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ABT CONCERTS

The Greatest Attraction Before the Public. Now booking dates for tour from Maine
fo « alifornia. il with the first in January, Write NOW
before it is Zoo late to secure these PHENOMENAL ARTISIS.

Valentine Abt, Mandolinist and Harpist, and Floremnce ’.0is Weber,

Soprano and Pianist, in An_Evering of Mandolin, Voice, Harp and Piano

Music. A Souvenir Album of Music containing three vocal and three piano selec-

tions by Abt, net selling price of which is $1.05, will be given free to every pur-

chaser of a ticket to an bt Concert.

WEBER ABT

ABT’S NEW STUDY OF THE MANDOLIN

The best, the most simple, the most practical Mandolin Instruc-
ticn Book Published.
A great improvement over all other instruction books —none excepted—be convinced.
The book has pages of reading matter, and has innumerable engravings. Every study has been har-
monized—there being a part for the student and a part for the teacher.

Book 1—75¢c,net. A large discount in 12, 50 and 100 lots.
Large discounts to those who can use Abt Music in quantities, either of one piece or assorted.

ABT LEATHER PLECTRUM

1s bound to supplant all other Mandolin * Picks,” Already more than 100 testimonials say so, all
extolling the WONDERFUL MERITS of this great invention, The New Plectrum as made has a
piece of celluloid enclosed be tween two pieces ot leather, which gives it the springiness of a shell pick,
without that EVEKLASTING RASVI> G NOISE.  Uhe plectrum will last as long as any other * pick,” it not
longer. The moreit is used the better it becomes.

Heavy, Medium, Light, and Mute Effect—either for 15¢. or the 4 for 50c.

5 E. 14th Street VALENT|NE ABT NEW YORK
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Importént Instruction Works
and \/alable T echnical Books

Sasascncnal

Fundamental Rudiments Pettine’s Modern
of Music : IMandolin Iethod

By G1userPE PETTINE, the world-famous mando-
lin virtuoso.

Part I.—Price, $1.00; Part II.—Price, $1.00;

Part I1I, Pnce. 75 cents
(Part is same as * Pettine’s Duo Style of Mandolin

111,
Playing."”)
or those who desire a thorough, practical and

Pettine’s Duo Style of grogressnMvehrgsthoﬂ, b‘ﬂs}“ed l;ndscparla;lte parts, the
ettine Met! wi found admirable,

Tandolin Playing Signor Pettine has given the public a work in the
By G1useppE PETTINE. Price, 75 cents. foregoing three volumes which it would be difficult,
In this we have a work that every mandolin stu- | if not impossible, to excel.

dent and every teacher must¢ kave, in order to be Parts II; and III. of this work may be used with

up-to-date in his work Only and original book | especial advantage to follow the use of the Ameri-

explaining in full the duo, trio and quartette styles | can Conservatory Mandolin Method and other

of mandolin playing. /¢ is indispensable. standard books.

American Conservatory Mandolin Method, Price, $1.00  American Conservatory Banio Method, Price, $1.00
American Conservatory Guifar Method, Price, $1.00

By the eminent author, editor and musician, CLARENCE L, PARTEE.

The most practical, concise, progressive and comprehensive methods of the time, Especially suitable
for students. Used and endorsed by the principal teachers of America and Europe. They contain every-
thing needful to guide a pupil from the rudiments of music to the playing of advanced Concert Solos.

NMUSICAL LITERATURE (Technical Works) by CLaARENCE L. PARTEE.
Practical Hints on Modern Iandolin Playlng, Price, 50 cents
(Including ¢ How T0 PLAY THE MANDOLIN " by G. G. Glen Turriff, M.A.)
Practical Hints on Modern Banjo Playing, Price, 50 cents
Practical Hints on Modern Guitar Playing, Price, 50 cents
The only works of the kind published. Each book contains practical explanations of all the essential

technical dehxls of playmg, presented in several chapters of solid reading matter. These books are inval-
uable and indi to the student or artist; containing, as they do, a quantity of most
wvaluable mforma:mn that cannot be found in uny other works. They have been highly recommended by the
greatest teachers in the English-speaking world.

IN PREPARATION
American Conservatory Violin Iethod (Companion to the series), Price, $1.00

C. L. Partee—Book of Harmony and Composition, Price, $3.00 net
‘The most complete book ever written for students of the violin, mandolin, guitar and banjo.

By JouN P. WEIss. Price, 50 cents.

A simple and thorough guide for beginners on all
instruments. Endorsed by leading teachers every-
where. A real necessity for the pupil and teacher.

The appearance of the last works mentioned will be announced in advance.

Ask your Music Dealer for our standard publications or send direct to us.
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NOW READY'!

Our Latest Instrumental Novelties
Published for Al Instruments

Enchanted Lute

SERENADE—By C. E. Pomeroy

“A Poem oF Meropy” by the celebrated composer of “ Lvangehne,
“Merry Monk’s Caprice” and many other successful numbers. : s

Greater America

MARCH—By Fred S. Stuber

“THE BRILLIANT MARCH Success” by the famous vaudeville artist whose
instrumental performances as banjo soloist create enthusiasm wherever he
appears. Mr. Stuber is already well known as a successful writer.

e

Prices of ¢« Enchanted Lute”’

1st violin or. mandolin................
2nd violin or mandolin o
8rd violin or mandolin and mandol
Guitar solo...... besessscassacnsan
Guitar accompaniment.

Prices of ¢ Greater America”

1st violin or mandolin................
2nd violin or mandolin....
. 3rd violin or mandolin and mandola...
D0 | Guitar 8010..cace sovsvnss
.40 | Guitar accompaniment

Banjo 80l0..5c ... .0 .50 | Banjo solo..........

Banjo accompaniment. .80 | Banjo accompaniment. 20
Piano 8010 ..c..coanes. ae 300 | PIaTOBOI0 ceee.verannns .

Piano accompaniment. .50 | Piano accompaniment. .. .. 40
Flute or 'cello......... .25 | Flute or 'cello......... -
Any orchestral part. 25 | Any orchestral pa .25
Full orchestra....... .. 1.60 | Full orchestra... 1.00
Full military band.. .. 1.00 | Full military band... {1
Violin, cornet and piano.............. .75 | Violin, cornet and piano.............. .50

Everybody should have these numbers. They are the best of the season.

Send one-half marked prices

Catalogues sent on receipt of 2-cent stamp.

C. L. PARTEE MUSIC CO,,

5 East 14th 8t., near 5th Ave., New York City

4ot *“ Natlonal Headguarters for Everything in the Violin, Mandolin, Gw ar and Banjo Line'’ J5%

i

When writing to advertisers please mention The Cadensa.
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GUITAR SOLOS AND SONGS Standard Methods and Col-
Arranged by Walter Jacobs lections for GUITAR
NEW GUITAR SOLOS
L Carcassi’s lethod
Arranged by Walter Jacobs - Revised and enlarged by WALTER JACOBS

A Media Noche. (Danza) .+ Aviles .20 Price, board covers, $1.50.
Carnival ot Venloe (V‘r) Easy SIS — 20
Golden Bird P e 20
; nrae.‘Swe;t l;otmeD (Var )\ Ea)sy et S 20

ise Gwine Bacl 0 Dixie. ar. . . e .2 ?,
Lovas D;eam;!te)rthe Bnli WA Czl‘l)a\;lﬁya .3§ White's Excelsior Tlethod

Marguerite. (Var R 16 40 Containsa ion of the rudi
Mountaln ld I g : G ZE:?I‘:::' -:g of music; diagmm of the instrument, and of the

¥
o rh“ lCDUIdbGL‘WEd e HSE te .25 scales with proper fingering ; easy exercises and
Serenata . + + . Moszkowski .25 an immense collection of choice pieces for amuse-

3 ment. Price, paper cover, 75¢.
SONGS WITH GUITAR ACCOMPANIMENT
Arranged by Walter Jacobs Guitar Album
s ki Tonr o tyelove . e A collection of fourteen (14) Guitar Solos,’and
Ogl Comemylovetome . . ., . Bragdon .40 twenty-one (21) songs with Guitar accompani-
Only the Stars could T?“ + o+ o Fairfield 35 ment. Arranged in an easyand attractive man-
Poorlittle Doll « . Schleiffarth .25 TRai
Tell Me, Sweethea e IS White .25 ner. Price, paper covers, soc. Board covers,
Rest Thee, My Darlmg SRS Walsh .25 $1.00.
FREE FOR THE ASKING: Our pl talogue of llandolin, Banjo and Guitar Music

WHITE-SMITH MUSIC PUBLISHING CoO.
BOSTON: 62.64 Stanhope St.; NEW YORK : 6 East 17th St,; CHICAGO: 5 & 6 Washington St.
For Sale by all Music Dealers or the Publishers.

A BARGAIN & For Teachers Only

For the next 30 days we will send to any teacher, sending their
card, and six cents in stamps, the latest Popular Success—for 1st,

2d and 3d Mandolins, and Guitar.—(Regular Price 60 cents. )

FOR REMEMBRANCE WALTZES

Composed by CHARLES HENLEIN
(Composer of the Celebrated Henlein New Melodic Schools for Mandolin and Guitar)

Preceded by a soft, pleasing andante movement, the Waltz itself is in the most popu-
lar style of the day, very pretty and catchy. It is easy to play, although it sounds
difficult, and can be performed by nearly any Mandolin Orchestra in the country,
making a decided hit every time it is played. Itisalso suitable for Solo, Duet or Trio.

To any Teacher we can send but ONE Copy of the Complete Orchestration for 6 cents.
All duplicate parts, or future orders, will be sent at the usual price to teachers.

T R e o) Address' E. WITZMANN & CO.
Mandolin and Guitar 219 SECOND STREET
Three Mandolins and Guitar. . .. 30c. MEMPH!S, TENNESSEE

Two Mandolins and Guitar. . ..26c.

When writing to advertisers please mention The Cadensa.
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Now IN PRINT “The Best Mandolin Book Yet Issued
g The " BEAVER” Mandolin Folio No. 3
A Collection of the Best and Latest Song and Instrumental Successes of the Year.
CONTENTS

osephine,

1{ ean Wlnile was a Lucky Man
l!lln e
‘'m Ti

e and Yon m the Golden Summer Time
Back to the

emembran
Oh, Whata Lovely Dream

I
2
¥
z. Mister Dool
9
0. The Message of the Rose

1L ¥1 ypsy Queen

12. When t| e Sun Goes Down

13. There’s Music in the Air

14. The Ping Pong Girl

lg‘ Down at Rosie Rlley 's Flat

1 ¥| Wireless Telephone

Those Tnntalmng Eyes

. Dreamy

19 ust Klss Yourself oodb

20. 1 Wants to be the Villain in the Show

Instrumental

21. Loop the Loo
22. The Fan Tan Br(gade
23. On the Missi=sippi

24. Carnival Chimes
25. Jolly Japanese

Issued for Solo Mandolin soc. 2d Mandolin 5oc. Guitar 5oc. Banjo soc. Piano acc. $1.00
ASK YOUR DEALER FOR THE “BEAVER” No. 3

SHAPIRO, BERNSTEIN & COMPANY, FRaNCHES: " “Chichso - Sun Franciacs o Lovdon

~ Truax Adjustable Bridge

Will NMake Your !Mandolin or Quitar True in
All Positions.

Used by Siegel, Pettine, Hempel and other leading players.
Without the Truax Bridge your instrument is not true in all
positions. Send for our descriptive circular. It tells you
why your instrument is not true; how to test your instru-
ment; how the Truax Bridge corrects the tone; proper
adjustmen( of strings: and other information valuable to
mandolin and guitar players.

Samuel Slegel says: ‘' The Bridge should be used by all
players who want their instruments in perfect tune,”

In ordering state height of bridge wanted and whether
flat or curved bottom.

TRUAX ADJUSTABLE BRIDGE 0, Batle Creek, Mich.
THE CUILD.

For a while you can obtain copies of Stewart's
Journal, containing the Progress Reports of
1900 and 1901 for $1.00 each volume, Address,

C. L PARTEE MUSIG C0., 5 F. 14th St., New York Gll]

The Amerlcan
$40
Typewriter.

high speed;
heavy mani-
folding.
Meets every
requirement.

$60 less Send for
than other catalogue
high-grade and special
machines. trial offer,

ATIERICAN TYPEWRITER COlPANY,
262} Broadway, New York City.

MR. SATIUEL ADELSTEIN bas been appointed sole agent for
the lollowing ce.ebrated Itaiian works on the mudulln and respect-
presents them 1o the mandolinists of America

““LO SCIOGLIDITA," an original work of !onr volumes, on
Velocity, M- chanism, Preludeu Cadenzas and Exercises, fingered and
plectrum marked by the author, Sig. Munier, the most celebrated
authority on the mandoliv in the world.

“* UTILE DULCL, a collection of thirty duets for anmnndohn-
in_all the positions, in three vomes, t:anscribed from celebrated
masters, aplendidly Arranged and most Interesting and instractive

** MANDOLIN TERI.B'I'I'I "’ a novel collection of 10 ch
teristi seluctionn for

ogoing eluht volumon by mg Monier comprise he most in.
urnl ng and va uabl and
should be in the Tinrary of all
Marked price. $1.35 each volume. l'rol 5 cents. Complete set of
8 volumes, Prot.,

L) BlBLIOTECA del SOLISTA " (Corcert Soloist's Library),
consists of fliteen ol the iatext and finest original concert solos vy
Italy's grentest componers. Soloists will find in these splendid and
most effect cert solos work of & new and retre shing character
M & Py $100 vachs M, & G 3 756, Prof., 3¢ off, The sighth and
cnmnlm ediion of Sig. llumer‘n Colobrated onginal ethod, !hs
greatest method published in the world. 200 pages ful; sheet music
size, with Ialixn, French and English te arked price, complete
$440. Prof. $230; postage 2%c extr fur descriptive circular.
Cainh with 0 der. 1017 Post St., San Francisco,

The Perpetual Banjo School, $1, Fpdorsed by
The Glove Mandolin School, $1,Endorsed by Asr
Two Guitar Books, $1 each, and Four Violin
Books, 50 cents each, All new, by
Prof. D. Mansfield,

1836 Eddy Street, San Francisco, Cal.

0, May 1 Learn Life's Lesson Well
The great semi religious hit. A tamiliar Biblical clmructor u the
suhject_of the beautiful ode here set to delightiu music. Wo
Emery Curry Betts, music by the Success Music Co.
The Maine Song
Descriptive of the heauties and attractions ot the Pine Tree Nllto
The greatest of descriptive pieces; same authors.
Follow Fight or Schley at hnnthga
The song hit of the greatest of naval batties. Words by Emery
Curry Belts, music by Willard Groom. .
Aljo several others, all hits, each mailed on receipt_one- Dty Tk
price. One halt off to'the trade. CURRY MUSIC CO., Boston, Mass.

Le Valley’s Guitar Supporter
is used and highly recommended by
FiseT, FARLAND and many others
LE WALLEY'S BANJO MUTE
is endorsed by PARTEE, PRITCHARD and hundreds of others
Send for price list and testimonials and Catalogue
of Banjo, Mandolin, Piano Music, Etc,
H. E. LE VALLEY. Teacher, Dealer, and Publisher
68 Jack Street, Prov R. L.

When writing to advertisers please mention The Cadensza.
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siest, and most practical published. Sample copy mf[a:dfvr za mlt
GUITAX PLAYERS MANDOLIN CLUB MUSIC
Sending so cents will receive in return (22) fine solos and MERRY MA‘IE EN, Manh am:l Two Step
duets, which if bought one piece at a time would cost at Two and Gui - 0 cts.
least hn nmnu much. Each and every piece is a gem Two and Pi s cts.
of melodg e best arrangements to be had. ELTROMPETERO, Mexican Dance
uut the thln' for which teachers and soloists have ] wo d and l- ntar - - 0 cts.
bun looking. 0 Mandol ns and Pian cts,
BANJO PLAYERS SW'.ET MAR }Oklh Man:h and T wo Step
Fend for Bertholdt's amngemenu of Old Folks at Home ek Mandolins and Guitar o cts.
varied) Banjo and Piano - 1 .50 o Mandolins and Piano - - cts.
and Amnyliis Waltzes, Two Ban lute and Cello parts, each, - -, ascts.
No Banjoist's repertulreis com lete without the above BLACK NIS,
numbers.  Endorsed by Farland, Lansing. Mays and I'wo Mandollns anél gultar - - ggctts.
an ano - e cts.
H“:::',,' ,B:,:n' Com.,:; iy ONE lg'fv?d{" £\ BB TSR THOUGHT B
£l G 1) fes and dsaiers, Mandolin and Guitar 4octs,
NEW MANDOLIN DUOS I'wo Mandolins and Gmtar - - 50 cts.
I will mail to any address. ostpaid nyon reoelpt of 75 ANDANTINO (Lema
cenu the (ollowl Concert Mandolin S Two Mandolins and Glntm' - - 6o cts.
BE é LOW THATCHED ROOF— | Three Mandolins and Guitar > - 75 cts.
W 1; Price, 4octs NEW GUITAR MUSIC
NEA KE& MY OD TO THEE With V The lollnvlnr? jeces are all easy and were composed and
tions -Arr. by Newton 5o cts. Eed ly for tezchers and begmneu
TAKE BA(.K THE HEART—Arr. by P, W Ebl AZURKA —stahl 30 cts,
Newton 3o cts. AWFUL CUIE SCHOFTI:LHE——Nye 3octs
SERE \ADE, THE CHOIR CELESTIAL— by N EVENING REVERIE—Newton 50 cts.
4o cts. PRISON SONG (Il vaatore)—Arr by Stahl 3a cts.
HOME SWEET HOME AND MY OLD KEN- OXFORD SCHOTITISCHE—Stahl 3o cts.
TU (.KY HOME(Mtdl 4octs. | LOVE'S OLD '\VEET SO‘IG—An’ by S!ahl 3ocls.
he above arrangements are in full Hnmony. Duo, | CONFU~I AL attell cts.
: Tno nnd Qumm style, and the best arrangements in | STAHL'S MI SFREL PARADE (Duet) 5o cts.
Sheet Music 3§ off to everybody.

ARE YOU A PROCRESSIVE TEACHER?

Then ine the in, Guitar and Banjo Class Studies. Five books for each instrument
arral in the torm of duets by the celebrated writer, P. W, Newton.  Can be used for private as well as class in-
struction. All combinations to suit di ﬂemnt clubs made possible. Money refunded if these studies are not the

HELD BACK
not b( the encmy. but by the teacher using inferior instruction books. The student of to-day skow/d and must receive
intell an modern instruction from his teacher and the teacher can impart this knowledge on/y with the assistance
of m: 'rt ate methds and in this the Stahl Banjo, Mandolin and Guitar methods are filling that void. In
order to convince teachers that these books are eminently superior to all others, I will for a limited time mail sample

copies at a rate of 5o cents per book.
Publisher, © - Milwaukee, Wis.

Carl Pischcr.’s Mandolin Favorites

(NN ARDOUIN DO0S. Greatest Bargaing Ever Known

“Longing for Thee.”—Frey. NEVER EQUALLED BY ANY OTHER HOUSE
Andante ‘‘Souvenir de Haydn."”—Leonard. Well Made Instruments. No Cheap Article. Consider
£ he P Send in Yo d d Tk

OUR WEDDING DAY—Waltz. Tiio. Goods, A Teisl Order wil Sarely Gonvinee Vo of
M. ToBANL A positive novelty introducing the SUPERIORITY of these INSTRUMENTS.
classic marches in valse tempo. e —

ROSE MOUSSE VALSE. A. Bosc. A COLLEGIATE PERFELCTO MANDOLIN
wonderlully sweet waltz with just the right 1482, R“:::D‘:‘Iibsxsg‘:!l- “}‘;h,::"f 1"11)'"‘;&! },*‘
swing. TIGEY. pokE poklris i dors, colooe wood

MY COLLEGE CHUM—Waltz. Tuxo. fiiaid around w‘i‘?ﬁii.'u.’;‘? tion tortoise
M. ToBANI. A charming medley of college shell guard pl. black and white celluloid
so.ngs from the writer of ‘‘Hearts snxd Sdge e s S B.89
Flowers.” C. FISCHER MAKE GUITARS

THE LIZARD AND THE FROG. THEo- ; 1652, dard size, neck,
PRAEVORE -4y brightiepartling char s el ';réﬁih"s’?;ﬂ;m?.'éi’e L
acteristic novelty. 37 e Raad i nokition? &

KING OVER ALL. March. W. H. Scou- Broad faney Siipe of Tiaying down  ghe
TON. The March is like the name, ¢ King back, highly French polished. .. ...... $9.00
Over AlL" C. FISCHER MAKE BANJOS

ALICE VALSE. Brilliant. SABATHIL- $2.00, $2.85, $3.50, $4.75, $6.00, $7.40,
RoTH. Dedicated to Miss Alice Roosevelt. $8.75 and 9 go.

Possesses a heautiful rhythm and swing. A Self-Instructor goes with each outfit.
Send 15¢. for sample Mandolin Solo Headquarters for MNandolin, Guitar and
Part 10 any of ahove. Banjo Music of All Publishers.

éﬁ?&tﬁée CARL FISCH ER, Po%gT'ﬁ'ﬂt'\ova NEW YORK CITY

When wniting to advertisers please mention ‘I'he Camdensa.
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‘Weidt’s Elcmentary Studics

FOR

Mandolin, Banjo and Guitar
A Practical ethod for Class and Private Instruction

1stand 2d 1st and 2d 1st and 2d
MANDOLIN BANJO GUITAR
Book1........ .60 Book 1........ .50 BOOEL. .o HO »

Book 2........ .60 Book 2..... v o) Book 2........ .50
Book 3..... .50 Book 3........ .50 Book 8........ .50
Book 4........ .50 Book 4........ .60 Book 4........ .50
Book 5........ .50 Book 5 ....... .60 Book 5. ..

N
=3

OBLIGATO and ACCOrIPANIMENT PARTS to all BOOKS
MANDOLA (Octave;qand FLUTE 'CELLO PIANO
3d MANDCLI OBLIGATO OBLIGATO ACCOMPANIMENT
.50 Book 1 ... ~ Book 1. o .
Book 3. Book
Book 3. Book
Book 4. Book 4.
Book 5... Book 5..

Book 1.

238%%
8%8%%
838%%

Each Book consists of 10 pages of New Music, whick has not and will not be published in Sheet
Music form, yet the price is only 50 cents.

The Pieces and Exercises are the most melodious ever published in any instruction book or set of
studies for these instruments, and are arranged in duet form, some of the second parts being nearly as
pleasing as the melody itself.

Very p ive Di of the lete f b ds are one of the features of these books.
Jacob’s Combination Tuning Chart for Mandolin, Banjo and Guitar is another. 3

These studies are carefully fingered for both hands, well graded, and the count marked
for every piece and exercise.
Each book contains 2 pages of Amusements and Exercises which are especially adapted to the one <
g:rticular instrument. Therefore, these Studies are thoroughly practical for private teaching, as well as
ing unequalled by any others for class work.
The title page is an exceedingly attractive one and printed in two colors.

TEACHERS : BOOK I will convince you of the value of these Studies. Don’t be the last to
try them.

The Author of this work is the talented composer of the famous Luella Waltz, Koonville Koonlets Cake-
walk, Northern Lights Overture, and many other equally meritorious and popular compositions. He needs
no introduction to those already familiar with the names of the best American composers of Mandolin, Banjo
and Guitar music,

SPECIAL OFFER TOITEACHERS ONL
&ntl per book until De-

= _[If payment accompanies the order these Studies will be sent, postage free, at 20
cember 101h, 1902, but positively no ;ater than that date.

Published by WALTER JACOBS, 165 TREMONT ST., BOSTON, ASS.

When writing to advertisers please mention The Cadensa.
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ijsic for Mandolin Orchestra

INSTRUMENTATION.—First and Second Mandolins,
Guitar, Third Mandolin, Mandola (octave,) Violin obligato,
Flute, Cello, First Banjo (Solo,) Second Banjo and Piano.

B&MAY BE USED IN ANY COMBINATION.

‘When more than 11 paru are published, no extra charge will
‘be made for complete cop;

PRICES:
ManoouNSoLo - - - 35 | BanoSoo- - - - a8
R R R T [ Y T T e S |
MANDOLIN AND GUITAR = = 50 £ e
2 MANDOLINS AND GUITAR = 60 DEora
3 MANDOLINS AND GUITAR = 75 ¥ g
MANDOLIN AND PIANO = =. 60 s
2 MANDOLINS AND PIANO = = 75 | MANDOLAPART = = = 20

VIOLIN PART 20
CELLo PART 20

FLuTE PART 20
PIANO Acc., 30

3 MANDOLINS AND PIANO = 90
2 MANDOLINS GUITAR & PIANO 90

FULL MANDOLIN ORCHESTRA, 10 PARTS AND PIANO, 2.00
8. Joy and Pleasure Waltzes . . . . . . . Yahrling
30. Ele@ric Sparks Caprice . . . Newhouse-Pomeroy
29. Ghe Bonita Waltzes . . . . . ... ..... Hooker

. ...ARRANGEMENTS FOR...
Mandolin, Guitar and Piano

Boston Beauty March (Basy). . ........ Lewis
Fourth Reg’t. Band March. ... .. .+« . Morris
Happy Time Schottische. . . . ........ Eaton
Cinderella Soot, Cake Walk. . . . . .. Yahrling
Susan Snowball’s Soiree, Two-Step . . . Morris
Flashlight Quadrille . . . .. ........ Yahrling
PRICES :
MaAwooLIN SOLO - - 30 | Mawooun aNo Piawo - - 80
2 MANDOLINS = = = 40 | 2 MANDOLING AND PIANO = 60
MANDOLIN AND GUITAR T 40 MANDOLIN, GUITAR AND PIANO 60
2 MANDOLING &ND GUITAR ~ 50 | 2 MANDOLING, GUITAR AND PIANO 75

GChHe Artist’s
Dance Folio

20 New Compositions

By C. H. Yahrling and Franklin Eaton.

This Folio contains Four Marches, Two
R:ﬁs, Six Waltzes, One Mazurka, One
owa, One Schottische, One Polka, Two
Sets Quadrilles, Oue Lancers, One Gavotte.

FIRST MANDOLIN OR VIOLIN & 2 - 80
SECOND MANDOLIN ot . » = 50
GuITAR Acc N 3 . 3 = - 80
Piano Acc. ” 5 n " - 1.00

MAILED ON RECEIPT OF ONE-HALF PRICE.

“A Dream of Fairyland,”
or, “The Wedding of the Fairy Queen.”

Descriptive Overture, by Arthur Amsden.

This piece opens with an Allegro move-
ment in Key of C, 4-4 time, gradually subsid-
ing Into a quiet melody descriptive of falling
asleep.

Synopsm—Aslcep Dreaming.

ueen. Love Song (Waltz). Wins he
the Fairies, Preparations for the Wedding.
of the Bridesmaids, Wedding Bells (Guitar Solo, of
. Trumpet Call. Wedding March (Mendels-
sohn's). The Ceremony. The Honeymoon. Alarm.
The Awakening. Only a Dream.

song

Descriptive Overtures
...FOR MANDOLIN CLUB...

A Dream of Fairyland... ..

Uncle Eph’s Wedding .. ..

INSTRUMENTATION—First Mandolin, Second Mando-
lin, Third Mandolin and Octave Mandola (one sheet), Guitar,
Flute, Cello and Piano.

..es. Amsden
... Lampe

PRICES:
MANDOUIN SOLO - = B0 | MANDOLIN AND PiANO - 18
MANDOLIN AND GUITAR = . = 76 | 2 MAwDOLINS AND PiaNo - 1.00
2 MANDOLING AND GUITAR  1.00 | 3AD MAND., MANDOLA, FLUTE
on Crio PT. - 26

FUuLL CLUB—3 MANDOLINS, Manoota, GUITAR, FLUTE, CELLO AND
Pian 0o

“Uncle Eph’s Wedding.”

Descriptive Overture by J. B. Lampe.

Synopsis—Wedding March. The Wedding Bells.
In Church (Choral). The Ceremony. Congratula-
tions. The Kiss. The Dance (Essence). Cake-Walk.
The Walk-around and Wind-up.

Eastman’s Practical
Method forthe Mandolin

BOOKI. & & & PRICE 75 CENTS.
Sample Copy on receipt of one-half price.

ANY OF QUR SHEET MUSIC SENT ON RECEIPT OF ONE-HALF MARKED PRICE.

ROGERS & EASTMAN,

Send for Catalogue.

340-342 ARCADE,

CLEVELAND, OHIO.

When writing to advertisers please mention The Cadensa.
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: MANDOLIN, GUITAR AND BANJO £
Anton Diabelli. in Vienna, about 1807, and the two artists

Anlini iote 7

From *“Biographies of M. and Gut
Contributed Exclusively to T CADENZA by the Author,
PHILIP J. BONE, LUTON, ENGLAND.

Diabelli, Anton, was born Sept. 6, 1781,
at Mattsee, near Salzburg, and died April
8, 1858, at Vienna. He was an eminent
guitarist and pianist and a prolific composer
for these instruments and of church music.
He received his first musical instruction as
- a chorister in the monastery of Michael-

beurn, and continued his studies some years
later at the Cathedral of Salzburg. Being
intended by his parents for the priesthood,
he was sent to the Latin school of Munich,
and in 1800 entered the Monastery of
Raichenhaslach. Michael Haydn had su-
perintended his first- attempts at musical
composition and Diabelli benefited largely
from his instruction. His talent for com-
position was evinced at a very early age,
and he had attracted considerable attention
by his works for one or more voices before
he had reached his twentieth year. When
the monasteries of Bavaria ‘were secular-
ised, in 1803, he abandoned the idea of
taking holy orders and decided to devote
himself entirely to music and composition.
For this intent he visited Vienna, where he
was already known by his vocal composi-
tions, and received a hearty welcome. In a
comparatively short time he had established
a popular reputation as an able teacher of
the guitar and piano, and acquired wealth
and fame. He associated with the most
celebrated musicians of Vienna, chief
among whom was Joseph Haydn, brother
. of Haydn of Salzburg, who took a kindly
interest in the young composer, and Dia-
belli profited greatly by the advice he re-
ceived from this celebrated musician. He
became acquainted with Mauro Giuliani,
the guitarist, soon after the latter’s arrival

became warm friends. Giuliani had already
established a very wide reputation by his
extraordinary skill upon the guitar. His
talent upon the guitar greatly exceeded that
of Diabelli; but the latter had a very fine
knowledge of music and was also an excel-
lent performer upon the piano. The two
artists were soon engaged upon composi-
tions for guitar and piano, and appeared in
public performing their duets for these in-
struments. About this time Giuliani intro-
duced a new guitar to the public, the terz
guitar. This instrument was constructed
upon the same principles as the ordinary
guitar, but was much smaller. By shorten-
ing the length of the instrument it was ca-
pable of being strung higher—a minor
third, hence the name “terz.” The capo-
d’ astro is used at the present time on the
ordinary guitar to produce the same result.
The tone of the terz guitar is more brillant,
and the length of string being shorter, the
labor of execution is lessened. Diabelli and
Giuliani were soon the recipients of popu-
lar admiration for their combined talents on
the piano and terz guitar, and at this
time Giuliani wrote his most beautiful and
brilliant concertos for guitar and piano, Op.
30, 36 and 37. These were published by
Diabelli & Co., Vienna, and are the best
compositions published for those instru-
ments. They attracted considerable atten-
tion at that time and were arranged for
guitar and orchestra. Diabelli also com-
posed a great quantity of music for solo
piano and piano for four hands (duets)
which had an immense popularity. His
studies, written for the use of his own pu-
pils, were published and are still valued by
teachers of the piano. His piano works
are well written, at once graceful and good
practice, and both these and his numer-
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ous arrangements show good taste. His
masses, especially his “Landmessen,” are
widely spread throughout Austria, being
for the most part easy to execute and in-
teresting, if not particularly solid. He also
composed numerous songs and an operetta
“Adam in der Klemme.” His compositions
for guitar solo, however, lacked the bril-
liancy which the works of other celebrated
guitarists possessed, and none of them at-
tained the popularity of his piano works;
but as a teacher of guitar playing, Diabelli
was considered excellent. In 1818, having
acquired sufficient wealth by teaching and
composing, he purchased an interest in the
music publishing firm of Peter Cappi, Vi-
enna, and in 1824 he became sole proprietor
under the title of Diabelli & Co. This house
issued over twenty-five thousand works and
became one of the largest and most im-
portant music publishing businesses in the
world. During the latter part of his life
Diabelli was brought in daily contact with
the most renowned musicians. He pub-
lished the majority of the compositions of
Czerny, Strauss and Franz Schubert, who
was also a guitar player. The quiet, un-
assuming life of Diabelli made him many
friends, some of whom erected a tablet to
his memory in 1871 on the house at Matt-
see in which he was born. It is interesting
to note that Beethoven uses a waltz com-
posed by Diabelli as a theme for his 33 Va-
riations, Op. 120. The published composi-
tions of Diabelli for the guitar number
more than two hundred, and among the
principal may be mentioned:

Grand Serenades for Violin, Alto and
Guitar, Six Books, published by Haslinger,
Vienna.

Grand Serenades for Violin, Alto and
Guitar, Op. 36, 65, 95, 105, published by
Haslinger, Vienna.

Serenades and Nocturnes for Guitar and
Flute, Op. 67, 99, 128,

Nocturne for two czakans and guitar,
Op. 123. ‘

Grand trio for three guitars, Op. 162.

Preludes, waltzes, rondos for guitar solo,
Op. 127, 103, 14I. :

Sonatas for guitar and piano, Op. 68, 69,
70, 71, 102.

Variations for guitar and piano, Op. 64,
97-

Twelve Alpine dances for guitar, pub-
lished by Jos. Aibl, Munich.

Twelve songs with guitar accompani-
ment, published by George & Manby, Lon-
don.

Songs with guitar accompaniment, Op.
114, 115, published by Bachmann, Han-
over.

Three Italian duets with guitar accom-,
paniment, Op. 74, Mechetti, Vienna.

Songs with guitar and flute accompani-
ment, Op. 98, Simrock, Bonn,

About fifty transcriptions of operatic mel-
odies for guitar and piano.

Several collections of pieces for guitar
and violin, and guitar and flute.

Twelve collections of pieces for guitar so-
lo and a hundred miscellaneous pieces for
two guitars.

The Philadelphia Festival Concerts.

Elaborate preparations are being made
by Messrs. Albrecht and Meyer, Managers
of the Grand Music Festival, in connection
with the Second Annual Convention of the
American Guild, to be held in Philadelphia
Friday and Saturday evenings, Jan. 9 and
10, 1903.

Judging from the interest musical people
are taking in the matter, and the manage-
ment using every effort to make the af-
fair one long to be remembered, it is an
almost assured fact that the Festival will
ve the grandest musical treat of this nature
ever tendered the music loving people of
the country.

Among the artists engaged thus far are
Samuel Siegel, mandolin soloist, of New
York - City, known as the wizard of
the mandolin; Fred C. Meyer, mandolin
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soloist, who has astounded his audiences
wherever heard; Chas. J. Levin, of Balti-
more, Md., who masters the Mandolin as
does Paganini  the violin; Miss Hilda
Hempel, the world’s promising mandolin
Soloist; C. W. F. Jansen, of Chicago, won-
derful guitar soloist; Miss Alice Jarvis,

Philadelphia’s favorite banjoist, The Leven- -

good Mandolin and Guitar Trio, whose
services are eagerly sought for; Richard L.
Weaver’s All Star Mandolin and Guitar
Orchestra; Tschop’s First Prize Winner
Mandolin Club of Philadelphia. Elite Gui-
tar Quintette (which will be a unique num-
ber), and negotiations are pending for oth-
er talent. i

The Concerts will be held on Friday

and Saturday evenings, January 9 and 10,
1903, in Y. M. C. A. Hall, Fifteenth and
Chestnut streets. No better hall could have
been selected on account of it being cen-
trally located, as it is one of the finest con-

cert halls in the country, having a seating

capacity of 1,500.

Besides the many other unique features, it
is the intention of the managers to have all
the prominent teachers listed on the Souve-
nir Program. The program will be 6 x9
inches, and will consist of from fifty to
sixty pages. Already considerable of the
advertising space has been engaged by pub-
lishers and manufactures.

It is almost an assured facc that all the
members of the American Guild of Ban-
joists, Mandolinists and Guitarists will at-
tend the Festival, and as its membership
now numbers about 200, it is placing it
mildly to say that it will be the grandest
affair of the kind ever known.

Teachers in Philadelphia are already en-
gaging tickets for themselves and pupils,
and the hall is certain to be tested to its
utmost capacity.

Tickets for the occasion are now on sale
at the following addresses: H. A. Wey-
man & Son, 1022° Market street, Philadel-
phia; O. H. Albrecht, 249 N. Eighth street,
Philadelphia; Jos. Morris, 153 N. Eighth
street, Philadelphia; Edw. A. Meyer & Co.,
3439 Marshall street, Philadelphia; C. L.
Partee Co., 5 East Fourteenth street, New
York, N. Y., and other branches will be
established later.

An Historical Essay on the Mando-
lin, with an Introduction on
Music in General,

‘Written Exclusively for THE CADENZA.
BY W. PORTER TRUESDELL

Famous Lutenists, and . Their
Literature.
II.
Vincentio Galilei.

Vincentio Galilei was a Florentine, and,
as it seems, a man of rank, for in the title
page of his books he styles himself “Nobile
Florentino,” and the father of the famous
Galileo Galilei, the mathematician.

He had been a pupil of Zarlino, a most
celebrated theorist and practical musician
of the sixteenth century, and with the help
of his instructions, together with an un-
wearying application to the study of the
ancients, became an excellent speculative
musician.

Of the instruments in use in his time, the
lute and harpsichord seem to have held the
preference; the latter of these was chiefly
the entertainment, as Zarlino relates, of
the ladies, and was often called the Clavi-
chordium Matronale; the practice of the
former was cultivated mostly by the men.

Galilei had an exquisite hand on the lute
and his propensity to that instrument, for
very obvious reasons, led him to favor
the Aristoxean principles, which Zarlino
throughout his works labors to explode.

Galilei censured many of the opinions of
his master in a tract entitled “Discorso in-
torno all’ Opere del Zarlino,” of which the
latter has taken notice in the second volume
of his works; but in 1581 Galilei published
a larger work entitled “Dialogo della Mu-
sica antica e moderna,” written, as the title
page expresses it, “in sua Difesa contra
Giuseppe Zarlino,” though the publication
of this latter work was a formal attack on
Zarlino, who is treated by his adversary
with less respect than seems to be due from
a pupil to his master.

This Zarlino seems to have resented, for
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in the Sopplimenti he takes notice of the
urbanity, as he calls it, of his pupil to his
preceptor, as an instance whereof he cites
these words from the table to Galilei’s Dia-
logue “Gioseffo Zarlino si attribuisce per sue
molte cose che non sono,” an expression
not easily to be reconciled with the com-
mendation which -in many parts of this
book he affects to bestow on Zarlino and his
writings.

The divison of the tetrachord which Gali-
lei contended for was that called the syn-
tonous or intense diatonic of Aristoxenus,
which supposes the diatessaron to contain
precisely two tones and a half, according
to the judgment of the ear. Ptolemy has
given it the ration of 12, 24, 24, but Galilei
failed in his attempt to re-establish it; and
the syntonous or intense diatonic of Ptol-
emy is, as it is said, the only division which
the moderns have received into practice.

Galilei was also the author of a book en-
titled “Il Fronimo, Dialogo sopra I’Arte del
bene intavolare e rettamente suonare le Mu-
sica,” published in Venice, 1583, the design
of which was to explain that kind of musi-
cal notation—by figures—practiced by the
composers for the lute, called the Tabla-
ture.

The Dialogo della Musica, notwithstand-
ing the objections it is open to, is replete
with curious learning, and seems to have
been the result of deep research into the
writings of antiquity. Among other par-
ticulars contained in it are these:

The Battuta, or beating of time, was not
practiced by the ancients, but was intro-
duced by the monks for the regulation of
the choir.

The Monochord was invented by the
Arabians.

Diocles, and not Pythagoras, in the opin-
ion of some, first discovered the musical
proportions by the sound of an earthen
vessel.

Glareanus did not understand the modes
of the ancient Greeks.

Marcianus Capella, so far as relates to
the modes, was an Aristoxenean.

The music of the moderns is despised by
the learned and approved of only by the
vulgar.

The Romans derived their knowledge of
music from the Greeks.

At the close of this work he gives a
probable account of the inventors of many
of the instruments then in use, and, speak-
ing of the lute,” mentions a fact which the
English reader will be glad to know,
namely, that in his time the best lutes were.
made in England.

The style of Galilei is clear and nervous,
but negligent. Nice judges might say it is
in some instances ungrammatical; never-
theless, speaking of his Dialogue on An-
cient and Modern Music, it abounds with
instruction, and is in short an entertaining
and valuable work.

III.
Adrian Le Roy.

"It seems that the lute, as already noted,
had a series of characters proper to the in-
strument and others of the same class,
when or by whom invented is not known.

This kind of notation, which is denoted
by certain letters of the Roman alphabet,
is called the Tablature, the first intimations
of which are to be met with in the Musur-
gia of Ottomarus Luscinius. The Froni-
mo of Galilei is in the title page called a
Dialogue “sopra I’Arte del bene intavolare”;
this kind of tablature differs from the oth-
ers, the author, according to the manner of
the Ttalians, as Mersennus says, making
use of numbers instead.of letters, and of
straight or hooked lines instead of notes.

Mersennus states that several skillful men
had labored to improve the tablature, but
yet insinuates that they affected to make a
mystery of it, from which he infers that di-
versity of notation between them. He
adds that Adrian Le Roy is the only one
who has in truth given to the world the
precepts of the Tablature.
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Le Roy was a bookseller at Paris and
wrote the book which Mersennus above
alludes to, with the title of “Briefve et fa-
cile instruction pour apprendre la Tabla-
ture a bien accorder, conduire, et disposer
la Main sur la Guiterne,” which, together
with another book of his of the same na-
ture titled, “Instruction de partir toute
Musique des huit divers Tons et Tablature
de Luth,” were published about 1570, with
a preface by one Jacques Gohory, a musi-
cian and friend of the author.

This being the first book of the kind ever
published it was esteemed a great curiosity,
and as such was immediately on its publi-
cation translated into sundry languages;
that into English has only the intials F. K.
for the name of the translator, and was
printed by John Kingston in 1574. The
first of these books depicts the lute in its
-original form, but the many improvements
‘made in this instrument make it necessary
“to remark that the lute, simply constructed
.as this was, received the name of the
French lute; the first improvement of it
‘was the Theorbo or Cithara Bijuga, so
«alled, as having two necks, the second or
longest of which sustained the four last
rows of strings which give the deepest and
gravest sounds; its use was to play thor-
ough bass for the accompaniment of the
voice. Brossard intimates that it was in-
vented in France by the Sieur Hotteman,
and thence introduced into Italy.

But Kircher gives a different account of
the matter, saying that it received its name
from a certain Neapolitan who first doubled
the neck of the Testudo or lute, and added
several strings to it. He says that the au-
thor of this improvement, with a kind of
pun, gave to this instrument the name of
the Tiroba from its near resemblance to a
utensil, so called, in which the glovers of
Italy were wont as in a mortar to pound
perfumes. Kircher adds that Hieronymus
Kapsperger, a noble German, was the first
that brought the Theorbo into repute, and
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that in his time it had the preference of all
other instruments.

The strings of the Theorbo properly so
called are single; nevertheless, there are
many who doubled the bass strings with an
octave, and the small ones with a unison,
in which case it assumes a new appella-
tion, and is called the Arch-lute.

Mersennus is extremely accurate in his
description of the lute and the Theorbo,
but he has not noted the diversity between
the latter and the Arch-lute.

The lute which Le Roy treats o° is sup-
posed to consist of six strings or rather
eleven, as the five larger are doubled; and
in the Tablature the staff of five lines an-
swers to the five upper strings of the in-
strument, the lower or bass string, it seems,
being sufficiently denoted by its proximity
to the fifth string, signified by the lowest
line of the staff.

The frets come next to be explained, and
these are small strings tied about the neck
of the lute at proper distances, eight in
number, and denoted by the letters b, ¢ ,d,
e, f, g, h, i. However, it seems that the
use of the small letters of the alphabet in
Tablature was at first ‘confined to the
French, the Italians and other nations in-
stead of these making use of cyphers and
other characters. But the French method
soon after the publication of Le Roy’s book
became generally used.

The letter a is omitted in the above se-
ries inasmuch as wherever it is found the
string is to be struck open. The general
idea of the Tablature therefore is this: The
lines of the staff give the strings respec-
tively, and the letters the points at which
they are to be stopped, and consequently
the notes of any given composition, the in-
strument being previously tuned for the
purpose, as the precept of the lute required.

As to the characters for time used in the
Tablature, they were of the general form
now used as quarters, eighths and six-
teenths, and were placed over the staff.
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The other tract entitled “Instruction de
partir toute Musique des huit divers Tons et
Tablature de Luth,” directs the method of
setting music already composed in proper
notes in Tablature for the lute, and con-
tains a great variety of examples chosen
out of the works of Orlando de Lasso. Go-
hory in his preface to Le Roy’s book makes
such an interesting and amusing comment-
ary on de Lasso, that I give it here in his
own words. “Here then will I end, after
I have recommended to you that all the ex-
amples of this book be taken and chosen out
of Orlando de Lasso, of whom I will wit-
ness that he is this day, without danger of
offense to any man, esteemed the most ex-
cellent musician of this time, as well in
grave matters as meane and more pleas-
aunt; a thing given from above to fewe
others, in which he hath attayned not only
the perfection of melodie, but also a certaine
grace of sound beyond all other, such as
Apelles did accompt of Venus portrature;
wherein he hath more than all other ob-
served to fit the harmonie to the matter, ex-
pressing all partes of the passion thereof,
being the first that hath eschewed bondes
and common holdinges of the letter, by
right placing of the sillabelles upon the
notes and observing the accent in French,
and quantitie in Latine.”

The ninth and last chapter of this latter
book of LeRoy’s is on the subject of
strings, concerning which there is much
curious matter in Mersennus, as also a rule
for trying them, and distinguishing be-
tween a true and false string, but as I have
already given this rule as from Thomas
Mace, I omit Le Roy’s account which is
very similar.

The Corruption of Music.
BY HERBERT SPENCER.

(From Facts and Comments— Published by
D. Appleton & Co)

Music-performers and teachers of music
are corrupters of music. This is a para-
dox most people will think extremely ab-
surd. I am about to justify it.

Without going back for proof to past
days, when from time to time a prima
donna forced a composer to introduce
passages enabling her to display her vocal
agility, I will limit myself to the present.
Justifications meet me continually. Here,
for instance, is an extract from a recent
musical criticism, in which, after remark-
ing that the sonata in question is not a
good one, the writer goes on:

“It is not difficult to understand the at-
traction which the work possesses for first-
rate pianists; there are difficulties in it to
be conquered.”

And here is another:

“Miss ’s vocal method is not be-
yond criticism, ‘but as she succeeds in
emitting sounds at a height not usually
attained, the public is satisfied.”

Hamlet, in his address to the players.
reprobated those who “split the ears of
the groundlings who, for the most part,
are capable of nothing but inexplicable
drum shows and noise.” Chancing time,
place, and terms, it may be said that
three-fourths of the musical audiences of
the present day are in the same relative
position. They appreciate but little the
musical ideas and feelings of the com-
poser, or the effective rendering of them;
but an extraordinary feat of vocalization,
or a display of marvelous gymnastics on
the violin, brings a round of applause.
And then, unhappily, as the members of
the orchestra applaud—applaud because
they know how great are the difficulties
overcome—the audience is encouraged in
the belief that this is music, and clap lest
they should be thought persons of -no
taste. In this way- performers, desiring

- less to render faithfully the meanings of

the pieces they play than to exhibit their
powers of execution, vitiate the music and
the tastes of their hearers. Direct evi-
dence has come to me from two lady
pianists, both of whom played at concerts
pieces which they chose not because they
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‘were beautiful but because they were of

kinds making it possible to show brilliancy
of perfdrmapcg: ‘a toccata was the pro-
gram-name of one. The elder of these
ladies, who was a teacher of music, ad-
mitted that she hoped to show parents what
a good teacher she must be to be able to
play . in that style!

As is implied by these confessions, the
mischief originates in the performer’s pre-
occupation with self, for this largely ex-
cludes occupation with the composer’s
thoughts. = The dominant feeling is not
love of the music rendered, but desire for
the applause which brilliant. rendering will
bring. In the case of celebrated perform-
ers, to whom crowds of hearers flock, this
is almost a necessity. Many years ago,
when coming away from a concert given
by a celebrated Russian pianist, T re-
marked: “Too little music and too much
Rubinstein.”

Nor is this all. There is a more wide-
ly diffused and less obtrusive mischief. A
dominant trait of brilliant musical execu-
tion is rapidity. A Salterello or a Taran-
telle is easy enough provided it be played
slowly. The skill is shown in playing it
with great speed; and teachers incite their
pupils to achieve this great speed. The
result is gradually to raise the standard
of time, and the conception of what is the
appropriate time is everywhere being
changed in the direction of acceleration.
This affects not pieces of display only, but
pieces of genuine music. So much is this
the case that, habitually, when ladies have
played to me I have had to check them:
—“not so fast, not so fast!"—the rate
chosen being usually such as to destroy
the sentiment.

In brief, this vitiation is one of the in-
direct results of the aim on the part of
professionals not to render most perfectly
the ideas of the composer, but so to play
as to increase their own earnings.

A New Play with Musical
Illustrations.

“Peleas et Melisande,” the new work
produced very - recently at the Opera
Comique, Paris, and which has provoked
so much discussion among musicians and
critics, is a musical setting by Debusey, of

. a libretto based on the play of Maeterlinck.

The work is remarkable for the form in
which it is conceived. There is not the
faintest approach to an “air,” so-called,
throughout the entire opera. The action
of the piece unfolds itself to the accompa-
niment of the orchestra, which séeks to
express not only the different emotions
and sentiments of the personages-in the
drama, but also the atmospheric effects,
murmuring of the breeze, appearance or
disappearance of the moonlight, etc. All
this carried on continuously without the
slightest intention of a “phrase,” the end
of the act being the only interruption to
the stream of harmony. The vocal parts
are written without any attention being
paid ‘to the characteristics of the singing
voice. Of melody, so far as the vocal

« parts are concerned, there is not the slight-

est pretension. In fact, the same results
would be obtained exactly if the singers
were to declaim their parts instead of sing-
ing them, provided they kept the pitch of
their voices quite distinct from the ton-
ality of the orchestra and fitted their words
to it. There is no intimation of Wagner
in any respect in the harmonies. It is a
play with a continuous musical illustration.
The music is curious, poetic and delicate.
—American Musician.

Famous Song.
“My Old Kentucky Home ” Is Known Through-
out the World.

For some time past The Record has
been publishing old poems and songs
which have become famous almost
throughout the world, but for some rea-
son “My Old Kentucky Home,” which
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was composed and sung for the first time
within sight of Bardstown, has been omit-
ted. A friend furnishes The Record the
following concerning this famous old
song :

“My Old Kentucky Home” was written
by Stephen Collins Foster, a resident of
Pennsylvania, while he and his sister were
on a visit to Judge John Rowan, a short
distance east of town. One beautiful
morning while the darkies were at work
in the corn-fields, and the sun was shining
with a mighty splendor upon the waving
grass,—first giving it a color of light red,
then changing it to a golden hue,—there
was seated upon a bench in front of the
Rowan. homestead two young people,—a
brother and a sister. High up in the top
of a tree was a mocking bird warbling its
sweet notes. Over in the hidden recesses
of a small bush the thrush’s mellow song
could be heard. A number of small negro
children were playing not far away.
When Foster had finished the first verse of
the song, his sister took it from his hand
and sang in a sweet, mellow voice:

The sun shines bright on my old Kentucky home;

'Tis summer, the darkies are all gay;

The corn top’s ripe and the meadow’s in bloom.

While the birds make music all the day.
The young folks roll on the little cabin floor,

All merry, all happy, all bright,

By-m by hard times comes a-knockin’
door,—

Then my old Kentucky home, good-night.

On her finishing the first verse, the
mocking bird descended to a lower bough.
The feathery songster drew his head to
one side and appeared to be completely
enraptured at the wonderful voice of the
young singer. When the last sweet note
had died away upon the air her fond
brother, who had just finished the chorus,
sang in a deep bass voice:

at the

Weep no more my lady; oh, weep no more to-

We’ll smg one song for the old Kentucky
h

ome,
For our old Kentucky home, far away.

The darkies had laid down their hoe and
rake; the little tots had placed themselves
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behind the large, sheltering trees, while

the old black women were peeping around

the corner of the house. The faithful

old house dog never took his eyes off the

young singers. Everything was still, not

even the stirring of the leaves seemed to

break the wonderful silence. Again the

brother and sister took up the remaining

notes and sang in sweet accents:

They hunt no more for the 'possum and the coon,
On the meadow, the hill and the shore;

They sing no more by the glimmer of the moon
On the bench by de old cabin door.

The day goss by like a shadow o’er the heart,
With sorrow where all was delight;

The time has come when the darkies have to part,
Then my old Kentucky home, good-night,

l§
The head must bow, and the back will have to

Whercver the darkies may go;

A few more days and the trouble all will end

In the fields where the sugar canes grow.

A few more days to ‘tote’ the weary load,—

No matter, it will never be light;

A few more days till we totter on the road;

Then my old Kentucky home, good-night.

As the song was finished, tears flowed
down the old darkies’ cheeks. The chil-
dren crept from their hiding places be-
hind the trees, their faces wreathed in
smiles. The mocking bird and the thrush
sought their homes in the thicket, while the
old dog still lay basking in the sun.—Nel-
son County Record, Bardstown, Kentucky,
October 7, 1902.

The Men and the Notes.

Two men went into the world to seek
their fortunes. When one Avas singing,
with his eyes upturned, the other was look-
ing on the ground for what he might find,
and was fortunate enough to discover a
ten-dollar bill. His first delight was turned
to disappointment when he thought that it
might as well have been a hundred dollars.
Then, actuated by avarice, he dexterously
changed the figures, pasted 4 C over the X’
and raised the note tenfold.

His companion continued to sing, and

= endeavored to raise his high note to a C,

and, after persistent effort, succeeded.
Both men were discovered, and while the
former is behind bars without a note, the
other is in front of bars cashing his notes
as fast as he can utter them.
Moral.—It makes a difference what sort
of notes are raised.—New York Herald.
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Facts About the Music Publishing
Business.

BY CLARENCE L. PARTEE.
: II.

After reading the extract quoted from
Munsey’s Magazine in my previous article,
those not thoroughly posted might imagine
that a few dollars for plates and printing,
and fifteen or twenty dollars a month for
rent and trifling incidental expenses, were
all that is needed to start a successful and
profitable publishing business.

Nothing could be farther from the exact
truth; and yet the statement contains just
that grain of truth which is deceptive. It
is easy to start in the publishing business
with small capital, but to continue in
the business without ample capital is to-
day an impossibility. It is conceded that,
anyone reasonably bright and experienced,
whose credit is fair, may start a business of
almost any ‘character on little more than
pure nervé; but to make a success of that
business and to carry it on successfully year
after year is a different matter.

As stated, it is an impossibility to suc-

ceed in the publishing business without am-
ple capital, except in those rare cases where
a superabundance of pure luck enables the
publisher to make a financial success of his
very first production, thus earning at once
sufficient capital to carry on the business
extensively, to add to his catalogue and
thus to build up the business eventually
to substantial and satisfactory proportions.
Otherwise, one beginning with but small
capital would, without outside financial as-
sistance, or an abnormal extension of credit
by his printer and engraver, be out of busi-
ness in less than a year.

To start in the publishing business with
no other assets than nerve and credit, is an
exceedingly risky proposition, for the
chances of a publisher making a hit with
his first publication, or even with the tenth
or fifteenth, are about one in ten thousand.
I am speaking now particularly in regard to

what is known as “popular” music. Al-
though the statements made will apply gen-
erally to the standard line, just the same.
There is no getting away from the fact
that the numerous items of expense in the
publishing business, such as rent, help, ad-
vertising, plates and title pages for music,
printing of catalogues and circulars, print-
ing of music, postage, cost of circularizing,
and a thousand and one incidental expenses
which are ever present and prominent, are
much larger in proportion to the receipts
than the expense in any other line of busi-
ness. In short, the expenses are higher, the
detail work greater and more difficult, and
the receipts smaller in proportion to the ex-
pense than in any other legitimate business.

Those reasons alone characterize the pub-
lishing business as exceedingly problemat-
ical and risky in the extreme. Then there
are others: The head of a music publish-
ing house catering for popularity must be,
besides enterprising, alert and energetic, ei-
ther a musician of many years’ experience
who combines the qualities named, or must
employ capable musicians to advise him.
The publisher of popular music, or music
which he hopes will become popular, must,
in order to succeed, to tell beforehand what
will please the fickle public, be either pos-
sessed of rare good judgment and intuition,
or be followed by an inexhaustible run of
good luck, pure and simple.

To start in business depending on luck
to win out, would certainly be risky; the
main requisites for the publishing business

are: Ability, good judgment, and plenty
of capital. All three are absolutely essen-
tial. Tt can not be denied that a few pub-

lishers, some of whom are well known to-
day, began without either capital, ability or
judgment; they broke all records by scor-
ing phenomenal success with their very
first productions—as the result of luck, ac-
cident, a passing fancy on the part of the
public, or what you will; at the same time
these publications must have had merit, or
they would not have become popular. While
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I am, personally, opposed ‘to’ the majority
of trash at present on the market, under
the general title of “popular music,” which
selections are not, under any circumstances,
to be classed as real musical compositions,
yet I admit and assert that all those which
have become widely popular and have sold
to any very large extent, must have had
some merit, somewhere, either in the words
and music, or both, otherwise no amount
of pushing would have made them popular.
No composition can live for any length of
time unless it possesses some merit, in one
form or another, because the public would
soon tire of it otherwise.

This, then, adds another to the list of es-
sentials for the publisher; besides requir-
ing capital, ability and good judgment,
he must issue publications which have merit
if he wants to succeed.

Some publishers acquired capital, luckily,
through their very first venture; afterwards
they developed the business ability and good
judgment which has enabled them to du-
plicate their first successes and to make a
permanent success.

Concerning the harmful and injurious
practices which have been generally adopted
by the popular publishers of paying pro-
fessional singers and instrumentalists to
sing and play their publications, the giving
away of professional copies, gratis arrang-
ing of orchestrations, and the furnishing
to singers of illustrated songs, etc., to-
gether with other evils existing in the pub-
lishing business, the writer in Munsey’s
Magazine whom I quoted in my last ar-
ticle, says:

“The art of pushing a good song has been
greatly complicated by the money and the
enterprise that have been put into the busi-
ness. ‘I only sing songs that Blank &
Company publish; their financial arrange-
ments are very satisfactory’—to quote a
well known soubrette. She had a perfect
right to all that she could get out of her
work. Voices and popular favor are sadly
temporary ; make hay while the sun shines,

S
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gather in dust and ducats while you
may. * * * * * Tt was understood that
at one time H—— had paid fifty different
singers from five to fifty dollars a week to
help along a certain song. Others tried the
same methods, and singers were cultivated
in every possible way. One publisher print-
ed seventeen different title pages for
a song, each displaying a photograph of
some vocalist who was singing it. Adver-
tising was freely given, in which singer
and song were equally glorified.

“Other publishers would agree to pay
well known singers a percentage on the
sules of a song as an incentive to regular
and effective singing; but there were draw-
backs to this plan, as one singer found out.
A publisher promised him two per cent. on
the gross sales of a certain song if he would
sing it regularly. He did his part of the
work nobly; but orders came in so plenti-
fully that the publishers soon felt that the
song could go on its own merits. Conse-
quently, when the singer asked for a divi-
dend he was told to go further.

“Such incidents made cash propositions
sought after, and the right people had plen-
ty of these, and wouldn’t sing a song on
any other basis than so many dollars a
week. Certain vocalists became extremely
clever at drawing pay for about twice as
many songs as they could possibly sing,
and this had to be met by a system o spot-
ting which occasionally jarred those aught
in the act.

“Publishers usually aim to cultivate or-
chestra and band leaders; these are im-
portant factors in the pushing of songs and
other compositions. In the early period,
some enterprising firms went so far
as to back expensive musical productions,
trusting to break at least even on the show,
with the prospect of making a large profit
on the music. One enterprise of the kind
cost a well known house some forty odd
thousand dollars, and will hardly be re-
peated. In fact, the modern tendency in

(Continued on page 40.)



20 Ghe Cadenza.
; ' VIOLIN DEPARTMENT 3

¢ Vidlin Technics.
Written Exclusively for THE CADENZA.
BY HERBERT G. PATTON,

Teacher of Violin in the Fort Wayne (Ind.)
Conservatory of Music.

XXII.

One of the most desirable and essential
accomplishments among the subdivisions of
bow technic is a good legato. Dr. Clark,
in his musical dictionary, defines the term
as follows: “Legato (leh-gah-to), from the
Italian. The Latin legare means to tie or
bind. Passages thus marked are to be
played with smoothness without any break
between the tones. The proper observance
of the term is of the utmost importance in
phrasing.” Undoubtedly the pipe organ is
unexcelled for an absolutely perfect legato
upon a single tone, and should be imitated
by the violinist. A slight break must
necessarily occur when the direction of the
bow is reversed, but arduous practice, ac-
companied by a proper style, will very near-
ly approach an ideal result., When this
phase of the work is mastered there is yet
another very important factor. Ordinarily
notes are attacked gently, swelled, and then
diminished, but this is not conducive to the
sustained, continuous effect so much de-
sired, and to do this best the pressure of the
bow should be kept equal at all times, which

- will naturally produce an evenness of tonal
power. By this do not understand that
there are no swells or diminuendos—there
are soft and loud legatos. In playing, the
separate notes should be blended smoothly
together, and where this must be done with
a shifting of the position of the left hand,
or of the bow from string to string, it re-
quires the exercise of considerable skill.
Legato playing is greatly beautified by a
good tone and the occasional employment
of ‘the vibrato and glissando; the two lat-
ter will be fully described at some future

time. Where chords of two, three or
four notes are played, then the legato is at
its best and the music produced by a skilled
performer is very similar in its sustained
character to the organ. This style of play-
ing is the noblest and grandest elicited
from the violin, and while this form should
not be followed to the exclusion of “pyro-
technics,” it should receive its full share of
studious attention.
TO THE YOUNG TEACHER.

The claim may seem a trifle odd that the
majority of very young students play the
violin without listening intelligently to the
sounds they are producing. They use their
eyes and fingers and neglect the ear; hence
it is the duty of the teacher to draw atten-
tion to this part of the work. For instance,
if the pupil has been playing a few weeks
in the key of B flat (two flats) and attempts
a selection in E flat (three flats) he will al-
most invariably play A natural and blandly
continue the blunder, notwithstanding the
fact that it produces a discord at each repe-
tition. I usually takeé his instrument, or
my own, and, asking him to listen, I play
the piece, putting in the same mistakes he
had been making. Then I ask him if he
noticed the ugly discord when I played the
A’s and inquire what is the trouble. By
this means we get him to thinking for him-
self, and when he is requested to play and
to listen to the melody, he will be on the
right road to the acquirement of a discrimi-

nating musical ear.
*x k%

Theodore Thomas was born in Germany
in 1835. Though famous as a conductor
of opera and grand orchestra, he enjoyed,
in his early days, a reputation as a concert
violinist of more than ordinary ability.

*x k- %k

The little block of ebony with the notches
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for the strings where the latter pass into
the peg box is called the nut.
violins are turned out with these notches
so close together that they hinder the ac-
tion of the fingers, especially in chord work.
The entire nut (or saddle) may be taken
off and a new one put on that will spread
the strings wider without crowding them
too close to the edge of the finger-board.
The proper distance is seven thirty-seconds
of an inch from center to center of each
string at the nut. The latter is too often
finished off square on the edge next the
bridge—better have it rounded and pol-
ished.
okl

A few days ago the writer was calling
upon a violin maker and was handed an
old instrument to examine, and while look-
ing along the finger-board was astonished
to see a speck of daylight shining through
the bottom of the peg box. Turning the
violin over he saw that the hole had been
made purposely and finished off with star
points. The violin maker, smiling at the
look of astonished curiosity, said, “That
fellow’s idea is a cute one. You see the
hole is right under the A peg and when
he puts on a new A string he runs it
through the peg and the back of the scroll;
then he .has only to seize the string and
pass the end back to be easily caught and
adjusted.

* X %

The study of acoustics (a-kow-sticks ; the
doctrine of sound) is one that has an impor-
tant bearing upon the playing of stringed
instruments, and the student can derive de-
lightful results from original investigations.
There are musical properties in many ob-
jects which may be discovered if we only
know how to go about it, and the perusal
will train the ear and develop the intellect.
Pausing on a wooden stair in a hallway
with a friend I gave the steps a vigorous
kick, and a dull reverberation could be
heard. Singing a note at the same pitch,

Y

:
v

Frequently

it was wonderful how resonant and clear
the note sounded, while a deviation of a
half-tone, flat or sharp, ruined the effect.
The explanation is simple: The shape of
the cavity (or hall) was actually tuned or
adjusted to the same pitch as the vocal note
and emitted sound waves equaling in rapid-
ity the sound of the voice. It is an ex-
cellent drill to hum or whistle a note in uni-
son with every manner of 'sound ; bells, trol-
ley cars, factory whistles, passing wagons,
etc. Some of these will be found very diffi-
cult to harmonize, but practice will greatly
facilitate the accomplishment.
* X X

An interesting interview with Theodore
Thomas by W. L. Hubbard is published in
the Chicago Tribune. The great director
has just returned from his country home
in New Hampshire, and is in excellent
health, thanks to the daily pastime with
pick, hoe and shovel on his recently en-
larged plot of land. When asked regard-
ing the work to be acomplished by the Chi-
cogo Orchestra for the coming season, he
said that he had secured a number of or-
chestral novelties which would be given
their first hearing in this country. He did
not intend to pursue the plan followed in
London by devoting series of concerts to
one composer—a single performance would
be sufficient to devote to Schubert or Mo-
zart. Among the novelties will be the
““Hansegger Barbarossa,” to secure which
required negotiations for a vear, and even
then the score will only be borrowed. It
will probably surprise as well as delight the
reader that Thomas praises the works of
Elgar, one of our modern composers, in
the highest terms; here is his exact lan-
guage: “There is not a composer now prom-
inent who is so well equipped, so able as he.
Not one in all Europe.” And again: “El-
gar has abilities that make him the superior
as an orchestra writer of any man the world
knows now or ever has known for that mat-
ter.”
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HE time for the Second Annual Meet-

ing of the American Guild of Banjo-

ists, Mandolinists and Guitarists is drawing
near; and as time wears on, more and ‘more
interest is exhibited in the affair. Letters
have been received from members through-
out the country stating they would attend
both the Convention and the Festival con-
certs, and a great many persons who are
indirectly interested in thé stringed instru-
ments have expressed their intention of
visiting Philadelphia in order to be present
on the important occasion. In short, the
great importance and value of the Guild
has come to be fully recognized and doubt-
less the membership will be doubled through
the influence of the coming events. Janu-
ary 9 and 10 next are the dates set for the
Convention and concerts. As this is our
November issue we can make but one more
announcement concerning same, that in our
next issue—December number. At that
time we shall issue a special invitation to
music publishers, manufacturers, teachers
and professionals to attend the Convention,
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and will publish full and final particulars
concerning the concerts, talent who will
positively appear, and other information for
members of the Association.

HE managers of the Philadelphia Fes-
tival Concerts, in connection with the
Guild Meeting, will follow the example set
by the First Annual Convention and Festi-
val of the Guild at Boston last season in
issuing an elaborate souvenir program of
the occasion. The new souvenir program
will be a very elaborate affair, consisting
of from fifty to sixty pages, 6 by g inches in
size, and it is hoped it will be possible to
include the advertisements of all the lead-
ing music publishers and manufacturers in
the stringed intrument line in the country,
as well as to include cards of all the promi-
nent teachers. For teachers’ cards in the
program the managers are making the
very low rate of only $1.00 for a one-inch
card. Owing to the large circulation which
will be given to this program and the fact
that it will find its way throughout the
country, to be preserved for many years by
the possessors as souvenirs of the Guild
Convention, no teacher can afford to be not
represented. Further particulars will be
furnished to those who desire; but as the
program will be printed next month, so as
to be ready for the concerts on January 9
and 10, we would advise all teachers who
desire to be represented to communicate at
once with the managers, Messrs. Albrecht
and Meyer, at 249 North Eighth street,
Philadelphia, Pa. Music publishers and
manufacturers are also requested to ad-
dress the managers in regard to terms for
space.

N another page of this issue will be
found an article concerning the Phil-
adelphia Festival Concerts. The talent al-
ready booked for these unique entertain-
ments includes: H. Wilson Levengood,
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. mandolin soloist; C. W. F. Jansen, guitar
soloist; Samuel Siegel, mandolin soloist;
Hyman Meyer, pianist and accompanist for
Mr. Siegel; Chas. J. Levin, mandolin solo-
ist; Fred. C. Meyer, mandolin soloist ; Vess.
L. Ossman, banjo soloist. Elite Quintet;

- Weaver’s Mandolin and Guitar orchestra;
Baker Musical Club,’of Gloucester, N. J.;
Miss Hilda Hempel, mandolin soloist ; Miss
Alice Jarvis, banjo soloist; Tallarico
Brothers, mandolin and piano soloists, of
New York; also numerous prominent ban-
jo, mandolin and guitar clubs and orches-
tras. Mr. Fred. S. Stuber, the phenomenal
banjoist, is expected to appear; and other
prominent artists who will be announced
later.

ONEvoi the most pleasing features of
the First Annual Convention of the
American Guild at Boston, last January,
was the banquet to the Guild members and
the following speech-making and general
discussion of affairs of importance to the
musical fraternity everywhere. At this
gathering there were present the leading
professionals of the country, the largest
and most brilliant gathering of the kind, in
fact, ever seen in this country, or possibly
in any other. Meetings of this kind
bring the Guild members into cioser
and more fraternal relations than any-
thing else could ever do and for that
reason it is the intention to include the ban-
quet feature at the forthcoming second
Guild Convention, only on a larger and
more elaborate scale than before. Af-
ter the banquet, speech-making and discus-
sion of affairs of interest to the members
will begin, and it is confidently expected
that much good will be accomplished there-
by. It is the present intention to tender
this banquet immediately after the first con-
cert on January 9, but should this time: be
deemed inconvenient, it will be arranged
for the afternoon. Positive announcement
of this will be made in our December issue.
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N regard to the work of the Guild for
the coming year the greater part will

be decided upon at the coming Convention.
The affairs of the organization are in good
shape, and with the additional income which
will be derived during 1903 from dues of

present and future members, the Guild will
be in position to begin active operations for
extending its influence and prestige, as well
as to carry on the examinations as origi-
nally outlined and to proceed with the au-
thority bestowed upon the Guild by the
State. The one feature alone of the an-
nual conventions of the organization, in
connection with elaborate music festival
concerts, to be given alternately in the prin-
cipal cities, will be productive of much good
and will interest thousands of people in the
stringed instruments more effectively than
anything else. For next season it is con-
templated to hold the Convention and con-
certs in New York City, and if this be car-
ried out as contemplated it will mark an era
of advancement and prosperity for the pro-
fession. The great metropolis offers ex-
ceptional inducements for an affair of that
kind and hundreds of professional and ama-
teur music lovers would attend, New York
City affording so many features which are

always attractive to visitors.

] N a previous issue we announced that we

had prepared a new plan of terms for
teachers, on our publications, and for acting
as agents for Tue CADENZA, inviting teach-
ers and agents to write for same. The re-
sponses were numerous and we have rea-
son to believe that our plans met with much
favor. Now, however, we have revised
these lists and have perfected the plans and
made our propositions more liberal in every
way. In short, we have issued two entirely
new circular propositions, one concerning
Tue Capenza and the other our books and
other publications, which offer the most
liberal inducements and which can not fail
to interest every teacher and dealer in the
country.

Both lists, printed, giving full particulars,
will be mailed to any teacher or dealer who
writes us and encloses card.




B o i

..,

24
Mendelssohn’s Advice to Joachim.

Joachim, the great violinist and teacher,
tells in the columns of an exchange of the
first public hearing of his first composition,
and the advice given him by Mendelssohn
on that memorable occasion. The story as
Joachim tells it is as follows:

About this time came an invitation to
play before the Philharmonic Society of
London, where I had already appeared with
success. They wanted me to play two so-
los, a concerto, and a smaller piece, with
an orchestral accompaniment.

I had no trouble in choosing my pro-
gram so far as the first two were concerned,
but for the third, the small piece, I was in
a quandary; since virtuoso pieces, such as
I had played as a boy, were not now at all
to my taste.

I asked Mendelssohn for his advice, and
he said:

“Were I in your place I would bear in
mind that in London sympathetic friends
and an already favorably disposed public
await me, and on that account I would try
to give them a special pleasure by playing
something attractive of my own composi-
tion.”

I was very glad that the master had such
confidence in me, and after a few days
brought a sketch of the introductory “An-
dantino,” which pleased him; he struck out
only one measure of a trill-chain which ap-
peared to him superfluous. Soon after I
showed him the sketch of the Allegro
Scherzoso, in rondo-form, and with that

Iso he was satisfied, telling me to bring
it back to him, fully orchestrated, in a fort-
night, when he should have returned from
a trip he was about to make. I did so, but
when he examined it he found that a part
had been altered from what I had first
shown him. He asked how that had come
about, and I told him that I had shown it to
a friend who was also well known as a com-
poser for the violin, and that the latter had

Ghe Cadenze.

thought that I should work out the second
theme more fully.

“Do you like the new section better ?”’ he
asked. I told him I did not.

“Neither do I,” said he; “and you ought
not to have altered it, since one should
never put a note on paper which does not
come from deepest conviction; and if I
ever give you advice which is not clear to
you, you must not follow it under any cir-
cumstances.”

Musical Instruments.

A writer on “Musical Instruments and
Their Homes” in Blackwood’s Magazine,
gives some interesting facts about the mu-
sic of savage tribes. Here is something
about African native musical instruments:
“Of stringed instruments a curious one
is the Ombi of the Balakai, which is a
sort of harp made of thin pieces of reso-
nant wood, covered with leather prepared
from the ear of an elephant or snake skin.
It has eight strings cut from the dried root
of a tree. Various negro tribes have in-
struments akin to this. The Namga of
the Niam-Niams, which is something be-
tween a harp and a mandolin, has strings
made from the long, wiry hairs in the
giraffe’s tail. One tribe in the Soudan
has a rude lyre, the strings of which are
supported on a bridge formed of the large
mussel-shell.  Shells also figure in con-
jurers’ rattles, which are composed of
many odd things; and I myself purchased
in the Fijian Isles a dancer’s decoration,
consisting of about a hundred or more
strings of loosely strung snail shells, hang-
ing from a waistbelt to the knees, and of
course producing an incessant rattling. A
peculiar African rattle consists simply of
a few pebbles inside of a hollow gourd.
At certain festivals hundreds of women
and children go forth bearing these, and
trying who can rattle the loudest. This is
the rattle used by the “rainmaker” when
he seeks to draw rain to thirsty earth.”
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ELSA RUEGGER.

Elsa Ruegger. ¥

Miss Elsa Ruegger, the Belgian ‘cello
virtuoso, who is now making her second
American tour, is an artiste of international
fame and has appeared with the leading
musical societies of Europe and America.
She has had the honor of playing twice be-
fore their majesties, the Emperor and Em-

o’

—

press of Germany, in their palace in Berlin,
and before the Kronprinz and his brothers;
also before the Queen of the Belgians, and
was invited to play at the festival which was
organized to celebrate the seventieth birth-
day of the Grand Duke of Baden. When in
England, she played before their High-
nesses the Duke and Duchess of York, and
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in Russia before the Grand Duke Michael,
the presumptive heir of the Russian crown.

Miss Ruegger has been highly distin-
guished by all these royalties and presented
with costly jewels, such as necklaces, brace-
lets and brooches set in diamonds and
pearls.

She was heard in America several years
ago, when her success was equal to any
artiste who ever appeared in this country,
and is too well known to the concert-going
public to need any further comment.

Hugo Heermann.

G ’s Most Distinguished Violinist to Visit Us.

Hugo Heermann’s reputation as a violin-
ist of the very highest position is well es-
tablished throughout Europe, and a recent
article published on him in the Neue Music
Zeitung will be found interesting. Tt says:
“When the masters of the noble art of
violin playing are marshalled, to Hugo
Heermann must be given a place in the
very front rank. The great triumphs
which he has won for years in his native
country and on his many artistic tours
insure him a place of honor in the his-
tory of virtuosity. It is with just pride
that he can look back at the more than
enthusiastic reception with which he was
received a few months ago in the Imperial
Capital, Leipsic and London, and still
more recently in Paris and Marseilles. The
art of Heermann differs materially from
the artifice of modern virtuosity. His
technique is indeed finished, his certainty
in vanquishing all difficulties ‘admirable,
and whoever has heard his thirds, climatic
octave passages, double trill, arpeggios,
etc., must admit that Fleermann needs fear

no rival in respect of these things, and,

moreover, that as regards absolute purity
of tone, even in the highest positions on
the finger board, there is no celebrity who
can be compared with him. Yet, in spite
of all these merits which must not be un-
derestimated, the mastership of Heermann

lies elsewhere. He is a violinist of the
grand style, of a depth of feeling seldom
met with, yet at the same time he is simple,
natural, unaffected. Like a true artist of
rank, actuated by the finest musical taste,
Heermann despises all obtrusion of his
personality, all artifice, all external glitter.
His technique is to him exclusively a
means to an end, and this end the most
perfect rendering of a masterpiece. This
is proved, too, by his programs which
contain little for the virtuoso, everything
for the artist. Heermann does not want
to glitter, but to convince. Il a de I'ame!
His delivery is full of poetry, free from
mannerisms, a truly classical reposeful-
ness, the sign of real mastership, marks
his playing and makes a deep impression
upon connoisseur and layman alike. It
unites all the merits of the German and
French schools—fire and elegance, fervor
and feeling. Added to this he commands
an ideally beautiful tone, of bewildering
euphony, noble volume and golden purity.
His cantilena is of magical charm. This
combination of rare qualities fits him for
the performance of the classical master-
pieces as well as the most modern
creations. Beethoven’s most _wonderful
Concerto, an Adagio by Mozart, the Con-
certo by Brahms, can nowhere find a bet-
ter, nobler, more intelligent and apprecia-
tive interpreter than Heermann, who fur-
nishes forth their refined beauties not with
academic scrupulousness but with the most
individual conception, but entirely in the
sense of the composer.” Heermann will
arrive in this country about the end of
January and will make his début in the
Wetzler Symphony concerts in New York
on February sth.

Shanna Cumming.
Miss Shanna Cumming, the noted so-
prano soloist, is being featured this season
under the management’of Mr. Henry Wolf-
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sohn, of New York City.
tionally gifted artiste and her services are
in large demand, a number of important

She is an excep-

engagements having been booked for her
in connection with the most prominent mu-
sical events of the season. The critics unite
in according her-the highest possible praise,
as shown by the accompanying extracts:

There was no disappointment in the so-
loists. Indeed, Shanna Cumming, the so-
prano, was a revelation to many. She fig-
uratively had the audience at her feet from
the beginning of the first aria, rendered, as
were the others, in a voice which is a mem-
ory to treasure. She read her varying
themes with charming mood, versatility,
and flawless moral illustration. Her voice,
soft, sweet, and clear, illumined the ora-
torio with a radiance which outshone all
else.—Detroit News.

Miss Cumming adds a most winning
personality to a sweet, fresh, and withal
brilliant voice. She shows admirable cul-
ture and intelligence, and Wednesday even-
ing interpreted her songs with grace and
feeling. None but good things have seem-
ingly been said of her singing in other

e
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cities, for she comes to us with her praises
well heralded. Her solo numbers were:
“A Robin’s Wooing,” by Abram Ray Ty-
ler; “Evening Song,” Diller; and “An
Open Secret,” by R. Huntington Wood-
man.—Standard-Union, Brooklyn.

Miss Cumming has a clear and melodi-
ous high soprano voice, and in both can-
tatas she was easily the most conspicuous
and pleasing of the soloists.—Boston Globe.

Miss Cumming’s voice, always sweet and
flexible, has mellowed considerably since
her last appearance in this city, and the
clear, bird-like quality of her high notes
conveys the same exquisite pleasure. 'A
most tender and sympathetic interpretation
is enhanced by the wide experience she has
obtained during the past two years in ora-
torio work. While Miss Cumming proba-
bly pleased her audience most in “I know

SHANNA CUMMING.

that my Redeemer liveth,” all her solos
showed finished execution and sympathetic
insight into, and appreciation of, the beau-
ties of Handel’s work. Especially was this
true of the recitative, “There were shep-
herds abiding in the field,” and the other
soprano numbers immediately following.—
Montreal Daily Star.



l
|
i
|

’

Helen Henschel.

Taleated Daughter of George and Lillian Henschel

Few American girls have entered upon
a public career with more varied artistic
heritage than Helen Henschel, who made
her New York début last month. A
slight, graceful girl, she is taller than her
mother, and has the dark hair and eyes of
her father, together with the tempera-
ment, vivacity and charm of an uncom-
mon racial and artistic lineage. Miss
Henschel’s voice is said to be a soprano
of very pleasant timbre. Her father is
her only teacher, Her musical training
began with the study of the violin which
she plays with uncommon skill. Voice
was a second discovery, as in the case of
her mother who began her musical carcer
as a pianist, little thinking that it was in
song that she was to achieve an interna-
tional reputation. To fill her mother’s
place is no easy task, but the indefinable

quality of charm is Helen Henschel’s birth-.

right, and Americans who heard her sing
in London last spring predict that she will
sustain the family traditions. Miss Hen-
schel has for her companion a Miss Wini-
fred Smith, her dearest friend, and in the
recitals they will be heard in duets for the
violin. In New York they will play the
Bach concerto for two violins.

News of the Theatres.

The Fifth Avenue Theatre’s new en-
trance, which will be opened by November
15, will be the handsomest theatre lobby on
Broadway. J. B. McElfatrick & Co., the cel-
ebrated theatrical architects, have planned
the new improvement and the work is being
personally directed by J. Austin Fynes, gen-
eral manager of F.F. Proctor’s enterprises.

" Handsome decorations and expensive fit-

tings will be a feature. A new plan of
electric lighting will be adopted, and an in-
novation which will be especially appreciat-
ed by lady shoppers will be a public waiting
room, opening directly off the lobby.
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Georgie Lingard, who is making a tour
of the Proctor circuit, is one of the most
versatile members of the Proctor Stock
Company. She is a member of the Fifty-
eighth Street Stock Company, where she
established herself a favorite. She is one
of the few members of the big organization
whose talents admit of clever acting of re-
sponsible roles, as well as doing an enter-
taining and diversified specialty between
acts of the play.

The Fifth Avenue Stock Company, headed
by Minnie Seligman and Paul McAllister,
lately appeared in an elaborate scenic revival
of “As You Like It,” in which Miss Selig-
man was, of course, seen as Rosalind. Some
of the other Shakespearian plays will be put
on later, including “The Merchant of Ven-
ice” and “Twelfth Night.” Some of
Hoyt’s plays and a few of the late Roland
Reed's comedies will be revived later. The
Fifth Avenue company is certainly a ver-
satile organization.

Proctor’s two vaudeville theatres, the
Twenty-third Street and his Newark play-
house, are enjoying a most prosperous sea-
son. The best acts in the European and
American market are presented weekly,
and many importations of foreign talent will
be made exclusively for the Proctor cir-
cuit this winter.

Concerning the new Belasco Theatre,
which opened last month, and the re-
appearance of Mrs. Leslie Carter in “Du
3arry,” the New York News says:

“David Belasco’s new theatre is like a tent
of gorgeous tapestry. The opening of the
house, when the public had its first peep at
that artistic triumph, was the event of the
playwright’s career and also the greatest
night Mrs. Leslie Carter has ever known.

“Du Barry,” with which the new Belas-
co Theatre was ushered in, was a fitting
play for such a house on such a night. The
stage settings were even more attractive and
elaborate than they were last season, when
Mrs. Carter played her two hundred nights’
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THE BACON BANJO QUINTETTE, OF HARTFORD, CONN.

engagement at the Criterion and the star
was at her best.

Few persons, if any, in the audience had
not seen “Du Barry.” The majority had
cheered the actress at her opening perform-
ance last year, but their applause was even
more enthusiastic last night. They were
typical first nighters, and it seemed to them
that “Du Barry” had been written for the
Belasco Theatre; that the theatre had been
built for “Du Barry,” and that both had
been made for Mrs. Carter.

Thirty-six concerts are to be given at
home by the Pittsburg orchestra, two each
week for eighteen weeks, on Friday even-
ings and Saturday evenings.

The twenty-second anniversary of Tony
Pastor’s management of his theatre in
Fourteenth Street was celebrated on Octo-
ber 24. Thirty-seven years in all has he

been a manager, and few know how long "

he was an actor before he rose to the di-
recting level. The first bill presented there
included Frank McNish, the French Twin
Sisters, who married Charles Evans and
“Old Hoss” Hoey, Harrigan and Hart,
Ferguson and Mack and May and Flo
Irwin. Y

N
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J. H. Mason has been engaged by
Charles Frohman for Annie Russell’s
company when “Mice and Men,” Made-
line Lucette Ryley’s play, is produced.
Mr. Mason will appear in the strong char-
acter part which was played in London
by Forbes Robertson. Mr. Orrin John-
son will continue as Miss Russell’s leading
man. The first production of “Mice and
Men” will be made at the National Thea-
tre, Washington, New Year’s week.

Clyde Fitch has selected Edward Harri-
gan to create the leading Irish réle in his
comedy. “The Bird in the Cage,” which
Charles Frohman will produce,

Rehearsals of “The Bird in the Cage”
began on November 3 in the Boston Muse-
um and Mr. Fitch will direct them. The
production will take place in Thanksgiving
week.

At the initial concert of the young Bo-
hemian violinist, Herr Kocian, on Satur-
day evening, November 22, in Carnegie
Hall, New York, he will perform, besides
the Ernst F sharp minor concerto, Saint
Saéns’s Introduction and Rondo Capric-
cioso, and Paganini’s { Palpiti. Herr Ko-
cian will be assisted by an orchestra of 100
musicians and Miss Julia Geyer, who will
play Weber’s Concertstuck.
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The Bacon Banjo Quintette.

‘The Bacon Banjo Quintette has been organized
for the past six years. It is unlike any other
banjo organization, 3

With the regulation-sized banjos they render
heavy overtures, beautiful classics, descriptive
selections (introducing traps), sweet old Southern
melodies, and the latest songs and two-step
marches of the day.

The members are: F. J, Bacon, director; A.
E. Squires, G. S. Maslen, J. F. Connelly and W.
L. Neubauer.

These artists have always received the highest
praise, both from the press and musical critics.
Mr. Bacon, the director of the Quintette has a
world-wide reputation as a banjoist,

During their entertainments Mr. Bacon renders
fine banjo solos; also solo and imitations on the
snare drum.

The organization is now open for concert en-
gagements and may be secured through Mr. F. J.
Bacon, of Hartford, Conn., or by addressing THE
CADENZA oOffice.

Press Comments.

A large audience enjoyed the remarkable banjo
~playing of Frederick J. Bacon last evening. He
-is an artist in his line of work, handling the com-
~positions of great composers with much ease and
- exactness.—T'imes-Union, Albany, N. Y,, October
-25, 1900.

The Philadelphia Musical Major,”in speaking
«of the big banjo, mandolin and guitar festival
‘held in Tremont Temple, Boston, January 22,
11902, says: “Great soloists appeared and. did
wwonders, as did well-trained clubs, but as big a
Thit as any was the operatic medley by the Bacon

Banjo Quintette, which astonished the natives
not a little. The banjos were all full size—no
banjeaurines—yet the effect was voted perfect.

The Bacon Banjo Quintette gave a pleasing en-
tertainment at Young Men’s Christian Association
Hall, last evening, before a large and appreciative
audience. The musical program was varied with
both light and heavy selections, and the artists
showed themselves to be in perfect command of
either. One of the most enjoyable of the selec-
tions played by the Quintet was the “Pot-
pourri,” including selections from “Carmen,” “Il
Trovatore,” “Poet and Peasant” and “William
Tell,” arranged by Mr. Bacon. The ability of the
artists was well shown in this selection. Mr.
Bacon delighted the audience with his solo work,
and he gave a happy imitation of a negro preacher
uttering the Lord’s Prayer, in response to an en-
core.—The Springfield Daily Republican, Febru-
ary 13, 1902.
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Merland G. Dildine.

Merland G. Dildine, the prominent mandolinist,
of Green Springs, Ohio, was. born in Michigan,
July 4, 1881. When a mere child he came with
his parents to Ohio, where he entered school.
From his earliest childhood, to become a musician
was the height of his ambition; finally, at the
age of ten years, he commenced the study of
music under a local teacher, the guitar being the
instrument used. It was at first a matter of
pastime, but after a year of phenomenal progress,
the pastime developed into an earnest work and
serious purpose. He devoted two years of dili-
gent study to that instrument, but not being con-
tent with a knowledge of one instrument began
the study of the violin; finding here more scope
for his ability, he also commenced the study of
the mandolin. As the water is necessary to the
growth of the flower, so this instrument became
the medium through which Mr. Dildine is de-
veloping his unusual talent. Studying for
some time with local teachers he saw the neces-
sity of more professional instructions. Just at
this ‘point in his progress his health failed and
physicians advised treatment at a sanitarium.
Here the old saying “It's an ill wind that blows
nobody any good” proved its truthfulness, for
while at this sanitarium Mr. Dildine met and
became acquainted with Samuel Siegel, the emi-
nent -mandolinist, and under this well known
master was laid the foundation of what will be
a great career. Mr. Dildine has since been study-
ing with other well known teachers and is at the
present time conducting several -classes of his
own, numbering in all about seventy pupils. Mr.
Dildine is now writing ‘several compositions
which he expects to have published soon, one
of which is written expressly for his Mandolin
Orchestra, of twenty-six pieces. The press speaks
convincingly of his ability as a soloist, and in a
short time Mr. Dildine expects to devote all of
his time to concert work. When asked to what
he attributed his phenomenal progress he replied,
“the secret of success, musically, is first; a thor-
oughly competent teacher, and second; ambition.”

The foregoing sketch is taken from a promi-
nent Ohio paper, which also reproduces a number
of his press notices. These all speak in flattering
terms of his performances and we will take pleas-
ure in printing some of them in a later issue.

The “Enchanted Lute”—Serenade, C. E. Pome-
roy’s latest and most beautiful composition, is
also to be his last, Mr. Pomeroy having retired
on account of ill health.
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Adolf Maurer.

BORN OCT. 1852.—DIED SEPT. 1902.

From the * Centralblatt” of the Union of German

Zither Societies. ~ - s

A brief sketch of Adolf. Maurer’s life will
doubtless interest zitherists in America be-
cause so few zither artists visit us from
abroad. He lived in the United States and
many have either known him or heard of
him, particularly in the West. Death’s
messenger has again robbed the zither fra-
ternity, on September 1, of one of its Spar-
tan adherents ; one who was of so much use
to this branch of music and an aid to the
zither’s advancement in both Europe and
America. Maurer was' not only a virtuoso
but his knowledge of music, acquired
through his experience with various musi-
cal organizations, as will be shown, made
him a celebrity in the United States and
His esthetic and music-loving
nature and his imposing - personality, - con-
pled with a kindly disposition, influenced
all who came in contact with him both pro-
fessionally and socially during his compar-
atively short life of fifty years. Maurer’s
memory will be held sacred for many years
because of his complete knowledge of the
zither, by means of which it was possible
for him to demonstrate its possibilities and
thereby win many devotees. He was its
champion and fought its battles bravely,
unfolding to a seemingly unappreciative
public his fine points of information; he
defended the zither’s purity and wealth in
masterly arguments.

Adolf Maurer was born in Ulm, about
eighty miles west of Munchen, in the king-
dom of Wiirttemberg, Germany. At an
early age he studied the zither with his
brother under his father’s direction. In
later years he completed his musical educa-
tion at the Stuttgart Conservatory, where
he also studied composition and violin. Af-

ter the war of 1870 the family settled in
Strassburg, Alsace and Lorraine offering
many inducements in business to Germans
anxious to fill the places of the migratory
French people of the two lost provinces.
Here the Maurers did much to encourage a
love for the instrument by their devotion to
a struggling society in Strassburg, Adolf
playing at the time in a theatre as a vio-
linist. His love for travel was realized

. when he joined the Lumbye Orchestra in

Stockholm, with which he journeyed to the
northern limits of Sweden, through Nor-
way and Denmark. About 1880 Maurer
sailed for the United States, to which good
musicians were especially at that time en-
couraged. He resided first in Washington,
D. C., where he was director of a zither or-
chestra, then in Chicago. After Maurer
established himself in Chicago the zither
began to play an important role there some
little time- after his arrival, under his guid-
ance through pupils and followers. Robert
Maurer, his brother, was then in the music
publishing and manufacturing business «in
Chicago, which fact may have tempted
Adolf to locate there. Robert was agent

for the celebrated zither manufacturers,

Anton Kiendl, of Vienna; Franz Halb-
meyer, of Munchen, and Johann Jobst, of
Gratz, Styria. Robert Maurer’s catalogue
of zither music was for many years an ex-
haustive affair; it had become a vade
mecum for players and publishers; each
novelty faithfuly appearing in a substantial
supplement. It was a disapointment to
many zither players when Robert Maurer
for some reason quit business a year or two
ago., His concern, in the stringed instru-
ment line, had become a center in the West
similar to the reliable reputation enjoyed by
leading establishments in  New York.
Aided by his brother, Robert Maurer
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yielded his atténtion to advancing the nor-
mal system, to the extent of arranging the
best music for zither (having accompani-
ment written in the bass clef) separately,
which he gave a prominent place in his ex-
cellent list. Together the brothers Maurer
deserve mich credit for their devotion to
the “good cause” of the instrument in the
West.

Adolf Maurer was connected for many
years with Thomas’s Orchestra as violinist.
Since his return to Strassburg in 1896 Mau-
rer continued his professional work in con-
junction with the Symphony Society and
Court Theatre of Strassburg.

Maurer did not throw himself much into
composing for the zither. Aside from some
original compositions not yet published he
arranged and had published by A. Kababek,
Leipsic, “Home, Sweet Home,” with vari-
ations. He understood arranging thorough-
ly, however, especially for the zither orches-
tra. His setting of Haydn’s “Andante” from
the sixth symphony is very popular and
successful, as is also the “Lohengrin” wed-
ding march. His selections of material,
orchestral effects, correctness, and concep-
tion of the zither’s possibilities remaining
always within the bounds of the instrument,
were the characteristics which pervaded his
masterful arrangements for which he was
much felicitated. In a similar manner he
arranged for zither solo a potpourri of We-
ber’s “Freischutz.” Maurer’s “Hours of
Pastime” (Erholgungstunden), published
by P. Ed. Hoenes, Trier, Bavaria, which
are especially recommendable for instruc-
tion.

Death strikes men quickly, wrote Schil-
ler in “Tell.” Well is it for those that are

stricken thus; but, unfortunately, not in-

Adolf Maurer’s case. For years he suf-
fered of a spinal ailment which medical
men seemed unable to relieve. He visited
the noted cures of Wiesbaden, Nauheim,
Tolz and Wildbad; at the latter resort it
was that this itinerint musician entered the
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road to the eternal home. Adolf Maurer
was possessed of a noble soul; his life given
up to the beautiful in life and music.

A National Conservatory.

Reginald De Koven has published a
letter strongly urging the passage of the
bill now before Congress for the estab-
lishment of a National Conservatory of
Music. Among other things, he says:
“There are at present at a conservative
estimate, no less than 50,000 Americans
now residents in various foreign coun-
tries, devoting their time to the study of
music and art, spending at this pursuit
many millions of money yearly, which
might, if this proposed bill were to become
a law, very well and with much greater
advantage, be spent here. It would not
only tend to foster, but also to create
native talent, both creative and executive,
and would also, in my judgment, materi-
ally aid in forming at least a basis for that
national school of music which is impos-
sible without such governmental recogm-
tion as the proposed bill would guaran-
tee, and which critics, commentators and
all those interested in the advance and de-
velopment of music as an art have been
calling and crying for these many years.”

Boston Symphony Orchestra Opens
Season.

On November 6 the real musical season
of New York was opened by the Boston
Symphony orchestra, which presented this
program:

Brahms—Symphony No. 3, in F major,
op. 90; 1, allegro con.brio (F major); 2,
andante (C major); 3, poco allegretto (F
minor). Beethoven—Concerto for piano-
forte, No. 5, in E flat major, op. 73; 1,
allegro (E flat major) ; 2, adagio un poco
moto (B major); 3, rondo, allegro ma
non troppo (E flat major). Richard
Strauss—Tone poem, “Don Juan,” op. 20.
Beethoven—Overture to “Leonore,” No.
2, in C major, op. 72. Soloist, Mr. Fred-
erick Lamond.
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News Notes, Concerts, Etc.

Mr. Chas. H. O’Connell, the well-known banjo-
ist of New Haven, Conn., was married Sept. 15th
to Miss Frances Kost, of that city.

Mr. Eugene D. Cloyd, of Amesbury, Mass., who
has composed several good numbers for the
mandolin and guitar, and is leader of the W. B,
C. Mandolin and Guitar Club, has opened a studio
and will teach the stringed instruments this sea-
son.

Mr. Samuel Adelstein, of San Francisco, gave
a lecture, illustrated with stereopticon views, un-
der the auspices of Pacific Lodge, 136 F. and A.
M., on October 17, which was much enjoyed
by a large audience. The subject was the “Tem-
ple of the Holy City.”

Mr. Fred Radford and Mr. Howard P. Carper,
of Winnipeg, Manitoba, Canada, have joined
forces and formed a musical team, performing on
a variety of instruments and giving a unique and
varied entertainment. They have been traveling
and have thus far met with excellent success.

Mr. George H. Hughes, the well known banjo
and guitar teacher, of Topeka, Kansas, and a
prominent member of the American Guild, has
accepted the department of banjo and guitar in-
struction at the Y. M. C. A. School of Topeka
Kansas, and will have entire charge of that branch
of the work in future.

In another column will be found the program
of a recital lately given by Mr. Vess. L. Ossman,
the noted banjoist, at Poughkeepsie, N. Y. Mr.
Ossman is booking a number of concert engage-
ments throughout the country and will make an
extended trip the first of the year. His recitals
are always pleasing and he is very popular every-
where.

Mr. Wm. Sullivan, banjoist and teacher, of
Montreal, Canada, recently had the honor of re-
ceiving a special invitation to play the banjo for
Lord Minto (Governor General of Canada), and
Lady Minto. Their Excellencies were much
pleased with Mr. Sullivan’s rendition of banjo
solos and complimented him highly. Mr. Sulli-
van received the invitation while at the Hotel
Roberved at Lake St. John’s, where he has been
leader of the orchestra for the past seven seasons.

Miss Edith' Lynwood Wynn, violinist and con-
tralto, whose articles have been prominent in

The Etude, Musician, Musical Record and Re-
view and other magazines, including one con-
tribution to THE CADENZA, is an artist of extraor-
dinary attainments in music. This season she
is giving a series of lectures and recitals em-
bodying novel and pleasing features. She is en-
dorsed by the highest critics in the land and her
entertainments are a treat to the musically cul-
tured. Miss Wynn may be addressed at Trinity
Court, Boston.

Mr. Fred. S. Stuber, the brilliant banjoist and
composer of “Greater America” March, was in
New York recently, at Keith’s Theatre; he also
appeared at the Keith house in Philadelphia late-
ly and throughout the circuit. Mr. Stuber has
scored an unqualified success in vaudeville and
makes a hit everywhere he appears. His press
notices are of the strongest character and he is
praised by all. It is expected that Mr, Stuber
will be one of the most prominent soloists at the
Philadelphia Festival and Guild concerts, if his
time can be arranged to make this possible.

The Throop Mandolin and Guitar Club, of Los
Angeles, Cal.,, directed by Mr. Edward Spaulding
Warren, the noted teacher and soloist of Los
Angeles, has just entered into its fifth season
of professional success. The club is now under
the management of the Blanchard-Venter Lyceum
Bureau and is being booked extensively ‘thrcugh-
out the country. This club is said to be the
best in the State of California. During this
season they will tour California and for season
1903-1904 they will make a concert tour to the
St. Louis Exposition. Mr. Warren has been very
successful in directing and managing the Throop
Club and in managing other concert ‘enterprises
and is well equipped in every way for the work.

Mr. Chas, Mumford, one of the oldest, if not
the oldest, managers of concert attractions, is do-
ing some advance work for 'Valentine Abt, the fa-
mous mandolinist and harpist, and Miss Florence
Lois Weber, the distinguished soprano and
pianist. Mr. Mumford is the gentleman who
brought the Fisk Jubilee Singers before the pub-
lic, and who managed them for a tour of the
world. He was also manager of the late Camilla
Urso, the famous lady violinist of international
fame.

Mr. Abt is now arranging a tour from the
castern to the western coast. - The program
presented by Mr. Abt and Miss Weber is of the
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highest artistic excellence. Concert

enter! such as guitar

ment appears on page I of this issue,

Miss Hilda Hempel, mandolin virtuoso, of At-
lantic City, N. J., is one of the prominent mando-
lin soloists who has been engaged for the Phila-
delphia Festival concerts in January. This young
lady has risen steadily in reputation and ability
since her first appearance a few years ago and is
now hailed as one of the best in the country.
Last year her s were ive, she
having appeared for a number of weeks as the
principal attraction at one of the amusement
places at Atlantic City, besides filling numerous
concert engagements elsewhere. Miss Hempel
and her father, Mr, R. Hempel, have opened a
School of Music and Languages at Atlantic City,
where they have taught for several seasons and
where they are well known and admired.

The entertainment given at the Harrington last
evening under the auspices of the Zolian Club,
at which Samuel Siegel, the mandolin player of
national reputation, and Hyman Meyer, were the
stellar attractions, was one of the musical events
of the season. The dining-room at the Harring-
ton had been converted into an auditorium and
the chairs were arranged with a view of permit-
ting all to hear well. A temporary stage was set
at the north end of the dining-hall. As a mando-
lin player it is claimed that Siegel has no peer
in this country, and his performance last evening
was regarded as marvelous. He was well re-
ceived and warmly applauded. Mr. Meyer, as a
musician, wit, and mimic, was one of the best en-
tertainers ever seen in the city. His perform-
ance on the piano was at once thrilling and won-
derful. His recitations and character sketches
delighted the audience, who showed their appre-
«ciation in the warm applause accorded him. The
entertainment was a success in every particular,
over 400 people being present, and the Afolian
Club deserves commendation for bringing the at-
traction to the city.—Port Huron, Mich., Herald,
Oct. 15, 1902.

Program of the Robin Ellis Dramatic-Elocu-
tionary Recital at the New York College of Mu-
sic Hall recently, appears in another column. The
-entertainment was one of exceptional interest
and brilliancy and was enjoyed by a large audi-
ence. The assisting soloists were well received
and Miss Roberts, the violin soloist, made a most
favorable impression. Mr. Ellis’ work on this
occasion was by far the best he has ever done,
which is saying a great deal. His selections coy-
ered a wide range of sentiment and expression
and were all admirably rendered.

Among the most effective of his numbers were
-the Dramatic Recitations with musical accompani-
‘ment and the humorous monologue, “A Flute
Solo.” Mr. Ellis was applauded to the echo and

and banjo concerts, violin recitals, etc., etc.,, and
those seeking talent would do well to engage
Mr. Ellis. His card and address may be found
elsewhere in this issue.

A. A. Farland, the eminent banjoist, is book-
ing a very extensive concert tour for this season
and has met with splendid ‘success at every point.
Following is his route, as booked to date:

Burlington, N. J., October 23; Jersey City, N.
J., October 29; Barre, Vt, November 11; Rut-
land, Vt., November 12; Keene, N, H., November
13; North Adams, Mass., November 14; Holyoke,
Mass., November 18; Amsterdam, N. Y., Novem-
ber 19; Waterbury, Conn., November 21; Dan-
bury, Conn., probably November 20; Springfield,
Mass., November 28; Worcester, Mass., December
1; Boston, Mass., December 2; Fall River,
Mass., December 3; Providence, R. I, December
4; Waltham, Mass., December 5; Auburn,
Me., December 8; Brooklyn, N. Y., December 10,
if the hall can be had, not closed at this writing;
Newark, N. J., December 11, if the hall can be
had, not closed at this writing, with a few points
in Connecticut to follow before the holidays.

South Bethlehem, Pa., January 12, with points
in Delaware, Maryland, Virginia, etc.,, to follow.
Thence north through Pennsylvania, New York,
Canada, Western New York, and Pennsylvania
and West.

The first of two grand mandolin, banjo and
guitar festivals will take place Thursday evening,
December 11, at Chickering Hall, Boston, Mass.,
which will be under the management of Messrs.
Jacobs, Day and Lansing. At the first festival
the following artists will appear: Samuel Siegel,
the wizard of the mandolin; George L. Lansing,
premier banjoist; the Boston Ideal Club, string
quartet; Hyman Meyer, celebrated musician, wit
and mimic; Lansing’s Boston Mandolin Orches-
tra of 30 members, Boston’s' leading amateur or-
ganization, and others.

February 12, 1903, the second festival will be
given, the artists on this occasion being: Fred
J. Bacon, phenomenal banjoist; Giuseppe Pettine,
Ttaly’s greatest mandolinist; the Bacon Banjo
Quintet, and others.

The foregoing is taken from a recent issue
of Music Trades. The great Boston Festival
Concert last January was under the direction of
the Festival Association, composed of the same
gentlemen, the whole being under the active
management of Mr, Walter Jacobs. Everybody
remembers the great success of the affair and the

-pleased his auditors, i ly. His readi are
especially suitable td, be given in ‘connection with
i

)

promi given to the meeting and organiza-
tion of the Guild at the same time. It is hardly
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necessary to say that the forthcoming concerts
will afford the public musical treats of a high
order and that they will be thoroughly success-
ful goes without saying. At the second concert,
Signor Pettine, the eminent Italian mandolinist,
will be a special feature and he is sure to dis-
tinguish himself. Much interest attaches to his
appearance in Boston.

Through lack of space we did not reproduce
the following notice at the time it was received.
We print it now because we believe such a favor-
able criticism will be both acceptable and encour-
aging to the fraternity and because Signor Di
Giorgio, director. of the Dilletanti Mandolin Or-
chestra, is a very superior musician and is de-
serving of every praise for his conscientious
work. He is well and favorably known in Min-
neapolis, as are also the members of his orchestra.

Take a program of becoming dignity, a group
of evenly balanced musicians, a director of tem-
perament, and one, two, or perhaps three, reliable
soloists, and the result will be decidedly satisfac-
tory. Let such conditions exist on a Sunday
afternoon, in a good auditorium, filled with an
expectant audience, and you have the ideal Sun-
day musical hour. The Dilettanti Mandolin Or-
chestra’s concert, given at the Lyceum, was such

an event. It was the second of a series of six to .

be given during the season.

The impression created by the club on its large
audience was interesting. That there may have
been more sincere responsiveness on the comple-
tion of a topical encore is a matter of conjecture;
that the higher class of music was appreciated
is a certainty. In viewing the organization ana-
Iytically, the listener is charmed by the evident
musicianly evenness of its members and impressed
by the influence of its director. Their work
throughout was colored by a warm southern ex-
pression, extremely grateful; there was effect
without any apparent effort, a graceful, emotional
understanding of each selection that was thor-
oughly human. It was the poetical in music
rather than the cold intellectuality of prose, and
in Signor Di Giorgio could be seen those qualities
which tend to make a director-excellent—a
marked personality, musical perception and re-
serve force.

The club allowed itself six numbers, widely
varied as to class, style and nationality. The
opening march, “Durch Kamph Zum Zieg,” was
read with a martial spirit. The delightful “Ca-
priccio Italien,” from Tschaikowsky, rang with
a rich, mellow tone, the accentuation being well
marked. Tobani’s “Hearts and Flowers” called
for a display of feeh.ng, and was well handled. A
selection of quiet brilliancy was the Bull melody,
“Sunday Morning.” It was played with ex-
quisite delicacy, smooth and clear. “The Ballet
Music” from “Faust” lent a touch of the tone-
drama to the affair. In it the men and women

layed with pronounced vigor and taste. The
‘Mazzgotti‘ Mazurka Serenade, Love's Dream,”
with its incidental ’cello solo, introduced Mr.

Blakkestad, whose playing was characterized by
discriminate inflection and a full flowing tone. The
valse, “Tres Aimable,” closed the program. In
commenting on the many encores, all of a light
and fantastic nature, there is but one conclusion
to be reached—They were bright, cleverly read,
and added a piquant flavor to the affair. :

The assisting soloists were Miss Clara Will-
iams, Mr. Albert A. White and Mr. Charlas R.
Shibley. :

Miss Williams sang “I Will Extol Thee,” by
Costa, as her initial solo, and a small ballad as
Rer closing number. The Costa song is of heroic
build, and Miss Williams is better adapted to
music of a more florid mould, though her splen-
did understanding and finished method were
shown advantageously. In the ballad there was
all the pretty delicacy of color and flexibility of
delivery which is Miss Williams’ particular charm.

Rodney’s song, the “Clang of the Forge,” gave:
Mr. White the opportunity to display an expres-
sive, though not powerful, voice of good quality.

The zither solos, including the announced num-
ber, “Dreams of Scotland,” and two encores. one
of which was “My Rosary,” given by Mr. Shibley,
were received with acclamation. There was
throughout his playing an evenness of tone, a
sensitive phrasing and a persuasive expression.
In “My Rosary” especially, there was a keen
musical intuition, the melody ringing with all
dramatic feeling and virility.

The motif of the Dilettanti Mandolin Orchestra
seems to be a desire to satisfy a long-felt want,
that is, to give concerts of such variety as to
appeal to the music lover who represents the
studied class, and the music lover who represents
the masses—J. L. H. in Minneapolis, Minn.,
Exchange.

Program of concert given by Walter A. Frit-
schy, mandolin virtuoso, assisted by Robin Ellis,
dramatic reader; Miss A, Rossi, vocalist; Mr.
Davis, banjoist and Mr. A. Henséler, accom-
panist, at Hoboken, N. J., Oct. 13, 1902:

PART 1.
Mandolin Solo,

a. Valse Fantasie.
b. Intermezzo “Cavalleria Rusticana,”
¢. Faded Flower.
Walter A. Fritschy.
Vocal—Forgotten,
Miss A. Rossi.
Humorous Sayings,
a. The Power of Music—a Locomotive Engin-
eer’s Impression of a Piano Solo,
b. The Recruit. (Irish Dialect.)

Robin Ellis.
Banjo Solo,

a. Cupid’s Arrow.
b. Narcissus. A. Davis.

PART 11,
Mandolin,

a. Witches’ Dance.
b. Cradle Song. .
Walter A. Fritschy.
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Vocal—An Arabian Romance. -
_Miss A. Rossi.
Humorous—Schlausheimer Pites Himself mit
a Dog.
Robin Ellis.
Banjo,
a. Mobile Prince.
b. Medley.
Mr. Dayis.
Mandolin,
a. Boston Ideal March.
b. Fantasie Medley.
Walter A. Fritschy.
Piano Accompanist, Mr. A. Henseler.

Program of fifth annual Banjo Carnival, given
by the New Rochelle Banjo Club, assisted by
Vess L. Ossman, banjo soloist, the New Ro-
chelle Mandolin Club and others, at Association
Hall, New Rochelle, N. Y., October 15, 1902:

: PART I
1. Overture—Halimar .......... P, Banta
- Mr. Frank P. Banta.

2, Banjo Trio,
a. In a Cosey Corner.
b. Tell Me, Pretty Maiden.
Messrs. Six, Dunn and Fillis.
3. Tenor Solo—To-Day,
Mr. Orville Howland.
4. New Rochelle Mandolin Club,
a. Creole Belle.
b. Susie.
Master Kenneth Mackay, Leader.

B RRRCRAUIRIE o\ o . s d s sivisvn s wimna s pawh Selected
Mr. J. W. Linden.
6. Banjo Solo,
2T (1 R S R R Moszkowski
i LT - S e R A SRR Verdi
Mr. Harry S. Six.
PART IIL
T DRtEIG ol s i e Selected
Miss Nellie Scott Fairfield.
2. New Rochelle Banjo Club,
a. Donkey Laugh.
b. Hot Corn.

Mr. Clarence Fillis, Leader,
SuMonploEe o e Selected
Miss Edna Mapes Smith,

A BRSO SO0 L < aonsives aa ....Selected
Mr. Vess L. Ossma
o Altorsalnie bl -l Selected
Master Willie Howard.

O VAN 5016 e s ik Selected
Mr. J. O’Keefe.

Accompagied by Prof. Halm.

Finale % ............... Blaze Away
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Program of Dramatic-Elocutionary Recital by
Mr. Robin Ellis, at the New York College of
Music, October 28, 1902. Mr. Ellis was assisted
by Miss Edith Belle Roberts, violiniste, and Mr.
Frank Howard Warner, accompanist:

PART L
Dramatic Selection..............“Julius Cazsar”
Anthony’s Oration Over Casar’s Body,
Shakespeare
An accepted model of subtle reason-
ing, and the acme of incisive persuasion.
Mr. Ellis.
Martial Poems,

a. A Second Review of the Grand Army,

In Memoriam, Bret Harte

b. Gettyshurg—An American poet and littéra-

teur. ...

These two poems on the same broad

lines are in pleasant contrast; the first is

of quist retrospection, the second of

rousing and dramatic action. B
Mr. Ellis.

Violin Solo—Finale E Major Concerto,
Mendelssohn

Miss Roberts
Character

An Irish Impersonation—Terence
Maeran Jane Barlow
Miss Barlow is the foremost exponent
of Irish peasant life. In this poetic story
of a hedge schoolmaster, the native hu-
mor is more sustained than in any other
of her masterly “Bogland Studies.”

Mr. Ellis.
PART IL
Dramatic Recitations,
a. A Ballad of Hell........... John Davidson

Poet and dramatist, Edinburgh Uni-
versity; author of one of the successful
coronation odes to King Edward VIIL.
Musically illustrated by Stanley Hawley.
Mr. Frank Howard Warner at the piano.

b. Te Deum Laudamus......... Hubert Cutler
¢. Young Lochinvar...........Sir Walter Scott
Mr. Ellis.
Amusing Scotch Readings,
a. Penelope’s Scotch Letter,
Kate Douglas Wiggin

One of the most widzly read American
authors. This selection from her book
on Scotch travels is remarkable for its
clever construction and almost Highland
vernacular,

0 Stoteh Wokdle. .« ses¥ese on Robert Leighton
“The Pig in Bed.”

In Scotland, chaff (pronounced there
as “cauff”’) is used for mattresses; “pig”

is a Scottish term for “warming-pan.”
Mr. Ellis.
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Violin Solo,
a. Berceuse Slave....... .F. Neruda
b. Obertass—Mazurka ‘Wieniawski
Miss Roberts
Humorous Monologue—A Flute Solo,

Paul Bilhaud
Translated from the French.
Werner Catalogue.

Recited by F. Galipaux, of the Palais-
Royal, Paris, now presented for the first
time in the United States.

; Mr. Ellis.

Program of recital by A. A. Farland, at Bur-
lington, N. J., Oct. 23, 1902; assisted by H. Wil-
son Levengood, mandolinist; Signor and Sholl,
banjoists, and C. Earl Hopkins, elocutionist :

- PART L
1. 6. Faust Fantasia............. Gounod-Farland
b. Variations (My Old Kentucky Home),
Foster-Farland
¢. 2d Hungarian Rhapsody...... Liszt-Farland
Alfred A. Farland.
2. Come ye Disconsolate—(Transcription).
H. Wilson Levengood.
3. The Polish Boy.
C. Earl Hopkins, Elocutionist.
11 B ini-Farland

b. Serenata as ......Moszkowski

¢. Military March ...........Schubert-Farland

d. Transcription—Alice, Where Art Thou?

Ascher-Farland
Alfred A. Farland.
PART IL
5. a. By the Dreamy Susquehanna,
Baer-Levengood
Levengood

4. a. La

b. Duo—Twilight ....
H. Wilson Levengood.
6. Signor and Sholl, banjoists.
7. Gone With a Handsomer Man.
C. Earl Hopkins, elocutionist.
8. a. La Matinee Rondo.......... Dussek-Farland
b. Home, Sweet Home with Variations,
Farland
¢ Allegro molto vivace from Concerto op. 64,
Mendelssohn

Alfred A. Farland.
Musical program at First Presbyterian Church,
Alameda, California, Sept. 28, 1902:

Prelude—By request ..........ccoueinnnn Wagner
Organ.

O Sweetly Breathe the Lyres Above...... Chopin
Quartet.

NoctUINe o o i R Mezzacapo

Trio for Lutes.
Adore and Be Still—By request.......... Gounod
Tenor Solo.

Ghe Cadenza.

Calm on the List’'ning Ear of Night..... Marston

Quartet.
Open the Gates—By request............... Knapp
Barytone Solo.
T R AR e T ) Mezzacapo
Trio for Lutes.
Allegro Maestoso .......ovevecicasenrecns Lemare

Organ. ¢

The choir was assisted by Mrs. H. H. Sherwood,
Miss Hobbs and Mr. Samuel Adelstein, who play
the Italian lute.

Accompanied by Grand Organ.

Program of concert by Vess L. Ossman; assist-
ed by Miss Maggie Darrow, vocalist; Mr. W. E.
Peabody, cornetist, and Mr. Chas. A. Prince, ac-

ist, at Poughk ie, N. Y., Oct. 27, 1902.

The affair, which was very successful, was given
under the management of Mr. A. C. Springstead,
a well known local teacher:
RICCH O i a o v A s sy Peabody’s Orchestra

Miss Maggie Darrow, vocalist.

Vess. L. Ossman, banjoist.

Chas. A. Prince, accompanist.
a. Perciflage.
b. Salome.
c. Raggy Raglans.
d. Creole Belles.
e. Medley.
Cornet Solo—Selected. ..ovvnen... W. E. Peabody

Vess. L. Ossmann,

Chas. A. Prince, accompanist.
a. Cosey Corner.
b Lambs Gambol.
£y G (R SRR S T REOL AT C. A. Prince
d. Rusty Rags.
e Medley.

Mr. Samuel Siegel is now en tour for the sea-
son, and has been extremely successful. He is
now booking dates for the balance of the season,
and should be addressed care of J. A. Le Barge,
New Zealand Building, Broadway and Thirty-
seventh Street, New York City, for information
and terms. Teachers and others giving concerts
will find Mr. Siegel a drawing attraction.

Mr. George Hughes, Jr., the talented son of
Geo. H. Hughes, the well-known music teacher,
of Topeka, Kan.,, has charge of the mandolin
department of the Y. M. C. A. school, in which
his father is instructor of bamjo and guitar
music.

Mr. Philip J. Bone, mandolin and guitar artist,
of Luton, England, author of “Biographies of
Mandolinists and Guitarists,” now appearing in
THE CaAbpeENzA, wishes to acknowledge that he
is greatly indebted to Messrs. J. Miller, of Vinton,
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Iowa, and Colonel J. A. Temple, of London,
England, for their kindly interest in his work
and their assistanice through thic .oan of several
musical compositions of the great guitarists.

A sacred concert for the benefit of the Verdi
Musical Club was given last evening in Music
Hall by Sig. Giuseppe Pettine, assisted by the
following artists: Miss Julia Kearns, soprano;
Miss Addie Iola Hicks, contralto; Sig. Gaetano
Gilli, tenor; Claude W. Spary, trombone soloist;
Victor Hammerel pianist, and the Verdi Musical
Clup. The program was as follows:

(a) March, “Our Director,” Bigelow; (b) Se-
lection from “The Bohemian Girl,” Balfe, Verdi
Mandolin Orchestray} soprano solo, “I Mourn as
a Dove,” J. Benedich Miss Julia Kearns; man-
dolin solo, Seventh Concerto, DeBeriot; I Al-
legro Maestoso, G-mfajor; II, Andante Tran-
&mllo, B-minor; III, Allegro Moderato, Sig.

iuseppe Pettine; tenor solo, “The Holy City”
(by request), Adams, Sig. Gaetano G|1h' piano
solo, fantasie from “The Huguenots,” Meyer-
beer-Tha]berg, Mr. chtor Hammerel; contralto
solo, “The Better Land,” Cowen Miss Addie
Tola Hicks; trombone solo Addxo," Tostl Mr.
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be seen by the press notices and specimen pro-
gram reproduced herewith:

Standing room only was to be had at Society
hall, the occasion being the third annual concert
iven by Mr. A. E. Basney, assisted by the Seikirk

isters. Every number on the program was
heartily applauded and many of them encored.
The selections rendered were difficult and dis-
played the careful training which has been exer-
cised by Mr. Basney. he trio played with a
precision and touch that was remarkable, and no
finer string music has ever been presented by a
local organization. The Misses Dewey and Elva
Selkirk, daughters of A. W. Selkirk, deserve
special mention. The young ladies display ability
which is remarkable for their age. The selection,
“The Church Across the Way,” was heartily ed-

_cored.—Port Huron Daily Herald.

A very pretty and enjoyable entertainment was
that given by the Basney Trio in the Baptist
Church a large and appreciative audience being
in attendance. The work of the Selkirk children
—Dewey and Elva—was marvelous, and exhibited
rare natural ability. Miss Dewey Selkirk has a
naturally sweet soprano, which when fully devel-
op_ed will no doubt win her fame, while she is a

Claude W. Spary, solos for d man-
dolin (a) Fantasie on “Blue Bells of Scotland,”
(b) “Murmuring Brook,” Pettine, Sig. Pettine;
soprano solos (a) “Cradle Song,” Pettine (b)
Intermezzo from “Cavalleria,” Mascagni, Miss
Kearns, duet for contralto and tenor, Verdi, Miss
Hicks and Sig. Gilli; waltz, “Ida,” Pettine, Verdi
Mandolin Orchestra.

The performance of these numbers was received
by the mercurial sons of Italy, who made up the
largest portion of the audience, with uproarious
applause, part of which was fairly well deserved.
Miss Addie Iola Hicks sang Cowen’s charming
ballad admirably; Sig. Pettine played with his
usual fine display of technical achievement and
tasteful sentiment; Mr. Hammerel appeared as a
soloist for the first time in several years, and
showed that he still retains his old-time fire and
thorough command of the keyboard; the playing
of the Verdi Mandolin Orchestra was marked by
accuracy, smoothness of tone and unanimity of
execution. The concert was attended by an audi-
ence of considerable size and, as noted above, of
a most enthusiastic disposition.—Providence, R, 1.,
Journal, Oct. 27, 1902.

The Basney Trio Company, of Port
Huron, Mich.

The Basney Trio Company, of Port Huron,
Michigan, whose portrait is reproduced in this
issue, is an organization of much merit and one.
that is winning much praise at every appearance.

The Trio gives an evening of specialties in
mandolin, guitar, violin and banjo playing and
humorous songs, of a most entertaining charac-
ter, and renders a high class program which ap-
peals to music lovers generally. The artists com-
prising the trio are unusually talented, as will

fi d guitarist; Miss Elva has a wonderful alto
voice, which gives promise of some day making
her famous, and is expert on the mandolin, while
she also p]ays the violin and banjo well. Mr.
Basney is an artist on banjo, violin and guitar,
and renders his numbers with the effect of a
finished artist. The program was a special one
and gave eminent satisfaction. Miss Dewey Sel-
kirk is only 13 years old, while Elva, the babe
mandolinist, is just past 11 years of age.—Sarnia
Post.
Specimen program:

1. Overture .... oo oo Selected
2. Sweetest Rosc—(Nocturne) ...... Englemann
3. Vocal Duet—The Church Across the Way,
Gray
Selkirk Sisters.
4. Guitar Solo—Valse di Concert. . ..Root

Miss Dewey Selkirk.

. Sounds from the Forest.............. Basney

. Mandolin Solo—A Song of Harmony. .Basney
Miss Elva Selkirk.

. Song and Chorus—Alabama (Plantalinn.

Song) s s MEHE

. Violin Solo——Thc Gentlc theHn ...... Farmer
Mr. A. E. Basney.

9. Vocal Duet—Stay in Your Own Back Yard,

Udall

-7

~
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Selkirk Sisters.

10. March—The Girl with the Auburn Hair,
Wagner
11. Banjo Solos,
2 ROtk Of: ABSS oo susnswagsnee Barri
b. Nearer, My God to Thee.......... Barton
Mr. A. E. Basney.
12. Vocal Trio—Boating Song............. Geibel
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Facts About the Music Publishing
Business.
(Continued from page 19.)
music publishing is all away from the ex-
pensive methods that followed the success
of the fortunate song that caught the
World’s Fair crowds. To scatter money in
such experiments is a simple enough mat-
ter, compared with the difficulty of making
the songs follow the dollars into general

circulation.”
(To be continued.)

Impressive Musical Service at
St. Paul’s Chapel.

The grandest and most elaborate musical
service ever presented within its ancient
walls was given on Saturday evening, Nov.
1st, in St. Paul’s Chapel, lower Broadway,
New York, where George Washington wor-
shiped. The service was in commemoration
of the ordination fifty years ago of the Reyv.
Dr. Morgan Dix, forty years of which he
has been Rector of Trinity Church, the ven-
erable doctor being now seventy-five years
old. Besides the chapel choir (one of the
finest in New York City) there were the
combined choirs of Trinity Church, Trinity
Chapel, St. John’s Chapel, and St. Agnes’
Chapel, divided into two large choirs—
Chancel and Gallery—Dr. Carl Dufft was
the soloist, G. Stubbs, M.A., was mas-
ter of the choristers. G. F. Le Jeune and
Felix Edward Lamond the respective or-
ganists. Mr. Victor Baier, organist and
choirmaster of Trinity Church, conducted
incidental selections by the orchestra of the
Philharmonic Society. The musical direc-
tor was Mr. Edmund Jacques, organist and
choirmaster of St. Paul’s Chapel, who con-
ducted the whole of the service proper in
which the orchestra and combined choirs
took part. The Te Deum was by Dr. George
C. Martin, composed for the thanksgiving
services at St. Paul’'s, London, in cele-
bration of the sixtieth year of Queen Vic-
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toria’s reign in 1897. It is a creation of
wondrous fulness, emotional, broad and
grand, a magnificently majestic song of
praise. This Te Deum was the crowning
point in a most elaborate service. The Mag-
nificat was also by the same composer. It
required a musician of rare magnetism and
skill to handle such a mass of singers di-
vided into separate choirs, but Dr. Jacques
seemed to realize that it was the musical
occasion of his life, for he rose to and came
out of it triumphant. Rev. Robert Morris
Kemp, assistant Vicar, was master of cere-
monies; to him is due the credit for the
perfection of detail in the assembling and
procession of choir, clergymen and bishops;
he assisted the Vicar, Rev. W. Montague
Geer, in presenting Dr. Dix with a mag-
nificent loving cup, a gift of the parishion-
ers. Admission to the service was by ticket.
Many hundreds were unable to gain admis-
sion after ticket holders had been seated.
Several notable musicians were present, in-
cluding Mr. J. Christopher Marks, Jun., the
celehrated composer. Mr. Robin Ellis, the
well known elocutionist, who is a member
of St: Paul’s choir, was orchestral librarian.

Violin Bowing.

In speaking of the great variety of bow-
ings in which many of the classical exer-
cises of Kreutzer, Rode, Fiorillo, etc., can
be studied, Emil Kross remarks that the
student would do well to acquire a com-
prehensive knowledge of all of them, little
by little, because he will meet them in their
various forms in his playing later on. He
proclaims them an invaluable treasure to
the violinist, for through a steady and in-
telligent study of the same the bowing be-
comes more correct, finer and more ele-
gant, while the tone of the player acquires
beauty, volume and nobility. A complete
mastery of the technique of the bow is
therefore the principal requisite for the
production of an ideal tone through which
musical inspirations may receive elevated
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rendition and be freed from all objection-

- able incongruities. Without this mastery
of the bow it is impossible for the violinist
to produce that singing and soulful ex-
pression in his renderings which is deemed
as probably the greatest charm with which
a player can beautify his playing.

Concert Notes.

Jaroslav Kocian, the young Bohemian
violinist, who begins his American tournee
this month at Carnegie hall, New York,
has cabled Manager Rudolph Aronson
that owing to the Richter concerts in the
principal cities of England last month and
early in November (for which he is en-
gaged as soloist), he is obliged to post-
pone his visit to the Sultan of Morocco
until after the completion of his tour in
this country.

The St. Botolph Concert company,
which has just been formed, is composed
of Elsa Heindl, soprano; Karl Ondricek,
violin, and Alfred De Voto, piano. Miss
Heindl is very favorably known among
the musical people in Boston, having ap-
peared as soloist with the Symphony or-
chestra. Mr. Ondricek has a world-wide
reputation, hé being one of America’s
greatest violinists, and Mr. De Voto is
well known among Bostonians. The com-
pany is under the management of Heard
and Williams.

S a special favor to our customers,
who have not the time or inclination
to order from different publishers and man-
ufacturers, we have arranged to make our
office National Headquarters for everything
pertaining to the stringed instruments, and
will fill orders for the goods of any of our
advertisers, upon request.

Mr. E. H. Frey's late composition for mando-
lin orchestra, “Among the Lilies,” characteristic
selection, has been favorably received by clubs
and orchestras everywhere, and is now being ex-
tensively played and programed. Any extra

The Opera,
‘Written exclusively for Tne CADENZA,

Lingering, the sweet throb of the chords wake
from the orchestra’s bosom,

And the deep tones rise and fall and sigh, like the
shy breath of a woman

Thrilled by the pleading voice of a man’s tender
and passionate wooing;

And love-kissed they thrill to such wild, wild
rapture, to such glad strains, until,

Quivering, they lie all hushed on the cold peak of
exquisite dying.

Then slow, far echoes are caught and held fairy-
like, suspended, fainting,

And seem the voiceless for music of the stars.
And, lo! to my list'ning—

Tenderly a sweet voice. singing sends the hot
blood dancing to my heart,

And the things that grieved me to-day are forgot
—such heavenly singing!

But not an angel. no; only the voice of a woman
so thrilling

That it lulls all the storms of the heart to calm
and I say to myself:

“This is the purpose of music and song, to teach
mankind to forget,

Fo ease the sore heart and to heal the sick world
and I long for the time

Coming, when all the world may hear such music
and rejoice and be glad.”

—AMy NICKERSON.

Correspondence.
Granp Rarms, Mich., October 20, 1902.
Editor Tue CADENZA:

The Siegel concert under the auspices of the
teachers of Grand Rapids, Mich., Octoler 17. was
a brilliant success. A large and appreciative
audience greeted Mr. Siegel and Mr. M:eyer on
their first appearance in this city. The appiause
that greeted Mr. Siegel's solos was conclusive
proof that he is a favorite in Grand Rapids.
His rendering of Operatic Fantasia from *“Car-
men” words fail to describe; the technical work
is marvelous and abounds in beautifu! meiody
and brilliant cadenzas. But there is something
about his playing that is even more to be' ad-
mired than his execution: It is the poetic inter-
pretation and delicacy of feeling that leads to
delicacy of touch and tone, the revelation of a
fine artistic temperament and the ability to touch
the heart as well as to appeal to the mind. Mr.
Mayer’s piano solos were very well received and
as a wit and mimic he stands without a rival.
His imitations of an educated chicken, of the
Grand Opera and experience in a Chinese laun-
dry, etc., are without a parallel.

Sincerely yours,
J. W. McLours.
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Manufacturing Interests.

Attention is called to the advertisement of the
F. J. Bacon Co., concerning their “Neverfalse”
strings, which is printed on another page.

Read the advertisement of the Curry Music Co,,
which appears on another page of this issue, ad-
vertisiing some sacred songs and instrumental
successes of merit, which they offer at low intro-
ductory rates.

The card of Mr. Carlo Marino, of Evansville,
Ind., published in another column, should prove
interesting  to mandolinists desiring good instru-
ments. Write to Mr. Marino for description and
prices.

All the leading jobbers throughout the country
supply the canvas and leather cases for all mu-
sical instruments, which are made by the
Schrimpf & Theiss Co., of Newark, N. J. An-
nouncement appears on another page.

Mandolin teachers who desire a permanent po-
sition would do well to write to the Up-to-Date
Music Co., of Chicago, Ill. They are constantly
seeking the services of capable teachers and can
give all such employment at a fair salary. Read
their card in another column.

The “Ideal” guitars and mandolins are an-
nounced by the makers, August Carlstedt & Co.,
of Chicago, Ill. They will send catalogue free
on application, and desire players to become ac-
quainted with the merits of their goods. Card is
shown in another column.

M. E. Rogde, of Chicage, Ill, manufactures
hand-made guitars which are claimed to be of
very superior quality and entirely correct in
scale. The tone, too, is said to be excellent.
Mr. Rogde requests players to write him for de-
scription and special prices on his guitars.

We have previously called attention to the
merits of the “Tru-Blu” banjo strings, imported
and sold by Frank Steadman, of 34 East Four-
teenth Street, New York City. Mr. Steadman
guarantees these strings to be perfect, and so-
licits a trial order. He will send a sample string
for ten cents. Read his card in another column.

The Morrison banjos, made by James Morri-
son, of New York City, have been famous for
many years, and are widely used by professionals
and soloists throughout the country. Now, Mr.
Morrison has placed on the market a new man-

dolin-banjo, for stage and club use, which is the
strongest and best-toned instrument of the kind
one could wish. See card in another column and
write for particulars.

The A. C. Fairbanks Company, manufacturers
of banjos, mandolins and guitars, of Boston,
Mass,, continue to meet with distinguished suc-
cess in the sales of their high-grade instruments.
Among prominent professionals who have re-
cently ordered Fairbanks banjos and are now
using them in their stage performances may be
mentioned Mays and Hunter, the favorite Ameri-
can banjoists, who have recently returned after
a long stay in England.

Rettberg & Lange, banjo manufacturers, of
New York City, continue to increase their busi-
ness constantly each year and their output of in-
struments is now very large. They make banjos
of all prices from $10 to $50, and their instru-
ments are endorsed and recommended in high
terms by the leading professionals. They pub-
lish a card in this issue. Look up same and
write to them for catalogue.

Cuts showing late popular styles of the well-
known Truax mandolins and guitars are shown
in the advertisement of this enterprising firm,
appearing elsewhere in this issue. They have
been very successful in pleasing critical players
with their harp-guitars, as well as with their
new styles of mandolins, and their trade is grow-
ing all the time. See their card and write to
them for illustrated catalogue.

The American Typewriter Co. publish two an-
nouncements on separate pages of our current
number which ought to interest every dealer and
teacher of music who has any correspondence.
They make and sell two machines—a ten-dollar
typewriter and a forty-dollar machine—both un-
doubtedly leaders of their class and equal to the
best. This is particularly true of the more ex-
pensive machine. Refer to their announcements
for particulars.

Fred Gretsch, of Brooklyn, N. Y., manufac-
turer of the celebrated “Daynor” banjo, also of
mandolins and guitars, and other musical spe-
cialties, publishes a card on page 509. His instru-
ments are used and sold by dealers and teachers
throughout the world, and as he has a large and
well-equipped factory, he is in position to make
goods of the very best grade. Send him a postal
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card and he will tell you all about his Daynor
banjos.

- That merit, good workmanship and liberal
value is always appreciated and will be recog-
nized, is shown by the long-continued success of
the Adams Bros. Co., of Dwight, Ill., makers of
the now well-known Adams mandolins and gui-
tars. These instruments are strictly high grade
and yet are sold at moderate prices, which ac-
counts in part for their’ popularity. They are
used and indorsed by many prominent profes-
sionals. Half-page announcement appears on our
third cover-page.

“Foley’s Banjo Rest” is the title of an original,
practical, and useful invention just placed on
the market by the inventor, Mr. P. H. Foley,
one of Boston’s most popular teachers. A quar-
ter-page announcement, together with illustration,
full description and price, appears on another
page. Mr. Foley has already met with much

from promi professionals,
and confidently expects liberal appreciation of his
efforts to supply a practical support for the banjo.

Publishers’ Notes.

The Sherman Publishing House, of Chicago,
11l., have issued “Singer’s Mandolin Instructor,”
a work which has been very well received by pro-
fessionals and the public. Read their card, which
appears elsewhere in this issue, and write them
for descriptive circular.

Mr. Geo. L. Lansing, of Boston, the celebrated
teacher and composer of many famous numbers,
has just issued his latest composition, “The Pass-
ing Band,” for all instruments. That the com-
position is a good one goes without saying.
Read Mr. Lansing’s announcement in another
column.

Moore & Jaques, music publishers, of Provi-
dence, R. 1., publish a special notice in this issue
which will be of interest to players generally.
It concerns their latest publication for two man-
dolins, guitar and piano accompaniment, two ban-
jos and piano solo. This number is offered at
10 cents for one sample copy only. See card.

The “Geranium Waltz,” a new composition by
the well-known mandolinist and teacher, Mr.
Wm. Barth, has just been published for three
mandolins, guitar, banjo and piano accompani-
ment. This is a very melodious number, well
harmonized and effective. It is offered at a very
low introductory rate. See card in another
column.

See the announcement of the house of Carl
Fischer, New York City, which occupies a half-
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page elsewhere in this issue. Mr. Fischer al-
ways has ‘something new and good to offer in
the way of mandolin, banjo and guitar novel-
ties, etc., etc., and a perusal of his list will prove
profitable. Send him a trial order and write for
his complete catalogues.

The White-Smith Music Publishing Co., of
Boston, New York and Chicago, publish an at-
tractive announcement in our current issue con-
cerning their standard books and publications for
the mandolin, guitar and banjo. Having a large,
complete and valuable catalogue, they issue ap-
propriate announcements from month to month
which will be found interesting to players of the
stringed instruments.

The N. S. Lagatree Publishing Co., of Detroit,
Mich., issue a list of mandolin, guitar and banjo
music which is very effective, and their publica-
tions have become quite well known and ad-
mired. Those not familiar with the list should
write the publishers for catalogue. See card on
another page.

Those who are not in position to secure the
services of a private teacher may learn much to
their advantage by addressing the Howe Corre-
spondence School of Music, who publish a card
in this issue. This school teaches music practi-
cally, by mail, in all branches. Their system is
highly indorsed and recommended. Refer to an-
nouncement.

The Beaver Mandolin Folio, No. 3, for first
and second mandolin, banjo, guitar and piano
accompaniment, published by Shapiro, Bernstein
& Co., of New York City, is now ready. It is
an excellent collection, and contains many of the
popular gems of the season. The Beaver Folios,
Nos. 1 and 2, enjoyed enormous sales, and No.
3 will be no exception, as it is even better than
its predecessors. See announcement on page 5.

In a previous issue we mentioned the new
L. F. Mandolin Folio, No. 2. The excellence
of this book will be so well shown by a perusal
of the list of contents that comment is almost
superfluous.  Suffice it to say, the new folio is
fully as good as No. 1.. Refer to quarter-page
announcement of the publisher, Leo. Feist, of
New York City, which appears on page 55.

Mr. Samuel Adelstein, of San Francisco, the
well-known mandolinist and teacher, is agent for
a number of select and valuable foreign publica-
tions for the mandolin, including studies, meth-
ods and gems for teaching and concert work.
His card appears on page 5. For our December
number Mr. Adelstein has prepared a new an-
nouncement of an exceptionally fine number
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which he has just received from abroad. Watch
for the announcement in our next issue.

E. Witzmann & Co., music publishers, of
Memphis, Tenn., publish a half-page announce-
ment in this issue concerning their latest pub-
lication for three mandolins and guitar, by the
well-known composer and author, Charles Hen-
lein, of Cincinnati. The publishers make an ex-
traordinary bargain offer—to teachers only—to
send one complete copy of this number on re-
ceipt of only six cents in stamps. This is cer-
tainly liberal, and will no doubt bring many

“For R brance Waltzes” is the
utle of the new production, and it is said to be
playable, melodious and effective in the extreme.
Read the announcement on another page.

Mr. 1. H. Odell, the President of the Guild
and well-known teacher of harmony, has just
composed a new military march called “The Col-
onnade.” It is in the style of the old standard
German and Prussian marches. The arrange-
ment for mandolin club just published by H. F.
Odell & Co.. of Boston, is first-class, the man-
dola part especially being very cleverly done.
The march will undoubtedly have a large sale,
as it contains so much real merit, not only in the
composition itself, but in the exceedingly fine ar-
rangement of the different parts.

Messrs. M. Witmark & Sons, music publishers,
of New York City, continue their half-page an-
nouncement of the celebrated “Progressive Meth-
ods” for the mandolin and banjo. The first was
written and compiled by Mr. T. P. Trinkaus, of
New York, and the second is by Mr. Geo. L.
Lansing. Both are authors too well known to
require any comment as to their work. Of the
merits of these books there can be no question.
Messrs. Witmark & Sons will make special rates
to teachers sending them card, and will also
mail their complete catalogue of mandolin, guitar
and banjo music free, upon request.

Mr. Carlos Curti, the famous mandolinist,
well-known composer of operas, violin and man-
dolin gems, etc., has made special mandolin ar-
rangements of some of the latest and best suc-
cesses from the catalogue of Jos. W. Stern &
Co., of New York City. These include some of
the most popular hits of the season, and should
be in demand. Messrs. Stern & Co. are also
sole agents for the Albrecht catalogue of man-
dolin, guitar and banjo music, and for Arm-
strong’s famous class studies, etc. Refer to the
half-page announcement of Messrs. Stern & Co.,
on another page, and send for their list of spe-
cialties,
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The banjo music arranged and published by
Brooks & Denton, of New York City, is well
known throughout the world, both from the fact
of their having arranged most of the popular
sticcesses which have been issiied within the past
five years, and also through their own extensive
playing and through the reproduction of these
numbers on the phonograph. The Brooks &
Denton Co. have built up a large and profitable

blishi b i bers for all
instruments, which have enjoyed a large sale.
In another column announcement of this firm
will be found, offering a select list of their banjo
and piano numbers at greatly reduced rates. Re-
fer to same for prices.

Mr. Walter Jacobs continues his full-page an-
nouncement of the Weidt Elementary Studies for
mandolin, guitar and banjo with accompanying
books for piano acc third doli:
and dolin obli flute obli and ’cello.
These studies have found instant favor with
many teachers, and include a number of new and
desirable features for class instruction. Besides
these, Mr. Jacobs issued a large list of new se-
lections last month, several notable numbers be-
ing among them. Chief among these is a fine
and effective, but easy arrangement of the cele-
brated “Lutspiel” overture, for all instruments,
including full orchestra. See Mr. Jacobs’ an-
nouncements on our second cover page, and on
page 7, respectively.

In the “Evangeline Caprice” and ‘Enchanted
Lute Serenade,” by the celebrated composer, C. E.
Pomeroy, and “Greater America March,” by
Fred. S. Stuber, who is famous both as a banjo
soloist and as a composer, the C. L. Partee Music
Co. have three of the best numbers of medium
difficulty ever published for mandolin and banjo
orchestra. The merits of these publications are
such that they are suitable for all instruments,
and are playable in any combination. They are
issued for first, second and third mandolin, man-
dola, guitar solo, gultar accompaniment, hanjo
solo, banjo accc piano accc
violin, flute, ’cello and all orchestral instruments,
including full orchestra and full military band.
This special announcement is made because we
know these numbers will please all, and because
we continually have requests for special good
numbers issued in these combinations. Among
the flood of trashy and insipid music with which
the market is flooded, these three numbers stand
out as pre-eminently superior in every way. They
are a most grateful and refreshing relief to those
who have been accustomed to inferior music,
and as they are easy to play, will be acceptable.




The sales of “Evangeline” have already reached
15,000 copies, and the selection is just begin-
ning to be known. The other two numbers
will surely duplicate this success, as we intend
to make their merits known. Our confidence
in these numbers is such that the money will be
cheerfully refunded in every instance if the
music is not all and more than we represent.

New Publications.
BANJO.

La Paloma—Arr. A. A. Farland, banjo solo with
banjo and guitar acc., .50,

Gavotte from Mlgnon—-—Arr A. A, Farland, banjo
solo with banjo and guitar acc., .60.

La Castenara—(Mexican) Arr. A. A. Farland,
banjo solo with banjo and guitar
acc., ,50.

La Matinee Rondo—Dussek—Arr. A. A. Farland,

banjo solo with banjo and piano acc.,

$1.00.

Military March—-Schubert—Arr A. A. Farland,

njo solo with piano aco. $1.00.

Wm. Tell Overture—Rossini—Arr. A. A. Far-
land, banjo solo with piano acc,
$1.00.

Choral Nocturne—Chopin—Arr. A. A. Farland,
banjo solo, ,50.

Fifth Air Varie—Dancla—Arr. A. A. Farland,

banjo solo with piano acc., .75.

and Romanze—Schumann—Arr. A.

A. Farland, banjo solo with piano

acc., .60,

Hark, Hark, the Lark—Schubert—Arr. A. A.
Farland, banjo solo, .50.
Serenata—Moszkowski—Arr. A. A. Farland,

banjo solo, .50,
March—Chopin—Arr. A. A. Farland,
banjo solo with guitar acc., .60.

Traumerei

Funeral

A. A. FARLAND MUSIC CO., Jersey
City, N. J.
MANDOLIN.

Le Beau Monde—Two-Step—C. W. Wilcox, 2
mandolins and guitar, 50
2 mandolins and piano, .70.
C. W. WILCOX MUSIC CO., New
York City.
The Wanderer's Dream—]J. Weslcy Lafferty,
2 mandolins and guitar, .5
A. R, CUMMINGS, Grand Rapxds, Mich.
Pop the Question—Two Step. Edward Schoene-
feld, 2 mandolins and guitar, .50.
American Beauty—Yorke——Edward Schoenefe]d
2 mandolins and gu**
EDWARD SCHOENEFELD st Loms,

Mo.
Lutspiel Overture—Arr. R. E. Hildreth, banjo, 2
mandolins, mando]a guitar, flute,

'cello and piano acc., $2.15.
'Neath the Stars—Waltzes—R. E. Hildreth, banjo,
2 mandolins, mandola, guitar, flute,
"cello and piano acc., $2.15
WALTER JACOBS, Boston, Mass
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Second Mazurka Concerto—Carlo Munier.
First Tarantella—G. B. La Scala.

Second Tarantella—G. B, La Scala.

Capriccio di Concerto—V. Arienzo.

La Giostro—Mazurka di Concerto—E. Maru-

celli.

Valse di Concelll'go di Chopin (Op. 64)—E. Maru-
celli.

Nocturno di Chopin (Op. 9)—E. Marucelli.

Moto Perpetuo—Pezzo di Concerto—E. Maru-
celli.

Rondo all Ungherese di Haydn. E. Marucelli.

Capriccio Zingaresco—E. Marucelli.

Polonaise di Concerto—E. Marucelli.

Scherzo Militairﬁ.—Pezzo Caratteritisco—E. Mar-
ucell,

La Pattuglia—Pezzo Caratteristico—E. Marucelli,
mandolin and pmno, each $1.
Mandolin and guitar, each 75c.

SAMUEL ADELSTEIN, San Fran-

cisco, Cal.

BOOKS AND STUDIB

Weidt's El ary Studies for li

and guitar, A, J. chd!
gorkxst and 2d banjo:

Book 5 ..
For 1st and 2d guitar:
Book 1
Book 2 .
Book 3 .
Book 4 .
Book 5
Piano acc in 5 books;
in 5 books;
and ’cello obligato in 5 books. Price
of each book, each instrument, .50.
WALTER JACOBS, Boston, Mass.

PIANO AND VOCAL.
The Mxlxtary Hero—March—W D. Kenneth,

\VALTER JACOBS Boston, Mass.

3d mandolin and mandola
flute obligato in 5 books,

ORCHESTRA.
Pride of the Prairie—March—Walter Rolfe, full
orchestra, $1.00.
Lustpiel Overture—Arr..R. E. Hildreth, full or-
chestra, $1.00.

The Gazabo—Wing Dance—D. S. Godfrey, full
orchestra, $1.00.
The Dickey Dance—Caprice—Geo. L. Lansing,
full orchestra, $1.00.
WALTER JACOBS, Boston, Mass.

MILITARY BAND.
The Marquis—Marche Japonaise—F. A, King,

full military band.
WALTER JACOBS, Boston, Mass.
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VALSE LA DANSEUSE

(The Dancer.)

18tBanjo.
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WEIDT'S ELEMENTARY STUDIES FOR BANJU.

For Private

AMUSEMENT IN D MAJOR.

Study only.

Moderato.
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+++) Show the advantage of keeping the fingers on the notes of a chord as long as possibl

After the first and second fingers have been placed on the A and Ff in the first
should not be removed until the beginning of the fourth measure.

The fine dotted.lines (.....
Book 4

Copyrigbt MCMIT by Walter. [acobs, English Copyright Secured..
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An Evening Reverie.

P.W. NEWTON
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Copyright MCMII by W™ C. Staht.



51

Bhe Cadenza.

Tempo 1. legato

1K

R

Tk

(Joyous Peasant)

s

¥

| =




52 Bhe Cadenza—Advertising.
E About an entirely new article: THE soundboard or top of a
R AD The ¢ Sonotone’’ Guaran- Mandolin is 1ts principal part,
teed Absolutely True Banjo its very life and soul. Of course
String. 0,000 sold and not one false. “I'one bril- it is important to have the bowl of
liant, lasting in qualhty and always true. the right size and shape, well
joined and finished, but the top is
Ists, 70 cents per bundle,  2nds, 80 cents per bundle. more than all the rest for produ-
4 cing tone. The system used in the

3ds, 90 cents per bundle P

Send 20 cts. in atamps for sample set of 5 strings,
and be convinced of their merit, Cash with all
orders. Address,

DeLANO MUSIC STRING CO.
2610 West 8th St., -  Los Angeles, Cal.
Special rates to dealers and jobbers.

is the best known. De-

tails will gladly be given.

C. E. MARTIN & CO.,
NAZARETH, PA.

ESTABLISHED 1833

SIMPLICITY
AUTOMATIC

BANJO MUTE
(Brunsou’s Patent)

The only device on the marl:u
to make the banjo any d
softness at will while pl i
No banjo complete without 1t.

S“NEVERSLIP.” the only
Banio Bridge that wiil not slip,
and improves the tone, Used by
scores of teachers and artists,

HED SERAND, the onl
Banjo 4th String (<ilk wire wound)
that will not stretch from 1 to 3
days. Holds tone in s minutes,

uple Mute, postpaid.
ade only by

Brandon, Vt.

Pat. Aug. 5, 1902,

'l‘elcher:. send 56 cents in stamps for s
Sample String or Bridge, 10 cents.

W. H. JOHNSON,

Eullaby

(A TOKEN)
Mandolin Solo without acc,, introducing Duo and Quartet style
| Theme with Lefi-hand Pizzicato acc. setc. Send 2( centsinsilver to

M. L. HULL
Mandolinist and Composer
201 North 6th Sireet, - St. Joseph, Mo,

MANDOLIN ORCHESTRA.

| THE WALTZING GIRL.

-y 45C.5 z \l & G's, 6oc.; Piano Acc., 30c.; Banjo Acc.,
s uitar Solo, 3o0c.;

|
( lhu)sadcldswellnuu;bcr just from press. Great for Con-

| certs and ball room. _Every club should play it, not hard, Your
money back it not satisfied.
R. R. HOGUE, NMusic Publisher,
HOGUE BLDG., WASHINGTON, GEORGIA.

DON’T PLAY A

@et a Farland Wood Rim with
be ashamed of when !umnr
given you, the rich tone .
ever have admired the harsh, nasal, dlsa% reeable twan,

until one hears something better. The Farland \V
ban)o that is LOUDER THAN A PIAN
Descriptive price:li-t for the asking.

WANTED-—Banjo enthusiasts to auend to the local management of Farland Recitals.
Assumes All Responsibility and pays a share of the piofits for this service.

to play with the piano. No matter how bad a case of
the Farland Wood Rim will effect a complete cure, after which you will wonder how you could
of a metal rim instrument.
Rim is better, decldedly better, in fact the best made. and the only
0 AND SWEETER THAN A HARP. Looks Better than the others, too.

TIN-PAN BANJO

Attachment and Water-Proof Head and(vnu will have aninstrument that you will not

“tin ear’ the use of a metal nm banjo has

Of course, most anything seéems good

No experience necessary

Farland
New plan.

Write for particulars at once.

NOW READY. Twelve Beautiful Banjo Solos Arr. by A. A. Farland.

Parmzlyndnpud to the instrument in Farland's inimitable style. all the best effects of which the ban)o is capable being utilized therein
best advantage. They ?m all popular favorites the world over, contain many new ideas in fingering, etc., and will be found immensely

h‘lllmrllve a8 we | as entertal
1 ubert—Military March with P, Acc ...
Undoubtediy the greatest concart march ever publisbed for the | bnnj
Rossini—Overture to William Tell (last movement)
with P, acc ... =
Dussek—La Matinee Rondn with banjo and P, a
Even better than the famous Gypsy Rondo,
Dancla—sth Air, variations with P, Acc. . . ........ 75
More effective on the ba fo than on suy olhonunlrumonl
Chopin—Funeral March, with G. Ac

O

6 Thomas—Gayotte from Mignon, with B.and G, acc. 6o
7 Yradier—La Paloma, with B, and G. Acc .50
8 La Castenara, with B.and G, Ac 50
(Mexican live song and cast
9 Chopin—Choral Nocturne. (Solo onl .50
10 Moszkowski—Serenata. (Solo only )... 50
11 Schubert—Hark, Hark the Lark (%Io onl .50
12 Schumann—Traumerei and Romanze, with 6o

Mailed to uny address « n receipt of one balf the mlrled pl’lca

Aopness: A. A, FAﬂLAND. 59 ASTOR PLACE, JERSEY CITY, N J.

LOOK HERE!

A Fine HAND-MADE VIOLIN

For $15.00, Cuaranteed

Will send this Violin anywhere C. O. D., with the
privilege of one day’s trial. This Violin is sold
everywhere for $25. Those who want a good
ham!made violin will do well to give this a trial.

JOS8. C. TARR
VIOLIN NAKER

294 Atlantic Avenue, Brooklyn, N. Y.
Violin Repairing a Speclalty
When wri

ting to advertisers please

WE WANT YOU

To inspect at your first
opportunity the new

ALBRECHT BANJOS, MANDOLINS AND GUITARS

The finest instruments in
the World for the least money
PRICE, $6.00
Egqual to any $12.00 Instrument on the Market,

‘We will ship you one of these Instruments C. O. D. with
privilege to examine it for three days. If noc sausfutory.
and fully what we claim it to Retur our ex,

You run no risk. Seeing is bellevlnz Order it to-day.

FREE TO ANY ADDRESS, f M s
Banjo, and Guitar Music, with descrlpﬂve caillo Andalin

O. M. ALBRECHT,

249 N. 8th Street, Philadelphia, Pa,
mention The Cadensa.
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Ghe “ BRANDT”
The Prof 1 Man’s F it
% Catalogue for the asking
AGENCIES ALLOWED
WM. LEWIS & SON
“Manuf and Sole Wholesal
268 Wabash Ave. CHICAGO

If You Want a Bargain in
MANDOLINS or GUITARS
call or write to
HENRY SPAHR
336 Central Ave., Jersey City, N. J.

y—Celeb d C.F.Martin Instruments—new and

ROBIN ELLIS3,

DRAMATIC READER and CHARACTER DELINEATOR.

Elocution Recitals in whole or part programme ;

also for Concerts, Musicales, Receptions, Etc.,

Ete. Write for circulars and terms. Address,
b East 14th St., New York.

SCHOOL MUSIC MONTHLY
KEOKUK, I0WA.
The only Journal devnhﬂ to School Music in America. An up-to-date
national . per year, bi-monthly

I:atest lianio Musi¢
nmgcd g BROOKS & DENTON

Each selection contains a score in Music NOTATION and
SIMPLIFI&D Ml-.’rHoD thusglvmg lhc posmon on the BANJO
of each and every nol

SYSTEM COPY‘R]GHTED MDCCCXC
Each P1ANO accompaniment contains a GUIDE SCORE of
the MELODY (in same key as the Piano acc.) and can be
used for MANDOLIN, VIOLIN, FLUTE, etc., etc.

X30 AND

BANIO 5010 PIANO
La Czarine, Mazurka - Ganne 50 -
Grand Duke Waltz - Ruby Brooks 50 75

‘The Monitor March, Two-

Step - - arr. by Brmks & Denton 50 75
Aunt Jemlma s Cake W, lk . J. Rockwell 50 75
Regatta March - Van Baar 50 75
My Lady Lu - Biill 50 =
Strike up the Band Hcrc

Comes a Sailor - - Ward 50 —
On Guard, March - - Lowenthal 50 75
Honolulu Lady - Johnson 50 75
‘The Colored Ma)or, Mamh Henry so 75
Ma Tiger Lily - Sloane 50 —
How I Love My Lou - Stromberg 50 —
‘The Man Behind the Gun Sousa 50 75
Pliney Reed 50 75
Every Race Hasa Flag bul

the Coon - Helf 40 60
Fun in a Toy Shop - Wood 50 75
Policy S'm, Two-Step - 50 75
Hurrah Boys, March - Lacalle 50 75
Gallant Kunights, March - Leipziger 50 75
Anniversary March - Geo. Rosey 50 75
Chinatown, March - - g 50 75
Scorcher, March - - id 50 75
Spirit of leerly Mauch - 44, 50 75
A Night Off ny 50 75
The Glrl I Loved in Sunn)

Tennessee - Stanley Carter 40 60
My Hannah Lady - - Dave Reed, Jr. 40 6o
Bunch o Blackberries - Holzman 50 75

He Laid Away a Suit of Gray to Wear the Union Blue,
Star of the Sea, Dreamy Eyes.
Complete Copies, Banjo Solo, postpaid, on receipt of
15¢c each, or any two for 25c. Stamps or silver.

Brooks & Denton %% Ay

When writing to advertisers

old—! Ngw and second-hand instruments of all grades.

The High Standard
of Excellence of the

Weymann and
Keystone Sta.te

MANDOLINS BANJOS and
GUITARS ZITHERS
Has made our name famous throughout the world.

Write for catalogue.

H. A. Weymann & Son, "8
1022 Market St,, ¥ PHILADELPHIA, Pa,

c %_P for Piano, Violin, Mandolin. Guitar, Ba
Viola, Vol «-nc:F Contra Bass, Cornet, Fife, Chart of Chor s,
and Dictionary. 10c. JOHN PICHT, 73 Ave. €, N.Y.City.

FOR BANJOISTS.

The Pritchard set of classics for Banjo
and Piano, six in number, retail price
$6.00, and a year’s subscription to THE
CADENzA, post free, for $8.00. Cash
with order.

LIST OF SELECTIONS.
CHOPIN—Nocturne, op. 9, No. 2, $
HANDEL—Largo, -
SCHARWENKA—Polish Dance,
WAGNER—Evening Star, =
HAYDN—Serenade, . -
RUBINSTEIN—Melody in F, -

SEND $3.00 FOR THE LOT.

Those who are already subscribers to
THe CADENzZA, but wish to take advan-
tage of the music offer may deduct $1.00
from the special price quoted, remitting
us $2.00 for the set.

C. L. PARTEE MUSIC 0.,

5 East 14th St.,
NEW YORK.

please mention The Cadensa.
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—— Just Published far"lmdohn and Banjo Club

The Valkyrian Club Tllarch

. E. AGNEW
MandolinSolo . . . . . xo BapjoSolo . . . . . . 30
adMandolin . . . . . . e N S R R e 10
Guitar Accompaniment . .10  Piano Accompaniment ., .20

Special Price to Introduce—Any two parts for 10 cents,
three for 15 cents, Cash with order.

THE AGNEW MUSIC PUBLISHING COMPANY
Des loines, lowa

Subscribe to the

First Monthly Malfazine

u:dolln.
de, Vlol.ln and Mandola. o

The
Troubadour

Published in the interest of Banjo. Mandolin,
Guitar and Violin players all over the world.
Sent post free for twelve months, $1.25.

i
Valentine Abt

WASHBURN

reco nlzed arllallc standar d ol !he
worl: Sold by all first-class deal-
ers.

LYON & HEALY Maters, CHICAGO

BARNES & MULLINS
3 Rathbone Place, Oxford Street,
Loadon, W.

England

RAPP’S PROTECTION STRINC CASE

(Patented July 12, 1898)

Keeps
Prevents Strings
Strings el
Rotting

Dampness

OPEN

LINED WITH OILED SILK.

. A. RAPP
Thie leading people in the musical profession usest. T8, 606, 414 State Street, HUDSON, N. Y.

Festlval and Guild Souvenir Program

A limited number of extra copies of the Grand Banjo, Mandolin and Guitar
Festival Program have been printed and will be sent on receipt of 12 cents each
to pay for cost of program and postage.

Elegant half-tone pictures of Siegel, Ossman, Boston Ideals, Bacon Banjo
Quintette, Langham Mandolin and Guitar Orchestra Lansing’s Boston Mando-
lin Orchestra, and Bay State Mandolin and Guitar Orchestra

Also announcement of objects and purposes and first meeting of The Ameri-
can Guild of Banjoists, Mandolinists and Guitarists.

C. L. PARTEE nusIC CO., 5 E. 14th St., New York

When writing to advertisers please mention The Cadensa.
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l | l
"i‘l”' ON MODERN |
R0/ 1  MANDOLIN,
GUITAR AND |
BANJO
PLAYING,
Price 50c Each,
are three of the
most unique,
original and
useful little
books of
the century.
By the eminent |
author and ed-
itor, Clarente
L. Partee.

They are invaluable and indispensable tothe am- |
ateur, student or artist, containing a quantity of
most valuable information that cannot be foundin
any other books. #& For a two cent stamp we will |
mail {ou descriptive catalogues, price lists and
complete information concerning our famous pub |
lications.

C.L. Partee Music Co., 5 E. 14th St., N. Y.

Here’s Good News!!

‘A NEW MANDOLIN FOLIO

When we told you that the “L.F." Folio No. was
“A No. 1"—you bought and found it a superb Edition, con-
taining a liberal quantity of charming, originaland desirable
hits: people bought freely and the man's duplicate orders
proved it was just as we announced—*'tke best ever.” The
“L.F.” Folio No. zisnow ready; it 1sn’t any better than
the No. 1—that could never be: we're content to say—
It's Just As Good—that's saying a great deal. The
followin g list of contents tells the rest of a good story.

CONTENTS
INSTRUMENTAL

aze Away... March and Two Step - Ahe Holzmann
mpbia,” {Waltzen . - Abe Holsmann
March and T - Bornard Stern
ll)uu Lov: d Vul - Robr. A, Keiser
ilant 7lst." 'M-rrh and Two Step -

mb " Cake-Walk and Two Step To
I(‘mlell' Marchand TwoStep - Ton
- Kothioan & Roborts

- Geo. Schweintest

““Coon Jine W Clle-v\ llk lml Tw o-.snw

VOCAL
10 11 Time Was Money I'l Be a williopaire"
11 “In the Valiey o! Kent, ¢
i2 0 Golden Land of Pe:

Yeod ‘i
T

4 og
- "nrlr) Wilson

“Dear Old Stars and St Good- h)a'
veot Home of the Angels,” I R bt A King
y Von Tilzer

ting for Me" - o Hw
bing Like 'n..« 2

T Harey 8. Starrion
Z Ben dansen
* Alired E. Anrons

But the best part of the whole thing is that the introduc-
tory price is 25 cents a copy, and we advise you to order

it at once.
LEO FEIST
C-36 West 2~th St., NEW YORK

“In the Sweet »nmmar TAmB
When the Day s Don .
‘Get Happy” -~ - 5

When writing to advertisers please mention The Cadensa.
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SCHROEDER’S SPECIAL SOLO GUITARS, MANDOLINS AND
BANJOS HAVE NO COMPETITION.

Genuine “J. G. S.” Instruments

are all hand-made and cost less than many advertised factory instruments.

Teachers will find these the best to r

d to pupils, b

every instrument is ready for

concert use when it reaches them. They do not warp or crack; have the easiest action; perfect in

every respect,

USE THE SPECIAL SOLO BASS STRINGS.

Send for catalogue, free.

J. G. SCHROEDER, .
10 East 17th Street, New York

MANDOLIN AND CUITAR
TEACHERS WANTED

Steady emplovment the whole War Must have
experience 1n teaching classes. Write to

UP-TO-DATE MUSIC COMPANY
61 La Salle St., CHICAGO, ILL.
THIRD EDITION In Press.
Moyer’s Modern Mandolin Method
The szremvo and Up-1n-date DUO Instruc.
tion Retail price. 60 cents, Speci
vrlco :o Tsu:hor- sending card. bnmpls cupy

‘Mandolin Duns—Solon_My 0Ol Kentucky
Home—Way Down upon t r—

Che KopKins Company

PHOTO-ENCRAVERS
ELECTROTYPERS

110-112 Fifth Ave., New York.

Special attention given to making
fine half tone cuts, desxznl for
Letter Heads, Envelopes,

nuc Music P]ates, Music ‘Tltles.
etc., for Teachers. Profeuiunals
and Music Publishe:

SEND US YOUR WORK FOR ESTIMATE.

We do the finest work at lowest rates.

Sconga That Are Rrichrest B ons sath: n Joff
. Beveled Mandolin Picks, 20 cents per

dnun.
FRANK Z. MAFFEY

Indianavolis Indiana

i
Home

K" See the Point

4

BAY STATE
Banjo, Mandolin, Gutar or Violin

on easy monthly payments at a little more than
one-half regular prices. We teach Instrumental
Music for all instruments, by MAIL oNLy, with
the greatest success, and furnish a Bay STATE,
the highest standard make instrument. on easy
monthly payments. Thousands of satisfied pupils

Write for Booklet and full information.

U. S. School of Music

19 Union Square, S., New York, N. Y.

JUST OUT!

Singer’s Complete [landolin Instructor

A boon to teachers and students Makes artists. Every
difficulty explained. It teaches all about tuning; about the
true tremolo and how to obtain it. The meaning of the
down and ng stroke. The art of sﬁht reading,¢tc. Valuable
article on shifting. All dealers an:

SHERMAN PUBLISHING HOUSE
702 Washington Boulevard, Chicago, I,

A NOVELTY! A CURIOSITY!!

Great ingenuity is displayed in this
W composxtgmn ——N Y. }rerald.
Theme with

Enening Chimes ;'

I=F"Both of Which It Is Pos-
sible to Play Upside Down

That means you have a theme and variation, a complete
composition (variation in the treble), then by reversing the
sheet you have an entirely new theme and variation variation
in the bass). perfectly harmonized when played either way.
This ingenious work must interest everyone. Do not fail to
send for it. Sent prepaid for 3oc.

A, BRAUNEISS

452 Lenox Ave. NEW YORK, N.Y.

ANTED—for ‘‘Austin’s New York State
Band” of §5 artists—4Bb Clarinets, 2BBb
Basses, Soprano and Baritone Saxophone, none
but experienced men wanted; state salary ex-
pected in first letter (amateurssave your stamps).
I have a 4 weeks' engagement in sight for next
spring, address,

B. P. Austin, Lock Box 201, Hammondsport, N. Y.
G. ALMCRANTZ & CO.

Manufacturers of

Mandolins, Guitars, and Harp Guitars

Patented July 16. 1895, and April 10, 1900,

ORCHESTRA HARP

Patented Oct. 9, 1900.

Our 25 years’ experience in the manufacture and playing
this musical instrument, and with our valuable patents, en-
ables us to manufacture the best and finest sounding in-
struments in the world. Write and get manufacturer:’ prices.

6015 Halstead St., CHICAGCO, ILL.

By
A. Braupeiss

When writing to advertisers please mention The Cadenza.
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NEVER-FALSE | it

# GEORGIA PEACHES”—Characteristic March and Two-Step
BANJO, GUITAR, VIOLIN

*BLUE GRASS BEAUl‘ll‘.S"-—Lhnmclerlsuc March and Two-
STRINGS.

A trial will convince the most skeptical.

Banjo Strings, $2.00 per bunmdle of 30; or 3o
assorted 1st, 2d or 3d. Sample 10c.
Guitar or Violin, $2.50 per bundle. Sample 15¢.

F. J. BACON CO., Hartford, Conn,

“THINE EYES SO BLUI‘."—G.lvo o
‘““ AMERICAN HEROES"”—March and Two-Step
Mandolin Solo, 30¢ ; 15t and 2d Mandolins, 4oc.; Mandolin and
Guitar, 4oc.; Mandolin and Piano, 4oc., Iwo Mandolins and
Piano, soc.; ‘Two Mandolins and Guita ar, soc.; Mandolin, Guitar
and Piano, 6sc., Two Mandolins, Guitar and Piano, 75¢.
OUR STAR MANDOLIN NUMBERS
“DREAMS OF U’)VE"—Wnluu
“IN OLD P. Spanish Waltzes
Mandolin Solo. wc First and Second Mandolin, soc.; Man
lin and Guitar, 5 andolin and Piano, soc.; Two M.mdolms
and Piano, 6oc.; Two Mandolins and Guitar, 6oc.; Mandolin,
Guitar and Piano, 75¢c., Two Mandolins, Guitar and Piano, goc.
ONE-HALF OFF MARKED PRICE
Send for our Thematic Catalog
JOS. J. KAISER MUSIC PUBLISHING CO.
40 West 28th Street New York City

HARMONY ano A FEW GEMS FROM
COMPOSITION | THoMPSON & ODELL MUSIC G0.’S

ICCESSFULL 5
SU b Y TAUGHT BY MAIL. SELECT PUBLICATIONS FOR MANDOLIN.
The Original Teacher, Perles de Madrid With Gu .50
. H. ODELL, Romance Forsaken s
Andalusia Waltz ‘ 60
165 TREWMONT STREET, BOSTON, MASS. St Soner By v
Ty March, Bohemia Guitar .40
OVERTURE Pearl of the Orient, Waltz B
THE MERRIE MUSICIAN | i -
Le Desir (Beethoven) g v 25
By E. C. RAMISDELL La Rose Mazurka _ e .25
FOR MANDOLIN AND GUITAR CLUB Homoel DI Vaiesia Al TS A
Arranged by G EO, LANSING Floweret Poka = 5 .52
2at Mandolin, .. .. 0 Guitar Aeeomylnlmam i .
3 20 Banjo Obli, wl UFF Discount 50 per cent on above prices; cash with orders. Send
.2 Piano Acwmpnmmenz «)(2 for complete catalogue of Mandolin Music.

The Ramsdell lnno Co., l(uno Hlu Bldg., Boston, Mass, 749 wASHINGToN sT BOSTON MAss

‘Foley's
Banjo

SPECIAL NOTICE.

Send 10 cents in stamps and get a
copy of Fraternity March, by Harry
Baxter. One copy only. 1st and
2nd Mandolin, 1st and 2nd Banjos,

Piano Solo, Guitar and Piano Ac-
companiments. RBSI
MOORE & JACQUES,
23 Aborn Street, Providence, R. I. An Original
e Invention
Why Doesn’t Jones Get Down for the
to Business Methods Banjo.

and buy an
AMERICAN TYPEWRITER

it $10. Practical, light, durable, not complicated, easily ap-
plied. No holes to bore, will not deface the banjo. Allows
perfect freedom and easy position. Once used, always
used. Can be carried in case. Price, $1.00.

Send order, or for circulars containing full particu-
lars, to

Patent Applied
for.

Showing Rest in Use

Does he think I am running a
puzzle department ?

The AMERICAN $10 TYPEWRITER

1s as well made as the highest priced machines but more sim-
ple. Ith ood the test: ten years without a competitor.
Send for catalog No. % and sample of work free, Mention ThE CADENZA. P. H. FOLEY, 179 Tremont St.
American Typewriter Co., 262 Broadway, New York | Room 55 BOSTON, NMASs,
When writing to advertisers please mention The Cadensza.
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LANSING’S LATEST
The Passing Band

Puhhshed forall lnnmmentl. Featured thh leuan by the
ton Ideals, Harvard *Varsity Club, and othe:

3 Sol D 600
o mEeeiel
G. L. LANSING, 171 Tremont St., Boston, Mass.

Tt tells the circulation of all the newspapers.
1t tells the circulations correctly.
1t is revised and reissued twice a year.

Price Five Dollars a Copy.

Delivered Carringe Paid.

Two New Marches

By A. A. Babb, of the Boston Ideal Club, com-
poser of ¢* On the Mill Dam" Galop.
FROM THE BARRACKS
2 Guitars, 3oc.

ALONG THE LINE
2 Banjos, joc. Guitar acc., 1oc. Piano acc., 20c.

Bright, catchy and easy to execute, these two marches
should become favorites with every teacher of Banjo
and Guitar. Usual discount.

B. E. SHATTUCK
MUSIC PUBLISHER, NEW BEDFORD, MASS.

OLD OR NEW! CLASSIC OR POPULAR!
¢¢If It’s Published We Have It”’

Anything and everything in the MANDOLIN, BANJ d
GUITAR e, o X ki
Send for Catalogues, They’re Frea!

THE BAUM-HUMPHREY MUSIC SUPPLY C0.
46 Canfleld Nt., CLEVELAND, 0.

TRU BLU Bavo

STRINGS

Send for a sample 1st, 2d or 3rd (10 Cents Each).
Guaranteed Perfect.

FRANK STEADMAN, 34 E. 14th St
Manufacturer and Importer of Fine Strings. New York City

JUST FROM THE PRESS!
THE BEST YET

“The Artists’ Dance Folio”

Nothing like it published
Containing Tv;:::go(::g ::: ::gnge%inﬂl compositions,
Franklin Eaton and C. H. Yahrling
PUBLISHED FOR
Mandolin Solo or Violin soc Second Mandolin 50¢
Gultar Accompaniment 5Soc Piano Accomp. 1,00

CONTENTS
Ma Colored Queen. Two Step Ya.hrlln
anky Strike, March - aton 8
Y. M. B, March - . R. Farrar
ncle Ben's Relaxation, Two Step aton
The Corporal’s Guard, March~ - Eaton
Four-Leaf Clover, March - £aton
Pearl of Savoy, Waltz - - aron
Fragrant Rose Waltzes - ahvlmg
races, Waltz -
Midnight Bells, Walt. ahrllng
The Path of Flowers, Waltz -
Morning Gxeetlng. Waltz ahrling
Loretta, Mazurka - Eaton
mdmght Chimes, Rednwa ahrling
Helena, Polka or Duchess ahrling
apnv Tlme‘ Schomsche - Faton
t, Quadri - - Yahrling
F hllth Quadrllle - - ahrling
Social C ircln. Lanciers - ahrling
Wild Flower, Gavotte Eaton

Eat:
The pieces contained in thls lollo are ot easy grade and
are especially adapted for use in concert or ball room
NO MANDOLIN PLAYER SHOULD
BE WITHOUT THIS COLLECTION
SPECIAL OFFER UNTIL NOV, Ist ONLY
Mandolin Solo 25¢ Second Mandolin 25¢
Guitar A 25c Piano A 50C

SEND Us YourR ORDER To-DAY
THE C. H. YAHRLING riusic co,
YOUNGSTAW™, O

Subscribe to The Cadenza.

When writing to advertisers please mention The Cadenza.
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Ydung'America

So Easy, So Pretty. So Effective
Just What Beginners Enjoy. Mandolin and Piano, .. ..30 cents
THERE ARE OTHERS in our Catalogue.

BANJO PLAYERS

We have a lot of good things
for you also, Have you seen it?

Lagatree’s Banjo Tutor, $1.00

N. S. Lagatree Publishing Co.
DETROIT, MICH.

Another Special Sale

J. G. SCHROEDER

10 East | 7th St,, New York City

A NNOUNCES ANOTHER SPECIAL SALE of Fine

Mandolins. to be sold atless than cost for a shorttime,
to introduce same to readers of THE CADENZA and to profession-
als not acqhainted with the merits of my instruments,

DESCRIPTION
Made on my special solo mode], 17 rosewood ribs, with white
vencer betwesn.” Top, fine old spruce. ‘Mahogany neck, Ebony
fingerboard, with pearl tions and goiid German silver trets,
ge of body bound with ivorine and tancy wood Sound hole
nicely inlaid and edge bound with ivorine. Head extra veneered,
with xne engraved machine and tailpiece. Fine inlaid guard plate

Price, $10.00—With Leather Case, $13.50
Worth $25 00

Money must be sent with order, If not satisfactory 1 will
consider it a favor to have it returned at my expense,

C.LPARTEES

AMERICAN
CONSFRVAICRY
' - A Mandolin,

Guitar and

Banjo Methods

ARE PRE-EMINENTLY
THE BEST STANDARD
INSTRUCTION BOOKS OF THE TIME.
COoncise, explicit and thor-
oughly up to date—they are the
most practical, scientific and
comprehensive ever published.

For a two cent stamp we will mail
you descriptive circulars,catalogues
a i

an
ing our celebrated publications.

C. L. PARTEE MUSIC CO.
5 EAST 14th ST, NEW YORK CITY,

A Teacher’s Trust

isplaced in Armstrong’s music, be-
cause it is free from mistakes, easy
to play and pleasant to hear.

ARMSTRONG’S PROGRESSIVE CLASS
STUDIES for Mandolin, Banjo and Guitar,
Endorsed and used by all leading teach-
ers. Pub. in 5 books for each instrument.

Price, 50 Cents per Book.

ARMSTRONG’S ADVANCED STUDIES
for Mandolin, Banjoand Guitar. Designed
to follow Armstrong’s Progressive Studies.
Pub, in 10 books for each instrument.
Book 1 for the 3 instruments now ready.

Price, 50 Cents per Book, ¢

SEND ALL ORDERS TO
JOS. W. STERN & CO.
34 EAST 21st ST., NEW YORK CITY

WRITE AT ONCE

To J. A. Le Barge, New Zealand
Building, Broadway and 37th St.,
New York

FOR INFORMATION REGARDING
A SIEGEL CONCERT

Don’t DelaL ﬂWrite T‘o-day B
=] SPEAKING oF EVOLUTION

There is as much difference be-
tween the Daynor of to-day and
the Banjo of yesterday, as there
is between the man and the

monkey,

FRED. GRETSCH

SOLE MAKER

104-108 So. 4th St.
BROOKLYN, N. Y.

Send us a postal card and
we'll tell you all about it,

When writing to advertisers please mention The Cadenza.
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ESTABLISHED 1869

Robert Teller, Sons & Dorner

First Music Printers by
the Lithographic Process in America

: :
: :
: :
% iy
¢  Lithographers ¢
+  Music Engravers
# ]
e ¢
@ [
: :
% :
: :
: :
: :

and Printcrs

TYPE PRINTING. MUSIC TITLES BY ANY PROCESS. FACILITIES

AND SERVICE UNEQUALED. SEND US YOUR MSS. FOR
ESTIMATES. LARGEST MUSIC PRINTING PLANT IN AMERICA.

224-232 West 26th Street
New York City

Telephone 2333-18th Street

R L T LTI I LI
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THE TONE «\jnageia Migliorato”

Is guaranteed to be ol the 3unhty the Artist has not yet found
in this country. lolins are made to order and guat-
anteed to be stnctly HAND MADE, and Tone satisfactory.

Address, CARLO MARINO
603 3d Ave., Evansville, Ind.

* WRIGHT’S PEERLESS ’ STRINGS.

“Not the Cheapest,” BUT ‘‘The Best.”
Banjo Gut. x0c., 30 for $2.00. Banjo gths, Sllver on Sllk 10c. each:

FINE
Cases for Musical Instruments

Ban;o 4ths, Copper Polish on Silk, 1sc. each olished
Copper, G. & D. & A, 1oc. h \hndoIm,Slzel E&A., sc.each.

Warranted the Best Mods and to Stand Concert Pitch.
NEW CATALOGUES FREE,
SeeciaL RATES to dealers, teachers and clubs.
dealer o jobber, or direct from the maker,

LOUIS F.WRIGHT, Sta. A, Winsted, Conn.

Order of any

and Canvas Cases a Specialty

Highest Quality Best Models Lowest Prices
SOLD BY LEADING JOBBERS EVERYWHERE

SCHRIMPF & THEISS MFG. CO.
288 Springfield Ave., Newark, N. J.

(Prominent Teaclers.

ALLEN. MRS. LOUIE M., Banjo, Mandolin and Guitar,
345 North 11th St., Lincoln, Neb.

ARMSTRONG THOS. L Banjo, Mandolin and Guitar.
Composer and publisher,
1524 Chestnut Street, Philadelphia, Pa.

i e
BURCHARD, ROY W, Banjo. Mandolin and Gutar,
Dongan Hills, Staten Island.

BARTH, WM., 700 Main Street, Room u. Hartford,
Connecticut.

BlCKFORD MYRON A., Banjo, Mandolin, Guitar, Vio-
lin and Piano. Concert Soloist and Teacher. Pupil
of Farland, Abt and Dorn. 465 Main St., Springfield, Mass.

BLOOMEY B A., Banjo, Mandolin and Guitar Teacher.
Send for my new wi olesal: price list Mazzoni Ban;o
Strings. 999 Elm Street, N

SYMPHONY
HARP GUITARS

Are superior to all others
for either solo or concert
work and cost no more
than the ordinary kind

SOUND LIKE A HARP

Murvelons in tone and

easy to y as any six
stringed fnav,rumehr. i

No club complete without

price list — FREE
W, J. DYER & BRO.
154 Dyer Bldg., ST. PAUL, MINN.

CARLTON CONSERVATORY, 128 West 23d St. ~Violin,

violoncello, piano,voice culture, mandolin, banjo, guitar

Iheuons, 50C., 75C., $1: beginners or advanced piano practice-
our 1

CONVERSE. FRAN K B
dre:

‘chnlty. Bnn 0.
t Ah S( Nev York City.

GERRISH F. S, Bando Mandolin and Guitar.
6: Madison Avenue, Grand Rapids, Mich.

JACOH] SCHOOL OF MUSIC—Graduating courses in
Voice, Piano, Violin, Mandolin, Guitar, Zither, Banjo.
2032 Diamond St., Philadelphia.

ENNINGS, JAMES H.—Banjo, Mandolin and Guitar
Music. 4§6 Fountain Street, Providence, R. I.

K ERR, E.J., Banjo, Mandolin and Guitar. got4 Academv St.
Poughkeepsie, New York,

MATTISON, C. S., Banjo, Guitar, Mandolin and Violin,
18 F

i(th Street, San Antonio, Tex.

PRITCHARD, EDWARD, Banjo, Mandolin, Guitar,

(.orrespondence lessons in technic and tone producuon
glrl!e for terms and particulars. 567 Main St., Easf
range,

SIEGEL SAMUEL, Mandolinist. Speclal attenuon to
instructing teachers and advanced performers.
154 West 15th Street, New York City.

wElD’l‘, A.]., Banjo. Mandolin, Guitar, Zither and Violin,
5 Washington St., Newark, 5

Look Here!

If it happens that you don’t know the
merits of the

“IDE g L” Guitars and
Mandolins

Get acquainted with them at once. It will pay you well

and you will find they fully compare with any high-grade

instrument, and yet are sold at a moderate price. We will

make exclusive agencies with good standing professionals
and dealers. Catalogue free on application.

AUGQ. CARLSTEDT & CO., Mfrs.

SiEcoln Park 23 Pleasant St., Chicago, Ill,

““Doyon.Sing or Play "ty css ety Semiren "
MUSICAL EDUCATION

EX 1S RKCOMMENDKD BY FAMOUS MUSICIANS AND PUPILS
BVRRYWHERE - FRRR 'All About Music.” Valuable 60 page’ book.

Send G cents to pay postage to Department

Howe Correspondence School of Music, .  Columbus, Ohio

When wvlting to advertisers please mention The Cadensa.

e rmp——
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dew stiies MANDOLINS

' AND
Guitars
THE BEST

MADE
Send for
llustrated
Catalog  «

TRUAX MUSIC CO.
Battle Creek, Iich.
The Western House of Hits.
Always Something New.
Just What You Want.
We will send you the following undisputed Hits.
1. “QUEEN OF THE BLUE GRASS," Two Step. 2 Mandolinsand Guitar
2, “COL. NUTTING.” Two Step. 2 Mandolins and Guitar.
8. “ST. LOUIS RAG.” Two Step. 2 Mandolins and Guitar.
4. “BESSIE." schottische. 2 Mandolins and Guitar,
5. “PRETTY LITTLE NELLIE.” 2 Mandolns and Guitar.
6. “DROWSY PICKANINNY." Lullaby. 2 Mandolius and Guitar,

They are all right.  For 30 days, the above 6 pi 1
llm.’ulur that 1§ off reguiar p;j‘!“L @ 6 pieces are all yours, tor

The Grabbe Music Pub. Co.,
DAVENPORT, IOWA,

The latest and greatest
c ra“ Success in the art of
Scientific String making

STEEL i WOUND STRINGS

for all Musical Instruments

TRADE MARK
AaYILSIOTA

They Sound Different

These strings are the most satisfactory and best selling goods
- ever put on the market. If you have never tried them,
ask your dealer for them.

NATIONAL MUSICAL STRINGC CO.

NEW BRUNSWICK, N. J.
When writing to advertisers please mention The Oadenmsa.

ALBIN H. THOMNAE,
(Formerly E. Tubbs)
IMPORTER & WHOLESALE DEALER OF

MUSICAL INSTRUMENTS,

Strings, etc., and manufacturer of fine Concert Zithers,
Guitars and Mandolins. Also a large assortment of fine old
Violins, Cellos, Basses, Bows, etc. ﬁepair‘lnu of all kinds of
Musical Instruments, neatly and promptly attended to,

12 Cooper Square, old 374 Bowery, New York City.

I MAKE VERY GOOD

Guitars

which have a very fine tone and an entirely cor-
rect fingerboard. Write to me for description
and special prices.

M. E. ROGDE,
288 West Erie Street

JUST A MOMENT

MANDOLIN ORCHESTRAS—If you wish to makea hit—
don’t faul to play ‘‘Among the Lilies” (characteristic), This
is one of Mr. Frey’s latest and best compositions. Itis being
played with big success by the Arion Quartette ot Toledo, Ohio,
and several other musical i Copies of
the above (2 Mandolins and Guitar) will be sent, post-paid on
receipt of 2sc. Other parts to same will be arranged for 1oc.
each, Address, E, H., Frey, 608 West High Street, Lima, Ohio.

Chicago, |lI,

SPECIAL INDUCEMENT

| To Teachers and Professionals who desire to get their strings
| direct from the manufacturer’s agent.

As an introduction I will furnish you
30 finest quality Banjo gut strings . . . R $1.00
30 » Violin ** v P SR U R0 150
4 doz. 18t quality Mandolin strincs, 1 doz. each. EA D & G “ 40
§ " Guitar srrings, 1 doz. each EBGD A E 80
Post paid, any assortment. Send for my complete catalogue.
Highest of references.
HERMAN COHN, 56 East |17th Street
NEW YORK CITY.

sSousa’s Triumphal March >
Easy bat very effective.
“Ma Bashful Lou”
A very popular two-step for two mandolins
and guitar; 25c each, 4oc for both postpaid.
TOENNIGES MUSIC PUB. CO.
ROCK ISLAND, ILL.

The New
Auditorium Banjo

Specially constructed rim for tone
octave neck, absolutely the best
an)o made. Endorsed by leading
professional players.

Price, $40.
Send for price list and déscriptions of banjos from $10. to $50
RETTBERG & LANGE
MANUFACTURERS

115 to 121 East 13th St., New York
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Mandolinists, Attention!

IF you want the best arrangements of the latest and most popular Vocal and Instru-
mental Successes, place yourself in communication with the head of our Department of
Arrangements.

HOW DO YOU LIKE THIS LITTLE LIST?
Geo. Rosey’s Latest March Hit—
HAIL TO THE BRIDE, For andolin Orchestra. Arranged by Carlos Curti.
Two numbers used this season by the Anna Held Company—
MANDY, WON'T YOU LET ME BE YOUR BEAU?
For Mandolin Orchestra. Arranged by Carlos Curti.
THE MAIDEN WITH THE DREAMY EVYES.
Duo Arrangement for one Mandolin. Arranged by Carlos Curti.
Frank TANNEHILL AND GEORGE RosEY's Ballad Success
MAYBE. Vocal with Guitar Accompaniment. Arranged by Charles de Janon.
GEORGE PRIMROSE's effective song
OH! DIDN'T HE RAMBLE.
Vocal with Banjo Accompaniment. Arranged by Brooks & Denton.
Two Great. March Numbers by Jos. LACALLE
HURRAH! BOYS. For Guitar Solo. Arranged by Charles de Janon.
; AND
23d REGIMENT MARCH. For Banjo Solo. Arranged by Brooks & Denton.

Send for interesting Catalogues and Advertising Matter. Published by

JOS. W. STERN & CO., 34 East 21st Street, New York -
CHICAGO LONDON SAN FRANCISCO

A Gem of Lasting Merit——The Latest Instrumental Novelty

EVANGELINE

By C. EE POMEROY
Composer of ¢Tllerry Tllonks Caprice’ and other famous successes

FOR PIANO SOLO, MILITARY BAND, ORCHESTRA, AND FULL MANDOLIN AND BANJO ORCHESTRA,
INSTRUMENTATION AND PRICES:

PianoSolo . . . . . . 50 Violin or Mandolin and Piano . 1 00 Flute Obligato . . . . . . . 26
Guitar Solo . . . 40 2d Violin or Mandolin 30 ’Cello Obligato . . . . . . . 26
Two Guitars . 70 8d Vielin or lndolln und Any Orchestral Instrument . . 25
Banjo Nolo Mandola . 30 Full Orchestra . . . . . . . 1

Two Banjos 3 10 Guitar Arroupn ment . . . 30 Violin, Cornet and Piane . . . 76
Banjo and Piano . . 1 00 Banjo Accompaniment . . . 80 Full Military Band > o'e W

Violin or Mandolin Solo . . 40 Piano Accompaniment. . . . 60
SEND ONE-HALF MARKED PRICES

Now being played by the leading bands and orchestras with great success. A first-class number—
moderately easy, yet thoroughly musical. Catchy, but not trashy. An enduring number that will be
popular for a long time to come.

Send your orders now,and have it on hand when youi- customers call for it. ZLiberal discounts to the trade
CJ] L. PARTEE MUSIC CO., Publishers
5 EAST FOURTEENTH STREET, NEW YORK CITY

Musio Publishers, Jobbers and Importers. ‘‘ National Headquarters '’
for everything in the Violin, Mandolin, Guitar and Banjo line

-
When writing to advertisers please mention The Cadensa.
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NOW ACCEPTING ENGAGEMENTS

VESS L. OSSMAN

The WORLD-FAMOUS
BANJOIST
Selected as the REPRESENTA-
TIVE BANJO SOLOIST OF AMERICA,
at National Export Exposition,
Philadelphia, Pa., Oct. 24th, 1899,

SEASON
1902-03

Greatest Reception Accorded an
American in London.—* BANJO
WoRLD," London, England, May
10th, 1900,

WRITE FOR OPEN TIME.
A. B. C, BUILDING
67-69 W. 125th Street
New York City

Gitiscppe Pettinc

GREATEST ;
MANDOLINIST

For terms, dates and samples of advertising
matter, address

rrison s Patent Steel- Rim Mandolin-Ban jo gnaran-

Mo
GIUSEPPE PETTINE Teod 10 be the ineet toned LnSLrUMORE in the world ior stabe. ead eInb
use.. Groat'for mandolin_ clube and orchestras’ PRIV, $0.0,
Gial rates to the trade. BESSEMER STEEL HOOK! t mad
Care of The Cadenza Will )t bend or break. . SEE CUT, dozen o e aaat

k " $1 per dozen. These goods us
and endorsed by leading professionals everywhere, Address, J AMES
ity.

5 East 14th St. . = NEW YORK | MORRISON, 157 East 67th 8., New York Ci

CIUSEPPE PETTINE

New Teaching Pieces for Mandolin with 2nd Mandolin,
Guitar and Piano accompaniment parts, ad lib.
SUITABLE FOR CLASS INSTRUCTION OR INDIVIDUAL TEACHING.
No.1.—LENA WALTZ. No.2.—CARINA POLKA. No.3.—SIMPLICITY MARCH.

lolin—ag Cents. 2d Mandolin—cs Cents, Guitar Accompaniment—5 Cents.
Piano Accompaniment—30 cents.

Prices of each number: 1st M

Owing 1o the great demand for very easy, progressive, practical and melodious teaching pieces for the mandolin we have made
special arrangements with Signor Pettine to furnish us a complete series of teaching pieces of the character named. The three pieces
announced are the first three of the series, and we feel confident they will be enthusiastically welcomed by teachers everywhere.

Remember these Selections are Extremely Easy and are Not Intended as Solos. They are for Pupils’ Use Only.

STANDARD MANDOLIN DUOS.

MUSICIANLY, EFFECTIVE, IMMENSELY PLEASING, AND NOT TOO DIFFICULT.
All Mandolinists Should Have These:

Longing - - -  $0.40 Evening Praye - - $0.30
Old Black Joe - - .30 iBarcarola - - - .40
Elegy - - - - .30 Blue Bells of Scotland - .50
Impromptu = - - 50 Cradle Song, mandolin and piano, * .50
Berceuse - - - 35 Serenata, two mandolins, man-

Home, Sweet Home - .50 dola, guitar and piano, - 1.00

SEND ONE-HALF MARKED PRICES.

«= G, L. PARTEE MUSIC CO.,

5 East 14th St., near 5th Ave., New York City.
‘“National Headquarters” for everything in the Violin, Mandolin, Guitar and Banjo line.
When writing to advertisers please mention The Cadensa.
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H. Wilson Levengood

Mandolin - Uirtuoso

CONCERTS OR RECITALS

. E ILLINOIS, |
E MISSQURI,

L LLOYD DUBOILS, Manager
2007 Vine Streef, Philadelphia, 1'a.

en writing to advertisers please me
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THE WORLD-RENOWNED BAN]JOISTS

MAYSANDHUNTER

Have returned after their highly successful tour of England and the

% Continent, and are to tour the U. S. before their return. They are
g

recognized as the leading team of the world of Banjoists. They write:

NEwW YORK, Sept. 14, 1902,

“ Make us two * WHYTE-LAYDIE ’ Banjos, No. 7,” etc., etc.

... . TheA G EMRBANKS-CO.

I\- ent Ma Indnlnh \n(l (.un Ars, now ready

1f interested in New Up-to-Date Instiuments, No. 786 waSh'ng‘on St.
write us, Boston,IMass.

mm W“WWW“

aerantom watz | GANHARMONY BE TAUGHT BY MAIL?

Do you want to learn to Compose and Arrange Music? If
so, send 2-cent stamp for trial lesson.  Nothing to pay untit
you have had 3 trial lessons. If these lessonsdo not Convirce
you that you will succeec—then, they are free. Don't write

For Three Mandolins,- Piano, Guitarand Banjo
Accompaniment
Composed by Wl |BARTH,

ARG Hurmonized, Melodions e all parts, not ditcult. ynless you have @ thorough knowledge of the rudiments of
“Complete, $1.50. ‘Usual Discounts. i R e g
Sample to introduce, 5o cents,

C. W, WILCOX (Harmonlist’,
1539 Broadway, New York City

;‘C. L. P.”” Brand Genuine Tortoise Shell Mandolin Pick

Quality the highest. Perfection in shape and
finish. None better can be produced at any price.

Each Pick is stamped “C. L. P.”
Made in two sizes—No. 1, small. No. 2, medium. Price 35 cents
per % dozen. 6o cents per dozen. Single Picks, 10 cents each

“C. L. P.” Banjo Bridges, ritanea, 5¢ each;

Soc per do7z C. L. PARTEE MUSIC CO.,
{ 5 E. Fourteenth St. (near Fifth Ave.), New York.

T WM. BARTH, 700 Main Street, Hartiord, Conn

HERE IT IS =\
MARCH MILITAIRE

THE COLONNADE

and o \\\@l® By I. H. ODELL, President of the Guild.
Most praCtlcal % o \ ,‘,( qular military 1

A march, published

== METHOD TOR —— Ko for 15t and 2d Mandolin, Mandola, Guitar
The ﬁUlta.l" P g wd Piano.  For 25 cts, (silver) we will send
oo a copy for Mandolin and Piano, or 2 Mando
lins and Guitar.  It's just out and it's simply
immense.
H, F.ODELL & CO;;
165 Tremont St., Boston, Mass,.

When writing te advertisers piease mention The Cadenan.



	Auto-Scan072_2R
	Auto-Scan073_1L
	Auto-Scan074_2R
	Auto-Scan075_1L
	Auto-Scan075_2R
	Auto-Scan076_1L
	Auto-Scan076_2R
	Auto-Scan077_1L
	Auto-Scan077_2R
	Auto-Scan078_1L
	Auto-Scan078_2R
	Auto-Scan079_1L
	Auto-Scan079_2R
	Auto-Scan080_1L
	Auto-Scan080_2R
	Auto-Scan081_1L
	Auto-Scan081_2R
	Auto-Scan082_1L
	Auto-Scan082_2R
	Auto-Scan083_1L
	Auto-Scan083_2R
	Auto-Scan084_1L
	Auto-Scan084_2R
	Auto-Scan085_1L
	Auto-Scan085_2R
	Auto-Scan086_1L
	Auto-Scan086_2R
	Auto-Scan087_1L
	Auto-Scan087_2R
	Auto-Scan088_1L
	Auto-Scan088_2R
	Auto-Scan089_1L
	Auto-Scan089_2R
	Auto-Scan090_1L
	Auto-Scan090_2R
	Auto-Scan091_1L
	Auto-Scan091_2R
	Auto-Scan092_1L
	Auto-Scan092_2R
	Auto-Scan093_1L
	Auto-Scan093_2R
	Auto-Scan094_1L
	Auto-Scan094_2R
	Auto-Scan095_1L
	Auto-Scan095_2R
	Auto-Scan096_1L
	Auto-Scan096_2R
	Auto-Scan097_1L
	Auto-Scan097_2R
	Auto-Scan098_1L
	Auto-Scan098_2R
	Auto-Scan099_1L
	Auto-Scan099_2R
	Auto-Scan100_1L
	Auto-Scan100_2R
	Auto-Scan101_1L
	Auto-Scan101_2R
	Auto-Scan102_1L
	Auto-Scan102_2R
	Auto-Scan103_1L
	Auto-Scan103_2R
	Auto-Scan104_1L
	Auto-Scan104_2R
	Auto-Scan105_1L
	Auto-Scan105_2R
	Auto-Scan106_1L
	Auto-Scan107_2R
	Auto-Scan108_1L

