantering style.
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III. Marcia funebre sulla morte d’un eroe.
Andante maestoso.(d:=72)
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a) In contrast with most of the Master’s sonatas, in which the internal psychological connection between the sev-
eral movements is so marked that their regular succession cannot be interrupted without injury to the effect,
this succession is entirely optional in Op.26. In this particular it might well be called a (modernized)
“Suite) no other unity besides that of key being apparent amid the rich and charming variety of its con-
struction. For this reason, its four numbers may either be played each by itself, or in a différent succes -
sion,—~e. g., Dead March, Scherzo, Variations, Rondo, which might possibly be “more effective’

b) The lowest part in the right hand should be quitted to- make way for the left on the third quarter, and
similarly 4 and 8 measures further on.

¢) Take care not to treat the two 16th - notes like the afterbeat of a trill; they must be played thus: §
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a) The change of fingers marked here facilitates the crescendo in the tremolo, which must keep strictly
to the given number of notes and strive after the effect of a military roll on the drums;in fact, this whole
movement is conceived in a distinctly orchestral spirit, and should therefore be felt and colored in its re -
production like an orchestral piece.
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a) This coda must by no means be treated like a “Bagatelle’ Both the ascending and descending pas-
sages contain the sum, so to speak, of all agonizing woes, concentrated to wellnigh convulsive expres-
sion; and in spite of the modulation to major are not to be conceived as a reconciliation_ as if their
spirit justified an immediate passage to the lively Finale-Impromptu.
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Allegro. (4 - 116.)
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a) Here the Theme proper lies in the lower part; hence the left hand must play somewhat louder than
the right, which, though playing the same tones, reverses .heir order, whereby their melodious connec-
tion is dissolved, and their significance reduced to that of a mere figurate accompaniment.

b) Though extremely few expression-marks occur in the original, the material invites so great a variety
of shading that we have felt justified in making numerous additions in this regard, in order to prevent
the player from falling into an indiscriminating “reading-off» or “rattling-off)’ such as many self-appointed
guardians of the classics still unhappily declare to be canonical.



239

~ sep 0 Lo
29 of ;_ PR 7 » SEBCSE pLef,p o e T
of R i s R 17 P % s

1

yan O V| & = T { ]LT T t =
e e ——=e 15"
CE : * 3 ;¢
. 3 o >
M.T
3 4 T
m%%u e rs =
erese. - - - p
L /\l 7/_\l o
] \ 74 La 74
I8/ J 1T ) -
‘-F J-F- & 5 & &

a) The marking as a sextuplet in the original is doubtless an oversight, and likewise contradicts the twice-
repeated marking as a double triplet in analogous passages (20 and 18 measures before the close). A &
over sixteenth-notes indicates one triplet of eighths, not two of sixteenths.



240

!
!

Il
A

co
®
™
F%;r
s
‘rm
g
9 :/
|, )
<.
»

— » '
& |- qu—‘— —_—
P crese. - - - f b 22"\
=l sas|ssiienie ol3. 3E
9310.9 5 > j .l F___ﬁ:F 11 T —» ~T
i 3 L % mf

> a
| 1 ahd [,2 2 p_}’ﬁ £ o . T g i:p.ﬁ,l!
V. 1 ) } _’ 1 — 1 I
o m—— "| e l' i 2
/r"—' Py P f
. s £ |F FE ==
e 11 A—# 1 1 tj M ‘ ‘l-—t
3 ° &
4 — = ¥ % s

82 4

a) Variety is the spice of life. For the repetition of the first subject we have proposed a shading dif-
ferent from that first employed; the player may adopt whichever he pleases. The main point is, in
any event, /o shude —— to lend life, animation and movement to the performance. The omission of
expression-marks on the composer’s part is to be regarded simply as a permission for individual free-
dom of interpretation.
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a) This C-minor Episode may be compared, in its character and in the energetic manner of expression

suited to it,

thirds in staccafo (comp. Note b on Page 227);

thus: 42 4142441, etc.

with the A -minor Episode in the Rondo of Op. 53, or (to quote an example in grander style)
with the G- minor Episode in the Finale of the Sinfonia eroica. The fingering,

approved by experience,
though it may appear peculiar at a first reading, is more reliable than the 3144142 after the Clementi-
Hummel method, which latter is wanting in regularly recurring points of support.
b) The fingering for passages in broken thirds in /egefo may also be copied from that for simultaneous



242

° -Ip- £ 20 %Fhffbff ‘_g_. A)ﬁ

P

™

le o o2 |f

S
N
S|
S
g Il
<
<l
N

leggiero

| Py N bal . L p
s e p-;g;:ﬁﬂi__ v o 8
- . L | ) — 01— - aray LI . ?:!#—

Ly
LN
N

Il h'. ‘J 2 C_[LL _?_ T E IAL"

! 4
a) In staccalo octave-passages it is best to use the fifth finger instead of the fourth on the black keys
as well, to secure uniformity in the position of the hand (and also in the actual down- stroke).
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a) To get the sforzato effect, which should be strongly marked, a break is necessary, i.c.; the finger
concerned must be lifted independently.

b)

est ritardundo.

It is needless to say how un-Beethovenish it would be to couple the diminuendv with the slight -
Even an acceleration of the closing measures would be more allowable.
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SONATA

) n E’ﬂf‘lt Major o Ludwig van Beethoven
Sonata quasi una Fantasia Op. 27, No. 1

Abbreviations: M.T. signifies Main Theme; S.T.,Sub-Theme; C1.T., Closing Theme: D. G., Development-group; R.,Return; Tr,,
Transition; Md.T., Mid-Theme; Ep.,Episode.
Andante.(d - 82)
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a) All nuances which we have indicated in this composition by — = or >, must be executed with great discretion.
b) Through this whole division bring out the highest part in /egatv, playing the other parts somewhat staccato.

¢) —= = applies only to the figure in 16th-notes, and not to the lowest part too, which is to be executed pivno.
d) Begin all these trills on the principal note.
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a) Attack the A//egro, pausing only long enough to completely fill out the last measure in the Awdante
with the wuftakt of the Allegro.

h) Carefully observe the abrupt piuuo's in this Allrgro.
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a) For the conception and performance of this Sckerso it is important to know, that its two-measure
rhythms have the1r main accent in measures 2,4, 6,etc., and not in meas. 1, 3, 5,etc., the first measure of
the movement thus forming an awfrakt, so to speak, supposing the whole to be 1n6 time:

This is incontrovertibly demonstrated by the transition from the principal subject to the Trio, and vice
versa.
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Bring on this crescendo very gradually.
Begin the trill on the principal note.
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h)



249

.
"

g

|

-c_/v

[P

S

173 1)

A [
A e
FS TTT$-A
1] Néf
Il.‘/J N Jw.
(e (Mt 3
N S
. . A 3

sempre legato.

p

i

+
1

1
-

:

1

T T T—1
- . . * .
. .

~__— sempre s

{
.
4

]
L

ﬂqlti [\
| I ¢}
IJ.L
SE=n=m
1
T
N
P 1
H
T
"
==

Lo I ]
_peyre
v —

i

1 1 *[j
s ¥

! [3)
e
B
1 1

[
Coda h‘
? 1
-‘ A
=

1]

o~k
1
1
3
1 o
\_/
L
i1
1!

X VAl
Iy

—
SEiRE
ESTERT
; o CaR

o

[

él}

f
T
iy
b
.1‘_;1'
e
N
=
&
AW
=
|
+_
MF
T

B u . 44 .
—tete-
— S I 1SS hid g
ris & K U
19, -8 'y _ 14 '
TR ” | ] v
; %n hil (hH %
b3 - W
>

et
St
)
i
*
¥
Z 0
a) erese. -
. s %
1| 1
.r r‘ — ﬁj hi{. j
2=
;
1

—

=

=
/—\
.

£

R,

s £

4 2

b)
>

He.

£3

v M
4] \
A ar
| * -
N K'Y -
1 v
1 @l
ry1)
™
ol -eliml
| ."LIEIT
] . EEL 188
HT - i
1 LS S
4
o

4
=
I

!
o

f

TN

< T

#*

attacca subito IAdag-io.

b) Do not retard.

a) As on Page 248, a).
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a) Throughout the Adagio (even at a cresc., S, or $f) the accompaniment must be suitably subordinated
to the melody in the soprano.

b) These signs apply only to the two parts which are treated melodically; the accompanying Ab's remain
piano throughout.
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a) These notes marked = are, of course, not to be roughly accented, but must be made noticeable

the initial notes of their respective figures.
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b

as

¢ With a comma, we indicate places at which the player, without being guided by external intimations

on the composers part, must noticeably mark the beginning of a new rhythmic section.

This

is effected

by playing the close of the preceding section with slightly diminished force,and beginning the new one with a certain

stress.
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a) This yf signifies chiefly, to be sure, that the single eighth-note in question is to be sharply accented;
but at the same time that the entire figure is enhanced in power, so that its second eighth-note should
be taken about #f, while the actual piano (as the sign p set by the composer sufficiently proves) re-
turns only with the next two eighth- notes.
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