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ABT CONCERTS 
The Greates, Attraction BeJore the PubltC. Now booking date. lOr tour from 

~;o~i~~~~~~ ~~nt~::::!hl~~ tl~lI~l~rEN~I~~\t:TIS~. Write 

Valentine Ab,. Mandollnl " l and Harpist. and f· lor .. .. ee r ,ol. '''e b e r. 
Soorano Dnd Piallis t, in ,,_ EYe.d_1 0 ' ••• doll. t Volre, Harp ud Plano 
_ •• Ie. A Souvenir- Album of Music containing IIUl~e vocal and three viano selec· 
tiona by Abc, net 1e1 l1ng pnce of which Is '1,0,," will be g iven free to e ver y pur. 
chaser of a ticke t to aD "bl\.:oncert . 

ABT'S NEW STUDY OF THE MANDOLIN 
The best, the most simple} the most practical Mandolin Instruc· 
tlon Book Published. 
A great improvement over all other instruction books -nom aU/ltd-be convinced. 
, ' he book has p~es of readin" matter, a nd has innumerable engravings. Every study has been har­
moni:r.ed-there being a part for the student and a part for the leach~r. 

Book 1-1bc. net.. A large diiooUDt in 12, 60 aad 100 loti. 
Large discounts to those who can usc Abt Music in quantities. either of one piece or assorted . 

ABT LEATHER PLECTRUM 
~~::'t,'~~ ~~:~~;tDE~f~r: :.tER~~no~ ~li~":~iJt~~~~~~rnn~OTh!hNe~ooPI::~,:n~a~1 r::le ~~a~ 
piece 01 ~llu loid enclosed bt L~et'n IwO piecn eo t leal her. which Rive. il lhf' Ip' lndnel'! of a shell pick, 
w.thout that U ' IlIlLAloTU.C; II:"'~I' I ' c:. NOIS&' fhe plectrum ..,il l lallt a ll long as allY other "Illek," II not 
IOllger. nle mort it Is u~d the better it becom~ •. 

Heny, Xedium. Light. ud .ute Effeot-either for Ibo. or the 4 for 600. 

5 E. 14th Street VALENTINE ABT NEW YORK 
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Important Instruction Works 
and Valuable Technical Books ................................................................ 
Fund.mental Rudlmenta 
01 M .... I. 

By J OHN P. WEISS. Price. 50 cents. 
A simple and thorough guide for beginners on aU 

instruments. Endorsed by leading teachers every. 
where. A r~al "tussity fDr Iltt pupil anti Itoclttr. 

PettIne's Duo Style 01 
rIIlndoJln Plsylng 

By GIU~EPPE PETTINE. Price, 75 cents. 
In this we have a work that every mandolin stu­

dent and every teacher ",usl "ave, in order to be 
up. to.date in his work Only and original book 
expla in ing in fu ll the duo, trio and quartette styles 
of mandolin play ing. Jt is indisjJtnsab'e. 

Pettine's Modern 
n.ndolln nethod 

By GIUSEPPE P ETTINE, the world· famous mando. 
lin virtuoso. 

Part I.-Price, $ 1.00 i Part H.-Price, $1.00; 
Part 1II.-Price, 7.5 cents. 

(Part 111 . i. sa me a8 .. Pettine', Duo Style 01 Mandolin • 

P'ai~~gt~~e who desire a thorough, practical and 
progressive method, issued in separate parts, the 
Pettine Method will be found admirable. 

Signor Pettine ha~ given the public a work in the 
foregoing three volumes which it would be difficult, 
if not impossible. to excel. 

Parts 11: and III. of this work may be used with 
espc!cial advantage to follow the use of the An"r;· 
can Conservatory A,fam/olin MtI"od and other 
standard books. 

Alerlcan CDnsenatory Mandolin Method, Price, $1.00 American CODsenatory Blnlo Method, Price, SI,OO 
American Coosenltory Guitar Method, Price, SI.OO 

By the emi nent author, editor and musician , CLARENCE L. PAI\TEE. 
T be most practical, concise, progressive and comprehensive methods of the time. Especially suit able 

fo r students . Used and endorsed by the principal teachers of America and Europe. They contain every­
thing needful to guide a pupil from the rudiments of music to the playing of advanced Concert Solos. 

nUSICAL LITERATURE (Techn ica l Works) by CLARENCE L. P~RnE. 
Practical Hints on nodern Mandolin Play ing, Price, 50 cents 

(Including I, How TO PLAY THE- MAN DOLIN" by G. G . Glen Turriff, M.A.) 
Practical Hints on Modern Banjo Playing, Prlcef 50 cent. 
Practical HJnta on Modern Oultar Play ing, Price , 5 0 cents 

The only works of the kind published. Each book contains .practical explanations of all the essen tial 
technical details of play ing, presented in several chapters of solid reading' matter. These books are inval. 
uable and indispensable to the ,.lmateur. student or artist; containing, as they do, .. quantity of most 
valuable ;n/onnalion Ilral cannol be /ou"d in ,In)' ol"er wor~s. T hey have been highly recommended by the 
greatest teachen in the English-speaking world. . .. 

IN PREPARATION 
American CQDaervatory Violin Method (Companion to the series), Price, $ •. 0 0 
C. L. Parteo-:...Book of Harmony and Compos ition , Price, $a.oo net 

T be most complete book ever written for students of the violin, mandolin, guitar and banjo. 

The appearance of Ute last works mentioned will be announced in advance • 

••• ............................ 11 ....... . .. , .......... . 11 ... . ... . . 

Ask your Music Dealer for our standard publication. or send direct to us. 

I N.tl~D81 "e8dq~:t:~: lor Everytblng I. C. L PPBTEE mUSIC co . 
. VIolin, Mandolin, Ouliar .nd Banjo LIne I 5 East Wn St., Qear 5ttRve., lew Tork Cltg .......... 
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NOW READY , • 
Our Latest Instrumental Noveltz'es 

Publ£s/zed Jor All Instruments 

Enchanted Lute 
SER.ENADE-By C. E. Pomeroy 

"A POEM OF MELODY" by the celebrated composer of "Evangeline," 
"Merry Monk's Caprice" and many other successful numbers. 

Greater America 
MAR.CH- By Fred S. Stuber 

.. T HE BRILLIANT MARCH SUCCESS" by the famous vaudeville artist whose 
instrumental performances as banjo soloist create enthusiasm wherever he 
appears. Mr. Stuber is already well known as a successful writer. 

Prices of .. Enchanted Lute" 
l~l violin or mandolin ...... .. . . ... .. . S .40 
2nd violin or mandolin . ... . ... .. . ... . .80 
Sret violin or mandolin a nd mandola.. . .40 
Guitar solo . . . . . , I. .. .... .... .. .. .... . .60 
Guitar accompaniment... . . . .. . . . . ... . .40 
Banjo solo.... .... ...... ... .. . . ... . .. .60 
Banjo accompaniment. . ......•••... .. .80 
Plano solo . . . . . . . . . . . . . . . . . . .liO 
Piano accompaniment..... ... • ....... .60 
Flute or 'cello. . . . . .. . ....... .. .. • . .25 
Any orchesll al part. .... . .. :. . . .. .... .25 
Full orchestra .... ... .... . .... .... . ... 1.60 
Full military band ............. . ..... 1.00 
VIOlin. cornet and piano ............ " .75 

Prices of "Oreater America " 
1st violin or mandolin ...... . ......... S .80 
2nd violin or mandolin .. . . ... . .. . .. .. .20 
3rd violin or mandolin and mandola... .80 
GU11ar solo...... .... . . .. . .. . .. . .... .. .40 
Guitar accompaniment....... ...... .80 
Hanjo solo........... . . ..........40 
Banjo accompaniment.. .20 
Piano solo. . . .60 
Piano accompaniment. . .. .•••... •.... .40 
Flute or 'cello. .. . .... .... .. . .. . ...... .25 

~~fi ~~~~:~~~:~ .~~~t. : : : : ~ : : : : .. : ~ . : : : :: 1:~ 
Full military band.. .. . . ....... . ...... .75 
Violin , cornet and piano . ... ,. ..... . . . .50 

Everybody should have these numbers. They are the best of the season. 

Send one=half marked prices 
Catalogues sent on receipt of 2-cent_stamp. 

c. L. PARTEE MUSIC co., 
6 East 14th St., near 5th Ave" New York City 

Jl,JA .. Matlonal Headquarter. for £WJrything in the Yiolin , Mandolin, GUI 'Ir and Banjo Line" Jl,JA 

W -Ho+t+t+f+f+f+f+t"+++'H-+++o!'++"" , I .' ••• II 
Wbca. writia.a to adnrtben p&u. .a.tioo Til. 0&41 ..... 
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GUITAR SOLOS AND SONGS 
Arranled by Walter Jacoba 

New aUITAR. SOL05 

Arranl'ed by W.lter Jacobs 

A Media Noche. (Dann) . • 
Carnival 01 Venice. (V.,.) Easy 
Golden Bird Palka • • . 
Home, Sweet Home. (Va, ) Easy 

~~,=iD~~:~f~~r~~~llial\Var. ~ 
=~~~~:f~t'd ~var.) . 
My Love Po Ita . . o fhat I cou ld be Loved 
Serenata 

Aviles .to 

: Bousquet ::' 

· White .25 
· Czlbulka .35 

White >40 
• Bohm.25 
· Ziehrer .20 
· White .25 

Moszkowski .25 

SONOS WITH OUITAA: ACCOMPANIMEINT 

Arranled by Walter J.cob. 

Come back to you r own true loyp; Skelly .35 

~lISCc:t!':~I~~!~~ ~!1l . . NaB'~vJ:: ::~ 
Only the St:U5 could Tell . . Pairfield .25 

~~I{ ~~.IS~~~eart : SChle\~~~~ ~~ 
Rest Thee. My Darling Walsh ,25 

Standard Methods and Col­
lections for GUITAR 

Carcassl' s nethod 
Revised and enlarged by \VAL TER JACOBS. 
Price, board covers, '1.50' 

White's Excelsior nethod 
Contains a thorough explanation of the rudiments 
of music; diagram of the Instrument, and of the 
sCll les with proper fingering; easy exercises and 
an Immense collection of chOice pieces for amuse­
ment. Price, paper cover, 7SC. 

Qultar Album 
A collection of fourteen (14) Guitar Solos. and 
twenty-one (21) songs WIth Guitar accompanl· 
ment. Arrangfd in an easy and altracth'e man· 
ncr. Price. paper covers, sue. Board covers, 
' 1.00. 

fREE fOR THE ASKINO: Our complete catal0lue 01 nandolln, Banjo and Oultar Music 

WHITE-SMITH MUSIC PUBLISHINO CO. 
BOSTON: 62.64 Stanhope St,; NEW YORK: 6 East 17th St.; CHICAOO: 56<6 Wuhlngton St. 

For Sale by all Muslo O'ealers or the PUblishers. 

A BARGAIN ~ For. Teachers Only 
For the next 30 days we will send to any teacher, sending their 
card, and six cents in stamps, the latest Popular Success-for 1st, 
2d and 3d Mandolins. and Guitar.-(Regular Price 60 cents.} 

FOR REMEMBRANCE WALTZES 
Composed by CHARLES HENLEIN 

(Compoter of the Celebrated Henleln New Melodic Scbools for MandoUn and Guitar) 

Preceded by a soft, pleasing andante movement, the Waltz itself is in the most popu· 
lar style of the day, very pretty and catchy. It is easy to play, although it sounds 
difficult, and can be performed by nearly any Mandolin Orchestra in the country, 
making a decided hit every time it is played. It is also suitable for Solo, Duet or T~io. 

To any Teacberwe can send but ONE Copy of the Complete Orchestration for 6 cents, 
All duplicate parts, or future orders, will be sent at the usual price to teachers. 

Jl.DdoliD 8~~oT'~~~~" """ IO~} Address: E. WIT ZMANN & CO. 
Jl."doliD .udOui\ar ......... . 20.. ;:t 219 SECOND STREET 
Two XandoUn. &DdOuitar .... 260. ... 
Thr •• Jl."dolilLl."dOui\ar .... 30.. MEMPHIS, TENNESSEE 

Wbca wnUnl to aclnrtuera pkue matioo TIl. 0 ....... 
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NOW IN PRINT The Best Mandolin Book Yet ' .. ued 
. The" BEAVER" Mandolin Folio No.3 

N Collection of the Best and Latest Song and Inst rumental Successes of t he Year. 
CONTENTS 

u . 
". 
'3· ' .. 
:1: 
:l' Dre~s.:r Lou 

:: / ~ta~::~:beu~I \r?lr:?nbrn the Show 
Inetrumental 

2 1. Loop the Loop 24. Carnival Chime. 
~~: b~et:ea~;i~:~5~~~d~ 2;. J oll )' Japanese 

Issued fot Solo Mandolin Soc. 2d Mandolin Soc, Guitar Soc. Banjo SOC. Plano ace. '1 ,00 

ASK YOUR OEALER FOR THE "BEAVEN." NO.3 

SHAPIRO. BERNSTEIN 8. COMPANY, :~:N'c':~s~AS. 42'hi: :'
8t 28~~n ~::n~~:; New L~::o~ 

TU Truax Adjustablo Brid~o 
Will nalte Your 11l •• dolln or Oulta r True In 

All "o.llIon •• 

1.1 . !), ' 
, III -" --.- " 

-.L II 

W~:!~ih~i¥~e~~~~ ~~r:;!'r~~~r!!~~~ri~~:~nlr;.g!ai~e~i 
positions. Send for our descriptive circular. It tells you 
why your instrument is not true; how to test your inslru­
ment; how the Truax Bridge corrects the tone; proptor 
adjustment of strings: and other information valuable to 
mandolin and guitar players. 

S .muel SI.Jel .ar': .. The Brld,e .hould be used by ail 
p layen who want their Instruments In perfecl tune," 

In ordering stale heig ht of bridge wanted and whether 
flat or curved bOl tom . . 

TRUAX ADJUSTABLE BRIDGE CO., Battle Creek, MIch. 

THE CUILD. 
For a while you can obtain copies nf Stewart's 
Journal, containing tbe Progress Reports of 
1900 and 1901 for $1.00 each volume, Address, 

C. L. PARTEE MUSIC CO. , 6 F.. 141h SI. , N8. Yort CII, . 

Standard 
keyboard, 
hi gh speed;" 
heavy mani­
folding. 

Meets every 
requirement. 

Send fo r 
catalol[' u e 

~~~I :1k~.i a I 

Mit. SAnUBL ADELSTEIN bas been aPIMlintitd 101. a,.n\ ror 
Ul. 101l0.ing ..: • •• brateG IU,lan "nrh 00 \, •• mUldullo, Uld f •• p.e .... 
luU, pr .... n'.tbem to Ibe mandolinl.Llol Amellca: 

,f LO S": IOOLIOITA," an ori(iolll .orll of fonr ToluOl." on 
V.loclt" l!I wehani,m, l'r.lud.1I C&deolUllQd Bnrclltl., tln,.red .nd 
~~t~~i~ :.::eedm:~d~~' t~\t;:r:'::'li Munl.r, tb. molt cel.b~ted 

In ' ~N1~~B !rrtn~~I\'~ ~~~~~~?:,:!\b~~lD~:"~°-r::r: =;~~~~ 
m ... te r .. "pr.'ndldl)' .rraopd and mo.~nter •• tlnllllld instruct Iv •. 

··MANDOLlNI. TBR ZBnl,·' a no .. 1 eoU.ctloDof 10 ebatao­
Urilti 

Til. I .. 

The Perpetual Banjo School, $1, E;~~~~iY 
The Glove Mandolin School, $ l, Endo,'" by ABT 

Two Guitar Books, $1 each, and Four VIolin 
Books, 50 cents each, All new, by 

Prof. D. Mansfield, 
1836 Eddy Street, S a n Fra nCiSCO, Cal . 

O ••• , 1 I.earn Llre'H 1.ellion Well 
TII.lreat hml r.'iII:iuu. hlL A tamiliar Blhliea.l eh.raet.r II. tb. 

lIuhJeet " I til. 1)8'utllul,O(I. htire llet 10 d.licl,tlu ' mUlIle. WOrdll bT 
Em.r, Curry Bettft, mUlie bYllle Suce.sa MII,le Co. Wetl. 

The a.l ne fii0 1l 1J 
DelCripth'. ofth. MIUII." .nd .un.tllonl ollh. I'in. Tr •• SI.t. 

Tn. greatOlt Ord."eTI"lh' e pll'c6II j ~am . .. uttKJn. . . . !ItI ct • 
• '0110" Io' I,r h t or ~eh1tl d Stntl.~o 

The 10Dr bil 01 the IIr~Ahlllt or D ••• I b.lUes. Wordll b, Erne,., 
Ouny Rei "" lUu~ie by WiIIlrd Groom . . • . . 60 eta. 

AIIO 1 .... ,..1 oth .... , all hlUl, each lIIalled on rae.llit on .. b." lI~t 
price. On. hall olrto the t~.. CURRY )lUSIO CO., UOlton. M .... 

Le Valley's Guitar Supporter 
is used and hiKhly recommended by 
FUhT, FARLAND and many others 

LE 'VALLElY'. B ANJO ":UTE 
i.s endorsed by PAItT88. PRITCIIARD and hundreds of others 

Send for price list and te • • imonials and CnlnlQi;ue 
of Banjo, Mandolin, Piano MUllie. Etc. 

AnERrCAN TYPEWRITER COnPANY, H. E . LEVALLEY, T e •• h.r, n."er • • n d P ublloh .. 
262>' Broadway. New York Cit y. 68 J acklon Str e .. t, P r ovidence. B. I. 

When wrilinl to .dvertiserl plen e mention T be C.d e a. ••• 
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ARE YOU A PROCRESSIVE TEACHER? 
~D pa~':~:'::T::t:fDd~!::blv ~:n!~!~at:rl:{te~~~. ~.n~Oe~tl::~ 8~:~be us~V?o~~a::~~C~li:~~:sn:I~~ 
stru:. All combination. to suit different club! made po&sible. Money refunded 1£ these studies are not the 
larpat. easiest, and most practical pubU.hed. Sta.ph con j9lljditi/trr 30 «rtll. 

O.IITAN P ... AVb.RS ,..aw M.ANDOLIN CLUB MUSIC 
Seodiq sooents will receive in return (22) fine solos and MERRY MAIDEN, Marth and Two Step 
duetl

l 
.6ith If boulhl0neJ:lece at a time would cost at Two Mandolins and Guitar ' -

:r::el::i:::'n~ ~e rg:~irra~r::~t.etgr~I~~d~ is a cern XL iRO ::~r:.~~~n~ O~if~~rC~~ Dance-
Just tlie thlnr (or wblch teachers and soloists have Two Mandohns and f .ultar Sods. 

6octs. beieD lookiD&'. Two M~ndol na and Plano • -

~end (or Bert~old~:~'!:;!!~r81d Folks at Home SW¥;; M~:d~lt~s}(a~~' ~~:~ and T~o Ste.
p t cts. 

~":dnr~;l~ ~~I~!:,oT"; Banj~s : : 'f:~ I~~e~~d'{;!W~ ~~~!I~~~~t, IS ~:: 
No Han)oist's repertuirei!l complete without the above BLACK .... DUNI!). 

numben. Endorsed. by Farland, LanlllnJ(. Mays and Two Mandolins and Guitar socts. 
6och. 
JSc.ts. ~~:::r, Baxter, ConYer5e, and many other weU·known Jha':e ~:ddt!\r: ;~s~:ct, ' . . 

UbUat discounts to teachenand dealers. ON~:n1oTI!!~YG~R~EMN THOUGHT 
Two Mandolins a nd Guitar 

AN¥!oN~'~~d~I\;:~~debuitar 
Three Mandolins and GUitar 

fooI&W GUITAR MUSIC 

<40 cts. 
sa cts. 

6octs. 
7SetS. 

The rollo"ln~fiects are all easy and were composed and 
i:~l~ltC"~ ~~R~A~~~=~lnd be~inner~. 30 cts. 
AWFUL CUTE SCHOTTI:;CHE-Nye 30ctS. 
AN EVENING RKVERI£-NewtoD • 5octa. 
PRISON SONG (J) Trovatore)-Arr. by Stahl. JO ct!l. 
OXFORD SCHOTTISl:HE-Stahl • JOcts. 
LOVE'S OLD SWEET SONG-Arr.byStahl. JOds. 
CONFU"ION WALIZ-lJattell - , JOcts. 
STAHL'S MINSTREL PARADE CDuet) socts . .5heet Mu.&C: ~ oft to everybudy. 

HELD B.t.CK 
Dot by the enemy. but by the teacher usin~ inferior instruction books. The s tudent of to-day' slrntld and ,"wi receive 
lntell~nt and modern Instruction from hi!> teacher and the teacher can imvart this knowledRe tmly with the assistance 

:~: tue~n'!fh~:!~h~t~h~: :h~~i:s t::e 8::~~e:tl;j:uS:J:rdt!inalino~~~~ti~ffie::::li~T~I~n~h~'Jt!~m~l~ 
copies at a rate of SO cents per book. 

WlII. C. STAHL, Publisher, . lIIlIwaukee, Wis. 

Carl Fischer.'s Mandolin Favorites 
3 NEW MANDOLIN DUOS. 

Andante "Souvenir de Bilde."-Lconani. 
II Longing for Thee. "-Frey. 
Andante "Souvenir de Haydn."-Leonard. 

OUR. WEDDINO DAY-Waltz. TH.o. 
M. TOBAN I. A positive novelty introducing 
clasSIC march~s in valse tf'mpo. 

ROSE MOUSSE Y ALSE . /I.. Bose. A 
wonderlully sweet waltz with just the right 
swing. 

MY COLLEOE CHUM- Waltz. THEO. 
M. TOBANI . A ch;uming medley of college 
songs from the writer of "Hearts and 
Flowers. " . 

THE LIZARD AND THE FRDO. THEO. 
DORE MORSE. A bright, sparkling char· 
acteristic novelty. 

KINO OVER. ALL. March. W. H. SCou. 
TON. The March is like the name, "King 
OverAll." 

ALICE VALSE. Brilliant. SABAT"'L. 
ROTH. Dedicated to Miss Alice Roosevelt. 
~osses!\es a heautirul rh ythm and swing. 

Greatest Bar[ains Ever Known 
NEVER EQUALLED BY ANY OTHER HOUSE 

WdlM ilde Instruments. No Ch~pArtlcie. Consider 
the Price. Send In You r Order and Then Compare 
Good •. A Trial Order will Surely Convince You of 
the SUPERIORITY of these INSTRUMENTS. 

COLLEOIATE PER.FE";TO MANDOLIN 
Rosewood, '5 rib., with white inlaying be. 
tween ri bs. finely fi nish'ed. rosewood fin, 

fnel~t;da~~::dr~~~~'~,dl!:i·t.~:~~~o~~ 
, heJl guard plat!:. black and while celluloid 
edge........ . . . ... . ..... $8.50 

C. FISCHER. MAKt: OUITAR.S 
Standard ~Ize. ron wood. mahogany neck, 
head venee, ed with rosewood. two ring8 
colored wood Inlay a r ou lld lOundholc roae· 

b"::d t~~~~~i~ or;~I'i~YI~lIi~~~n d~~~ 
back, highly French polh·hed . .. . ' . . .. $9.00 

C. FISCHeR. MAkE BANJOS 
,2.00, '2.85. '3·50, ' • . 7$. ,6.00, .,.40. 

, 8.75 and '990. 
A Self. Inatruclorgoes .ilh each outfit. 

Seod til •• rorsample 1IIaodolln Solo Headquart .... ror nandolln, Oultar and 
P.rt to lin" of "h'.'Yfl. Banjo Music of A II IJ'ublishera. 

Wbea _nUna to ..syenuers piette menbon "'be ".Uea. ..... 
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. Weldt's Elementary' Studlcs 
FOR 

rIandolin, Banjo and Guitar 
A Practical Method for Class and Private Instruction 

1st and 2d 1st and 2d 1st and 2d 
MANDOLIN BANJO GUITAR 

Book 1. ....... .50 Book 1. .... .. . • 50 Book 1. . . ..... • 50 

Book 2 ........ • 50 Book 2 .... . •. . • 50 Book 2 . . . .. ... .GO 
Book 3 ........ • 50 Book 3 ...... .. .60 Book 3 .... . . .. • 50 

Book • ........ • 50 Book . ....... . • 50 Book •. ....... .50 

Book 5 .. ... ... .50 Book 5 • 50 Book 5 ........ .50 

OBLIGATO and ACCOnPANIMENT PARTS to all BOOKS 

MANl30~:~~~~Lrkand FLUTE ·CELLO PIA NO 
OBLIGATO OBLIGATO ACCOMPANI MENT 

Book I .. .. .•••••• . .,. Book 1 .. ·so Book 1 ... .....•. .. ·so Book 1 •..• . •• . ••.. ·so 
Boole 2 • • •. • •• • •••• ·so Book 2 . . •••....••• ·so Book 2 ..... . . . .. _, ·so Book 2 .•• .. ; •....• ·so 
Boolr: 3· ··········· ·so Book 3····· ·· ····· ·so Book 3 •.• . ••...•.• ·so Book 3··· · ·· · ·· ·· . .,. 
Boole 4. ....... . ·so Book 4··· ········ · ·so Book 4· ·· ···· · ···· .,. Book 4 .•..•.•. ·so 
Book 5 •...•• .. . -,. ·so Book 5 ..•....••.•• ·so B ook s •.. . .... . . . • ·so Book 5 ... . ·so 

Each Book consists of 10 pe.iles of New Music. toMc/, luIS Itol and will nol k /Ju6lislted ill SAul 
Music/orPt. yet the price is only 5 0 cents. 

The Pieces and E.erclses are the most melodious ever published in any instruction book or set or 
studies ror these instruments, and are arranged in d'-let form. some of the second parts being nearly as 
pleasing as the melody ilSt-If . . 

Very compreheo!ive Dla.rams of the complete fln.erboards are one of the reatu~s of tbese books . 
..Jacob·. Combination Tunlnll Chart for Mandolin. Banjo and Gui tar is another. 
These studies are carefully fln.ered for both hands. well IIraded, and th e cO'-lnt ma.zked 

I 

~~~--- ~ Each book contains 2 pages o f Amusements and Exercises which are especially adapted to tbe one 
particular ir.s truRient. Therefore. these Studies are tho rough ly practical ror prh'ate teaching, as wen as 
being unequalled by aflY othen! fo r class work. 

The t it I.e page is an exceedingly attracth'e one and printed in two colors. 

TEACHERS : BOOK I wiJI convince you of the va lue of these Studies. Don't be the last to 
try th.em. 

The Auth.or of this work is tbe talented compose r of the famous Luella \Vahr., Koonville Koonlets Cake­
walk, Nortbero Liithts Overture, and many o tber equally meritorious and popular composition !i. H e needs 
no introdUCtion to those already familiar wilh the names o f the best American composers of Mandolin, Banjo 

SPECIAL OFFER TO:TEACHERS ONLl. 
r.:-J If payment ac;companle. the order these Studies will be len t, poslage free, at 20 'trnt. per bock until Dc» 
umber IOlh, 1902. but po.lllvely no ,ater than th.t date. 

i .. 

I 
and Guitar mUIi1C. 

PubUshed by WALTER JACOBS. 165 TREnONT ST., BOSTON, nASS • 

•••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••••• Wben wntlna to advertit:en ple .. e mention Tile V.de .... 
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Music for Mandolin Orchestra (She Artist's 
IN&TR.UMlf.NTATION.-FIn<t Rnd S<oond ".ndolln •• Dance Folio 

Guitar, Third Mandol in, Mandolo. {octave.) Vio lin obligato. 
Flute, Cello, First. Banjo (Solo,) S«'Ond Banjo and Piano • 

.... MAy De USED IN ANY COMBINATION. 

When more tha n If parts are publish ed, no extra c.harge will 
be made {or complete: copy. 

PRICES • 

• ""OOL' " .01.0 .. 
20 New Compositions 

By C. H. Yahrling and Franklin Eaton. 

• •• "00""''''. " .0 
.......... 'M .... QUIY''', - - 80 :~ This Folio conta ins Four Marches, Two 

aANJO AND PIAMO :: ~:fo'wa~ion~~~~is~e~eo:;a~~l~~. ~\~~ 
~:::~~: :,,:0/''''.'''0 t8 Sets Quadrilles, Que Lancers, One Gavotte. 

a ...... '-, ... "". QU IT A" eo 
• ..... OOL' '' .... ". G,,'y.... - 78 .""0010.'" ..... P,,,... - eo 
• .,.N'!: .... " ..... ". P, .. ". - - 18 
• •• "OOL''' ...... p',,"o . - 'l ID,,""" " .UIT 10 P'WTC .... T 20 

• ...... '"'". QUIT"." " 1 .. ,,0 .0 CILLO .... itT 20 P,,,,,O Ace •• :10 

'ULL MANDOLIN O .. CHII:.T ...... 10 PAIiTa ANO PIANO . 2 . 00 

28. JOF .Dd PI ..... r. Walt... . .. . . Yahrlfng 
JO. £learlc ,spai>k. Caprice ... Newhouse-Pomeroy 
29. .. BODUa Waltae. . . . . Hooker 

. . .• A~~ANGEMENTS FOR ... 

Mandolin, Guitar and Piano 
• O.toD B .... t7 March (Easy) ....... . •. ~wis 
rourth ""e8,:'t. B.n.d M.rch . . . . . MOrTis 
Happy TIm.. Scbotti.cb. . . . . . .. Eaton 
cIDd .... n. Soot, Cake W.lk . . .. ,. Yahr1ing 
..... D ,sn.o'W'ball-. ,solr ••• T'W'o.Step ... Morris 
"_bU..ht Ou.drln. ' . . . , Yahrling 

PRICES I 

..... OO.u ... 01.0 - - 30 I » .... OOI.lN "NO "I .. NO · ' .0 
• ..... 001.1". - - - ~O •• ""001.1". ""0 P I ,."O - .0 
..... 001.1" .... 0 QU IT,." - ~o .... "oou .. . OUITa" ..... 0 PI .. I\IO eo 

• .... 1\1001.11\1. " .. 0 QUIT...... - 150 • • "1\1001.1"' • • OUIT .. " ,. .. 0 ""~"O T. 

Descriptive Overtures 
••• FOR MANDOLIN CLUB .•• 

A Drea>n of Fai.-,..Iand .. . . ... .. . ... Amsden 
Uncle Eph'. Wedding . . .... . . . . . . Lampe 
INSTR.UMENTATION-First Mandolin, Sttond MaDc1~ 

lin, Third Mandolin and Octa\'e Ma~dola (one s heet ) , Guitar, 
F lute. Cello and Piano, I 

PR.ICES • 

• a"OOLI" 801.0 ' - .0 I ..... 00 1.11\1 ""0 "''''''0 - Till 
.... " p OI. , " .. 1\1 0 GUIT ... " • - Till . 2 ....... 001.1". a"o "' .... 0 - 1 .00 
• ... 1\1001. ' " . a .. o QUIT ... " 1 . 00 3"0 lIIa",o" ""'''001.'' , I'LUTII' 

0" CELLO PT. - , 28 

'ULL CLua-3 MANOOLINa , .... "00 ... . GUIT .... . FLUTe . CII:LLO ... ND 
PI ... NO, 2 . 00 

'I ... T M ... NDOLIN 0 .. V I OLIN 
.II:CONO M"'NDOLIN 
QUIT ..... Acc 
PIANO AcC . 

- 00 
00 

- 00 
1.00 

MAILII:D ON REC EI PT a' ONE' HALF P .. ICII:. 

"A Dream of Fairyland," 
or, ''The Wedding of the Fairy Queen." 

Descriptive Overture, by Arthur Amsden . 

This piece opens wi th nn Allegro mO\'e­
ment in Key of C, 4-4 time, graduliUy sub!:oid­
ing Into a quiet melody descriptive of falling 
asleep. ' 

Synopsis-As leep. Dreamin g. See,. the Fair\' 
~Il!e ll. Love Son g (Wa.ltz). "'ins h e r . Dance of 
~f ~h~(l!~~~s::kkra~~~i~or B~~'fs (tu1::~SoIS:I:fr 
Be lls). Tnlmpct Call . Wed~lng Ma n:::h (Mendels­
&Ohn 's). The Ceremo ny, The H oney moon . Alnrm . 
The Awakening. Only a Dream . 

co Uncle Eph's Wedding." 
Descriptive Overture by J .. B. Lampe. 

Easbnan's Practical 
Method fur the Mandolin 

. BOOI( I . # " " PRICB 78 CBJlTS. 

Sample Copy on receipt of one-half price. 

ANY OF OUR SHEET MUSIC SENT ON RECEIPT OF ONE· HALF ~ItKED PRICE. 

ROGERS & EASTMAN, 
Send for Catalogue. 34{)·342 ARCADE, CLEVELAND, OHIO. 

When wnUn, to ad,.ertbers plene mention The Ca4elU'a. 



r".()"O 

-..." C""", 

VOL. 9. 

WTTH WHICH IS CONSOLIDATED "THE CONCERTO" 
DEVOTED TO THE INTERESTS OP THE 

MANDOLIN, VIOLIN, GUITAR, BANJO, ZITHER, HARP AND PIANO 

NEW YORK, NOVE MBER, 1902. NO·3· 

MERLAND G. DILDI NE, OF G RE EN SP HINGS, OHI O. 
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Anton Diabelli. 
From N JIIoerlpbla 01 MaodoUnlala and GuItariata." 

Contribuled Exdu.I..-eI,.lo THE CADIUlZA by the Author, 

PHIUP J. BONE, LUTON. ENGLAND. 

DiabeUi, Anton, was born Sept. 6, 1781, 
at Mattsee, near Salzburg, and died April 
8, 1858, at Vienna. He was an eminent 
guitarist and pianist and a prolific composer 
for these instruments and of church music. 
He received his first musical instruction as 
a chorister in the monastery of Michael­
beurn, and continued his studies some years 
later at the Cathedral of Salzburg. Being 
intended by his parents for the priesthood, 
he was sent to the Latin school of Munich, 
and in 1800 entered the Monastery of' 
Raichenhaslach. Michael Haydn had su­
perintended his first · attempts at musical 
composition and Diabelli benefited largely 
from his instruction. His talent for com- . 
position was evinced at a very early age, 
and he had attracted considerable attention 
by his works for one or more voices before 
he had reached his tw~tieth year. When 
the monasteries of Bavaria were secular­
ised, in 1803, he abandoned the idea of 
taking holy orders and decided to devote 
himself entirely to music and composition. 
For this intent he visited Vienna, where he 
was. already known by his vocal composi­
tions, and received a hearty welcome. In a 
comparatively short time he had established 
a popular reputation as an able teacher of 
the guitar and piano, and acquired wealth 
and fame. He associated with the most 
celebrated musicians of Vienna, chief 
among whom was Joseph Haydn, brother 

• of Haydn of Salzburg, who took a kindly 
interest in the young composer, and Dia­
belli profited greatly by the advice he re­
ceived from this celebrated musician. He 
became acquainted with Mauro Giuliani, 
the guitarist, soon after the latter's arrival 

in Vienna, about 1807, and the two artists 
became warm friends. Giuliani had already 
established a very wide reputation by his 
extraordinary skill upon the guitar. His 
talent upon the guitar greatly exceeded that 
of Diabelli; but the latter had a very fine 
knowledge of music and was also an excel­
lent performer upon the piano. The two 
artists were soon engaged upon composi­
tions for guitar and piano, and appeared in 
public performing their duets for these in­
struments. About this time Giuliani intro­
duced a new guitar to the public, the terz 
guitar. This instrument was constructed 
upon the same principles as the ordinary 
guitar, but was much smaller. By shorten­
ing the length of the instrument it was ca­
pable of being strung higher-a minor 
third, hence the name "terz." The capo­
d' astro is used at the present time on the 
ordinary guitar to produce the same result. 
The tone of the terz guitar is more brillant, 
and the length of string being shorter, the 
labor of execution is lessened. Diabelli and 
Giuliani were soon the recipients of popu­
lar admiration for their combined talents on 
the piano and terz guitar, and at this 
time Giuliani wrote his most beautiful and 
brilliant concertos for guitar and piano, Op. 
30, 36 and 37. These were published by 
Diabelli & Co., Vienna, and are the best 
compositions published for those instru­
ments. They attracted considerable atten­
tion at that time and were arranged for 
guitar and orchestra. Diabelli also com­
posed a great quantity of music for solo 
piano and piano for four hands (duets) 
which had an immense popularity. His 
studies, written for the use of his own pu­
pils, were published and are still valued by 
teachers of the piano. His piano works 
are well written, at once graceful and good 
practice, and both !fese and his numer-
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ous arrangements' show good taste. His 
masses, especially · his flLandmessen, Hare 
widely spread throughout Au.tria, being 
for the most part easy to execute and inc 
teresting, if not particularly solid. He also 
composed numerous songs and an operetta 
"Adam in der Klemme." His compositions 
for guitar solo, however, lacked the bril­
liancy which the works of other celebrated 
guitarists possessed, and none of them at­
tained the popularity of his piano works; 
but as a teacher of guitar playing, Oiabelli 
was considered excellent. In 1818, having 
acquired sufficient wealth by teaching and 
composing, he purchased an interest in the 
music publishing firm of Peter Cappi, Vi­
enna, and in 1824 he became sole 'proprietor 
under the title of Oiabelli & Co. This house 
issued over twenty-five thousand works and 
became one of the largest and most im­
portant music publishing businesses in the 
world. Ouring the latter part of his life 
Oiabelli was brought in daily contact with 
the most renowned musicians. He pub­
lished the majority of the compositions of 
Czerny, Strauss and Franz Schubert, who 
was also a guitar player. The quiet, un­
assuming life of Oi·abelli made him many 
friends, some of whom erected a tablet to 
his memory in 1871 on the house at Matt­
see in which he was born. It is interesting 
to note that Beethoven uses a waltz com­
posed by Oiabelli as a theme for his 33 Va­
riations, Op. 120. The published composi­
tions of Oiabelli for the guitar numbel 
more than two hundred, and among the 
principal may be mentioned: 

Grand Serenades for Violin, Alto and 
Guitar, Six Books, published by Haslinger, 
Vienna. 

Grand Serenades for Violin, Alto and 
Guitar, Op. 36, 65, 95, lOS, published by 
Haslinger, Vienna. 

Serenades and Nocturnes for Guitar and 
Flute, Op. 67, 99, 128, 

Nocturne for two czakans and guitar, 
Op. 123. 

Grand trio for three guitars, Op. 162. 
Preludes, waltzes, rondos for guitar solo, 

Op. 127, 103, 141. 
Sonatas for guitar and piano, Op. 68, 69, 

70,71,102. 
Variations for guitar and piano, Op. 64, 

97· 
Twelve Alpine dances for guitar, pub­

lished by Jos. Aibl, Munich. 
Twelve songs with guitar accompani­

ment, published by George & Manby, Lon­
don. 

Songs with guitar accompaniment, Op. 
"4, II 5, published by Bachmann, Han­
over. 

Three Italian du~ts with guitar accom- . 
paniment, Op. 74, Mechetti, Vienna. 

Songs with guitar and flute accompani­
ment, Op. 98, Simrock, Bonn. 

About fifty transcriptions of operatic mel­
odies for guitar and piano. 

Several collections of pieces for guitar 
and violin, and guitar and flute. 

Twelve collections of pieces for guitar so­
lo and a hundred miscellaneous pieces for 
two guitars. 

The Philadelphia Festival Concerts. 
Elaborate preparations are being made 

by Messrs. Albrecht and Meyer, Managers 
of the Grand j'vIusic Festival, in connection 
with the Second Annual Convention of the 
American Guild , to be held in Philadelphia 
Friday and Saturday evenings. Jan. 9 and 
10,1903· 

Judging from the interest musical people 
are taking in the matter, and the manage­
ment using every effort to make the af­
fair one long to be remembered, it is an 
almost assured fact that the Festival will 
rJe the grandest musical treat of this nature 
ever tendered the music loving people of 
the country. 

Among the artists engaged thus far are 
Samuel Siegel, mandolin soloist, of New 
York City, known as the wizard of 
the mandolin ; Fred C. Meyer. mandolin 



I2 5'he Ce..denze... 

soloist, who has astounded his audiences 
wherever heard; Ch;>.s. J. Levin, of Balti­
more, Md., who masters the Mandolin as 
does Paganini the violin; Miss Hilda 
H empel, the world's promising mandolin 
Soloist; C. W. F. Jansen, of Chicago, won­
d~rful guitar soloist; Miss Alice Jarvis, 
Philadelphia's favorite banjoist, The Leven­
good Mandolin and Guitar Trio, whose 
services are eagerly sought for; Richard L. 
Weaver's All Star Mandolin and Guitar 
Orchestra; T schop's First. Prize Winner 
Mandolin CI.ub of Philadelphia. E lite Gui­
tar Quintette (which .will be a unique num­
ber), and negotiations are pending for oth­
er talent: 

The Concerts will be held on Friday 
and Saturday evenings, January 9 and 10, 
i903, in Y. M. C. A. Hall, Fifteenth and 
Chestnut streets. No better hall could have 
been selected on account of it being cen­
trally located, as it is one of the finest con­
cert halls in the country, having a seating 
capacity of 1,500. . 

Besides the many other unique features, it 
is the intention of the managers to have all 
the prominent teachers listed on the Souve­
nir Program. The program will be 6 x 9 
inclies, and will consist of from fifty to 
sixty pages. Already considerable of the 
advertising space has been engaged· by pub­
lishers and manufactures. 

It is almost an assuretl j.ac( that all the 
members of the American Guild o f Ban­
joists, Mandolinists and Guitarists will at­
tend the Festival, and as its membership 
now numbers about 200, it is placing it 
mildly to say that it will be the grandest 
affair of the kind ever known. 

T eachers in Philadelphia are already en­
gaging tickets for themselves and pupils, 
and the hall is certain to be tested to its 
utmost capacity. 

Tickets for the occasion are now on sale 
at the following addresses: l'J. A. Wey­
man & Son, 1022' Market street, Philadel­
phia; O. H. Albrecht. 249 N. Eighth street, 
Philadelphia: Jos. Morris, IS~ N. Eighth 
street, Philadelphia ; Edw. A. Meyer & Co. , 

. 3439 Marshall street, Philadelphia: C. L. 
P artee. Co .. 5 East Fourteenth street. New 
York. N . Y .. and other branches will be 
established later. 

An Historical Essay on the Mando­
lin, with an Introduction on 

Music in Gene~al. 
Written Exclusively for TH8 CADw.NZA. 

BY W. PORTER TRUESDELL 

Famous Lutenists, and . Their 
Literature. 

II. 
Vincentio Galilei. 

Vincentio Galilei was a Florentine, and, 
as it seems, a man of rank, for in the title 
page of his books he styles himself "Nobile 
Florentino," and the father of the famous 
Galileo Galilei, the mathematician. 

He had been a pupil of Zarlino, a most 
celebrated theorist and practical musician 
of the sixteenth century, and with the help 
of his instructions, together with an un­
wearying application to the study of the 
ancients, became an excellent speculative 
musician. 

Of the instruments in use in his time, the 
lute and harpsichord seem to have held the 
preference; the latter of these was chiefly 
the entertainment, as Zarlino relates, of 
the ladies, and was often called the C1avi­
chordium Matronale; the practice of the 
former was cultivated mostly by the men. 

Galilei had an exquisite hand on the lute 
and his propensity to that instrument, for 
very obvious reasons, led him to favor 
the Aristoxean principles, which Zarlino 
throughout his works labors to explode. 

Galilei censured many of the opinions of 
his master in a tract entitred "Discorso in­
torno all' Opere del Zarlino," of which the 
latter has taken notice in the second volume 
of his works; but in 1581 Galilei published 
a larger work entitled "DiaJogo della Mu­
sica antica e modern a," written, as the title 
page expresses it, Hin sua Difesa contra 
Giuseppe Zatlino," though the publication 
of this latter work was a forma l attack on 
Zar!ino, who is treated by his adversary 
with less respect than seems to be due from 
a pupil to his master. 

This Zarlino see;'s to have resented, for 
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in the Sopplimenti he takes notice of the 
urbanity, as he calls it, of his pupil to his 
preceptor, as an instance whereof he cites 
these words from the table to Galilei's Dia­
logue "Gioseffo Zarlino si attribuisce per sue 
molte case che non so no," an expression 
not easily to be reconciled with the com­
mendation which in many parts of this 
book he affects to bestow on Zarlino and his 
writings. 

The divison of the tetrachord which Gali­
lei contended for was that called the syn­
tonous or intense diatonic of Aristoxenus, 
which supposes the diatessaron to contain 
precisely two tones and a half, according 
to the judgment of the ear. Ptolemy has 
given it the rat ion of 12, 24, 24, but Galilei 
failed in his altempt to re-establish it ; and 
the syntonous or intense diatonic of Ptol­
emy is, as it is said, the only division which 
the modems have received into practice. 

Galilei was also the author of a book en­
titled " II Fronimo, Dialogo sopra l'Arte del 
bene intavolare e rettamcntc suonare Ie ~lu­
sica," published in Venice, 1583, the design 
of which was to explain that kind of musi­
cal notation-by figures-practiced by the 
composers for the lute, called the Tabla­
ture. 

The Dialogo della Musica, notwithstand­
ing the objections it is open to, is replete 
with curious learning, and seems to have 
been the result of deep research into the 
writings of antiquity. Among other par­
ticulars contained in it are these : 

The Battuta, or beating of time, was not 
practiced by the ancients, but was intro­
duced by the monks for the regulation of 
the choir. 

The Monochord was invented by the 
Arabians. 

Diocles, and not Pythagoras, in the opin­
ion of some, first discovered the musical 
proportions by the sound of an earthen 
vessel. 

Glareanus did not understand the modes 
of the ancient Greeks. 

Marcianus Capella, so far as relates to 
the modes, was an Aristoxencan. 

The music of the moderns is despised by 
the learned and approved of only by the 
vulgar. 

The Romans derived their knowledge of 
music from the Greeks. 

At the close of this work he gives a 
probable account of the inventors of many 
of the instruments then in use. and, speak­
ing of the lute,' mentions a fact which the 
English reader will be glad to know, 
namely, that in his time the best lutes were . 
made in England. 

The sl¥le of Galilei is clear and nervous, 
but negligent. :-l ice judges might say it is 
in some instances ungrammatical: never­
theless. speaking of his Dialogue on An­
cient and Modern Music, it abounds with 
instruction. and is in short an eritertaining 
and valuable work. 

III. 
Adrian Le Roy. 

It seems that the lute, as already noted, 
had a series of characters proper to the in­
strulllent and others of the same class, 
when or by whom invented is not known. 

This kind of notation, which is denoted 
by certain letters of the Roman alphabet, 
is called the Tablature, the first intimations 
of which are to be met with in the Musur­
gia of Ottomarus Luscinius. The Froni­
mo of Galilei is in the title page called a 
Dialogue Hsopra I' Arte del bene intavolare"; 
this kind of tablature differs from the oth­
ers, the author, according to the manner of 
the Italians, as Mersennus says, making 
use of numbers instead of letters, and of 
straight or hooked lines instead of notes. 

_ Mersennus states that several skillful men 
had labored to improve the tablature, but 
yet insinuates that they affected to make a 
mystery of it, from which he infers that di­
versity of notation between them. He 
adds that Adrian Le Roy is the only one 
who has in truth given to the world the 
precepts of the Tablature. 

:' 
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Le Roy 'was a bookseller at Paris and 
wrote the book which Mersennus above 
alludes to, with the title of "Briefve et fa­
cile instruction pour apprendre la Tabla­
ture a bien accorder, conduire, et disposer 
1a Main sur la Guiterne," which, together 
with another book of his of the same na­
ture titled, "Instruction de partir toute 
Musique des huit divers Tons et Tablature 
de Luth," were published about 1570, with 
a preface by one Jacques Gohory, a musi­
cian and friend of the author. 

This being the first book of the kind ever 
published it was esteemed a g reat curiosity, 
and as such was immediately on its publi­
cation transl~ted into sundry languages; 
that into English has only the intials F . K. 
for the name of the translator, and was 
printed by John Kingston in 1574- The 
first of these books depicts the lute in its 
.original form, but the many improvements 
-made in this instrument make it necessary 
-to remark that the lute, simply constructed 
;as this was, received the name of the 
French lute; the first improvement of it 
'was the Theorbo or Cithara Bijuga, so 
.called, as having two necks, the second or 
nongest of which sustained the four last 
rows of strings which give the deepest and 
gravest sounds; its use was to play thor­
ough bass for the accompaniment of the 
voice. Brossard intimates that it was in­
vented in France by the Sieur Hotteman, 
and thence introduced into Italy. 

But Kircher gives a different account of 
the matter, saying that it received its name 
from a certain Neapolitan who first doubled" 
the neck of the Testudo or lute, and added 
several strings to it. He says that the au­
thor of this improvement, with a kind of 
pun, gave to this instrument the name of 
the Tiroba from its near resemblance to a 
utensil, so called, in which the glovers of 
Italy were wont as in a mort&r to pound 
perfumes. Kircher adds that Hieronymus 
Kapsperger, a noble German, was the first 
that brought the Theorbo into repute, and 

that in his time it had the preference of all 
other instruments. 

The strings of the Theo,rbo properly so 
called are single; nevertheless, there are 
Illany who doubled the bass strings with an 
octave, and the small ones with a unison, 
in which case it assumes a new appella­
tion, and is called the Arch-lut~, 

Mersennus is extremely accurate in his 
description of the lute and the Theorbo, 
but he has not noted the diversity between 
the latter and the Arch-lute. 

The lute which Le Roy treats 0 ' is sup­
posed to consist of six strings or rather 
eleven, as the five larger are doubled; and 
in the Tablature the staff of five lines an­
swers to the five upper strings of the in­
strument, the lower or bass string, it seems, 
being sufficiently denoted by its proximity 
to the fifth string, signified by the lowest 
line 'of the staff . 

The frets come next to be explained, and 
these are small strings tied about the neck 
of the lute at proper distances, eight in 
number, and denoted by the letters b, c ,d, 
e, f, l;:', h, i. However, it seems that the 
use of the small letters of the alphabet in 
Tablature was at first confined to the 
French, the Italians and other nations in­
stead of these making use of cyphers and 
other characters. But the French method 
soon after the publication of Le Roy's book 
became generally used. 

The letter a is omitted in the above se­
ries inasmuch as wherever it is found the 
string is to be struck open. The general 
idea of the Tablature therefore is this: The 
lines of the staff give the strings respec­
tively, and the letters the points at which 
they are to be stopped, and consequently 
the notes of any given composition, the in­
strument being previously tuned for the 
purpose, as the precept of the lute required . 

As to the characters for time used in the 
Tablature, they were of the general form 
now used as quarters, eighths and six­
teenths, and we;~ pla~ed over :the staff, 



The other tract entitled "Instruction de 
partir toute Musique des huit divers Tons et 
Tablature de Luth," directs the method of 
setting music already composed in proper 
notes in Tablature for the lute, and con­
tains a great variety of examples chosen 
ont of the works of Orlando de Lasso. Go­
hory in his preface to Le Roy's book makes 
such an interesting and amusing comment­
ary on de Lasso, that I give it here in his 
own words. "Here then will I end, after 
I have recommended to you that all the ex­
amples of this book be taken and chosen out 
of Orlando de Lasso, of whom I will wit­
ness that he is this day, without danger of 
offense to any man, esteemed the most ex­
cellent musician of this time, as well in 
grave matters as .meane and more pleas­
aunt; a thing given from above to fewe 
others, in which he hath attayned not only 
the perfection of melodie, but also a certaine 
grace of sound beyond all other, such as 
Apelles did accompt of Venus portrature; 
wherein he hath more than all other ob­
served to fit the harmonie to the matter, ex­
pressing all partes of the passion thereof, 
being the first that hath eschewed bondes 
and common holdinges of the letter, by 
right placing of die sillabelles upon the 
notes and observing the accent in French, 
and quantitie in Latine." 

The ninth and last chapter of this latter 
book of Le Roy's is on the subject of 
strings, concerning which there is much 
curious matter in Mersennus, as also a rule 
for trying them, and distinguishing be­
tween a true and false string, but as I have 
already given this rule as from Thomas 
Mace, I omit Le Roy's account which is 
very similar. 

The Corruplion of Music. 
BV HERBERT SPENCER. 

(From Facts and Comments- Published by 
D. A ppletun &. Co.) 

Music-performers and teachers of music 
are corrupters of music. This is a para­
dox most people will think extremely ab­
surd . I am about to justify it. 

Without going back fo r proof to past 
days, when from time to time a prima 
donna forced a composer to introduce 
passages enabling her to display her vocal 
agility, I will limit myself to the present. 
Justifications meet me continually. Here, 
for instance, is an extract from a recent 
musical criticism, in which, after remark­
ing that the sonata in question is not a 
good one, the writer goes on: 

"It is not difficult to understand the at­
traction which the work possesses for first­
rate pianists; there are difficulties in it to 
be conquered." 

And here is another: 
"Miss --'s vocal method is not pe­

yond criticism, · but as she succeeds in 
emitting sounds at a height not usually 
attained, the public is satisfied." 

Hamlet, in his add ress to the players. 
reprobated those who "split the ears of 
the groundlings who, for the most part, 
are capable of nothing but inexplicable 
drum shows and noise." Chancing time, 
place, and terms, it may be said that 
three-fourths of the musical audiences of 
the present Jay are in the same relative 
position. They appreciate but little the 
musical ideas and feelings of the com­
poser, or the effective rendering of them; 
but an extraordinary feat of vocalization, 
or a display of marvelous gymnastics on 
the violin, brings a round of applause. 
And then, unhappily, as the members of 
the orchestra applaud-applaud because 
they know how g reat are the difficulties 
overcome-the audience is encouraged in 
the belief that this is music, and clap lest 
they should be thought persons of no 
taste. In this way performers, desiring 

- less to render faithfully the meanings of 
the pieces they play than to exhibit their 
powers of execution, vitiate the music and 
the tastes of their hearers. Direct evi­
dence has come to me from two lady 
pianists, both of whom played at concerts 
pieces which they chose not because they 
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were beautiful but because they were of 
kinds making'·il.,possible to show brilliancy 
of performance: 'a toccata was the pro­
gram-name or' one. The elder of tbese 
ladies, who was a . teacher of music, ad­
mitted that she hoped to show parents what 
a good teacher she must be to be able to 
play , in that style! 

As is implied by these confessions, the 
mischief originates in the performer's pre­
occupation with self, for this largely ex­
cludes occupation with the composer's 
thoughts . . The dominant feeling is not 
love of the music rendered, but desire for 
the applause' which brilliant . rendering will 
bring. In the case of Gelebrated perform­
ers. to whom crowds of hearers fl ock, this 
is almost a necessity. Many years ago. 
when coming away from a concen given 
by a celebrated Russian pianist, I re­
marked: "Too little music and too much 
Rubinstein." 

Nor is this all. There is a more wide­
ly diffused and less obtrusive mischief. A 
dominant trait of brilliant musical execu­
tion is rapidity. A Salterello or a TarG1v­
telle is easy enough provided it be played -
slowly. The skill is shown in playing it 
with great speed; and teachers incite their 
pupils to achieve this g reat speed. The 
result is gradually to raise the standard 
of time, and the conception of what is the 
appropriate time is everywhere being 
changed in the direction of acceleration. 
This affects not pieces of display only, but 
pieces of genuine music. So much is this 
the caSe that, habitually, when ladies have 
played to me I have had to check them: 
_ Hnot so fast, not so fast!" -the rate 
chosen being usually such as to destroy 
the sentiment. 

In brief, this vitiation is one of the in­
direct results of the aim on the part of 
professionals not to render most perfectly 
the ideas of the composer, but so to play 
as to ~ncrease their own earnings. 

A New Play with Musical 
Illustrations. 

"Peleas et 1\1elis3ndc." the new work 
produced very ' recently at the Opera 
Comique, Paris, and which has provoked 
so much disCll sian among l\lUsicians and 
critics, is a musical setting by Debusey. of 
a libretto based on the play of Maeterlinck. 
The work is remarkable for the form in 
which it is conceived. There is not the 
faintest approach to an "air," so-called. 
throughout the entire opera. The action 
of the piece unfolds itself to the accompa­
niment of the orchestra, which seeks to 
express not only the different emotions 
and sentiments of the personages · in the 
drama, but also the atmospheric effects. 
murmuring of the breeze, appearance or 
disappearance of the moonlight, etc. All 
this' carried on continuously without the 
slightest intention of a "phrase," the end 
of the act being the only interruption to 
the stream of harmony. T he vocal parts 
are written without any attention being 
paid ' to the characteristics of the singing 
voice. Of melody, so far as the vocal 
parts are concemed, there is not the slight­
est pretension . In fact, the s ame results 
would be obtaIned exactly if the singers 
were to declaim their parts instead of sing­
ing them, provided they kept the pitch of 
their voices quite distinct from the ton­
ality of the orchestra and fitted their words 
to it. There is no intimation of Wagner 
in any respect in the harmonies. It is a 
play with a continuous musical illustration . 
The music is curious, poetic and delicate. 
-American Musician. 

Famous Song. 
4' My Old Kentucky Home" Is Known Through­

out the World. 

For some . time past The Record has 
been publishing old poems and songs 
which have become famous almost 
througbout the world, but for some rea­
~ "My Old Kentucky Home," which 

, 
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was composed and sung for the first time 
within sight of Bardstown, has been omit­
ted. A friend furnishes The Record the 
following concerning this famous old 
song: 

"My Old Kentucky Home" was written 
by Stephen Collins Foster, a resident of 
Pennsylvania, while he and his sister were 
on a visit to Judge John Rowan, a short 
distance east of town. One beautiful 
morning while the darloes were at work 
in the corn-fields, and the sun was shining 
with a mighty splendor upon the waving 
g rass,-first giving it a color of light red, 
then changing it to a golden hue,-there 
was seated upon a bench in front of the 
Rowan . homestead two young people,-a 
brother and a sister. High up in the top 
of a tree was a mocking bird warbling its 
sweet notes. Over in the hidden recesses 
of a small bush the thrush's mellow song 
could be heard. A number of small negro 
children were playing not fat away. 
When Foster had finished the first verse of 
the song, his sister took it from his hand 
and sang in a sweet, mellow voice: 
The sun shines bright on myoid Kentucky home: 

'Tis summer, the darkies arc all gay; 
The corn top's ripe and the mcadow's in bloom. 

While the birds make music all the day. 
The young folks roll on the little cabin fl oor. 

All merry. all happy. all bright, 
By-m by hard times comes a-knockin' at the 

door,-
Then myoId Kentucky home, good-night. 

On her finishing the first verse. the 
mocking bird descended to a lower bough. 
The feathery songster drew his head to 
one side and appeared to be completely 
enraptured at the wonderful voice of the 
young singer. When the last sweet note 
had died away upon the air her fond 
brother, who had just finished the chorus, 
sang in a deep bass voice : 
Weep no more, my lady ; oh, weep no mort' to­

day: 
We'll sing one song- for the old Kentucky 

home. 
For our old Kentucky home, far away. 

The darkies had laid down their hoe and 
rake; the little tots had placed, themselves 

\ 

behind the large, sheltering trees, while 
the old black women were peeping around 
the corner of the house. The faithful 
old house dog never took his eyes off the 
young singers. Everything was still, not 
even the stirring of the leaves seemed to 
break the wonderful silence. Again the 
brother and sister took up the remaining 
notes and sang in sweet accents: 
They hunt no more for the 'possum and the coon, 

On the meadow, the hill and the shore; 
They sing no more by the glimmer of the moon 

On the bench by de old cabin door. 
The day goes by like a shadow o'er the heart, 

With sorrow where all was delight; 
The time has come when the darkies have to part, 

Then myoId Kentucky home, good-night.. 
I 

The head must bow, and the back will have to 
bend. 

Wherever the dar-kies may go; 
A few more days and the trouble all will end 

In the fields where the 'sugar canes grow. 
A few more days to 'tote' the weary load,­

No matter, it will never be light; 
A few more days till we totter on th,e road; 

Then myoid Kentucky home, good-night. 

As the song was finished, tears Rowed 
down the old darkies' cheeks. The chil­
dren crept from their hiding places be­
hind the trees, their faces wreathed in 
smiles. The mocking bird and the thrush 
sought their homes in the thicket, while the 
old dog still lay basking in the sun.- 1el­
son Count)' Record. Bardstown, Kentucky, 
October 7, 1902 . 

The Men and the Notes. 
Two men went into the world to seek 

their fortunes. When one ",vas singing, 
with his eyes upturned, the other was look­
ing on the ground for what he mig-ht find, 
and was fortunate enough to discover a 
ten-dollar bill. His first delight was turned 
to disappointment when he thought that it 
might as well have been a hundred dollars. 
Then, actuated by avarice. he dexterously 
changed the figures. pa ted d C over the X 
and raised the note ten fold. 

I-lis companion continued to sing. and 
- endeavored to raise his high note to a C, 

and, after persistent effort. succeeded. 
Both men were discovered, and while the 

former i. behind bars without a note. th e 
other is in front of bars cashing his notes 
as fast as he can utter thein. 

MoraL- It makes a difference what sort 
of notes are raised.-New York Herald. 
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Facts About the Music Publishing 
Business. 

BY CLARENCE L. PARTEE. 

II. 
After reading the extract quoted from 

Munsey's Magazine in my previous article, 
those not thoroughly posted might imagine 
that a few dollars fo r plates and printing, 
and fifteen or twenty dollars a month for 
rent and trifling incidental expenses, were 
all that is needed to start a successful and 
profitable publishing business, 

Nothing could' be farther from the exact 
truth; and yet the statement contains just 
that grain of truth which is deceptive, It 
is easy to start in the publishing business 
with small capital, but to co"ti""e in 
the business without ample capital is to­
clay an impossibility, It is conceded that, 
anyone reasonably bright and experienced, 
whose credit is fair, may start a business of 
almost any 'character on little more than 
pure nerve ; but to make a success of that 
business and to' carry it on 'successfully year 
after year is a' different matter, " 

As stated, it is an impossibility to suc­
ceed in the publishing business without am­
ple capital, except in those rare cases where 
a superabundance of pure luck enables the 
publisher to make a financial success of his 
very first production, thus earning at once 
sufficient capital to carryon the business 
extensively, to add to his catalogue and 
thus to build up the business eventually 
to substantial and satisfactory proportions, 
Otherwise, one beginning with but small 
capital would, without outside financial as­
sistance, or an abnormal extension of credit 
by his printer and engraver, be out of busi­
ness in less than a year. 

To start in the publishing business with 
no other assets than nerve and credit, is an 
exceedingly risky proposition, for th'e 
chances of a publisher making a hit with 
his first publication, or even with the tenth 
or fifteenth, are about one in ten thousand, 
I am speaking now particularly in regard to 

what is known as "popular') music. Al­
though the statements made will apply gen­
erally to the standard line, just the same, 
There is no getting away from the fact 
that the numerous items of expense in the 
publishing business, such as 'rent, help, ad­
vertising, plates and title pages for music, 
printing of catalogues and circulars, print­
ing of music, postage, cost of circularizing, 
and a thousand and one incidental expenses 
which are ever present and- prominent, are 
much larger in proportion to the receipts 
than the expense in any other line of busi­
ness, In short, the expenses are higher, the 
detail work greater and more difficult, and 
the receipts smaller in proportion to the ex­
pense than in any other legitimate business, 

Those reasons alone characterize the pub­
lishing business as exceedingly problemat­
ical and risky in the extreme, ' Then there 
are others: The head of a music publish­
ing house catering for popularity must be, 
besides enterprising, alert and energetic, ei­
ther a musician of many years' experience 
who combines the qualities named, or must 
employ capable musicians to advise him, 
The publisher of popular music, or music 
which he hopes will b'ecome popular, must, 
in order to succeed, to tell beforehand what 
will please the fickle public, be either pos­
sessed of rare good judgment and intuition , 
or be followed by an inexhaustible run of 
good luck, pure and simple, 

To start in business depending on luck 
to win out, would cert~inly be risky; the 
main requisites for the publishing business 
are: Ability, good judgment, and plenty 
of capital. All three are absolutely essen­
tial. It can not be denied that a few pub­
lishers, some of whom are well known to­
day, began without either capital, ability or 
judgment; they broke all records by scor­
ing phenomenal success with their very 
first productions-as the result of luck, ac­
cident, a passing fancy on the part of the 
public, or what y~u will; at the same time 
these publications must have had merit, or 
they would not have become popular. While 



I am, persorially, opposed ·to· the majority 
of trash at present on the market, under 
the general title of "popular music," which 
selections are not, under any circumstances, 
to be classed as real musical compositions, 
yet I admit and assert that all those which 
have become widely popular and have sold 
to any very large extent, ?nllst have had 
some merit, somewhere, either in the words 
and music, or both, othenvise no amount 
of pushing would have made them popular. 
No composition can live for any length of 
time unless it possesses some merit, in one 
form or another, because the public would 
soon tire of it otherwise. 

This, then, adds another to the list of es­
sentials for the publisher; besides requir­
ing capital, ability and good judgment, 
he ?nIlSt ism" publicatiolls which have merit 

if he wanls to succeed. 
Some publishers acquired capital, luckily, 

through their very first venture; afterwards 
they developed the business ability and good 
judgment which has enabled them to du­
plicate their first successes and to make a 
permanent success. 

Concerning the harmful and injurious 
practices which have been generally adopted 
by the popular publishers of paying pro­
fessional singers and instrumentroists to 
sing and play their publications, the giving 
away of professional copies, gratis arrang­
ing of orchestrations, and the furni shing 
to singers of illustrated songs, etc., to­
gether with other evils existing in the pub­
lishing business, the writer in Munsey's 
Magazine whom I quoted in my last ar­
ticle, says: 

"The art of pushing a good song has been 
greatly complicated by die money and the 
enterprise that have been put into the busi­
ness. 'I only sing songs that Blank & 
Company publish; their financial arrange­
ments are very satisfactory'-to quote a 
well known soubrette. She had a perfect 
right to all that she could get out of her 
work. Voices and popular favor are sadly 
temporary; make hay while the sun shines, 

\ 

gather in dust and ducats while you 
may. * * * * * It was understood that 
at one time H-- had paid fifty different 
smgers from five to fifty dollars a week t() 
help along a certain song. Others tried the 
same methods, and singers were cultivated 
in every possible way. One publisher print­
ed seventeen different title pages for 
a song, each displaying a photograph of 
some vocalist who was singing it. Adver­
tising was freely given, in which singer 
and song were equally glorified. 

"Other publishers would agree to pay 
well known singers a percentage on the 
s .. les of a song as an incentive to regular 
and effective singing; but there were draw­
backs to this plan, as one singer found' out, 
A publisher promised him two per cent. ()n 
the gross sales of a certain song if he would 
sing it regularly. He did his part of the 
work nobly; but orders came in so plenti­
fully that the publishers soon felt that the 
song could go on its own merits. Conse­
quently, when the singer asked for a divi­
dend he was told to go further. 

"Such incidents made cash propositions 
sought after, and th'e right people had plen­
ty of these, 'and wouldn't sing a song on 
any other basis than so many dollars a 
week. Certain v()C3lists became extremely 
clever at drawing pay for about twice as 
many songs as they could possibly sing, 
and this had to be met by a system o' spot­
ting which occasionally jarred those .·.ught 
in the act. 

"Publishers usually aim to culth ate or­
chestra and band leaders; these are im­
portant factors in the pushing of songs and 
olher compositions. In the early period, 
some enterprising firms went so far 
as to back expensive musical productions, 
trusting to break at least even on the show. 
with the prospect of making a large profit 
on the music. One enterprise of the kind 
cost a well known house some. forty odd 
thollsand dollars, and will hardly be re­
p, ated. In fact, the modem tendency in 

(Colltillucd all page 40') 
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Violin T ech~ics. 

Writta £SChul .. l, for THE CADaRU. 
BY HERBERT G. PATTON, 

Teadaw .r Violin ID tbe Fort WaYH (hul.) 
CoUUYatory of Mule:. 

XXII. 
One of the most desirable and essential 

accomplishments among the subdivisions of 
bow technic is a good legato. Dr. Clark, 
in his musical dictionary, defines the term 
as follows: "Legato (Ieh-gah-to), from the 
Italian. The Latin legare means to tie or 
bind. Passages thus marked are to be 
played with smoothness without any break 
between the tones. The proper observance 
of the term is of the utmost importance in 
phrasing." Undoubtedly the pipe organ is 
unexcelled for an absolutely perfect legato 
upon a single tone, and should be imitated 
by the violinist. A slight break mllst 
necessarily occur when the direction of th'e 
bow is reversed, but arduous practice, ac­
companied by a proper style, will very near­
ly approach an ideal result. When this 
phase of th'e work is mastered there is yet 
another very important factor. Ordinarily 
notes are attacked gently, swelled, and'then 
diminished, but this is not conducive to the 
sustained, continuous effect so much de­
sired, and to do this best the pressure of the 
kw should be kept equal at all times, which 

. will naturally produce an evenness of tonal 
power. By this do not understand that 
there are no swells or diminuendos-there 
are soft and loud legatos. In playing, the 
separate notes should be blended smoothly 
together, and where this must be done with 
a shifting of the position of the left hand, 
or of the bow from string to string, it re­
quires the exercise of considerable skill. 
Legato ' 'playing is greatly beautified by a 
good tone and the' occasional employment 
of'the Vibrato and glissando; the two lat­
ter will be fully' descriped at some future 

time. Where chords of two, three or 
four notes are played, then the legato is at 
its best and the music produced by a skilled 
performer is very similar in its sustained 
character to the organ. This style of play­
ing is the noblest and grandest elicited 
from the violin, and while this form should 
not be followed to the exclusion of "PJTD­
technics," it should receive its full' share of 
studious attention. 

TO THE YOUNG TEACHER. 

The claim may seem a trifle odd that the 
majority of very young students play the 
violin without listening intelligently to the 
sounds they are producing. They use their 
eyes and fingers and neglect the ear; hence 
it is the duty of the teacher to draw atten­
tion to this part of the work. For instance, 
if the pupil has been playing a few weeks 
in the key of B flat (two flats) and attempts 
a selection in E flat (three flats) he will ale 
most invariably play A natural and blandly 
continue the blunder, notwithstanding the 
fact that it produces a discord at each repe­
tition. I usually take his instrument, or 
my own, and, asking him to listen, I play 
the piece, putting in the same mistakes he 
had been making. Then I ask him if he 
noticed th'e ugly discord when I played the 
A's and inquire what is the trouble. By 
this means we get him to thinking for him­
self, and when he is requested to play and 
to listen to the melody, he will be on the 
right road to the acquirement of a discrimi­
nating musical ear. 

* * * 
Theodore Thomas was born in Germany 

in 1835. Though famous as a conductor 
of opera arid grand orchestra, he enjoyed, 
in his early days, a reputation as a concert 
violinist of more than ordi!;lary ability, 

* * * 
The little block 'lf ebony with the notches 
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for the strings where the latter pass into 
the peg box is called the nut. Frequently 
violins are turned out with these notches 
so close together that they hinder the ac­
tion of the fingers, especially in chord work. 
The entire nut (or saddle) may be taken 
off and a new one put on that will spread 
the strings wider 'without crowding them 
too close to the edge of the finger-board . 
The proper distance is seven thirty-seconds 
of an inch from center to center of each 
string at the nut. The latter is too often 
finished off square on the edge next the 
bridge-better have it rounded and pol­
ished. 

* * * 
A few days ago the writer was calling 

upon a violin maker and was handed an 
old instrument to examine, and while look­
ing along the finger-board was astonished 
to see a speck of daylight shining through 
the bottom of the peg box. Turning the 
violin over he saw that the hole had been 
made purposely and finished off with star 
points, The violin maker, smiling at the 
look of astonished curiosity, said, "That 
fellow's idea is a cute one. You see the 
hole is right under the A peg and when 
he puts on a new A string he runs it 
through the peg and the back of the scroll ; 
then he ,has only to seize the string and 
pass the end back to be easily caught and 
adj usted. 

* * * 
The study of acoustics (a-kow-sticks; the 

doctrine of sound ) is one that has an impor­
tant bearing upon the playing of stringed 
instruments, and the student can derive de­
lightful results from original investigations, 
There are musical properties in many gb­
jects which may be discovered if we on ly 
know how to go about it, and the perusal 
will train the ear and develop the intellect. 
Pausing on a wooden stair in a hallway 
with a friend I gave the steps a vigorous 
kick, and a dull reverberation could be 
heard, Singing a note at the same pitch, 

\ 

it was wonderful how resonant and clear 
the note sounded, while a deviation of a 
half-tone, flat Or sharp, ruined the effect. 
The explanation is simple: The shape of 
the cavity (or hall) was actually tuned or 
adjusted to the same pitch as the vocal note 
and emitted sound waves equaling in rapid­
ity the sound of the voice, It is an ex­
cellent drill to hum or whistle a note in uni­
son with every manner of 'sound ; bells, trol­
ley cars, factory whistles, passing wagons, 
etc, Some of these will be found very diffi­
cult to harmonize, but practice will greatly 
facilitate the accomplishment. 

* * * 
An interesting interview with Theodore 

Thomas by W. L. Hubbard is published in 
the Chicago Tribune, The great director 
has just returned from lUs country home 
in New Hampshire, and is in excellent 
health, thanks to the daily pastime with 
pick, hoe and shovel on his recently en­
larged plot of land. When asked regard­
ing the work to be acomplished by the Chi­
cogo Orchestra for the coming season, he 
said that he had secured a number of or­
chestral novelties which would be given 
their first hearing in this country, He did 
not intend to pursue the plan followed in 
London by devoting series o f concerts to 
one composer-a single performance would 
be sufficient to devote to Schubert or Mo­
zart. Among the novelties will be the 
"l-Ianseggcr Barbarossa/' to secure which 
required negotiations for a year, and even 
then the score will on ly be borrowed, It 
will probably surprise as well as delight the 
reader that Thomas p~aises the works of 
Elgar, one of our modern composers, in 
the highest terms; here is his ,,"'<act lan­
guage : HThere is not a composer now prom­
inent who is so well equipped, so able as he. 
Not one in all Europe," And again: "El­
gar has abilities that make him the superior 
as an orchestra writer of any man the world 
knows now or ever has known for that mat­
ter," 
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T HE time for the Second Annual Meet­
ing of the American Guild of Banjo­

ists, Mandolinists and Guitarists is drawing 
near; and as time wears on, more and more 
interest is exhibited in the affair. Letters 
ha ve been received from members through­
out the country stating they would attend 
both the Convention and the Festival con­
certs, and a g reat many persons who are 
indirectly interested in th~ stringed instru­
ments have expressed, their intention of 
visiting Philadelphia in order to be present 
on the important occasion. In short, the 
great importance and value of the Guild 
has come to be fully ' recognized and doubt­
less the membership will be doubled through 
the influence of the coming events. J anu­
ary 9 and 10 next are the dates set for the 
Convention and concerts. As this is our 
November issue we can make but one more 
announcement concerning same, that in our 
next issue-December number. At that 
time we shall issue a special invitation to 
music publishers, manufacturers, teachers 
and professionals to attend the Convention, 

and will publish full and final particulars 
concerning the concerts, talent who will 
positively appear, and other information for 
members of the Association. 

T H E managers of th'e Philadelphia Fes­
tival Concerts, in conn~ction with the 

.Guild Meeting, will follow the example set 
by the First Annual Convention and Festi­
val of the Guild at Boston last season in 
issuing an elaborate souvenir program of 
the occasion. The new souvenir program 
will be a very elaborate affair, consisting 
of from fifty to sixty pages, 6 by 9 inches in 
size, and it is hoped it will be possible to 
include the advertisements of all the lead­
ing music pub.[ishers and manufacturers in 
the stringed intrument line in the country, 
as well as to include cards of all the promi­
nent teachers. For "teachers' cards in the 
program the managers are making the 
very low rate of only $1.00 for a one-inch 
card. Owing to the large circulation which 
will be given to this program and the fact 
that it will find its way throughout the 
country, to be preserved for many years by 
the possessors as souvenirs of the Guild 
Convention, no teacher can afford to be not 
represented. F urther particulars will be 
furni shed to those who desire; but as the 
program will be printed next month, so as 
to be ready for the concerts on January 9 
and 10, we would advise all teachers who 
desire to be represented to communicate at 
once with the managers, 'Messrs. Albrecht 
and Meyer, at 249 North Eighth street, 
Philadelphia, Pa. Music publ ishers and 
manufacturers are also requested to ad­
dress the managers in regard to terms for 
space. 

ON another page of this isslIe will be 
found an article concerning the Phil­

adelphia Festival Concerts. The talent al­
ready booked for these unique entertain­
ments includes: Ii. , ;<,T ilson Levengood, 
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mandolin gploist; C. W. F. Jansen, guitar 
soloist; Samuel Siegel, mandolin soloist; 
Hyman Meyer, pianist and accompanist for 
Mr. Siegel; Chas. J. Levin, mandolin solo­
ist; Fred. C. Meyer, mandolin soloist; Vess. 
L. Ossman, banjo soloist. Elite Quintet; 
Weaver's Mandolin and Guitar orchestra; 
Baker Musical Club,'of Gloucester, N. J.; 
Miss Hilda Hempel, mandolin soloist; Miss 
Alice Jarvis, banjo soloist; Tallarico 
Brothers, mandolin and piano soloists, of 
New York; also numerous prominent ban­
jo, mandolin and guitar clubs and orches­
tras. Mr. Fred. S. Stuber, the phenomenal 
banjoist, is expected to appear; and other 
prominent artists \vho will be announced 
later. 

ONE of the most pleasing features of 
the First Annual Convention of the 

American Guild at Boston, last January, 
was the banquet to the Guild members and 
the following speech-making and general 
discussion of affairs of importance to the 
musical fraternity everywhere. At this 
gathering there were present the leading 
professionals of the country, the largest 
and most brilliant gathering of the kind, in 
fact , ever seen in this country, or possibly 
in any other. Meetings of this kind 
bring the Guild members into cioser 
and more fraternal relations than any­
thing else could ever do and for that 
reason it is the intention to include the ban­
quet feature at the forthcoming second 
Guild Convention, only on a larger and 
more elaborate scale than before. Af­
fer the banquet, speech-making and discus­
sion of affairs of interest to the members 
will begin, and it is confidently expected 
that much good will be accomplished there­
by. It is the present intention to tender 
this banquet immediately after the first con­
cert on January 9, but should this time be 
deemed inconvenient, it will be arranged 
for the afternoon. Positive announcement 
of this will be made in our December issue. 

IN regard to th·e work of the Guild ~or 

the coming year the greater part will 
be decided upon at the coming Convention. 
The affairs of the organization are in good 
shape, and with the additional income which 
will be derived during '903 from dues of 
present and future members, the Guild will 
be in position to begin active operations for 
extending its influence and prestige, as w.ell 
as to carryon the examinations as origi­
nally outlined and to proceed with the au­
thority bestowed upon the Guild by the 
State. The one feature alone of the an­
nual conventions of the organization, in 
connection with elaborate music fes.tival 
concerts, to be given alternately in the prin­
cipal cities, will be productive of much good 
and will interest thousands of people in the 
stringed instr"uments more effectively than 
anything else. For next season it is con­
templated to hold the Convention and con­
certs in New York City, and if this be car­
ried out as contemplated it will mark an era 
of advancement and prosperity for the pro­
fession. The great metropolis offers ex­
ceptional inducements for an affair of that 
kind and hundreds of professional and ama­
teur music lovers would attend, New York 
City affording so many features which are 
always attractive to visitors . 

INa previous issue we announced that we 
had prepared a new plan of terms for 

teachers, on our publications, and for acting 
as agents for TH E CADENZA, inviting teach­
ers and agents to write for same. The re­
sponses were numerous and we have rea­
son to believe that our plans met with much 
favor. Now, however, ' we have revised 
these lists and have perfected the plans and 
mad e our propositions more liberal in every 
way. In short, we have issued two entirely 
new circular propositions, one concerning 
THE CADENZA and the other our books and 
other publications, which offer the most 
liberal inducements and which can not fai l 
to interest every teacher and dealer in the 
country. 

Both lists, printed, giving full particulars, 
will be mailed to any teacher or dealer who 
writes us and encloses carel. 



Mendelssohn's Advice to Joachim. 

Joachim, the great violinist and teacher, 
tells In the columns of an exchange of the 
first public hearing of his first composition, 
and the advice given him by Mendelssohn 
on that memorable occasion. The story as 
Joachim tells it is as follows: 

About this time came an invitation to 
play before the Philharmonic Society of 
London, where I had already appeared with 
success. They wanted me to play two so­
los, a concerto, and a smaller piece, with 
an orchestral accompaniment. 

I had no trouble in choosing my pro­
gram so far as the first two were concerned, 
but for the third, the small piece, I was in 
a quandary ; since virtuoso pieces, such as 
I had played as a boy, were not now at all 
to my taste. 

I asked Mendelssohn for his advice, and 
he said: 

"Were I in your place I would bear in 
mind that in London sympathetic friends 
and an already favorably disposed public 
await me, and on that account I would try 
to give them a special pleasure by playing 
something attractive of my own composi­
tion." 

I was very glad that the master had such 
confidence in me, and aft.". a few days 
brought a sketch of the introductory "An­
dantino," which pleased him; he struck out 
only one measure o f a triIJ-chain which ap­
peared to him superfluous. Soon after I 
showed him the sketch of the Allegro 
Scherzoso, in rondo-form, and with that 

f.' lso he was satisfied, tel1ing me to bring 
it back to him, fu lly orchestrated, in a fort­
night, when he should have returned from 
a trip he was about to make. I did so, but 
'when he examined it he found that a part 
had been altered from what I had first 
shown him. He asked how that had come 
about, and I told him that I had shown it to 
a friend who was also weU known as a com­
poser for the violin, and that the latter had 

thought that I should work out the second 
theme more fully. 

"Do you like the new sect.ion better?" he 
asked. I told him I did not. 

"Neither do I," said he ; "and you ought 
not to have altered it, since one should 
never put a note on paper which does not · 
come from deepest conviction; and if I 
ever give you advice which is not clear to 
you, you must not follow it under any cir­
cumstances. II 

Musical Instruments. 
A writer on 14M usical Instruments and 

Their Homes" in Blackwood's Magazine, 
gives some interesting facts about the mu­
sic of savage tribes. .Here is something 
about African native musical instruments : 
"Of stringed instruments a curious one 
is the Ombi of the Balakai, which is a 
sort of harp made of thin pieces of reso­
nant wood, covered with leather prepared 
from the ear of an elephant or snake skin. 
It has eight strings cut from the dried root 
of a tree. Various negro tribes have in­
struments akin to this. The N amga of 
the Niam-Niams, which is something be­
tween a harp and a mandolin, has strings 
made [rom the long, wiry hairs in the 
giraffe's tail. One tribe in the Soudan 
has a rude lyre, the strings of which are 
supported on a bridge formed of the large 
mussel-shell. Shells also figllTe in con­
jurers' rattles, which are . composed of 
many odd things; and I myself purchased 
in the Fijian Isles a dancer's decoratipn, 
consisting of about a hundred or more 
strings of loosely strung snail shells, hang­
ing from a waistbelt to the knees, and of 
cOllTse producing an incessant rattling. A 
peculiar African rattle consists simply of 
a few pebbles inside of a honow gourd. 
At certain festivals hundreds of women 
and children go forth bearing these, and 
trying who can rattle the loudest. This is 
the rattle used by the "rainmaker" when 
he seeks to draw rai;' to thirsty earth." 
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ELSA RUEGGER . 

Elsa Ruegger. 
r- liss E lsa Ruegger, the Belgian 'cello 

yjrtl1oso, who is now making her second 
American tour, is an artiste of internatio~al 
fame and has appeared with the leading 
musical socielies o f Europe and America. 
She has had the honor of playing twice be­
fo re their majesties, the Emperor and Em-

\ 

press o f Ge rmany, in their palace in Berlin, 
and before the Kronprinz and his brothers; 
also before the Q ueen o f the Belgians, and 
was invited to play at the festival which was 
o rganized to celebrate the sevenlieth birth­
day of the Grand D uke of Baden. When in 
E ng land, she played before their High­
nesses the Duke and Duchess of York. and 
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in Russia before the Grand Duke Michael, 
the presumptive heir of the Russian crown. 

Miss Ruegger has been highly distin­
guished by all these royalties and presented 
with costly jewels, such as necklaces, brace­
lets and brooches set in diamonds and 
pearls. 

She was !ieard in America several years 
ago, when her success was equal to any 
artiste who ever appeared in this country, 
and is too well known to the concert-going 
public to need any further comment. 

Hugo Heennann. 
German~'. Moat Dbt/ngulahed V/oUnlat to VIsit U •• 

Hugo Heermann's reputation as a violin­
ist of the very highest position is well es­
tablished throughout Europe, and a recent 
article published on him in the Nelle MftS1', 
Zeiltmg will be found interesting. It says: 
"When the masters of the noble art of 
violin playing are marshalled, to Hugo 
Heermann must be given a place in the . 
very front rank. The great triumphs 
which he has won for years in his native 
country and on his many artistic tours 
insure him a place of honor in the his· 
tory of virtuosity. It is with just pride 
that he can look back at the more than 
enthusiastic reception with which he was 
received a few months ago in the Imperial 
Capital, Leipsic and London, and still 
more recently in Paris and Marseilles. The 
art of Heermann differs materially from 
the artifice of modern virtuosity. His 
technique is indeed finished , his certainty 
in vanquishing all difficulties ' admirabl~, 
and whoever has heard his thirds, climatic 
octave passages, double trill, arpeggios, 
etc., must admit that Heermann needs fear 

,no rival in respect of these things, and, 
moreover, that as regards absolute purity 
of tone, even in the highest positions on 
the .finger board, there is no celebrity who 
can be compared with him. Yet, in spite 
of all these merits which ~ust not be un­
derestimated, the mastership of Heermann 

lies elsewhere. He is a violinist of the 
grand style, of a depth of feeling seldom 
met With, yet at the same ti,?e he is simple, 
natural, unaffected. Like a true artist of 
rank, actuated by the finest ~usical taste, 
Heermann despises all obtrusion of his 
personality, all artifice, all exte.rnal glitter. 
His technique is to him exclusively a 
means to an end, and this end the most 
perfect rendering of a masterpiece. This 
is proved, too, by his programs which 
contain little for the virtuoso, everything 
for the artist. Heermann docs not want 
to glitter, but to convince. II a de I'ame! 
His delivery is full of poetry, free from 
mannerisms, a truly classical reposeful­
ness, the sign of real mastership, marks 
his playing and makes a deep impression 
upon connoisseur and layman alike. It 
unites all the merits of the German and 
French schools-fire and elegance, fervor 
and feeling. Added to this he commands 
an ideally beautiful tone, of bewildering 
euphony, noble volume and golden purity. 
His cantilena is of magical charm. This 
combination of rare qualities fits him for 
the performance of the classical master­
pieces as well as the most modern 
creations. Beethoven's most wonderful 
Concerto, an Adagio by Mozart, the Con­
certo by Brahms, ~an nowhere find a bet­
ter, nobler, more intelligent and apprecia­
tive interpreter than Heermann, who fur­
nishes forth their refined beauties not with 
academic scrupulousness bur with the most 
individual conception, but entirely in the 
sense of the composer." Heermann wiJI 
arrive in this country about the end of 
J anuary and will make his debut in the 
Wetzler Symphony concerts in New York 
on February 5th. 

Shanna Cumming. 
Miss Shanna Cumming, the noted so­

prano soloist, is being featured this season 
under the managemenfof Mr: H enry Wolf-



Ghe Cadenza. 

lI UGO HEERMANN. 

sohn, of New York City. She is an excep­
tionally g ifted artiste and her services are 
in large demand, a number o f important 
engagements having been booked for her 
in connection with the most prominent mu­
sical events of the season. The crit ics unite 
111 according her· the highest possible praise, 
as shown by the accompanying extracts : 

There was no disappoin tment in the so­
loists. Indeed, Shanna Cumming. the so­
prano, was a revelation to many. She fig­
uratively had the audience at her feet from 
the beginning of the first aria. rendered, as 
were the others, in a voice which is a mem­
ory to treasure. She read her varying 
themes with charming mood, versati li ty, 
and flawless moral illustration. Her voice, 
soft , sweet, and clear, illumined the ora­
torio with a radiance which outshon e all 
else.-Del,·oil Nc,,'s. 

cities, for she comes to us with her praises 
well heralded. Her solo numbers were: 
"A Robin's Wooing," by Abram Ray Ty­
ler ; "Evening Song," Diller; and "An 
Open Secret," by R. H untington Wood­
man.-Standard-Unioll, Brooklyn. 

Miss Cumming has a clear and melodi­
ous high soprano voice, and in both can­
tatas she was easily the most conspicuous 
and pleasing of the soloists.-Boston Globe. 

Miss Cumming's voice, always sweet and 
flexible, has mellowed considerably since 
her last appearance in this city, and the 
clear, bird-like quality of her high notes 
conveys the same exquisite pleasure. A 
most tender and sympathetic interpretation 
is enhanced by the wide experience she has 
obtained during the past two years in ora­
torio work. While Miss Cumming proba­
bly pleased her audience most in " I know 

SRANNA CUMMING. 

~ that my R edeemer liveth ," all her solos 
Miss Cumming adds a most winning showed fini shed execution and sympathetic 

personality to a sweet, fresh, and withal insight into, and appreciation of, the beau­
brilliant voice. She shows admirable cul- ties of Handel's work. Especially was this 
ture and intelligence, and W ednesday even- true of the recitative, "There were shep­
ing interpreted her songs with grace and herds abiding in the field ," and the other 
feeling. None but good things have seem- soprano numbers immediately following.­
ingly been sa id o f her singi~g in other M oll/1'eal Daily Slar. 

\ 
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Helen Henschel. 
TaIa>ted Daugh ... 01 George and Lillian Henoc:bel 

Few American girls have entered upon 
a public career with more varied artistic 
heritage than Helen Henschel, who made 
her New York debut last month. A 
slight, graceful girl, she is taller than her 
mother, and has the dark hair and eyes of 
her father, together with the tempera­
ment, vivacity and charm of an uncom­
mon racial and artistic lineage. Miss 
Henschel's voice is said to be a soprano 
of very pleasant timbre. Her father is 
her only teacher., Her musical training 
began with the study of the violin which 
she plays with uncommon skill . Voice 
was a second discovery, as in the case of 
her mother who began her mllsical career 
as a pianist, little thinking that it was in 
song that she was to achievc an intenla­
tional reputation. To fill her mother's 
place is no easy task, but the indefinahle 
quality of charm is Helen Henschel's birth- . 
right, and Americans who heard her sing 
in London last spring predict that she will 
sustain the family traditions. Miss Hen­
schel has for her companion a Miss vVini­
fred Smith, her dearest friend, and in the 
recitals they will be heard in duets for the 
violin. In New York they will play the 
Bach concerto for two violins. 

News of the Theatres. 
The Fifth Avenue Theatre's new en­

trance, which will be opened by November 
IS , will be the handsomest theatre lobby on 
Broadway. J. B. McEifatrick & Co., the cel­
ebrated theatrical architects, have planned 
the new impro\Cment and the work is being 
personally directed by J. Austin Fynes, gen­
eral manager of F. F. Proctors enterprises. 

• Handsome decorations and expensive fit­
tings will be a feature. A new plan of 
J'lectric lighting will be adopted, and an in­
novation which will be especially appreciat­
ed by lady shoppers will be a public waiting 
room, opening directly off t~e lobby. 

Georgie Lingard, who is making a tour 
of the Proctor circuit, is one of the most 
versatile members of the Proctor Stock 
Company. She is a member of the Fifty­
eighth Street Stock Company, where she 
established herself a favorite. She is one 
of the few members of the big organization 
whose talents admit of clever acting of re­
spon~ible roles, as well as doing an enter­
taining and diversified specialty between 
acts of the play. 

T he Fifth Avenue Stock Company, headed 
by Minnie Seligman and Paul McAllister, 
lately appeared in an elaborate scenic revival 
of "As You Like It," in which Miss Selig­
man was l of course, seen as Rosalind. Some 
of the other Shakespearian plays will be put 
on later, including "The Merchant of Ven­
ice" and "Twelfth Night." Some of 
H oyt's plays and a few of the late Roland 
Reed:s comedies wi ll be revived later. The 
Fifth Avenue company is certainly a ver­
satile organization. 

Proctor's two vaudeville theatres, the 
Twenty-third Street and his Newark play­
house, .are en joying a most prosperous sea­
son. The best acts in the E uropean and 
American market arc presented weekly, 
and many importations of foreign talent will 
be made exclusively for the P roctor cir­
cuit this winter. 

Concerning the new Belasco Theatre, 
which opened last month, and the re­
appearance of Mrs. Leslie Carter in "Du 
Barry," the New York News says : 

"David Belasco's new theatre is like a tent 
of gorgeous tapestry. The opening of the 
house, when the public had its first peep at 
that artistic triumph , was the event of the 
playwright's career and also the greatest 
night Mrs. Leslie Carter has ever known . 

"Du Barry," with which the new Belas­
co Theatre was ushered in, was a fitting 
play for such a house on such a night. The 
stage settings were even more attractive and 
elaborate than they were last season, when 
Mrs. Carter played he .. two hundred nights' 
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engagement at the Criterion and the star 
was at her best. 

Few persons, if any, in the audience had 
not seen "Du Barry." The majority had 
cheered the actress at her opening perform­
ance last year, but their applause was even 
more enthusiastic last night. They were 
typical first nighters, and it seemed to them 
that "Du Barry" had bpen written for the 
Belasco Theatre; that the theatre had been 
built for "Du Barry," and that both had 
been made for Mrs. Carter. 

Thirty-six concerts are to be given at 
home by the Pittsburg orchestra, two each 
week for eighteen weeks, on Friday even­
ings and Saturday evenings. 

The twenty-second anniversary of Tony 
Pastor's management of his theatre in 
Fourteenth Street was celebrated on Octo­
ber 24. Thirty-seven years in all has he 
been a manager, and few know how long ~ 
he was an actor before he rose to the di­
recting level. The first bill presented there 
included Frank McNish, the French Twin 
Sisters, who married Charles Evans and 
"Old Hoss" H oey, Harrigan and Hart, 
Ferguson and Mack and May and Flo 
Irwin. \ 

J . H. Mason has been engaged by 
Charles Frohman for Annie Russell 's 
company when "Mice and NIen," Made­
line Lucette Ryley's play, is produced. 
Mr. Mason will appear in the strong char­
acter part which was played in London 
by Forbes Robertson. Mr. Orrin John­
son will continue as Miss Russell 's leading 
man. The first production of "Mice and 
Men" will be made at the National Thea­
trc, Washington, New Year's week. 

Clyde Fitch has selected Edward Harri­
gan to create the leading Irish role in his 
comedy. "The Bird in the Cage," which 
Charles F rohman will produce. 

Rehearsals of "The Bird in the Cage" 
began on November 3 in the Boston Muse­
um and Mr. Fitch will direct them. The 
production will take place in 'Thanksgiving 
week. 

At the initial concert of the young Bo­
hemian violinist, Herr Kocian, on Satur­
day evening, November 22, in Carnegie 
Hall, New York, he will perform, besides 
the Ernst F sharp minor concerto, Saint 
Sams's Introduction and Rondo Capric­
cioso, and Paganini's i Palpiti. Herr Ko­
cian will be assisted by an orchestra of 100 
musicians and Miss Julia Geyer, who will 
play Weber's Concertstuck. 
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The Bacon Banjo Quintette. 
The Bacon Banjo Quintette has been organized 

for the past six years. It is unlike any other 
banjo organization. 

With the regulation-sized banjos they render 
heavy overtures, beautiful classics, descriptive 
selections (introducing traps) , sweet old Southern 
melodies, and the latest songs and two-step 
marches of the day. 

The members arc: F. J, Bacon, director ; A 
E. Squire., G. S. Maslen, J. F. Connelly and W. 
L. Neubauer. 

These artists have always received the highest 
praise, both fr:om the press and musical critics. 
Mr. Bacon, the director of the Quintette has a 
world-wide reputation as a banjoist.. 

During their entertainments Mr. Bacon renders 
fine banjo solos; also solo and imitations on the 
Inaft drum. 

The organization is now open for concert en­
gagements and may be secured through Mr. F. J. 
Bacon, of Hartford, Conn., or by addressing THE 
-CADENZA office. 

Preu Comments. 
A large audience enjoyed the remarkable banjo 

:-playing of Frederick J . Bacon last evening. H.e 
.... is an artist in his line of work, handling the com­
~ positions of great composers with much ease and 
-exactnus.-Times-Union, Albany, N. Y., October 
25, 1900. 

The Philadelphia Mu.sicol Major, ~ in speaking 
-oof the big banjo, mandolin and guitar festival 
:'held in Tremont Temple, Boston, January 22, 

\1902, says: "Great soloists appeared and . did 
'wonders, as did well-trained clubs, but as big a 
Ulit ~s any was the operatic Illedley by t.he Bacon 
'Banjo Quintette, which astonished the natives 
not a little. The banjos were all full size-no 
banjeaurines-yet the effect was voted perfect. 

The Bacon Banjo Quintette gave a pleasing en­
tertainment at Young Men's Christian Association 
Hall, last evening, before a large and appreciative 
audience. The musical program was varied with 
both light and m avy selections, and the artists 
·,howed themsel ves to be in perfect command of 
either. One of the most enjoyable of the selec­
tions played by the Quintet was the UPot_ 
pourri," including selections from "Carmen," j'll 
Trovatore," "Poet and Peasant" and "Wi11iam 
Tell," arranged by Mr. Bacon. The ability of the 
.artists was well shown in this selection. Mr. 
Bacon delighted the audience with his solo work. 
and he gave a happy imitation of a negro preacher 
uttering the Lord's Prayer, in response to an en­
core.-The Springfield Daily R,p.blicDf<, Febru­
ary 13, 1902· 

Merland G. Dildine. 
Merland G. Dildine, the prominent mandolinist, 

of Green Springs, Ohiot was. born in Michigan, 
July 4, 1881. When a mere child he came with 
his parents to Ohio, where he entered school, 
From his earliest chi ldhood, to become a musician 
was the height of his ambition; finally, a t the 
age of ten years, he commenced the study of 
music under a local teacher, the guitar being the 
instrument used. It was at first a matter of 
pastime, but after a year of phenomenal progress, 
the pastime developed into an earnest work and 
serious purpose. He devoted two years of dili­
gent study to that instrument, but not being con­
tent with a knowledge of one instrument began 
the study of the violin; finding here more scope 
for his ability, he also commenced the study of 
the mandolin. As the water is necessary to the 
growth of the flower, so this instrument became 
the medium through which Mr. Dildine is de­
veloping his unusual · talent. Studying for 
some time with local teachers he saw the neces­
sity of more professional instructions. Just at 
this ' point in his progress his health failed and 
physicians advised treatment at a sanitarium. 
Here the old saying "It's an ill wind that blows 
nobody any good" proved its truthfulness, for 
while at this sanitarium Mr. Dildine met and 
became acquainted with Samuel Siegel, the emi­
nent . mandolinist, and under this well known 
master was laid the foundation of what will be 
a great career. Mr. Dildine has since been study­
ing with other well known' teachers and is at the 
present time . conducting several · classes of his 
own, numbering in all about seventy pupils. Mr. 
Dildine is now writing several compositions 
which he expects to have published soon, one 
of which is written expressly for his Mandolin 
Orchestra, of twenty-six pieces. The press speaks 
convincingly of his ability as a soloist, and in a 
short time Mr. Dildine expects to devote all of 
his time to concert work. When asked to what 
he attributed his phenomenal progress he replied, 
"the secret of success, musically, is first; a thor­
oughly competent teacher, and second; ambition." 

The foregoing sketch is taken from a promi­
nent Ohio paper, which also reproduces a number 
of his press notices. These all speak in flattering 
terms of his performances and we wilt take pleas­
ure in printing some of them in a later issue . 

The "Enchanted Lute"-Serenade, C. E. Pome­
roy's latest and most beautiful composition, is 
also to be his last, Mr. Pomeroy having retired 
on account of itr health. 
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Adolf Maurer. . 
BORN OCT. 1852.-01£0 SEtT: 11)02. 

From the " Centra1blatt " of the Union or German 
Zither Societies. 

A brief sketch of Adolf,Maurer's life will 
doubtless interest zitherists in America be­
cause so few zither artists visit us from 
abroad. He lived in the United States and 
many have either known him or heard of 
him, particularly in the West. Death's 
messenger has again robbed the zither fra­
ternity, on September I, of one of its Spar­
tan adherents; one who was of so much use 
to this branch of music and an aid to the 
zither's advancement in both Europe and 
America. Maurer was' not only a virtuoso 
but his knowledge of music, acquired 
through his experience wi.th various musi­
cal organizations, as will be shown, made 
him a celebrity in the United States and 
Germany. His esthetic and music-loving 
nature and his imposing . p.ersonality, c!JU­
pled with a kindly disposition, influenced 
all who came in contact with him both pro­
fessionally and socially during his compar­
atively short life of. fifty years. Maurec's 
memory will be held sacred for many years 
because of his complete knowledge of the 
zither, by means of which it was possibll' 
for him to demonstrate its possibilities and 
thereby win many devotees. He was. its 
champion and fought its battles bravely, 
unfolding to a seemingly unappreciative 
public his fine points of information; he 
defended the zither's purity and wealth in 
masterly arguments. 

Adolf Maurer was born in U lm, about 
,eighty miles west of Munchen, in the king­
dom of Wiirttemberg, Germany. At an 
early age he studied the zither with his 
brother under his father's direction. In 
later years he completed his musical educa­
tion at the Stuttgart Conservatory, where 
he also studied composition and violin. Af-

t~r the war of 1870 the family settled in 
Sttassburg, Alsace and Lorraine offering 
many inducements in business to Germans 
anxious to fill the places' of the migratory 
French people of the two lost provinces. 
Here the Maurers did much to encourage a 
love for the instrument by their devotion to 
a struggling society in Strassburg, Adolf 
playing at the time in a theatre as a vio· 
linist. His love for travel was realized 

. when he joined the Lumbye Orchestra in 
Stockholm, with which he journeyed to the 
northern limits of Sweden, t11rough Nor­
way and Denmark. About 1880 Maurer 
sailed for the United States, to which good 
musicians were especially at that time en­
couraged. He resided first in Washington, 
D. C., where he was director of a zither or-

. chestra; then in Chicago. After Maurer 
established himself in Chicago the zither 
began to play an important riile there some 
little time· after his arrival, under his guid­
ance through pupils and followers. Robert 
Maurer, his brother, was thert in the music 
publishing and manufacturing business , in 
Chicago, which fact may have tempted 
Adolf to locate there. Robert was agent 

, for the celebrated zither manufacturers, 
, Anton Kiendl, of Vienna; Franz Halb­
meyer, of Munchen, and Johann Jobst, of 
Gratz, Styria. Robert Mau'rer's catalogue 
of zith~r music was for many years an ex­
haustive affair; it had become a vade 
mecum for players and publishers; each 
novelty faithfuly appearing in a substantial 
supplement. It was a disapointment to 
many zither players when Robert Maurer 
for some reason quit business a year or two 
ago. His concern, in the stringed instru­
ment line, had become a center in the West 
similar to the reliable reputation enjoyed by 
leading establishments in . New York. 
Aided by his brothe r, Robert Maurer 
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yielded his attention to advancing the nor­
mal system, to the extent of arranging the 
best music for zither (having' accompani­
ment written in the bass clef) separately, 
which he gave a prominent place in his ex­
cellent list. Together the brothers M~urer 
deserve much credit for their devotion to 
the "good cause" of the instrument in the 
West. 

Adolf Maurer was connected for many 
years with Thomas's Orchestra as violinist. 
Since his return to Strassburg in 1896 Mau­
rer continued his professional work in con­
junction with the Symphony Society and 
Court Theatre of Strassburg . 

Maurer did not throw himself much into 
composing for the zither. Aside from some 
original compositions not yet published he 
arranged and had published by A. Kababek, 
Leipsic, HI-lome, Sweet f l ome," with vari­
ations. H e understood arranging thorough­
ly, however, especially for the zither orches­
t ra. His setting of H aydn's "Andante" from 
the six th symphony is very popular and 
successful, as is also the "Lohengrin" wed­
ding march. H is selections of material, 
orchestral effects, correctness, and concep­
t ion of the zither's possibilities remaining 
always with in the bounds of the instrument, 
were the charac~eri st i cs which pervaded his 
masterful arrangements for which he was 
much fe licitated. In a simi lar manner he 
arranged for zither solo a potpourri of We­
ber's uFreischutz." Maurer's HHours of 
Pastime" (Erholgungstunden), published 
by P . Ed. Hoenes, T rier, Bavaria, which 
are especially recommendable for instruc­
tion. 

Death strikes men quickly, wrote Schil­
ler in "Tell ." Well is it for those that are 
stricken thus; but, unfortunately, not in ­
Adolf Maurer's case. For years he suf­
fered of a spinal ailment which medical 
men seemed unable to relieve. H e visited 
the noted cures of Wiesbaden, Nauheim, 
Tolz and Wildbad ; at the latter resort it 
was that this i tiner~nt musiciall entered the 

\ 

road to the eternal home. Adolf Maurer 
was possessed of a noble soul ; hi s life given 
up to the beautiful in li fe and music. 

A National Conservatory. 
Reginald De Koven has published a 

letter stronr,-Iy urging the passage of the 
bill now before Congress for the estab­
li shment of a National Conservatory of 
Music. Among other things, he says : 
"There are at present at a conservative 
estimate, no less than 50,000 Americans 
now residents in various foreign coun­
t ries, devoting thei r time to the study of 
music and art, spending at this pursui t 
many millions of money yearly, which 
might, if this prOposed bill were to becoine 
a law, very well and with much greater 
advantage, be spent here. It would not 
only tend to fos ter, but also to create 
native talent, both creative and executive, 
and would also, in my judgment, materi­
ally aid in forming at least a basis fo r that 
national school of music which is impos­
sible without such governmental recogm­
tion as the proposed bill would guaran­
tee, and which critics, commentators and 
all those interested in the advance and de­
velopment of music as an art have been 
calling and crying for these many years." 

Boston Symphony Orchestra Opens 
Season. 

On November 6 the real musical season 
of New York was opened by the Boston 
Symphony orc:.estra, which presented this 
program : 

Brahms-Symphony NO.3, in F major, 
op. go; 1 , allegro con brio (F major); 2 , 
andante (C major ); 3, poco allegretto (F 
minor) . Beethoven-Concerto for piano­
forte, NO. 5, in E Rat major, op. 73 ; I , 
allegro (E fl at major); 2, adagio un poco 
moto (B major); 3, rondo, a llegro rna 
non t roppo (E fl at major ). R ichard 
Strauss-Tone poem, fl Don Juan," op. 20. 
Beethoven- Overture to "Leonore," No. 
2, in C major, op. 72. Soloist, Mr. Fred­
erick Lamond. 
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News Notes, Concerts, Etc. 
Mr. Chas. H. O'Connell, the well-known banjo­

ist of New Haven, Conn., was married Sept. 15th 
to Miss Frances Kost, of that city. 

Mr. Eugene D. Cloyd, of Amesbury, Mass., who 
has composed several good numbers for the 
mandolin and guitar, and is leader of the W. B~ 
C. M::-.ndolin and Guitar Club, bas opened a studio 
and will teach the stringed instruments this sea-
son. 

Mr. Samuel ' Adelstein, of San Francisco, gave 
a lecture, illustrated with stereopticon views, un­
der the auspices of Pacific Lodge, 136 F. and A. 
M., on October 17, which was much enjoyed 
by a large audience. The subject was the "Tem­
ple of the Holy City." 

Mr. Fred Radford and Mr. Howard P. Carper, 
of Winnipeg, Manitoba, Canada, have joined 
forces and formed a musical team, performing on 
a variety of instruments and giving a unique and 
varied entertainment. They have been tranling 
and have thus far met with excellent success. 

Mr. George H.. Hughes, the well known banjo 
and guitar teacher, of Topeka, Kansas, and a 
prominent member of the American Guild. has 
accepted the department of banjo and guitar in· 
struction at the Y. M. C. A. School of Tnpeka 
Kansas, and will have entire charge of that branch 
of the work in future. 

In another column will be found ,the program 
of a recital lately given by Mr. Vess. L. Ossman, 
the noted banjoist, at Poughkeepsie, N. Y. Mr. 
Ossman is booking a numb~r of concert engage. 
meots throughout the count ry and will make an 
extended trip the first of the year. His recitals 
are always pleasing and he is very popular every. 
where. 

Mr. Wm. Sullivan, banjoist and teacber, of 
Montreal, Canada, recently had the honor of re· 
ceiving a special invitation to play the baojo for 
Lord Minto (Governor General of Canada), and 
Lady Minto. Their Excellencies were much 
pleased with Mr. Sullivan'S' rendition of banjo 
solos and complimented him highly. Mr. Sulli. 
van received the invitation while at the Hotel 
Roberved at Lake St. John's, where he has been 
leader of the orchestra for the past seven seasons, 

Miss Edith ' Lynwood Wynn, ' violinist and con· 
traito, whose articles have been prominent in 

The Etude, Musician, Music~' Record and Re· 
view and other magazines, including one con· 
tribution,...to THE CADENZA, is an artist of extraor· 
dinary attainments in music. This season she 
is giving a series of lectures and r ecitals em· 
bodying novel and pleasing features. She is en· 
dorsed by the highest critics in the land and her 
ent~rtainmt:nts are a treat to the musically cui· 
tured. Miss Wynn may be addressed at Trinity 
Court, Boston. 

Mr. Fred, S. Stuber, the brilliant banjoist and 
composer of "Greater America" March, w:\s .in 
New York recently, at Keith's Theatrej he also ' 
appeared at the Keith house in Philadelp'hia late· 
ly and throughout the circuit. Mr. Stuber has 
scored an unqualified success in vaudeville and 
makes a hit everywhere be appears. His press 
notices are of the strongest character and he is 
praised by all. It is expected that Mr, Stuber 
will be one of the most prominent soloists at the 
Philadelphia Festival and Guild concerts, if his 
time can be arranged to make this possible. 

The Throop Mandolin and Guitar Club, of Los 
Angeles, Ca1., directed by Mr. Edward Spaulding 
Warren, the noted teach~r and soloist of Los 
Angeles, has just entered into its fifth season 
of professional success. The club is now under 
the management of the Blanchard· Venter Lyceum 
Bureau and is being booke<;l extensively ·thr<;ugh. 
out the country. This club is said to be the 
best in the State of California." During this 
season tbey will tour California and for season 
1903-1904 they will make a' concert tour to the 
St. Louis Exposition. Mr. Warren has been very 
successful in directing and managing the Throop 
Club and in managing other concert 'enterprises 
and is well equipped in every way for the work. 

Mr. Cbas, Mumford, one of the oldest, if not 
the oldest, managers of concert attractions, is do· 
inJr some advance work for Valentine Abt, the fa· 
mous mandolinist and harpist, and Miss Florence 
Lois Weber, the distinguished " soprano and 
pianist. Mr. Mumford is the gentleman who 
brought the Fisk Jubilee Singers before lhe pub­
lic, and who managed them for a tour of the 
world, He was also manager of the late Camilla 
Urso. the famous lady violinist of international 
fame. 

Mr. Abt is now arranging a tour from the 
eastern to the western coaSt. " The program 
presented by Mr, Abt ~nd Miss Weber is of the 
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highest artistiC . excellence. Concert announce­
ment appears on page I of this issue,. 

Miss Hilda Hempel, mandolin virtuoso, of At­
lantic City, N. J" is one of the prominent mando­
lin soloists who has been engaged for the Phila­
delphia Fe'stival concerts in January. This young 
lady has risen steadily in reputation and ability 
since her first appearance a few years ago and is 
now hailed as one of the , best in the country. 
Last year her engagements were extensive, she 
having appeared for a number of weeks as the 
principal attraction at one of the amusement 
places at Atlantic City, besides filling numrrOU5 
concert engagements elsewhere. Miss Hempel 
and her father, Mr, R Hempel, have opened a 
School of Music and Languages at Atlantic City, 
where they have taught for several seasons and 
where they are well known and admired. 

The entertainment given at the Harrington last 
evening under the auspices of the )Eolian Club. 
at which Samuel Siegel, the mandolin player of 
national reputation, .and Hyman Meyer, were the 
stellar attractions, was one 01 the musical events 
of the season. The dininJ-room at the Harring­
ton had been converted· IOto an auditorium and 
the chairs were arranged with a view of permit­
ting all to hear well. A temporary stage was set 
at the north end of the dining-hall. As a mando­
lin player it is claimed that Siegel has no peer 
in this country, and his performance last evening 
was regarded as marvelous. He was well re­
ceived and warmly applauded. Mr. Meyer, as a 
musician, wit, and mimic, was one of the best en­
tertainers ever seen in the city. His perform­
ance on the piano was at once thrilling and won­
.<ferful. His recitations and character sketches 

~i~;~~e~n t~~ ~::~n~~ph~~e s~~c~~~e~hiN;n~Pfh; 
entertainment was a success in every particular, 
over 400 people being present. and the iEolian 
Club deserves commendation for bringing the at­
traction to the city.-Port Huron, Mich., Htrald, 
Oct. IS, 1902. 

P rogram of the Robin Ellis Dramatic-Elocu­
tionary Recital at the New York College of Mu­
sic Hall recently, appears in another column. The 
-entertainment was one of exceptional interest 
and brilliancy and was enjoyed by a large audi­
·ence. The assisting soloists were well received 
-and Miss Roberts, the violin soloist, made a most 
-favorable impression. Mr. EtJis' work on this 
occasion was by far the best he has ever done, 
which is saying a great dea l. His selections co -
-ered a wide range of sentiment and expression 
.and were all admirably rendered. 

Among the most effective of his numbers were 
the Dramatic Recitations with musical accompani­
-ment and the humorous monologue, "A Flute 
Solo." Mr. Ellis was applauded to the echo and 
-pleased his auditor:\immensely. His readings are 
~special1y suitable tl be given in connection with 

musical entertainments, such as mandoliD, guitar 
and banjo concerts, violin recitals, etc., etc., and 
those seeking talent would do weB to engale 
Mr. Ellis. His card and address may be found 
elsewhere in this issue. 

A. A. Farland, the eminent banjoist, is book~ 
ing a very extensive concert tour for this season 
and has met with splendid 'success at every point. 
Following is his route, as booked to date: 

Burlington, N. J., October 23 j Jersey City, N. 
J. , October 29; Barre, Vt., November ]I; Rut­
land. Vt., November 12; Keene, N, H., November 
IJ; N"orth Adams, Mass., November 14 j Holyoke, 
Mass .. November ]8: Amsterdam, N. Y., Novem­
ber 19; Waterbury, Conn., November 21; Dan~ 

bury, Conn., probably November 20 ; Springfield, 
Mass., November z8; Worcester, Mass., December 
I ; Boston, Mass., December 2; Fall River, 
Mass., December 3; Providence, R 1., December 
4 i Waltham, Mass., December S ; Auburn, 
Me., December 8; Brooklyn, N. Y., December 10, 

if the hall can be had, not closed at this writing; 
Newark, N . J. , December II , if the hall can be 
had, not closed at this writing, with a few points 
in Connecticut to follow before th~ holidays. 

South Bethlehem, Pa., January 12, with points 
in Delaware, Maryland, Virginia, etc., to fonow. 
Thence north through P ennsylvania, New York, 
Canada, \Vestern New York, and Pennsylvania 
and W est. 

The first of two grand mandolin, banjo and 
guitar festivals will take place Thursday evening, 
D ecember II, at Chickering Hall , Boston, Mass. , 
which will be under the management of Messrs. 
Jacobs, Day and Lansing. At the first festival 
the following artists will appear : Samuel Siegel, 
the wizard of the mandolin ; George L Lansing, 
premier banjoist; the Bosto:l Ideal Club, st ring 
Quartet ; Hyman Meyer, celebrated musician, wit 
and mimic ; Lansing's Boston Mandolin Orches~ 
tra of 30 members, Boston's · leading amateur or­
ganization, and others. 

February t2, 1903, the second festival will be 
given, the artists on this occasion being : Fred 
J. Bacon, phenomenal banj oist ; Giuseppe Pettine, 
Italy's greatest mandolinist; the Bacon Banj o 
Quintet, and others. 

The foregoing is taken from a recent issue 
of Mllsic Trades. The great Boston Festival 
Concert last January was under the direction of 
the Festival Association, compose"d of the same 
gentlemen, the whole being under the active 
management of Mr, Walter Jacobs. Everybody 
remembers the great success of the affair and the 
prominence given to the meeting and organiza­
tion of the Guild at the same time. It is hardly 
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necessary to say that the forthcoming concerts 
will afford the public musical treats of a high 
order and that they will be thoroughly success­
ful goes withou t saying. At the second concert, 
Signor Pettine, the eminent Italian mandolinist, 
will be a special feature and he is sure to dis­
tinguish himself. Much interest attaches to his 
appearance in Boston. 

T hrough Jack of space we did not reproduce 
the following notice at the time it was received. 
We print it now because we believe such a favor­
able criticism will be both acceptable and encour­
aging to the fraternity and because Signor Di 
Giorgio, director. of the Dilletanti Mandolin Or­
chestra. is a very superior musician and is de­
serving of every praise for his conscientious 
work. He is well and favorably known in Min­
neapolis, as are also the members of his orchestra. 

Take a program of becoming dignity, a group 
of evenly balanced musicians, a director of tem­
perament, and one, two, or perhaps three, reliable 
soloists, and the resu lt will be decidedly satisfac­
tory. Let such conditions exist on a Sunday 
afternoon, in a good auditorium, filled with an 
expectant audience, and you have the ideal Sun­
day musical hour. The Dilettanti Mandolin Or­
chestra's concert, given at the Lyceum, was such 
an event. It was the second of a series of six to 
be given during the season. 

The impression created by the club on its large 
audience was interesting. That there may have 
been more sincere responsiveness on the comple­
tion of a topical encore is a matter of conjecture; 
that the higher class of music was appreciated 
is a certainty. In viewing the organization ana­
lytically, the listener is charmed by the evident 
musicianly evenness of its members and impressed 
by the influence of its director. Their work 
throughout was colored by a warm southern ex­
pression, extremely grateful; there was effect 
without any apparent effort, a graceful, emotional 
understanding of each selection that was thor­
oughly human. It was the poetical in music 
rather than the cold intellectuality of prose, and 
in Signor Di Giorgio could be seen those Qualities 
which tend to make a director-excellent-a 
marked personality, musical perception and re­
serve force. 
~he club aJlowed itself six nu~bers, widely 

vaned as to class, style and nationality. The 
openin~ march, "purch. !<amph Zum Zieg," was 
re~d . With ~ n~~ rt ,al Spl Tlt. ~he delightfu l "Ca­
pnc:clo Itahen, from Tschalkowsky, rang with 
a nch, mellow tone, the accentuation being well 
marked. Tobani's "Hearts and Flowers" called 
for a display of feelin~, and was well handled. A 
~,election of qui~t bf,ilhancy was the Bull melody, 

S.U1,lday ~ornmg. It was played with ex­
qU IS l.t~, dehcac.r,. sm~th and clear. "The Ballet 
MUSIC from Faust lent a touch of the tone­
drama to the affair. In it the men and women 
p,layed with pronounced vigor and taste. The 
'Mazziotti Mazurka Serenade Love's Dream" 
with its incidental 'cello sol ~. introduced M~. 

Blakkestad. whose playing was characterizt;:ci by 
discriminate inflection and a full flowing tone. The 
valse. "Tres Aimable," closed the program. In 
commenting on the many encores. all of a 11ght 
and fantastic natu re, there is b'ut one conclusion 
to be reached-They were bright, cleverly read, 
and added a piquant flavor to the affair. 

The assisting soloists were Miss. Clara \Vill­
ialm, Mr. Albert A. White and Mr. Charlos R. 
Shibley. 

Miss Williams sang "I Will Extol Theet" by 
Costa, as her initial solo. and a small ballad as 
ner closing number. The Costa song is of heroic 
build. and Miss Williams is better adapted to 
music of a more florid mould, though her splen4 

did understanding and finished method were 
shown advantageously. In the ballad there was 
all the pretty delicacy of color and flexibility of 
delivery which is Miss Williams' particular charm. 

Rodney's song, the "Clang of the Forge," gave, 
Mr .. White the opportunity to display an expres­
sive, though not powerful , voice of good quality. 

The zither solos, including the announced num ... 
ber, "Dreams of Scotland," and two encores. one 
of which was "My Rosary," given by Mr. Shibley, 
were received with acclamation. There was 
throughout his playing an evenness of tone, a 

i~~~~; k~~~~' :s~~ci~lI~r~h:~~vew~p~esr~en~ 
musical intuition, the melody ringing with all 
dramatic feel ing and virility. 

The motif of the Dilettanti Mandolin Orchestra 
seems to be a desire to satisfy a long-felt want, 

. that is, to give concerts of such variety as to 
appeal to the music lover who represents thl!! 
studied class, and the music lover who represents 
the masses.-J. L. H 'I in Minneapolis, Minn., 
Exchange. 

Program of concert given by Walter A. Frit~ 
schy, mandolin virtuoso, assisted by Robin Ellis, 
dramatic reader j Miss A, Rossi. vocalist; Mr. 
Davis, banjoist and Mr. A. Henseler, accom­
panist, at Hoboken, N. ]., Oct. 13, 1902: 

PART I. 
Mandolin Solo, 

a. Valse Fantasie. 
b. Intermezzo "Cavalleria Rusticana," 
c. Faded Flower. 

Walter A. FritschY. 
Vocal-Forgotten, 

Miss A. Rossi. 
Humorous Sayings, 

a. The Power of Music-a Locomotive Engin­
eer's Impress ion of a Piano Solo. 

b. The Recruit. (Irish Dialect.) 

Banjo Solo, 
Robin Ellis. 

o. Cupid's A rrow. 
b. Narcissus. A. Davis. 

Mandolin, 
PART n. 

o. Whches' Dance. 
b. Cradle Song. , 

Walter A. Fritschy. 



Vocal-An Arabian Romance. 
Miss A.; Rossi. 

H umorous-Schlausheimer Pites Himself mit 
• Dog. 

Robin Ellis. 
Banjo, 

a. Mobile Prince. 
b. Medley. 

Mr. Davis. 
Mandolin, 

a. Boston ldeal March. 
b. Fantasie Medley. 

\ Valler A. Fritsch)'. 
Piano Accompanist, Mr. A. Hcnseler. 

Program of fifth annual Banjo Carni\'al, given 
by the New Rochelle Banjo Club, assisted by 
VC.!os L. Ossman. banjo soloist, the New Ro­
chelle Mandolin Club aod others, at Association 
Hall , New Rochellc, N. Y., October 15, J902: 

J>ART I . 

1. O,'crturc- lIaJimar .. .. ........ . ... . ... Banta 
Mr. Frank P. Banta. 

2. Banj o Trio, 
u. In a Cosey Corner. 
b. Tell Me, Pretty Maiden. 

:\(ess rs. Six. Dunn and Fillis. 
3· T enor Solo-To-Day, 

Mr. Orville Howland. 
4. New Rochelle Mandolin Club, 

a. Creole Belle. 
b. Susie. 

Mas ter Kcnneth Mackay, Leader. 
5. Recreat ion .... .. . ...... .. ....... " .. Selected 

Mr. J. W. Linden. 
6. Banjo Solo, 

a. Bolero .. " .. . 
b. ~1i sererc 

Mr. Harry S. Six. 
PART n. 

. . Moszkowski 
.. .. . Verdi 

I. COllt Talto Solo . . . . . . . .... . .. Selected 
Miss Nellie Scott Fairfield. 

2. New Rochelle Banjo Club, 
u. Donkcy Laugh. 
b. H ot Corn. 

Mr. Clarence Fin is, L eader. 
3· :Monologue ." . ... " ..... . ......... . Selected 

Miss Edna Mapes Smith. 
4· Banjo Solos . .. ... . . . .. ... . . . ... . ... SeJect~ 

Mr. Vess L. Ossman. . / . 
, . Alto Solo ... .. . ... . .... . . . .......... Selected 

Master Willie Howard. 
6. Violin Solo ...... .. .... . .. . ... . . .. .. Selected 

Mr. J. O'Ke.fe. 
Accompa,ied by Pro f. Halm. 

Finale ... . .. . .. . "1" ...... ... .... Blaze Away 
\. Banjos. • 
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Program of D ramatic-Elocutionary Recital by 
Mr. Robin Ellis, at the New York College of 
Music, October 28, 1902. Mr. Ellis was assisted 
by Miss Edith Belle R('Iberts, violiniste, and Mr . 
Frank Howard \Varn.er, accompanist: 

PART J. 
Dramatic Selection .............. "Julius Ca:sar" 

Anthony's Oration Over Cresar's Body, 
Shakespeare 

An accepted model of subtle reason 4 

ing, and the acme of incish'e persuasion. 
Mr. Ellis. 

)'1arlial Poems, 
a. A Second Review of the Grand Army, 

In Memoriam, Bret Harte 
b. Gettysburg-An American poet and littera-

teur . ... . ... . . .. .. . . ... .. ... Eugene Geary 
These two poems on the same broad 

lines arc in pleasant contr;:lst ; the first is 
of ql1i ~t retrospection, the second of 
rousing and dramatic action. ~ 

Mr, Ellis. 
Violin Solo-Finale E Maj o r Concerto, 

:\I endelssohn 
:\I i"s Roberts 

An Iri sh Characte r Impersonation- T erence 
~Iaeran .Jane Barlow 

l\1iss Barlow is the foremost exponent 
of Irish peasant life. In thi s poetic story 
of a hedge schoolmaster. the native hu­
mor is more sustaincd than in any other 
of her maste rly " Bogland SWdies." 

1\ l"r. Elli s. 
I'.\ RT H. 

Dramatic Rccitations. 
a. A Ballad o f H ell... .. .J ohn Da\' idson 

P oct and dramatis t. E dinburgh Uni­
vers ity; :luthor o f o lle of the successful 

coronation odcs to King Edward VII. 
l\'fllSic:llly illustrated by Stanley Hawley. 
Mr. Frank How:lrd \\'arner at the piano. 

b. T e Deum Laudaml1s . . ' .' ... . . ] r ubert Cutler 
r. Young Lochinvar . . .. .. . ... Si r \\' alter Scott 

Mr. Ellis. 
Amllsing Scotch Rc..,dings, 

(I . Penelope's Scotch L etter, 
Kate Douglas Wiggin 

One of the 1110st widely read American 
authors. This selection from her book 
on Scotch tra\'cls is remarkable for its 
clever construction and almost Highland 
vernacular. 

b. Scotch \Vo rds ... . . . .. ..... Robert Leighton 
"The Pig in Bed." 

In Scotland, chaff (pronounced there 
as "cauff" ) is used for mattresses; Ifpig" 
is a Scottish term for Hwarming-pan." 

Mr. Ell is. 
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Violin SoJa, 
a. Berceuse Slave .................. F. Neruda 
b. Obertass-Mazurka ........ . . . . Wieniawski 

Miss Roberts 
Humorous Monologue-A Flute Solo, 

Paul Bilhaud 
Translated from the French,. 

Werner Catalogue. 
Recited by F. Galipaux. of the Palais­

Royal, Paris, now presented for the first 
time in the United States. 

Mr. Ellis. 

Program of recital by A. A. Farland, at Bur­
lington, N. J., Oct. 2J, 1902; assisted by H. Wil­
son Levengood, mandolinist; Signor and Sholl, 
banjoists, and C. Earl Hopkins, elocutionist: 

PART I. 

I. a. Faust Fantasia ............. GauDod-Farland 
b. Variations (My Old Kentucky Home), 

Foster-Farland 
c. 2d Hungarian Rhapsody . .. ... Liszt-Farland 

Alfred A. Farland. 
2. Come ye Disconsolate-(Transcription). 

H. Wilson Levengood. 
J. The Polish Boy. 

C. Earl Hopkins, Elocutionist. 
4- a, La Campanella ........... Paganini-Farland 

b. Serenata .................... . . Moszkowski 
c. Military March .... . ...... Schubert-Farland 
d. Transcription-Alice, Where Art Thou? 

Ascher-Farland 
Alfred A. Farland. 

PART U. 

s. n. By the Dreamy Susquehanna, 
Baer-Levengood 

b. Duo-Twilight ........ . . . . . .. .. Levengood 
H. Wilson Levengood. 

6. Signor and Sholl, banjoists. 
7. Gone With a Handsomer Man. 

e Earl Hopkins, elocutionist. 
8 .. o. La Matinee Rondo ....... ... Dussek-Farland 

b. H ome, Sweet H ome with Variations, 
Farland 

c Allegro molto vivace from Concerto op. 64, 
Mendelssohn 

Alfred A. Farland.. 
Musical program at First Presbyterian Church. 

Alameda, California, Sept. 28, 1902: 
Prelude-By request ... . ................ Wagner 

Organ. 
o Sweetly Breathe the Lyres Above ... ... Chopin 

Quartet. 
Nocturne ..... ... . ................... Mezzacapo 

Trio for Lutes. 
Aaore and Be Still-By request .... . _ .... Gounod 

Tenor Solo. 

Calm on the List'ning Ear of Night . .. .. Marston 
QuarteL 

Open the Gates-By request. .............. Knapp 
Barytone Solo. 

Reverie ..... . ........ . .. ... : ........ Mezzacapo 
Trio for Lutes. 

Allegro Maestoso .... . ...... ...... ...... Lemare 
Organ. 

The choir was assisted by Mrs. H. H. Sherwood, 
Miss Hobbs and Mr. Samuel Ade1stein, who play 
the Italian lute. 

Accompanied by Grand Orlilan. 
Program of concert by Yess L. Ossman ; assist­

ed by Miss Maggie Darrow, vocalist; Mr. W. E. 
Peabody, cornetist, and Mr. Chas. A. Prince, ac­
companist, at Poughkeepsie. N. Y., Oct. 27. 1902· 
The affair, which was very successful, was given 
under the management of Mr. A. C. Spdngstead, 
a well known local teacher: 
Selection . . ... .. .. . .......... Peabody's Orchestra 

Miss Maggie Darrow, vocalist. 
Vess. L. Ossman, banjoisL 

Chas. A. Prince, accompanist. 
o. Percifiage. 
b. Salome. 
c. Raggy Raglans. 
d. Creole Belles. 
e. Medley. 
Cornet Solo-Selcct,d ............ W. E. Peabody 

Yess. L. Ossmann. 
Chas. A Prince, accompanist. 

o. Cosey Corner. 
b Lombs GamboL 
c. Sadie ............................ C. A. Prince 
d. Rusty Rags. 
e Medley. 

MI'. Samuel Siegel is now en 10'" for the sea­
son, and has been extremely successful. He is 
now booking dates for the balance of the season, 
and should be addressed care of J. A. Le Barge, 
New Zealand Building, Broadway and Thirty­
seventh Street, New York City, for information 
and terms. Teachers and others giving concerts 
will find MI'. Siegel a drawing attraction. 

Mr. George Hughes, Jr., the talented son of 
Geo. H. Hughes, the well-known music teacher, 
of Topeka, Kan., has charge o f the mandolin 
department of the Y. M. C. A. school, in which 
his father is instructor of banjo and guitar 
music. 

Mr. Philip J . Bone, mandolin and guitar artist, 
of Luton, England, author of ffBiographits of 
Mandolinists and Guitarists," now appearing in 
TUE CADENZA, wish es to acknowledge that he 
is greatly indebted to Messrs. J~ Mi11er, of Vinton, 
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IO'Y3. and Colo~el J~ A. Temple, of London, 
England, for their kindly interes: in his ,' .. ork 
and their assistance through tla: .oan of several 
musical compositions of the great guitarists. 

A sacred .concert for the benefit of the Verdi 
Musical Club was given last evening in Music 
Hall by Sig. Giuseppe Pettine, assisted by the 
following artists: Miss Julia Kearns, soprano; 
Miss Addie l e la Hicks, contralto; Sig. Gaetano 
GiIli, tenor; Claude W. Spary, trombone soloist; 
Victor Hammerel, pianist, and the Verdi Musical 
Cluo. The program was as follows: 

(a) March, "Our Director," Bigelow i (b) Se­
lection (rom "The Bohemian Girl," Balfe, Verdi 
Mandolin Orchestra\ soprano solo, "I Mourn QS 

a Dove," J. Benedic\ Miss Julia Kearns; man­
dolin solo, Seventh toncerto, DeBeriot; I., Al­
legro Maestoso, G-rdajor; n., Andante Tran­
quillo, B-minor; IlL, Allegro Moderato. Sig. 
Giuseppe Pettine j tenor solo, "The H oly City" 
(by request) , Adams. Sig. Gaetano Gilli ; piano 
solo, iant-asie from "The Huguenots," Meyer­
beer-Thalberg, Mr. Victor Hammerel ; contralto 
solo. "The Better Land," Cowen, Miss Addie 
lola Hicks; trombone solo. "Addio," Tosti. Mr. 
Claude "V. Spary; solos for unaccompanied man­
dolin (a) Fantasie qn "Blue Bells of Scotland." 
(b) "Murmuring Brook," Pettine, Sig. Pettine; 
soprano solos (a) "Cradle Song," Pettine ( b) 
Intermezzo from "Cavalleria," Mascagni, Miss 
Ke.1.fns, duet for contralto and tenor, Verdi, Miss 
Hicks and Sig. Gilli; waltz, "Ida," Pettine, Verdi 
Mandolin Orchestra. 

The performance of these numbers was re~eived 
by the mercurial sons of Italy, who made up the 
largest portion of the audience. with uproarious 
applause, part of which was fairly well deserved. 
Miss Addie lola Hicks sang Cowen's charming 
ballad admirably; Sig. Pettine played with his 
usual fine display 'o f technical achievement and 
tasteful sentiment ; :Mr. Hammerel appeared as a 
soloist for the first time in several years, and 
showed that he st ill retains his old-time fire and 
thorough command of the keyboard; the playing 
of th e Verdi Mandolin Orchestra was marked by 
accuracy, smoothness of tone and unanimity of 
execllt ion. The concert was attended by an audi­
ence of considerable size and, as noted above. of 
a most enthusiastic disposition.-Providence, R. I., 
Journal, Oct. 27. 1902. 

The Basney Trio Company, of Port 
Huron, Mich. 

The Basney Trio Company, of Port Huron, 
Michigan, whose portrait is reproduced in this 
issue, is an organization of much merit and one... 
that is winning much praise at every appearance. 

The Trio gives an evening of specialties in 
mandolin, guitar, violin and banjo playing and 
humorolls songs, of a most entertaining chara"c~ 

ter, and renders a high class program which ap­
pc.,ls to music lovers generally. '"he artists com­
prising the trio are unusually talented, as will 

be seen by . the press notices and specimen pro­
gram reproduced herewith: 

Standing room only was to be had at SocIety 
hall , the occasion being the third annual concert 
given by Mr. A. E. Basney, assisted by the Selkirk 
Sisters. Every number on the program was 
heartily applauded and many of them encored. 
The select ions rendered were difficult and dis­
played the careful trainin~ which has been exer­
cised by Mr. Basney. 1 he trio played with a 
precision and touch that was remarkable. and no 
finer string music has ever been presented by a 
local organization. The Misses Dewey and Elva 
Selkirk, daughters of A. \V. Selkirk, deserve 
special mention. The young ladies display 'lbility 
which is remarkable for their age~ The selection, 
"The Church Across the Way," was heartily cd-

• core.:J.-Port Huron Daily Hera/d. 

A very pretty and enjoyable entertain men: was 
that given by the Basney Trio in the Baptist 
Church, a large and appreciative audience being 
in attendance. 'T he work of the Selkirk children 
- Dewey and E lva-was marvelous, and exhibited 
rare natural ability. Miss Dewey Selkirk ha~ a 
naturally sweet soprano. which when fully t.1~vel­
oped will no doubt win her fame, while she is a 
finished guitarist; Miss Elva has a wonderful alto 
voice, which gives promise of some day making 
her famous, and is expert on the mandolin, \\hile 
she also plays the violin and banjo well. Mr. 
Basney is an artist on banj o, violin and guit3l"". 
and renders his numbers with the effect of a 
finished artist. The program was a special one 
and gave eminent satisfaction. Miss Dewey Sel­
kirk is only 13 years old. while Elva, the babe 
mandolin ist, is just past II years of age.-Sarnia 
Post. 

Specimen program: 
I. Overture .............. . ............ elected 
2. Sweetest Rosc:-(Nocturne) . .. .. . Englemann 
3· Vocal Duet-The Church Across the \Vay, 

Gray 
Selkirk Sisters. 

4. Guitar Solo-Valse di Concert. . ... . .. . . Root 
Miss Dewey Selkirk. 

5. Sounds from the Forest. . . .. Basney 
6. Mandolin Solo-A Song of Harmony . . Basney 

Miss Elva Selkirk. 
7. Song and Chorus- Alabama (Plantat ion. 

Song) . . . . ... . . .. Mills 
8. Violin Solo-The Gentle Zitella.... . Farmer 

Mr. A. E. Basney. 
9. Vocal Duet-Stay in Your Own Back Yard, 

Udall 
Selkirk Sisters. 

10. March-The Girl with the Auburn Hair, 
\Vagner 

J 1. Banjo Solos, 
a. Rock of Ages. ............ .. .. Barri 
b. Nearer, My God to Thee. . ..... Barton 

Mr. A. E. Basney. 
12. Vocal Trio-Boating Song ....... . .... Geibet 
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Facts About the Music Publishing 
Business. 

(Collti,IIIed from page 19·) 
music publishing is all away from the ex­
pensive methods that followed the success 
o r the fortunate song that caught the 
World's Fair crowds. To scatter money in 
such experiments is a simple enough mat­
ter, compared with the difficulty of making 
the songs follow the dollars into general 
circtllation. " 

(To be cOllti .. tled.) 

Impressive Musical Service at 
St. Paul's Chapel. 

The grandest and most elaborate musical 
service ever presented within its ancient 
walls was given on Saturday evening, Nov. 
1st, in St. Paul's Chapel, lower Broadway, 
N cw York, where Gebrge vVashington wor­
shiped. The service was in commemoration 
of the ordination fifty years ago of the Rev, 
Dr. Morgan Dix, forty years of which he 
has been Rector of Trinity Church, the ven­
erable doctor being now seventy-five years 
old. Besides the chapel choir (one of the 
finest in New York City) there were the 
combined choirs of Trinity Church, Trinity 
Chapel, St. John's Chapel, and St. Agnes' 
Chapel, divided into two large choirs­
Chancel and Gallery-Dr . • Carl Dufft was 
the soloist, G. Stubbs, M.A., was mas­
ter of the choristers. G. F. Le J eune and 
Felix Edward Lamond the respective or­
ganists. Mr. Victor Baier, organist and 
choirmaster of Trinity Church, conducted 
incidental selections by the orchestra of the 
Philharmonic Society. The musical direc­
tor was Mr. Edmund Jacques, organist and 
choirmaster of St. Paul's Chapel, who con­
ducted the whole of the service proper in 
which the orchestra and combined choirs 
took part. The Te Deum was by Dr. George 
C. Martin, composed for the thanksgiving 
services at St. Paul's, London, in cele­
bration of the sixtieth year of Queen Vic-

toria 's reign in 1897. It is a creation of 
wondrous fulness , emotional, broad and 
grand, a magnificenHy majestic song of 
praise. This Te Deum w~s the crowning 
point in a most elaborate service. The Mag­
nificat was also by the same composer. It 
required a musician of rare magnetism and 
skill to handle such a mass of singers di­
vided into ~eparate choirs, but ·Dr. Jacques 
seemed to realize that it was the musical 
occasion of his life, for he rose to and came 
out of it triumphant. Rev. Robert Morris 
Kemp, assistant Vicar, was master of cere­
monies; to him is due the credit for the 
perfection of detail in the assembling and 
procession of choir, clergymen and bishops; 
hc assisted the Vicar, Rev. W. Montague 
Geer, in presenting Dr. Dix with a mag­
nificent loving cup, a gift of the parishion­
ers. Admission to the service was by ticket. 
Many hundreds wcre unable to gain admis­
.ion· aftcr ticket holders had been seated. 
Several notable musicians were present, in­
cluding Mr. J. Christopher Marks, Jun., the 
celebrated composer. Mr. Robin Ellis, the 
well known elocutionist, who is a member 
of St: Paul's choir, was orchestral librarian. 

Violin Bowing. 
In speaking of the great variety of bow­

ings in which many of the classical exer­
cises of Kreutzer, Rode, Fiorillo, etc. , can 
be studied, Emil Kross remarks that the 
student would do well to acquire a com· 
prehensive knowledge of all of them, little 
by little, because he will meet them in their 
various forms in his playing later on. He 
proclaims them an invaluable treasure to 
the violinist, for through a steady and in­
telligent study of the same the bowing be· 
comes more correct, finer and more ele­
gant, \\'hile th~ tone of the player acqUIres 
beauty, volume and nobility. A complete 
mastery of the technique of the bow is 
therefore the principal requisite for the 
production of an ideal tone through which 
musical inspirations, may .receive elevated 
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rendition ano be freed from all objection­
able incongruities. Without this mastery 
of the bow .it is impossible for the violinist 
to produce that singing and soulful ex­
pression in his renderings which is deemed 
as probably the greatest charm with which 
a player can beautify his playing. 

Concert Notes. 
J aroslav Kocian, the young Boliemian 

violinist, who begins his American toumce 
this month at Carnegie hall, New York, 
has cabled Manager Rudolph Aronson 
that owing to the Richter concerts in the 
principal cities of England last month and 
early in November (for which he is en­
gaged as soloist), he is obliged to post­
pone his visit to the Sultan of Morocco 
Ilfltil after the completion of his tour in 
this country. 

The St. Botolph Concert company, 
which has just been formed, is composed 
of Elsa Heindl, soprano; Karl Ondricek, 
violin, and Alfred De Voto, piano. Miss 
Heindl is very favorably known among 
the musical people in Boston, having ap­
peared as soloist with the Symphony or­
chestra. Mr. Ondricek has a world-wide 
reputation, he being one of America's 
greatest violinists, and Mr. De Voto is 
well known among Bostonians. The com­
pany is under the management of Heard 
and Williams. 

A s a special favor to our customers, 
who have not the time or inclination 

to order from different publishers and man­
ufacturers, we have arranged to make our 
office National Headquarters for everything 
pertaining to the stringed instruments, and 
will fill orders for the goods of any of QJ.lr 
advertisers, upon request. 

Mr. E. H. Frey's late composition for mando­
lin o rchestra. HAmong the Lilies," characteristic 
selection, has been favorably received by dubs 
and orchestras everywhere, and is now being ex­
tensively played and programed,. Any extra 

The Opera. 
Written exclusively for TU E CAD&HZ • . 

Lingering, the s'Veet throb of the chords wake 
from tbe orchestra's bosom, 

And the deep tones rise and fall and sigh, like the 
shy breath of a woman 

Thrilled by the pleading voice of a man's tender 
and passionate wooing; 

And love-kissed they thrill to such wild, wild 
rapture, to such glad strains, until, 

Quivering, they lie all hushed on the cold peak of 
exqu isite dying.. 

Then slow, far echoes are caught and held fai ry­
like, suspended, fainting, 

And seem the voiceless for music of the stars. 
And, 10 I to my lisfning-

Tenderly a sweet voice. singing sends the hot 
blood dancing to my heart , 

And the things that grieved me to-day are fo rgot 
-such heavenly singing I 

But not an angel. no; only the voice of a ;' .. oman 
so thrilling 

That it lulls all the storms of the heart to calm 
and I say to myself: 

"This is the purpose of music and song. to teach 
mankind to forget , 

'Fo case the sore heart and to heal the sick world 
and I long for the time 

Coming, when all the world may hear Stich music 
and rejoice and he glad." 

-AMY NICKERSON". 

Correspondence. 
GRAND RAPIDS, Mich .. October .zo, I t)O.! . 

Editor THE CADENZA: 
The Siegel concert under the au sp in'~ { 1i the 

teachers of Grand Rapids, Mich .. Octohr Ii. was 
a brilliant success. A large and :1I ' prl.'cl,11i,·c 
audience gree ted Mr. Siegel and Mr. ~I.:rc r 0 11 

their first appearance in this city. The appbusl.· 
that greeted Mr. Siegel 's solos was conclusive 
proof that he IS a favorit e in Grand Rapids. 
His rendering of Operatic Fantasia from "Car­
men" words fai l to describe: the technical work 
is marvelous and abounds in beautiful meiody 
and brilliant cadenzas. But there is something 
about his playing that is even more to he ad­
mired than his execution: It is the poetic inter· 
pretation and delicacy of feeling that leads to 
delicacy of tOllch and tone, the revelation of a 
fine artistic temperament and the ability to touch 
the heart as well as to appeal to the mind. Mr. 
Mayer's piano solos were very well received and 
as a wit and mimic he stands without a rival. 
His imi tations of an educated chicken, of the 
Grand Opera and experience in a Chinese laun­
dry, etc., are without a parallel. 

Sincerely yours, 
J. W. McLOUTH. 
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i TRADE DEPARTMENT ·1 
AAAAAAAAAAAAAAAAAAAAAAAA~~~~~~~O~oo~~ooooo'~~~~~~oooo~~~~o~o~oo~~~~ 

Manufacturing Interests. dolin-banjo, fo! stage and club use, which is the 
strongest and best-toned instrument of the kind 
one could wish. See card in another column and 
write for particulars. 

Attention is caned to the advertisement of the 
F. J. Bacon Co., concerning their uNeverfalse" 
string!, which is printed on another page. 

Read the advertisement of the Curry Music COn 
which appears on another page of this issue, ad­
vertisiing some sacred songs and instrumental 
successes of merit, which they offer at low intro­
ductory rates. 

The card of Mr. Carlo Marino, of Evansville, 
Ind., published in a.nother column, should prove 
interesting. to mandolinists desiring good instru­
ments. Write to Mr. Marino for description and 
prices. 

All the leading jobbers throughout the country 
supply the canvas and leather cases for all mu­
sical instruments, which are made by the 
Schrimpf & Theiss Co., of Newark, N. J . An­
nouncement appears on another page. 

Mandolin teachers who desire a permanent po­
sition would do well to write to the Up-to-Date 
Music Co., of Chicago, Ill. They are constantly 
seeking the services of capable teachers and Can 
give all such employment at a fair salary .. Read 
their card in another column. 

The "Ideal" guitars and mandolins are an­
nounced by the makers, August Carlstedt & Co., 
of Chicago, Ill. They will send catalogue free 
on application, and desire players to become ac­
quainted with the merits of their goods. Card is 
sbown in another column. 

M. E. Ragde, of Chicago, III" manufactures 
hand-made guitars which are claimed to be of 
very superior quality and entirely correct in 
scale. The tone, too, is said to be excellent. 
Mr. Ragde requests players to \~rite him for de­
scription and special prices on his guitars. 

We have previously called attention to the 
merits of the "Tru-Blu" banjo strings, imported 
and sold by Frank Steadman, of 34 East Four­
teenth Street, New York City. Mr. Steadman 
guarantees these strings to be perfect, and so­
licits a trial order. He will send a sample string 
for ten cents. Read his card in another column. 

The Morrison banjos, made by James Morri­
son, of New York City, have been famous for 
many years, and are widely used by professionals 
and soloists throughout the country. Now, Mr. 
Morrison has placed on the market a new man-

The A. C. Fairbanks Company, manufacturers 
of banjos, mandolins and guitars, of Boston, 
Mass" cont inue to meet with distinguished suc­
cess in the sales of their high-grade instruments. 
Among prominent professionals who have reo 
cently ordered Fairbanks banjos and are now 
using them in their stage performances may he 
mentioned Mays and Hunter, the favorite Ameri­
can banjoists, ,vha have recendy returned after 
a long stay in England. 

Rettberg & Lange, banjo manufacturers, of 
New York City, continue to increase their busi­
ness constantly each year and their output of in­
s~ruments is now very ' large. They make banios 
of aU prices from $10 to $50, and their instru­
Illents are endorsed and recommended in high 
terms by the leading professionals. They pub­
lish a card in this issue,. Look up same and 

~write to them for catalogue. 

Cuts showing late popular styles of the well­
known Truax mandolins and guitars are shown 
in the advertisement of this enterprising firm, 
appearing elsewhere ,in this issue. They have 
been very successful in pleasing critical players 
with their harp-guitars, as weU as with their 
new styles of mandolins, a'nd their trade is grow­
ing al1 the time. See their carn and write to 
them for illustrated catalogue. 

The American Typewriter Co. publish two an­
nouncements on separate pages of our current 
number which ought to interest every dealer and 
teacher of music who has any correspondence. 
They make and sell two machines-a ten-dollar 
typewriter and a forty-dollar machine-both un­
doubtedly leaders of their class and equal to the 
best. This is particularly true of the more ex­
pensive machine. Refer to their announcements 
for particulars. . 

Fred Gretsch, of Brooklyn, N. Y. , manufac­
turer of the celebrated "Daynor" banjo, also of 
mandolins and guitars, and other musical spe· 
cialties, publishes a card on page 59. His instru­
ments are used and sold by dealers and teachers 
throughout the world, and as he has a large and 
well-equipped factory, he is in position to make 
goods of the very best grade. Send him a postal 
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card and he will tell you all about h.is Daynor 
banjos. 

That merit, . good workmanship and liberal 
value is always appreciated and will be recog­
nized, is shown by the long-continued success of 
the Adams Bros. Co., of Dwight, II!., makers of 
the now well-known Adams mandolins and gui­
tars. These instruments arc strictly high grade 
and yet are sold at moderate prices, which ac­
counts in part for their I popularity. They are 
used and indorsed by many prominent profes­
sionals. Half-page announcement appears on our 
third cover-page. 

uFoley's Banjo Rest" is the title of an original, 
practical, and useful invention just placed on 
the market by the inventor, Mr. P . H. Foley, 
one of Boston's most popular teachers. A quar­
ter-page announcement, together with illustration, 
full description and price, appears on another 
page. Mr. Foley has already met with much 
encouragement from prominent professionals, 
and confidently expects liberal appreciation of his 
efforts to supply a practical support fo r the banjo. 

Publishers' Notes. 
The Sherman Publishing House, of Chicago, 

IlL, have issued "Singer's Mandolin Instructor." 
a work which has been very well received by pro­
fessionals and the public. Read their card. which 
appears elsewhere in this issue, and write them 
for descriptive circular. 

Mr. Goo. L. Lansing, of Boston, the celebrated 
teacher and composer of many famous numbers, 
has just issued his latest composition, "The Pass­
ing Band," for ~ll instruments. That the com­
position is a good one goes without saying. 
Read Mr. Lansing's announcement in another 
column. 

Moore & Jaques, music publishers, of Provi­
dence, R. I., publish a special notice in this issue 
which will be of interest to players generally. 
It concerns their latest publication for two man­
dolins, guitar and piano accompaniment, two ban­
jos and piano solo. This number is offered at 
10 cents for one sample copy only. See card. 

The "Geranium Wallz/' a new composition by 
the well-known mandolinist and teacher, Mr. 
Wm. Barth, has just been published for three 
mandolins, guitar, banjo and piano accompani­
ment. This is a very melodious number, well 
harmonized and effective. It is offered at a very 
low introductory rate. See card in another 
column. 

See the announcement of the house of Carl 
Fischer, New York City, which occupies a half-

page elsewhere in this issue. Mr. Fischer al­
ways has something new and good to offer in 
the way of mandolin, banjo and guitar novel­
ties, etc., etc., and a perusal of his list will prove 
profitable. Send him a trial order and write for 
bis complete catalogues. 

The White-Smith Music Publishing Co., of 
Boston, New York and Chicago, publish an at­
tractive announcement in our current issue con­
cerning their standard books and publications for 
the mandolin, guitar and banjo. Having a large, 
complete and valuable cata logue, they issue ap­
propriate announcements from month to month 
which will be found interesting to players of the 
stringed instruments. 

The N. S. Lagatree Publishing Co., of Detroit, 
Mich., issue a list of mandolin, guitar and banjo 
music which is very effective, and their publica­
tions have become quite well known and ad­
mired. Those not familiar with the list should 
write the publishers for catalogue. See ca;d on 
another page. 

Those who are not in position to secure the 
services of a private teacher may learn much to 
their advantage by addressing die Howe Corre­
spondence School of Music, who publish a card 
in this issue. This school teaches music practi­
cally, by mail, in all branches. Their system is 
highly indorsed and recommended. Refer to an­
nouncement. 

The Beaver Mandolin Folio, NO.3, for first 
and second mandolin, banjo, guitar and piano 
accompaniment, published by Shapiro, Bernstein 
& Co., of New York City, is now ready. It is 
an excellent .collection, and contains many of the 
popular gems of the season. Th~ Beaver Folios, 
Nos. I and 2, enjoyed enormous sales, and No. 
3 will be no exception, as it is even better than 
its predecessors. See announcement on page S-

In a previous issue we mentioned the new 
L. F. Mandolin Folio, No.2. The excellence 
of this book will be so weil shown by a perusal 
of the list of contents that comment is almost 
superfluous. Suffice it to say, the new folio is 
fully as good as No. r. Refer to Quarter-page 
announcem ent of lhe publisher, Leo. Fei st. of 
New York City, which appears on page 55· 

Mr. Samuel Adelstein, of San Francisco, the 
welt-known mandolinist and teacher, is agent for 
a number of select and valuable foreign publica­
tions for the mandolin, including studies, meth­
ods and gems for teaching and concert work. 
His card appears on page 5. For our December 
number Mr. Adelstein has prepared a new an­
nouncement of an exceptionally fine number 
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which he has just received from abroad. Watch 
for the announcement in our next issue. 

E. Witzmann & Co., music publishers, of 
Memphis, Tenn., publish a haJf-page announce­
ment in this issue concerning their latest pub­
lication for three mandolins and guitar, by the 
well-known composer and author, Charles Hen­
lein, of Cincinnati. The publishers make an ex­
traordinary bargain offer-to teachers only-to 
send one complete copy of this number on re­
ceipt of only six cents in stamps. This is cer­
tainly liberal, and will no doubt bring many 
responses. "For Remembrance Waltzes" is the 
title of the new production, and it is said to he 
playable, melodious ancI effective in the extreme. 
Read the announcement on another page. 

Mr. I. H . Odell, the President of the Guild 
and well-known teacher of hannony. has just 
composed a new military march called "The Col­
onnade-" It is in the style of the old stambrd 
Gennan and Prussian marches. The arrange­
ment for mandolin club just published by H. F. 
Odell & Co .. of Boston. is first-class. the man­
dala part especially being very cleverly done. 
The march will undoubtedly have a large sate, 
as it contains so much real merit, not only In the 
composition itself, but in the exceedingly fine ar'; 
rangement of the different parts. 

Messrs. M. Witmark & Sons, music publisllers. 
of New York City, continue their half-page an­
nouncement of the celebrated "Progressive Meth­
ods" for the mandolin and banjo. The first was 
written and compiled by Mr. T. P. Trinkaus, of 
New York, and the second is by Mr. Goo. L. 
Lansing. Both are authors too well known to 
require any comment as to their work. Of the 
merits of these books there can be no question. 
Messrs. Witmark & Sons will make special rates 
to teachers sending them card, and will also 
mail their complete catalogue of mandolin, guitar 
and banjo music free, upon request. 

Mr. Carlos Curti , the famou s mandolinist, 
well-known composer of operas, violin and man­
dolin gems, ctc., has made special mandolin ar­
rangements of some of the latest and best suc­
cesses from the catalogue of J os. W. Stern & 
Co., of New York City. These include some of 
the most popular hits of the season, and should 
be in demand. Messrs. Stern & Co. are also 
sole agents for the Albrecht catalogue of man­
dolin, guitar and banjo music, and for Arm­
strong's famous class studies, etc. Refer to the 
half-page announcement of Messrs. Stern & Co., 
on another page, and send for their list of spe­
cialties. 

The banjo music arranged and published by 
Brooks & Denton, of New York City, is well 
known throughout the world, ooth from the fact 
of their having arranged most of the popular 
successes which have been issued within the past 
five years, and also through their .own extensive 
playing and through the reproduction of these 
numbers on the phonograph. The Brooks & 
Denton Co. have built up a large and profitable 
publishing business, including m;mbers for all 
instruments, which have enjoyed a large sale. 
In another column announcement of this firm 
will be found, offering a select list of their banjo 
and piano numbers at greatly rcduced rates. Re­
fer to same for prices. 

Mr. Walter Jacobs continues his full-page an­
nouncement of the Weidt Elementary Studies for 
mandolin, guitar and banjo, with accompanying 
books for piano accompaniment, third mandolin 
and mandolin obligato, Hute obligato and 'cello. 
These studies have found instant favor with 
many teachers, and include a number of new and 
desirable features for class instruction. Besides 
these, Mr. Jacobs issued a large list of new se­
lections last month,' several notable numbers be­
ing among them. Chief among these is a fine 
and effectivc. but easy arrangement of the cele­
brated HLutspiel" overture, for all instruments, 
including full orchestra. See Mr. Jacobs' an­
nouncements on our second covcr page, and on 
page 7" respectively. 

Tn the l'Evangeline Caprice" and 'Enchanted 
Lute Serenade/' by the celeb.rated' composer, C. E. 
Pomeroy, and HGreater America March," by 
Fred. S. Stuber, who is famous both as a banjo 
soloist and as a composer, the C. L Partee Music 
Co. have three of the best numbers of medium 
difficulty ever published for mandolin and banjo 
orchestra. The merits of these publications are 
such that they are suitable for all instruments, 
and are playable in any combination. They are 
issued for first, second and third mandolin, man­
dola, guitar solo. guitar accompaniment, banjo 
s010, banjo accompaniment, piano accompaniment, 
violin, Hute, 'cello and all orchestral instruments. 
including full orchestra and full military band. 
This special announcement is made because we 
know these numbers will please all, and because 
we continually have requests for special good 
numbers issued in these combinations. Among 
the flood of trashy and insipid music with which 
the market is Hooded, these three numbers stand 
out as pre-eminently supcrior in every way. They 
arc a m05t grateful and refreshing relief to those 
who ha\'e been accustomed to inferior music, 
and 3S they are easy to play. will be acceptable. 
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The sales of "Evangeline" have already reached 
15,000 copies, and the selection is just begin­
ning to be known. The other two numbers 
will surely duplicate this success, as we intend 
to make their merits known. Our confidence 
in these numbers is such that the money will be 
cheerfully refunded in every instance if ·the 
music is not all and more than we represent. 

New Publications. 
BANJO. 

La Paloma-Arr. A. A. Farland, banjo solo with 
banjo and guitar acc., ,So. 

Gavotte from Mignon-Arr. A. A. Farland, banjo 
solo with banjo and guitar acc., .60-

La Castenara-(Mexican) Arr. A. A. Farland, 
banjo solo with banjo and guitar 
ace., ~50. 

La Matinee Rondo-Dussek-Arr. A. A. Farland, 
banjo solo with banjo and piano acc., 

$1.00. 
Military March-Schubert-Arr. A. A. Farland, 

banjo solo with piano ace., $1,00. 
Wm. Tell Overture-Rossini-Arr. A. A. Far­

land, banjo solo with piano ace., 
$1.00. 

Choral Nocturne-Chopin-Arr. A. A. Farland, 
banjo s010, ,so. 

Fifth Air Varie-Danc1a-Arr. A. A. Farland, 
banjo solo with piano ace., .75. 

Traumcrei and Romanze-Schumann-'Arr. A. 
A. Farland, banjo solo with piano 
ace., .60, 

Hark, H ark. the Lark-Schubert-ArT. A. A. 
Farland, banjo solo, .50. 

Serenata-Moszkowski-Arr. A. A. Farland, 
banjo solo, .50 .. 

Funeral March-Chopin-Arr. A. A. Farland, 
banjo- solo with guitar acc., .60. 

A. A. FARLAND MUSIC CO., Jersey 
City, N. J, 

MANDOLIN. 
Le Beau Monde-Two-Step-C. W. \Vi1cox, 2 

mandolins and guitar, ·50. 
2 mandolins and piano, ·70. 

C. W. WILCOX MUSIC CO., New 
York City. 

The Wanderer's Dream-J. Wesley Lafferty, 
2 mandolins and guitar, .50. 

A. R,. CUMMINGS, Grand Rapids, Mich. 
Pop the Question- Two Step. Edward Schoene­

feld, 2 mandolins and guitar • . 50. 
American Beauty-Yorke-Edward Schoenefeld. 

2 mandolins and gU:"ar, ·50. 
EDWARD SCHOENEFELD, St. Louis, 

Mo. -
Lutspiel Overture-Arr. ~. E.. Hildreth, banjo, 2 

mandolins, mandala, guitar, flute, 
'cello and piano acc., $2.15. 

'Neath the Stars-Waltzes-R. E. Hildreth, banjo, 
2 mandolins, mandola, guitar, flute, 
'cello and piano acc., $2.15. 

WALTER JACOBS, Boston, Mass .. 

Second Mazurka Concerto-Carlo Munier 
First Tarantella-G. B. La Scala. . 
Second Tarantella-G. B .. La Scala. 
Capriccio di Concerto-V. Arienzo. 
La Giostro-Mazurka di Concerto-E. Maru­

celli. 
Valse di Concerto di Chopin (Op. 64)-E. Maru­

celli. 
Nocturno di Chopin (Op. 9)-E. Marucelli. 
Moto Perpetuo-Pezlo di Concerto-Eo Maru-

celli. 
Rondo all Ungherese di Haydn. E. Marucelli. 
Capriccio Zingaresco-E. Marucelli. 
Polonaise di Concerto-E. Marucelli. 
Scherzo Militaire-Pezlo Caratteritisco-E. Mar­

ucelli. 
La Pattuglia- Pc.zzo Caratteristico-E. Maruce1li 

mandolin and piano, each $1. ' 
Mandolin and p:uitar, each 75C. 

SAMUEL ADELSTEIN, San Fran­
cisco, Cal. 

BOOKS AND STUDIES. 
Weic1t's Elementary Studies for mandolin banjo 

and guitar, A., J . Weidt. ' ~ 
For 1st and 2d banjo: 

~J.JjJ.LU~ 
Book 1 .. .. . . ... .... . .... . .................. 50 

IE~ ~ .:: .::.::':':.: .. :::::::: ::::::::::: ]~ 
For 1st and 2d guitar : 
Book I ..... . . . .. .. .... .50 
Book 2 ...... . . . . . ... . .. . ...• .• . . .•. . ..•..•• 50 
Book 3 ..•.............••...•..••••.•••• • • . . 50 
Book 4 ......... . ........ 50 
Book 5 .... . ..... ... ....... . ... . . . ... . ..... ·50 
Piano acc in 5 books; 3d mandolin and mandala 

in 5 books ; flute obligato in 5 books, 
and 'cello obligato in 5 books. Price 
of each book. each instrument, .50. 

WALTER JACOBS, Boston, Mass. 

PIANO AND VOCAL. 
The: Military. Hero-March-W. · D. Kenneth, 

plano solo, .50. 
WALTER JACOBS, Boston, Mass. 

ORCHESTRA. 
Pride of the Prairic-March-\Valter Rolfe, full 

orchestra. $1.00. 
L1.1 stpiel O"erlnre-Arr. R. E. Hildreth, full or­

chestra, $1 .. 00. 
The Gazabo-Wing D,nco-D. S. Godfrey, full 

orchest ra, $1.00 . . 
The Dickey Dancc-Caprice-Geo. L. Lansing, 

full orchestra, $1.00. . 
WALTER JACOBS, Boston, Mass. 

MILITARY BAND. 
The MarQuis-Marche J aponaisc-F. A.. King. 

full military band. 
WALTER JACOBS, Boston, Mass. 
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LE BEAU MONDE. 

Is(VIOLIN or MANDOLIN. TWO STEP. 
C IV 'VI LCOX, Op. 30. \ 

COl1rfKlt' MCIIII .:/ C. Iv. Wilcox. 
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LE BEAU MONDE . 
GIJ ITAH. TWO STEP. 

C. II'. WILCOX. 0". :10 
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VALSE LA n\NSEUSE. 
1l!.tBanJo. (The Dancer.) 

CoPyr.ilht WOi ·by ValaUDe Abt . 
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SllIti!l fHr/1 ' 

Moderaro. 
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WEIDT's ELEMENTARY STUDIES FOR BAI\JO. 

AMUSEMENT IN D MAJOI{. 

~ -U f ;5i.\Q ..... I ... Q .. ;t. J J .. J ... I .. Q .... 9 ...... f··<G or r l 
COb At ' t - · .. ···2·· .. ~·~·· .. ····-···r······::······2 ........ ~ ............................ ~ ........... ~. t _ :>_ 

........ : .... ... ~ ...................... ··· .................. r· ............ .i 

,~ J\,S; lit 7 t ' I-ij- )l fiR I r file reA dl ;] 1 
ij Pos. . . . .. . ..... ...•. li Po!. .... ... _. : • 

,~~ r r; f n I d [j 14tt:td; p I EJ ra 1 [ttl; J n I 
== 

~~~ )1 iR 1 rr "cr q 1 q ;1 1 Wi n 1 m sa I 
• Variation . . ,y JUJU ,,'tt I H q 181 JI ' '~'q:A:~Si.4¥.9.~ 

1- 2- 1 - 2-

,'B···.s·W'P , IfjJl!]J In iJjJ I 9 a IJJQ! p , I 
)( • l(. • 

: :c : . : :. : J\ 
,~ "t:iP O:J J J 1 U In ;I J j J 1 r lin r nrc rip , t !f3 
'the fine dotted.Uoet ( .•.. . .... , show the advantage of keeping the fingers on the Dotes of a chord. as long as pOIsib\i 

After the first ud,eeond ringers have been placed 00 tbe A and PI in the first mealure- ortbo.above Amusement tll.9 
Ibould not be removed until thtJ be,inoin«' of the fourtb meuure. 
Bouk4 
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chI!' Cadenza-Advertising. 

REA D About an entirely new ar ticle: 
The I' Sonotone" Ouaran­
teed Absolutely True BanJo 

Striae. 9,000 sold and not one false. Tone brll . 
liant. lasting in quality and always t rue. 

lob, 70 cent> per bundle. 2nd .. 80 cenb per bundle. 
3d., 90 ceDb per bUDdle. 

~~~d b~O ~o~·v~~cs:~~r~~~fr S~~if!~ s(Ja~~ 5 !~~~o~ti 
orders. Address, 

DeLANO MUSIC STRINO CO. 
:06.0 Wut 81h St., Los Ange'e •• Ca •• 

Special rates to dealers and jobbers. 

SIMPLICITY 
AUTOMATIC 

BANJO IIIIUTE 
TI,e only device on the market 

::;:::t: I~: :wio w31~re d;f .. ~f,,~~ 
No boanjo com plete wn houtll . 

.. N .. V.IISLIP." the only 
Bamo Bndjil:e tha i will not slip, 
and improves Ihe IOlle. Used hy 
scoru ofteachers llnd artists. 

"ED ",,' H"'IIoD, the on!?; 

~~pow1W ~~7:~r~~'~I~ r~: w:,,:~ ~ 
Pat. AUI.II, li02. day.. Holds lone in 5 minulee. 

TeachcS!',:;re
d Sfri~:"~~ rirl;~~I~·c:~~e~a~~:~t.~~~;. ~tPaid. 

W. H. JOHNSON, Brandon, Vt. 

DON'T PLAY A 

T HM~nd,~r:~~rsd p~~C~~~l ~r~ 
its Vt ry life and 30uI. Of course 
it is important to have the bowl of 
the right s ize and shape. well 
joined and finished, but the top is 
more than all the rest for produ­
cing tUDe. 'l'be system used in the . 
nartln is the best known . De­
tails will gladly be given. 

C. F. MARTIN & CO., 
NAZARETH, PA. 

B5TARL1SIISD 1833 

L .... I.I.a."by 
(A-TOKEN) 

Mandolin Solo without ace .. introducing Duo and Quanet .1)'le 
Theme wllh Len·hand Piutcatoacc •. e lc. Send 20cClIls ina.ilverto 

1111. L. HULL 
Mandohniu and Composer 

~07 Nortb 6th Mtreel, S t • .]o.epb, Mo. 

MANDOLIN ORCHESTRA. 
THE! WALTZINO OIRL. 

M. & G .• 4SC.: 2 M. & C's, 6«.; Piano Acc., }oC.: &"/'0 Ace •• 
~5c.: Mandola. ISC. ; Flul". I)C.: 'Cello, ISC. : Guitar So 0, ]0<:. : 
Ollila' Uuet . 45c., 2--3 off. 

Thl.isadeall .... ellnumber. just rmm p~s,s. Greal ror Coo· 
certs and ball rOOm . I:.very du .... should piny it, not hard . Your 
money back 11 nOI SBtislied. 

R . R. HOOUE! , Ouslc PubliSher, 
HOQUe BLOO., W A.5HINOTON. oeOROIA. 

TIN· PAN BANJO 
ee~~:~l~1 :':::~~i~ ~~l~~t~~f!a:::::.t ~g ::~re~·~!o.!.~~:a::~(~~i:~!~,a~:nui~s~f"~~~;:la~~~ba~~~ h~! 
given you, the rich tone, 'the Farland Wood kim will effect a complete cure, arler which )'ou Will wonder how yuu cou ld 

:~~ 11~h:af!:iI~~td t'V:x ~fi~ be~~t~r~ d~i~'ed~yeb!tte:;>!n cr~cr:et:°b!s:nJ~~~~ganT~~ ~~ 
banJ0.be!~r ~!CI~~ AND 8WEETEll THAli A HARP. Look. Better thin Lh~ otben, too. 
WANTE attend to the local management of Farland Recitals. No experience necessary. Farland 
Anume. pays a share of the P,Ohts for thh. serVice. Write (or particulars at ooce. l\ew plan. 

NOW READY. Twelve Beautiful Banjo 80108 Arr. by A. A. Farland. 
Perfectl1 ad.pt*' t .. the Instrument in ".r l.nd'. iQlmir..ble .!11 • . aU Ibe be-t elr&CUI of which the WJn t. f'e ... bl. belDI uilihed thereiD 

1.0 the bestad ... n~. The1are all pO~ular ra'l'o ritesthe world o'-er. contela man1 De. ideas io lIn.ertn •• etc., aDd '11'10 be foulld ImmeD .. 11 
inltntti'l'e u we I U entertalnllf. 

I Sc:huben-Military March wilh P. Ace .. _ ............ . . 00 6 Thomo.s-Ga-lotte rro .. ~1i"non. wilh R. a nd G, nce.... .60 
uodoublf'd11 the Il'realNtcoDCfI't march ..... er puhn.bed (or lbe banJ.·. Vradier-La Paloma. with B. nnd G. Ace . ... ... ... . •• .,SO 
if ROS.IIII-0verture to William Tell (Iasl movement) La Lasl.ma ra, with B. And G. Ace. .. ....••. ... . •••. . .50 

with P.acc ... . ........ . .. • ............. .. ... , •. co O>' • .:'Uc."I" .... ~tIIr.nl1uut.n~td.nce.) 

3 DUSlek'i~nt.~::,e~h~:~~:·r~~hu~ti~:-~~:cio~c,:. .. . . t .OO I~ ith:~~~"o-:.~e,~~~'::~~eisc!::lgnl~ lr ~ ~::::'. :::::: : :.': :~ 
• D::,~:;r;~~~,,~~~ ~~i~til~n~~-:~l~DP.n~~h.r·in·III~~~~~i: ·75 II ~~=:;.:'T::~:e~~~ :~~ 1to~~n~~~I~hnll:l~::::: :t: 
5 Chopin-Funeral March. Wl lh G. Ac :... ... .60 :Wall.d lou aD1 add' .... D rec.lpc 01 one b.lrthe marll!ld price. 

ADDUS.: A· A. FARLAND, 59 ASTOR PLACI[, JERSEV CITY . N. J. 

LOOK HERE! 

A Fine HAND-MADE VIOLIN 
For SI5.00. Cuaranteed 

Will send this Violin anywhere C. O. D ., with the 
privilege of one day's trial. Tbis Violin is sold 

~:2:~~~e :~i!2!il1 ~!::1l ~~~i:ea~tisaa ~O:~ 
JOS.C.TARR 

VlOLl! .... IRB 

WE WANT YOU 
~:~~~t:t tb~ur ::'~ 

ALBRECHT BANJOS, MANDOLINS AND GUITARS' 
The finest Instruments In 

the World for the least money 
PRICE, SO.OO 

E.g_I III ,,,,)' -I r •. 00 J,ulNt",ewl M llu M.,.ld. 

We wlll "hlp you one of these In.truments C. O. D. with 

~~tlr~:o:~~~~: ~Ia~~ f~r:: g:,J~a!~o.tl ~t:s~~=~ 
You run no rlak. Seemg 11 believlol. Order it to· day. 

FREE TO ANY ADDRESS. 16 pages of Mandolin, 
Banjo, and Guitar Music, with descriptive cata logue. 

284 AtlantiC Avenue. Brooklyn, N. Y. O. H. ALB'RECHT, 
VloU. Be'.lrt~ 8!:tc:::;, to ad.atiMn ~~t~~t~-:.~-. Philadelphia, p_ .. 
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fShe .. BRANDT .. 
The Profe •• lon .. l Me..n'. Fe..vorlte 

Cat. lope (or the asking 

AGBMCIBS ALLOW BD 

WM. LEWIS 6. SON 
• Manufacturers and Sole Wholesalers 

CHICAGO 

~0SI.N 
DRAMATIC READER aid CHARACTER DELINEATOR. 
E locutIOn RecItals in whule or part programme; 
also for Concerts, Musicales. R~cep lioD": . Etc., 
Etc. Write for circulars and terms. Address, 

G East 14th St., New York. 

_CHao..:.. MV •• C MOMTHLY 
KEOKUK. IOWA. 

Tb. only Journal deyole<! to 8cboo1 Xu_Ie In .\meriea. AD up- to-date 
Dation&! pUblication. Send (or lampl. COPT. GOe~. per , ..... bl.monthly 

tattst Banjo music 
Arranied by BROOKS & DENTON 
Each selection contain s a sc:or~ in MUS IC NOTATION and 
SIMPLlFIII.D M t-.:THOD lQusgwing the position o n the BANJO 
or each and eye~y note. : : : :: : 

SYSTBM COPYRlGHTED MDCCCXC 
Each PIANO accompaniment comains a GU I DE ScORE of 
the MELODY (in same key as thl! Piano a«.) and can be 
used Cor MANDOLIN , VIOLIN, FLUTE, etc., etc. : 

La Czarine, Mazurka - Ganoe 
Grand Duke Wahz Ruby Brooks 
The Mon itor March, Two-

B411'JOAltD 
HUJOItOLO PUltO 

SO 
50 15 

Step - arr. by Brooks & Denton 50 
50 
SO 
50 

75 
75 
75 

Aunt Jf'mima's Cake Walk C. J. Rockwell 
Reeatta Match Van Baar 
My Lady Lu B.m 
Strike up the Rand Here 

Comes a Sailor - . 
OD Guard. March -
Honolulu Lady -
The Colored Major, March 
Ma Tiger Lily 
How I Love My Lou 
The Man Hehind the Gun 
Pliney 
Every Race Has a Flag but 

Ward 
Lowenthal 
Johnson 
Henry 
Sloane 
Stromberg 
Sousa 
Re<d 

the Coon Heir 
Fun in a Toy Shop Wood 
Policy S.m, TWQ--\lep -
Hurrah Boys. March -
Gallan t Knights, March -
Anniversary March 
C hinatown. March -
Scorcher, March -
SpIJit oC Liberty March -
A Night Off -
The Girl I Loved in Sunny 

Lacalle 
Leipziger 
Geo ... Rosey 

50 
50 
50 
50 
50 
50 
50 
SO 

40 
50 
50 
50 
SO 
50 
SO 
50 
SO 
50 

75 
7S 
75 

75 
75 

60 
75 
75 
75 
75 
75 
75 
75 
75 
75 

Tennessee Stan ley Carter 40 60 
My Hannah Lady - nave Reed. Jr. 40 60 
Bunch 0 Blackberries - Holzman 50 7~ 

He Laid ",way a Suit oC Gray to Wl!ar the Union Blue 
Star of the Sea, Drea my Eyes. I 

Complete Copies. Ban jo SoJa, postpaid, on n :ceipt of 
15c eacb, or any two for 25c. Sta.mps or silver. 

Brooks & Denton ~~s.;tlY~RK 

II You Want. Barc.ln In 

MANDOLINS or GUITARS 
call or write to 

HENRY SPAHR 
336 Central Ave .• Jersey City. N. J. 

,SpecIally-Celebrated C. F. Martin Instruments- new and 
old- New and seco nd-hand instrumenb of a ll grades. 

The High Standard 
or Excellence or the 

MANDOLINS 
GUlTAR.S 

Weymann and 
Keystone State 

BANJOS and 
ZITHERS 

Has made our name famous throughout the world. 

Write for cata logue. 

H. A. Weymann & Son, F~:'.'?i~!r;:~~" 
1022 Market St .. ., PHILADELPHIA. Pa. 

C
~:4.:El..T for Piano.Vlolltt . Mandlllln. (jultar 81r.nlo. 
\'ioht. \ tololtcdfo , r.ontra 1taJw. Corl1eL Fife. Chartot Cbord, 
and OleUonar,. l Oe. JOliN PleilT. is Ale. C. .N.Y.CIt,. 

FOR BANJOISTS. 
The Pritchard set of classics for Banjo 
and Piano, six in number, retail price 
S6.00, and a year's subscdption to THE 

CADENZA, pos t free, for $8.00. Cash 
with order. 

Ll5T OP SELECTIONS. 

CHOPIN- Nocturne. op. 9. No.2. 
HANDEL-Largo. 
SCHARWEI';KA- P olis h Dance. 
WAGNER- Evening Star. 
HAYDN- Serenade. 
RUBINSTEIN- Melody in F. 

SEND $3.00 FOR THE LOT. 

$100 
100 
100 
100 
100 
100 

'rhose who arc a lready sub!;cribers to 
Tm: CADKNZA, but wish to take advan_ 
tage of the music offer tUay deduct SLOO 
from the special price quoted, remitting 
us $2.00 (or the set. 

C, L. PARTEE MUSIC CO., 
5 East 14th St .• 

NEW YORK. 
When writing to advertiser. pleue mention The C.de •••• 
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ABT 
plays 

exclusively 

the 

:.=: Ju\ Publllhed 'or,.."dolin aDd BlU\lo mub 

The Valkyrian Club March 
Bv J. E. AGNEW 

~a~j~~3~,~Jo. : : : : :~~ ~:iJ:D~IO. : : .. . . 30 
Guitar Accompaniment . .10 Plano Accompaniment • . 20 

Specl.1 PrIce to Introdu~Any two parta ror 10 cents, 
three for 15 centa. Calh with order. 

THB AONEW MUSIC PUBLISHINO' ConPA""'Y 
Des nolou , 10"'. 

Subscribe to the 
First Monthly Ma,;t'azine 
Devoted 10 \be Banjo, l'vIaodoUn, 
Gultu, VioUn and MAodola. ~ ~ 

WASHBURN 
The 
Troubadour 

Published in the interest of Banjo. Mandolin, 
Guitar and Violin players all over the world. 
Sent post free for twelve months, $1.25. 

LYON & HEALY Makers, CHICA60 
BARNE~ &; MULLINS 

3 Rathbone Place, Oxford Street, 

Loodoo, W. !!ngl.od 

RAPP'S PROTEOTION STRINe OASE 

Prevent. 
strine. 
'tottlnc 

(r~oted .lull 12, ltIII8) , 

OLOUD 

C. A. RAPP, 

Keep. 
StrlD,. 
Iro .. 
Dampneaa 

414 State Street, HUDSON, N. Y .. 

Festiyal ana Guua Souvenir Program 
A limited number of extra copies of the Grand Banjo, Mandolin and Guitar 

Festival Program have been printed and will be sent on receipt of 12 cents each 
to pay for cost of program and postage. 

Elegant half·tone pictures of Siegel, Ossman, Boston Ideals, Bacon Banjo 
Quintette, Langham Mandolin and Guitar Orchestra, Lansing's Boston Mando· 
lin Orchestra, and Bay State Mandolin ami Guitar Orchestra. 

Also announcement of objects and purposes and first meeting of The Ameri. 
can Guild of Banjoists, Mandolinists and Guitarists. . 

C. L. PARTEE nuslc CO., 5 E. 14th St.., New York 
When writine to ad,,,ertbus p1ea. mntioa Til. v ...... . 
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indispensable to the am-

most cO~I~~~l~~n~t 1;~'F~L~d f~ 
any other .,JA For a two cent stamp we will 
mail r.0u descripti ve catalogues, price lists and 
li~tfo~~~ information concerning our famous pub-

I Here'lil Good News! ! 

A NEW MANDOLIN FOLIO_ 

But the best part of the whole thing is that the introduc­
tory pri~ is 25 cents a copy, and we advise you to o rder 
it at once. 

LEO FEIST 
C. L. Partee Music CO., 5 E. 14th St., N. Y.I C-36 West 2 .. tl. St., NEW YORK 

WbCll wntln, to advertllC:n ple."e mention The C.de .... 
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SCHROEDER'S SPECIAL SOLO GUITARS, MANDOLINS AND 
BANJOS HAVE NO COMPETITION. 

Genuine "J. G. S." Instruments 
are an band-made and COlt Ie •• tban many advertl&ed factory Instr uments. 

Teachers will find these the !kst to recommend to p Upilb, because every instrument is ready for 
concert use when it reaches t hem. They do not warp or crack; have the easiest actionj perfect in 
every respect. Seod for catalogue, free . J. G. SCHROEDER, 
USB THB SPBCIAL SOLO BASS STRINGS. 

MJlNDOLIN AND CUITAR 

TEACHERS WANTED 
;:=~:~~~~:e~~hfn~h:I=~ WJte ~!ust have 

UP·TO·DATE MUSIC COMPANY 
61 Lo Soli. St . CHICAGO, ILl. 

T H. RD BD ITI ON 10 Press. 
Mo),er'. M odem M andolin Method 

The ProC'fe'''ive and Up.'n.tt~te DUO Inll\ ruc­
tinn Bo<lk.. Rolc..U prkfl. eo ceRtA. ~p.cia l 
Grice to Teaehera "1I1J1nl" CIIoN. &WI.lt CUI.I' 
25cenla. 

Kag.lnlin Du,,--':Jol~J(v Old Kentuek,. 

~~':::-T~:r A':~RD~i:C':.?~h~'I ~~:t~n=:h~~e;if. 
,. Z III. Denied JlaDdolin Pick, ~ cellUi per 
dOMlo. 

PItANK Z. MAPFBY 

and .. 

BAY STATE 

Banjo. Mandolin. Guitar or Violin 
on easy monthly payments at a litUe more than ' 
one.half regular prices. We 'teach Instrumental 
Music for .all instruments, by MAIL ONLY, with 
the greatest success, and furnish a BAY STATF., 

:~D~~:~S;y::~~s~r~:::'~~:n~ss~~~:~~J~;;u;t"l 
Write fo r Booklet and (ull Information . 

U. S. School of Music 
\9 Union Square, S. , New York. N. Y. 

JUST OUT! 
Singer's Complete nandolin Ins tructor 

10 Eaat 17th Street, Now York 

Cbt Hopkins £ompanv 
PHOTO·ENCRAYERS 
ELECTROTYPERS 

110-112 Fifth Ave., New York. 
Special attention gi.,en to maJti~ 
fine balf·tone cuts, designs for 

~\\~r M~i~~'at~~VM1~!kTJ~:: 
etc., for Teachers, PrufesslonalS 
and Music P ublishers. 

SBND US YOUR W ORK FOR BSTIMAT B. 
We do th .. finest "ork at lowest rates. 

A NOV ELTY! A CURIOSITYlI 

Evtnlng £blmts *~~~:~~~. 
nrBolh of Which It Is Pos­

sible to Play Upside Down 
That means you have a theme and variation, a complete 

composition \variation in the treble), then by reversmg the 
sheet you have a n entirely new theme and variation variation 
in the botss). ~rfedly harmoni z.ed when p la)'ed either wa)'. 
ThI... IngenlOUI wOlrk must interest everyone . Do not fail to 
lend for It. Sent prepaid for JOe, • 

A. BRAUNEISS 
45% Lenox Ave. NEW YORK, N. y, 

w A~Jn~~;l~~ ~;~~t~~~BbNC~ri~~~~ :~~~ 
Basses, Soprano a nd Baritone Sa xophone, none 
but experienced men wanted; state salary ex­
pected 10 first letter (a mateurs save ynur stamps), 
I have a 4 weeks' engagement in SIght for next 
spring. address, 
B. P. Ausli n, l ock Box 201 , Hammondsport, N. y. 

G. ALMCRANTZ & CO. 
Manufacturers of 

MandOlins, Guitars, and Harp Guitars 
Patented July 16. I8qS, and April rOo 1900. 

ORCHESTRA HARP A boon to teachers and students Makes artists. Every 
difficulty t!xplained. It teaches all about tuning ; about the Patented Oct. 9. 1900. 
true tremolo and how to obtain it. The meantn~ of the O Uf 2S yean' experience in the manufacture and playin& 
~~icl:~~ :gir:[~:.e. AT.~~:r!~ra~~~~~dlnK.ttc. a luable ~~\!sm~:i~c! ~:~~r~;t~% arhde W~t O~~{fil~:~les::~d1~~ 1~: 

SHER,MAN PUBLISHINO HOUSe struments In tht' world. Write a nd get manufacturer.' prices. 
702 W .. hlocton Boulevard , ChICIII'O, III . 60le H a l s teed St. , CH,ICACO, ILL. 

When writinl to ad.,ertisen plea. mention The C.d.,.n.a. 
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NEVER-FALSE 
BANJO,OUITAR, VIOLIN 

STRINGS 
A trial will convince the. most skepticaL 

S.olo Strlap, s~.oo per b •• dle of 30, or 30 
• • .c)rted •• t . :ld or 3d. klllple IOC:. 

Oultar or VloliDt ':1.,0 per bUDdle. Sample 18c, 

F . J . BACON CO., Hartford, Conn. 

HARMONY AND 

=COMPOSITION 
SUCCl!SSFULLY TAUGHT BY.MAIL. 

The OriRinal Teacber, 
I. S,' ODlIIlXo.Xo, 

1M TREMONT IITHEIRT.. BOSTON. 191£118. 

OV'ElhuRE 

THE MERRIE MUSICIAN 
By E. V. K""~DEI .L 

FOR MANDOLIN AND OUITAR CLUB 
&,...._.e d b T CEO, L . L&Nt!llNCol 

~tE:£~~ll~·:.n~~.~d~'~.~ ~~tro:~~:I:Z~·~ t i OFF 
The llam,dell .u~:n~l~ti ~!~~D~~ Bldg., 1I01toD, .& ... 

SPECIAL NOTICE. 
Send 10 cents in stamps and get a 

copy of Fraternity March, by H arry 
Baxter. One copy only. J st and 
2nd Mandolm, 1st and 2nd Banjos, 
Piano Solo, Guitar and Piano Ac­
companiments. 

MOORE « JACQUES, 
'3 Aborn Street, Providence, R. I. 

Why Doesn't Jones Get Down 
to Business Methods 

and buy an 

AMERICAN TYPEWRITER 

nt S 1 O. 
Does he think I a m running a 

puzzle d epartmen t ? 

New nandolin nusic 
.. GEORG IA PEACHES"-CharnctorillicMnrch n"dTwo-Step 
t' ULUE GRASS BEAU rl ES"-Chumcterlatic March a nd Two­

Step 
"THINE EYES SO BLUE"-Guvotle 
.. AMERICA N HEROES "-March and T wo-Step 

Mandolin Solo, JOC ; l i t and 2d Mandolinl , "oe.; Mnnd,:"iin and 
Guitar, "oc.; Mandolin and Pinout <lOC., I wo MUl)d,ultna and 
Piano, 5OC.; Twu Mandolin and Guita r, Soc. ; Ma ndolin, Guita r 
and Plano. 65C. , Two Mandolins, Gullar and Piano, 75C. • 

OUR STAR MANDOLIN NUMBERS 
.. DREAMS OF LOVE"-WahlH 
" I N OLD PANAMA "-Spnnish Waltus 

Mandolin Solo, .OC.: "'tril l and Second Mandolm , soc. ; Mando­
lin lind Guitar, SOC.: Mandolm a nd Piano, ,5oc.; Two Mandolins 
and Piano, 601:. ; Two Mandolin. and GUitar, 6oc.: Mandolin, 
Guitar aDd Plano, 75C., T wo Mandolin., Gullar and P iano.!)OC. 

ONE-HALF OFr MARK£D PRICE 
Send for our Thematic Catalog 

40 West ~:::S~;!tAISER nuslC PU8L1SHIN~e~OYork City 

A. PEW 0 E .... S FAUll 

THOMPSON & ODELL MUSIC CO,'S 
SELECT P(iBLIC.lTIOlilS .,OR JU .RDOLI". 

~:-~:n~: ~=t'en ~!th G~!tar :~ 
Andalu81a Wa\l& .60 
Spnnc Song " Plano .~ 
March, Bohemia "Guilar .40 
Pearl or the Orient, Waitt .35 
Re'·ene Oi ROSllelien .25 
Le Delir (8eetho"en) .25 
La Rose Mazurka .'5 
Memoria Oi Venezia .40 
Simple Aveu .45 
Floweret Polta .p 

Discount So per cent on above prices; cash with orders. Send 
for complete catalogue of Mandolin Music. 

749 WASHINGTON ST., BOSTON , MASS. 

Showlnr Rest In Use 

I Folofs 
Banjo 
Rost 

An OriJ!inal 

Invenllon 

l o r the 
Banjo . 

Patent Applied 
fo r. 

Pract ical, light , d urable, not complicated. easily ap-­
p lied. No ho les to bore, will not deface the banjo. Allows 
perfect freedo~ and easy position. Once used , a lways 
used. Can be cartied in case. Price, $ 1.00. 

The AMERICAN $10 TYPEWRITER Send order, or fo r circu lau containing full particu-
Is as well made a. the highell priced machin es but mure lim- lars, to 

p le·&~~~~::'::N~I:::::~,:~~~ .. ~:~.ou~lt::"i.::t~::~~u. P. H. FOLEY , 179 Tremont St. 
American Typewriter Co., 262}( :Broadway, )few Tork Room SS BOSTON. nASS. 

Wben wrltlnC to .dvertben plene mention The Vade.aa. 
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LANSING'S LATEST 
The Passing Band 

P ublished for all Instrument.. F~tured this season by the 
Boston ldealA. Hanard 'Vanity Club,and others. 
. ....4.1010. 800. Baajo lola or Duet, 600. 

_ Parw.l60. oaoh. Voul cIIIoountl. 
G. L. LANSING. 171 T ...... 001 SI~ Il00100. Mao. 

]t tells the drcubdon of aU the nClQpapen. 
II tells the circulatIon. come'll,. 
JI is revixd and re.iMued twice a yur. 

Prlet! Ftyt! Oellon a Cop, . 
Delh'C!l r ed Canl ... e Pat •• 

Two New Marches 
By A. A. Babb, of the Boston Ideal Club. com­

poser of I. On the Mill Dam" Galop. 

FROM THE BARRACKS 
2 Guitars, 3OC. 

ALONG THE LINE 
z Banjos, 3OC. Guitar ace. , IOC. Piano aec., 2OC. 

Bright, catchy and easy to execute, these two marches 
should become favorites with every teacher of Banjo 
and Gaitar. Usual discount. 

B. E. SHATTUCK 
MOSIC PUBLISHER, NEW BEDFORD, MASS. 

OLD OR NEW I CLAS~IC OR POPUL.I R I 

"If It's Published We Have It" 
Q:~lt:fln~~ everythtns: in tho .'",DOLD, 8.18'0 and 

Send for Calalogues, T • • ,'n """! . 
THB BAUM· HUMPHREY lIlUSIC SUPPLY CO. 

41 c .. nald lit., CLBVRL.lND. O. 

TRU BLU BANJO 
STRINGS 

Send for a sample ISt,:ad or yd (10 Cent. Each) . 

Ouaranteed Perfect. 

FRANK STEADMAN. 34 E. "4th St . 
Manufacturer and Importer of Fine Strings. New York City 

JUST FROM THE PREas I 
THE BEST YET 

"The Artists' Dance-Folio" 
Nothing like. It published 

Containing Twent y (20) new and original compositions, 
composed and afranReci by 

Fra:nkUn Ea.ton ond C. H. Ya .. hrUn. 
PUBLISHIlD FOR 

Mandolin Solo or Violin Soc Second Mandolin SOC 
Guitar Accompaniment 50C Piano Accomp. .,.00 

• CONTENTS 
?fa Colored Queen. Two Step 
Lucky Strike. Marc.h - -
Y. M. B., March· - _ 
U Dele Beu's Relaxation, Two Step 
The Corporal's Guard. Man;h -
Fou r-Leaf Clover, March 

' Pearl of Savoy. Waltz 
Frall1'"3.nt Rose Waltzes 
Three G 
Midnight 
The Path 
Morning 
Loretta, uurka -

alb 

t.1~~:~th~~~~moe:b~~~a 
Happv Time. Schottische 

Yahrllng 
Eaton 
0 , R. Yarnr 
Eaton 
Eaton 
Raton 
Eaton 
YahrUng 
Eaton 
Yahrllng 
Eaton 
Yahrllog 
Eaton 
Yahrling 
Yahrllng 
Eaton 
Yahrling 
Yahrliog 
Vahrlinj' 

,Gavotte· • Eatun 
T ontained in this folio are 01 easy grade and 

are especially adapted for use In concert or ball room. 
NO MANDOLIN PLA YBR SHOULD 
BE W ITHOUT THIS COlLECTION 

SPECIAL OFFER UNTIL NOV. 18t ONLY 
Mandolin Solo 2SC Second Mandoli n 2SC 
Guitar Accompaniment 2SC Piano Accompaniment Soc 

SEND U s YOUR ORDER TO-DAY 

THE C. H. Y AHRLING nuslc CO. 
VOUNG - TI"tW .... 0 

Subscribe to The Cadenza. 

When wrilin&, to advertisen pleue mention The Oadena&. 
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Young -America 
80 Eas,. 80 Prett,. So Effective 

Just Wha t .Beglnnere Enjoy. Mandulln and Piano, ••.. 30 u.,t. 

THERE ARE OTH~RS In our Clltalogue. 

BANJO PLAYERS :r\~=':i,:I~ta~g;:~:Ft1 

l..agiltree's Banjo Tutor, $1.00 

N. S. Lagatree Publishing Co. 
DETROIT, MICH. 

Another Special Sale 
J. C. SCHROEDER 

10 East 17th St., New York City 

A N:.~~rn~.~: ~~J~t1~1S ~t;;~~~ ~~~h~~~::e~ 
!.isi~~r;:t~i::d ~i~~~:r;:~~I~r ,;;rl~:t~~~~r~o. proresslon. 

DESCRIPTION 
lt1ade on my special solo modeJ. 17 rosewood rib. , with while 

.. cneer bet ..... een. Top, fine old Ipruce. ' Mahogany neck. Ebony 

~~;ab:!d;~u~a~itri~~~~~ ~~~ ~~I!~ C:=:n S!I:~ It!~ 
!~~'*~~~:~~~c:cl~:~n~ndi:!il;r~;~ t'i~:~:I:dU:U:~d='. 
Price, $IO.OO-Wlth Leather Case, $13.50 

Worth $2500 
Money mUllt be scnt with oMer. If not satil'fnctory 1 will 

coosider it a favor co have It r~lUnled at my expense. 

• 
PRICE 
$1.00 
EACH 

• 
~uit"r ""d 

B"njo Methods 
UB PlB-BIUBITLT 
THE BEST 8TIIDlRD 

USTIUClIOI BOOKS OF TUB TIIB. 
Oonc~18e. eJrplleit and tb or. 

oughl,. up todRte- they are t be 
most. prae1.leal, 8dent.Hle and 
comprehensive fJTer published. 

}l'or at"o cent stamp we will mall 
10U descrlpt.i't'e clrculars,catalogues 
&.od complet.e Information eoncern" 
ing our cetebrai.ed pubUc a.t.lon8. 

C. L. PARTEE MUSIC CO. 
S EAST 14th ST .. NEW YORK CITY. 

A Teacher's Trust 
is placed in Armstrongl

g music, be- · 
cause it is free from mistakes, easy 
to play and pleasant to hear. 

ARMSTRONO'S PROORESSIVE CLASS 
STUDIES for Mandolin. Banjo and Guitar. 
Endorsed and used by' all leading teach­
ers. Pub. in 5 books for each instrument. 

Price, 50 Cent. per Book. 

ARMSTRONO'S ADVANCED STUDIES 
for Mandolin, Banjo and Guitar. Designed 
to follow Armstrong's Progressive Studies. 
Pub. in 10 books for each instrument. 
Book I for the 3 instruments now ready. 

Price, 50' Cents per BOok. 

SEND ALL ORDERS TO 

JOS. W. STERN &. co. 
l4 EAST 21st ST., NEW YORK CITY 

WRITE AT ONCE 

To }. A. Le Barge, New Zealand 
Building, Broadway and 37th St., 
New York 

FOR INFORMATION REGARDING 

A SIEGEL CONCERT 
Don't Delay Write To·day 

There is al much dtff"erenee be. 
tween the Dnynor or to.day and 
the Banjo 01 yesterdAy, al there 
illl betwt:en the mAn and the 
monkey, 

FRED. ORETSCH 

.sOLE MAKER: 

IO~'108 SO. ~th St. 

BROOKLYN, N. Y. 

Send UI a poltal card .ad 
we'll tell you a ll .bou t H. 

Wbea wntinr to adyerti.en plea. meation Tbe eaden.a. 
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1111111111111111111111111111 
I I 
1 ' 1 I ESTABLISHED 1869 I 
I I 

I Robert Teller, Sons & Dorner I 
I I I First Music Printers by I 
I the Lithographic Process in America I 
I I 
I I 
I I I LithograDhers i 
I ·· Music Engravers i 
I and Printers . ! 
I ~ . 
I TYPE PRINTING . MUSIC TITLES BY ANY PROCESS. FACILITIES I 
I AND SERVICE UNEQUALED. SEND US YOUR MSS. FOR I ' 
I ESTIMATES. LARGEST MUSIC PRINTING PLANT IN AMERICA. I 
I I 
I I' 
I 224=232 West 26th Street I i I New York City . ! . 
I Telephone 2333-18th Street i 
1111111111111111111111111111 

WbeD wntine to adyutilerl pleue mention Tile V.d ..... 
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~~~"O~l~~'~ "Vlnaccla Mlgllorato" 
:~ f~,~r:~~:i~y~O ~I rf ft\~~3~n~~~'\tr~e l~:~~~:~dne~ta~~ ~~:t~ 
a nteed to be strictly HAND MADE, and Tone sat isractory. 

Addre5s, C AIILO MAIIi N O 

603 3d A ve •• Evansville, Ind . 

.. WRIOHT'S PBERLE SS" STRINOS, 
"/VIII"" CluffI'll," BUT "T1t~ & " ." 

Ban~o Gul. 1 0(: • • 30 ror '2.00. Snnjo4ths. Sliver o n Silk, IOC. each· 
Banjo 4t hl, Cop~r Polish on Silk, 15C. each. Mandolin, Pohshed 
Copper,l:r. &: U. & A" loc,e.'u:h. ~Inndol,", Steel, E.& A" y:. each. 

- POSTPAID-
IVnN-tlll/ttl I"~ BestM"d, (fwd t/J S/,u.d f:g"ur-i PilcAl. 

NEW CATALOGUES FREE. 
SrKCIA.L RAT&S to dealers. te.:u·hen a/ld clubs . Order of alf'y 

dealer or jobber, or direct from the maker. 
LOUIS F . WRICHT, Sta. A, Winsted, Conn. 

(Prominmt ~l1e6tr6. 
A LLEN. MRS. LOU I E34~N:~hj~;t~I~~~'t~~~oi~,GNu~~~r , 

A RM£;mR~:!~an~ ~~b1ister ~anjo, Ma ndolin ind Guitar. 
IS24 Chestn ut St reet, Philadelphia, Pa. 

B URC HARD, HOY W., Bbnj~&-a~' .i~?~:nSt~~~n Ys~~':J: 

B ART H , W M., 100 Main St reet. Room rc'o~~~~ti~~~: 

BLO~:~~ 'fa'r~: ~e~a!t'!;I:!:I~d~~l~e al'l:t 1tu~~~~~~e~~~ej~ 
Strings. 999 E lm Street , Manchester, N. H. 

CA ~~Jr?:II~.O~~n~~v~i~T~u~~reI2:l~roVr.~~j~:-il~W~; 
lessons, Soc.. 1SC •••• : berinners or advanced; plano practice· 
hour I OC. 

K ERR, E. ] ., Banjo, Mandolin tlnd Gu.tar . 90~ Academv St. 
Pouli\:hkl'epsie, New York. 

W E IDT, A. ].t Banjo, Mandolin. Gultart Zither and Violin . 44S Washlng10n Sf., Newark, N. J . 

FINE 

Cases for Musical Instruments 

Leather and Canvas Cases a Specialty 

Hi,helt Qaa.lity lIelt lIodell Lowelt Priee. 
SOLD D1' LEAD lNG JOBBERS EVERYW HER E 

SCHRIMPF & THEISS MFG. CO, 
288 Springfield Ave., Newa:kt N. J, 

8V.PHO.V 
HARP BUITARS 
Are superior to n.ll ot.be.rs 
for elt.ber 8010 or cOllccrt. 
work nnd cost no more 
ihu.n tbe ordinar1 klD.d 

SOUND LIKE A HARP 
Marvelous In tone and 

:~:fng~ r:rr~eb~Y: :8~~ 
No club complete witbout 
one or more of Lbe8e won· 
derfnl gult.urs. Send for 
Ulust.ru.t.ed olroular and 
price Uat - FREE:: :: 

& BRO • 
• 1 ••• 

Loo~, h~P<~S~~ ~OU dOD" kDOW 'he ~ 
merits oC the 

"IDEAL" Guitars, and 
Mandolins 

Get acquainted with them at once, It will pay you well 

inns~rJ~~n~:I!:dn~e~~% ~~i a~:~a::e;~~: pa~~~ig\~r:11~ 
make uclusive agencies with good standing professionals 
and dealers. Catalogue Cree on application . 

AUO. CARLSTEDT &: CO., Mfrs, 
Lincoln Park 
SCatlon. 23 Pleasant S t., Chicago, Il l. 

, , Do yon sing or play ? 1/ ~';"_ -::::::::":,:,:,',:-:"., •• , 

MUSICAL EDUCATION 
IlurlQ'ycoa'.I' .... hu ... "ho", •. W.un ~"",hy .... how .n-'ol{,con11_ 
1I,1Iak:,l.Opl.Y",rlnJl.",nle'"' to I~ad. ch",h cbol r, ""ad Or o",b .... 

~~=K~~~I~:=IC~~.'~~~'~AI{I~~~untT )I·:"r::.~H \~~y~!~II!~ ~!~.r:;:!~ 
Send 11 cena to pay pOI age to Department 8. 
Howe Corrn ponde nC41 School of It..fe. , Colu mbus, Oh io 

W ben w.~tln. to ad.,-ertilCr. pi .... mmtloll T •• C.d • • ••• 
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MANDOLINS 
AND 

Guitars 
TItS BeST 

MADEl 

$end hi' 
Illustrated 
Catala&" 

TRUAX MUSIC CO. 
Battle C,..k, ntcb. 

The Weetern House or HI"'. 
'&ho'a),8 8ome&hlul' New. 

.JU8t What You Want. 
w. will Mild TOO. the rollo'll'iDI uadlapuled. Hlta. 

I. lIQUBBNO'TUEBLUBGRASS," Two Stflp. 2MaadoliMandOuiw 
2. ''COL. NUTTING." Two Stop. 2 Xalitloliz:r.1 and Guitar. 
S. ''ST. LOUI8 RAG." Two &.o:tp. 2 Mandolin. and Ouita:r. 
•. "BBI:t8JR." NlbnullclJe. 2 Mandolin. and Guitar, 
5, "PRETTY LITTLE NBLLIE." 2 Mandoho. and Guitar. 
6. "DROWSY PJCKAlflNNY." Lullaby. 2 Xudolluaand GuilAr. 

'l~~~~~ ~I~b~if ~~u~'::~l-o.ibe above 6 piece. .... aU 10Ura, lor 

The Grabbe nusic Pub. Co., 
. DAVENPOR.T, IOWA. 

STEEL lid WOUND STRINCS 
tor a .. Muelcal Instruments 

ALBIN H. THOnAE. 
(Formerly E. Tubbs) 

IMPOR.TBR. a WHOLe~ALe DEALER OF 

nUSICAL INST~UMENTS, 
G~i\tran3t~'a:d~1I~~n'!i~:!~'~rO~ ~~:a~~~~fZ~!~e:l~ 
Violins. Cellos, Basses, Bows. etc. 'f:epairlng; of all kinds of 
Musical Instruments. neatly and prom",tly attended to, 

12 Cooper .!quare, old J7" Bowery, l"IIew York City. 

I IIIAKE VERY GOOD 

which have a very fine tone and an entirely cor~ 
rec[ fingerboard. Write to me {or des\ nption 
and special prices. 

M. E. ROODE. 
288 West Erie Street Chicago, III. 

JUST A MOMENT 
MANDOLIN ORCHESTRAS- If you wish to make a hit­

don' ll uil io play "A_onl tbe UliesU (chnracterilftlc). This 
Ja one of MI'. Frey'. la lesl nll(~ besl compolhions. It Is being 
played wilh big IUccel1 by the Ano n Quarlelle 01 ToJedu, Ohio, 
and sewral olher ~romlnenl mU J! icul organlullions. l oples of 
the alJove (2 Mandulinl and GUitar) will be llent, posl.paid on 
receipt of 25C. Other parts to same will be arranged lor IOC. 
each . Addreas, E. H. Fn!Y, 608 Weat High Sireet, Lima, Ohio. 

SPECIAL INDUC£ MENT 
To Teachers and Professionals who desire to get their strings 
direct from the manufactunr', a~ent. 

As an introduction I will furnish you 
arl flnell qu .. lhy HAnio lut ItrinltlJ • 11.00 
SO" .. Vlnltn" .. .. . ..•. . .. 1.00 
4 dOL lilt CIiuaUty Mandolin UrjDrll, I dOt. eAch, HAD.t 0 ' ,40 
6" .. .. UuILa" "trlnlEs. 1 t1 n1. eacb B BOD A E .80 

Post p~id, any assortment. Send for my tomplete catalogue. 
Highest of reference5 . 

HEA_AN COHN, 86 East I 17th Street 
NEW 'YORK: ..- I TV. 

" Sousa's TrhunlJlulo. March n 
Easy but very effective. 

"Ma BRSltful Lou" ' 
A very popular two-step for two mandolins 
and guitar; 25C each, 40C (or both postpaid. 

TOENNIGES MllSIC PUB. CO. 
ROCK ISL.UiD, ILL. 

The New 
Auditorium Banjo 

Price. $40. 
They Sound Different Send forprlce lilt and dbcriptions of banjos from flO. to '5. 

TheM ItrlDl'S are the most satisfactory and best selUne- loodJ TT G AN' 
,*, __ P'I.Dlh-:";~~J:.~~(~~~t::,~" lrledlh.... RE BER & L GE 
NATIONAL MUSICAL STRINe CO. ,u"u •• crUJtllII!I 

IIKW BRUIISWICK. II . J. 11510 121 l!ut 13th St~ N .... Vort 
Wh_ writiq to .. ...u.n ,laue .... doe ..... .,.. ..... 
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IF you want the best arrangcm"'ls of the lalcst alld most popular Vocal and Instru· 
ment,,1 Successes, place yourself in communication with the head of our Depart",,,,t of 
Arrangcmmts. 

HOW DO YOU LIKE THIS LITTLE LIST? 

GEO. ROSEY'S Latest March Hit-
HAIL TO THE BRIDE, Fur nandolln Orchestra. Arranged by Carlos Curti. 

Two numbers used this season by the Anna Held Company­
MANDY, WON'T YOU LeT nE BE YOUR BEAU? 

For Mandolin Orchestra. Arranged by Carlos Curti. 
THE MAIDEN WITH THE DREAMY EYES. 

Duo Arrangement for one Mandolin. Arranged by Carlos Curti. 
FRA NK TANNEHILL AND GEORGE ROSEY'S Ballad Success 

MAYBE. Vocal with Guitar Accompaniment. Arranged by Charles de Janon. 
GEORGE .PRIMRO E'S effective song 

OH I DIDN'T HE RAMBLE. 
Vocal with Banjo Accompaniment. Arranged by Brooks & Denton. 

Two Great. March Numbers by Jos. LACAL'LE 
HURRAH I BOYS. For Guitar Solo. Arranged by Charles de J anon . 

AND 
:J3d REGIMENT MARCH. For Banjo Solo. Arranged by Brooks & Denton. 

Send for interesting Catalogues and Advert is ing Matter. Published by 

JOS. W. STERN « CO., 34 East 21st Street, New York , 
CHICAOO LONDON SAN FRANCISCO 

A Gem of Lasting Merlt--Tbe Latest Instrumental Novelty 

EV.AN G ELI N E 
By C. E , POMEROY 

Composer of II Merry Monks Caprice" and other famous successes 

POR. PIANO SOLO, MILITARV BAND, ORCHESTRA, AND FULL lUANOOLIN AND BANJO ORCHESTRA. 

PI ... ,".!o . 
O.ltar ISola 
Two Oaltan ... 
II •• J .. Solo • .• 
T"o Banjo. . . . 
BIIIJo .. d PI •• o . . . . . 
VloUe or ... dolla Solo . 

INSTRUMENTATION AND PRICES: 

· 50 Violin or a .. doll. and Plu •. 1 00 . ' Iute Obll ... t o 
· 40 14 Vloli. or lIa"doli. . . . . 30 'Cello Ublt!*' •... •. 

: 19 3d ~~:~I:la or, ~~"~Ol" • . ~D~ 30 ~:rl ':;;thh::r:! I~At: •.• ~.~ 
. 70 Gollar Ac:C'o .. panl.eat . . ,' 30 Hnll., ('orn"t .ad PI •• o . 

· I 00 BanJn Af'r.ompaalmut . . •• 30 FilII Klillar1 Bnd 
fO Plano Aec:ompa.lment . au 

SEND ONe·HALF MARKED PRices 

•• .. •• . , 00 ,. 
7. 

Now being played by the leading bands and orchestras with great success. A first. class number­
moderately easy, yet thoroughly musical. Catchy, but not trashy. An enduring number that will be 

popular for a long time to come. 

Send your orders now,and have it on hand when you';: customers call for it. Li6~rQ/ diuou"ls 10 Ilu I"Qd~ 

C.I L. PARTEE M1JSIC CO., PubUshers 
IJ EA.~T FOURTEENTH STREET, NEW YORK (JITY 

."do P".''-''.r., .To ••• ". at"C .cMporeer •• "NaUona' »eadq"arCn. II 
/0" eee...,'h',." , ... CA. Y'o'''., ... AdoH.,., 0""_,, an" Banlo U,.. 
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NOW A.CCBPTlNG EliOAUEMENTS 

VESS L. OSSlIIAN 

SEASON 
1902·03 

Giuseppe Pettine 
ITALY'S 
GREATEST 
MANDOLINIST 

For terms, dates and samples of advertising 
matter; address 

OIUSEPPE PETTINE 
Ca re of The Cadens. 

5 East 14th St. NEW YORK 

The WORLD-FAMOUS 
BANJOIST 

Ke,Jeeted. II the R ... a ... n ... • 
,." •• BL"IJO 801.01111' or A .... Ull. 

at National RJ:por\ Bxpo.hlon. 
Philadelphia, P .... Oct. 24th, 1899. 

Oreatelt Reception Accorded all 

American in London.-"BJ.JI'~O 

WOaLD." London, Enlland, Ka, 
IOtb,l900. 

\VR1TE FOR OPEN TIliB. 

A . B. C. BUILDINO 

67·69 W. 125th Street 
New York CIt y 

CIUSEPPE PETTINE 
New Teaching Pieces COl' Mandolln with 2nd lIIandolln, 

Gultal' and Plano accompaniment parts, a d llb. 

SUITABLE FOR CLASS INSTRUCTION OR INDIVIDUAL T~CHING. 

No. I.-LENA WALTZ. No.2.- CARlNA POLKA. No. S.-SIMPLICITY MARCH. 
Prices oreach numbcor: 1St Mandolin-.,;s Cent •• 2<f Mandolin-IS CenUl. Guitar Accompaniment- Is Cenll. 

Plano Aooo mpanimelll-Jo ce nls. . 

Owi ng 10 the gre."lt demand for very eas)" p~essl ve. practical nnd melodious teachinl[ ~ieces lor the mandolin we have made 

!:c~:~~,::eili~n'l;tit~h~lI:ft~~t!:riee!~ !~d~e r~~ :~KJ::~t I~~~e; ~rllc~h~~h~=i~ilye ~~,~~~ nb;~~Ch!~e ~~~!~:. 
Remem'ber the •• Selectloa. are Ex tremely :r .. y • • 4 are lfot Iateade4 •• 8010.. They are tor PupU.' Use Only. 

STANDARD lII.t.N DOLIN DUOS. 

MUSICIANLY, EFPBCTIVE, IMMENSELY PLEASING, AND NOT TOO DIFF1CUL T. 
AU Maodollnbls Should Have Th ... : 

~r:t::~~k J"o; to::: :i~::.:::;~I:r .. ye!" 
Elegy • • .30 Blue B e Us of Scotlaud 
Impromptu .30 Vradle Sollg, mandolin and piano. 
Berce tlse • .33 8ereul~ta, two mandolins, man-
HOlDe, Sweet Home .30 dola. guitar and piano, 

S END ON~-HA.LF MA.RK E D PRICES. 

to. 30 
.4 0 
.:50 

, .:50 

1 .00 

Address C. L. PARTEE MUSIC CO., 
5 East 14th St. , near Sth Ave. , New York City. 

I< National Headquarters" for everything in the Violin. Mand~1in. (}uitar and Banjo line. 
W hen w ri tlns to .d.,ertleen p1eate mentioG The Oa4e aaa. 
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Adams Bros. & Co .. Factory. Dwight. III. 
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.'. en wrthl" t~ .iver!' ... ·' ~.Iof: n·~ ..... ("d .·"". 



t"~~--~~~'l ! THE WORLD-RENOWNED BAN JOISTS $ 

i 1Y!a~I~'f~e~::I~e~o~EId~h~ $ 

i 
Cont inent. and a re to tOllr the U. S. before their ret llrn. T hey are I 
recognized as th e lead ing team of th e world I)f B:l ll jn i ~ts. They write : 

:"E\\' YfJl(h: , ~{'PL q , 11)02. 

" ~ I ake liS two' WHYTE-LAYOIE ' Ibnjos, :\0. 7," et('., etc'. 

GERANIUM : WALTZ 
' ':or Three Mando lins.- i'iano.l:uita r :lntl Banjo 

.\ Io;L:ompaniTlll' llt . 
_ __ CmnpullctJ h~' wn. : BA~TH. 
A' Il~lk .• II} 11."',,,. ,·,110-,1. ~ I .. I' ''! I''II '' '" all p.III .~, 11 ,,1 ,h'''<u lt. 
---CumpldO:. f l •• liU . 'l 'sUIi I lJi scount .... 

-WM, HARTH, 71)0 nllin Slr~cI. Hllrlfnrll, ~Ollli 

I CAN HARMONY BE TAUGHT BY MAil? 
Do )'011 want to learn to Compose and Arrange Mu sI c ! If 

50. send 2 · C(!lIt stamp for tr i:l lles$on. NothJnlr t o pay unti l 
}'OU have had 3 tri:lll~~~on", If the .. e lessons do not Cotl"ir.ce­
)'OU that you will ." uccee~ -th(:n. they are fru. D o n' t write 
IInl e:-~ pili h:Wl' :1 thoroLl~h kllowlt!d~~ of the rudi nwnl5 ot 
mu ... ic, a nd mc.n b usl nc l ... . 

C. W. WI "COX ( IJarn.onlst '. 
I ,i:m IIro:ldw",.. !\ew York ('It,.. 

.. c. L. P. " Brand Genuine Tortoise Shell Mandolin Pick 
Quality the highest. Perfection in shape and 
fi nish. None better can be produced at any price. 
Each Pick is stamped "C. L. P. " 

Made in two sizes- No. t, small. No.2, medium. Price 35 cents 
per ~ dozen . 60 cents per dozen. Si ngle Pi cks, 10 cents each 

.. c. L. P." 
50c per dO? 

B 'd Hand h' n ges, Finished. 5 c eac , 
PARTEE MUSIC CO .• 

5 E. Pourteenth 5t. {nea r Fifth A,'e.), New York _ 

HER E I TIS --------='­
MARCH MILIT AIRE 

iTHE COLONNADE. 
By I. H. ODELL. P((sidell t o f the Guild . 

,\ II.! ~ ul.lI' tllilll a ry 10:\1 11 \ 1I1an 'h, plt"li ~ hC'd 
1,,( I ~t a t,,] 211 :'oI.UH\I,l itl, .\ I :UHlol:t, I ;uit,u' 
, I tid ,' i , tl llO, F tlf 2 ~ ct ~, tsih l' t,) W t' will '!ocu li 
,\ ll l l' ~ (or :'ol.llId,,1 i"' 1 an d Pi :IIII' , l,r 2 M.Uld .. 
1itl ~ ,II),] \ : u i t:It , It' , iu , t I,ut :\1111 it' .. ~illl\,l)' 
in\lIlC II ~ I', 

H. F. ODELL & CO., 
J65 Tremont St., Boston, M ..... 
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