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.ELEMENTARY IN-STR.UCT IONS .

Let students read attentively the following seven pages,and try to impress on their mind :.

the precepts which they contam,be{‘mf’ they attempt to play any of the lessons

Uf the Notes and Stave .

The ch&ragt( rs by which Musical sounds are expres sed are called Notes; there are in Mu..
sic but seven Notes,to whvh in I‘,nglcmd the first seven letters of the Alphabet A,B,C, D E,EG,
are applied.x Ak :

When a passage extends to 8,9, ar more Notes, the foregoing- letters are repeated over a_

s g‘vn in the same order:in a descending melody, the letters are named bdckwards, thus G
}< K, D, C,B,A, but the Muslc is read from left to Right as printing- .’ -

The Mu‘slcqtl Notes are placed on,and hetween five horizontal and parallel lines,to which
the. name of Stave is applied . ; 2 v

N3:The lines and spaces of the Stave are counted upwards,from the IIO'West to the highest .. :

sth +h
> ,i| A %H

’ X 1

2 7y A1 3 90 1 & VA
STAV e : —6
RTAVE e e —— = rtapare—

3
2o
7

\,,_..When in a piece of Music some Notes go higher or lo;.ver than the Stave, |

little lines ,called Ledg(_-r lines,-are added above or below,and the heads =

lm

(R

. of the Notes are placed on,or betwixt them . _ _ . _ = =

Pmno—forte Music is wntten on two Stdwes,connected by a Brace, S ¢

!

the upper Stdve serves for the Treble notes, and the lowier for the Bass notes (

MN3: Sometimes the Rxght hand pldys I\otes pldced on the Bass-btdye,and Vice versa the
; Left hand plays Notes placed on the Treble—%tave.

Of the Clefs :

To dswrtam the l\ames of the Notes and their places on the Key—board,a certam character
. called a Clef,is placed at the beglnmng of each Stave. : :

. ¥%Two Clefs only are made use of in Modern compositions for the Piano—forte, vizs

I. The Treble or G clef shaped thus § and placed on the ¢ 29 7ine of the Sun e,
all the notes on that hne are called (&) thls clef serves for the highest part.

1L The Bass or E Clef shaped thus ): and placed on the 4«th line of the Stdwe, ;

134

the notes on that lmé are called F‘ this clef serves for the lowest part .

X The Italians and French prefer the method of cdlhug‘the Notes by various Syllable e,be“'ummg at.

C, thus ; Do, re, mi, fa, sol, la, s1s

C,D;E, F,G,A,B,

** In Ancient masic another Clef shdped thus, m\ and called the C Clef is frequently used, to

\

ﬂ'r.ltlfy the Cl(llf)ua an e\pl.umtmu is given page 41 in the Appen(hx it

7.



“OX% tur NaMEs oF THE NOTES .

According to thieir position on the lines and spaces of theStave, the Notes receive their names..

- Notes onthe lines. in the spaces. .
i 7 4 . ) =
TREB ) ¢ : ry . | >
iR arr-‘i:ﬁ- i ;
J g 6 B. D ¥ _F A C. E.. :
Notes in Alt. E e S é : :
i ; . LT E . ¢ oA P"'# D, B.G. -
Additional Lines and Spaces 1 1 e e H—
Il == |I 1 T | | BEE

g
T I
: = : == : =
in theTreblej & 6ox o - G B DEE = $

: EXERCISE on the Treble notes.

o i
= s
‘ 3‘7 : : i - i-j: -_i_l—
‘ Notes on'the‘llines. in the spaces.’

.r\‘. Y A TR B
BAss - & i :

we
ol (@

g. FEsAmerA T Con kG s
: ; % E coAF A= v
‘Additional Lines and Spaces —gjr—+{— = iiﬁ:—‘f e =1
in thiEBaSS. e : : C.E.'I -‘l-jl é-%" = Bl -d‘- il: ?Iﬁ

EXERCISE on the Bass notes. ##_

SEmmmm——— '#_F#FT1 #_‘P_ ‘ : ‘ : ‘
e R T e e W}.If

Pt CH

. Of the Scale or Gamut .

el

The seven Notes of Music placed in a series ascending: ox descending, form what is termed the
Gawut or Scale., Sk Ll e o :

"The Scale may he Diaton_ic or Chromatic . ¥ . = :

The Diatonic Scale,which is the natural Scale,consists of five tones and two Semitones ¥k
-which according as the Scale is Major, or Minor, are differently blaced .

In the Diatonic mujdr Scale, the first semitone is from {he 34 to the 4th note, the sec;md Se_

mitone. is between the 7thand sth the remainder of the notes are a tone distant from each other.

e : ng: ding:
R Ascendin _ Descending ‘
Diatonic A S g B.,V.,;‘(‘ C Be N i

Lot : e
‘Major Scale -

3 ~
24 L§

e one i . 5
ofC.T -l?‘t”m“t‘( AL 5th Gt_h_. 2th gth ‘81!_1 Al gt sth - ghtove od ?{l m
(_i(*g';'ee s . o

This Scale miay be repeated several times in positions more grave or acute: but always simi}af;
with respect to the places of the tones and semitones: see the following page, which shews the

names of all the notes and their position on the Key-board .

¥ The Chromatic Scale is Explained page 17 . : : o :

¥ A Semitone is the pl‘()g.'il‘(:!isiﬂll from one key to the next,as from C to C#ior D? . a Tone.
contains two adjoining setnitones’ Cs C? D, form a tone, E’Z Eh Fl another .
. 1 The Minor Seale will be explained page 15 .
77 :
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The Piano-forte Key-board explained .

Modern Piano-fortes,with additional keys,contdm five Qctaves and 7 keys from the Iqwest on.

the left hand which is K,to the highest key on the ng'ht,whlnh is C. P
tional keys have only 5 Octaves from F to F * ;

N3:The keys as well as the Notes are named aftc?r the first seven letters of the 'Alp‘nabet .

1dno~fortes with out addi_.

nOctave o 3
L»? ﬂg@:o%:@gfgg

Treble ‘?ﬂ\

(B | ] ‘l t .I = ————
f T ! e
o ' = Bt e e T_th_hd‘tgﬁ;
v n .
—/\J il 1 ID-)’I (1S e 1 RO P K [ ,esl 1
AT NE - z (1 o shoal (O o A G S o ST
et +—dy ) i -t
= o e
Bass ( = o : R e
Tt —t———t—p—t— 7755 B o 2o
: IR e e e 21
WS Gt ey
P S T G e
B,C,D,E,'F,G,A,B,C,D,E,F,GiA’B,

. Keys of the.
PIANO . : | ;
FORTE A0 i i B

. Bass part Treble part : f
oo p i | 1 e £

7

Explanatlons .

1 The Key board is composed of long and short keys. the long: or uhlte keys, serve for the.
natural notes,and the short or Black keys serve for the Sharpsand Flats ,

2 .The White keys are at equal distances from each other ,whereas the bld(‘x keys are divided

into alternate groups of two and three,parted by two white keys without a Black betwixt .

3. The White key before any two black keys (going from the left to the Right hand ) is call-

ed C,in every part of the key-hoard,the next white key is D, the next K,and so on,following: the
order of the letters C,D,E,F, G, A,B,C .

4. There is an interval of a sezmtonc between each key, two white keys with the black key '
between form a whole tone . : '

'5.Each black key may be taken either for the Sharp of the white key below, or for the Flat.

of the white key above: so the Black key ahove G, may he C# or l)b 2
G.. As between B and C, E and F there is no hlack key, these notes are used respectively as.
Sharps or Flats to one another: therefore B# i played on C ndtural, and C flaton B natural 3

Ef is played on F natural,and ¥? on E natural s

78 Every succession of eight notes as from C to C 1nc1usneh,ls called an Qctave,each Octave

is exactly the same with respect to the d1sposmon and names of § keys, it contains 7 white keys .
and 5 black keys j

8 . The keys whxch are in tht mlddle of the key»board are used either for the Treble or for

the Bass as required: therefore in the foregoingScale the notes which have a double stem, thus; H

from G in the Bass,to G in the Treb]e,mdy be pldyed either with the Left or with the R1ght :
hand.. :

> H*'Some Piane fortes wnh 6 Octaves fr om ¥ to ¥ have been lately mdde,but they are Gnot yet uni — .
\ern]]v Intmduced- '
77



Onthe differéht Species of Notes :

" '§ix sorts of Notes are made use of in Musical Conipositions, viz

the Semibreve| Minim| Crotchet | Quaver

Semiquaver | Demisemiquaver

: ; v

° el

| Z

3 7

"The Relative length, or duration of these Notes varies according to their shape .

. Tive TaBLE,shewing the respective proportion of each Note.

N

_ 930U }SaBUO[ 9]} ~

A Semibreve _

" is equal to

¢ Minims - ~ — -

4 Crotchets_ _ _

8 Quavers — - —.

16 Semiquavers_

s2Demisemiq?_

| RN

NB:The Semibreve being: the longest note in
Modern Mu91c,1s made the standardand regu_ Al
Jator of all others .

Bl
e
CLEr L TTI AN

Obs: The stems of the Notes may be
tarned downwards D or upwards J N the
notes may be detatch’d thus D ; Dor
wyet their

value remains the same .

grouped together thus

£ A Minim_ - |- j
:::" isequalto 2 — |- g
2 1‘-»{qu : i r | 4 Quaxers may be abbreviated thus f!,
?5; 42 i f 4 Semlquavers thus ; ~and
il ; :
13 e L E f & 1)cmlsexlllqu‘lwers thus é
v, - =
h ""'E é
Z| A Crotchet - _’- r
:._is equal to 2 — |- | e 3
= o : tie =
- A 'Quaver‘_ - |- a : - :
§: ‘is'equal i g The Pupil must have a perfect knowledge of the different
= : . sorts of Notes,and their length,hefore he attempts to playa lesson.
o jfoee e : e ool
5 § : : i : } o b
1% Abe;mquaver_ g - (* Another sort of Note shaped thus;/zand called half Demisemiquaver,
c : ;
ol is equal to.2 _ g .-Lis sometimes used,but it seldom extends beyond a bar or two .
o2 3 s : 3 4 3 3

. NB:After hav mglearnt the Time ’I‘able as 1t stands here,the Student will derive . great benefit

by learning it also the contrary way. (reversing the book) .

77




OftheDot: - .« i i
A Dot placed after any T \*ote, makes. that Note half as long again;thus,

A Semibreye A "Minim A Crotchet LA Quaver A Semiquaver

with a Dot. with a Dot. with a Dot. with a Dot. _ witha Dot .
O 0 . .

is equal is equal © 1—- is equal r«—\ is equal ﬁ—\ ' 2

is eq is eq q 1S equa is equal

e e e

Two Dots placed after a note,make it three quarters longer, therefore a Minim with a double
* dot j s equal to ﬂ r&and a Crotchet with a double dot £ is equal to r @ o

Of the Rests.

Rests are chdrdcters which denote silences equal in duration to thd.t of the Notes whlch -
they represent,when a Rest occurs the hand is to be taken off the keys)there are as many .
Rests as various Species of Notes,

Semibreve | Minim | Crotchet. Quaver Semiquaver | Demisemiquaver _|
] S A X
Ty () t o - — 5
E = m——E— ==l
Rest. Rest. - Rest. Rest. Rest . ‘ Rest . SR

N3:When a\'Rest‘is dotted,its duration becomes half longer P* is equal to F* and%® to " 8§ -
When a Rest of several bars happens,the number of Bars is -

in Modern Music,expressed by a figure over the St: thus;_ . ’ =
y EXP y a fig over the Stave, u,__“_l o 3 A Bars

in Ancient Music small strokes across the Stave are made i

S dee o e ﬂ
use of,acecording to the number of Bars,thusy. - - - - __ :ﬁ‘/ =) -+ e ;

Of the Sharp, Flat and ‘\Tdturdl

The Sharp thus (#) raises the Note before which it is placed a Semi tone :
_The Double Sharp thus’ (x) raises a Note already Sharp another Senntone.u H
.on the Keys the Shdrp is taken on the Right side of a2 Note, ° b
. The Flat thus ( b) lowers the Note before which it.is placed a Semitone. —O*B i
The Double Flat thus ( H) lowers a Note dlready Flat another Semitone ; e
the Flat is taken on the Left side of a Note. T '

=G C# C doub]esharr

| I

B double flat

s oo
The Natural thus (h) placed before a Note that has been ihade bhdrp nC'T ch = B? :
or Fldt restores the Note to-its original place . — , o

cfox ctprpbiph -

A Natural dfter a Double Sharp i is marked thus (q#) it takes off one Sharp
A Natural after a Double Flat is marked thus (hb) it takes off one Klat.

1

The Double Sharp,cannot be used but to a Note already made Sharp,dnd so of the Double Flat. -
Obs: 1. A Sharp or Flat placed after the Clef on a line or a space, affects all the Notes on such

line or space aid their Octaves throughout the picce: but when introduced in the course of the.

'plece it is called an accidental,and only affects the Notes placed on such line or space within the .

Bar. where it occurs . 3% :
I1. When the 24 Sharp or Flat (auordmgto their progresswn) is set at the Clef, the first
must have been Introduced.

Progresswn of the Sharps and Flats.

Bv fifths Ascending . ' : By fourths Asce nding.
—_—r ﬁ I Vs | - 3
] E T e e g T o e
| 0 S | | G257 ° iand BRI Gl i R I — 5 TERE § | TR | | B | ST i 192503
i I e & 1 —— oyt —h—1 e
e f e 1 - | meaai t D —1
1 2 P 5 G i Vs '1 2 3 & 5 Gaa s

% When the last Note of « B ar iy affected by a Sharp or 4 Flat,and the first Note of the ﬁ)“()WlllC' Bar is
on the same line or, space, it is to be playd Sh(up or Flat though not |n.nked 50 .

” i s



8. . orTime:

There are in Music but two sorts of Tirilé,viz;Conlmoln_Tixne,which consists of 2 orfour
equal part§ in a Barsand Triple Time,which consists ofthree'partS in a Bar: each of the fore_
gomg is subdivided into Simple and Compound .

‘umple Common Time is expressed by any of the followmg flgures C, ¢ 2’4’Pldged at.

“thel begmnmg, of the p1e('e nmnedmtely after the Clef F A
(,ompouud Commou Tune is expressed by g, org 182 or 2?' e Wl

Simple Tr 1ple Time is expressed by ‘g,or g;or ‘3,( ompouid Triple by 4 or 8
NB:When two ﬁgures are used to mdrk the time,the lower figure denotes the quality of the
Notes whether MinimsCrotchets or Qu‘uers, and the upper figure the quantity used to make.

up a Bar, thus; S e e : - ; :
3 Three halves ef asemi_ ) Three quarters of a se_ " ... Three eiglits of a semi _

. “hreve, or three Minims 74— mibreve or three Crotchets %b reve or'three Quavers -
; ~inabar. : in a bar . in a bar . : v

.Common Time exemplified. - e Y -

Four Crotchets in a Bar or equivalent in other Notes or Rests .

. Stmple e =
Common 2 ,
: corpted 123 4 1w i3 4 2 8 L : 12 84 1234
G Sk,cond Spemes of Simple Common Time .
: MN3:1n a slow movement it is better
Two Crotchets in a Bar or equ_iva‘lent - ' to count 4 Quavers in each Bar.
T S - £ = et /\ “ ) \\ :
s L 55 1253 1 0 €505 020 5 e 0 ] ! Adag‘l( 4 o] T T
NRE R R T R R e 2ot 108s Fo5a 1034
.Two dotted Crotchets ina In a slow movement it is better to
: Bar or equivalent, ; count twice three quavers . ' S
Compound 4 < =
2 (JOlllln()ll Time  Uire e ; l'/' 7 v o 5 1 : - |
R TR O ] = 123123 123123 ‘123123123128

00-|ntek\
()bserve. Thethxee ot_her sorts of Compound Common Time,viz: 4,14?& 2 yare seldom wused i 1n
Modern Mus1c.

Trlple Time exemphfled
. Three Crotchets or equivalent in each Bar. - Three Quavers or eqmvalent in each Bar .

Sinple 2o rHet
- = § i

Trlple ==k

The other SPE(.(IG‘» of (‘ompound
Triple Time v1z:'; is not used in
Modern Music .

Co mp ou/ud
Triple Time

The Italian Words relating to Time are explained in the Dictionary -Pages 44 & 45 .
77 :



: Of Keys and their Modes. - - : 9.

The fundamental note of a Composition is called the Key-note or Tonic. every piece of Niu- >
sic is written in a parti'cuhr key, to which all others introduced by the modulation must be related

The Bass of'a regular (,omposmon always ends on the key—note an(d the Piece is s41d to be’
composed in the key of C, when the Bass terminates on that note S S ' _

A Key may be either in the Major, or in the Minor Mode: thls may be ascertained by the ﬁrst
third in. the scale . ; ;

I.When from the key-note ( 18t deg‘ree) to the 3d note dbove, there is an Interval of 2 major .
third, the key is in the Majoxr Mode, and is called a Major key ( vulgally termed a Sharp key . ) a
Major 3d consists of & sem1tones,ortwo whole tones. (see A)

Ex: of the Major third. .

Semltm*es Ve ;
—— The Scale in the . =——r

5 A ] > |
A A it o ‘
: = I 7 eyofCMegor., = — SOy =
S bR J oC> e ' — 2o

II When from the key-note to the 3‘1 degree above, the Interval is only of a Minor third, the .

: key is in the Minor Mode, and is called a Minor key (vulgarly termed a flat key.' +)a Minor third
consists of 8 semitanes, or one tone and half. '(see B) :
Ex:of a Minor third.

Se]lli‘t(:?les I = o The Scale in the —QMM‘I—G*M%
FammT e S —

o fB == key ofAMmor g}qv —

.

~ Observe. The essential difference between the Major and Minox mode is a semitone in the
interval of the 18t third in the scale . '

As the Scale may be divided into twelve semltones, and as any one of them may be taken for.
Key-note,both in the Major and Minor mode, there are of course 24 keys, twelve in the MdJOI‘
and twelve in the, Minor mode . ' : :

" NB:The natural Major key is C ,the ndturdl Relative Minor key is A ¥ all other keys are but.

transpositions of these two .

a TABLE of all the Keys -
M'\Jor keys with Sharps at the mg'uature :
A

B - s o The key ()['C#is
mre]) used,C ompo—
[ sers prefer \\rmng

“Uin Dt’

o Majci' keys with Flats at the si%nature.
T Bb E

% The Relative Mivor of a ;\X 1jor key,has tlu same number of Sha arps or Flats,it is found one tone and a.
en nlm e under-the athet 5

oy
i
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: On Fingering .
A proper manner of sitting: at the Piano forte, of holding the arins,wrists and fingers, will
greatly facilitate to Students a rapid and brilliant executlon.on the contrary a deﬂmency in these

3

: partlculars will materially injure thexr execution .

- Directions relative to the Body, arms and hdnds of the performer

Let the performer sit in a graceful manner oppoute the centre of the Key-—board,nenhar too
near, nor too far from the Instrument, so as to be able to reach with fac111tv the highest and
lowest keys . (see the plate) ' :

The heigth of the seat must be suited to that of the performer, who,when seated, should }me
~=the. elbows a little above the Key-board and the feet resting: firmly on the ground near the peddls,
to be ready to press them down.the Arms must not be kept too close to the body , nor too.
_distant from it; the shoulders should be rather depressed; the wrists must be nearly on a level
with the armsand elbows , the knuckles being: kept some what elevated.the 15t 2d & gd fingers
must be bent so as to bring the thumb and the little finger on a lines each finger must be -
‘placed over its respective key and remain in that position whether used or:not.

The extremity ofithe fingers, but not the nails, must strike the keys; ;their motion should. be
so smooth as not to be noticed the thumb must be kept over the keys so as to bring the other
fingers close to the black keys, ready to strike them,this will prevent the wrist moving: uselessly

backx&ards and forwards .

General Rules and Examples on fingering.
Observe 1. The combinations in the passages of the melody being innumerable, makes it im_
posible to give fixed rules suited to all cases; however the following rules and E.xamples,ﬂ‘ stu —

. died and practised with dttentlon,wxll soon enable the learner to find the proper flngermg of -

any passage
1I. In England the fmgermg is marked in the followmg manner; in each hand the thumb is

expressed by a cross x the 15t 24 3¢ and little finger are designed by the figures 182, St it
1 2 S g : > X l : ¥
. AL X g™ 4 ‘4.321 w23y sl X
, fl s Tyt ——
Right Hand Left Hand '__=i-="- ==-_-"

Rule I. The fmgermg of a passage is to be regulated_ accordmg to the numbef of the notes
4scendmg or descendmg, also according to the distances: passages of five notes,ma;’ be ’pl'zxyed
in one fixed position, cach’ finger stnkmg its respectne key (see the foregomg examples) but
when 6,7,10 or more notes are placed in a senes,the thumb must either pdSS under the long: -

fingers in 4scendmg,or these over the thumb in deacendmg thus s

Left Hand




&S

SSosaaaaaae




¥ ]
| S




' I
Rule IT. The thumb may pass under the Ist 2d and 3“ finger in ascending, but not underthe

Lth or httle finger.

In descending: the 84 24

or 15t finger may pass over the thumb, but not thé little finger ..
Rule III. A long finger must not Pass over another,

as it would dlsplace the position of the
_ hand,and look very awkward. :

o PR

: Bﬁd TR ; Good §

V-

Rule

IV. 1t is not allowed to play two successive notes with the same finger unless aRest
or a Pause intervenes,when the same finger may be used tw1ce *

Rule V. The natural place of the thumb of the right hand,in a ‘series of notes ascending, is

re a short key: on the contrarythe
is beforeAa short key,and in descend -

immediately after a short or black key,and in descending befo
hatural place of the thumb of the 1eft hand in ascending,i
ing: after a short key .

N3 :When the thumb passes under the long-fingers or these over the thumb it must be done
with as little motion of the hand as possible .

Rule VI. When a Note is repeated,the performer should take that opportunity for changm g

the position of the hmd upwards or downwards,as required,by playing one of the repeated

notes with another fmger, thus;

: . -
02135 212 xp .
- —-- ---- -x i \=|
- - -? e R — e -.-m:-'--l
or21x 21y ‘F'Jx— 2/ s : ; 1

Rule VII When by the nature of a passage you are led out of the position directed by the
Rule,dlways place the ﬁnger_a.fter the thumb,untﬂl you h‘ne recovered the rlght position.

¥ Somie particular passages-in the Leg‘ato style,also double notes and chords,must he excepted from

this rule,as they often require the same finger used twice .
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A I)mtomc succession of three Notes -3 : ey ;
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_L Arpegpio of two Notes o - = ~ D2 withFlats.. = D? with Sharps.
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2 g e
Legato Passages. g : o i

< 3 4 i 5 g 4 8 4 3 it % 3 o ~ =
12 L = kJ J WEPE g | J z g 82 52 3 & 50 8 o

with Flats
¢ + K

2
W PN A B |
— i PR

% i
33 T X o . X s s
1 1 3 X : :
: 6 AW 1o I . ;-l--_ sif 08, »
T .I= '=l e : 1 >

3 Most of the Passages given for the Right hand may serve also for the Left hand by reversing: the 5
Fingering — The foregoing examples are peculiar to the Left hand . :

b
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Th\= Fmgermg of the Scales exemphfled Ll

The Author strongly recommends a constant practice .of the anle as the best mode of attain—

ing a neatand rapid execution. ; ' o

. Students should at first practise each hand separatch}, when they can play all the Scales

they must practise them with both hands together .

with one hdnd,
G,D,A,Fand B s Major and Minor,the Thumb of ¥ B]ght hand is

Observe. In the Scales of C,¢

always used ofl the key note, or 15tdegree and on the ath degree of the scale,in ascending and

:the Thunib: ofyLe&ha*ldls placed on the key note, and on the 5% sth degree.

descending:

Major Scales : v e Minor Scales *

eEs e mE

iEgs CPRTE SR . :

- il X
P 57
: % X &l I
AXx 2 A2 : 4
. 21X St e
X 7 -
. g2l X b ik TXige
pre ‘ 3 32
¥ The Scale is in the Minor mode when from the Tonic or 15tdegree ; Exampl - ofa Minor sd
thlld \Ahlch . 3‘ ‘semitones :

to the 3% degree above, there is only an mterval of a Minor

_consists of three Semitones, ﬂlus 5
sth and 7 ) otes are made Sharp to conforn to the

The Minor Scale his apeculhulty,ln dscendmb the
f,.md the 6th and 7t notes are Minor;,

laws of Harmony and modulationsin descending the Sharps are left of
as well as the sd which gives the Minor Scale a melancholy cast.

7 : A
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V)_' Major Scules : : S l Minor Sc iles .

The followmg Seale is an exception to the common rule of fingermg for as it beglns ona
black key the 5t finger is used on the kuy note. : , R

Major keys with Flats. : ~ Minor keys with Flats . _‘:'1_.;

: ()bser\e, In all Mijor Scales with one or more Flats at the 51gnature, the Thumb of the Rxght
,hand is placcd on C dlld F in ascending and desu,mhng,

= 7 i D -=
T et L
I-ﬂ-!'l“.l.-”




Major Scales. : Minor Scales, I7

xl%.x ; : el
g ' BT IE TR
- X g g _L-)( 4 Yo XqQ
N> - L SW}
|t X R N
' Xl e e
; A 3’21 X : 3 > :b xl
o " o ‘
3 21 2
31* le,y
12
Ko 2 f
*
21
AT e* : g o AP T12%
P A RS
RS X 4 %
PRy SIS
3 X *
i 2 ; 1.g 91
A X g
% o2 0050
g X1 x5

'l The key of nk Mmor 1§ seldom used,
WW&JJM

2

[
21 -

Obs: In the keys of B!’ E? Ab and DY (in Major) the Tl‘umb ofyLefthandlsonthe 34 and 7’h '
: degrees of the Swle in Ascending-and descending:,

e e Ofthé Clivomatic Scale .

.The (‘hromatlc Scale ascends and descends by a series of twelve semitones, altemdtely major:

: and Mmor .3

Descendiy,

: : e g = : : ; 5 S with Flat
. Ascending with Sharps. 98 X 1.."’[73 3oe L
i e g 1 2% 1x1,2 -pj-lF- --f—f!-w— Lxi1x,1
RIGHI 1 I i = I‘ ; ! =F ”I" L i i : t (R ) £ .
HAND W#’ R @i T2 b3 ; . ; %—“
‘ XX ; o
> : cris . - Des :
e i . T Ceudmg. Wxth F lats ,
L' Ascending' with Sharps, . Gy 2D X ..1 Sogiiy gl i,
EFT =7 ry , : :
HAN 0 ) Q_F —1 s BRI e 1 | E53 | - ‘ ;
D ; ' Seafeoa
? ; S # ﬁ‘l *'8 2 1 § g # 4
b 91 % §

- % A Minor Qemltone is Botheen two notes ofthe same name as (‘g C; D, DL" —— A Major Semitone
is he lwcen two notes of(hfferent names and pldtes on the Stave as C, D}’ (‘9 A

T
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OBSERVATAIONS ON THE LES’SQNS .

I The followmg Lessons are set in the prmmpa.l ‘VIaJor and Minor keys,begmmng f‘rom
the keys with Sharps at the signature, and followmg thelr progressue -arder by sths ascendmg,
L3z 0, (x D, A and E; the key of B with fne Sharps and its Relatwe niinor key ( G“ bemg too :
J‘hcult for learners,and seldom used, have been purposely omltted :

II. Every Major key is followed by its Relative minor key ¢
_HI. A short Prelude is set at the beginning of the Lessons in each key,  Which if

practised with care will form the hand and the taste of the Pupil +

1V. The Fingering is not marked to.each Note, which would confuse the Scholar, but only

where a change happens in the position of the hand,or where some difficult passéges oceur .-

V. At the hottom of each Page are annotations explaining in a'simple -and concise
manner the various Chdmcters, (xmces &c. introduced i 1n the Lessons .

‘he le tter A refers to the 1“t ¢mnotat10n, the letter to the 24 and the letter C to the S

i | Pupils are advised to learn the easiest Lessons first s xlezwihg*the' move difficult -

. ‘until»‘ they have attained some proficiéncj on the Instrument.

7 17



Preludsé in the Key of C Major.
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notes into one,therefore the first only must be played,and kept down the whole length of the two 5k

A circalar stroke — over two notes ou the same line or space is called a Bind, it unites the two,

B. Every pikce of Music is divided into smail quantities called Bars, by lines drawn perpendicularly
through the Stave E each Bar is of equal duration,and contains a certain number of notes, .

determined by thé'ﬁgures placed at the beginning of the piece after the Clef .

~ . SEte v 5 g ‘ . ; X g
C. A Double Bar across the Stave divides a piece of Music into twe or more arts,called Strainsswhen.
: 2 L : 3

dotted on both sides

dots are ouly on one side,the straia

the preceeding: and the following' strains are repeated,but when the

ouly on the'side of the dotted bar must be repeated .

% 2 f When a Bipd is cver two similar Cliords; the first enly is to be played,

it

’
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A, Whe this figure 8% (abbreviated frow the word octava ) is set over a passage,every note as far as
the line extends is to be played an octave higher than written;this method of writing: sayes a numbef of
ledger lines . : 5 % : o

. B. Loco, this word shews' that the notes are to be played again as written. :
‘(:. A cireular line placed over some notes on different lines or spaces,shews that they must be pluyéd
in a smooth connected style,keepinédowu‘eaoh note its full length, :

- This style of plu)in_‘;‘i's termed in Italian Legato , itis generally used ; anless some ‘particular
marks direct to the contrary .
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: A . Two notes uuder QdCh ather are ca]kd double nntes,‘md are atruck at the same tlmé as one ‘liote.
therefore they mdke no alteration in point of tun 5 ; : - =
When three -wtu are placed under each c¢the r,they form a chord (for the manner ufpldymg thtmsee P-w\

- B.The Buss is written in the Treble Stave,to save a tinber of ledger lmeh whl(h wou]d take place,were

it written on the Buus Stave ;

C. This mark =22 is an ai)lne\inciuu often used,it shews that the foregoing eréun is to he played over again,
: ] somg nt P ]

\
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Prelude in'the Key of A Minor. e L
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A The Letter R. over C K, A, shews that those notes mmt be played with the nght hand tbe letter L,
'_lmdex the three following notes,shews that they must be played with the Left hand .
-B.In Mmor keys whenever the 7th of the Ne xle ascending h:\ppcl's,ﬂthtl in lhe Twhle or Bdh\,rlll acei-
S dentdl Shdl‘p is placed hefore it o i :
: C The melodv of tlus Air has all the natural snnphuty of the Rustlc llﬂldhltdllts of thc Alps. |
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Noa PrduJe in the Key of G wm]m . . 23
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A.Those notes with a double stem @ are to be kept down the length of a Crotchét ,Vvhﬂe the four

Sumqud\ena are played, this is done to produce a more melodious effect . :
B. A Dot p]dced over or ander a note,shewa that it must be played: short and polnted raising the

finger from the key before the length of the note is expired, which style of playing'is called Staccato

and beinz fullowed by a Legato on the 24 and ad parts of the bar produces a good effect.

e C.This piarkl = shews an emphasis or stress on the fivst note, the 24 hote is played softer .
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: A. TTus Lesson bevms wuh the mldd]e of t]m bar,which is done by the compo;er to keep the ’
accents.in thelr pruper places the completmn of the flrst Bar is dt the end of the Air . :
B. When the’Bdss ofian Air ig placed in the Tuhle vae, the left hand pldys it on the upper part

of the In strument . ¢ : 2 X
C This Air, for the reason: fvean above,he ins with the 2d art of the bar, which is nthn Uncor: _
s & & P

mon.this mark— sh&-ws that a ‘trew isto })e ldld on .1.e £irst note of tvel_y bar, being: the m.cmhrj part
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A.The two small notes before the large one are l;lzlyed very quick to the =y
first note of the Bass,they forn a grace termed by some musicians a Slur. Jwritten played

‘B, A circular stroke by the side of a chord | shews that the notes of which: the chord is composed
instead of being struck all at once,are to be played one after the other iv Arpegeio Asae page 42)

3. The C% at the end of the air,placed on the 6" hote of the minoy sexde asgending,hos agood effect
the CH would have ruined the passage o ; '
.
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A.The upper note of each group is to be kept down,while the others are played .
B. This mark 72\ is called a Pause it renders the note langer at pleasure, and in certam cases the
perfermer is to display his taste by introducing some extempore and fanciful passage

M3: A Pause ona rest only lengthens that rest » !
€. Whenever a long note is placed under others of less value, it is struck with the 15t and kept down '’
while the other notes are played.m the for egmng Air the D is kept the whole Bar,
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GAV OTTA in Achille and Deidamic . : . & 2

Ne 17.

ANDANTINO

NS, j%

ALLEGRETT 1"" .
==

- A. Bach of these Uhords is to be pl.tyed Al’l)eg'gmudo, lsush\mmg‘ %é___‘ e
each note till the length of the Crotchet be expired; thus 5 o= = _F

A Gavotta is a Dance cousisting of two lively strains of 4 Bars in (.mmnon time,it hf;, ins with the half bar,

, : - : v .
'B.Dal Segno shews that the performer is to repeat again frmﬁ that sign 8. to the double har |

.C.When an Appoko-iatum is 'p]uced before the upper noteof'a chord,‘ ; ‘written 5 pi wd .
it only affects _that note,and must be struck with the lowest note;thus 5 fJ .|\f
{ for a mrther Explanation of the Appoggiatura see page 80) \J =

~1
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- A, This mark ~ signifies thata Turn is to be llld(]? on the I thus; =
The Turn is one of the chief graces in Musicand often intro: luced:
it collslsbfofi' notes,the note above and that helow the pumlpal,wlnd\ is played twice.

B. Thie tpper yart of this Prelude is written in 12 each hdl consisting of four Triplets: butas edch
BPESY 9] g 1

Tr lplet is passed i in the time of two seuu({(mvers,the time does not suffer any alteration : the bd§\ is wr 1t_

ten in. conmnon time of two Crotchets in'a bar or aners Z

€. Ohsm-n, (o strike the Appogg latura with \he lower note thus ;

.y ]



Preludt, in the Key of' A Major.
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A.A stroke under any line of the Stave ::g‘enemlly exyresses a Sehibreves: rest, hereitis adopted toex- -
press .the rest of'a dotted Mmlm,for want of another a]gn,dlstmct]y dliferent,and whichis wanting in- Mausic..
B. These two letters ( 7;') dbblevmted from the Ttalian word Tr]]lo, shew that a Shake is to be made on -

the note A, the shake begins from the note above - ‘. S :

and ends on the prmmpal note,when at the end of = & . - m_ i
a piece it is generally followed by a Tiwrn; thuss ¥r it{““ % playd == = 'L:_H s
the Shake to be good must be quick,alternate,even and distinet « 5 . >

Students should practise the shake withal lthefmg'ers,not excepﬂno- the thumb, on black as well as on white .
keys 7 : : ‘ o :
C ‘Bach of the small notes before the large one is ca]lf*d an ACClaC.ltura or short bmt t}ns graceisal._ .
ways a »emltone below the principal note and is p.{ssedvery qmck,the force is given to the prmclpru note .
7 :
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Mozart.
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- e Prelude in the Key of F'% ‘Minor.
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A . This small riote is called an Ap pog‘giatura or leaning note,it inikes 1o part of the Bar, but what_

ever length is given to it,is borrowed from that of the principal note.: the ;\ppogg'ia(u'm may be P]thE(l above

or-below the principal note,each species of note may have this grace prefixed to ite

‘

The Appoggiatara i always p]uygd” Legato and with ewphasis;it takes more or less of the duration of

the principal note accordingto the expression of the passage .

2. When the unaccented part of a bar is tied with the following: accented part by a Bind, — it forms

a syucopatiOH. for an explanation see pagee 4‘3‘),

C. In this air the thumb of the Right hand is used ‘several times on a black key,not to displace the posi_

tion of the hand .

-, The E sharp is played on F natural . / : S e : "77‘
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the Notes are not to he so short and pomted as if ma.rke(l, thui H

o - -

A.Theé circular stroke under the two dots denotes the Mezzo staccato, : : =
. or thus
L3

" B. Kach of the Notes with (/) marked over,is to

have a transient or short shake, thus;_ - - - ~written @ Play ew

C. This mark X denotes a Double Sharp, it raises a Note already- Sh.up dnother Semitone higher ;
rlouh]e Sharp is played on- G ndturd . : .
e
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Handel .
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~ A.This mark /™ on the first Note does ot indicate a Cddenza,n shews that the chord is to he
: pldyed in a slow Arpfgglo,d,sa kind of Prelmle to the Air.

B. » As there is 1o black key betwaen B and C',Bg is plave-d on C natural /.

C. In this Air \he thuimb is several times used on a black key,winch cannot be avoided when many
Shdl‘ps are at the swndture. ) ’ ; - ¢ :
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"A /The small Note placed before each of the Minims in th‘e'» Bass (ut the end of the Prelude\) 35 calleda
Portamento,or short Appog‘giatum ,it is played quick, dwelling on the od Note,which is sustained .

B. These Notes with dots under,are to be played shortand distinct;tbns,m
: : +

C . When a Shake is on the upper Note of a Chord 5 >
itis played while the Tower Note is kept down .  written ’; — Play thus s
> : i o 7
77 ' ; ke S
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A . Pollacca,a Polish movement of three Crotchets in a bar, chlefly characterised by the emphasls

bemu'l tid contrary to the rules of the accent .

B .A Romance is an Air of the soft and plalntlve kind , observe the emphdsls m«u‘ked e
3
3

C. This mark i shews that the lower note of the turn "-’ : : ;
is to; have an dt(.ld('lltd] Shanpyoseadi i S RIS S+ — - Sl

7
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A. This Appun‘«rutum being’ phced before a g roup of four Semlquavels, is passed qul(.k with the first
note, 8o as not to break thé rev'uldl ity of the group. :

S B an a Choul is written with small Notes as ahove the Notes are struck one after the other and kept
; down wludl is not the case in the common Arpev'o-m 4 some Auth01‘§ call this st y ¢ \ppoggw,ndo

=0 '] kis Airis a fine Specnnen of the Welch Na tumal '\’llmc,orlﬂ‘um]m and holdiess of character are
united in the Melody.
N
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- ALLEGRETTO

N° 34,

N° 85,

ALLEGRO
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A.'These two figures under a circular stroke; thus,32 shew that the second finger is to be subsututed to -

the flrst without striking the key over aguin .

BA Paroi to be made on F, the small Notes after the Minim mzd(e no part of the Bar, butare orna -

mental - Notes mtrodu(rd to bring-in the subject .

C. A Rondo,is a piece of Music in which the l*tstmm is repedted several tlmes,and by whlch the
mnvement is vnd&*d s
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Prelude in the Key of G, Minor,.
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A.T he Bass is written on the Treb e Stave to save ledger lmes : ‘:EF'.E':E"i:"E in different Z):

Clefs =2

B. At thlb place a Syncopation takes place between the upper part and bass. (see page 43)

(,. This Spanish Air of'g-redt Anthlutv,and on Whlch Core]h made some variations

dred years a"‘o,hds still pre served its beduty and 0r1°1udhtv .

77
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38 Prelude in the ,Key of Eb.
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A .The'Miu'Im is strack alone,and kept down V\'llﬂt" the three other Quavers are played .

B The t“o first Notes are played Leg“ltd ﬂw two others Staccato,which forms a contrast .

C The Tleble Clef mnked on the Bass Stayve shews that the left h.lml is to play the \ules on the
upperp.ut of the Instruiuent, (l” the Bass Clef occurs. again I
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A . The Bass Clef, shews that the Bassis

to be played as usual on the lower part of the Instrument .>

< B.In this Prelade observe carefully the Bind which unites the Crotchet dotted with the following

Quuver; asiit pmduces a good effect .

G. The Serihreve is torhe played to the 15t Crotchet and kept down the whole bar .
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A . Thema,a subject on which variations are made .

B. Be careful to keep the Minim down,until the 8 Semiquﬂers are played .

(. This Shake with a double No_t’e is played thus; %
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e e APPE*\IDIX - ‘41
g The Artlcles contained in this Appendlx, although absolutely necessan to a good pel’f‘ornn r,are
useless to begmners,and ahove their capacity: thereforé\tlxeymdss them over, untill they hd\e S :
made some proflmency in Music . ;

; I. Evl)ldnatlon of the C Clef i
Besides the Treble and Bass Clefs,expmmed page 3 , another Clef shaped, thus; M and call’ed
the C Clef is also used in Ancient mumc, and pau’flcularly in Mumc in Score; it may be pld(‘ed on.
the 15t 2d .3d and 48 Jine of the Stave,and accordmg to its situation denotes various parts.
1. When placed on the 18t line of the Stave, it is called the Soprmo or Canto Clef, ._.___(.L___
" this Clef is used for high Treble voices . : ‘ Eﬁ:“:
. IL.When placed on the 24 line of the Std‘«e,lt is called the Mezzo Soprano Clef < _~
“and serves for the lowest Treble vdices. (thm Clefis very seldom used) : E
I1I. When placed on the 3% line it is called the Contralto or Comter Tenor C lef 2 Al
'this Clef is used for the ‘highest voice of 2 Man, or the lowest Female voice., : : %
: IV. When placed on the 4t} line of the Stave, it is called the Tenor (‘]ef- S ;ECE
- itis used for that part which suits the commeon voice of a Man . & = ===

N3: All the foregomg C8 are the same in point ofp1tcn sand pldyul on the same key of the

“Piano-forte .
II. on Transposition.

By Transposition is understood the writing or Reading of a piece from one key into another,

“or from one Llef into another,or both at the same time

1. To Transpose from the Soprano Clef to the Treble ,
Read and play every Note a thud lower.
transposed, thus.
1L 1 T 1

T
T I

written _.__I;_.‘__p:::&‘ﬂ = — . -
thus }%@“ W‘“I&:&
C D E G : . :
: C

-2-1<‘rom the Contraltoy to the Treble, s D? to the Bass,
Read every Note a degree higher and play an 8¢ lower . " Read every Note adegree lower, &
: . 5 S et R
, ' g 1 P A 2 B gL
S i 9 I 1 ll 1 U lx l 1 os i WY ! T T T : 1 i
EFG F E D c B¢lower - _ _ - - Sl playanocﬂave hlgher.

3. From the Tenor to the Treble, D2 to the Bass , »
Read every Note a 4th los\er &

“Read every Note a degree lower and play an 8¢ lower: .~ .
3 St

] T =i

"CDmDCBAGFE J ‘?lowerl___’____ - 'pldyanSehlgher._

: (. = T Transpose from cne key into another, place at the signature the Sh;nps or Flats whlch
belong to the new key, and read or write your Melody hlgher or lower,acco! dmg to the new key.

" n the God save the Km«r. B Tran5posed into o .
Key of C = ) , "' the](eyofl) AW
NMajorass St ray. v A "tonehl,gher. etk e b

DO Transposed . . R 1\8'.A‘knowledge of Transposition is ab’ ;

oS Vo) / 4 ' ¢ ? :
into the Key of B? W solutely necessary to an Accompanist,to
a N 2k A accomodate an Air to the voice of the.

a Note lower . et
=i v I Singer .
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.

III. Intervals Explained .
"An Interva.i is the distance between one note ;md another,as from C to D, C ;co E &c.
Intervals are counted from the Bass and the lowest Note is the funddmental
Intervals are expressed by ﬁgures vhuh indicate the number of degrees contamed in each In_ .
tervals thus, a Second which contains two degrees of the Scale,is expressed by( z) athxrdwhmh
~_contains three degrees by ( 3) & : :
- The least Interval in use in Modern music 1s the semitone, which mdy be Major, as from B
; to G, K to }‘,or Minor,as from B to B\’ EL' to K. two’semitones united as C# C, D form a tone.
© There are as many prlmmve Intervals as degrees in the scale, dny Interval above the octave

is but a repetmon of another below .

Figures— - 1 - P .3 4"'[ sab & 7 8
S

Q.

) 1 1 = —a
P 4 | — —= f L
B o ) | i ql | ] I I
: "_Nz:mes - Unison, Second, . Third,  Fourth, Fifth,  Sixth, Seventh, Eighth, .

oS o
s R R B

IV. of Chords and the manner of playing them .

Several Intervals played successively form a Melody, when st;'uck together, they form a com_
Bination calleda chord. a succession of chords constitutes Harmony, and the art of accompanying: :
a voice,or an'Instrament with chords played according to some figur\és set over the Bass Notes
of a composition, is called Thorough-bass . :

Chords may be played in two different ways, first in an abrupt manner striking all the Notes |
at once, which is done chiefly at the end of a piece or a sentence . :

odly 1 Arpegg'xo sounding successively the Notes of which the chord is composed, and keep_,
ing them down till the time of the chord be filled up . :

When a chord i is to be played: in Arpegpio this mark or this ; is generally pldced by the

51de of the (‘hord, soine Authors nake use of a stroke across the Chord,thus;

VA L = 7
1 Yd i 1
% 2 l\.‘ 1

Rk h\

5

Hiig
)
ik

B e &

N3: The Notesofa Chord are played with more or jess velocity, as the character of the piece
requires. When the hand of the performer is too small to reach all the Notes of a Chord, the
lower Notesof the Treble mav be left out but not the upper one; also the hlghest Note of the

Bass may be omitted but not the lowest ¢ = 2 u:

When the word Tremando is written under a Chord

written pla\'d thus
)T

_the Notes are divided into two parts which are played
with the rapidity of a Shake .

trélando
i+ The Tremando introduced with the open pedal awellmo and diminishing the sounds, PIo
duces agredt Lffet,t in some passages . : 3 :

'77




V on Mus1ca1 Accent - 7 4’5

Let the performer pay a partrculdr attention to this article,for mthout accents the best Mu_
. sic looses its effect,as an ora.tlon delivered ir a monotonous voice .
. The Accented Notes in a piece of Music are: ‘those on which the Emphasrs na.turally falls,

’they must be played with morg: force and more pressure of the finger .
i
1I. In Triple time of 3 Crotchets in a bar -
the 15 is accented the 2dand 3‘.‘unaccented.

; vl.J :
SEind WS S |
| I B §

</

b Z 3 ] 1 T
S [t T ‘ =
7 1 = T . 5y T G o ==

[
1
> T
J ac un acun ac un acun ac un  ap J ac um wn ac un un ac w un ac

. I..In every bar of Common Time which con_

sists of 4 parts,the 15t and g4 parts are accented,
: the 24 and 4th unaccented

'
P I
1

()

L
I
z
<

B

In slow Triple Time,when the bar is sub_

drwded into Quavers the accents are mor.e’ e
ffféquent,theyfall on the 1,3,5 parts ofthe Bar, -

5 Py - L /\LJ L~
Taiio POie o o RTEL A =7
: | : =
A_dag'lo ¢ +] ==t I o i =t And.’mtpﬁ) i e e
: t agunacun‘tcmlacvm acunac un ac ; d ‘aC Ul ac un ac l‘[l\ :

In g and g the 1‘tpdrt of the Bar is accented the 24 unaccented.In 8 and 4{ the ISt note of .

_ In sloew Common Time the accents are more

frequent;but they follow the same rule .

He

%,__a

_ each Triplet is accented . Sometimes to produce effect:, a Composer places the accent on
the weak part of the bar,this deviation from the rules of the regular accent is called Emphas1s .

- The Emphasis is generally expressed by this mark =—wunder a Note, —p» e e 3
‘also by the Italian words Sforzando; sforzato, or their abbreviations %w

sF, Fz, the noteson which the Emphasis lay must be played with more force than the others

VI. on Syncopation.

Syncopation takes place when the unaccented part ofa bar is tied with the following accent

Ed part,so that the place of the accents is ‘deranged .. There are several cases of Syncopation ..

ol When the last Note of a bar is tied with the first of the — o~

followmgbar,or the 2¢ to the 34 Partin.rrmmaion wh e m

‘J‘ T ap

" 2. When long Notes are placed between short ones,Crotchets
- between Quavers, or Quavers between Semiquavers. When Syncopa_
- t1on takes place in the Treble the Bass generally marks the time by
equal notes .

VII on the use of the Pedals' ;

Square Piano fortes have but one Pedal, which serves to raise the dampers and is commonly o
- ~ placed near the centre of the Instrument . 3
: -..Grand Piano fortes (horlzontdl and uprlght) have two Pedals, the Right hand Pedal is the e
Same as in Square Piano fortes,and serves to raise the dampers: the Left hand Pedal serves to’

move the Key board from Left to Right,and takes off one or two Strings from the hammers ; it °
s chiefly used in Piano Dlmlmrendo, and Pianissimo passages.’ > e

- When the Right hand Pedal is to be used this mark -¢- is set under the passage, and when
1t is to be dropt this mark % is used.

Some Authors prefer writing: (Ped ) when the Open Pedal is to be: used,and when it is to be
: det they use this mark ¥  As thé Left hand Pedal is only used in soft passages,it does not.
- Tequire any particular mark .
The Open Pedal is chiefly used in slow Movements,when the same ha.rmony is to be prolonged '
Ty N3: When a chdnge tdkes place in the Harmonv the Pedal must be dropt .’



= A DICTIONARY,

of Italiaﬁ and other Words used in M‘l_isic :

A,lll {or A Tempo, in strict ume e , o Decre.scendO, a g‘mdufﬂ fall of the sounds;
A Due, for two Voices A Tre; for three Volceq 5 : Dimiﬁfwndo 5 Lﬂ;blfeViilted thus ;== :
: Adﬂglo ,avery slow and expressive movement .. T Dolce , sweetly . .
Ad Iibitam > the time is left at the Performers’ . Duo, Duetto,,d piece fot two voices or instraments’,
pleasure. i : ESPerSlVO ,-with expression dnd,eff'ect A
Af‘f{*:tmbs_o’ o tender‘n'evss et ? Lo Forte, 10;[([, F()I‘ﬁssimo, véry loud ./ :

Agi_tatb 2 Wlth passiun and fire. o Fine, the end of a piece .
Aﬂngro a lively Movemeut 5 : ! EEEA Finale, the Tast Mo‘vement %
Allewretto, not so g uck as Alleg‘ro G 3 Forzando, a stress on a Note, or———
e play over again from this mark S i . Fuoco, spirit, Con Fioco ,with sl)irit:.: ;
Al fc‘gny(), [md end at the double bar . i F}Irioso , con Furia , with fire and energy.
Amoroso, tenderly. . & ’ : S Gavotta, alively Air in Common time -
Andantino_; « slow aud distinct Movement .. - A Grave, aslow and soieum Moveiment»
Audantc, a little faster ‘than Andantino ' ‘ : 5 Grazioso, in a graceful ThAners
~ Aria, Air; Arietta, a short Air. = o )Glustu, exact, Tempo' Giusto), in exact tie . ¥

Arioso, in the style ofan Alr. ; Glg‘u, a quick (iamce in Comp ound time .

Assai, mach; Allegro Assai,very brisk. Gustoso, con gusto,with taste .
" Bis, play the p‘d.ssug'e. twice over [ o Largo, a slow Movement »
Brio or Con Brio,with spiritand brilliancy . La"rghetto, not quite so slow as Liargo.
Brillante, in a brilliant style. e Legato, a smooth and connected touch .
Cadenza, an extempore fiou'rish % L ~at the usual place after having S
: : : 0Co; : Rt !
diminishing gradually the “sounds, phy’d an 8% higher.
CaLmdo, \ :
and slikening' time & : Maestoso, in a majestic style .
Cantabile, ina singing style . ~ ; Ma, but, Ma non troppo, but not too much.
Capriccio, an irregular piece of Music .. o - Mancando ,diminishing the sounds T——
. [ .aphrase added to the end of a Piece, | Meir, less, Men Forte;‘.;less loud .
Coda, - 3 : o i :
by way of conclusion. |l Mezzo , half .
Con, witii; Con Violini, with YVioling. ; || Mezza voce, with half the usual force of thetone: :
F on Anima, with feeling .. - : | Mezzo Piano; a medium between soft and loud -
R : [ apiece fora siugle Instrumeut, : Me7zo ‘Forte, rather loud -
Concerto, &2 b
s with Accompamments foraband ! ‘Mnmetto > a slow Dance in Triple time . T

T a l.lece fm 2 or fnore Inbtrumeum, Molto, much, Allegro Molto, Very brisk .
Concertante, [

with Accompammeuts 5 : ,Modemto, modemtely qulck - e o
CreSCendo,»ag'radnﬂ rise of the sounds or ———— | Moreudo, ot the sounds die away 3
: S - begin tlie Air again and end with - Moto, or Con Moto, very brisk .
Da Capo i : T S et
: ‘P “lihie fikel st - e Il Non, not, Non troppo, not too lnuch\.



()\)Iiguto, a'part tlmt'ca-unwt be omitted.
signifies that the'passag‘e i

Octava alta or 82 Jto he playd an octave higher

than it 14 written .

Presto, quick, Prestissimo, very quick .

Pomposo, in a pompous style .

Perdendosi, diminish gradually the sounds ..

P izmo, soft, Planissimo, as softas possible,

Piu, more, Piu Pr'esto,vfaster 2

Piu tosto,rather.

Poco, alittle, Poco lento, alitde slow,

Poi, then, Pol segue, then foliow.

Rallentandc

Ritardando,

), 5o
J slacken the time by degrees .,
Resoluto, in a hold style ,
o Increase the sound of several notes,
Rinforzando, :
: this sign <718 often times substituted.
Scherzando, in a playful manner .
Sciolto, in a distinet manner.
Sempre, always, Sempre Piano, always soft.
Sotto voce, with a low voice or tone,
R Y S
Sforzando, a stress on a note e

Siciliana, a Pastoral movement in common time,

’

45
Spkirituso, with spirit .
Stelccato, play the notes short a"l(li distinets
Slentando, slackening the time.
Smorzando;, smothering the sounds,
Senza, without .
Sonata,a piece with two or more movements .
SQn:itinu, a short and easy Sonata.a. .
Soave, sweetly .
Sostenutos sui)port the sounds »
Solos one instrument only ,
Tasto Solo, play the Bass without chords .
Tempo di ballo, in the time of a Dance.
play in the original time,

Tempo }’rimo,{

after an Ad libitum «
Tenuto, Lold the note its full length .
Trio, a piece forthreevoices or instruments .

Tutt1, all the Instruments t()gedler after a sclo »

Vigoroso, with strength .

| Volta I the 1% time .

Volti, turn over the leaf, Subito, quickly.
Un,a,Un poco,alittle «

Unisoni, play the parts in Octaves ..

'A‘Bbrew"iat'ions Explained. %

Ad?  Adagio. | F. Forte. Smor: - Smorzando .
Ad lib: Ad libitun . FF. Fortissimo. Sf: Sforzando .
All®  Allegro. Fz: Forzaﬁdé. Stac:  Stacciito .
Arp?  Arpeggio .(see pa’géL}‘Q) Mez: Mezzo e Sem:  Sempre.
Cal? = Calando- P.  Piao. Scherz: Scherzando .
Cres:  Crescendo « PP. .Pianis"simo . . T. Tutti .
D.C. DaCapo. ' Per: Perdendosi . - Ten:  Tenuto.
Dim: Diminuendo . Sos: VSostenuto . : Var:  Variazione « J
Dol:  polce . Seg: Seg"ue_ +(secpage21) V.8, Volti Subito.
% Each of these Words is explained in the Dictionary. -
5 : =



