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Preface.

Among the many exercises composed for medium advanced vialin students and especially among
those written for the express purpose of offering suitable preparatory material for Kreutzer’s far -
ous studies, none have become better known, nor more firmly established than the present 36 Ele-
mentary and Progressive Etudes for the Violin by H.E.Kayser, Op. 20.

The success of these studies may unquestionably be attributed to their concise form, melodious
character, and the moderate employment of the higher positions. Firmly founded upon the works of the
classic writers, Kayser succeeded in combining the most necessary violinistic requisites with prac -
tical instructive needs such as are demanded by players of medium grade, and in this way created
an invaluable progressive aid towards the ultimate understanding and mastery of the great French -
man’s studies.

The present newly revised edition may justly be claimed to be far superior to any other. In addi-
tion to presenting the studies in their original form, they have been provided with many suggestions
as to variety of bowings, fingering, phrasing and change of positions, with a distinct view towards
clearer understanding while studying them, a more simplified exposition of the instructive principles
involved;") and a practical aid to those who use these studies as direct pPreliminary material to Kreut-
zer,

According to old-established custom, the open strings are used in ascending and the fourth finger
in descending passages. However, young players with small hands and short fingers, frequently ex -
perience the greatest trouble to use their fourth finger in downward passages. In the marking of these
studies all open string intervals which admit of a double fingering have been provided with two figures:-
a naught (O) for those who desire the easier style of playing and a four (4) suggesting use of fourth fin -

ger for more advanced players. If possible, both ways should always be practised.

¢

+) For more detailed and extended analysis of these Kayser studies see:
How to prepare for Kreutzer” by E. L.Winn, Published by Carl Fischer, New York.
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36 Elementary and Progressive Etudes,

VIOLIN S—e . : : H.E. KAYSER. Op:20.
Book 1.
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Arpeggio.
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) At the tip.
b) At the nut.
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Allegro ma non tanto.
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vioLin. 00 Elementary and Progressive Etudes.
s 3 H E.KAYSER, Op 20,Book II.
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Also to be practised in this way.
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Elementary and Progressive Etudes.
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Allegro molto agitato.
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To practicethe staccato with the ‘downbow” the eighthnote follﬂwing: the sixteenths must be taken with the same bow.
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