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The partimenti of Book VI are among the most difficult 
in the partimento literature. Nos. 2, 4, and others, for ex-
ample, are canons and one is expected to perform the 
canon without writing it out beforehand. This is typical of 
the mental training required—one must read and play one 
voice while performing a second voice from recent memo-
ry of the first voice. 

The very last partimento in Book VI is a “tour” (It. giro) in 
which we travel through all the major and minor keys, pre-
senting one of the bass motions (movimenti) for each key. 
A student who can do a good job realizing this partimento 
will have demonstrated command of all the bass motions 
presented in Fenaroli’s Rules (Book III).
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No. 4, Canon (Gj 1426)
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No. 8, Fugue (Gj 1430)
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No. 17, Canon (Gj 1443)
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No. 26, Prelude (Gj 1457)
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No. 27, Prelude (Gj 1459)
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No. 29, Fugue (Gj 1464)

Allegro

6 7





No. 30, Prelude (Gj 1465)
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No. 31, Prelude (Gj 1467)
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No. 31, Fugue (Gj 1468)
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The following eight partimenti (nos. 32–39) have, to a 
greater or lesser degree, characteristics of fugues. They 
were not, however, labelled as fugues in early editions of 
Fenaroli’s Book VI. So here they are called simply “parti-
menti.”
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No. 38, Partimento (Gj 1475)
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No. 39, Partimento (Gj 1476)





“A partimento that takes a tour of all the keys, both major 
and minor, and should be performed first with simple con-
sonances and then with dissonances.”

“Partimento che gira tutti i tuoni cosi di terza maggiore 
come di terza minore, da suonarsi prima colle semplici 
consonanze e poi colle dissonanze.”

Editors note: At each stop on Fenaroli’s tour there is a new 
bass motion (movimento) drawn from his Book III rules 
(regole).



No. 40, A Tour (Gj 1477)
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