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EDITION ODELL 
FOR 

MANDOLIN ORCHESTRA 
INCLUDES 

CHICAGO 
:lS9W.~.hAye. 

I. Entr' Acte G:lVotte "M IGNON" ...... A. Thomas 6. March, "HOCH HABSBURG" ........ J . N. Kra l 
From Ihe oper. . A ,,hln l), number. As pl;l,ye;l by tht 8 0$lon Symphony Orchestra. 

2. Idylle, "B~?U~f~rm~:~~.· PIII)'tli tr~m~l~ thT~UI:'h'b'UI~' F. Odell 7· waltz~S:nt~~~~J"~~I!~INw~::J: Fln;c~U~lt;s;r .. in ~· F. 04ell 
3. M,mh, "THE TOASTMASTER" ...... H. F. Odell 8. March. "THE PHENOMENON". . H. F. Odell 

Play til a' ..... s GllilJ conCtrt. Thou$.lnols 50101 . A winner. I::Irlght anol snappy. 

4. Dance, " LA C INQUANTAINE". . • Gabriel-Ma rie '1. Reverie. "MODESTIE" .......... H. F. Odell 
A prt"y GavoUe In ololen style. Slow, ~Wttt mtlolly. All tremolo. 

S. Caprice, "LADY DAINTY" . . . . H. F. Odell 'roo "DANCE 01 CUPID". . . . . . . . . . H. F. Odell 
. Our hi t. Playe4 everywhere. Vt ry CAtchy. Played by orchest ra of 350 a' Festival Concer1ln B05lon. 

The above are a rranged for all combi nations. 

ODELL STRINGS are the BEST ON EARTH 
MandoJln Strings soc: a set. Banjo Strings 50c: • .set. Oultar Strings 75c a .set. 

Cootalna l1..tore than all othe r 
Melh(Mb com b ined 

Special Prices to Teachers by the Dozen or Bundle. 

SEND FOR OUR NEW ISSUE PROPOSITION ------------------

Tbrefl 1I00k. a lreAdy IlDbllll,ed 
'lIS C'C ll U each 

OENERAL HEADQUARTERS for nANDOLIN. OUITAR and BANJO MUSIC a nd STRINOS 
SEND YOR CAT .... LOGS 

H. F. ODELL & CO. 165 Tremont St., Boston, Mass. 

\ 
WHEN WRITINQ TO ADVERTISERS PLE~8E MENTION THE CRe8CErOO 
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The Crescendo 

ODELL Method for the Mandolin I 
'By HER'BERT FORREST O'DELL 

THIS work is a thnroughl y comprehensive, syskmatlc and progressive s(hool for the inst rume nt, and the only 
me thod w hich present.s the latest ideas ~I :-; adopted by the American G uild of k:.l (h~rs and s tandard Amerilan 

publishers. Some of the important pOints presented art! as fo ll ows : . 

UOO]\: ON E 
Diagrams of tht: Instrument and Finge rboard. Whpil and how to Tremolo. Pleasing prQgressive exercises 

in Duet Form for Teacher and Pupil. _ Thorough I.~x planatio ns at eve ry stage of progress. A series of va luable 
sGlle and Technical Studies such as have never been s hown in othe r methods. It is equall y va luable for teaching 
or fo r self.instruction. 

nOOK TWO 
Presents tltt" variolls cmbe lli sillilents s lich as grace notes, the gruppd to, turn and trill with dia}!rams and in. 

s truction for thei r 'proper performance. Chromatic Scales and Exercises in Three Positions. The Positions. 
EXt'rcises in Second and Third Positions. Melodious exercises in Duet Form. A Fine Series of Technica l Exercises. 

BOOK TI:IHEE 
C ontains Twenty -five Technkal Exe rdses; a lso Exercises and Scales in Fourth , Fifth, Sixth ~nd Seventh 

Posi tions. Double Stops .(n all for ms, including Duets . Exe rci ses on the Arpeggio in various keys. Brokl..' n 
Interva ls in var ious keys. Sca les in a ll keys; two oct;.wt.'s . Scale Exerlisl's in Thirds, Six ths, and Oc.: tavt's in 
Diatonic and Chromatic form. . 

DOOI{ S ONE, 'l'WO AND THI(EE, SO\V ISS UE !) 

St!'nJ fu r our Ca talugs of Mandolin , Banjo and Guitar Puhlic:ttiolls. Pri ce, e.n.C h book, 7t; c ts., IlOl"t Ilaili. 

OLIVER DITSON COMPANY, BOSTON 
c . .... D I'I'SON .,.\'; co. LY ON .. ~ HI":J\LY ,J. E. U I 'I'SON & CO. 

Order o r ,. ... .. r h u me ,Ie ,,\e r or lh e "U,,\'tt II<''''' I!I~ 

QUick Results at Low Cost 
The adve rtising manage r of a prominent music publi ~hiilg house sa id: "For quick resu lts a t low (ost givl' IlW 

the music journals: Don't try ci rculars a lone, yo u merely waste t ime." 
The mllsic journal is pre.eminent liS llil ad ve rtising mt'dium for Musk, Instru ments and Musica l Mcrcllilndi~l", 

be(;lus€, it conCl'ntralt's its fi re on those who a re most interested, The adve rti sing manager's advkt.' is l·.,\ ( dk-nt 
but we take the li berty of making it more speli fic, thus: 

For !/.uick results at Lob) Cost adtJertise in the Crescendo. 
August is a good month to advt.' rtise, as tt'ac il ers and players are then looking nbol.lt for the Illu!'ic or ~onds 

they will lise duri ng the coming season, Increase your sa les by plac ing an ad. in the August issue and they IH'e!, 
pe rsistently at it in future issues. 

1 f YUH do yuu'll U ' ill. II' lUll dOll ' t yuu'll Lu:-o t,. 
((ATES ON AI'(l' LICATION AC1' 1i\1;\IEU' A'l'E I..Y 

WORTH OF GOOD MUSIC FOR ~ .. 
We print in the Crescendo (:'ilch month abou t $ 1. 70 worth of goud st;md,ml 

music, se lec ted from t11E' be~t cata logs ih the count ry. 

ONE DOLLAR 
THINK OF IT ! 

Simpl y send uS one dollar w ith you r name a nd add res!'. Yo u will rece ive the CRE~CENDO for one year, in. 
cluding the above amount of music, interesting a rt icl~s abou t playing your instrumen t, programs of conet'rt<:. , news 
of what Ihe other players are doing, e tc 

We have seveml <1l,!ent s. We want more. Write for partk ulars. . 

Crescendo Publishing Co., .''':~, ';.",?~~~~ •• ,. 165 Tremont St., Boston, Mass. 

WHEN WRITING TO A DVERTI SE RS PLEASE M~NTION THE CRESCENDO 
! 



IlEva rEU 1"0 THl: IN Il:WES r s O~ THE 

Mandolin, Guitar 
()F~ I C I AI. ()l(l,AN 

OF Tit! 

and 

AMERICAN GUILD 
OF 

Banjo 

Banjoists, Mandolinists and Guitarists 

\ '()I.. I. BnSTOl', Juu, It)OS. 1'\(1. I . 

The above illus tration is a reproduction from II photograph taken o n the s teps of the Hotel Cochran . 

Washington. O. C .. of the officers and visiting' members of the American Gui ld and friend.o; who w ere 

I)resent at the Seventh An nual Convention . The photogruph was taken jus t before the v i.o; itto the Wh ite 

tlou .se . w h ere the Oulld members were very courteously received by President Rooseve lt. 



4 T he Creac.endo 

" WHAT'S THE USE ?" 
JJlI L ewi s ./1. Uri ll i ll,lIbil. 

This quotation is from Gen. Apathy. funeral dirl:('tor 
in every community. His name is legion ; he's the author 
of volllmc~ and volumes of "Why I am not a Guild 
Mcmht-r" and will discourse a volume or two ad libitum, 
<ld nauseam whencwr approached to join the Guild. He 
i:-; generally known under the nom de plume of Will B. 
Knocker. He is an unbeliever of the first magnitude who 
doubts the Amerkan G~i ld, the official organ, their mission, 
ilnd tht'n some. He set's amy grab and gobble in I::vcry-

, thinl! and everybody. A pianissimo piper? Well , YUli 
wouldn't think so. His slump in ambition doesn't run in 
that line. His w rbal wind-mill (with It hammer attach. 
ment ?) is (onstantly grinding out excuses. "Bosh! ~hat 
),!oot.i is tht:' Guild? What is th~re for it to do ? And 
what (ould it do if tht:'re wer~ ~mething ? BesideSy what 
will 1 J,!t' t out of it ? When yOu f~lIows r~'l ll y aCl'omplish 
sonlt'thin),!, rt"all y --" 

" Hold Oil, Mr. KnOl.: kt:'r. Tha t is just wht:'rl! you gd 
0(( at. " Who is thi s that darkeneth counsel by words 
without knowled),!e? Nothing is done without faith and 
l.'nthusiasl1l ~Xl'(·Pt to rot. We'd rather wear out pro· 
moting an O. K. cause than rust out promotin}!, a D. K. 
effcct. " 

Tht1 Gui ld was nl.'ver mura lly 
TH E MAN OF stronger than to-day_ H. F. Odell, 
THE HOUR. Secrt' tary and Treasurer, is one of the 

sqlUlre~shouldered stand.up.and.get.hit 
varidy of mt'l; whose locks have been slightly whitened 
by 11l1lny years of expt:rience in almost every phn~ of the 
IIlllSic pr'ofession tind business ~amt!', and doesn't hesitatt:' 
to lock horns with difficulti t:'s. 

At the annual Guild banquet a few }'e~lrs ago, all 
wt:'rt' handing the Guild nice little complimentary speeches 
of the ~'grown.under.glass" vari ety when Odd I "spok~ 
right out in me~tin~" , "Tht' Guild doesn't amount to :t 
d-- " , No, he wmm't mobbed; in fact, this hard stiff 
retort was a telling-biow that jacked.up t'very member and 
was.really what secured Walter A. Boehm's membership, 
a te<lCher and publisher of Buffa lo, now on the Executive 
Board and who mnnages the next Conv,tion. Odell, 
physician and s urgeon, put a little whale ne .lOd back 
bone where the Guild's wish bone use to be, As 
Treasurer, he ~es that every Wi llil.lrn is sacredly "l'count. 
('d for lind expended when and where it wi ll reali ze the 
most. There.goes.Bi'IJ.coming.back is the policy that 
through the O dell admi n~trat i on has kept money in the 
Gui,UJ's coffers and Mr. E.·Z.·Mark Hunter iI; the want 
column. 

Everyone, with brai ns t'nough to bt! nllowed by his 
friends to run at large, recognizes the tremendous work 
before the Guild in its solution of constantly increasing 
and'important problems. To this end, it is imperatively and 
vit.lll y conset.fuential the offici nl organ be conductt-d by a 
(c;ulc!iS man, who stands for what he bclicvl.'S right, who 
has not only bel'n drafted, but who llils :i1. ..... ' 11 Yl';US of 

\ \ 

service at tht' front and who has a lrt:>l.tdy gmppled with 
many of the powerful forces alignt:>d aJ.!<lili:it ri ghtcous nes.", 
justness (Sit down Prof. of Gi ve.'t'm.away.school. 
Nothing good needs justifying: or lIefcnding) , and thl: 
advanct'm~nt of the profession and trade. 

Ode ll first studied Violin :lIld PiA no 
THE ROAD and later, Voice under tlie be:it tt-lichers 
TRAVERSED. of New Enghllld. At 14 he commenc'ed 

l'onduL1ing orchestnts in Boston. He was 
a conscientious student of Harmony under his frl thcr, I. H. 
Odell , with whom he .has iken :Is .. ·'ociated 16 y ... ars and 
who is one of the most able authoriti e!' on Harmony in the 
country and who has had 40 ye.lrs acti ve e.xperi enct' as 
rnmd and orch~stra arranger an~ as it member of such pro. 
minent txlllds as Gi lmore's and a lso of Boston's leadi ng or· 
d lestms. H. F. Oddl has been dired or of the Euterpe Man. 
dolin C lub for 18 years, durin).! which time he arranged all 
thei r music, mudl of it for two MandOlins, tenor Mandala and 

, Mando.l'dlo, Piano, Guit<lr. or H"rp. He \vas director for 
two years of the Massachusetts Choral Society of " 00 

members: director of the Union C horal Club of Boston, 
;.l nd has be~n three ye.lfs di ret.10r of the Bost6n Oper:l tir 
Society. He has ;.lrranged music for .111 these orga ni za. 
tions for many years and has been on the facult y of many 
of the leuding institutes of Boston. Odell is acti vely 
~ngagt'd as :trran).!e r for the Oliver Ditson Co., t l,lt' H .. F. 
Odell Co., the Gibson Mandoli n Guitar Co. , and has als/J 
arranged much Illusic for the B. F. Wood Music Co. , the 
White·Smith Music Co., Walter J acobs, C. W. Thompson, 
and m:'lIly other firms. He htls :.a rranged St;'v~ra l hundred 
num bers, induding standard ovt'rtures and IlUlllerous 
stl.lIldard waltzes for the above firms nnd oVt'r thrct' 
thouSo'md numbers for amateur dubs. He is, al so, the 
author of the. Odell Mandolin Method (four volumes ) 
published by Oliver Ditson Co:: which to the writer's 
knowledge is the mo~1 exhaustive trt".l ti se ever .written on 

. the Mandolin to date, either here. or abroad. 
Many of Odell's pupils are to.day proft:'ssiunal 

tt':ll'hers of the v;uious instrumt.'nts, as wt'll as ort:hestra 
and ban'd directors. 

Odell is on the Board of Government of tht, Handd 
.lIld Haydn Society of Boston, (400 voices) thl' ollit'st 
choral society in thi s country with hut one l'x(l'ptiun, and 
which enjoys the reputation of bei ng the leading o~J!ani. 
zation of its kind in th~ world, its concerts bei ng the uratt lria l 
events of Boston. 

But to cut out the long talk , it runs like this:
Soloi~1, Teacher, Director, Dealer, Arranger, Compo~r, 

Harmonist, Publisher, Secretary . Treasurer of the Ameri
can Guild and one of its orJ!,anizers, Author, Member 
of Conservatory Faculty .lIld Music Critic, CompoSl'r of 
several operas, and member of Board of Government of 
Handel and Haydn Society and he is still on th(' 
"Crescendo" (!) " YOll ('an't hold a good mall down." 
"But the last ~lIld best of all till' gamt''', he is ('di tur of the 

(ClIntlnu1tJ on P~i:~ u l ~ 



The Crescendo 

THE HARP-GUITAR 
By IVa..lter .4. /Joel",n" 

The splendid improvement made durin~ recent years 
in Harp.Gui tar (onstr,.lIction i!' one of the !'trong evideIKt.'s 
that progress is the wakh.word that impels the 
player and. manufac turt'r to work hand in hand toward 
l 'stabli shing a hij.!her order of things than has existed .iQ 
Ihl.:' past, In othl.:'r words, that which has ~en, does not 
satisfy the proj.!re~.;;iVt' teacher Now. He calls on tht' 
manufacturer for someth ing better r i ~ht along, No one 
w ill dCliy the fact that i f this attitudt:' is kept up continu. 
:Illy , :t very benef'icial condition wi ll in time prev.til w ith 
Ihe ultimate result that the stringed instruments w ill },!a in 
ill/Ire and more presti j.!l· w ith the music lov i n~ puhlic. 

About twdve years .Igo after hHvinl! .lppli ed myself 
Illust inliu!'triously to the !'tudy of the G uitar I camt' til tht' 
cU llt'lusion that the six string Gui tar 'wa!' entirdy 
inadt.'lluate 10 meet my musiGlI requi rements and I 
rcsnlved to add some ex tra hass strings, I added a few 
and as I b.!Glme pro ficitmt in manipulati ng them I kept on 
addiitg hass stri ngs until I found the instrument on w hich 
I cxperimented was too slll,,11 to hold all the !'trings I 
Ilt'cded to mak~ a perfec t solo instrument. I then pro. 
( urt.·t.! th t.' lar},!t'st grand (JIlLert guitar I could find and 
sl ,lrtcd all OVd agai n :lnJ tbis timt" was :o\ u((~s."ful in 
t..'volvi lig a system of tuning the ex tra basses, which has 
now been adopted by one of our most t!nterpri sing instru. 
mt::nt manufacturi ng concerns and whose Harp.Guitar 
(onstruction has made teachers and players all over the 
world !'it up and pay re!'pt:'ctfu l attention, 

A Harp.Guitar that w ill sati sfy th .. · earnest soloi !'t 
w ho is also a Il1mu Ill llsilian, must havl' at It.·ast kn Sllt-
hasses, Tht's~ tell togdht::r w ith til t:: E and A st rin J,!s on 

(

ti ll' fin j.!l'rhoard are, l'llUf tn (tllnp ld~ t.hl."' twd w sl'mi
toneS of the d u omaU( sealt'. therehy J,! IVIn}! an opt::n has." 
til I:'wry half.tone. 

I haw Sl"t'll a Illllll~r of Illl:'thuds of tunin}! tltt' suh
has.'iCs on various Harp-Guitars !'Iut as I do not considt'r 
any methoJ complete unless it" t.'nahlt'S Ihe playt:: r to gl"! 
all the semi·tones of the duomatic scale in tht:: sub·basses, 
I w ill (ontin!.:' my remarks rather to the syslem which 
!'hows i1st: lf to be not on ly the most perfect hut Iht:' most 
pra( ti cal as well. 

The " Boehm System", as it has :t lre'ldy 11t't' 1l ( ailed 
hy SO llh:', of tuning the Harp-Guitm sub.basst's is not 
intended to ~lppea l to those lazy players whoSt' total 
:Imbition is sat isfied by a limi ted knowledge of two or 
thref:' or even eleven keys, No indeed I want that other 
twelfth key too, because I "need it i n Illy business." 

Now I si nc~rely hope that some thollghtles." olle w i th 
the limited Vision w ill not spring this old one on me by 
ask ing, "What's the use of all these ext ra keys that :trf 

never used?" To this I c;:tn only reply that they have 
not been used simply because our publishers would find 
very little salt! for their music i f they took their 
compositions out of the ord inary routi ne of keys simply 
bemuse the " guitar paayers would kick. " Now honest , 
don't y ou know how the average guitar player (yes and 

the leacl~t.' r t oo) balks when you shove :1 pi ect' wi th :l lot 
of sharps or Ilats undl:' r hi ~ nose? Of Lour~ you L10 and 
that is exactl y what the Harp.Guitar i!' doi ng away w ith, 

If the EJitor of the CRESCENDO w ill allow 1111:' ti ll' 
privilege of usinj! somt' of tht' paj!es of thi s spll:'IH.lid and 
t::nterpri sinv: papt'r, I should greatly enjoy ha vin~ him print 
some Harp.Gui tar solos in tht' nt'ar futurt', I should then 
ask the play ers to play thelll on a Harp.Guitar and tlwn tn 
try and play them on the six.string Guitar, This tesl 
w illuTlllllt::!'ti onably satisfy plaYL·rs in th ... most lnnvinling 
:IIHI ford bit' m'lIllll'r, that there i!' :l still largL'r field (lfr 
inVt'stigation and dt'vdupm .. 'nt along tll ~SL' lines Ihan IIlL'V 
at lirst bdiewd, . 

Thl' ten ~uh·basst.·s of lilt' l urnplt:tl:' Harp.GlIit :lr ;II"L' 
tunt'd as folluws. ~ginninj.! wi th th t;." sllh.has. ... nl'a l"l',,1 I" 

tht:: fin j.!t'rboard : 
A Ilat, G. G Ilat. F, r liat, IJ, IJ 11011 , C. Il ;Illd lj 

l1at. T he lirst four suO·has. ... l·s ;m ' of til t, sank pitll l ;I" t h~ ' 
' tont.'s madt:.· on t ilt:' si ,x th fingt'r.I"lt.Jard str ing :It ti ll' It lmi ll. 
third, setond and fi rst frt;.·ts rl"s)1t;.·c ti Vt'ly, WIlt'1l I Ill' 
d t::venth sub·bass is ndded, it is tUlw d In " A" or :111 Ol.' tt \v 
Iklow Iht' fi f th linger.board string, • 

In tht: aoow tuning' it w i ll ik Iloti lt'd that till' "E'" i" 
omi ttt::J because this tunt:.' is alrL'ady rl.:'prl'St;.'nted 'by tlH' 
sixth finger. board string, Another :.IIld Very i mport:ult 
rea~n for omitting the "E" stri ng is for tht' purpose ul 
cconomizin the space taken up by the suh.basses so that 
all are i n easy reach of Ihe thll mt"l 01 the ri ght hand, 

hl' general impres.<;ion of th t:.' :" ·eragt' pt:.'rsoll whll 
Sl.:'t'", a Harp.Guitar Inr ti lt' lirst tinh" :'(;'l ' lll:' to tw. that il 
is; diftinllt instrullll'ni to play , Thi " i" pruhahly L'aU". ',1 
hy tht' array of t'xtr:1 ha~-"l's, If ti lt' j1t' rsoll I:l rori ng undvr 
this fa lst' imprt:s..;; ioll happl'lls to ht, a ).! ultari:'t )"ilo 11 .. .. 
strugglt'ti wl th til t' tur!urt;':' 01 till' "i!fand !'I;l rrt'r" . i t i .. 
very I:'asy tf' Ill:! !.:\""' him nd"'r:, lall~ 1 all t' r :'1 1l~1H illl nJ.' a 1\'\\ 

pra\t ical dt' lllonstration", that til\' Harp·Guitar I" III 1 .1 ~' t 

t':lsit::r tn ~';Ia v thall tilt, sl.x -strin j.! Gui l ;tr, T1w " " (;tIl.1 
barrer" is el;ti rdy diminatl'd in Harp·Guitar pl~~' ill :.! 
simply ht-GUlSt' all tht' basst'" art:' a lr t'a d ~ ' :'lI l'l'li l.:'ll :lI1d iln'" 

onl y to he stflll'k opt' Il, 
It is astonishinJ,! lilt' rapid prtlgrl'ss Ollt' . an lIlak l , Illl 

the Harp.Gui tar, who has a fai r l{(lOWiedge II I t he ordi nan' 
Gu itar, This is dut' in ;t },!rt:'iI,1 1llt:':lSllrt;., In til t: l;lL' t th;;1 
tht: playt'r ht'L'o lllt's SO thoroly lasl.." inalt'd w it h tilt' l"t'autl
fll l effects prot!url~d that hl" ht'(olllt's irrt'sistahly i lll jll' lI .'d 
to dig in sti ll more.. Wht:'n onl:' ht'lOf1lt'~ inkrt·stt·d Itl thi " 
d~gree , pra( ticl' is not looked lIpon as w ork r-ut is Irall" . 
formed into real pleasure. 

When used as an accompani mt:'nt in!'trUfllt' llt 11ll' 
Harp.Gui tar is ;It its ht'st in seit,~' ti f)n~ likt· "Ewni n,!.! 
Star " from W<lgnt:'r's Tannhausl'r or in till' Inlt'rrTlt'l.I.tl 
from "C<lvall t:'ria Rusti ca na", Owing to thl'slow k IllP., 
of both of these numhers the (ull hl':llItiL'S 01 Iii.' " lIh. 

, basses are brought ou l and thdr d ...... )" rkll, sustaini n,!.! 
qualiti es always I.."a u~ fa v~rahl e comllwnts, 

(C"nrnuf'J on r"l: t ,, ! 
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Report 0' Seventb Annual Convention Held at 
Hotel Cochran. Wasblngton, O. C .• 

Wednesday, May 6, 1908. 

President G. L. Lansing called the Convention to 
order at 10 A. M. and was elected to serve as Chairman of 
the Convention. 

The Secretary-Treasurer's report, previOllsly audited 
by the Executi ve Commiite-e, was read and :ll'cepted. 
(See report). 

President Lansing th~n addrt!ssed the members w ith a 
few well chosen remarks. 

The following changes in the By -Laws were ,!oted 
upon and unanimously accepted. 

" In article V It new paragraph has been added which 
. reads " Professional members must also pay an initiation 

fee of Jr.oo." 
This takes effect Sept. J st, 1908, and means that 

after that time Professional members, joining the organiza
tion must pay $2.00 the first year, $1.00 for initiation fee 
and JI.OO for membership, and per year thereafter, JI.OO 
as heretofore. This doe not affect present members. 

The last paragraph in article V was changed to read 
"a member having been dropped can only be reinstated by 
paying in full all dues for past years and receiving the 
approval of the officers and also paying a fine of one-half 
the annual dues for each year. 

A new By-Law, article XI, was added which reads 
fiNo one. except members in gOod standing. shall be 
present at the busine~ session of any Convention of the 
Guild. This, however, bars no one from the banquet and 
other social affairs connected with any Convention. 

Article V of the Constitution was changed to read 
"Each Professional or Trade member, whether an 
individual or firm, shall be entitled to one vote and ten 
members shall constitute a quorum for transaction of 
business. 

Under the head of unfinished business, the murking of 
the positions on the Banjo was discussed and remarks were 
made on the subject by G. L. Lansing, Thos. Armstrong, 
H. F. Odell, M. A. Bickford and otoers present and it was 
finally voted that the following recommendation should be 
made by the American Guild, through the Secretary to the 
manufacturers of Banjos. . " In order to promote uniformity, 
the American Guild recommends manufacturers of Banjos 
to mark. Banjos at the follow ing fret.: Jrd, 5th, 7th, loth, 
12th, l sth and l7th. The members of the Guild under
stand thoroughly well that it is the custom to place various 
marks according to the price of the instrument and respect
fully suggest to manufacturers that the l2th fret should be 
the first one added in every case and the others should be 
added p.s the prices of the instruments permit. • 

It has been the custom :of some manufacturers 
to mark the Banjo :It the tenth fret and others mark 
it at th~ ninth fret. Also some mark the Banjo at the 
fourteenth fret and some at the, fi(teenth fret. This causes 

confusion and there seemingly has ~n no rt~ason, except 
custom, that Banjos should be marked at the ninth and 
fourteenth fret. 

It is hoped that all manufacturers of Banjo~ will adopt 
this recommendation and mark Banjos in a uniform 
manner. 

The following motion was unanimously carried: 
HTlu.'! American Guilli considers the Tenor Mandola :lIlli 
Mando-c.:dlo the proper instrument" to usc in Manliolin 
Cl ubs or Mandolin Ordlt'stras. II 

Last ye:.a r the Guild voted)o recommend to publisht:rs 
of Mandolin music to publish music for the Tenor Mandohl 
and Manda-cello. This has been done by nearly everyone 
of the publishers of this class of music in the country and 
the status of the two Mandalas was practically settled, but 
this ye-M the Guild goes a little farther by declaring that 
the Tenor Mandola and Mando.cello are the pro~r 

Mandol~ to use in Mandolin Clubs or Mandolin Orchestras. 
There is no doubt, ~owever, that some publishers will 

continue to publish parts for the Octave Mandola :15 it 
necessari ly takes a little time to bring about a complete 
change of this character but it is hoped that in a few years 
all dubs or orchestras w ill use either the Tehor Mandola or 
Manda-cello or both of them, in place of the Octave 
Mandola which, whi le i t served i ts purpose for a time, has 
outli ved its usefulness. 

H. F. Odell next made a short speech in which n 
propoSition was made to the American Guild by Mr. 
Odell, representing a company which will issue a monthly 
paper intended to supply a demand for a paper devoted 
entirely to the Mandolin, Guitar and Banjo. It was 
decided to discontinue the Guild Bulletin. The new 
paper wi ll devote two pages each month to Guild 
matters, thus practically absorbing the Guild Bulletin. 

The support and backing whictwwas promised by the 
members present for this paper was very enthusj a~1 i c and 
there is no doubt that it will be of great assistance in 
building up the membership of the Guild and in creating 
renewed interest in the three instruments which it repre
sent'i. 

At the t ime of the Convention, the company Mr. 
Odell represented, had an option on, and fully intended 
buying a certain magazine which had discontinue<.' 
publ icntion, but for several reasons, his company thought 
it best to publish a new magazine but still carry ing out the 
arrangements made with the Guild. 

The Secretary has already wri tten to most of those 
who were at the Convention explaining the reasons 
for this change and the matter was carefully considered 
and voted upon by the officers of the organization, under 
whose province the matter came after the Convention 
adjourned. The officers of the Guild voted unanimously 
to carry out the arrangement with the new paper on the 
same conditions as made wi th the paper which Mr. Odell 
spoke of at the Convention, 'so the matter ha~ been v~ry 
sat isfac.:tori ly nrranged and the Guild will have, as its 
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onidal organ, a paper which, we beli ~vt' , ~v ill be second to Th~ busi ness :O:t:'ssion wa:o: n::o:ulnt.'d ~lt tht' Hot"" 1 
none in the world in this line. Cor.:hran at 3.30. Letkrs wt:'n~ rt'ad on Banjo notatilJll 

The next business brought up was a short discussion f (Om M~ssr~. Gt:'or j:!e Stannard, C. C. Howdt:'Il, N. S. 
of the delinquent list which has been ci rculated among Lagatret.', A. J . W d dt and papl' rs wt'n~ rt'ad hy D. E 
the Trade mt:'mlkrs for the past year and it was unani . Hartn~tt , and L. A. Wi lliams. Rem.uks Weft:' made Ull 

mously decided to discontinue ci rculating this list, one of'" the notation l.jut'stion by Pre~ident G. L. LIIl~in)! , 
the prindple reasons being that most of the delinquents Vice-President Thomas Armstrong, Secrdary-Trt:'a~u rl'r 
have been reported to each of the Trade members of the H. F. Odell, L. A. Williams, W. A. lkH:hm, B. M, 
orJ,!ani7.ation and as there was so few names left to report, Davidson, Walt t.'r J acoh~. Wa lter Holt, Gd)fl!e Krkk, 
it was thought best not to take the necessary trouble to W. C. Knipfer and other:o: ;.tnd til t.' qut:'stion was di :-;cus."'etl 
("ontinue this li st. pro and con for sometimt', a~ to tht' merit:- of C wr~u~ A 

It was then unanimously voted that the next Con. notation. 
vention should be held in Buffalo, under the direction of A majority of membt'rs prt:'st'nt favored the C notat ion 
Walter Boehm. Satisfactory arrangements were made with :Lnd others favor~d the A notat ion. One or two memi'lt.'rs 
Mr. Boehm to manage und conduct the affair si milar to the stah:d tha t they in.tended to publi sh :-;orne Banjo mu~it.: 

arrangements by which the affair this year at Washin}!ton in C notation imIlH:diatt'ly. St.'veral of tht: mcmht.'r~ 
ha~ bt'en conducted. stated that they were lIsing C notation at the pr t.'~t.' IH 

Tht' date of the Convention .\Ild concert is' of course ti me. Others stated that they Were lIsing ,.\ notation, 
left to 'lhe discretion of Mr. Boehm, but the members feel Thert' WdS ulltbuhkdly a wide differclKt.' of opiniun 
that with the enthusiastic and energet ic efforts which he as to the meri ts of C Ver~lIS A notation and B. M. 
has shown in his work for the organization that the Davidson, i n speak ing f rom thl' lar!!e puhlishers' :-tand· 
affair'should be a ~ery successful one and it is hoped, with point, said that ht' douhkd the ;ldvi~ltlili ry of the Guild 's 
an interesting business session arranged, an attracti ve con- ' t rying to fo rce tht.' l ar~e pllhlishers to pllhli~h in C notation 
("ert and w ith the addition of tlle sights of Buffalo and at the prt'st:'nt time, on ac<.:oun t of the fa ... 't that tht:'rt.' Were 
Nhlgara Falls, that a larger number of members w ill be hardly enough members of the Guild to warran t the goin)! 
present at the Buffalo Convention than any pr!viously i nto this matter ex tensively by the publishers. He 
held by the Guild. FuJI particulars of the affair will be thought, however, that if later on the Ameri can Guild 
gi ven from time to time in these columns. _ should increase its membership to 500 or ' IOCIO members 

By unanimous vote the matter of C notation was and should decide as a body that it was desi rable 
postponed to the afternoon session and the next thing in to ha ve nlusic in C notation. the largl~ publi she r~ would t'l' 
ortler was tht elt:ct ion of officers. D. E. Hartnett and pleast'd to grant the reque!"t~ of tht.' orj.!anil.ation hut un~lt.'r 

~
alter Boehm ackd as tellers. The following officers the prt:'~t'nt (onditiolls thefe wa:- not t.· nnu~h dt'llland to 

were unani mously elected to serve the next year or until puhlish Illusk other than in A notat ion. 
their successors are elected according to the By~Laws : L. A. Wi lliams (a iled atten tinn to til t:' j ;I( t that ' Illany 

G. L. Lansing of Boston, President ; Thos. J. were alrt'adv lIsin:,! C notation anll - that it \\a~ hi:- Ilt.'liel 
rmstronJ! of Philadelphia, Vice· President j H. F. Odell of that in t illl~ C notation would IW(Ollll' llllivt'r:-,d. It \\'a:-; 
oston, Secretary-Treasurer ; Executi ve Committee, det'ITIt:"<1 ad visa hie tly tho=-".' prl·~·n t to It" ; \'t.' ti lt:' que:-t i('11 

Myron A. Bi ckford of Springfield, Walter A: Boehm of ~till open, with the' id~a that durin)!, the (olll in!! )'t.'ar a 
Buffalo, J. J. Derw in of Waterbury , ~nn., D. E. definite conclusion of tilt.' suhj t'( t may t't' rt:'ilched. It wa~ 
Hartnett of ew York, Walter Hol t of WaShington, D. C" then unanimollsly vqted that the St;'(fl'tary wrik to puh. 
and C. C. Howden of Chicago. lisher:- and su)!ge~t that they pllhli ~h SOIlle' Illu:-it.' in C 

At 12.30 the Convention temporarily adjourned to an notation. 
informal ban'quet which was held in the main dining.room Thi~ means tha t the' AIlIt:'rit.'an Guild Jot>:- not (()OlIni t 
€If the Hotel Cochran. itself one way or the other to either notation, It i:- not :I 

Immediately after the banquet, at 2 p, M. , a large recommendation that lh~ Guild advocate:- C notation, 
photograph of the members and their 'vVashington fri ends, . neither does it infer that the Gui ld favor:- A notation, 
was taken on the steps of the Hotel. (See cut on another It is merely a sll~gesti on that those pUbli sher:- who (are 
page). to, are asked to publish a few pi t'(e~ in C notation and ~ee 

At 2. 30 the visiting members took a short wal k to the if the demand will warrant the continuance, It pra( t it.'ally 
White House where, after li ning up in the fa mOlls East leaves the matter of notation in the exper imental sta~e. 

room, President Roosevelt shook hands with everyone ' It ' will be undoubtedly unfortun:tte if tht:' (ountry 
pre~nt and also had a pleasant word of greeting for all. remains di vided on the question. It woult! he much hetkr 

This was an important affair and means a great deal to for the Banjo industry if, in another year, an :I),!ret.'IllC' llt 
tht' Amt'rican Guild. It was very kind of Presid~nt could Ik reached by which .111 puhli:-ht.'r~ wou ld ; I ~rt't.' to 
I{oosevelt to extend· this courtesy to the organization and publish in d ther one notation or tht' other :-;I, th~lt 

it was great ly apprec iated by those who were present. 
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E DITO R I AL. 
In publishi ng the Crescendo we are actuated by the 

desi re to issue a paper which will not only create 'new 
in6 erest and enthusiasm for the Mandolin, Guitar and Banjo, 
but will also be of direct benefit to the Profession and Tradt', 

Our motto is expressed in the name of our paper 
"Crescendo "-~Iways growing more powerful-int.:re:lsill}! 
in force. 

We si ncerely helieve that there is a great futufe for 
these iostrulll t'nt!'>.. There is a tremendous field in this line 
which has hitherto not be~n developed. There is mon: rt:'.t l 
active, healthy' interest shown in the instruments i n all 
parts of the world. then ever before and while there has 
been a slight decrease in the business done in some sections 
this season, we believe that the depression is only tempo. 
rary and another season will show the same steady growth 
of the businesS that has been very evident in the past few 
years. 

The instruments have outgrown the" fad " strl te of 
affairs and in many p'lrts of this country and abroad, the 
instruments are usc:d c4ually as mllch as regular orchestra l 
instruments. 

Throughout the middle west and tow;lrd the P~lcitic 

(0:15t, Mandolin clubs or Mandolin orchestms are more 
genemlly employed in hotels. cafes and the like, than 
regular orch~1 ras. In certain parts of the country, the 
leading teachers avemge from 25 to 80 or 90 lessons a week. 
This of coursc, is a higher average of lessons than are given 
hy teacher+) of piano, voice or orchestral instruments. 

The leadi ng publishers are recognizing the fact that 
there i:-o :m increasing dt'm:lI1d for music. Conscquenn':

\ . 

Better music and more of it. The manufacturers also see 
the trend of the times. Con~equence :-Better instrume,vs 
and greater v'lriety. " 

We know these instruments have come to st.IY and wc 
propose to stir up interest where it ha:-o Ix:comc dormant 
and to c reat e i nterest where there is none. A ma},!:lZinl' 
of this k ind will carry news to thousands of pl-'Ople who 
otherwise would never know what is going on in our world. 
and we ask for the hearty support of the Profcs...;ion and 
Trad~ in our efforts to supply. a paper which will :1:-;. .... 1:-01 Ihe 
husintO'$S in which hath are vit ~lIl y i(1tcrestt'd. 

The articles whkh appear in our columns are writh:n 
by prominent mt:'11 in the Profe~sion and Trade and tht'~' 

articles will be 110t only instructive and inh!n.:stil1~ bin "" ill 
bristle wi th enthusiasm backed up hy the rt'ason "Why." 

AnlOng our regular contributors for the ti rst yea r ;Ire 
Messrs. T. H. RollinsJl1, Walk; M. Bac.1I1, B. M. Davidson . 
L. A. Williams, G. L. Lall ::-' in~, Tho:;. J . Armstrong, .M. A. 
Bickford, D. E. Hartn~tt, J. J. D .... ;win, W. A. Boehm, 
C. C. Rowden, Walter T. ~:olt, I. H. Odell , Geo. C. 
Krick, R~y W. Burchard, .lIlel others. 

W e w ill he ph:;I~'d to have pl.lfl'r:;, teachers and 
members of the trade call and see u:; w:ll'll visiting Boston. 
and make our office:' their head'luartl'rs. 

The question of A versus C n It,ltion for th~ Banjo is 
at prt'sen t the most ahsorbi ng one :Ind our columns are 
open for fu ll discu::-.sion of this sul'j'o!~·~. 

W e wi ll be pleased to rt!ceive articles and communi 
cations from all those who are interested, expressing their 
views on this I subject. Articles not avnilable w ill be 
rc~urne(1. 

A new department w ill shortly 1"It' added to our coillmn:-;. 
t.l be c:lIled "Questions". If therl' i:-o any thing yuu wI:-;.h 
to know connec tL-'{i wi th tilt:' Banjo, M II1d Ilin or Guit:lr, :I:-ok 
us and your question and the anSWl'r til it will appear in tilL' 
qUf..-"St ion column, hut your nanw wi ll 11 1I be given a:-: ask
ing the quest ion. In St:'n.Jin)! in qut.>iies simply sign your 
initials. We have made arran .!~ :n~nts with ~xperts in this 
line and wt' beli t.'ve, with the:r ;Issistance, we can answer 
all questions tijat may be asl(ed. If YOll ask a questioll 
and the answer which appears is not sa t isfactory, ask til t.' 
questi on again in another form. 

W e will bl.! pleast:eI to mal(e arrangements with reput
able teachers in <I II p;lrts of tile world to act as our agents 
in . sccuring: sub3Cripcit.lllS and we wi ll allow libt'ra l com·' 
miss ions. Write us for pa rti cula r.s . 

if YOll ure not already a :-;.uhscri ber t.o this p~I I'k'r, WI' 

will be pleased to fl"'Ceivt.' your subscripti on. 

We l-'Specially n lll the .attention of teachers to the fact 
that this is an excellent ti me of the yt'!l r to look up musk. 
instruments, strings, ,fi ttings, d c., to use during the coming 
season. The advertisers in our columns are well known, 
reliable houses. We ask YOll to gi ve them a share of your 
trade. YOli will do u:-o a fa vor if, in writing thl'lll. YU lI wi ll 
S.1y, " I saw your ad in till' Cft.'sccntiu." 



To ·my esteemed pupil Miss Dorothea (}lellsoll, B".!.J1I1o, N. Y. 

Butterfly Caprice. 
GUITAR SOLO. 

WALTER A. BOEHM . . 

Copyright, MCMV, by WALTER A. BOEHM. Buffalo, N. Y. 
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H. ENOELHANN,OP •. 724. 
Arr. by H. F. Od.lI . 

Moderato. 
Allt!o con moto. 

Guitar or Pluo. ~ ~'1' .. ~ . ~ . . 



Oliver DltoOD CompOllY B .. toD. (UI03Si1-6 - M .O. 
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VI BOCCACCIO. 
1st MANDOLIN. MARCH. 



GUITAR or 
HARP GUITAR.. 

BOCCACCIO. 
MARCH. 
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FRANZ von SUPPE. 
Mr. by H. F.ODBLL. 
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CHOPOURIAN. 
Th e Crescendo 

Report of Se venth Annual Con vention , 
(Cc.nllnlltJrrOlllr;oll:e,) 

O rea l Banjoist w in5 "'th e Applau s e of n ot ed P hila _ 
uniform it y might prevail in connecti on with Banjo 
nota ti on, as well as in othe r matters which tilt.' Guild has 

del p hia Mu sician 5, 

I:!I 7'''f1Infl.~ ,I . . llrlll .llfrnl/!! . hrougllt about. 
The ScCfetary.Tre:asurcr stated that ~~vera l mnrt' Thl' ~'l'ulld rt'rita l of Chopourian, in Phil:idl'lphi:I , 

arrallj!crs a nd publi shers had s iJ,!n ilied thdr inlt:ntioll oi ,.\pril JO, marh thc first appe:lranct' of th L' hanjo in a 
us inJ:! the pick and tre molo s igns as recommcn~l t!d hy the. symphollY (ol1(crt, in conjuncti on wi th a strin},! orchL's t ra ; / 
Guild las t yea r a nd he also a nnounced that dUring the pas,!.. and if the t'nthusi:t!'lill of a large alldicl1ll.: IIlcal1!'i an y thin J,!. 
yta r seve r:al J,!tntle illt n had d iscontin ued tht' usc of the it provt:'s that musk of a st'fious dlarackf ca n lX'sllc
prefix HProfessor" hdore their nalllt:'S a nti furtlll'r s tatl'd lL'~"fully fl·ndl·h ·d on till' banju, tn Ihl' l'n tirl' :o;.: tl i .. f:ltlion 
th:lt severa l .11l0rt~ Fake Sc l1l)ols have }4onc tn till' w:111 III Illw .. i( IUH· r",. 
through the intlue llce of the Guild , whit-h shows 111\' t\ .... i .. kd by Ilwllllw rs III hi .. nrdll '",t r. l. till ' YOUII:,! 
tremendous 'S trL'n~th and power for good whilh the (,uild h.Lnjui ",t o.;url'ri"t'd :tnd ddighkd :I l rit il :ll :I "'-" l~lIlhla }!t·. 

is w ield ing thfoll~ho\lt th~ country . m:ltll' lip lar:,.:d y from Illu!'k;ll pl'I'pll' 1I 11:t(lju:Ii lll l'll with 
A vote of tha nks was extended to the manilJ,!l'r of th",' hanjo lOTI:. His position in th",· hanjo world i!' SOlllt'what 

Hotel Cochmn for the cOllrtesies exte ndl.'d to the Guild. ~ . niljllt', ht:'(:IlI!'l..· hl:' i!' prai ...... ·d hy t'mi l1t' llt \' iol inbts and 
a lso a heiuty vote of thanks was given 10 Walkr Hult for nrdll'stwl pt'ffornlt:'rs hdorl- rt'(d\'i nJ,! ti ll' indifft·r",·nt 
hi s very s liccessful efforts in arra nging for such a pk·a:-.ant ~lIpport of hanjo pl:IYl'r!', 
Convention and a vot~ of t hanks was t.>:..:tcndt'd to Mr, This is C hopo urian '!' J't:luliar pr'!' ition ;I .. a hanjnbl ; 
W a lter Boehm for :t VOluntary loan of money whit-h Ill' :I .. tall' of affair!' that b, u"II'llIy. ju.st thl'rl'\l'r"'l', \Vt' 
made to the Gu ild at the time w hen the firs t lilt 01 Guihl h:I\ 'l' IIIit'll St.·l·1l :I I'\:t njo pl:lyt'r hotl\' dl~ft~ l1dlllJ.! hb ill ... t fl l
pi ns was pu rl:hased and at " tinll' wht' n till' trl·a o.;ur )' lIlt'nt a}!:tin:--t thl' ridkll l,,· HI :1 \' inlinbl , hut ,"-,I' 11111 
was low, The Convention adjourned at 6 P. M. rt' Illt' IllI 'lt' r t'\l'fy Ill' lorl' hearin}! 01 vitllin I'l:t y t·r!' b .. .' il1 l! tl k 

'Financial Re port. 

March I , 1907. to April I, I 90X. 

RECEIVED 

dalalll'€' on hand Mafdl I , 1907· 
Uues, Gui ld Pins, Ads. , e h: . 

Ex pe n$es, 

lir ... t t t) admo\\' ll·d}!t', tllt' IllU:o'il.::11 wurth of a hanjo ~ lloi s t. 

A part ia l l:'~ pl:lI"lt i un of thi :-: ul1lrkntl ly a ttnulk· 01 
h!lnjni:-ts toward Chopoufian , is Oil :1ll:UI'nt 01 thdr unwi ll _ 
ingnl'!'s 10 assOI..' iatt' dassic musk wi th a hanjo. Tht'y J.!O 

. $ 111. 00 tu tht.' theatre ami h""ar a v:t ud t'villt, hal1jobt hang ou t a 
444·40 da:-:sk number, accomp,mieJ by a IlJisy little orchestra. 

w host' me mbers me not in sympath y with the artist ; and 
S5S5·40 immedia telv . that cla5.s of music is doomed fo rever. 

Station:try. By- L.a ws, Ad:--, Po:-: tag<-' , abril's. Pin ... S..Jl)s.s:! 

8alann' lin hand April I , I<)OX 

(

Me mbershi p Report. 

Thi " i ~ not lair play to e itlwr the ins trume nt or 
th l' pla yt' r. I "'-'lau~l~ gOlld rl':--ults l all on '" bt' :--l·curl·d w ht'n 
bolh :-oloi!'1 and ordll.: ... t r.1 ah' in n1l1-..1 \, 1I ,1\\ Ilrd. All 

S 5('. ' X "'lIlllll' nl "'11101"'1:- .md \"11.,111 ... " 1.:110\\ Ihi", .Intl thl·lf\h·II1,II1,I ... 
lor .1 IX'rkd lllu"'I (;1i b:h·I.: :,! rolind . . Irl· ~ ,Ird ul l\ IIb ...... ·n l·d. II 
til\' IIrlhl·"'tra b (UIll I)t '!'l..·d 01 ~·. II"lhll· pl.l \' l·I .... 

. i\\:Irdl I, 1<)07, tll April I, H)OK 

Rl'siglll'd in gllbd :--t:Ullling. . . . . . . . . 

Till' IIllt' j!rt', lt :lI nbi t inn III Ch"P"IIf1.1Il h.I '" .1'l·l·11 til 
. 14 ..... , Uh' "'Ill h ,Ill Or(]ll~ ... tr,l- tll llln tr,,1 II WIlI .. 1'" It \\ l'rl', lor 
. I I .1 mU"'I ~, d "'d lln;.! lor hi!' 11,II1J". Truh.1 lin hit- .lInhtllHIl 

hilI 1I1h' \\' Iudl \'t'r\, Il'\\ hanJoi"'I'" h.l\l· ,l.lrnl I" Ihllll .: 
.11"tHlt. Tl l.It hI:.' h:l!' sUl'll'r.lt'd 111 Ihl '" untll·rl. lI.:nlJ.! I'" tllll' 01 
thl' mo!'t impo rtant :-:ll'p!' for tilt' 1',I I1JO'!' ,ld \.lllll·IIlt'1l1. 

Uropped for non-pa y mt'nt of d lll~. .. . 
Dccl·ased . . . . . . . . . . . .. .' 

Me mbe rs April I, 1908, 

Professional . 
Associate . 
Trade . 

Tota l 

1211 Hb ordle:-:WI cOlltains Illl' n hi J,! 1l in t ht, prok~" l on . 
14 If \\'t' art' :lIl XiOliS lor Iht' pru~ lx·rtl y 01 our in ... tflltnt· nt . 
IC) Ilt'rl' is a man among u!' \\ 110 h.I'" ~ 011\'1 n(l~d tnt'll 1I1 

t'rn in t' Il11' in tht' 11l1l~k:d pnlk ... ~i"n , Ill.Il tl wrl' I'" ""nt·-
157 thinl! in it Iwsidl' j iJ,!s and llI:lrdll·:-. W Ill'1l "'!I~ h OWIl !I!' 

(Signed ) II ll'Sl' applaud ;llld marvd at thl~ ~ I{i ll 01 a h.lnJ(li ~ l, why 
H. F. ODELL. Sl·ly.Trl·. L.... ",lIrluld Wt' not. at II':I st. go :lnd hl';lr him bl' lI lfl' ~ril ki ... ing 

------ hbprtlgfam ? II Wl' ha \'l~ . Ill'rdlllllrl·. IhollJ.!11I Ih,lI IIur 
Recent New Members or th ~ Am c"ri cCl Il G uild. l1atinn:d instrullll'llt was (apahlt, 01 prudu l lll:,! onl\ (h. lr.I ~· h·f-

PROFESSIO NAL i .. li l Illu ... k. it nu:,!ht tn hl' ill!'pirin:,! tn knm\ Ih:11 tl l, lIl tI" 

W.O. lIol1lSler. Locu~ 1 GIP. Pol. 
Cieo .. Krk ll. l'hUaJeLphl;o. 1'.1. 

!~~~ ~~,~!~g.'f;~lr:i:~J~N.JJ : N Y, 
John e. Sle .... ,I, l)orche.ler. M",~ . 
R. E, 511111111CIl . OO)lon, Mus . 
H. Ernesl GaUeher, W.uhlnill"n . D. C. 
LOlli. TOClbcn. Ne .. YOlk . N. Y. 
Will . 8, ook •• SheiIOll. Conn. 
Cll1ud C. Rowden . ChlCIIlI'o. III. 
Will. II . KeMI1 . PhlllldelphL;o . I'a. 
W" lerll'ickIUflJ.Vnulc. N. J. 

I't tcy JII'lue~. I'ruvIJ,.n,,'. Il • 
A . G. Jenlnlo:~. W;o~ hln~ r .. n II ( 

t~~I.;LuHI~:r~:IJ ~)\\l'~~~;b~~I:t, "n 
MI.~ Lyle Ulillock. La Uar\'t'. 1II 
Guy C. Jenkin~. <:' .. mt-rLJlI'f. N. Y 
MiuCo,;o L. Hillier. RlchlllonJ . N. Y. 
Edwin Du l. U.)/na. l'oI. 
F. 0, Gul",an. CLev('lanJ. Ohi.,. 
Villen iine At-!. Ne .. · Yo." N. Y. 
Miss GeuruJe He •• he •. We~lIorJ. M"" 

llIort' than th:lt. \\ hl'n u ...... ·d in (rtllllt·( tl"ll \\ it ll a \ IImpd"'1l1 
uh lll':-:t ra. 

c \,t' r\, 1l111:o-iCII in!'tfUlllt'll l ha :O- II ... li lll ll .• t lllll ....... Illlll l llll\_ 
In:,! ... \\' l lI ~ h Ilt't'L1 s upport, in Slllllt' lurm. 10 bflll:,! 0111 II:
l'lI.:'OIU li t':--, c \'en till' hUlllan \'lli (t' b Ililt .1'" :,!IM'h.l a /lllw, .1'" 
w lwil "uppmlt'd hy thl' ur(ill'",l ra or .luj.!llll· llI t'\.l III Illl 
( llllnl!'. 

ASSOCIATE 

Chopouriall's mt:thod 01 illtr1 h.lulIn:,!. hi ... h:II1JII ttl t ill' 
musit,,,1 pUhlil. b a long tl lt'&· lilll'!': .Ind hi!' \\ (lrl.: h:t ... 
a tt rat'tl·tl tl1l' a th'nti un .lIld :Id miratiun til .111 \\ ho h;1\ v 

~'t.·I1~~ ~~;.~:;'::.. ~.~~'~:~:.Sl>:"c·. I'a. Iward him. It i:-: wurth :1 jUllrtWV "I "nt· hUlhh't 'd 1I111t·!' III 
RobeuJ.5plnJL"t.Wnhlnl:'un.V. L IW:lr him play . 
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PROGRAMS OF CONCERTS AND RECITALS 

Program of Seventh Annual Guild Concert given ;It the New 
Willard Hotel, Washington , D. C., May 6, 1908, under direction of 
Walter T. Holt: 

I Nordica Mandolin and Guitar Orchestra 
Overtur,e (Tannhauser) . . Wagner 

2 Sopmno Solo 
n Swtttheart. . . . . . . . . . Holt-Walsh 
b Walb: Song (from Romeo and Juliet) . . . Gounod 

Mrs. Ethel HolLzdllw Gawler 
Accompanied by Mr. Carl Holer 

, J Guita r Solo 
:t Old Blucl< Joe, Transcription. . Foster-Fodell 
b Der Barbier VOII Sevilla Fantasi, opus 8 . Rosslni·MertT. 

Mr. Grorge C . Krick 
Nordica Mandolin and Guitar Orchestra 

Sel~tions-ReJ ' Mill . .. ",' 
5 Mandolin Solo 

Witches Dance. 
Miss E. L~ Moore 

6 American Gu ild Octet 
:1 Almeria Bolero . 
b Souvenir de Florence . . J. 

American Guild Members 
7 NorJk.1 Banjo Club 

Optratlc Overture . 
Sopmno Solo 

.1 Carmela. 
b Marla, Marla . 

· Herbert 

Seigel 

. EdgarJ·Bara 
. G. Bellenghi 

. Arr. Bacon 

· de Curtis 
· di Carua 

Mrs. Ethel Holtzclaw Gawler 
Accompanied by Mandolin and Guitar C lub 

"-aFayette ~ando1in Club 
Seltctlons-Woodland . . 

Allen Gales Jenlna:s, Director 
10 Banjo Solo 

· Luders 

. a Fantasia . . . .. Derwin 
b Selection from Second Hunga rian RhapsodyLlstz-Bickford 

Mr. J. J. Derwin 
Accompanied by Mr. Myron A. Bickford 

II NorJlca Mandolin . Banjo and Guitar Orchestra 
:t Flower of Mex ico. . Curti 
b Woodland Memories . . Rapp . 

Progmm of Farla nd Recital given at Recital Hall , Frankford, 
Pa., January 27, 1908, under direction o(Harry N. Bratton. 

The Imperial Banjo, Mandolin' and Guitar Club, Henry N. 
Bratton, Director 

t a Selection-The Ghost' Patrol. . . R. L. Weaver 
b Selection- A' Georgia Serenade. . . . R. L. Weaver 

MR. ALFRED A. FARLAND 

2 I Faust Fantasia .. 
II Cradle Song. 

III Alice, Where Art Thou? Trails . 
IV Popular March . . 
V La Precloso-Se.lectiolls. . 

. Gounod Alard-Farland 
. .. ' . Hauser 

. Ascher-Farland 
· Sel.<ted 

· Weber 

Mr. Edward H- Bratton 

j a Banjo Solo-The Royal StanJa rd March. 
b Banjo Solo-American Rondo. 

MR. ALFRED A. FARLAND 

4 I Overture-Italian in Algiers . 
II Sextette from Lucia . 

111 Galop (ron1 Orpheui ... 
IV Ga.votte-Southern Girl. 
V Taratnella . 

. J. H. Jennin'gs 
. Fred Stuber 

· Rossini 
· Donlzetti 

. Offenbach 
· Kremer 
· Popper 

San Soucl Bunjo Quartette, Heary N. Bratton, Dir«tllr 

5 a Selection- The Rajah . . M<lrie Louk .. 
b Seltctloll-RonJo ParaJise . . . H:lrry N. Bratton 

MR . ALFREU A. FARLAND 

6 I Minuet . 
II Largo .. 

III Fllmillar Airs. 
IV Interllle1.1.o- CupiJ's GilrJt'lI . 
V Overture-William Tell . 

. SdlUe..:kcr-Fa rl,IIIJ 
. . H;lnJrl 

· Scle.:teJ 
" Eugene 

. 1..ISt Muv~lIl~nt 

Vesper i\bnJolin anJ Guitar C luh 

7 a Selection- HaverforJ Gr:llnl11:1r School March. J. Whitaker 
b Ma rch Phenomenon. . . H. F. OJeli 

Program of the S!\:onJ Annual Banjo, Mandolin , Guit;u :mJ 
Harp Festival under dire.:tlon IIf John D. Sullo, al Torrington, 
Conn., June 8, .C}08. Assisting Artists; V;llentineAbt, M;mi.lolinist 
and Harpist ; J. J. Derwin, Banjuist. anJ Myron BickforJ ac'om
panist, :llld the Gibson M:mJolin C lu ll, Messrs. Myron A BlckforJ • 
J . J . Derwin, E. F . Egan,D'I..M. BlansflelJ, Frank T. PearSlll1s . 
Roger B:trioon, Felix BariJon, J . D. Sullo. 

I Festival Orchestru 
a The Red Rover, Ml rch. 
b Cupid's Victory, Waltz . 

2 Banjo Solo 

· .Weldt 
. Weldt 

a Fantasia . . D~r\\'ill 
b Hunga ria n Rhapsodie. . Li sz t arr. by Bkkford 

Mr. J. J. D: rwin 
) Gibson Mandolin Club 

a Danse 01 Cupid . 
b Modestle .•. 

4 Harp Solo 
a Mazurka . 
b The Flatterer . 
c Melo(lie in C . 

Mr. Valen tille Abt 
5 Ma ndolin and Harp Quartet 

Mazurk a .. 
Piano Solo 

a Se.lection from Norma . 
Mr. Umberto Ciaurl 

Cornet Solo 
Primier Polka. 

Mr. Louis Bov ino 
Ba njo Club 

a Dixie Medley . 
b Much Obliged to You. 

Ma ndolin Solo 
.1 Vivace Concerto . 
b Sweet Memories (unaccompanied) . 
c Valse Brilli;mte. . . . . . .. : 

Mr. Aht 
Orchestra, Northern Lights , Overture . 

· .Od,1I 
· • Odell 

. Schnecker 
. Cham lnade 

, Ailt 

\ 
· Chopin 

. .. Bellini 

. . Liewyllyn 

. Arr. by Bickford 
, Arr. by Derwin 

. Mendelssohn 
· .. Abl 
· . Aht 

· Weldt 

Program of Musica le given by Gc:o. C . Krick and the Venetian 
Mandolin Quartet a t Association Hall. Germantown. Pa ., May 26, 
1908· 

I a Bohemian Girl . . 
b Almeria Bolero ... 

Vrnetian Quartet 
2 Songs 

;1 Carmeu;'l W.tltz Song . 
b Berceuse . 

Mrs, Zaibtt Townsend Steo.yart 

. Balre-Foden 
Ba ra 

. . lane 
. Clwminade 
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. Eno 6 Mandillin Solo. Bolero. Sp;lI1ish Gaiety . ) Guita r Solos 
d L 'Espe:ranza Mexican Dalll.:e . 
b Minuet Celebre . 

· FoJen Mr. CharJes Pengfil 
· Bocherini 7 ReaJing. Gettin Even . . Ruth M. Stuart 

( Old Black JQe, Tra nsc ription . . Foster·F(~en Miss Faneui 
8 Mar.:h, The KidJer ' . Bushnell Mr. George C. Krick 

4 ;1 Ame'rican Patrol . · Me:t(h:nn Ibnjo anJ Clu itar Clull. Mr. J. F. D:liley, Direl:tor 
h March Braz ilian . . . · Arlll ll-trung I) B:lI1jll Sn14l~ 

:! Orielia C:lprkt' Ji Cnn.:ert . . Lansing Banjo C luh 
5 Mandolin Solu- MeloJie in i-= . · \{ ul1i nslei n . h Sing me to Sleep. . Gree n 

Mr. Lansi ng 
.... :1 Th e Gill\\' W orm I Mn,(Cilu J . . Lin ke 

(Duo form, unaccompanied) 
Miss C atht!rinl! Kroeger 

" a M;lrie, Mawrka Mexican:1 . · C urli b The Hd Mill . · Herhert 

h Andante l't Pnlnnai!'e 
Venetian QI I:.fie! 

7 Songs 
:1 Au April Birl hdav .. . 
h The He:lr! of :1 1~lIs~ . 
c W~r~ I the Fluwer . , 
J Dew un the Ruse anJ the Lily. 

Mrs. Zaihee Tnwlisend Sk wa rt 
a Home GuarJs , Mar.: h ' 
h Valentine, Valse Inte, 'mezl.n . 
c Petit Moza ri, Minuet , 
J Souvt'nir de Flurence ' 
e Na poli , T:lr:l11telle . 

ManJolin Orch~tr:1 
Mr. Gt'Orge C. Krick. Direl:tor 

· i-=,kicn 
· Fnden 

· Ml!l.1.a':;tr" 
· Bellel1gh l 
Mca:!':! llI' 

POlgr:t1n of fourth ,\n nu,11 C.m.:e,'t of the Langham M;mJnlin 
Orchestr:l, H. F, DlJell Di rector. g iven OIt Potter 1'1:.11 , R '~t"n , J :III . 
2J,I!)OS. The instrumentatiun of this n;g<t ni t.atinn is ;IS f .. II".\'S: 

12 first Malll.lolins. 10 so.::onJ M,mJolins, ) len,lr ManJ,lIas, :! 

M:IIlJu·Celius. , Guitar:;, Cel lu, F lute, Pt lllO and IJrums. 
• March- The Phenomenun . 

Orchestra 
2 Overture- Light Clv:tlry . 

Orchestra 
J Aria from Tannhauser- Dlch Theme H:llil! 

Mrs. LMayette GooJba r 
a Reverie, Modesiie . 

4 h C:lprice L aJ)' Lainty . 
Olchestra 

(
~ Monologuc - Tht' Bar2:tin Hunting Br,mson" , 

Miss Ethel B:ltting 
(j Se!t\.·til,n-The C himo:s of I orm;IIlJ", " , 

Or.:hest ra 
Slings • 
:1 Delight .. . , .. ..... ' . , .. 
) The Years at the Spring. . . . . . , . 

Mrs. GooJhar 
g M:lzurk :1 I~ull-se-L .. CI;lrine. 

O rchestra 
9 Im personations. 

. Odcll 

· SU ppt 

. Wagner 

OJdl 

.I'nlle, 

1 1I.1, . t" lle 
\ \ r~, Ii ' .1.11 

Li.IIII1\· 

.\\ h~. H Ittin~ 
Ht':t.li:o-. 

Or.: hell-tr:1 

I~r"gra lll ,,1 Fe:-t ival M:mdolit l CUII"'rl " i \,l" 11 Cit .I ord :111 l'bll . 
BOIlI- tnll. 't\br . ~~. " IO~ , unJel' di,o;-.:ti"l1 of \J ' I.. \.;lIIsill" anJ /-I . F. 
OJdl. 

I {I ." Mch, C hieftain (neW). . Lansing 
b OJtJment , l);lIlse Ji CupiJ (new) . . Oddl 

. GrantJOr.:hestr:1 
Messrs. 1-1 . F. OJell :IIIJ G. L. L:lIIsin2.Dire.:lors 

2 Jim OnJerJ'lllk':-; Ovation. . Or:ginal 
Fred E. KenJall 

J a ~lIl1g :IIIJ Chorull-, Lovc' s like :t Sia l', IMSSI fr"lIl l,llllk 

,11lt'ra Atlantis . 
S.,lu\'\' Miss I)ai,:;\' l:Jier,'c 

\_ So'n).: .ttlJ Choru..;, GulJ L;t,'e anJ Bull, ' ..... t,\\ SSI n Icll 
Sill .. tlV Mr. Han J\' 

I:1l1slo,n Operatic Sll(iety ;IIIJ G r;lIId Or.hl'stra 
.\\ r , H . F. O~d l , Dirc;: ltI( 

.. B:llljll S.llos 
a Mardi. GlensiJt . 
b Trau!OCription, Sillg Me to Sleep , 

Mr. G. L. L:IIl~i ll g 

March, Th~ Blue J ackets 
M. I. T. Mandoli n Club 

.\\. I. Col~man, '01). Leader 
:1 A. Rom.'n~~ nf a Ro!'e . 
SeI~\ioll , Thc He...! Mill ' 

L,"sin~'.;; .\bnJ"hn Orche.;;If.1 
•• I . L:mslllg. lJ. rt'1.. t"r 

. 1 Uro" .. \, Ikmp"y tlll'\' , 
\' 1~. ltr"I, The P" ,,"lIIg R:mJ 

Bo~lon IJl".11 Club 
X C"lhl'rt \V .• it /, rh l' Sk;lt~r !' 

1" IIIRh:1l1l .\\.IIIJ"lm Ur~ hc .. tr.1 
Mr. /-I , F. OJdl, Ulrt'1..l .. r 

') rhr OIJ .\b n Sl"WS on .1 Button , 
Frrtl E. KenJal1 

:t Pa!'aJI.ble · 
\I Sl'fenadl' Pt'tilt': SUello d' ,\rm"f 

[30:-1,111 IJr .• 1 C luJ' 

Ello 

· Bennett 

. O·Connor 
· Htrt>ert 

LIII"IU~ 
L:1II"111~ 

W .11Jtrutd 

Gran.1do 
ROIII't'ro 

II Mardi . Tu:tll-llI1:t ster. . Oddt 
Grand American Fan\:lsia 

O r..: hestl':t 
t I March- Unlversltv Cluh 

. Orc hest ras 
1 ~lu' I.an ~h:tlll ;IIIJ L:msinR<s :\\ :111.1,,1111 Or~ hcs\l' ;I!' 

MeSsrll-. H. F. OJdl :IIIJ 0. L. I..III "ing, Di rt"l.·\"r"; 

Progmm of Rec ital sciven by Lallsing's M:III .llIli n O;dl r~ t , :t. 

(~. L . Lansing Director, at Assoda tion Ha ll , 130:-10", ,,\:I \, 1H· 1t;oX. 

I a March, PriJe nl the Navy . AnJ rl"\\'" 
h Four little BI:lCkberries. . O'Cunn" .. 

OrCheS!"1 
'Z Banjo Duett, The Flying Ya nkee, Lansi ll): 

The Misses Cotton 
J H~adil1g, The Door that wou ld not open . Sir Gilhert Parker 

Miss Modest Faneuf 
" :t Romance of a Rose . 

b DunSt di Cupid. 
Orchestr:, 

S Guil:l r ~x:tettl' . D:mce of the Sh:u.lows . 
Mr. e. 1:. Shattuck, Director 

.O'Colinur 
. Odell 

Ihbh 

Pro1(WIII "f C nu':l"Tt ).:i"~11 h~' Chlll~'lIn ;II' ;IIIJ IllS Sv rn ph"ll\ 
Ordlt."Slra ;1\ \Vilher:-llI"m ',!:tIl. Phib., P:I .. 1.111. 1(,. n,K).~. unJer 
11ll' lIi:tII:lgclllt'nt " f Th,.s. J. Anllsln,ng. 

I Chuplourian 

:t Ovcrture. Nunn:!, 
b SercnaJe . 

Hanju StlllI 

Conl.ollt' Am,lroSo' , 
..: Butna I.th.'· 
Venetl:in ManJolln C lub 
a Minuet! . 
" AnJ:lllle :1Il~1 poll1l1:1i:;\' . 

I onlln .... J ton r.o~" ,,1 

, Bdlinl 

: Nevin 

: Ml'lI .I'::ll"oJ 
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I The Viola and Viola Mandola in Mandolin Orchestra ' 
. By Afyroll, .II. Bic4lorcl. 

The use of bowt.'l! instruments in connection wi th the 
mandolin orehe tnt is lIslIl.I lIy confined to either the violi n or 
celio, some of the la rger ant'S often employing both, but it 
st rikes me thnt this is a field w here the ~iola fi ts almost 
perfectly. The violin is apt to be a little out of place in a 
mandolin orchestra, especially unless the arranger uses J!reat 
discretion in placi ng the part. It is the ( ustam with some 
llrran)!er:o; to let the violin double wi th the first mandoli n 
part. or play th~ part nn ocwve higher, but this method is 

t quitt' apt to ob!'Cure the dmr<Lcteri st ic mandolin tone. since 
the violin is of a mo~e penetrat ing qual i ty. , However, the 
viola, while it nutumlly parta kes of thE' qurllity of the violin , 
has a very distinct qUttiity of its own, perhaps rather more 
mellow than the cello and admirably adapted for use in 
..:onnection wi th mandolins. Th~ lower strings are somewhat 
.. cello-esque," ·w hile in the middle and upper registers the 
quality is very beautif~ 1 and appealinS!. D is..:ret ion and care 
should be used by tile arrang ... r, givi ng the instrument some_ 
thing to do w hich wi ll best bring out its beaut iful qualities. 
It (ould occasionally double with the first part, t.'lki ng care 
that the pitch is an octave lower, but the most effective use 
is to use it in counterpoint w ith the other instruments, 
gi ving it a part or II voice by ftself . . If necessm y or advis
able the lower notes could be used occasionally to rei nforce 
the bass, si nce the lowest note is C, an octave below 
middle C, I fully ' reali ze that the main difficulty with re_ 
glud to introduci ng the viola more generally i nto mandolin 
orchestras lies in the scarci ty of violists, but if it was 
more generally known how very simple the instrument is, 
especially to one who has a little knowledge of the violin, I 
believe the lovers and players .of this instrument would in
aease very rapidly . The cello has long been recognized as 
a very important accessory to the mandolin orchestra, but, 
so fa r as I am aware, the viola is hardly ever employed. 
The· instrument can very ~sily be played from the treble 
clef if object ion is made on nceount of a new clef, though 
the bugbear of the new clef is very largely. imaginary , as a 
very few hours at the most is sufficient to become familiar 
with the alto clef. The viola-mandala, so called because it 
is tuned like the viola, a fifth below the mandolin, is also 
an instrument which should not be ignored, since it occupies 
the same position in the mandolin orche~-tra as that of the 
viola i n the regular orchestra. The recent action of the 
American Guild in adopting and recommending the use of 
this instrument in preference to the old style octave mnn
dolin has had the effect of bri nging i t more prominently 
before the orchestra directors of the country, and si nce 
those publishers who are putting out music for i t are usi ng 
the treble clef instead of the alto clef, there' can be no com
plaint on the score of its bei ng di fficult to read. There are 
also at le;lst two farms who are manufacturing the instru
ment, and an i ncreasi ng demand w ill no doubt inspire others 
to enter the game. The question of how to write for the 
mandala is one w hich could very easily spin itself into a 
separate article. 

My own iden would be to gi vt" it a different part from 

\ 

t hat of the regular viola, provid ing both were used, and 
even when the mandala is used alone, the characteristi cs 
are slightly di fferent so that what would be effecti ve for 

. one might not always be so for the other. The knowh:dl!t" 
of how to write can only come from tl lone experi ... nct:' in 
listening to the effects of the instruments, and of courSl' 
from occasionally maki ng experiments. In mtlk inl! up till" 
i nstrumentat ion of the mandolin orchestra, in addition to tilt" 
regular first nnd second mandolins and guitar, I should say 
and the mandala (a fi fth below the mandolin ), w ith possihly 
a third mandolin and the viola in preft'rellct: tu the rd lo if 
only one could be had. Then what is known as tht.' mandu
cello should be ndded, as this instrument has II most bt'<lut i
fu l tone quality, being tuned i:xactly li ke tlw ('cllu, :'111 

octave below the mandala. The musk for tl tis instrullwnt 
is also publisheq i n the t reblt! def, whk h means tl1:lt any 
mandol inist has no difficulty in rt:adi ng tht: part. Tht" 
question of w hether t his method of writing for these 
instruments is right or advisable is not being discllssecf at 
the pr~nt ti me, but there is no question but that i t. will 
appeal to those who already read the treble def, since 
it does not entail any addi tional labor on thei r 
adviS<:lble to write it in the viola clef, since nearly every 
p:.l rt. In arranging a part fo~ the v iola it w?uld usually be 
viola player reads that clef and i n fact feels more at home 
in it than in the treble clef. If these few rambling remarks 
have the effect of incit ing some orchestra di rector to experi
ment and give these instruments a trial my object will have 
been attained. 

Programs of Concerts and Recitals 
tContlnueJ frum pal" 11 ) 

) C hopourlnn Banjo Q uintette 
a Hunga rian Lusls~iI, .. . 
b Marriage of F iga ro. . ., . 
c Morning. Noon and Night in Vie.Ul:1 . 

. Keler-Bda, op. 108 
. MOl.art 
· Sup~ 

4 C hopourlan Symphony O rchestra 
a Hungarian Fantasia . 
b Maritana O verture . 
c Sounds from the Sunny South , 
d Semlrumlde O verture. 
e America n C hi valry March . 

. Tobani , op. 207 
.. Waii ace 

. lsenman 
. ~oss lni 

. C hopouria ll 

Program of Concert given by We;,ber 's St,·ing O rche31ra 
(Mandolins , Mandolas , C ello anJ G uita rs) at PMtlanJ , Ore., undcr 
direction of H. A. Webber. 

I March, T he Gra y C hampion . 
2 Espana .Waltz . 

Remembrance . 
'Caprice Militai re · 
Sand Dance .. 

(Moon light on Ihe Suwanet') 
Heimweh· . 

7 O ne Little Sweet Little Gi rl . . 
(from O'Ne:! of Derry 

8 Whls~rs. Intermezzo· . 
9 Selection, W hen Joh nny Corr.es Marchi ng 

Big C hief BaUle Ax . . . . . . . • . . . 
(Indian TWII-step Novelty) 

II Danst E:::spagnole ; 
The Gibson March · 

. Roll inson 
. . WalJteufd 

. Telrna-Webber 
. Rolli nson-Odell 
f reIJma n-J :lcobs 

. J ungmann 
· Olcott 

. Dean·OJell 
Home . . EdwarJs 

. Allen 

_Schick 
· Boehm 

\. 
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PERSONAL NOTES 

The Seventh Annual Cuncert Jf the Amerkan Guild was j,tiven 
on Walnesda y evening, May 6th , in the he:mtiful ball mom of the 
New Willa rd Hotel , at Washingt{);J , D. c.. un.Jer the dlre..:: ti (11i of 
Walter T, Holt , with H. Ernest G:llleher as Concert Master. 

The concert was one of the mo· t enjoyable that has betn held 
under the auspices of the Guild. There was a liUge .m.d f .. shion· 
able audience present and th~ afillir attracted much attentionlJtl 
account of its extreme novelty, 

The N6rdicn Orchestra, undea' Mr. Holt's directioll, playC\l 
admirably . The orchestm numbers over one hundred plnyers ;lUd 
,played with life and vigor, wi th good ba lance of tone. 

Mr, George Krick pla yed tI guitar solo in hi s USUi.11 musid;lI1ly 
man ner and :Iga in showed hhnself to be a soloist of the firs t order. 
Hi s execution Is marvelous, His encore number was very d:tl nt ~' 
and well adapted to the ins trument . 

Miss E, Lee Moore, 11 pupll of Mr. Holt's, pl:lyeJ ,I very 
difficult mandolin so lo cha rmingly . Miss Moore' makes :t very 
attractive appea r.tIlce on the stage and her playing is quite remark· 
able, Her execut ion is dea n and she gets an excellent tune, We 
predict a brilliant future for this young lady, 

, An Octdte of Guild members, performe..l two r:t ther difticuit 
lIum hers with onl y a very few rehea rsals' in a su rprisingly clever 
ma nner. The instrumentation was very good and the ba l'lnce or 
tone was pleasing, 

The Nord ica Banjo Club pl:::lyed a nu mber very uedi t:lbly . 
Mrs . E, H. Gawler sang :I num ber accomp:m ieJ by a Mandol in 

:lnd Guitar cl ub, showing how effective th is accompaniment is for 
the voice. S he also simg another number on the prngm m verv 
prett il y. 

The La F:lyette Mandolin C lu b, Mr . J eninl?:s Dirt(tor, gave .l 

pleasing performance of an operat ic sel&:tion. 
Mr. J . J. Derwin's ba njo solo was olle of Iht.' hits of th e 

evening. This Is the fi rst time we have haJ tht plellsure uf hearin g 
Mr. Derwin in public con~ert work and we ~onsider that he s lwuld 
be rankeJ with th e leadi ng v irtuosi or the ..:tlU lilry. H ~' ..:ertalnly 
..:a ptured the audience, 

The whole (On":ert was very interesting :lIld it was Ollt.' IIr the 
best ..:ondu..: teJ :tffairs of the ' kind that we Il.lve ever ;Uellded. 
Mr. Holt Is to be heartily congrntu late..l on the sucCes~ IIr the :Ifl:lir. 

Mr. A, A. Farland Is now using .. plectrum of h is ow n inven t;.,iI 
w hich proJuc~ tt mellow qu:tlit y of tone and permit~ one to chan/.:e 
rrom plo:trum tll fingers while playing without interruptin j,t tht' 
musi" The result is .1 greater v3 riety (If effects than ..:an other" lse 
be ohlaintd. 

He is putting in many hllurs per day of hard rr;lctke prep,lring 
his pfllgram fur the coming season, which wil l indude :111 the 
~tanda rd and classica l numbers heretorore identified wit h hi .. name, 
(which in the new s tyle of pla ying are more effe(tive than ever) alill 
:-;ome or the most pleasing lig ht numbers he has ever ust\!, 

Olll:e every year Boston ~ets a surpn se from those veterotns of 
the pickl.oJ Siring, G . L, Lansin g and H. F, Odell , in th e fmmor :1 
"festi val ..:o ncert" tlf manJolin , ba njo and guitar mU!'ic. Not onl v 
Is it II su rprise to knm'v hnw many players of these ins trument s :tre 
in Btlston, but the warm pungent , th rilling tones, th e :tbsolutety 
unique effects produced by massing the instrument~. wille :I IWOlYS 

with " new fo rce. 
Flute, piano, cello and drums a fe used with them in full 

" orchestra. " 
The whole grea t stage of Jordan Hall was filled with the 

players ror the first num ber at last night 's concert, a new march by 
Mr. La nsing called "Chieftain" and a n "Oddment" under the 
tiUe "Danst di Cupid" by Mr. Odell. Mr. Lansing conducted and 
the music wen t with a s nap and vim that was refreshing, 

The Boston Openttic Society's able chorus. with Miss Daisy 
Pierce and H. M. Hnndy 8!1 ~lolm. sang in sUI>erh rorm two or 
the s ll appy numbers from Mr, Odell's (omic opera," AUa nlis, " 

Mi ss Pie'ree, who h.ts a be:lU tirull v dear and pleasinj,t soprano 
voice, S:1IIj,t " Love's Like:t Star", /.:i ving the impression ,l( a g re;lt 
deal!lr l'IOwer in reserve. ,\\ r. Handy'S numher W:lS the s tirring 
"Gold I.ace :lttd Buttons" which he s<mg' in lIlanly rashi(lll, with a 
goud b,lritone ' ·oice. The choruses were donI' with :t freshness 
:tnd volume, :lIld in :111 unders t:lIlding en~emble wllh the great voice 
or the s t rings t1wt \\':IS rea ll y movi ng. 'Phe osxratlC num hers 
were conducted b~' I. H. Odell. the father of ',1, P. Odell, the I:Hler 
being ~ti ll convale!iCtnt frolll h iS recen t operatitl lt . 

G. L L:lll si ng, the beSI k nown ba njoist tn mjln)':1 le:tgue 
played healltifull r Ello' s "Glenside" march :lIId his own tr:lIl sc rip· 
lion {lr "Sing Me to Sleep" :IIlJ the M. I. T. Mandolin C lub. under 
M, l. Coleman, '09 , leaJer, p l a~fed Bennett':; "Blue J :lckels. " 
Two numbers "A Rom:lIlce or a Rose" by O'Connor :lIld :1 fine 
selection from "The Red Mill " were given I'>y Ltlnsl ng's Mandolin 
Orchestra, and the f:lmous old Bostoll Ideals l3:mjo Club gave 
"Drmvsy Dempsey" and "The Passi ng Band ," which proved 
irrrsist:tbl~ and had to he rel>eated. The LanKit :ltII ,\\:I ndolin 
Orchestr:t pla yed an ':: rrangement of Waldteurel's "Skaters" \\,;llI z, 
:lIld th l.' Ideals (:tme back wllh so me of the nld f:lvor1tes. fhe 
eveltin~ cln~ with OJelJ's "TO:lstmaster " marc h. Pmctic:t ll \' 
every number or the long program \\,:t:; en":lIred . HUI/"" c/.,IIt-. • 

A new orga nization has been recently formed by V:llentinr A}\I , 
its di rector, in ItW Yorl( City, (a llrd the "Plectrum Sod.t\,." 
The ohj«t is the devdnrinJ.! of the mandoli n aoJ j,tuit:lr and' trl 
instill:t kllowledg~ {lr the~ ins truments (writlell"for by Beetho\'en, 
Moz;trt , PlI}tanini. R~rliol~ et..:.,) nmOl'g 111.11 tmd women , :.IItd to 
promote :t love :lIId cu lt ur~ fo r them through (Ollcert pla)' ing a nd 
hy renJering the good in music . The nrga niz;ll lon is lO·opem ti ve. 
;tllihe TIlemilers paying Jues equ:t ll v (indudill/.: lilt' J in:c tor) wh ich 
:tre but ~S ·oo rt';trly. 

Th~ mOIH' y lal,en in fur Jues is pl ;I(I'J Itl :lte treasu ry IIItd is 
used for talenl "r fllr an\'thin~ Ih:tt \\'ill help I., t~l'lolt the in!'l tru· 
ment s. 

r\t the lasl (n n":ert of the Su..:iety Ihere were!! participants 
whi..:h in.:iuJed niltC' te:lclh'rs. the uthC'rs "emf.: JtIJuJ a rn:I!eUf:.. 

The Sucielv hupes I'>\' nt'xt SC':tStlll to h,l\ C' It lIIemhershil) ll f 
100. There will be thrc;'~ ..:on..:erts gi vell lIe'\ t "'(,:I"oUI1, fI\~ urrin£ III 

N"vemhtr , 1,1I1lI:lr \' :lIIJ April. It is hopt'J 1,ller on Ih ,lt C'.ld, 
se:lson, ,I series of (Oncc;' rts Ill:!\' be a rrangeJ IIIr ... inllLlr 10 the st'rtes 
given l1v the !;Irge orche:;tr:ls in the v:lri"u<; ..:I!ic;'s ,IIlJ i1 I" :11"0 
hopeJ that well known singers III :IV ~ ~lIg"gt'\J til "III/.: III COli' 
nectlon wil h the o..: iet\'. 

A Sodety of this kinJ. p!:t,·ing thl' highe"'t d,I!'os Ilf II1U S .... 
Jeserves tht he,lrliesl slIVlmrl frolll lltu:'t..: lu\ tr:- :IIIJ WC' wbh Iht' 
Societ y SIICO'S". 

Members or the Roslon Operatic ..... i.:l\, to th e num"~r of 
slxt~'·five , appeared in J orJan Hall las t t'venil1J.:. preSell llll1,l: for Ihe 
fir st t ime 0 11 nny s tage the new comi..: oper.1 "AtiandS" in three 
Itcts , by William H. Ga rdoer and Herbert F \,I rre~t Odeii . 

Mr. Odell, who like Mr. G :lrJn er, ha s wri tle:1 rur (util i.: tl per:ts 
\'Iefore, has tha t tC= lIdency ill .:ompnsition wlll..:ll Mr. (,arJner 
htd icatc=s In verse- the sentimental vei n whio.:h lillJ ~ it .. mil let in 
the waltz. His score overflows wil h w:t lt l. num be r", I'rokell onl y 
hy two or three spiriteJ m:lrches, and several light hits ;.Japted 10 
humorous trellt men t. In the form er inst ~lIlce hI.' ha s wr i tl~n 
several excellent pieces, such 3S tI:e W:lltz ~ertn:lde and "In the 
Summer L:llld or Dreams" in the first Act, ;tnd " Love's Like .. 
Star " and "The Land of Love" in the st(ond. F{lr th~ lightly 
I. umorous he has created " Pirate Pete", "Encouragement " , 
"The Lay of the Lonesome Hammock" and "Fish Storirs ." Th~ 
opening :md dosing du:o ruses are noteworthy ror their vivacity, 
made more pronounced by the spirit with which the chorus si ngs 
them . Two ot her mu sical numbers , should not be overlooked. 
"Fill up It Gla~s", a drinking !long ror hllS$, sung ~Inof(lusly b~' 

(Conlinuf'J nn r.1l:~ .. , 
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"Wha t 's the Use." 
IConllnueJ from P;lI:"l' d 

official organ, w hk h is destined to I:x- 0 11t;' of the 1110:-;1 
innuential magazines of its kind in tht:! lield,-Tht! 
"Crescendo" ; accelerando, forte. (and·o then-a som-ol-d). 

No. Guess we didn 't make that 
TEN MILLION name plain - " Crescendo", That 
FIRST IS SUE' means:t conservati ve policy. "start-at-

little-end-of-the-horn" method :tnd )lrow 
big. It is better than sturt at the big end and get stuck in 
the middle. It's possible tbat somt:: reader, or more 
part icularly " CreSt:endo" advertiser holds an ini tial hi J.! 
b sue-tht' big end of the horn-so close to tht! eye hI;! 
can't set' how it tapers. Diminuendo? By J ot', No! 
Not for the HCresccndo". 

The Guild stands (or reforms that cannot he carrihl 
without agit:l1ion. Them: Illu:-;t, ,tlwrdorl', Ix> :111 offidal 
orgall through whkh Illemhcr:-; Illay havt' a 11l':trill},!. All 
tilt' t..' llthllsia:-;rn, p<l triotism and J<lya tty Wt" ( jill IIHI:-;h'r 
should, therefore, be forth(olll ing frolll evt..·ry 1lll'lIllx'r til 

thl' :-;u pport of tht.' Sc("rclary -Trea:-;u rl'r and til\;' uRida l 
urgan, n.1 matter i f ther ... , be 10'1 other ma~a7. in t"s; they jlr ... · 

not the offidal organ- the mouth pic("t.' of tht: Gui ld. 
Therefl)re, how can we, as an organi zat ion, systcma t k~l lI y 

work through other papers? We most heartil y wish 
every magazine the very greatest sw.:cess possible and w ill 
be glad to speak a good word for everyone of them; hut . 
if we, the Guild, :ue not Mormons we will stick to aile wife 
the one to whom we have legal t ies, who has our fami ly 
(The Guild) at heart and who is pl ed~ed to work for our 
interests and we morally to work for her 's, unt i l sht' 
( Th~ " C rescendo" ) Ix> legally d i vorc~d hy vall' of the 
Guild Convention. Can't sec i t any other Wily, Mr. 
Member, but can see i t awfully plain this way . 

The Harp .. Ouitar. 

The proft.."SSion is ... 'arnestl y urJ.!l~d tu ht't:oml' more 
familiar with such "enthusiasm Breeders" as Ha rp
Guitars, Viola-Mandolas and Mandocdlos and therl'by 
make their stut!ios c~nt~rs of intt:'rest which nttr:lct thoSt., 
pl"yer~ who me looking for advancement alol1,(! thl!'sc lint'!". 

I am already making preparations to have :-;0111..: 

practical demonstrations in Buffalo at our next Guild COIl 

vention and concert which wi ll bri stle with the new i d i..~as 

evolved duri ng the last few years ;lIld which rela tl' to 
correct orchestration and instrum('ntation. It is my 
ambition to make the Buffalo convention of the Gui ld 
demonstrate so thoroly and convinci ngly that the "New 
Era" of proper instrumentation for mandolin orchestra is 
at hand that the few (yes, the very few) exponents of 
wrong methods (Octave Mandolas) w ill also get in li lle 
with the inevitable. Judgin~ frolll the ht:arty offers 
already received from the members of the Guild there is 
every indication that I wi ll be able wi th thei r k ind 
assistance to coury out theSt: ideus. I take thi$ opportuni ty 
of thanking those who h~lVl'" :lIre-ally offert:t.l to assist me 
to make the Guild (onvention .1 hUlll lll i.ng S U((l'SS :1Ilt! at 
the same t ime wish to state that if my m:lIly f riends in the 
profession f~lil to get my usual "~: ms" of enthusiasm 

in correspondencl', they must not hecome alarmed or get 
the impression that I am running "low speed". but that I 
am saving all my energies so that I may grapple SlIC("l':"S

fully w ith the av'll:mche of work that is before me rdativ..: 
to the Buffa lo Guild' Convention. 

In the me~l ntime I wOlnt you all to get acquainted wi th 
all the verses of the song "Let me off at Buffalo" SO that 
you can :-ing them to the conductor in 11)09. 

Personal ~I~tes . 
(Col1 llnuf!J front p3~~ ,11 

H. J . OO\\ld. ;lIul "Birds of Pa radise" a n octet for female voices. 
In all , Mr. Odell has wriUen ma ny :h.lmira ble melodles :Ind his ~kll l 

in J evd oplng orchestm l effe( ts hots 110 1 been slight . He see ms to 
he especially fond of pa rt-music. which one too seldom hems In the 
:tverage music:!1 co medy or operetta and w hich needs a lways 
intelligent a nd distincti ve voices 10 be revea leJ in its s trength . 

The chorus, on both sides of the hOllse, W:IS p:Hticu lnrly strong. 
:Hld its e;lgcrness :!nd enthusiasm served as inspirntioll to the 
pri ncip:l ls lIlore Ih:1II oncc. - fips/,'" 7i~"'J,·'itl. 

It will llC: inte resling to Mllndolini .. ts 10 know thllt Gui.;el)pe 
Peltinc i~ composing a Mandolin concerto. the lirst movement or 
whk h i~ alre;tdy com pleted. _ ~ 

Among thost: present 011 the Guild C Ollvention at Washington 
were Pre~ident, G. L. Lansing. Vice-President. Thos. J. Armstronj1;. 
Sec,·et:ar)'·T re:lsu rer, H, F. Odell . D. E. Hartnett of New York. 
W:ll!er Holt of W:lshinglon. Myron Rickford of pringlield. J. J. 
Derwin . of Wa terbury. C onn .. R. W . Burchard of Passaic. N. J .• 
G. Klieni:ln ll Jf W illiamsport, Pa., C. Kn ipfer of Meriden, Conn., 
C:HI Tsc hopp fln t.! Art hu r Ba rnforlh of Phil udclph l:l. Wal ter 8 nehm 
of Buffa lo. H. E. Gal lcher. George S. Stea rns. A. G. J enings a nd 

has. Stul5m:1II of Washington, George Krick of Phil adelphia. 
O. Mansfield or New York , Mi ss Cora Butler of Pnrt Richmond. 
N Y .. 13. M. OjlviJson, of the "Whi te Smith Publ ish ing Co., 
W:1lter Jacobs, F. H. Ma rti n of the .C. F. M;nti n Co: L. A. 
Williams of the Gibson Co., Mr. I~etberg of Retbt"rg & L:lIlge. and 
others. 

On Tuesday morn ing. Ihe day brf" re th.: Convention. a very 
I'leas;lI1 t spe<ial :lUtomobile trip W;lS taken 10 all of Ihe poin ts of 
interest In the ci ty. 

On Tuesday afternoon, the officers held their usua l spec:ial 
meeting to prepa re reports for the business Convention on W ednes· 
day . T he officers present were President . G. L. La nsing . Vice
Pre..<;ident, T homas..i_ Armstrong. Secretil ry·Treasurer, H. F. 
Odell. Mvron Bick fo rd. Walter Boehm', .I . J. Derwin and O· E. 
H:lrlneU: 

Myron A. Bic\(forJ will hllve ch;lrge of the stri nged inst rument 
department at the Chautauflua Summer Music School, Chau tauqua 
Litke, N. Y .. Ih is sum mer, the ~eason beg inning July). and 
lasti ng about six weel<s . 

In addition to priva te leilChi ng, Mr. Bkkford will direct a large 
tnandcli n orchestr ;1 which will take pa rt In the regu lar tnu<;ic.11 

t~~lt~~i:lil~!(I ~t~;faf,I~~j;I(~ ':~ 'i<;t l~~a;~~\II~ rs ~~~llt~~ r~~~.ume nl S will 

During Ma rch :lI1d April .""M-;;on A. Bickford a rra ngal for (I 

series of recitals in the large recita l Hall connected with his slmJios 

~n~~~:nJ~::}~ist. ~~:I~[~ b~s fl\~epr~t;'aesQ~~;rt?t~s~fn"~ t! :~il Me~~ 
Bickford is director. • 

T his was a very popular recital, Mr. Ossman's numbers bei ng 
mostl y those which have become famous on thelhono~aPh . T he 

~1~~~ w~'r~W~~I~1 ~~n~fm~~~es~~~ Ngood· o~~n~~~ho~!r:: 
t~e~~~:'~ftt~~e ~~i~~ ;:Snv:i~~~n b~e l~iil~orSPt!~S~:~d t~~ J~i 
k nown mandolinist of Providence, who was nssisted by the 
BI.-kford B<lnjo C lub. Th is series ~rved to nWl1ken 3 good deal of 

~,~~~tgf~e ~~i ~~~~;sn~t~g~~~ ~~~ :'vfcl~}t~f a~r'0:~~(~~1;: 
each ye:1( to hear the most ta mous a rt ists on the banjo, guita r a nd 
In.:mdolln. Next season Mr. Bickford has made a rrangements to 
give pupils reci tals once :1 month , occassionally having the :15sisl -
:lIIce of some outside a rtist. . 



T h e Cre5cen do I; 

Trade and Publishers Notes. ,,.---------------....;, 
The Gibson Mandolin-Guitar Co. of Kalamazoo. Mich. , IHl ve 

been very successful with the sale. of their excellent instruments 
which are u~ by a large number of prominent te'lChers :lIld SQh)sts. 
Their .6 string H:lrp-Guitar is ;t marvel of ..:ollstruction and is ;1 

superb instrument for either dub or solo work Fnr a des(ription of 
this instrument see their announcement. 

OdeJI~~I~~derr~it~;~n~~il:~:tV~t,~:\:~ii~~I~~:: !~~~i':ko~~ ~:~:- I 
Port:lmento and G lissando •• 111 the hip:her positions, arpeJ:tgios. dOl~ble 
s tops, scn les in thirds, sixth s and octaves and twenty-fi ve ta: hnH:.II 
exercises. Refer to their announcement . 

The White-Smith Co, have a Imge L:1.ta logue of excellellt teach
ing~-for the Mandolin, Guit:tr and Banjo :nul they ::ll so puhli sh 
SOllle x folios :md instruction hooks. AlIlonp: the ra:ent :nldi
tlon s to the r M~ndolin orchest ra music are the " Gay Ch.lUrfeur " 
M:m:h and the" Cadet's Dream" Patrol. Both of these pieces are 
eqUitlly desimble for te:lChing purposes or dub work. Re;td th eir 
annOllllcelllent. 

Vega Mandolins and Gui tars and Whyte I.aydie R::lIljos ha ve 
had It large !Ioille among I}rofessional players .lIId teilchers, TheSt' 
instruments .are being useJ with great SIJ((ess by Lansing's Noveltv 
Orchestt:l at a summer engilp:ement at Nahant, ne:tr Bostnn. The 
Vrg:t Cu. are also making :t speda lty or their new LuttS lImi 
Mandolin-Banjos. Refer to their advertisement. 

The B. F. W ood Musk C o. of Boston ha ve one of the i'lt!st 
catalogues of m;lnlioli n teaChing musk in the country. The}' .. Istl 
1m bUsh an ex(ell!;'nt eJition of the Christofaro M:mJI)li n MethuJ alld 
:1 fi ne set of technical stuJies t1yli. L. Lansing fur Mandtllin. Our 
readers are advised to get in toUdl with the WOlld CII. :lnd $enJ fll,' 
thdr catalugs. See their ad. 

The Edition Odell for Mandnlin orchestra is nne of the hest that 
is publisheJ in this country. th e arrangements l'It!in~ Glre!"II" m:Il.l!;' 

~
'IIIJ the general neatness of the puNkations are vt"ry llotka"I!;'. Tht' 
Odell Co. now have entire cont rol of the ( .. talo~ formerly knnWIl 
;IS the AlfreJ Chenet & Cn. catalogue. whkh includes musk ]1v 
C ht"net. HnvJen . Racon. Robi nsoll. :lnd others eqUiIUv as wel l 
known. I~ead th eir anntluncement. 

-----
D. E. Hartnett tlf New York . has recentl y invented a rt'l1lttrk

:Ibl ycteve: att:u:: hment lor the ":!nju whk h he (aiJsthe ,. T{IIlt" Rar," 
the use nf whkh on the h:tnjo prevents the hooked tont's "0 Wmllltlil 
alllunR b;l lljois!'s :md it prevents the head from be(n ming soileJ. 
It i'l H very lI !'e:ru l art ide :lIld o;hould l'C USN by every ranjo 1,laver. 
See Mr, H artl1et1'~ ad vertj<ement. 

The" Non-Tip " banjo bridge invented by A, D. (it(wer . of 
Roston is II bridge which c:tt1Hot tip under any condi tions 011 accou nt 
of its pt(ull:tr o)n<l ru(tion and io; f:lr ~uperior in ~ver:tl way:; tn 
many of the b:lll jo bridges nil the market. Rc;d Mr. Grove. 's 
card, 

Mr. A. A. Farland, the well-known banjo .soloist. issues .1111 
announcement in another column concerning the Farland wood-rim 
Banjos which have had an extensive sale .tmOllg professional and 
amateur players. His Fa rland strings are gU:lmntetd absolutely 
true and perfect. He .. Iso publishes some elcellent b:mjo solos :md 
a fine instruction book. . 

8. E. Shattuck now publishes the Gatcolllb catalog con taining 
some of the best music ever written for banjo including .. Darki~ 
Dre.1m," In vincible Gu .. rd," etc, See his cud. 

JOIN 
THE AMERICA" GUILD 
o( 8aololsls, .andoliolslS 
and Guliarisi. NOW 

OFFICERS 

G. L. LANSING, Prt:sidc:nt. 
THOS. J. AI!MSTI!ONG, VIce-Pre,. 

H. 1'. ODELL, Se<)'-Trea,. 

EXECUTIVE COMM ITTEE 

M. A. HICKFORD J. J. UE I~W I N W. A. BUEH,\\ 
D. E. HAIHNErr W. T. HO LT C. C. I\IlII'I)EN 

AFTER SEP'r 1 Pro(mlooal Membersblp wili be 
1\ • $2.00 Ibe lirsl year. Ooly $1 oow. 

Among the Prominent Members ore 

,\. A. ~:lrI,lIld 

LOlli~ T(~'abt:n 

H. N. I>a\'b 
(~. U, UJ vid!'-4.n 

I.. A. LO:lr 
Mr:--. C. A. Lang 
C. B. H:ludl 
B, E. ShaltLKk 

Ut' Main Woud 
Salllud ~t: i:.!t I 
(jt .. l, C. "rh:l, 
C. S. Lk \..11111 

J . C. rnl wl·11 
\"1. M. I?kl' 
Mr:-.. HIN' ~. I(0l.!t'r:-. 

Gl'O, Stlllll;lrd 

A. J. \\ \·idt 
U. , \'\ .... ~dl ;d" 

\' ;lIt' llt lll l" Abt 

J. \\ 'pri h All .. ,,, 

\\ . J. " itd lt.·Il t" f 
W. Elh\. fus t t--r 

Pt' r(y Ja411t":-; 
G. t-..h t 'm:1Il1l 

,\h!-'. Alma j\\ or:--t' 

Slt'plwn Slwl~:trd 

Harrv fi s,,: Ilt"r 
John T. \\ 11It:lkt" r 

('i u~' rl"l!.· Pdt inl' 
H, "\ . Hit I h.trd 
~. S. '\" ,rrll\\ 
r. O. (;UIIll .1Il 

\\ '. C. t-.. llIl'kr 
J . A. H ,lIhlll~\' 

,\\ I~'" \ I· rn I' Y;Ih-... 

1-:. I' . GIl1t~\ 
H . . \. \\ l'bl""'r 
O. S. \.\ .. It t· 

Wouldn't yo u like IU b e {lssocillCcu 
wil li su ell people· os IIIcse ? 

Amclale Membersblp $Ia year. Trade Membership $3 a year. 

\Vh at th\! Guild has done I ! ! 
\Vhat th e uild is going to do ! ! ! 

\Vhnt the Gui ld cnn do fOI" you! 1 ! 

Will bt- explained fu lly tu ~'HlI h~' th .. - St·l)' -T rt>a:--.• 
H, F, ODELL. 165 TREMONT ST .• BUSTON. ,\\ ASS. 

Writt.· him .for applkation hl:lnk!-'. d e. 

Next Convention at 'Buffalo 



16 The Cr es cendo 

PROMINENT TEACHERS 

AUSTIN C. E.- P. O. Rox 5)) Ntw Haven, CIII,lll. Banjo, 
M:tndolill :II1J Guitar. G\I~I~\emher . 

. B IC KFORD, M vr~ON~;S7 Main 51., Sprj l~g l}dJ . J\~a.s~ . 
Bnnjo. M;lndolin~~J Gui tar. ~U1 IJ QIlKla l. 

BOe HM. WA I.TER A.- l2o Cnttaj:!;e St., R l!ff:~ l (l. : ,Y . 
Mandolin, Guitar ~IIIJ Ranjn. GUIld O fh.:wl. 

-B ROUGHTON, MRS. A. C~JS--;S Ea}!:le S~. L~~ngde:-: , 
· C .. I. Mandolin, Banjo, Guitar :IIlJ H anl1t)1l~~~J 1\\t'1I111er. 

• B URCHARD I~O Y W.- U) Belmont Pl.. Pa!,~ak . ! . J. 
· Banjo, Mandolin and Guitar. _ {~lIilJ t\\ erni'c!'f. 

COFFEL HAl Pennville luJ ManJoli n . tJuit 'lr a nJ 
B;I ~jo. tom p(;~;': :tIIJ Arr:t~l~er. · 

DAV IS, ~RR,!, N .-2J~ Ple:t!'allt St .. Wtlr!e~ter. Mass. 
:\\andohn , B:IIlJo and G Uitar. , (judd M\!rnbe,', 

DERW IN, J. J . - ICX) Rank St .. Wilterl'Iurv. Conn. Mant..!o
lin . tJuit;lr anJ Banjll. GuilJ ORkbl. 

FOSTEn WM. EDW.- SJ7 Knid~l()(k~-;:Aw .• Bmoklvn . N. 
· Y. M::nJolin. Banjo :mJ Guit;lr. GuilJ Mt' IIII't'r. 

GATC HELL, FR ED F.- 'j25 Main St .. Spring /ieIJ. M:I!':;'. 
Banjo. M<lnJolin ;mJ Guitar. GuilJ Mt' IIII'l't . 

J ~~~~,S6.A~_.L E"~ln~~ i~ ~~:i~:li ;~d\~~~j!;'I. G~ i'IJ ~ \;~:t::'~t~: 

----------------~---

LA~~~!~I~r; :~lJ ~-;t~;r~a T rcrn!lI:t St .• Iin:;. l.m. I~~;:~jj J,\~l~:;: 
---~-

I M ~~~~I~~I~~.I~~~I~:~-:';~~JJp-CI'I~.E:I :;.t S t .• Hlitlalj~IXj' M ~:::!!!: : 

O.
DE LL. H. ~- 16 ; T rclIl!lnt St.. Ru!' t!~~";:s. M:1JO' 1 
lill. (~uitar. H.mju ,IIIJ Piano. t j uilJ O Rida1. 

- -
pE~r:!;ll~)~;l i:,\~ I U SE PPE,~ LeJel't' 1' HI:Jg., Prn~~i~ii~(~' e,~~t' ~ : , 

ROWUEN. MI~, & MHS. CL\UIJE C.- H;mJd Hall . Chk:l' 1 
~I'. III. B:tn~1:IIlJoli n. t..i Uit~lr anJ Pi:lIlII. Gu~I~Oftidal. 

V HI~I~:~'~ .~~?;:,s~ r~I:St~I:~. I\~~;~~S~I ;1~;JtRI;::)j" .SI'A r:~~;;:' -10. , 

WA~H I N"; TON I NSTlTUT~"OF MUSIC ~y;ll t ~~ T. H l~h: 
I rt'!'i .. IH7 K St.. N. W. \V .lsh .. D. C, V.lllt'. PI. 11111. H ... • 

1II"1l \, . Vinlin. C dl,l, Ma nJlIlin. Balljo :mJ ('uita r. Gui lJ Oftid;tl. 

We w ill in:'t'rt your .:arJ Il n Ih i:-; p:t~ t' t:! lincH fnr $ 1.00 f<lr \·Ol! . bn'l il \\,o,-th I} ,ts. :I m" tlth \ 01 Vil li t" let liver 50,0::>::> 
[le!ll'l t' I, nllw ""lI :Ire ;t IC;I, lwr :lIId \1 twrc \'1I1t :He In,a le.!? 

EDITION BRUNOVER l! 
Mandolin DUOS j 
ALICE : W HERE Aln THOU. 
CURAN HOSE W.II.TZ . 
A REMEMBR ANCE . 
EVENING SONG .... 
ANDANTE CA PR ICE . 
GAVOTTE LOHAIN .. 
MARCHE MAHIlELLE . . . . . . 
DANCING WAVES. COllcert Waltz 
BAY VIEW MAHC H .. .. . . 
UNDER T HE LILA CS W ALT Z 
A REVERIE . ·. .... . . 
ECHOES FROM THE PINES . 
MA RC H·HIGH BAL L. .... . .. . 
T HE SHARP SHOOTER MARC H . 
FOREST KING MAHCIi . . . . . . . 
THE ROB IN'S RETU llN MAZU II~A . 
ALGOMA MAHCH . . . . .. .. . 
NODDI GROSE WALTZ .. . 
A W ILD FLOWER WALTZ .. 
T HE LARKS'S LOVE SO G . 
DA Y DREAMS ... 
SY LPHA WALTZ. 
LOVES DREAM . 

' ·1" 
40 
4" 

I 
· ,,0 i ,0 

40 · ,0 · ,0 
· 40 

40 · ,0 
40 

· 40 
. 40 
. 40 
· 40 
· 40 
· 40 
· 40 
. 40 

40 
. 40 
· 40 

DISCOUNT ONE- HALF OFF MARKED PR ICES 

GEO. W. THOMS 
615·617 Oneida St . • Applelon. Wis . 

The "Symphony" Harp Guitar 

Dept. 85 . 

,\ (HJlT,\l t O F T Ill-: "· I S.~ :oi ·r 1l " A I . I T \ ·_ 

l;O S~T I{Ul;T"': " u s A s t'; w 1" U Nl; II ' I. t : 

The huJv i:-; e,xtenJt'tI prov iJi ng for rive 
extm hase ~Irill gs. The ease of pl ayi ng i~ 
nut at all in te rfered with . ,OIJ there is a 
wonderful incre:l:'e nf VOLUME a nd HI C H· 
NESS OF TONE. Marvelously be:lUtiflil 
eff~ t :' are readi ly obtai ned 1111 the "Sympho· 
ny," which are utterly impnssible on the 
orJin ary in s 'rument. Ma ny lea J ing .. rlists 
use the "Symphony" and endurse it liS rar 
ahea J of any ot her gu ita r matle, Sent :tny· 
wh ere in the United States on trbl. Sold on 
e:ISY p;lyments. W rite for free catalog. 

W . J. DY E R & B RO. 
SOLE FACTOJ.(S 

ST . PAU L , M INN. 
E~laNi~htJ ,810. 

I . H . OD E LL 
H A R M ON Y AND I N STRU M EN T ATIO N 

B Y M A l L 

$.MP"I!: AND ~A$l .. v UND~"$'DDD M ~ T "' DD 

TI!:R M S Rl I!:A$ O N Aa"l!: 1'0 '" T HORO UO H 

INSTI'IU C T ' D N 

165 T REMONT S T . • B OS T ON, M ASS , 

W H EN WRIT ING TO ADVERTISERS PLE .... SE MENTIO N T H E CRESCENDO 



THE BANJO ADV ANCES 

HARTNETT ADJUSTABLE TONE·BAR 
Pat. July 14. 1901. Forel," pilt. peDdIDI 

PRICE S t.OO EACH 

HOOKED TONES are doomed. The right hand 

fin~:~:pi::~~ne ~~dt~~~~~t~fthe ha nd wil l no 
~rg~!rsg~:dt!':s ~~dn~~d ~r~~~~r~r~ilil:r:!i~h~ 
tone of the Banjo great power and sustaintd 
valuation. 

The tremolo ca n be applied without changi ng the 
posit ion of the right hand. 

HEART I LY ENDORSED BY THE PUOFESSrON 
W. J KITCHE~ER·-" It Is Ih~ mOSI l/IIporC.'" In"tnllon Ie!:ardlnk 

fli"l han'" louch thai (ould be conceIYI~." . 

WALTER A BOEH M··"Ashle frOID my own t.e rw"I' (on.,letlon 01 
lIIul t rea:a r<l ln lil: you r new Invent ion . I wu dteply Imprtued by the factlha. 
Mr. Ot t .ln. ~olol 5 t a ' the las l GLilid convent ion In Wuhlnk1on. O. C .. 
u.~ your applianCt . 'Ier only a few mtnulu pl.ylnr. and expnssed his 

:~::.!~~~k:~~SI~~~P~j;.~!~r ~:;'!~~'\~nl~t~n t~l ,' 'c~:;:r h!!:i:~~~nt~ 
. n ll!lcB.n;Opl.ylnr before?" 

PAUL ENO--"Your Tone-b.II r II dechte"'ly useful .n'" beneficl.l. It 
hllmanypolntsof merll" 

CLAUDE C. ROWOEN--" You have It for sure. Send lIle five lor a 
sllrter." "-

H. F. OOEll-- " 1I Is I(olnl: to be ofl"ru t benditto Banto play.n." 

DeW ITT __ " , have IrltH! seve'ral flupll l havlnz Ihl.'l faultlhooked tonu) 
.nd found to my dellJ,:hllhftt when using you r attachmen t It was as tllsy 
for them to pick cotrec tl )':ls the other .... y. II ImprovfS Ihe tone uf the 
tsanjo,.n:J for the tremolo It Is IndlspenSlble." 

HARRY FISCItER--"Your Tone-bIT recelvd a nd Irld. Bully lor 
),011: iI II I:rea t. Your points of merl! .re fully sustalneJ In ever)' plrtl
clIl.r. " 

CAR L TSCHOPP--",", t rea t th ing: everyone of m)' pU fl ll~ is OlnxlOus 
10h:lve une ol lhelJ"l." ----------------

D. E. HARTNETT, 120 East 23rd St., New York City. WRITE FOR 
C IRCULARS. 

FARLAND ;~flt~;.?~~8!~~r~elltal Tour. 

~fJd'I~We~P'ecM~~~~~P!~I:~"'c:.a:~ Easl 01 Ind. Jan ., Feb .• urly April. 

~ 
W r ite 101' Concert Pl'opoai tion now 

E PARLAIO WOOD RII DARlO :~~r~r::f ~;~~~tunTe~; o~~; 
an}owhIChlsfree from the"tlnp.n·'tunechlu.CluI5tlc Qllilott>o.-rn,akes. 

Positively louder Ihln • pllno lind s1l'e-e ler Ih lln I hlrp. Send fllr 
In liS!. 

• lful'~I~ ~:i~~1:l,to "''!~'d~~:~e~~I~r~e~O~~~ ::C~. ,,~I :x~~~~;: ~o~n~~eO! 
ho 101 your leisure lIme. Wrile 'or plrtlcullrs. 

THE PARLAIO STRING ~t~O~~. I~an~~ ~tc·G~~~.hn~e~: IY,::;~~~ 
Bellerlhl nlhel mll1tlonslnd C051S no more. Tl lillol 01.oa550t tedI0 
lull . 11 .00. 

Catal01l of sheel music. books.,heads, etc., free. AnUReSS 
A . A . .. AR ~D, 819 E. Front. 8tr~l, P I. lnneld , N . .. . 

B!"ltlAh A.-ent, A lbert Le)' le r , 8toneUeid 81." n.,nbUry, Eu ... 

GJ.~·ln'~!TJ!~~;S~I,~?~.~tl9.'llI~o';,i~o~~II:~ f:r~!riy ~::1~~~1:4 
by 11M: L. B. GatcombCo. of BOliOll. and conllins Ih, I' rresl nlllllber of noted 

~~~trb~~,'::~!~~:'·orO:h:MIII~~~o~ro;nan~x~I;""::;" !r:erD~r~~rl~ :::;:I~; 
IHllll beU art ••• a d . r d . Send na",. end ,dllren now for revised 1151 10 be rudy 
~pl . I , l qcoI. Kindly ",en lion 11M "Crescendo." ". 

H . E . 8UATT 110K, Muel o PllbU.be n. HQSTON, HA SS. 
P. O. BOX 1(>7. STATION A. BOSTON 

SUBSCRIBE FOR T HE CRESCENDO 

$ • . 00 • Year 

Important Works for Mandolin 
CHRISTOFARO.LANSINQ MANDOLIN METHOD. 
(Ed ition Wood No. 75) . 

It is hard ly necessary to do more than mention the above 
two names in combi nation ill order to show .HO W important 
the above method will ~ to mandoli n players and students in 
genera l. There have been a num ber of litem I tlltnsl;J lions Ilf 
the or:ginal work . but our addition is far more than this. 

1 The work is here condensed int(l one convenient·sb:ed volume. 
and the whole has been weeded (lut. moderni 7.ed, adJed to and 
in every way imp roved to su it the laste of the mandolin ,stu· 
de:nt and te,l( ner of today. by the ~t k now n American 
master of tne instrument. G. l. LANSING. We ha ve adde:J 
a lso. In the form of recreations for mandolin and gui la r. four 
of our most succe:ssful works (or these instruments. all (If 
which have been cardul ly arranged by Mr . Lansi ng espeda ll y 
for this work. 

W e confidentially recomme:nd this work as the best method 
now in existence for the mandoli n. 
33 SPEC I AL ETUDES FOR THE MANDOLIN. 

~~di!~ b;dG~rL~t~n~rn~·~. \V~ s81~:;,lhC~i~~~j : 
and others. ·75 

T hese studies have been writt en, selected and arrangeJ 
more especially as a supplement to th;:' C HRISTOFARO· 
LANSING MANDOLIN METHOD. alt hough they may be Ul ed 
to ucellent advantage in c?n nection with other methods . 

Send for our cata logue of V·iolin , Mandolin a nd Gu ita r music 

THE B. P. WOOD I USIC COIPAn 
246 Sutm" st. ~ Ii £ .. tl1th St. 12 Rli liben, Piau 18 Konlg,lrl'" 

BOSTON NEW YORK LONDON , W. LE IPZIG 

• WHEN WRlnNG TO ADVaRTIS&RI PLEA" W&NTION THE ~RB8CENDO 



JUL 1 ISUb 

BANJOS and MANDOLINS In a Seven Piece 
.II .II Orchestra 

Lansing's Orchestm is making a Big Hit at Bass Point, Nahant, this summer. 

The color e ffects introduced by G . L. L~msing by the use of Banjos, Balljorines and Mnndolins is a novelty 
very expressive and pleasing. 

The in~trumcnlation also includes Cornet, Trombone, Violin, C ello and Piano. The instruments used are thr 
Fairbanl{s Banjos, the Vega Mandolins, the Vega Standard Cornets and Tromhones. · 

The craving for Vaudevill e :lnd Novelty ads is in the hearts of every audience. To sntisf y that- is the aim 
of ~ve ry manager or llHlIl that desires to attr;u.:t and draw the puhlic his way. 

The Mandolin, Banjo and Guita r players :Ire ca pable of introducing new features and by forming their own 
novelty Orchestra, (an gt:t all the I?usincss they want. 

Now lish .' n, we Imow that we me tall<ing to tile brightest and smartest men :nlel women in til L' business. (on· 
sequently hopt' yo u are using, or at least have ih:'ard of the Vl'ga Mandoli ns and G uitars, also the t=a irh: mks lianjtls. 

If you are not a lready acquaintt:'d w ith these goods, we: want to Il l'ln fw m you. If an old acqu:l intan(>, let 
us show yo u tile improv~d and perft'cted instruments that WI" arlO Ilwking. today. 

Write liS as one of the frat ernity-a fe llow tead ter and enthusiast, w\t' wllo sha ll be pl t':lSl'd 10 talk tudio
Instruments, Fa ll Business, etc. , with yo u. 

Let us show YO ll all about the Nt'w Vega Lutt.'-soprano, te nur and h:Hitonl'. Have you tri l'd Iht" ,\\ a n~loli n. 

&$' . 
Send for catalogs-Vega-Fairb:tnl<s or Lute List. 

500 

A Dutch Picnic . 
O ld Humeste:IJ Pollw . 
Yank t!e lJuod le. va rieJ . 

Fil ipinn Shuftle. 
Flower Sung. 

G lis!',wJo W:t1l z. 
Message of Love. 

The Best Teaching Pieces in the World 
... FOl< .. . 500 MANDOLIN, GUITAR and BANJO 

Banjo 
Mus ic by 

.A FEW OF THE 'BEST ONES 
FOR 

. C(I'''" 2 A ..• 40 
_ Col'" '' 2 H . . JO 
. ( 1:/rI1 B & p . _.60 

BANJ O 
Shorti s' Walt z. 
lJ;trldes C .. I,ewa ll(. 
C omm;l nJc: ry Mard i . 

MAN DOLIN 
. 0""' 2 M & G. .. SO COI' HlIl ,1lie Ma rch . 
. ("/(".~. 2 M & u · .50 How Fa ir Thou Art . 

FOR GUITA R 
. I/"J'.I, OI _ . . )0 

. elllll(l . . . JO 
Elflll G:1Vl)I\ C= 
Norse Da nCe! 

OJ~I ' 

liJ."" 
:7;~~~'~ 
~ <.>I''''''>I' 

.1."trlJll.; 

.1.',,/'/1""1 
. 1I./l",!11 

, 11 
2 H 
, H 

.,10 

. JO 

.JO 

. nIdI M <~ p .. _;0 
. W,.,tfl M & P .. . 50 

. 1/" ",1" ,. .10 
. ;J,,,,, ... 10 

Guitar Studies for Beginners 
lIy .1Ir,.,.,t ( 'h em " 

Four Boo ks 50 ct s . eac h . T ho usa nds of copies sold . 

SEND FOR 
C ATALOGS 

-------
ROBINSON' S BANJO METHOD Ll IlERA L DI SCOUNTS 

COII ,,, I IIII I ~ 1 1l".u"~ wl l" Iml t ''''II' 1I111~lro.l l olI" . , 'rl,-,' Iill ,-, .. . TU TEACUEI~S 

H, F. ODELL & CO. 165 Tremont St., Boston, Mass. 

W H £ N W IUTINQ TO ADVERTISER' PLEASE MENTION THE CRESCENDO 



Vol. I. August 1908. 

10 cent. per cop)'. COPYAIOHT 1901 BY CIlESCE1'lDO PUB. Co. 

AU rlIM. ruervd. 
$ 1.00 pe r year. 



,. 

Send for our Catalogs of Banjo, Mandolin and Guitar 
Music and Books. . THEY 'AU FREE 

}to B.-.Mfui-e wi-U be J,mt by "la-ii, to any adcJ,rcu, at ret1liar tLi'COll nt 
PU BLISH ED 
BY WHITE-SMITH MUSIC PUBLISHING CO. ~~!!'h':..S' . , i'::,:,~!l.·s~. CH ICAQO 

",sg Wabuh Ave. 

500 The Best Teaching Pieces in the World 
•.. FOR ... 

MANDOLIN, GUITAR and BANJO 500 
Mandolin Chenel 

{ 

04.11 

Music by ~~b~ 
Guitar ehf'nc l 

{ 
Ho,'" 

M usic by ~~~~r 
Banjo f 
Music by l 

Odell 
Bacon 
lan slnl:' 
Glynn 
Robinson 

A Dutch Picnic· ... 
O ld Hom~stead Polka. 
Yankee Doodle, varied . 

Filipino Shuffle", . 
Flower Song . 

Gli ssa ndo Wa ltz. 
Mess<lge of Love. 

H3)'den W eaver 

./I FEW OF THE 'BEST ONES 
FOR BANJO 

. GI),,,,, 2 B . • ·40 Short is , Waltz . 
. Gly"" 2 B . · .]0 Darkies Cakewalk: 
. OJ,II B& p . · .60 Commandery March . 

FOR MANDOLIN 
.Oddl 2 hi & G . · ·50 C olonnade March. 

. Clark 2M&G. · ·50 How Fair Thou Art · 
FOR GUIT AR 

. Huple" . · . JO Elfin Gavotte . 
. CAlf/d. .)0 Norse Dance, . 

Guitar Studies for Beginners 

. ·f.~7~;:~ 2 B ... 40 
2 B ... ]0 

.B/J(()n 2 B .. . ]0 

. Oddl M & P •.. 50 
. W(idt M & p ... 50 

• • lIa),II(II • . . ]0 
• ••• • 1Jprn . • . ]0 

by .lJlrr~d Chenet 
Four Books 50 cts. each. Thousands of copies sold. 

SEND FOR 
CATALOGS 

------
ROBINSON'S BANJO METHOD LIBERAL DISCOUNTS 

(;ontaln. l ~ le"",II. _lib bal.' tone 11IuU rat lon.. P rice 30 fit.. TO TEACHERS 

H. F. ODELL & CO. 16, Tremont St., Boston, Mass. 

W K£ N )NR ITLNO TO ADV&R.TlS£RS P L.E ASE MENTiON THB CRESCENDO 



The Crescendo 

lIIasqueria Sisters wrlle: II We 
would use DO otber~ . " 

Glb~ o " Mondolin. G uitf>' Co .• 
Ko/omoz oo. M lcfl. 

',elltl .. ,n"" ··Tr" " ''''".n .n".u 
,n .. "" ,II,. I.u 'Ul"'"'' ,,,.u'" •• ,t. ••• , 
1.""",,.,,;hn.oI .. ,, ,k ".:.: .. ,,,,,,n· 
c",n. h, ,,,' :10 .. ~"m .. ,,-,. ,.·,,,IJ 
","; n""'h .. , , \\ .... ..... J .. I.l:h· .. J 
"Uh,t. ... " o;;;;n f .·,,-I) ''''' ' ''. 

Tll "l~ '\\,\""Jl ' "'''' 0;;; ... 11"" 
(..Io ,c ~.: ... III 

,'fR. TEACII E R_ 
'I"" .• ,., 'n "","n,·" IU" ~~ " " 

,'a - ,"., Io .. I", .. ,,' .h.· .''''''' •. 1I\J ,h,. , .. ",,,n'·'.1''',n " .. "" .... , y"u 
.. ' .. ;n' .... ·'h·j'n'h .... '.'I',,, ,," ,n· 
'''"m,·n'' . II .. , all ..... (;1" .. ,. ·h .. , 
"1I ... ,h ,·Io';.:lIo: .. ".,,Jrn"", .• II .. , .. ,. 
,.",' ... ,1 ... " l'u, .. I",ItIl~.. ..!to, 10 
", .... n )""' f,n .• n' •.• I\" ..... ,' .• , 
.. ~II. W .... -'IIII'" ~" ... , ,,, .... II'" 
}"""';U' "I''':''''"lh··'III .• l11''''''''' 
pt .. JuCl .• I.m .. . """ ~ .. " I.-,d .. 
Ih'''''l!h",,,,,·j ,·U''I1' 'n " .. III."J 
l'I,' n" :."J ,,·tI'nl! ,,'h.,m,., ... un" ... 
U011 ~ •• I .hl" , T h.. rI' •• ,'ur."'''' 
n'," '''" ... . \\'oIl,,,,,, .. ,hll.n·I),, 
Io" ... n .... ~ •• n "U' ','1·".,1 S,. In' ..... · 
m"n' ",',,,k lu,nhh .. J TO'·, ,." 
.' ..... II'WJ,p. "h",,,·J .IIIJ ".,.k .. J I', 
"'" 'S"II Ih,n,"" \\' .. 1"." ,10,. oj. 

'''''''''''I! '''''I' ....... v, ,,.J .... I ... n 
.. "u 1I" 'u,n IIt .. >J, " n ' ... "I J 
1 " ... , .. "un .... ' Ion ",:,'11.' m.n .~~ m.·", " .. ,. 'u, 110.· ."ku'l: "T ~1I tI, 
, .. ". J,m , ,,11I~" T~,.,h~r' "n, ", .... 
,-,.J I", "."i, .. " I'",i""", ,~. 
,·u ... J 1. .. 1.:o1".:u .. free d.u.k lull 
,,'II ... .. "" " •. • 

AII"'Io.·, .\\ .'IIJ"II11 0"10.· .. "1 
nU""'N - Sex l el fr o m 'Lu c l,,' . 
A 1'''I'UI,,, , ....... " to, d ., ... "",1 
~~.~.~~;;:.;"~,,.I .. IIOJdl I'1"'Jt>I.,. 'n 

GIBSON MANDOLIN·GUITAR CO .• 105 Exchange Place. Kalamazoo. Mich. 

Modernize Your Banjo 
WITH A HARTNETT ADJUSTABLE TONE·BAR 

1'.11 J ".y .. ... ,.l!. 1"''''1: '' 1'.11 ""IIJ'''I! 

I'RI\:E S I UU EACH 

AND A HARTNETT BANJO BRIDGE 
enJ 10 cI s. fur:. :-;ample AriJ~r \\ ith full in<;lnIC l i, 'n ~ 

r" t itJj u~llIl g Ihe Ilc(k IIf Ihc b;lII jll ln lll t'd Ih t' llt'w( .. nJ lllun". 

H OO KEIJ r ONES ;.rt' JtlOI11t'J . rh l' r ighl h.lnJ 
fi ngt'rs ;1 ~" lIml';r natu ral po~ ilhHI. 

rl'r :,piral itl ll anJ Ilrt':'~lIrt' of 11;1' h ;IIlJ \\ ill n .. 1 ' "1~r'r " .. II 
I h r h ~;,J :r nJ pr('\"t'nl proper ... ihr;,II11I1. H iJ::ht' f briJ c <" , .• 11 
now 1'(' u$eJ \\' h ld\ w ill gi\'t' tht' lune " I l ilt' It lll jo I-: tl!. lt 
power ;lnJ :-;usl ;rineJ "';llua t i.lII. 

Tht' tremolo (:t il he applit'J withnul c h :lIIgin~ th<' p""i· 
t ion of the right hall_~_. ____ _ 

Hearti ly E ndo rsed by the J-Irofess iun 
W J K1TL II ENF.R- ," h I~ 'h" m" .. ' 'ml"" "'nl "",·nll .. n "'': orJ,nll 

rir.:hl h .• n.! I .. U' " ,h.u c"" IJ .... c"",,·,,·.·J .. 

I'AIIL " NCI -··· Y .. ", T"'''''10 .• , I. J,·"J,·jl,· " .... '"1 .• nJ I'.·,w'" , .• 1 11 
ha, m .• n' ,,,01,,,, ", m,.tit" 

r.: 1.AUUl: <.. IIO WIlF.N ··"" Y"" II ..... " I ... 'u... S~nJ m .. Ii,,. ,." ., 

II . I' OI>I: L1.···1t j, 1I"'nl: I .. 10,' "I I: ' ~.I! 10,.".-1" ,,, 11 ''''I .. ,tI,''·~n."" 
IIAIIR" 11 ... <.. 111: 11 - ·· Y .. ". T"n.·· ....... ·.t·;v.·J .mJ " I.·J Ih.lly I,.t 

)"". II h 1: . .... 1 Y"u. r."" ...... ,,, ... ,, ;0' .. lull\' ''''''.IIn .. J 'n ~y ..... J'-"'" 
,"'I ..... 

D. E. HARTNETT 
120 East 2Jrd St. New York City 

WRITE ,"OR C IRCt ' LARS 

Important Works for Mandolin 

It IS h.IIJl v II<'~<''''' .IT\· III J •• m,'I<' th.1Il mt1' IlII,'1I Ihl:' d",\ <' 
1\\0 lIam<, ~ 1I1 ~'!l n hlll. ' II"1I III "t,I<'t I" .. h .. 11 III 1\ \ HIII".".tlll 
t he ahuv<,mt'lh"J 1\ Til I'l' 1(1111 .III, j.,111I PI. I \l·r-.. .t1lJ '- ! IIJ<'IlI .. III 
gt'lIl'ral . n lt'r<, h.I\'t' bt'<'11 ;llIumbt't ,,' Illt'r .IJ tr .III .. l.tll,m .. " , 
I ht' or:gllJ.11 \\url,. I'Llt "lIf .IJJltlllll I' f.H lII"I<,lh.lIllhl". 
T he w"rk 1'; hdel ,,"J<,u,-<,J IIIt""IIt'~"II\ elllt'liI· .. II<,J \ "Ium<, . 
. lnJ the \\ h ,dt' h .I" t't't'll 11t'I'Jr,1 "til m"Jl'tlllleJ , .,J,kJ I" .tI1J 
in .. ve ry \\".1\ 11111""\ <,J I" "UII Ih<' 1 .... 1t' "I 111.- TIl It IJ"lul .. Ill 
Jt'1I1 anJ ' ... 1,- 111'1 '" \"J.I\'. b\' Ih<, 1't'''1 I,ll"" 11 \1II<,ri, 'Il 
1II .I"tel ol th<' 1Il .. trul1lt'UI i i . t. I \:,\ .. 1;'\1,. \\' t' h,l\e IJ,kJ 
,Ib". in thl: I"TlIl "I ft·,ft' .III. " ... f,'r m.II1J,,11fl .IIIJ Ktlll.tr. 1".1t 
1)1 "tl r 1II "~ t ';tI(,: t' ''''1\1I \\"rI .. " Illr th t' .. t' i ll"lrum'-lIh .. rll "I 
II II1( h h;r ye he<'11 (.Hd lIII\' .lrT .iII/ott'J 1,\· \\ 1. 1 •• III .. It1/ot t'''rt'~I.II1\' 
f"r this \I urk. 

\V e (tl llliJt'lIll.llh· tt'o.:'!(IlIl1<'IIJ thiS \\ 'Irk ,IS tht' itt'''1 rnt'l llttJ 
n llw ill exi .. lC'l .o.: ~ fnt I he m:lI1J.,IIIJ. 

JJ S P EC IAL ETUUES F O~ THE ,'\\ Ai'I)OLIN. 
St'it'd.:J .IIIJ . l rr,'I1~t'J ,,\' (~. I.. I..liI "il1/ot. wllh ""/otl ll ." 
"tIlJI<''' IIv (i . I . I..W"IIl~, C. \V . t i rcc.'lh·. C, \'t'rJI 
:IOJ Itth.-r :;; i5 

rhe"t' "tuJit'" h.1\ I' t-t't'li wflllt'n , "t'll'l' It'J .II,J .ltr,'IlK<,J 
m,l/t' t''' r t'ci. l lI\' .1" ,I .;upplemrnt t" th ... CIII/I~rl)1 " i t I· 
1..-\;":~ IN{j M M':l)t 11.1;'\ \'1 Tlti ID, :,III1,,"/-:h Ihl'l' lII.t\' t't' \l5l'J 
t'I t'x(dl<'llt .IJ\ ,rnt .I/ott' ill o.:"ntlt',·l i,m wi th "Illt'r mclh. IJ ... 

THE B. F. WOOD MUSIC COMPANY 
246Su rrrmtr SI. 6 [ 11117111 St. 12 Rai llboft e PIau 18 Ko~'gnrjnf 

BOSTUH HEW VOHK LOH OO H, W. l(IPl lli 

WHEN WHITING TO ADVERTISERS PL EASE M ENTION THE C R ESCENDO 



The Crescendo 

u " , 

The Latest for Mandolin Orchestra 
ElK" ••• lNr I. eU, ctl ,!,,',. .".n,e' lor 

h i MIII ••• II •••• PI ••• or hi MIIIIII
•• II ..... 0.II.r 

S If'iGLE PARTS COM8'f'iATI ONS 

'IGlrls o f :Slid e ll W a l tz 
Ka·rt K01!':ta lr . Arr. n5,e<J by H. F. O lJeli 

'IJus t ' for tlle ' F un of It 
w. II. SUddJ. An.ned by H. F. O;lell 

' IUnder the Mistle toe Wal t z 
T. H. Roll i nson . Arlin," by G. L. Lansln, 

tOver t ure, "Morning , Noon, a.nd N ig h t " 
F. SIIPP r, . Arr. n2ed by H. F. Odell 

'INydla Waltz: Easy , ' 

50 30 30 2 0 20 6 0 tlO 70 00 

30 15 15 15 3 0 5 0 60 4 0 5 0 

30 1 S 15 15 20 40 SO 40 5 0 

SO 4 0 40 40 00 1.20 1.S0 8 0 1.10 

40 30 3 0 30 60 00 1 .10 60 '70 
T. 11. R oltinsoll. Arr.nll'~ by U. F. O dell 

.. Numbers marked · have.1I the Orchestra Parts.lnclutfl nll' parts ' or Brau Instruments. fl tC. 
I Numbers !!larked I havfl ~rtl for Tenor Mandola and Mando-Cello. P rlcu "III' as 2nd Mandolin. 

0000 JUDOES say that t he "Odell Method for the Mandolin" 15 the Oreat est T reatise Ever W r itten 
"t, 2d and 3d BOOKS NOW ~EAOY-P~ICE E ACH 7~ cts . 

OLIVER DITSON COMPANY, BOSTON 
c. H . D1TSON '~ co. L , ' ON & H EA L Y J , E. D I T 8 0N & CO. 

NB W YOR K C UI QAOO l ' U I LAOItLI' '' I . 

Ord e r o f ,.~nr hom. dealer o r t h e above h Oll' " 

. Quick Results at Low Cost 
The ad~ertfs ing manager of a prominent music publishing house said: "For quick resul ts at low cost give me 

the music journals: Don't try ci rculars alone, you merely waste time. " 
The music journal is pre.eminent as an advertising medium for Music, Instruments and Musical Merchandise, 

because it concentratt's its fi re on those who are most i nter~sted . The advertising manager's ad vice is excellent 
but o,ye take the ~i berty of making it more specific, thus: 

o'r !luick results at Lob) Cost adVertise in the Crescendo. 
August is a good month to advertise, as teachers and players are then looking about for the music or goods 

they will use during the coming season. Increase your sales by placing an ad. in the August issue and they keep 
persistently at it in future issues. 

, . If yo u d o you'll ' Vln. 
ltATES, O N APPLICATION 

I f yon d o n ' t you' H Lose. 
A C T IftI MED IATEL Y 

WORTH OF GOOD MUSIC FOR, .. 
We print in the Crescendo each month about 1 1.70 worth of good standard 

music. st'lected from the best catalogs in the country. 

ONE DOLLAR 
THINK OF ITI 

Simply send us one dollar with your name and address_ You will receive the C RESCENDO for one year, in
cluding the above amount of musk:, interesting a rtid~s about play ing your instrum~nt, programs of concerts, news 
of what the other players are doing. etc. 

We have several agents. We want more. Write for particulars. 

Crescendo Publishing Co., Edl:!;.P.:.~':.":.~!;;.. •. 165 Tremont St., Boston, Mass. 

W KEN W RITING TO AOV&Rn aSRS PLEAU " E NTlO N TK& CRJtIC&NDO 

\ I 
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DEVOTEIJ TO TH E INTEIlESTS OF THE 

Mandolin, Guitar and Banjo 
OFFI CIAL OHGAN 

OF TIl E 

AMERICAN GUILD 
OF 

Banjoists, Mandolinists and Guitarists 

========~ ---- - -
VOL 1. BOSTON, A UGUSr, 1<)08. Nil. 2. 

LANGHAM MANDOLIN ORCHESTRA 

The Langham Mandolin Orchestra ( see cut ) is ju .§ t entering upon it.s eighth s eason under the direction 
of H. F. Odell. This orchestra has the reputation of being one of the leading orgnniznlions in the Ens t . 
Its rendition of a varied repertoire which include.§ mos t of the s tandard overtures. many s tandard waltzes, 
operatic selections. etc .• has been highly praised by the press and eminent musica l c riti c.s . The organiza
tion has for severa l years given annual concerts in one of the fines t halls in Bos ton. w h ich are attended by 
the elite of that city. The orchestra has also been a prominent feature at the fes tival Illandolin conce rts 
given In Bos ton. The orchestra has always been right up to date in rega rd to its ins trumentnlion whic h 
at present Includes II first mandolins. 10 second mandolins . J tenor mandolas. 2 mando-cellos. 5 g uitars. 
I flute, I violon-cello. 1 piano and doubl e drums and traps . 



4 The Creocendo 

THE AMATEUR MANDOLIN oRqmsTRA I 

B/I T. H RoU,,.,o,.. J 

When I first heard the mandolin it was looked upon 
merely as a novelty and its reputation for success depended 
mainly upon this fact. The performers were inferior and 
merely played flowing melodies, the tremolo effect leading 
·the audience to suppose that it was listening to an arti stic 
performance and, being pleased? encores were fairly 
numerous. 

One soloist, at least, who was popular at that time 
could not read 'nd requfl'ed coaching. The mandolin 
gained in pop~larity and the banjo correspondingly lost in 
general favor, partly because its competitor was new and 
novel, but in my mind principally because it was dragged 
by vi rtuosi and others into fields for which its con~truc

tion and tone unfitted it. 
For many years the mandolin seemed to be looked 

upon as a mere musical toy, a little above the harmonica 
and a little below the guitar; these three instruments being 
all considered by the general public as merely mediums for 
self or home amusement Quack teachers and fakers 
certainly assisted in maintaining such a reputation for the 
mandolin during many years. It has now become a 
positive factor in the musical world, not only as an instru· 
ment played simply for pleasure or home amusement, but 
as a competitor to the regular dance and concert orchestra 
for paid engagements. It should be the aim of the present 
performers to place the organizations of plectral instru· 
ments on a basis which will lead to permanency. This 
position ~ay be attained by a proper combination and 
balance of instruments and the performance of good com· 
positions properly arranged, rather than by freak novelty 
combinations and the performance of freak music which 
only owes its existence to intense advertiSing. then only 
for a short while, and finally perishes, poisoned by its own 
bacteria. The mandolin club or orchestra, must, as a 
rule, be ' an amateur organimtion, depending upon a pro. 
fessional teacher, or observation and e.xperience, for im. 
provement. 

If such organizations will study the performances of 
good professional bands or orchestras,· the result may be a 
knowledge of proper renditions both in tempo and 
expression. The march~r two.step, which may be an 
alleged march' or intermezzo in rag, Indian or Japanese 
style, according to its titlt>-is proba!>ly the most horribly 
murdered composition of the day on account of improper 
ideas of a fitting tempo. It is butchered by professionals 
as well as by amateurs, the tempo varying from 90 to 180 
beats per minute. In ninety-nine · cases out of one 
hundred the tempo is too fast. Some\imes a popular 
vaudeville song is converted into a waltz by an ingenious 
dislocation and many amateurs accept this as an evidence 
of instJumental popularity and accordingly proceed to 
inflict it upon a confiding public at every opportunity . 
The professional does the same at the dance hall, for a 
different reason. It Is a wise policy to play music which 
will be creditable and avoid as much as possible all trash 
which may: become locally popular owing to certain 

. \ ~ 

methods of distribution. You may be obliged by ci rcum
stances to render some of it but the musical organizations 
which live the longest are those IVhich play inte lligently 
and creditably a good standard class of music. By such a 
method you please your patrons and derive enjoyment and 
improvement yourselves. 

The leader should carefully study tempos and as a 
rule not accept tempos as given in the average theatre, . 
circus or movir.g picture · shows. A dainty intermezzo 
may be rendered ridiculous by a not very radical change 
of tempo, and an imposing march become a frivolous and 
unmeaning composi tion under similar conditions. The 
well constitutt"d club orchestra should include flute and 
cello if possible, but not to the exclusion of the guitar or 
any members of the mandJlin family. The performer, as 
an individual component part, should study and practice 
upon the instrument he or she plays with an e.unest desire 
to overcome the technical difficulties of it. A secondary 
part is always an important factor, however insignificant 
it may seem and upon such a part depends the success of 
many compositions. 

In a large orchestra of this kind it has been emphati
ca lly proved beneficial to introduce lhe drums a~d piano, 
but to be felt, however, rather than heard. The h:nda
mental i~truments at the present writing are the 
mandolins, tenor-mandola, mando-cello and guita r, the 
latter being the accompaniment instrument The proper 
admixture of the various parts can be better discoursed 
upon by specialists who have had much experience with 
various combinations. The banjo, in my opinion, should 
be spari ngly used in the regular mandolin orchestra how
ever useful it may be deemed in small special combination~ 
It can be made useful on an Obligato part but its quality 
of tone is not an .improvement to the timbre of the whole. 
The real feature of the mandplin orchestra is the sub
stitution of mandoliTlSt mandoRts, guitars, mando.cello 
(and in some cases the harp guitar) for the strings of the 
&..rand orchestra and they are li able to variations of com· 
bination under similar existing conditions. Publishers 
have ·calls for many queer combinations which probably 

are forced by local condi tions in many cases. 
It is wise to organize upon a system which will leave 

at your disposal the regular forms of publicatlo~. In 
other words build upon a good business foundation and aim 
for continuous and never ending improvement 

Owing to the various sources from which American 
ideas of mandolin notation have been derived, our system 
has been rather a mixed one. Most of our publishers have 
now' adopted a uniform system and much confusion may 
in the future be avoided, especially if aU teachers will 
follow the same theories and adopt modern books of 
instruction, th~s becoming as uniform as the publishers. 
Arrangers have, during the past five years, discovered 
much and the result is somewhat of an evolution in the 
instrumentation of this ' line of instruments and ' we no 

~Coallltued 011 PII,' 9) 
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THE ISSUE OF THE HOUR. 
By D. E. Hartnett. 

In the writ~r's seven years' , teaching experience, in 
New York City he has had but one Ct111 for lessons in the 
C notation. This was by a lady who had just arrived 
from. England and had studied with Mr. Clifford Essex. 
Other than this, there has not been it: single call for mus~ 
in this notation. ' 

Among those who demand the C notation ar~ ; 
1St. The teacher whose pupils have' dwindled down 

to an alarming few and naturally looking for some cause. 
grapples and advocates the C notation as a drowning man 
would clutch at a straw, whereas in many cases perhaps 
the fault may lie in the teacher. 

2nd. Those whose taste runs pri'nci pally to Popular 
music, and whose income is derived from that source, 
many of whom are mandolin players and whose idea of 
music on the banjo is interpreted with picks and thimbles 
and w~ose object in advocating the C notation is too 
obvious to mention. 

3rd. I would mention the ear fiend. Some one has 
told him that the banjo could be easily a~d quickly learned 
in the C notation, that J:le ,could then play the music 
written for all other instruments. etc:, and what'~ time 
the teacher .has to get the ideas of this fellow on the right 
track! H"eaven help the teacher ' ~'iLggHng,·ttit~ ;the 'ear 
ftend. . /' . '1 . ' , . ' : ,: .. ' . • l ' 

4th. Those among us ~ho are e~~r striving to ~tter 
conditions, who . .. re successful themselves in othe~ lines 
and want to help their less fortunate " brethr~n and who 
l«,>Qk for , something good in anything new, but in this case 
at least, in the writer 's humble op'inion, their failure to see 
the practical side of a situation may lead them astray. 

(

It is folly for us to think that this change of notation 
wi1l .revi~e interest in the ,banjo and bring us more pupils, 

. and donJ yo", know ,that if there were any considerable 
dem~nd.for flJusic in the C notation the publishers would 
hasten to get it out I . 

Higry ideals and Jooking out for the future generation 
a,re most. cOll,lmendabl~ princi ples, which with practical 
application, we should most heartily advocate, but how 
about the Tenor Manj:J9la and Mando-cello in the ' treble 
clef? The publishers have solved this by issuing parts in 
the latter clef, and the same practical attitude must be 
applied to the ba~jo. 

t)nder: pr~nt condition& the publishers will not 
reprint their 91d music in the C notation. This statement 
is made after personally interviewing some of the most · 
prominent publisht>rs Qf banjo music. We all know that 
the .best music ever 'written for the banjo is in the A 
notation. 

Those having a ver:y few ba~jo pupils or just ~b.rting . 
to teach have nothing to risk in' a4.vocating the C notation, 
but how about the teacher enjoying a good banjo patronage 
(and there are many oi them throughout the cou~try ) who ' 
after years of w.ork and much expense have built up a long 
list of teaching pieces. hat "'*<ial can. you offer him 
in the C .notation. 

Previous to the l'tQst few years it wa.c; impossible to 
get good strings for the banjo without going through a 
mental racking process and the writer knows of at least 
three cases where the instrument was dropped for this 
very reason. There is no deny ing that this has hurt the ' 
banjo some, but it is pleasing to know that manufacturers 
are correcting this evil to a great extent. Our manu
facturers are giving us better instruments too and they 
must be encouraged, for our very existence depends upon 
using and recommending good instruments and music. 
The banjo must rise or fall by its own merits, and while in 
some cases music written for the violi n or piano fits our 
instrument very nicely, nevertheless the natural and 
unique characteri stics of the banjo are best brought out by 
music written especially for this instlument. It must be 
ever treated as a solo instrum c."nt. 

As Brother Derwi n states in his splendid article which 
appeared in the Guild Bulletin :- " 

"Teach the tremolo to yOUl pupils". This ~ s the 
most musical style of playing the b llljo and will do much 
to permanently interest a pupil i1 our instrument and 
impress upon him more than anythin.~ else the necessity of 
a protracted course of leSsons. If the proper method' be 
used the tremolo can be acquired just as quickly by 
beginning with the pupil at the 15th lesSon as to start him 
much later in a musical career, and there are many pieces 
written to be played in the picking style which adapt 
themselves nicely to the tremolo. 

In recent articles two of our most prominent teachers, 
Me. Gee, Stannard and Mr, My ron A. Bickford. recommend 
that each teacher organi ze a small banjo club using 
banjorine for the leading part-in other words. invest a 
few dollars to create an interest in the banjo by' givi ng 
the public an occasional chance to hear the instrument at 
its best. This is a good idea. ",Tid let us take the ( ue. 
Encourage the publishers to give us good Illusk for this 
combination, and not too difficult for the ordinary banjoist. 
Let the publishers get out some easy and medium grade 
banjo pieces with various parts along the lines of the 
splend idly arranged mandolin club numbers which somt! of 
our most enterpris ing publishers are now putting out. Tlw 
first publisher to do this will find a ready outlet fo r his 
product 

G ive each instrument something different to do and 
have the parts arranged by a good banjoist. Cut out the 
old I st and 2nd banjo only idea. Encourage club work. 
That will posi tively boom the banjo. 

. Advertise. Use and recommend only the best i nstru
ments, the best ,strings and the best music. 

Study the instrument and learn its possibi li ties and 
strive to impart this knowledge to others. This will bring 
us pupils and help to·elevate our national instrument ( the 
banjo) to the position it should occupy in the musical 
world. 

Our Guild is growing, but as a body we are not 
(C(lflttnuflJ nn P.ltt9) 
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GUILD BULLETIN 

About the Guild 
.By H. l". Oaell 

An or&anlzatlon including prom
OROANIZATION inent people in a certain line-people 

of experience-people with brains,
can accomplish many things for the general good of all 
concerned. Indlvldual5,-never mind how much experi 
el')ce they have had,- how great they may be.-<an 
accomplish nothing, alone, but gather these individuals 
into a combination. workicg together, and there is nothing 
on earth that cannot be accomplished, especially if each 
individual member of the organization will take an active 
part and by their suggestions assist the officers of such a 
body in accomplishing matters which are of benefit to all. 

Tht' American Guild is this kind of an organization. 
The membership includes many of the most prominent 
men and women in our fraterrlity-people of vast experi. 
t'nce--nnd the organization "has accomplished many things 
of direct benefit, both to"its members and to those who 
have stood on the outside and said HWhat has the 
Guild done?"-and is going to accomplish still more in the 
near future. " 

If the individuals, who think that alone, they can do 
more good for themselves and the fraternity, than the well 
organized Guild would only be persuaded to combine their 
efforts with those of the Guild members, an organization 
of such size and strength would be the result that the 
country would resound from end to end with the music of 
the mandolin, guitar and banjo, the business by which 
many of them earn their daily bread would boom as never 
before. Think of the activity and interest an organization 
of 1000 prominent teachers, players, manufacturers al)d 
publishers could create in every hamlet in this vast 
country,-yes and other countries. 

First: "Fake Mandolin 
WHAT OROANIZATION Schools" have been exposed, 
HAS DONE closed up and wiped off the 

map in hundreds of localities. 
Some fairly prominent teachers thought that they saw 
more "Quick" money coming to them by adopting these 
"Fake" methods than by sticking to tht" old conser· 
vative, legitimate way of teaching. These teachers do 
not seem to be in evidence at the present time, in fact 
many of the "Fake Schools" which they conducted have 
gone out of business and these teachers are " looking for a 
job", while the legitimate teachers report good, healthy, 
steady trade from all parts of the country. There has 
been a slight depression this year in the financial world 
which naturally effects our profession, but, from a large 
amount of correspondence with people in various sections 
of the country, it is found that the sale of instruments, 
music and strings in almost every case, has offset the 
smaller number of pupils. 

Second) Up to the time when the Guild first took up 
the matter, there had been from J6 to 1199 different ways 

\ \" 

of indicating the tremolo and pick strokes on the mandolin. 
Each sign used was the best, of course, and each mandolin 
player all over the world, in playing the various composi. 
tions marked with these multitidinous signs, first sat down 
in a chair to play from one set of signs, stood up for the 
next set, lay down flat on his back for the next and we 
haven't a doubt that some of them even tried to stand on 
their heads, in trying to decipher what meant down or up 
in some of the various systems used. The publishers 
asked the players which was the best sign. The players, 
of cour~, replied ffMine" but finally the Guild (including 
20 of the largest publishers in the country and nearly all 
the arrangers and originators and writers of methods) took 
hold of the matter and from the great variety of signs 
used, to represent the up and down strokes, picked out one 
which seemed to answer all necessary requirements and 
made a recommendation to publishers and writers to use 
this sign,-not that it was the best sign of them all, but 
that it was one slIn for all. The result,-almost every 
publisher in the country is today putting out books, 
methods, studies, with tris sign and the effect on the entire 
world is that we shall see, eventually, universal use of one 
sign instead of the 119) n:entioned above, and as a sum· 
mary of the whole matter, we shall have uniformity. 
With all respect· to those people who have a perfect right 
to thei r own opinion and who are not compelled in any 
way to accept the Guild signs, we ask them if it would 
not be better for the general good of all, for them to grace
fully bow to the wishes of the majority of the leading 
writers, te'dchers, players and publishers and join the 
" Uniformity Brigade" . . 

At the same time the Guild took up the pick signs the 
old " hen-track" tremolo sign was talked about and the 
Guild recommended that the dru~ roU sign be dropped and 
that the slur be used to represe{.lt the tremolo. Result, 
same as with the pick signs, hanny any drum roll signs 
are used in present publications but you will find in nearl y 
all the mandolin music-the slur. When the recommen~ 

dation was first made to a prominent publisher, he objected 
to the slur and said Hhe didn 't be lieve in it", but the first 
piece this same publisher issued the next month, he 
(lmitted the drum roll sign and indicated the tremolo by the 
slur. Could an Individual have made a man change his 
mind so quickly? " Nol-it was orpnlzatlon that did it 
and the organization was the Oulld . 

Third: A definite conclusion has been reached. as to 
the status· of the mandalas in mandolin orchestra. The 
American Guild has declared that the tenor mandala and 
mando.cello are the proper instruments to use in mandolin 
orch~tra. The publishers have accepted this as a fact and 
are nearly all now issuing parts for these instruments, and 
hundreds of clubs are already using them. Those whq 
have octave mandalas .are getting nervous and probably 
within a year or two will drop the octave mandola and use 
one or both of the other two instruments. 

Fourth: Position marks on the banjo have formerly 

r 
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been marked anywhere from the first to the 20th fret. 
~The Guild has made a recommendation that all banjos ~ 
marked at the Jrd, sth, ;>th, loth, 12th, I sth, 17th and 
20th frets and within anJther year, probnbly a ll banjos 
will appear wi th uniform marking. 

Fifth: The profession and trade have been brought 
into actual " face to face" contact at Conventions. Hither
to all idens were exchanged between the trade and profeSlll!' 
sion by mai l. Through the organization' of the' Guild 
these people now get together once a year and talk these 
matters over. Result.-a better class of standard music 
is being issued .111 over the wJrlci, a ml re general interest 
in the instruments has been created, nnd the fraternity and 
trade are now working in hearty accord and with increased 
energy to make the mandJlin, guitar and banjo industry 
more successful and profitable than ever before. 

Ex-President Bickford has said in 
DUTIE!; OF regard to an organization like the Gui ld 
MEMBERS "that we get out of i t exactly in propor-

tion to what we put i n. " It is possible 
that some of our members and others who are not members 
have not yet come to realize the good which the Guild is 
doing. Let us suppose that there was no Guild and no 
organization by which the leading teachers ~lJld tradt: wt:re 
brought together and nobOOr except the individual "I am's" 
wert! making any effort to sti r up and crente new interest 
in this industry. Woul~ the business improve under these 
conditions? Emphatically "no!" The Guild is creating 
an interest in which every player and teacher of these 
instruments-yes-and the publishers and manufacturers, 
are gaining increased revenue. 

Now, Mr. Member. your li vi ng depends to a great 
extent on the continuance of the prosperity of this busi
ness. Don't crawl into your shell and say 1'0. well , the 

(

Guild will get along if I don't do anything." but get out 
your trotter or your auto or your "Shanks mart:" and get 
around among the people in your vicini ty and send In 
some new members. There is no reason in the world 
hat we cannot reach a membership of SOO the first of next 

January, if every member of the Guild would do even a 
half of his share and send in a new member. 

One of our I)lembers, H. A. Webber of Spokane, 
Wash., has just sent in 7 new members and promises 
within a short time that he will make it 10. Now are tht! 
rest of you going to si t around and watch and let a few 
loyal men, like Webber, do all the work. Why, if onl y 
10 of the Guild members would do what Webber has done, 
our membership would jump up 100. We do not expect 
that 'everyone can send in 10 members, but it does seem 
as though all could send in at least olle. 

Why do we want a big membership? Because with 
a membership of 500 we can go to the publishers and manu
facturers and say "the American Guild would like to have 
you do this or that." Would the manufacturers and 
publishers do what the Guild requested? You can gamble 

Prominent" Guild Members. 

The President 

O. L. LANSINO 

G, L. La nsinjl; t-egan t~aching banjo and guitOi r in Boston in 
I PS). At that tim~ it was v~ry difficull to obtain Jesirabl~ music 
for banjo. $, $ . S{~w:lrt. Fairbanks and Col~ and OJjv~r Dltson 
Co., occ'aslonally issued II banjo composition. which in thnse da ys 
W:IS lik~ finding gold to th~ pla y~rs of the Ins'rum~nt. Mr. 
La nsing's first composition was " Th~ Arn~ricall Bilnjn P:ltml." 
It was publisheJ by E. F. D~lano of Boston and ran throujth 
mOiny editions. The music OIt that tim~ W:IS printed without tille 
pages. ~xc~pt in f~w Instances, and solJ at th~ lis ted pric~, which 
was lower thln at the pl~sent tim~. No discount was :llIowal. 
~xC~pl to teachers. who got on~ thi rd off. The J~.1Ier and' teacher 
mad~ a gr~ater profit then, th;1O they do now wi th the silly discount 
system. About 1885 Thompson & Odell ~gan publi shing 
L:tnsing 's compositions a nd for years they were profitable fur bolh 
publish~r and author, In 1887 " The Oarkies Ort'am" anJ 
"Oarkl~s Patrol" were Issual and met wi th enormous success. 
Mr. Lansing has no Idea of the number of pieccs that h~ h:1 5 (11m· 
posed and arranged for banjo, mandolin and guit.tr. He began 
teaehtng mandolin in 1886, havi ng studied wit h the Cou ntess 
Stroned of Flor~nee. H~ has tou ral th~ country as lead~r of the 
Boston I d~als man v timrs, and has played In ev~ry stat~ in th~ 
Unioll , all over t;a nadll and British Columbia. Mr, Lansi ng has 
compiled numerous methods for the banin a nd mandolin which ar~ 
used ~xten sivc l y . Sincc leaving the road h~ has d~voted his 
time tn t~achlng and drill ing clubs at HarvarJ and Welles l~y 
Colleg~ and th~ Mass. Institut~ of T~d10010gy. The Boston IJeal 
Club still retains the sa rn~ members, who have ~n together for 
ovcr twenty years. Their work now Is chl~fl y loca l, wh~rc they 
arc In constant demand at r«eptions, banquets, etc. Th~ Lansi ng 
Mandolin Orcnestra Is one of Boston 's popular rnLlsica l o rganil.alion~ 
and has been in existenc~ for tcn y~ars. He was on~ of the 
organlz~r5 of thc American Guild and sincc its in(~ptio n has bet · 
on the board of officers. At the (on v~ntiol1 In Philadelphia In 1907 
he was eleded President and at the meeting in Washington last 
May hc w;rs re~l~ded to the sa me honorable offi(~. 
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EDITORIAL. 
We are pleased to ann'ounce the addition of two new 

writers to our staff, Clifford Essex who will later on wri te 
an article for us on the "Position and Condition of the 
Banjo, Mandolin, and Guitar in England, " and A. D. 
Grover of the Boston Idt"al Club will write his reminis. 
cences of the long concert trips of the Boston Ideal Club. 
Both of these men are we11 known to the fraternity and the 
articles will undoubtedly prove especia ll y interesting. 

Among the articles which will appear in the CRESCENDO 
i n the neaT futu re, wi ll be an interesting article by B. M. 
Davidson of the White-Smith Co. , describing the process 
a piece of music goes through from the time the manuscript 
is turned in t9 a music engraver and printer until it comes 
out the fini shed product, either as a pie..:e of sheet music 
or a book of music. Very few, even among musical 
people, know how a printed piece of music is produced and 
we know that this artide will be especially interesting. 

Mr. warter M. Bacon, of the White·Smith Co., wi ll, a 
little later on, write an article for the CRESCENDO, on the 
copyright question which is now agita ting the music world. 
Mr. Bacon is a well known authority on copy rights and 
his writings on this subject are always instructive and 
interesting .. 

An interesting article which will appear in a later issue 
will be the account of the experiences of Mr. Holt and his 
concert company who are now on a trip to Panama. 

\ \ 

President Stanley Hall, of C lark UniverSity, is q uoted 
as say ing H Some American Colleges encourage banjo and 
olaodolin clubs, composed usually of two or three crude 
amateurs who can snap off a few popular, catchy and per
haps "kicky " airs and a large number of accompanists who 
can just play a few chords, and permit these organizations 
to give concerts and perhaps to make tours. " 

In defence of college clubs, we wish to state that one 
of the most fini shed and art:i sti c performances of a mandolin 
club we ever heard was the rendition of one of Mendels
sohn's Songs without Words by the mandolin dub of a 
leading eastern college in Sy mphony Hall , Boston. We 
admit that probably the musical and technical abi lity of 
many of the players in this organization was not quite up 
to the proper standard, but as a collecti ve performance of 
several, it was decidedly musical. To a certain ex tent 
the college clubs do play trashy music but if a critical 
examination was made of the programs of various colleges 
in different parts of the country, we believe it would be 
found that at least half of the numbers would include the 
writings of the old masters or standard pieces. It is quite 
possible that some of .. the smaller colleges, not having the 
advantages of contact with large musical centers, playa 
rather cheap class of music. On the other hand, to our 
posi ti ve knowledge, every (allege club is continually adding 
better and more standard music to its repertoire. 

We regret that the President of an educational uni
versity should have such an opinion of our instruments. 
Broad minded men in our profession do not claim that our 
instruments are superior to the regular orchestral instru
ments. Such a thought, of course, is ridiculous, but a t 
least credit should be given for the earnest efforts of those 
in the mandolin, guitar and banjo fraternity who try to 
render a high class of music in the most fini shed and 
artisti c manner, and in our experi ence and travels, we have 
found that the present day average mandolin club is play ing 
a better class of music, in a more musicianly manner, than 
the average orches~ra of regular orchestral instruments. 
We believe that it would be better if some college clubs 
could and would use a hi gher grade of music, but we must 
give credit for the excellent work which many of them do. 

We again call a ttention to our" Q uestions" column 
which will be started in the near future. If there is any
thing you wish to know about play ing any of the instru
ments or about some player or teacher, ask us. In sendi ng 
in q uestions, simply sign your initials. Your q uestion and 
the answer will appear in this column. 

Only those with whom we have made definite 
arrangements, are authorized to secure subscriptions for the 
CRESCENDO. Do not subscri be to agents unknown to you. 
Our authori zed agents will show you a card from us which 
states that they have our Vermission to secure subscriptions. 
We already have agents in various localities blat we shall 
be pleased to make arrangements with rt:putable teachers 
in vicinities where we are not represented to act as our 
agents to secure subscriptions and _we will allow liberal 
commissions. Write us for ~rtlcu lar.s. 
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BANJO NOTATION 
By .11. J. W.idt 

In regard to making the change from A to C notation 
for the banjo, apparently the entire trouble is that the 
average player is unable to get any of the popular selec
tions, and in a good many cases when he does get an 
arrangement, it is in a key that does not fit the banjo._ 

Now, o( course. thE" publishers understand their busi
ness better than I do, but there is one way that the banjo 
players can get easy and practical arrangements, and that 
is to arrange (or the banjo only ~ a solo instrument and in 
a key that fits the banjo. For example, a piece c.'l n be 
arranged in two sharps to sound just as well as in three, 
but it may bring the notes higher on the fingerboard. As 
a rule banjo music is published in the same key as (or 
orchestra or mandolin orchestra. Why not publish a banjo 
Obligato part to go wi th the mandolin orchestra, introduci ng 
i ( necessary some solo parts, but have the banjo solo 
written in a different key to fit the banjo. My experience 
has been that the average banjo players are per(ectly 
willing to get the solo part o( a popular selection without 
the accompaniment, in fact they are hungry (or it, judging 
(rom the price I have received for arranging. 

Now, in regard to playing a banjo from a mandolin or 
piano score j you or I could probably do that, and make it 
effective, but what is your average banjo player going to 
do when he sees a dotted half note or a half note' How is 
he going to fill that in to make it banjo- is tic' That would 
be very well , providing you could u.se a pick, but you :He 
not playing a oonjo when you are using a pick. 

. If the publishers wou ld get out their oonjo music 
separately as a solo and make the arrangements easy 
enough so that 90% of the players could get some music 
out of it, I think it might be a paying proposi tion, and 
boom the banjo blLSi ness at the same time. 

The Amateur Mandolin Orche.stra. 
(CODllnu,4 ' ro .. pac"," 

doubt now lead the world in the degree of progress made. 
My opinions are formed by observation and from experi
ence from the publishers' point of view. My judgment is 
based upon long experience as a mLLSician in the band and 
orchestra lines, where the conditions, barring instru
mentation, are somewhat s imi li ar. Wherlt we once 
followed let us now be thE" leaders. 

The lu ue of the Hour_ 
<Conllnu,4 hom pac, s) 

strong enough, as yet, to adopt such a radical measure (C . 
notation) with assurance of success. W~should devote our 
efforts to making the Guild stronger. When we g~t all 
the prominent publishers and all the prominent teachers 
as members of our organization then we can take action on 
this subject wi th some hope of success. 

What They Say 
We are almost overwhelmed wi th the compli ments 

that are bei ng showered upon us. We are indeed pleased 
that the CRESCENDO has proved so sati sfactory to so many 
a nd can only say that we wi ll try to improve it with 
every new issue. Followi ng are a few out o( hundreds 
of letters received. 

Phil adelph ia, Pa., J ul y 18, 11)08. 
Dear Mr. Odell : 

Plea~ accept my sincere cong ratulations upon the attmct ive 
and neat appeara nce of the first issue of the CRESCENDO. It 
appears that the publishers have the correct Idea a nd ate determined
to make it up to date, ins tructive and entertaini ng . The fraternity 
should be proud of the new paper and you deserve the hearty 
support of everyone connected with the ManJolin, Guitar and 
Bflnjo. 

With best wishes for the big success of the CRESCENDO, 
believe me Yours truly, 

G. C. KRICK. 

W yncote , Pa .• July 16. lQ08. 
Dear Mr. Odell: 

First number of the CRESCENDO received, I being immensely 
pleased with same. If the stanJarJ of Ih is copy is mainlaille!.!. as I 
fee l certain will be the case, the Guild is cert:lln ly lucky in having 
such an excellent organ. W ith best wishes. 

F raterna ll y, 
E. H. PARRY. 

New York , July 17, 1908. 
My Dea r OJell : 

Am pleased wit h th e new paper anJ you are to be congralU-
late!.!. GooJ luck. D. E. HARTNETT. 

Jul y 16, IQ08 . 

H. F. Od,II. 
My Dear Sir: - The first num~r of CRESCENDO is a gem , 

You rs ill haste, 
T. J . AR.'I1.STMONG. 

H. F. Odell, 
Ka1:am azoo, Mich .• J~ly 17, 11)08. 

Dear Sir:- The CRESCENDO bas just arrivtJ. W e wish to 
compliment you highlv on the slyle of Iht magalille. Ihe general 
make-up and appear:lnce, 10 stale th;lt we are mud. pleaseJ is 
putting ill ightly Vety truly you tS, 

Gibson MallJtllin-Guitar Co. 

O swego, N. Y., July IQlh , lQ08. 
Dear Sir: 

Your fi rs t nurn~r of the CRESCENDO reacheJ me toJay anJ 
was greatly pleased with it . If you keep up the RooJ work il 
ought to creale a great interest among Ihe players. It is a JanJy . 
"Nuff sed." Si ncerely you rs, 

DoN HAROLD ROSENTIIAL , 

Philadelphia , Pa., Jul y 2 1. IQOS. 

H. F. Odell. 
Dear Sir :- 1 receiveJ the CRESCENDO. J am much pleased 

with the paper. 
W ishing you success, I remain, 

Yours truly. 
CARL TSCHOPP. 

Davenport, la., July 19, II}OS. 

H. F. Odell. . 
Dear Sir :-Your first issue of CRESCENDO receivC\J, anJ 011 

exa mination I find it a dandy. Enclosed find subscription for one 
y~r. Yours, 

J. G. EMENDORFER 
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PROGRAMS OF CONCERTS AND RECITALS 

Program of Twelfth Annual Concert given by the Worcester 
Ideal Mandolin Club. under direction of Harry N. D.wis at 
Horticultural Hall , Worcester, Mass., April 9. lC)08. 

PART I 
I March- Royal Scepter . . . . 9ustafson 

Davis MnnJolin O ichestra (45 players) 
2 Dramatic Reading . Selected 

Willl~ W arren Harriman 
n Flo'Ntr Song-Violets . • • . . . • . . . . .. . Bennett 

b March MHitnlre . Id~1 M~tJoii n' CI~b ' . Boehm 

4 Banjo Duet 
a C oncert Polka . . 
b The Nightingale :md the Frogs. 

Mr. and Mrs. Fred J. S3eon 
S Waltz- Joy and Pleasure · . .... 

Davis Mandolin Orchestra 
PART II 

· arr. Bacon 
. Ellenberg 

· Yahrling 

I a Patrol- The Cadet's Dream . . Lansing 
b Overture-The Wanderer · ....... Amsden 

Orchestra 
2 Banjo Solo-Medley·Southern Airs . . varied by Bacon 

Mr. Fred J . Baoon 
} i{e:lding- The Ordeal of Ebenezer Trout. . Huntington 

WIllis Warren Harriman 
4 a Serenade. 

b Fors.1ken . . . . 
IJeal String Quintet 

5 Banjo Duet 
a Selections from famous O vertures .. 
b At a Huski ng Bee .. 

Mr. nnd Mrs. Fred J . Bacon 
6 March- The Blue Jackets. 

Davis Mandolin Orchestra 

· . Schubert 
. .. Kosch:lt 

· arr. Bacon 
· a rr. Bacon 

. .. Bennett 

. Progmm of C oncert given by Ule Boston Ideal C lu b (Messrs. 
Ltlns!ng, Grover, Babb and Shllttuck ) at Somerville, Mass., Marrh 
2<). '008. 

I a March Roumania . ' . ' 
b Petite Serenade. 

PART I 

Mandolin C lub 

· Romero 
· Granado 

tl~~o {~ 2~dg ~~I~: SI!e~~~e . (~a~i~): : ... '. ' .. · Foster 
· Gre~me 

Mr. Lansing 
) Readlng- A Colonial Story . . .... E. S. Phel ps 

Nina Bearse Wilbur 
4 a A Drowsy Dempsey . . . . . 

b Dixie Land . 

Trick Solo " . 
Banjo C lub 

A. D. Grover 
PART " 

I a Romance of a Ro~. . 
b Selection- The Rej Mill . .. 

Mandolin C lu b 
Reading- Studies in Dialect .. 

Nina Bearse Wilbur 
a M'lrch-Old Faithful . 
b Pnlrol- The Passing Band . 

Banjo Club 
4 Humorous Song 

Mr. Lansing 
a Me.! ley of Popular Airs . . 
b Spanish Dance-Prpeta .. . 

Mandolin Club 
6 Pastimes on the Levee (Characteristic) . 

• Boston Ideal Club 

\ \ 

· . Lansi ng 
· Haines 

· Grover 

· O'Connor 
· Herbert 

. Origintll 

· Holzman 
. Lansing 

• . .. . Turner 

Program of Concert given by the Webber String Orchestra 
(Mandolins, Mandolas, Cello and Guita r) at Spokane, Wash. 

1 March- The Spirit of Independence. . . Miller 
2 Waltz- Oj C oncert . . . Volistedt·Webber 
) Pretty Little Tonkin Girl from Petite 

Tonklnolse. . . . . Christine-Webber 
Selection from C himes of Normandy. . . . Planquette-Odell 
Czardas·Hungarian Dance . . GruenwalJ·Odeli 
Mazurka- Russe-La Czarine . . . . . . . .. Ganne-Odell 

7 Grand American Fantasia (Tone Pictures of the North 
and South) . . . . Bendix-Odell 

a Sweet and Low (A Lullaby) . . . . . . . .. Bamby 
b A MedIa Noche (Danza) . . . . . . Aviles 

9 Selection from King Dodo.. .••... Luders· Trlnkaus 
10 Interme7.Zo- Whispers . . . . . . . • . .. . Dean·Odell 
II Trio for Myrimbaphone . . . . . . .. Selected 
12 Patrol - The Blue and Grey . . . . . .. .. Cox·Warren 
IJ Sweet Reco llections. . .. .. .. Hoffmalln·Webl;\er 
14 You' re a Gran.! Old Flag . . . Cohan·Webber 

from George Washington , Jr. 

Program of Mandolin Rf(ital gjven by Signor Guiseppe Pettine, 
assisted by the Bk kforJ Banjo Club, under direction of Myron A. 
Bickford, :It Reclt<l l Hall , Springfield, Mass. , April 22, 1908. 

1 Martaneux Overture .. 
Banjo Club 

2 II Trovatore-Fantasla ... 
Sig. Pettine 

.. . Armstrong 

. . Verdl·Pettlne 

2 a Longing .. 
b Elegy . . 

.. .. ..... Pettine,op. I ] 

c MurmurIng Brook. 
Sig. Pettine, unaccompanied 

4 Love and Be.1uty Waltles .. 
Banjo Club 

· Pettine, op. 12 

· Pdtlne, op. 16 

. Armstrong 

· Pettine, op. )6 3 Letterina d'amore . 
b AirinC . . . .... J . S. Bach 
c Tarantella· . . . ... .. Mezzac.apo 

Sig. Pettine 
Gypsy Dance. . . . .. Marucclli 

Sig. Pettine 
7 a Yeilow Kids Patrol . . ••. . Armstrong 

b Dixie Medley. . . Banjo Club"' . . . . . . .. Ossman 

8 Mazurka d! Concerto. .... C. Munier, op. Z24 
Sig. Pettine 

Program of Concert given by the Amorita Mandolin Orchestra 
un1er direction of D. E. Hartnett, at Grand View Auditorium. 
April J, 1908. 

I Overture ... . ... . 
Banel and Smith's Orchestra 

2 Short Humorous Stories 
Mr. Frank Reynolds 

) Selections 
a Intermezzcr-Frolic of the Flowers . 
b Reverle-Modestie. . . . . . 
c March- Militalre . . . . . . 

Amorita Mandolin Orchestra 
4 Dialect Tales 

Miss lillian Lamson 

. . S<1<cted 

. Story 

. Odell 
. Boehrn 

. s ~~~!::lIe Venetienne . . . . . . . . Secor 
b T ickle Toes . . . . J aques 

Amorita Banjo Q uartette 
6 V DCal Selections 

Miss Nellie Ha ll and Miss Sadie Stegemiln 
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1 Selections 
a Oddment- Danse dl Cupid . . . . .. 
b Flower Song- Bunch of Violets . .. . 
c Fan tasla-Moore's Irish Melod ies .. . 

Amorita Mandolin O rchestra 
SparKling Comedletta 

VllllAN AND VICTIM 

· . Odell 
. . Bennett 

. . arr. OJeli 

Mr. Reynolds as A Jolphus. Miss Lams!)n as Mill icent . 
Concluding with Mr. Reynolds' burlesque of 

grand opera. 

Program of Concert given by the Newton High School 
O rchestr:t under direction of Joseph A. Audet, at Newton, Mass., 
May 1 S, IC}OS. 

Orchestra { ~~~~n~a~tiv~1 W:llt'l: : : 
2 Vocal, Improvisation ... . 

Miss Eva Sanderson 
Banjo Duet- March, Hall 's Blue Ri boon . 

Misses Cotton 
4 Solo, Largo . .. 

M Iss Mary Sprague 

... Kenneth 
· Lunslng 

. J . Massend 

. E. M. Hall 

. . H:lOdel 

Trio, Romance of a Rose . . . . L. B. O'Connor 
Miss Heebner and Mi sses Sprague 

Cello Solo, Gavotte. . . . . I)opper 
Miss Edith Soden 

Voca l, Dost thou know that Fair Land .. .. . . A. Thomas 
Mi ss Eva Sanderson 

7 Quartet, Andante C antabile, opus II . .. P. Tschaikowsky 
Misses Ivy and Soden Messrs. Snow and Cla rke 

Piano Solo, Valse de Concert. . . Wieniawskl 
Miss ViJa Chase 

9 Violin Solo, Romance Andalusa . . Sarasat~ 
Miss Ruth Ivy 

Orchestra, Gartland March. . Bornheim 

Progra m of Concert given by the Plect rum Society at Carnegie 
Chamber Music Hall, New York C it y, April lO, 11)08, unJcr 
direction of Valentine Abt. Participants: PI~trum Society, 
Orcht:Stra; Cu rio Ron~hl, Pianist : Ethel A. MIJJ:lugh , Soprano: 
W . A. Carlino, Cellist; Valentine Abt, ManJolinist and H:lrpist. 

PART I 

Orchestra, Rigoletta- Fantaisa . 

H:lrp, Mazurka. . . . :: Ac:comp.lI1i. 
Vocal, A Birthday. . . . {Orchestral } 

Cello b ~~~!~f ~~rSiC;l: . . ment 

. Verdi 
Cowen 

!;: hu C'l:k~r 
Wagner 
Schu~rt 

PART II 

O rchestfll a BarCllrolle (Contcs D'Hoffm:m) . . Offenbach 
b Fifth Air Varie. · U,lIlcia 

· . Grieg Pia no, To Spring . 
Mandolin, Fantasia . . . 

Voca l {b ~~~~l~ ~~g . . .' .. ': .{ ~~~I~. i : · : t Abt 

Progmm of Guitar Recital given by Signor Arturo Santos in 
New York City, May}, 11)08, under management of J . G . 
Schroeder. . 

a Ellino pasado por aqua. 
b Mlnuett ....... . 
c Jom aragonesa (Saro3ssate) . 

II 

a Inspiration, .. . ... . . . 
b Moorish danla. . . ... . . 
c Fragment from La Boheme. 

. ... ChUec:l 
. (Haydn) San tos 

· Ta rrega 

. (Schubert) Molats 
· Tarrega 
. Pucci ni 

"' a Ambian Caprice. -I • 

b The Little O ld Lady. . .. 
(Spanish Comic Opera) 

c Fantasie HOllgroise . 

. Ross'e 
. C ab:tlero 

. J . K. Mertz 

Program of Concert given by Lansi ng's Novelty O rchestra :It 
the Helay House, Nahant, M:ISS., June 10, 1908, unJer direction of 
G. L. Lansing. 

T M,m:h- Honor Bound . . . . BOthnlei n 
2 Schottische-Tr:tJing Smiles. 
} Overture-Poet and Peasant · 

Waltz- The \\ erry Widow. 
March - Si!lection 
The Dixie Huhe (Banjo Solo) . 
Wull'l - Med ley .. 
X ylophone Solo. 

Q Song- I'm afraid to come horne In the d:lrk 
Selection- The Time. The PI:t~e and thc Girl 

11 B:lIljo Solo. 
Intermeu.o~Starl:JIlJ . 

I} Mnrdl- OIJ F:tithful . 
14 Cornet Solo . 
IS Overtur BriJ:11 " osc 
16 Laughing Sam . 

· f{ams:ty 
· . Suppe 

. Lehar 

. .. Allen 
· Blyn 

. McGovern 

· Lansing 
. O'Connor 

. HOI.I III:III 
· (Jovc 

· "ulfc 

Program uf Concert given :It High School H:lII. pringficlJ, 
Mass .• June 2). upM, unJer dir«tion of PreJ F. G'l1dlcll. 

PART I 

I a Daughtcr of the "eglrncnt . . Gustin 
b Overture-StraJdla . Flotow 

Coate's Or~hestra. H. G. Coatcs, Le:IJer 
'2 :I Cobra- Sn:lke Dan~e . Lcwis 

b Overture- Frolic of thc Iml)S . Gutmall 
Imperial ManJ(llin and Guit:ar Club 

G:tlop Jc Concert . . StoddarJ 
ManJ.)li n Solo. Mr. W:t lla~e Uibble 

4 Hark the Trumpet Calleth . . DuJlt-v BU(k 
Sdlul;lcrt M:tle (Ju.lrtelte 

5 a Coon'!' A~wmllloJation . . J el1l1i ngo; 
High School B:mju C luh 

b M:ltCh MlIit:li re . . Boehm 
High School Mandoli n Cilib 

c Mar.:h - Mayor Fitzgef:'llJ . . J en nings 
Joint High 5.:hool Clulls 

n pt) lonaIS~. 2. • . • •• .•• • • EIIII 

S.mju Solo 
b Valse de Con~ert . . ~ltgel 

Mandolin Solll, Mr. C ha!'. Chesbro 

PAIH II 

I Flight of the BirJs . 
CO:lte's Orchestra 

2 :1 Selections- Bohemi:ln Girl . 
b M:mh- PriJe of Co. K . 

Full Cluh 
} a Hosary .. 

b In Absence. 
Schubert Male Qua rtette 

. Ilile 

· B:tlfe 
. Smith 

1:\' 111 

. lJuJley BUlk 

4 Sevilla . . Ja<.lUCS 
Banjo Quartettc 

S Rc·verie - Like a Lovely Rose. . MIIJer 
P. G. P. & J. Mandolin Club 

Senorita. . . Boehm 
Juvenile Mandolin Club 

7 a Drowsy Dempsey. . . Lansi ng 
b Lead Kindly Light . . arr. (jutl1l :or. 

Vega Mandolin and Guita r Club 
Alab.1ma Shuffle . . J:lQues 

Fairbanks Banjo Club 
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How to Acquire a Perfect Banjo Tremolo. 
By J. J. Derwi.n 

There is perhaps no movement on the banjo so much 
admired, yet so little used, as the style termed tremolo. 
It is a deplorable matter, and is chiefly due to the fact that 
but few of our banjo teachers are proficient enough in this 
branch of playing to instruct their pupils properly therein. 
That they do not wake up to the reali z.'l tion that it is an 
absolute necessity in the rendition of the slower move· 
Jl)ents, is to me incomprehensible. 

True, to acquire a perfea tremolo means hard, consist. 
ent daily practice, but as by its use we gain so much in 

t the improvement and variety of tonal effects, is the 
ti mt spent in its development not placed to the best 
possible advantage? Will the results not well repay 
you? \ 

There are several pJsitions that can be assumed in 
placing the hand in preparation for this movement, but I 
think that when in rendering the single tremolo, if the 
second and third fingers are resting down the results 
obtained are the best. 

The dishmce of th«;se two fingers from the stri ngs 
depends upon the length of same. They should be so 
placed that the tip of the first finger will strike the string 
at an angle of about forty-fi ve degrees. This will cause 
the finger to play on the side rather than the top of the 
string, with an upward and downward motion, so that 
when using the second, third and fourth strings it is not 
sO difficult to avoid striking the strings ,not intended, Only 
the first two joi nts should move, the third remaining 
stationery and should be held against the third jOint of the 
second finger. When volume of tone is desired, the joint 
remaining still should be pressed firmly against the second 
finger, thus acting as a brace or support. This independent 
l\ction of the first two joints is ~mewhat hard to acqU'i re, 
but when force is desired is absolutely necessary , as the 
third must be used only to gradLoate the volume of tone. 

The graduation of tone is accomplished by pressing 
firmly for a loud, and lightly for a soft tone. The fact that 
most performers tremolo so weakly is due to keepi nJ! their 
third joint of the first finp;er entirely away from the 
second finger. As by this means the finger has no support, 
volume of tone is impossible. 

First practice very slowly, starti ng with an upward 
stroke (that is toward the palm of the hand ) . 

The motion in rendering the single tremolo, as I have 
previously mentioned, must be upward and downward 
(not, perpendicularly, but rather at an angle of about forty
five degrees), as if it is taken with a forward and back
ward movement it is almost impossible to avoid reaching 
too far, thus sometimes sounding strings not intended, 
which, of course, causes discordant tones. 

Begin by playing'on the first string at a rate of speed 
not exceeding four quarter notes to the measure, using one 
note for the up strok~, another for the down, etc. Great 
care must be observed to strike both ways wi th equal force 
for the natural tendency is to play the up stroke louder 
than the down. In moving the finger downward ( that is 

\ ~ 

away from the palm of the hand ), an extra effort must be 
made to produce as much force as the upward stroke. Do 
not increase the speed until perfect evenness of tone has 
been accomplished. Then gradually accelerate until the 
finger attains its greatest momentum, which will produce 
an effect almost equal to the sustained tone of a violi n. 
However, always try to keep it under perfect control. 
Curb your impatience and do not expect to accomplish this 
in a short space of time. 

Keep practicing on the first string until you acquire a 
good tremolo, then try the second and third strings in the 
same manner as you treat.ed the first. When tremoloi ng 
on the fourth or bass string. the fingers resting down must 
be moved so that they rest firmly against the first stringj 
otherwise the ti p of the first finger can not reach the 
string properly. 

I do nJt advise the use of the thumb in playing the 
accompaniment notes until a good, even tremolo has been 
developed. It w ill be n~ti ced that the tremolo inevitably 
stops when first learning to play same w ith an accompani
ment picked by the thumb. It is discouraging to reali ze 
how the first linger w ill stop moving ev;ery time the thumb 
picks a note. To overcome this it is necessary to concen
trate the mind almost entirely on the tremolo, Then little 
by little the first finger wi ll cease to stop, so that after 
awhile, w ith the mental application mentioned, the two 
members wi ll work in perfect unison. 

To gain endurance sufficient to render a piece of three, 
four, or fi ve minutes duration, requires months of consistent 
practi ce. The first finger must be full y developed by same, 
until the required strength is acquired, which takes pluck, 
grit and perseverance. 

When using the tremolo on two, three or four stri ngs, 
it is best to rest only the third finger downj also ~o use the 
entire first finger, as otherwise it would be impossible to 
ex1:end the tip of same far enough to reach all the strings 
required. The motion is also ,di,fferent. The hand must 
be ti lted so that the thumb ~s underneath and the finger 
should move di rectly across the strings parallel to the banjo 
head. The longer sweep of the finger renders i t easy to 
play with force when necessary. 

The tremolo on the third and fourth strings together, 
is made much more easier by resting the third finger down 
on the first string. This causes the hand to assume an 
easy and natural position. 

A very sympathet ic tone, which is also very express
ive, can be produced by using the tremolo and vibrato in 
conjunction. As there are perhaps many who do not 
understand just what the vibrato is. I w ill try and enlighten 
them. 

It is produced by pressing any finger of the left hand 
firmly on a string, at the same time rocking the left hand 
to and fro' while the right hand is manipulating the string. 
This produces a wavy tone termed vibrato. 

Wh~n used in connection with tht, tremolo the. effect 
is very pleasi~g. 
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PERSONAL NOTES 

Severa l hundre-J representative society people o( the Newtons, 
Brookline ;lOd other pl:Kes gathered in the assembly hall of the 
Newton High School, Newtonville, last night to hear the tirst con
Lert given by the school orchestra. All had come prepared to hear 
good music, but nearly everyone expresseJ surprise at the general 
excellence of (he program. For several months the musicia ns had 
been preparing (or th e even t, and they su rely received thdr rewnlif 
(or the lnim y wea ry hours of rehearsing in the heitrt y applause that 
greeteJ each lIum her. G ,'eat creJ it was refl ecteJ 0 11 lhe performers 
themselves ami more 0 11 J oseph A. Audet:, the director, who hall 
drilled the on:hestra .- OoIJ.m /oUrtlfll. 

A. D. G rover, the well k nown banjo writer, player, :md 
member of the (amOus Boston Jdeal Club, is spending a l.uge part 
of hi s time this summer on his nwgnificent motor boat "The 
Dream." There is a rumor that Mr. Grover will write some more 
of his charming compositions (or th e banjo in the nea r future. 

John T . Whitaker has recently optned a studio at Ardmore, 
Pa. , where he w ill undoubtedly do a large teaching busI ness in the 
fltll. He wllt also organize several banjo, mandolin and guitar 
clubs. He has been 011 th e faculty of many leading conserv:nories 
(or the past fifteen years, .. mong them bein g the Na tional Conser
v:!tory, Mozart '-ollege. Pennsylva nia College, Liszt Conservatory 
and 51. Luke's Episcopal Academy; and Juring that time has hau 
qu ite a number of rrominent and titled pupils. 

B. A. Bloo mey, the well-known teacher of Manchester. N. H., 
has recently moved to 814 Elm St., as his busi ness has increast!l.! ~ 
much thut he w:!s obliged to take larger quarters. He is 1I0W 

IOGtled in one of the best locations in Ih e cen lre tlf the city anu ill 
addition to hi!' te;tclling is doing a hlrge business in Pianos,Org;lIls, 
Talking Mac hine$, Music Boxes, etc. 

(

The Derwi n Mandoli n Orchestra and the Derwin Banjo Cluh 
of W aterbury, Conn ., have suspendeJ rehearsa ls until Septelllht'r I . 

They expect to g ive a series of Wll certs !l ext season in c,mju nction 
with the leading artists. 

---
Gad Robinson, wel l k nown as one of the veterans IIf the 

b'lIljo, w ill re-enter the concert field next season with a larger and 
more varied repeltoire than ever. Mr. Robinson, for the past "ear, 
has been in retirement but has been p(;Tctising lIIan y hours a day, 
amI hilS many eng:tgements alre:ldy hookeJ aheau for Ihe LOnllng 
stilson. 

Lansing's Novelty Orchestra is making a I.!ecided hit at th e 
Relay House, Nahant, where the organization is playing a long 
sum mer engugement . The instrumentatiOIl of the orchestra 
includes mand!)lin , banjo, cello, violin, cornet , clarionet, tromhone, 
piano and drums. G. L. Lansing is the director. He and A. ,\ . 
Babb p'ay both m:lI1dolins and banjos in connection wit h the regular 
orchestral instruments. A. D. Grover is manag'er of the orchestra. 

J. G . Schroeder of New York was very fortunate in securing 
the services of Senor Arturo Santos for a recital In New York. 
Senor Santos is undoubtedly one of the world's g reat gultatists . His 
technique is marvelous and in his rtndit/on of some of the Sp:mish 
pieces he produces various effects whkh probal1ly have never been 
heard in this country befort. Those who attended the recital were 
very enthusiastic in thei r praises of the ~rformance. 

Next sellso n, in :tJdi!ion to his private dasses in Springfield, 
Myron A. BickforJ will be on the faculty of the M .... :Duftie School 
for Girls and th e Goessmrtn 5.:hool in Amh erst, anI.! will conti nue 
h is bra nch studio in Northampton, where he has a large folluwing 
at Smith College. 

J . J. Derwi n of W:lterhury, Conn., will spend his summe r 
vaGttion in the cl)u ntry. lie has had a very su((tssfu l and 
strenuous season and feels th e neeu of ,I complete rest. 

W alter T. H ilit of Washington, D. C., will sai l frnm New 
York July 28 with a company of fi ve. incluJing mall'.lnlin. mandola. 
guitar, and a reader ;md vtl(:T list, to Panama. The .:omp:lny will 
g ive a numher of concerts at P .. nama and return here the last of 
August . We wish Mr. Holt :md hi s company great su((e!'s. 

The Nordica C lub, Walter T. Holt, Jireo.:tllT. whkh m:de suc h :t 

hit :I t the recent Guilu Concert at WashinJ:ton. will gi ve an 
excursion to Marsha ll Hall 011 July 24, illld while there will give 
one of its excellelll concerts. 

O. L. D:IY, of the Vega anJ Fairb:tn ~s Cll., I!' spellding his 
v;lC:ltion at Lake Ple:lsant , .\.1:Iss. 

O. E. Hartnett, the indefaliKahle t eadll~rn( New York. :tnJ the 
inventor of the new "Tone R:I(" (or the halljn, is spt'nding his 
vacation and taki ng:t mudl nedeJ resl in Iht' ,\dironJ :h;ks. 

Ca rlo Carciottu is diredlllg a mandl,lin .:lilt-. cnllll)llst'J of 1,. 

m:ml.!olin!', cello and piarll). whkh is h .l v in~ a vcrv sUH_c~s(1l1 

season at une of Ihe $Ull1m~f ~arJens ill Bo~lolI. 

The L:lIlgham ManJ.)lin Or(he~tra, H. t--:. OJdl. dtr~~· tn r. will 
rt'sume its rehear!,als (,Ir Ihe St"ason ;,bout Ihc lirst ,,1 S~I'It'lIIber. 

Arnon/.: the stanuard num hers Whkh Iht" "r .. he .... tr.1 WIll pLI\, 
nexl year afe the "POId :lnJ Pt'.IS:lllt." "Li~ht C:w;l lry" .tnJ 
'·Mtlrnin~. Noon :tlld Ntght Overturt's.·· (;r;IIlJ Mar~h Irj,m r :IIIII' 

IUlllser. " "M,m.:h from "Sull!!" II)' l. adllJer. O~ralll Sdt"dlOIl :<o 
fTtlIl1 "Carmen" "Boht"mian (;irl.·' "Chullc" IIf Norm IIIJ\'," 
,. Aida" :mu such waltzes;'ls Iht! "Blue 1).lIIu he·' hv Slr.IU"$, tht' 
"Sk:lle,s" anu "Espana" lw \Valuteuld. Ht'siJt!s lhe~c. sudl 
numt'ers as the "Miserere" frum II 'IV","'atll'c "Pil~( i m ', Ch'lru;;" 
from Tannhauser, "Bridal Chorus"'rronl t nhengrin, "S~x1t'1 !rl,rn 
Lucia" anI.! many of the lighter conCert numbers. 

W. M. Rice, a well know n te:tcher o( C;llIlbridge, Ma"$" whtlst! 
work as a teacher is confind .. I most entirel y to te .h: hin~ Ihe 
mandolin, gui tar and l1:mjo among HarvarJ student!' , \\.11 spt"IlU a 
grea ter part of Ilis vac .. tion at Newcastle, N. Ii . 

Mr. Carl Tschopp of Philadelphia, P:I., Ih e musk:11 diredllr 01 
the Alpine zit her dub, the Fairmount and Presto muslC,,1 duhs anJ 
the Symph6ny mandolin dub, has just rd o rneJ from a short Irip 
th rough Canada anJ 011 his way back, he stupped off at Buffalo 
and passed:t few hours with W:tlter A. Buehm. Mr. Tsc hopp is 
the instructor of the plectral instruments al NorthweSlt!rII Con
servatory, Broild St. Conservatory amI PenllsylvaniOl Colle}!t! of 
Music, 
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TRADE AND PUBLISHERS NQ-TES. 

Ch As. J . C ook manufactures a very excellent banjo tail piece, 
the "Sure Grip." It Is used and endorsed by many of the promi
nent banjoists In the profession and is one of the neatest a nd most 
efficient ta il pieces ever Invented. See his ad. . 

Barnes and Mullin s of London. England. carry a la rge stock of 
banjos, mandolins and guita rs. Th is company also absolutely 
guarantee their tested s trings for violin . Send tor thei r catalogs 
for instruments and s trings and read their an nouncement, 

The Percy M. J aques P~lishlng Co. make a specialty of 
original banjo music. Their catalog Is increasi ng rapidly and 
contain s many modern up·to-date compositions which are used by 
leading teachers all over the world. Mr. J aques of the company, is 
a practical banjo player. They Issue a thematic banjo li st which 
is free for the ask ing. Refer to their announcement. 

The Musicians Monthly Mag~zine, published In C leveland, 
Ohio, is a bright publication wh ich contai ns articles and new 
music by the best writers. The paper has a large ci rculation a nd 
the suhscription price is very reasonable. See ad. 

The Oliver Ditson C o. annou nce in this issue their latest 
music for ma ndolin orchestra. Among their new publications for 
th is combination a re " The Girls of Baden," Wa ltz. by Karl 
Komzak, wh ich is breoming one of the most popula r of the later 
standard waltzes, " J ust for the Fun of It," a clever little concdt, 
by W. F. Sudds, "Under the Mis tletoe" W altz, by T. H. Rol linson, 
an excellent leaching piece, a 'Suppe Overture, "Morning, Noon 
and Nigh t," thi s being the fourth of the standard overtures w hich 
this compnn y has issu~ for mandolin orchest ra, the others bei ng 
"Ptet and Peasa nt," "LIght Cavalry," and "Stradella," all 
arra nged by H. F . Odell. 

Nearly a ll of the ma ndolin orchest ra numbers published by the 
D ltson Co. Incl ude parts for the tenor mandola nnd mando-cello in 
the treble clef. The Ditson C o. probably have the la rgest list of 
st~ ndard selections arra ng~ by competent ar rangers of any house 
in the world, including a ll parts for a ll Instrum:nts . 

The Odell Ma ndolin Method publ ished by this house is bting 
adopted in preference to some of the old s ty le obsolete mdhods by 
most of the progressive te..'Ichers of the country. Three books of 
thi s method a re ;"ready published and th e fourth book w hich w ill 
include the duo, trio and quarto styles of playing, will appear later 
in the season. 

The Edition Brunover includes a score of excellent mandol; n 
duos which are usefu l either for concert or for teaching, among 
them being "Alice Wh~rr Art Thou," .Gavotte " Loraine," 
"LJancing Waves" Wa ltz, "Echos from the Pines," "The Robins 
Return," " The La rk 's Love Song ," Day Drelms," "SyJpha" 
W altz a nd others equall y as good. This edition is published by 
Geo. W . Thoms~ Read his announcement in a nother ,olumn and 
send for his catalogue. ;-_--;-,,-,-_,-

The (jatcomb cata logue of banjo music includes some of the 
best numbers ever written for this ins trument by some of the btst 
known banjo writers. Among some of the best know n pieces a re 
"Darkle's Dream," " Darkle's Patrol," " Longwood Wa ltz ," 
"Pride of the South ," by G. L. Lansing, " Invincible Gua rd 
March," " l. B. G. Schottische, " "Purling Brook W altz," by B. 
E. Shattuck, "City Guard March ," "On the Mill Dam," Galop, 
by A. A. Babb, and the " West Lawn Polka," "Cru sader's G310p" 
a nd "Gloriana W altz, " by Thos. E. Glynn. This catalogue is 
now owned by B. E. Shattuck , whose ::ld vertl sement appears in 
another column. 

Whyte Laydie Banjos a re decided ly -popu lar among pro· 
fesslonals and teachers. The banjos are perfection in workman ship 
and the tonejs si mply Immense. The ins trument is made In several 
grades. Vega MlinJoli ns and G uitars have long held an excellent 

\ \ 

reputation (or th ei r excellence of work manship a nd thei r fi ne tone. 
These Ins trume:l ts are made in various prices to suit all purses. 
The Vega goods are absolutely guaranteed for five yea rs against 
any defect in construction. This company. In their usual pro' 
gresslve way, a re now manu facturing the new Vega Lute, soprano, 
teoor a nd baritone, and in order to sUJ'lply a d,emand for novelties 
among vaudeville players, they a re making a Mandolin · Banjo. 
The Vega Co. will ghdly s upply thei r various catalogs on 
request. Refer to thei r advertisement. 

A. D. G rover of Boston, certainly " bullded well " when he 
invented the "Non_Tip" banjo bridge. It Is impossible to turn it 
over. Its peculiar construction makes it as s t rong as a s tone wall . 
It does not s lip a particle a nd even vigorous drum' s lides continuall y 
applied, will not move the bridge from its position. See Mr. 
Grover's ca rd. 

Good strings for mandolin . ,!u ita r aAd lJa njo are in constant 
demand . Louis F. Wright of Winsted, C onn. , has an excellen t 
line. in hi s "Peerless" strings . He also has a novel sty le of 
mandolin pick made of gen uine eOOnite made in four grades of 
fl ex ibility. See his ad aud send for his free catalog of strings, 
cases, etc. 

The thirty·three Etudes' for the ma ndolin, selected a nd arranged 
by G. L. La nsing , is an excellent set of s tudies w hich may be used 
in connection with a ny method . These studies are published by 
the B. F. Wood Music Co., who also publish some exceIJent 
mandolin pia:es by such w riters as Ctlbulka, Kornzak , Meyer· 
Helmund, Pietrapertosa, Aletter, Zel ler, Leoncava llo, Krogmann, 
elc. T he Wood Co. a lso has an excellent catalog of plano teaching 
music Including ma ny fine methods and sets of studies. The 
Edition Wood is one of the neatest a nd most practica l on the 
market. Send for their catalogs. Refer to thei r advertisemen t on 
anolher page. 

W . J. Oyer & Bro. of St. Pa ul , Minn ., manufacture the 
"Symphony" harp guitar. These Instruments are endorsed by 
many I~ding artists and the guitars are made on a new plan by 
w hich the ease of playing is not at alllntel fereJ w ith and there Is a 
dt(lded increase of volume and richn ess of tone. The Dyer Co. 
also manufacture the Stetson mandolin. Refer to their adve,1ise
ment. 

Teachers who are in :l position to..sell concert tickets ca n get:l 
Farland banjo or an equa ll y valuable mandolin or guitar In 
exchange for a few hours of their l ei~ure time. A. A. Fllrland can 
tell you how. The Farlanj string for banjo or violin is guara nteed 
absolutely perfect a nd as Mr. Farland Is one of the leading ployers 
of the world, he certa in ly knows what a good string is. See Mr. 
Farland's announcement in another column and send for his 
catltlog of sheet music, books, banjos, s trings, etc. 

As a v isible standard typewriter, there is prohably nothing 
better In the world than the famous Undelwood. O n thi s machine, 
it is possible to do almost anything that is desired. The accuracy 
of the work turned out by this m.Jchine a nd the perfect alignment 
a re unexcelled. See ad,,-, _____ _ 

D. E. Hartnett's adj ustable " Tone Bar" which has recentl y 
been pl;lceJ on the market Is meeting with an excellent sale among 
ba njo players. Mr. Hartnett is also advertising a new ba njo 
bridge of which he will send a sa mple for 10' with full Instruct ions 
for adjusting the neck of the banjo to meet the new conditions 
w h ich occur when the " Tone Ba r" Is used. Read Mr. Hartnett's 
a nnouncement. 

H. F. Odell & C o. have a large catalog of teaching pieces for 
mandolin , guitar and banjo by the best w riters, a mong th em being 
La nsing, Robinson , Bacon, Odell, Hayden, Chenet, Cobb, Dorn, 
Glynn, Barker, etc. Send for catalog. See ad. 
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r=================9 About the Oulld. 
CCoaltcl\ld fro. pale ,) 

all you will make next year that they would. n leY 
couldn't run fast enough to concede to our wishes and 
desires, if we say to them, Hhere are 500 men and women 
of this country who desire this and that." The result 
would be what? More business for every individual 
teacher in this country, better music for all of us, better 
instruments and a larger bank account for everyone. 

Mr. Man and Mrs. Woman, if you aTa,. 
TO NON. interested in finding out more about the 
MEMBERS American Guild than appears in this article, 

write to the Secretary and he will gladly 
explain anything you wish to know. It is for your 
interest to join the Guild. If you wish to join as a 
Professional member and send in your application before 
the flrat 01 September. you can come in under the old 
rate of $1.00. It you hesitate until after September 1St, 
it will cost you $2.00 the first year. Our friendly advice 
to you is to act immediately and sel)d for an application. 

Report of Seventh Annual Concert and Convention 

Received from t ickets sold and advertisements in 
program . . . $302.00 

Expenses including Hall, Arti sts, Ads, Stationary, 
Printing, License, etc . . . . . . .. 31 1.69 

WALTER T. HOLT, Manager. 

J. J. Derwin made an arraogement with Mr. Holt by 
which he was to have recei ved a certain sum for his 
services at the concert if there had been any profit on the 
concert. As there is a deficiency he donated his services. 

. Hats off to Derwin for his kindness and courtesy to the 
Guild. 

Attention is again ca lled to the Guild pin. Nearly all 
of the merr.bers have already bought one but there are 

(

still a few who have not. The price of the pin is 75' each. 
The pin is a little smaller than a I~ piece. It is made of 
gold plate wi th an outer circle of red enamel in which the 
words "American Guild" are engraved in gold. The 
center is white enamel with a monogram includi ng B. M. 
G. worked in gOld. W e hope that all of those who have 
not procured one will do so at once as the pin is an 
extremely neat little ornament and i t shows to your fri ends 
that you are.a member of the organization. 

There are on the books at this writing actually 170 

members in good standing. There are I I applications 
pending. This means that we only need 19 members 
more to reach the 200 mark. Will you exert y ourself j ust 
a little bit and send in a new member so that we can reach 
the 200 mark before the rate for professional members goes 
up, Sept 1st 

Recent New Members. 

PROFESSIONAL 
John T. Whitaker . . . . . . . . . . . Ardmore, Po. 
Arthur RenschJer . •• . .... . Wilmington, Del. 

ASSOCIATe 
Byrpn W. Way . . . . . . . . . Columbus, Neb. 

JOIN 
THE AlERlCU GUILD 
o( 8Iulollll, laadoll.I,1I 
.. d G.III,I,I, NOW 

OFFICERS 

G. L. LANSING, President 

THOS. J. ARMSTRONG, Vice·Pres. 
H. F. ODELL, Secy.Treas. 

EXECUTIVE COMMITTEE 

M. A. BICKFORD J . J. DERWIN W. A. BOEHM 
D. E. HARTNETT W. T. HOLT C. C. ROWDEN 

AFTER 'SEPT 1 Prol",lo,,1 •• mbe .. blp will be 
• 52.00 Ibe (1 .. 1 f.ar. Oulf 51 DOW. 

Among the Prominent Members are 

A. A. Farland 
Louis Tocaben 
H. N. Davis 
G. D. Davidson 
L. A. Loar 
Mrs. C. A. Lang 
C. B. Rauch 
B. E. Shatluck 
De Main Wood 
Samuel Seigel 
Goo. C. Krick 
C. S. De Lano 
J . C. FoIWl:'1l 
W. M. Rice 
Mrs. Rose F. Rogers 
Geo. Stannard 
A. J. Weidt 
O. S. WeedfalJ 
Valentine Abt 

J. Worth Allen 
W. J . Kitchener 
W. Ed"'t. Foster 
Percy Jaques 
G. Kliemann 
Mrs. Alma Morse 
Stephen Shep"Md 
Harry Fischer 
John T. Whitaker 
Giuseppe Pettine 
R. W. Burchard 
F. S. Morrow 
F. O. Gutman 
e;. C. Knipf~r 
J. A. Handlt:y 
Miss Vernie Yatt'S 
E. D. Golhy 
H. A. Webber 
O. S. Wolfe 

and I So others 

Wouldn't you like to be associated 
with such people as these? 

Asao,llI ••• ~~ ... blp 511 fear. Trade •• mbe .. blp 51 I fear. 

What the Oulld has done I 1 I 
What the G uild is coine to do lit 

What the Ouild can do for you I I I 

Will be explained fully to you by the Secy-Treas.. 
H. F. ODELL, 165 TREMONT ST., BoSTON, MASS. 

Write him .for application blanks, etc. 

Send your Application at Once 
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'PROMINENT 

A U~~Jl'a~n~~~:s·.Vi~til~~:I~~J~I ~lt~l·n~oG~i~:;r .MG~~dtAA~~~e~: 
A UJJc::O I ~':II~,rc!:;it;:: Box S35 New Haven, ~~i,3'M~~r,!~: 

BJ~:n~~~~~d~~~~d~~i~r~57 M'lin St., SP(~~~I~~m~\~~: 

BOJ:nToiin~G'u~~~~nlB;n'j~ Cottage St., BG~'Nd'O~i'cI~ : 
---- --- --
B Rg~G ~;~~o~;I,~~,~~,'buTt~;ll~~H;;~~~;.t·G~~j ~~~e~~: 

BUllCHARO, ROY W.!!.19 Belmont PI. , Passi~k. N. J: 
Banjo, M.mdolin and Guitar. Guild Member. 

Mandolin. Guitar and COl~~~t~mA~~~~ldAi~~~~~;r~ ' 
~------::c---c:-:-------::--

D~~~~dOI~~::~lrO a~~id~~t:l~easant St.. WOG~fl~rMe~l~~: 

D~~:V~~it;~ aJn'dB~j:,ank St., Waterbury, CG~iiJ gffi~~~~ 

FOy~T~dn:~~ I EB~~~-;;~rd'ui:~~.erbocker A veG~i~~AA~n~ i~~: 
---- ---
GAl~j~,E~;~d~I~Ea~d ~~~;~!. Ma in St. , Sprl;~nJI~\~~~I~~: 
HE~t?s~~~?~a.SchOO I of Musk, Main oftice 270} 5t h Ave., 

J ~~~~~SD.1.:~L~I~~i~I~~:i~~~ a~::~;~j:' I 'G~iIJM~:~;~ 

TEACHERS 

K I JJi~,E6'~~~ ,1~I~j;~I~~ ~~~~~!o~~ew Y06ku~ltMe:~~~ 

K N~~~~,~~';~:iol~·;~1i d~fta;r:v· Main St., MGr~11~IM~o~;: 

LANSING, G. L.- 1703 Tremont St.. Boston, Mass. Banjo, 
Mondolin "nd Guitar. Guild Official. 

MO:a~~~I~,~~~;r~~dJp~,~~.East St.. Rutl :mS'uXj'M~~~~: 
-0' DELL. H. F.- 165 Tremont St., Boston, Mass. MandO-1 

lin. Guil':!r, Banjo and Piallo. Guild Oftiel"l . 

pEJJ~~~~js?IUSEPPE.-Lederer Rldg ., Pr08~fldcMe~be~: 

R~~~~NB~S~, %~~~~; I~t~iY:~;lIrPb~~~d~~il~lb1~11~~ ~ 

TS~!'n~~i~', ZYtte~~&::~l m~j B~~ljlo.St., Ph jg~iISI~~m::ar·. 
- ----- ------

W EBBEll, H. A .-",H.) ~~ Washin g;toll St.. Portland, O re. 
Mandolin, Violin . B::njo :tnd G Ult:t r. Gui ld Mem ber. 

W E~e~~r~~~~13\le~d~~~1 G~::~r. St., Uppeb~rJYMe~'be~: 
W ASH INGTON INSTITUTEOF MUSIC-W' II~~ T- H ~Il, 

mony ,P~~~iin~l~e~I;'\\~'d~~~~~!j~ fnd ~'Uit~~1Cd~:;i'Oit~i'~~~ 
We will insert you r card on this page (2 lines) for J LOO for a year. Isn't it worth 9 cts. a month to you to let over 50,000 

people know you are a te:lcher anJ where you are located? 

. The "Symphony" Harp Guitar 

Dept. 85 , 

A OU IT.\1t 01" THE "'IN~KT yUALIT¥_ 

CUN" TIt UL'T . :U O N A NY.W 1· ItI NC II·L .~ 

The body is extended providing for five 
ext ra bass strings. The ease of pl aying is 
not at all Interlere<! with. and there is a 
wonderful in..:re:lse of VOLUME and ~ICH· 
NESS OF TONE. Marvelously beau tifu l 
effe..:ts are readily obtained on the ··Sympho· 
ny," which are utterly impossible 011 the 
ordinary Jn~t rumenr. Many leadin~ artists 
use the "Symphony" and endorse It as fa r 
ahead of any other guitar made. Sent any· 
where In the United States on trial. Sold on 
easy pa yments. Write for fr~ catalog. 

W- J . DYER « BRO_ 
SOLE FACT05(S 

ST. PAUL, MINN. 
ESllblishtd ,870. 

Sample Copy 5c, None Free. 
The Musicians Monthly Magazine 

CLEVELAND, OHIO, U. S_ A. 

A large h.:lndsome publiwtion for up-to-date Mandolin, 
Banjo and Guita r Musicians. 

Arllele. and New M.u.lc by the be •• wrlten. 
We will send you this Magazi ne a whole year for 

10 Ctnts if you will promptly return thi s advertisement 
with remittance. 

rv"Tht Muslcl:ans Monlhly \4a\::lI ln t Is ru d by mort Muslcl.ns Ihan 
any C)lht r ""lI"lc Ptrlodlcll sold In Amt rlu. (~e i l i lemeni In M4I 211Int .) 

EDITION BRUNOVER 

Mandolin Duos 
ALICE, WHERE ART THOU . 
C UBAN ROSE W ALTZ . 
A REMEM BR ANCE . 
EVENING SONG . .. 
ANDANTE CAPR ICE 
GAVOTTE LORAIN . . 
MARCHE MARBELLE . . . . . . . 
DANC ING WAVES. Concert Waltz . 
BAY VIEW MARCH . ..... . 
UNDER THE LILACS WALTZ· 
A REVERIE 
ECHOES FROM T HE PINES . 
MARCH-HIG H BALL . . . . . _ . 
THE SHARP SHOOTER MARC H . 
FOREST KING MARC H . . . . . .. 
THE ROB IN'S RETURN MAZURKA . 
ALGUMA MARCH 
NODDING ROSE WALTZ . 
A WILD FLOWER WALTZ .. 
THE LARKS'S LOVE SONG . 
DAY DREAMS . 
SYLPHA WALTZ . 
LOVES DREAM . 

DISCOUNT ONE-HALF OFF MARKED PRICES 

GEO.W.THOMS 
615·617 Oneida 51; • Appleton, Wls_ 

WHEN W RITING TO ADVERTISERII PLEASE MENTION THE CR.ESCENDO , . 
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Good enough for me 

UNDERWOOD TYPEWRITER CO. 
2t4 Devonshire street, Boston 

FARLAND ;!~t-;;:Bt!~!~~r~ental Tour. 

gf;dl~W~~pecM1~:t~~!~'lfi~'t!'::': Ent 0' Ind. J .n •. Feb .• urly April. 

Write lor Concert Propoaltlon now 

THB PIRLUD WOOD RII BAllO :~',~,::.z. ':;:~'hT;; .~~; 
blnJowhlchhi'.etfromthe"tlnran"tonech ... Clerls t!c Of.UOlhern,aku. 

Positively lou!!er thi n . plano and 11I·Hlt. th...., I hlrp. Send fur 
prlceUII. 

an e!:ul.nl1~ ~~~~ob~,IO 1II-:~d~~:~'~~I~~Cr~t~~oft~ ::C~. ~~t :.~~~~:: ro~nf,eo; 
hou, s of you,lelluretlll'le. Write for pa,dcullNi. 

TRB PARLAIO STRIKG ~~~t'~lo~~ 'I!an~~ ~tc·G~:;.~el,:IY~::~f. 
.. Beller ,han the Imltallons and COltS no lIIore. Trl.1 lot 0' fit I5SOfle4 10 

sull .$.OD. 
Catalog of IhHt music. books. huds, elc., free. ADDliess 

A. A. 'FARLAND, 319 E. Front S'nlet, Pl.lpfleld, 1" . .1 . 
lhttl.h A".pt, A lbe .... L)'IM, Stoaefleld St., ne •• bur)'. EDI' . 

It hDpro .... tone .pd .etlan 
or lhe UAN.10 . 

E .......... -" 11,"11" Pnf",I .. 
PRICB .6 Ctl. eACH 

S.nd for 'PKlal ralll 10 Teact.ers 
and De.leNi . 

A, D. Gl'llnr, 381 Alb.IIY St., BOlton 

SUBSCRIBB FQR THB CRESCENDO 
51.00 • Year 

"\AlAIGHT" IN'IANDOLIN P ,IOKS 

·~I~Il~'~I:'- You ean bUJ 
Cbeap Strtop 

IOJwb", • Prtc.,...,.Wlk 
.,«.11.,15c',", 

OENUINE 
nONITE, 

W~.rsTI-:;·1 
·'Wrlght'. 

BlYELfD EDOfS Peerle .... 
SAMPLE SETS MAILED AT FOLLOWING PRICES I Money bolck If you 

~~~!:;. kUI ~nd sl!k wo,~n:;~~:~.~I : : : : : : : : : .::; ~Y.r suo~ :TRI~S: 
Mlndolln. 511., Sleel. Polished Copper BUMS, set . • 40 CASES. tiC. 

LOUIS F. WRIGHT. Wlneted. Conn. 
TEACHERS AND DEALERS PLEASE ASK FOR WHOLESALE PJUCES 

An In(enloll' lillie ., 8ANJOISTS z 
device and aU tM nJolsls ... 0 should be ,r rl,dul 10 0 Gel the "Sureirlp" TaUplllC: • . 
<h. o rll'l"I'o r 01 th,is Z II doel nOI ( III, II t r ips. UnJ ~lnd en- ... 
clevulnventlOfl, 

'" 
dO,Hdbyprofeulon . PTlctSOC u eh. ... 

D. E. H"ItTNETT, 
0 C. J . COOK Z Tuell", 

New York. Z '" Bd' ... " ...... , BrMlll,I, N,V. " 
ORIGINAL BANJO MUSIC 

Our Blnjo Publluli - n!O ue modern, up-Io-dlle compositions Ind lUI used by 
!he ledlnt' luch'rs everywhere. Send for 'ret Ihemal lc list 0' Banjo Music. 

PERCY M. JAQUES PUB. CO. 
S7S Cranston St. Providence. R. I. 

I. H . ODELL 
HARMONY ... NO IN.STRUMENT"TION BY MAIL 

.'M,. ....... NO 1; .... ' ... ... UNCE .. ,.TOOD M ET HOD 
T ... M ... 1l ... . QN .... l.E f'Q" THQ"QUGH 'NST""'CT,Q N 

166 TRI!:MONT ST .. BO STON, MASS . 

TO LET 

THIS excE'lientl y located three inch space to 
some wide awake, progressive, up-to~date pub

lisher or manufac turer who wants to get in direct 
touch with Olbout 35,000 actual buyers. 

TERMS 
One insertion . . 
6 months. each insertion. 
12 

B. & M. 
(BARNES .. MULLINS) 

. 56. 00 
5.40 
5.10 

Absolulely i:ulranlet Ihe followlni: True anll Tuted Slrlllg i ' or the 

VIRTUOSO 
NOTHING BETTER TO BE HAO. 

~::::: ~ 8t~~n .. (~~' .1 Il,~le len"lh t~~hl : . 
VloUa D " .. .. .. .. ... . ... . .. 

~~0~1r..? A~~tbe\r;:,:~I~::~!~r~~~~e~~i"h~ I~ ~II' e~;l!l'oPe i I ~ 
• Writ' for C.t.aloi:ue of BanjUl, M.nllollnl at Gulta,., elC. 

3 Rathbone, Plao. , O.lord Street. W. 
LOJrrfOON, £NGLAND. 

WHEN WRlnNG .TO ADvunaERa PLBA8E MENTION ! HE CRB8CENDO 



BANJOS and MANDOLINS 
Lansing's Orchestra is making a Big Hit at Bass Point, Nahant, this summer. 

In a Seven Piece 
A A Ol'cheatra 

The color effects introduced by G. L. Lansing by the use of Banjos, Banjorine-s and Mandolins is a novelty 
very expressive and pleasing. 

The instrumentation also includes Cornet, Trombone, Violin, Cello and Piano. The instruments used are the 
Fairbanks Banjos, the Vega Mandolins, the Vega'Standard Cornets and Trombones. . 

The craving for Vaudeville and Novelty acts is in the hearts of every audience. To satisfy that-is the aim 
of t!very manager or man that desires to attract and draw the public his way. 

The Mandolin, BanjoWand Guitar players are capable of introducing new features and by forming thei r own 
novelty Orchestra, can get all the business they want. 

Now listen, we know that we are talking to the brightest and smartest men and women in the business. con
sequently hopE" you are using, or at least have heard of the Vega Mandoli ns and Guita rs, also the Fairbanks BanjOS. 

If you are not already acquainted with these goods, we want to hear from you. If an old acquaintance, let 
us show you the improved and perfected instruments that WP. are making tOday. 

Write us as one of the fraternity-a fellow teacher and enthusiast. one who shall be pleased to talk Studio
Ins.truments, Fall Business, etc., with you. 

Let us' show you all about the N~w Vega Lute-soprano, tenor and baritone. Have you tried the Mandolin
Sanjo/ 

Send for catalogs-Vega-Fairbanks or Lute List. 

'l5he Vega Company 'l5he A. C. Fairbanks Co. 
-----__ 62 SUDBURY STREET, BOSTON, 1IIASS. -------

EDITION ODELL 
FOR 

MANDOLIN ORCHESrr~A 
INCLUDES 

I. Entr' Acte Gavotte "MIGNON" .... . . A. Thomas 6. March, " HOCH HABSBURG" .... .. .. J. N. Kral 
From Ihe openl . A dainly number. As played by the Boston Symphony Orchestra. 

2. Idylle, "ROMANCIA". . . ..... " H. F. Odell 7, Waltzes, "CANTASANE" . . ':- . . . H. F. Odell 
Beautiful melody. Played ITelllolo Ihroughoul. A melodious enneerl waill. Rne counler Slralns. 

3. March, " T HE TOASTMASTER" .. .. .. H. F. Odell 8. March, " TH E PHENOMENON''' . . . H. F . Odell 
Played II 19<'S Guild conCerl . T housanlls SOld . A winner. Srleht and snappy. 

4. Dance, "LA C INQUANTAINE" .. , ... Gabriel-Marie 9. Reverie, "MODESTlE" ........ .. H. F. Odell 
, A pretty Gavone In olden Slyle. Slow, sweellllelady. Alilrellloio. 

s. C aprice, "LADY DA INTY" . . H. F. Odell 10. " DANCE 01 CUPID", . ... .. . .. . H, F. Odell 
Our hIt Played everywhere Very ca tChy, PI.ye4 by orChestra o,"so al Fesllval Concert In 005l0n. 

The above are arranged for all combinations. 

ODELL STRINGS are the BEST ON EARTH 
Mandolin Strlnes SOc a set . . Banjo Strlnes SOC a .set. Oultar Strings 7Sc a &.t. 

Specia l Prices to Teachers by the Dozen or Bundle. 

Co ntain, n.ON t han all otber 
Melhocb <IO lUbilied ODELL MANDOLIN METHOD 

_________ ...:.S_END FOR OUR NE:..,W ISSUE PROPOSITION 

OENERAL HEADQUARTERS for nANDOLl~ OUITAR . ond BANJO MUSIC and STRINOS 
8END FOR CATALOGS 

H. F. ODELL & CO. 165 Tremont St., Boston, Mass. 

WHEN W RITING 1'0 ADVERTIS&R8 PL&A8& MENTION TH.E CRB8CKNDO 

I 
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10 cent. per copy. CO .. , 'kIGttT .toe lIY C'"!SC LlmO P UM Cu. 

Al l Filth'. rtM . .... " 

$ 1.00 per year. 
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You Need ' New' Music 
for MANDOLIN, BANJO, etc~ 

Single Pal'ts 
1st Mandolin. . . . ,' .• ) 0 

2nd Mandolin ......... ' 
)rd Mandolin. . • . . . . 
Mandala. . . . . • . . . . .20 

Banjo Accompaniment. . . .20 
Banjo Solo . .. . . . . .)0 

Flute . . . . . . . . . . . '.' . :20 
Cello. _ . . . 20 

Plano Accompaniment. • •. . ·40 

Combinations 
Mand.olln and Guitar. " 
2 Mandolins and Guitar. 
Mandolin and Plano . . . 
2 Mandoli ns and Piano .. 

· ·40 
· ·50 
· ·so 
.. 60 

Get these pie~es and yo~ will lie pleased. ' 
. . , . , 

ttTHE CHIEFTAIN. March and Two.Step . . . Lansing 

LOVE'S OOLDENMEMOR~ES. (Melody). • ; .Od.1I 

IN MOONLAND. Intermezzo. . . . . . . • . . Peck 

ttTHE CADET'S DREAM. Patrol. . . . ' ./ ' . . . ... Lansing 
tTHE OAY CHAUFFEUR. , March . . . . . O dell. Lansing 

All theM ple'ii, h.~ Mando Cetto ana Tenor-Mamlola pult. Price. '&1111 as ,nd M .... doIiA. 
PlKeJ _ rk.d t1 have BanJo Solo putt (PrIce pc), _150 BanJo A«olllp.tnlm.nl (Priu.;c). PiKe' •• rked 
t have Banjo AcCODlp~rmenl o,nl)'. (Price Joe). • , 

Send rol' OUI' Catalogs' of Banj o, Mandolin ,and Gultal' 
Music. THEY ARE FREE. 

, . 
N. B.- Music will be sent by Tmail• to any address, at regular discount. . . , ' 

. P 'IIBLISHED BY WHITE-SMITH MUSIC PUBLISHINC COMPANY 
BoaTON: 62 STANHOPE fIT. NEW YORK: 13 EA.T 17TH aT. 

". FOR SALE BY A:LL MUSIC DEALERS 
CHuiACO: 259 WA.~8H AVE. 

. fShe Witmark 'Class a:nd Club 'Instructor 
ARRANGED FOR 1st MANOOLIN~ 2nd MANDOLIN. GUITAR ACC .. 

, '. BANJO AND PIJ\NO ACC. '.' 
By T. P. tt.nd Geo. 01. Trlnkaus , 

IT is not nece~ry that a teacher be famil iar with a1l instruments when usi ng the fI Class and Club Instructor," 
for they are ~ si~ple that any-performer,' no matter how little experience they have ' in the .... teaching ,line, can 
readi ly instruct a class and get them in good form within a short time. ' • 

These me,hods start in with the a, b, c's of musi,c, and work up to brilliant melodies hat hold the attention of 
the scholars. The fnc~ that the variqu$ scholars playas a dass on the various 'instruments inste-J.d of being com
pelled to study individually, buoys them up, ;;0 that instead of boresome study, it becomes a pleasant pastime, . 

TEACI-jERS: The 1st Mandolin and B~nio parts can al§<> be used as jndividual methods. 
.. ~ Ji'.' 

f CONT&NT. 
P .. ItI_ boldla. t". Plok (0" PI.otrum) D.ae. ( •• ? __ 7)·1 , 
PooltloD b.ldl-= lb. ".addUa, Qullal' .nd aa.do ~!l.urk. ( •• ..,. ••• 7) 

i::':'II:~t~~:::;; ~:!':~:rr: ~I"':!~ X~;::;::~:~: ."7) • 

Ar:dr:~:7a o~~::O~W:~-:S .. ~~:t'':::-''!:~.·::f •• · ~ 
........ ( •• ..,. •••• ) . ~ .. 1 J.Pol •• d,mu.Il'_. 

alu. aell. a.bottlach. 
C".dl .• &Onll 
March £,p ••• I ....... &.b ... rctl 
a"uaMrl •• d aOD' 
.... ID 0-... .: pol_ •••• IWO .t .. 
n. Troo ..... march •• d two .'.p 
Hot ahot. ,&I.., aad two .'0 • 
Tta. hta.ml ... GIrl. o.et'tu_ 

h ... _doIla. '00 2ad .... dol( •• 100 . Q.lt~1' "O~.p •• lm .... 10c a •• ·Jo. I.~ ".ao Acoo_p_I ... at. ' • • 00 

, , . 

.. , 
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The Crescendo 

Mr. POI. Ia-bus;: Mlln"otrn (10 hl5 Male): ·'Oon'. ' lin. Durie. Wt! un dodge tha i 'Olb$on' broom," 
Male: " Bul nOI on Ih l5 pl. Horm , Il ubby,"-lSwlsh) " Help I Hell'l I I- Ker·spl.shl-
An\J Ihe lenl h m. ke of Ihe old eonslruello,n M~n \J oli n meel'S Ihe slime \Jeep IrOll:eJy 01 Ihe alher nine. 

FACTS' ARE 
SASSY • 

ARGUMENTS 

B~lief In ont's 
ability to dodge the 

SWtep of (he 
Era Broom" 

never capture 
the elusive goddess 
- Succe ••. 

To argue (or the 
"Potato-bug" is to 
a rgue there's no 
necessity in diggi ng 
out the t"ps and 
backs of the Violin . 
Tops cou ld just as 
well be sa wed ou t, 

~~~J~a tio~d efi~~: 
.:lteJ and a bowl for 
a back·board! 

Ye gods! and 
thi s is theconstru( 
tion fo r w hich the 

~~er~~il tt~ ~~~\~~ 
a nd rollover tlner: 

• ~ ll~efin'~te~h~~d~g~~ 
wonder why h is 
studio is not in the 
Hall-of-FamebuilJ· 
ing. No matt er 
what is (oveted, the 
route of nature's 
Jawl10 must be tra v
ersed or the highest 
idea ls s:.Jc rificeJ . 

- - ------------------------ ------- T hink it over. 

MR. TEACHER 

Do business on our capita l. Stock furnished. No investment. We help sell. Territory assigned, protec ted 
:tnd worked by our " Still Hunt." We pay for the advertlsmg, you pay fo r goods \\- hen solJ Rt.· turn goods if not 
sold. Enclose card. We will se t you up in the small goods business, 

GIBSON MANDOLIN GUITAR CO., 105 EXCHANOE PLACE I 
KALAMAZOO, MICH" 

HAVE A LOOK at 
THE FAjIIOU$ 

'No Knot' Banjo Tailpiece 
s,~;i: ~,lt~~eC~u~~~~sr~~~~~~'n'ko·~~o~so~~ 
lie or 5trlnls locul . A s tring can be pul on 
al l1105t Inst. nl ly, one move mentOft lybeinl 
necessary. 

We have th, best BanJo (Ih ItVE", 
MADE. Our "N ••• ~lr.lcb" 41h 
~:~:n~s~b.m aU •• ' .00 per dOl .: sample 

In;;~~~lrOr:, .. I·i~·e:-'!~eS' • .,!ff.. •• ne~~;~ PRICE 35C EACH 
It •• r " I,C. each; 5Oc, per H " 

S).110 per B~I • . for B. nJo Slrlni'. Violin or Gul tar .o c. eaCh: 6 10r Sf.oo. 
SPEC IAL DISCOUNT TO TEACttEIiS AND DIALEttS. 

ADDR ESS All ORDERS TO 

DEPT. C. t;he F. J. 8acon Co. 
Our &GOds m. y nOI be .. c .... p 10SI.rl 

wile ... Ollle lu ku-bul lhItf· r. much 
che.perlnlhe end. 8ristol, Conn. 

Attention Banjo Teachers! 
Stahl's Interna tiona l Banjo Method ( C Nota

tion ) wi ll be ready for de livery Sept. 20. Thi ~ work 
teaches alternate fingering, right and left hand hm· 
mani cs, tremolo. Major and minor scales cJe<l rl y de· 
fined. Practi cal chords and etudes in the vmiolls 
posi tions and the best technical stud ies evcr issueJ 
for the banjo. The issuance of this work has (ost 
considerable and is the first serious work issued in the 
C notation and I trust a lJ teachers favoring C notation 
will assist in making this a most popular work. 
Sample copies ordered in advance, 50 cts. each, post. 
paid. Teachers send for my complcte (atalogut.· of 
banjo, mandoli n ' and guita r instruction books, sheet 
music and musical merchandise. Prices right . 

VVM. O. STAHL 
211 Grand A.enue, Milwaukee. Wla . 

YOUR !JEST INTERESTS WILL BE SERVED BV MENT10NING CRESCENDO WHEN WRITING ADVBRTISERS 



The Crescendo 

Highly Successful Numbers 
for Mandolin Orchestra 

A Dream . . J . C. Bartlett I Overture "The Cavalier" ... . . T. H. Rollinson 
Overture " Poet and Peasant" . .... Suppe Pa rade of the Dolls. . . . . . . . R. Gruenwald 
The Blue Jackets narch . . C. W. Bennet Selection from " Faust" . . . . . .. . Gounod 
Orand American Fantasia . . .. . Theo Bendi x; I Selection from "Ch imes of Normandy" Planquette 
Fantasia on Moore's Irish Melodies .. H. F. Odell Symposia Wa ltz . . . Theo. Hendix 

• A Bunch of Violets, (Flower Song) . . C. W. Bennet Colonia l Cavaliers . . T. H. Rollinson 

The above "Ilumbers are our best sellers and are all arranged by I 
H. F. Odell. We have many others just as good. 

Send for our Catalog and mendon the CRESCENDO when writing to us - -----1 
Good Banjo Numbers for Players and Teachers I 

Arranged by GEO. L. LANSING- For One or Two Banjos 

Martial Sounds (M:lfCh and Two-Step~ Geo. L. Lansing SO I La Sorella (Spani sh M:mh) .. . 
A Little Bit o f "Essence" :,. Chinese Picnic ....... . . 

(Characteristic Two-Step) ... . . T. H. Rollin son SO Sobre Ln Plaza (Mexican Dance) . 
Ole Vlrginny Days (Char. Two-Step) . T. H. Rollinson SO I Whispers (Intermezzo) ..... . 
Old Ironsides narch . . . . . . . .. C. W . Bennet 50 I Dance of the t: lowers . .. .. 
Willi am' the Conqueror (Two·Step) . . Robt. G. Morse SO Harlequin Oalop . . . . .. .. .. 
Uncle Rufe's Jubilee . . ... . ... T. H. RolJinson So Under the Mls tldoe (Walt z) .. 

· Borel·Clerc So 
· John St. G eorge 50 
· T . H . Rollinson So 
· Frederic M. Dea n. 50 

. . Henry Dell:.field So 
· G eo. T. Tracy 50 I 
· T . H. Rollinson So 

OLIVER DITSON COMPANY, BOSTON 
C U AS . H. DlTSON & co. J. £ . DrTSON &; <':0. 

NEW"UUK 

Why Everybody Should Subscribe to 
'l5he CRESCENDO 

BeCAUSE the Crescendo ·keeps up interest in the Mandolin, Guitar and Banjo or in other words your in
struments. 

BeCAUSE the Crescendo has the greatest staff of able write rs that any paper of this kind ever had or wil l 
have. . .. 

BeCAUSE Rollinson, Bacon . Dav idson. Williams, Lansing, Armstrong, Bickford , Boehm , Hartnett. 
Essex, Derwin, Orover . Rowden, Holt. Krick, Burchard are some of the prominent men who compri st:' 
the staff. - -

BeCAUSE you can find in it news of.everybody from everyw here, programs of concerts and adVt'rti seml~ nt s 
of the leading publishers and manufacturers. 

BECAU51; it is the liveliest and most entertain ing magazine publi shed in America. 
BeCAUSE by becoming a subsc ri ber you will receive 

WORTH of the BEST MUSIC in the World for 
This music is selected (rom the Gdalogs of Ditson Co. , Wl-lite- 5 mith Co .• 
W ood Co. , Odell Co., Oibson Co., Folwell , Jaques, Stannar4 , Sta hl , etc. 

8 PAGES OF MUSIC EVERY MONTH 
Send One Dollar with your name and address and receive the Crescendo for 12 months. Sam

ple copy 10 cents. 

Crescendo Publishing Co., 'd':~' ';;..\'':.';~~.... 165 Tremont St., Boston, Mass. 

WHEN WRITINO :TO A DVERTISERS PLEASE MENTION THE CRESCENDO 

\ . 
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DEVOTED TO THE INTERESTS OF THE 

Mandolin, GUitar and Banjo 
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AMERICAN GUILD 
OF 

Banjoists, Mandolinists and Guitarists 

VOL I, BOSTON, SEPTEMBER, 1908. 

WORCESTER IDEAL CLUB, 

No, J, 

The Worcester. ( Mass .• ) Ideal Club ( see cut ) was organized nineteen years ago. For the past fifteen 
years the organization has been under the direction of Harry M. Davis. The organization has met with 
much success. and this season has a large number of engagements in various parts of New England. The 
club has a repertoire of over 100 numbers in constant rehearsal. including many standord numben and 
some of the popular selections. The present members of the organization are Harry M. Davis. Director. 
and Mes.sr.l. Fred E. Rawson. E. Leon Burr. Ralph Vaughn. J. Warner Bottomly. Herbert Padgett. Leon 
Blanchard. and Rae Spencer. The instrumentation of the organization at present includes two first 
mandolins. two second mandolins. mandola. manda-cello. violin and guitar. and the coming season the 
club will add a harP-lui tar. The club has given annual concerts for several years. which are considered 
among the leading musical events of Worcester. 



The Crescendo 

REMINISCENCES OF THE IDEAL CLUB. 
Hy.ll. /). O rolJPr. 

REMINISCENCE THE FIRST. 
There are Illany people to.day to whom the name 

Boston Ideals conjures plerls.mt recollections, but there 
ant none who have more pleasant ones than they who 
constitute the organi7.<1tion. 

For two d~Gldes our organization covered thollsands of 
Illiles in its tours, visiting all parts of til t.' country and in 
every place being accorded receptions that were 5pont<1nl:'. 
ous in their sim:erity. 

These events were antidpated however, i>ttcause of 
t the fact that we being the originators of Banjo, Mandolin 

and Guit:lr Club concert:-, our reput':ltion prect't'dt:d us. 

. ~ 

In I H83 Mr. Lansing and myself with two of our pupils 
formed an or~aniz<ltion which ~e called the Ideal Banjo 
Quartette. A year or two later Shattuck joined liS in 
place of one of the pupils, and in 1887, Lansing, Shattuck 
ami myself with H. W. Harris and L. H. Galucia formed 
the Boston Ideal Banjo, Mandolin and Guitar Club. 

The organi7 .. 1tion, as the name implied, consisted of 
banjos, mandolins and guitars. We neVl.:'r played banjos with 
mandolins, onecombination being two banjos, one banjeaurine 
and two guitars. Another combination consisted of first 
mandolin, second mandolin, mandala and two guitars. 

In those days there was no music written for such a 
combination and this fact inspired the members of the Club 
to compose and arrange music for our needs. A great deal 
of this music has been published, notably: ffDarkies 
Dream" by Lansing, "Invincible Guard March" by 
Shattuck, " Ideal March" by Harris, " The Skirmishers 
M<\rch" by Galucia and the " Maud S Galop" by myself. 

In 1888 we gave: our first Annual Festival Concert. 
As there were but few people play ing the mandolin at that 
time our. large Orchestra, comprising about two hundred 
members, played lIpon banjeaurines, banjos, guitars, cellos, 
double b<tss and drums. This immense orchestra had parts 
properly urranged and was accompanied by the large organ 
in Tremont Temple, Boston, the organbt of the occasion 
being J. Frank Donahue. 

During the first two years of our musical existence we 
gave a great many concerts in the New England and 
Middle States and the success attending these concerts was. 
so great that in· 188<) we signed a contract with .Henry L. 
Slayton of the Slayton Lyceum Bureau of New York and 
Chicago for the season of ISgo and 1891. This contract 
contemplated a tour of the continent and extended for a 
period of seven months, in which time we covered over 
50,000 miles. The different experiences on this trip wi ll be 
described in fu·ture articles. 

In the summer of 1&90 we made a trip that for unique 
happenings and pleasant experiences overshadowed all our 
other campaigns. I happened to be spending the summer 
season with my friend James T. Ball at Lake Park, Vt., 
which is located on the shores of Lake Memphremagog. 
and as one of the prominent accessories of my vacation 
took along my banjo. The people of Northern Vermont 
and Canada up to that time ha~ never heard the banjo 

\ \ 

played except :It the County Fairs with the result that 
I, or rat l1t~r my b~llljO, was in weal d~mand. 

The interest the people took in the banjo led 111(' to 
suggest that the Idea ls take a t rip to that section, my 
friends assuring me of their support in the event of a trip 
being arran~ed. I wrote t . the members of the Club to 
come up to the lake on a guarantee. At that time Lansing 
was in Cutler, Me., Galucia "t Lnke Sunapee, N. H., and 
nobinson and Shattuck in Boston. We immediately got 
out printing matter, had it ·Iarge number of Club drculars 
sent up, and with Mr. Ball prepared to advertise the show 
in ahout twenty town.s, most of which WtrL' in tht' eastern 
townships of Canada. 

In the meantime }!reat preparations wert:: bL-' in}! made 
to receive the "Boys" upon their arrival. The nearest H. 
R. station to our cottage was across the lake and as the train 
did not arrive until about 9 o'dock at night a large bonfire 
was pfepmed to assist in greeting the Club. At a signal of 
five pistol shots the fire was lighted and the glow illullli· 
nakd that entire section of th~ lake. This was only the 
beginning of til t.:' rcception and as soon as til t' "Boys" 
landed they were escorted to it tine supper, conslstinJ,! 
mostl y of farm products, which was thoroughly enjoyed. 

One of the "natives'.' Col. H. S. Haskell, aSSisted 
materially in the reception that evening. With a towd 
over his arm and giving his attention to the guests he acted 
and looked the part of a waiter. All of .his friends ca llt.'d 
him "Stewart" and the boys of the Club, not hearing it 
just right, thought he was our • 'Steward" and addressed 
him as stich. Lansing und G;l lucia at diffc.:'rent times 
addressed him in Ulis manner : ·.'Steward, pass me the 
butter, etc." It was "St;ward" this and "Steward" that. 
Col. Haskell seeing the joke entered into the spirit of 
the thing and kept up the deception, much to the enjoy
ment of all. A little later when they learned that Col. 
Haskell was the wealthiest man- in Vermont th ty wt.'re 
overcome with chagrin. 

After spending a few days in such recreat ion as the 
lake and its surroundings afforded, we settled down to 
business and after a few rehearsals our t rip comm~nced. 

As the railroads in that section did not makt!' very 
good connections between the towns, our transportation 
problem was solved by means of an old fashioned coach 
and with four horses attached we travelled from place to 
place. Upon our arrival in a town we put the horses on 
the run and with Shattuck playing the bugle to attract the 
attention of the townspeople and the show bills flying by 
the hundred from the coach in all directions, everyone quit 
business and rushed to the street to see what was coming. 

This was one of our methods of advertising and in all 
cases the result was such that while we invariably engaged 
the largest hall, the seating capaci ty was entire-Iy inade
quate to the demands and we had to send out to all the 
hotels and borrow chairs and benches. Thus it went on 
during the whole trip and the success of it was so great 

(ContInued on PliKt 11 
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THE BANJO NOTATION QUES1JON 
JJy Le/lJ; l~ .11. Jll'i1liltm,s. 

"Might as well try to grow baked potatoes as to 
propogate the C notation in America." 

That 's the whole situation in one lump, and for years 
we have wag~ed our heads up and down with a cock.sure 
expression the C notation hild petered alit. But at the 
Philadelphia Convention of the American Guild, tI~ 
"cock.sure" crew, and "Peter" came to himself. 

. The banjo notation 
THE PRESENT CONDITION question is (ar beyond 
THE LEO ITIMATE RESU LT just "me and my busi
OF NEGLIGENCE AND IN- ness, " "my music cata. 
CAPACITY. log, " "my pupils, " "my 

imm ed iat e acquaint. 
ances, " etc. The student, teacher, publisher and manu· 
facturer, the jobber, dealer, arranger, composer, and even 
the author of technical studies are all caught in the meshes 
and scared to a stand still. It is one of the causes of 
America's undoing in the banjo line. All are on the fence. 
To do business necessitates jumping, but the Lord only (?) 
knows to which side to jump, so all, comparatively speak. 
ing, w:lllow on in the mire of indec ision and inacti vity 
hoping to shortly learn which side wi ll w in and then go 
with the crowd, But what if the crowd leads no where 
worth the followin$!? Shall we let such a crowd furnish us 
steering thought? The English proverb- "My country , 
right or wrong" has never been adopted by Americans 
who believe "My country, if right. " 

If we are SOlidly sure of any 
A BIRDSEYE V IEW. one thin~, it is that distanct' i~ 

ere long to be almost annihilated. 
Furthermore, all the mOIl~y in tht' country cannot 

(

prevent the final establishmt'nt of a parcel post in America. 
Even ri~ht now in the MiSSissippi va lley ~oods can hI:' 
shipped cheaper to England than west of the H()(ky 
Mountains. 

The British Isles, British Africa and Australia represent 
approximately 100 mi ll ions of people who lise the- banjo 
more than either the mandolin or guitar; the banjo ht:-ing 
decidedly the most popular. Are wt.', as Americans, 
particularl y American publishers, going to prohibit ourSt"lvt's 
from doing any business in this territory-a field that offers 
approximately 15 mi llions population in greater opportunit ies 
than our own United States? In Canada some teachers 
use the C notation, some the A, This makes the condition 
much worse than in the States. And now the time has 
come when in this country a number of publishing houses 
of no little influence have adopted the C notation, and a 
division is, therefore, started right at home .. 

If we can riSe to a comprehensive view of all parties 
concerned of our future possibilities, the market of the 
civilized world is at our feet, but it most assuredly is not if 
we try to force the A notation upon a banjo loving public 
where the C notation is universally used and exceeds in 
population the home of the A notation by about 15 millions, 
It would be like trying to force the Chinese language upon 
an Englishman, There is no affinity- they won't mix . 

There fore, it's the C notation and a wurld wide markd, ur 
A notation and just the homt:: market, 

Is this :-. tal l'll1l,nt prl" 
T HE C NOTATION NOT sumptuous? No, for till' C 
LONGER IN THE DIZZY notation is goin),! steadily for. 
REA LM OF THEORIES. ward in Uiiscountry and hert' 

" ncl then: by leaps and 
hounds, Furthermore, in dedding any question, only O lll' 

sillt' is ri~ht. Truth rt::ll1ains the sa me; it is our viL'w 
poillt~ that differ. As th e: vt'ry opposers of tht' C notation 
acknowledge it is right, what Illust Wt.· think of our Illental 
calibre and the' future prestige and status of th l:' Guild if I'\y 
hook or crook, wt:: vote to drop the mattt:r or rduse to take 
any stand to settle this 4uestion. It simply means Ihe 
Guild is stronger to h:Jld hack in the hreeching lhan tl) press 
forward into the collar. If this wert' lilt.' G ISt', the ron!"c il'n
tious teachers, who have ttw lx'st inlerl:'st.s of their art at 
hea rt, will not fed like plu~ging for such an orga niza tion. 

In far t, it would bt' :lctin).! ju.;t 
"EATIN' CROW." (ontrary to the fundamental purpuS\.' 

of the Gui l,1 l'lllhodiC'tI hy it!" 
charter memh~rs, who, in Artk le O nt' under tilt' Con
stitution staks "And shatl havt.' for it :-; (th t: Guild's) ohjl:'( t 
primaril y tht' following: to further the interests of the 
instruments i n their music, literaturt' and Illallufa( turl.'; 
to set tht' stand:mJ of (Ornpl:'kIKt' and t'~t;(hl ish a hi~lwr 
avt;'ra }!t' of :lhil it y amollg tlm!'1:' dcsi rin ,l! to tl'a(h; to un i t e 
the profession and trade for Illu tua l in lt'rt'~b, t't(." 

Again, w ith the I3rit l!"h Isles hrouj.!ht wilhin :I few 
days of Amerka and the les" .... elling III \'Il~t oi pa:-"'L·nj.!er 
St'rvk't's, thefe must natura lly lollow a grt';ltl'r (o.minglin j.! 
of both slulients and It'adlt'rs of eitllL'r (ountry, and think 
you tht' t:nthusiastiL' banjo pupil Irorn ahroad when vi:-i til1}! 
or IX;lting in America will 1t" Hn the A n )tatinn fnr till' sakl: 
of I<e<:-pillg ti p his stud ic-:-; while hl:'ft'? You may argul' 
tht' converSe of this is abo t rut:', III whlL'h l aSt: Wl" would 
ask ; th t' l1 haw is uniformit y 10 I'\l' }!ai nt'd? Shall our 
British (ousins givt" up the ri j.!h t for tlw wrong, or shall Wl' 
acknowledgt' our mista kt.' and adopt Iht' ri:,!ht? 

rurtht'rmflTl', arl' Wt" go· 
GETTING BALLED UP. ing to pl:'rpduate upon our 

own hOIllL' ... tudell ts fTHIll 

generation to genera t ion that whkh makes every pupi l 
inquire "the first crack out of the oox"- "Why Jo )lUll 

tune the A string to C and call it A? Why art' r, c. and 
G, sharped, although the key is C which has no sharp 
signature and you call it A which has? " 

Then the teacher expbins adroi tl y covering ;I period of 
ten to fiftet'n minutes, whiL'h is ah'lut as St.' llsihlt' to tht: 
pupil as an ex planation of "Why is a mouse that spins?" 
" The banjo was originally made very large. hut that ils 
office in the mandolin orchestra evolvl:'d to corre~pondingl y 

take the place of the brass (?) in the violin orrhestra and 
to get the brilliant or sharp effect, the size was necessa ril y 
reduced. The tuning had to be higher and, therefort', 
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GUILD BULLETIN 

Fellow Men.bers: At the time of writing we have on 
the books 192 members i n good standing and 1 am in hopes 
that by the time this issue of the CRESCENDO is actually 
mailed we shall have p..1ssed the 200 mark. Through the 
efforts of several of our members and by the sprel.lding of 
news of the Guild through the CRESCENDO we have 
added tu our list 35 members in two months' time, and if 
we can keep it up the Amer ican Guild will be the strongest 
musical orga ni 7A1tion in Ameri ca. 

It is quite unfortunatt, however, that "General 
Apathy" still P'.ly his dues and we have no actual ri ght to 

f drop him from membership, although as secretary.treasurer, 
noth ing would please me better than to take his name off 
the list. He has never been a good member and has 
injured the Gui ld in many way~, and my only hope is: he 
will soon die of old age and rust. 

Simply because we have almost passed the 200 mark, 
I ask you all not to let up in your efforts to obtain new 
members. A Guild member to.day, for the small sum of 
SI.OO, receives f rom 2)25 to $40 worth of actual value in 
various form s. In the first place: the professional member 
has the certi ficate of the Guild which proves to the world 
that he has p.1ssed the entrance examination and is fu lly 
qualified to teach his instruments. Secondly , if he has a 
Guild pin he never can tell when he will meet some Gui ld 
member in some city or town where he least expects to. 
As an illustration- I was walking along a street here in 
Boston a day or so ago and I saw a man coming. but on 
account of the people beh\leen us I could not see his face 
but I got a glimpse of the Gui ld pin. I headed for that 
pin,and behind it I found our genial fellow member, Harry 
N. Davis of Worcester. 

Look for the Guild pin in everybody's coat. There 
are a good many Guild pins scattered about the world to· 
day and behind each pin is a member. Never mind 
whether you know him personally or not, go up and speak 
to him or her if it is one of our interesting lady members. 

Another great privilege of bei ng a Guild member is 
that the members meet face to face at our conventions and 
1 believe there is no pleasanter musical gathering that I 
personally attend each year than the convention of the 
American Guild. The interchange of ideas and the general 
good fellowship w hich prevails at these conventions is not 
only benefici ai"to all, but extremely pleasant. 

Now, fellow members, one of my duties in the office 
which I hold i n the Guild is to keep busy, and I can assure 
you that 1 do that all the time, and I want to ask all of you 
to appoint yourselves a committee of one to act as assistant 
to the sec .• treas, and send in to headquarters the name of 
300 more members before next January. We can do it if 
all of you will do your share. W e wi ll suppose that we 
have 200 members. Why, it seems to me it is possible to 
dOlable i t in a month. The routine work of th is office and 
the publication of the CRESCENDO takes so much of my 
time that it is impossible for me to write much more than 
25 letters a week inviting new people to become members. 

\ \ 

That is why I ask each of YOli to appoint yourse lves 
assistants and then attend to the duti es of your office as I 
try to do in mine. 

I remember only a few years ago if I mentioned the 
words "American Guild" to the publishers or teachers whq 
wNe not members, they held their noses up in the air and 
sneered, but when I mention. "Guild" to·day is another 
story . Why, just think of it! We have 20 of the largest 
publishers and manufacturers in the country as members. 
With one or two exceptions all the prominent virtuosi are 
members. Just think how quick ly publishers of the entire 
country began to publish parts for the tenor.mandola and 
the mando·ce llo as soon as the Guild gave the word. 
Why, even before we could get letters to the publishers say. 
ing that the Gui ld recommended this move, engravers were 
working night and day on the plates of the new parts to 
get them out. and before we had covered the entire ground 
several publishers had parts on the market. 

I have been requested by some pt.'"Ople in this country 
and several from abroad to bring up the point of establish. 
ing branches of the American Gui ld in all countries lIf the 
world and at, the next convention I shall bring this matter 
up for discussion, At the present time I cannot see the 
way clear ahead to do thi s, but I believe it would be 
possible. For instance, I believe that a branch of the 
Ameri can Guild would be quite successful in Australia 
where there are many players of this instrument and when 
you stop to think of the countries where these instruments 
are popular it almost seems as though we could establi sh 
branches everywhere and have from 3000 to 5000 
members. If we ever became such a power as that, our 
conventions would be one of the most important musical 
events held in the country. 

However this is all in the future. Just at the present 
time, we want 500 members in this country . W e have 
practically 200. Will you assist-me to get the other 300 ? 
Associate members still pay . 1. 00 a year for membership, 
but since Sept. I all professional members pay besides the 
~1.00 for yearly dues, an initiation fee of $1.00, making 
52.00 in all for the first year, and SLOO a year thereafter. 

H. F. ODELL, Sec.-Treas. 

At the present wri ting there is considerable doubt 
whether the next convention wi ll be held at Buffalo as 
arranged. Walter Boehm, who was to have handled the 
affai r, with his usual pluck and enterprise, has interviewed 
man>, people in his city and is unable to find the ~upport 
for the affai r that we should naturally expect from a city 
of that size. .There are several teachers in Buffalo of the 
"I am" class who w ill not assist Mr. Boehm with the con· 
cert in any way and it is possible that the convention this 
year wi ll necessarily have to be held in some other city. 
Mr. Boehm has done everything in his power to arrange 
for a successful convention, but through lack of support he 
thinks it would be better, if this year at any rate, we could 

(CoadnlMd (In pae:- nl 
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and the country so fine that we all built cottages the next 
spring and started a little colony which received the name 
"Banjo Point" and is to-day known by that name. 

But like Tennyson's song of the brook, I could "Go 
on Forever" when looking back over the events that 
followed in rapjd succession on that memorable trip. The 
good times we all had at that delightful lake if put in print 
would cover page after page, but space being limited I, will 
r~rve deta~ls for another article. _ 

The time passed all too quickly during our stay there. 
Galucia and Shattuck being ardent fishermen had their 
passion for this sJX)rt fully satisfied. Lansing spent most 
of his time writing music and cutting ice. About this latter 
occupation a word of explanation might ge given. We all 
had a common ice bin which was filled with large cakes of 
ice cut from the lake during the winter. This ice was 
packed in sawdust and in time the ice and sawdust became 
almost a solid mass. and in order to get out ice for our ice 
chests we had to cut it out of the larger cakes. It was 
quite a task to cut out. the first cake of a layer but after 
that was accomplished it was easy work. At times this 
fell to the unhappy lot of Lansing and as Mrs. Lansing can 
attest, some of his attempts in this line were fraught with 
violent expressions that led those near to believe that the air 
was as blue as the sky above. Robinson enjoyed sitting out 
under the trees in front of his cottage, communing with 
~ature , dreaming of his future career and incidentally 
building an addition to his cottage-in his mind. My 
principle recreation outside of compiling instruction books 
wns sailing my boat, one of my trips being to Newport, 
yt., eight miles distant, several times a week for stores. 

Many of the evenings we provided entertainment for the 
ladies, consisting of barn dances, moonlight rides in a hay rack. 
boating parties and excursions to different points on the lake. 

While at Memphremagog we had the pleasure of 

(

entertaining Mr. Luis T. Romero, great guita rist, thorough 
musician and a gentlemen. He visited us for the gre:lk r 
part of two seasons and the valued instruction which he 
gave us in th~ early days was mainly responsible for 
the musical success of the Ideals. His custom was to 
coach us on one movement, sometimes for hours, until 
our rendition of it fully satis fied him. He would not let up 
until expression and ensemble were absolutely perfect. His 
memory will always be foremost in the minds of the 
members of the Club. 

As 1 look back upon the occurrences of that season and 
consider the progress made in our field since that time. it 
often occurs to me to liken the Ideals to those pioneers 
who went into the west to introduce new ideas and 
methods, as we went into all sections of this country and 
Canada, giving for the first time in practica lly all of the 
cities visited, musical programs with instruments that were 
almos~ unheard of in an artistic sense. To-day one can go 
to almost any of t~ese places and find a banjo, mandolin 
a nd guitar club, but notwithstanding th is fact, the name 
that is foremost in the minds of the people when such an 
organization is mentioned is that of the Boston Ideal Club. 

(Co.tln_ 1ft Oc::~, CltISCQlDO' 

Prominent Guild Members. 

The Secretary-Treasurer. 

H. F. OOELL. 
H. F. Od~1I began the stllJy of music when onl" a few y~ars 

of age. He studied viol in with J. O. frl'tman, piano with 
F~rd in and D~w~y , Ada Em~ry, Frank Lyn~s and at lh~ N. E. 
Conservatory, orgall with E. E. Gill~tt~, voice with CI~ment 
Shaw, and the late Signor Rotoli. 

AI 14. he began the directing of orchestras and composing 
and arra nging music. He has been teaching, the m;IIlJolin, guitar 
and ba njo. piano. voice and sight readi ng for 18 years anJ has had 
hund reds of pupils. He has haJ many advan langes of Ctlnsultation 
here and abroad with the leaJing players and teachers. Wh ile 
abroad in I8QS, he studied with Pietrapertosa 

He has been Jirector of the Euterpe Club. (18 years) the 
Langham Orchest ra. Massa(husett s Choral Society. Union Churlll 
Cluo, Odell's Military 8 :lIld and Orchestra. the Boston Operltk 
Society and other su((essful organizations. He hls proJu(aj manv 
operas, among them threeo( hi s own composition, "The Omos of 
Omona", " The Lark of the Larks" a.nt.! "Atlantis." 

Four years ago he proJuceJ and JirecteJ 15 Ilrge muskal 
prOiJuctions In one season. He hlS been manager and (o.Jirector of 
the four large Festival mandolin concert s given in Boston, at one of 
which he directed several numbers rellJered by all orchestra of 250 
mandolins, banjos and guitars. 60 voices :lIld pia no and organ. 

In addition to teaching, he is a(tively engageJ :IS arranger fo r 
DUson Co .• Gibson Co., Odell & Co., and has also arran,ed musk 
(or Whlte·Smith Co., B. F. Wood , Co .. C. W . Thompson & Co., 
and thousands of pieces for clubs and inJ ividua ls. His various 
composit ions lI re published by Ditson Co. , White-Smith Co., 
Wm. A. Pond & Co .• Hat(h Music Co. , OJeli & Co .• anJ Carl 
Fischer. 

He has rece ntl y finished the third book of an original manJolin 
method anJ Is at present worki ng on the (ou rth and fina l book of 
the same. • 

He was recently elected to the board o( government of the 
Handel and Hayden Society (400 voices) and Is the Superintendent ot 
the sopranos ot that organization which is the oldest choral society 
but one In the country . 

He was one orthe organizers of the American Guild and is ant: 
o( Its most active workers. He has been Sa:retary· Tre.lsu rer ot the 
orc:a ni13t1on for two yea rs :a nd was recently re--ele..:ted for a third term. 
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EDITORIAL. 
We wish to publicly thank the hundreds of fri ends 

who have written, complimenting us upon the appearance 
and policy of the CRESCENDO. We have been SCi over· 
whelmed with letters for the last month that it is 
impossible to answer all of them but we are much gratified 
to learn ,from all parts of the world that the CRESCENDO 
has pleased them and we will endeavor in every way to 
make it more interesting with each succeeding issue. 

Attention is called to the ' excellence of the English 
magazi ne d~voted to the ~njo, mandolin and guitar, 
entitled B. M. G. Clifford Essex, the well known expon. 
ent of ,these instruments in England, is the proprietor of 
this magazine and it is edited by Sir Home Gordon. The 
paper contains interesting news of affairs in England. in 
fact, in all.parts of the world, interf"sting articles by noted 
.writers and some excellent music. We are on very 
friendly terms with B. M. G. and we are very glad to 
shake hands across 'the sea with our English cousins. 

Our Quest ion5 column will probably :~ started in the 
next issue. Correspondents sending in questions should 
send full name and address so that if }Ye don't full y under. 
stand the question we may consult them about it, but no 
names will be printed in the 'paper in connection with the 
questions . . The questions wi ll be signed with merely the 
,initials. 

" Articles to appear soon in tHe CRESCENDO: lIThe Use 
of Banjo in R~gular Orchestra, .,. by G, L. Lansing, "For 
t he GO<?d of the Banjo and its Music, " by Claude Rowden, 
"Guitar playing," by.fieo. C. Krick, a series by H. F. 
Odell on "The Mandolin Orchestra'" with explanations of 

\ \ 

the use and purpose of every instrument from the first 
mandolin to the drums, "Rudiments" by I. H. Odell, 
"How a Piece of Music is Printed, " by B. M. Davidson, 
and many others just as interesti ng. If not already a sub· 
scriber send in $1 at once and put your name on the list 

The question is sometimes asked, "Does advertising 
pay? " From our point of view this question is a very 
foolish one. Of course adverti sing pays providing the 
adverti ser finds the point of contact between himself and 
the customer he is trying to reach. Advertising may well 
be likened to an incandescent electric light bulb. The 
electricity is there and the lamp is there but the light is 
not produced until some one puts in the fuse. The same 
in advertiSing i the goods are ready also the customer, but 
it is necessary for the adverti ser to put In the fU5e 
before the customer wi ll see light. We have talked with 
merchants who have said that their advertising did not 
pay. The question immediately arose in our minds, 
" Was the fuse inserted into the advertisemenU " 

An advertisement of a manufacturer or publisher con· 
taining the mere statement that he has a certain line of 
goods to sell has no fuse in it, and we do not wonder that 
many adverti sers fail to"get results from their adverti se· 
ments, wri tten in this common.place way. When you 
advert ise insert t he fuse. say something about your 
goods, mention some distincti ve point and why the 
customer should buy your goods. 

Of course adverti si ng pays, providing your adver. 
ti sements each and every one of them have a fuse inserted. 
Put the point of contact between your goods and the 
customer into .every advertisement you send out. Say 
something in your adverti sement about your goods which 
wi ll attract and hold the attention of the reader. 

An example of a fuse which was inserted by a certa in 
firm of soap manufacturers. If this firm had written an 
adverti sement mentioning that they had fine soap at so 
much a cake, it would not have had the fuse but when 
this same firm said in thei r adverti sement " It floats." 
they inserted the fuse, fo r the ~eason that anyone in the 
habit of hunting in the bottom of the bath.tub full of water 
would think that a cake of soap that would float was a 
good kind to buy. 

Think over carefully the arguments and features that 
will appeal to the class of people you are -trying to reach. 
Analyse the characteri stic points 'of your goods in your 
own mind and in writing your advertisement keep always 
in mind that it must 'have a definite purpose and di g.. 
tincti veness which will find the point of contact with the 
people you are tryi ng to reach. If an ad doesn't pull, try 
agai n. Change your ads frequently and in every ad insert 
the fuse. If necessary, Insert two fuses and if you find 
in one ad the fuse is burned out, write it over and Insert 
a nother fu se, 

Don't say that advertising doesn't pay you, or that a 
certain paper or that certain medium doesn't bring you any 
trade. Read your 'own advertisement and compare it with 
others. Don't blame anyone but yourself. Any kind of a 
medium, providing it has a fairl y good circulation, '?I' 
pay if you Insert t he fuse In to every ad you w rite. 
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A FEW REMARKS ON THE BANJO 
By Percy M. Jaques. 

During the past season I published a few banjo com
positions, and was as much surprised as pleased to find 
that good banjo music was still in demand. (I think if 
more music was written for the banjo by banjo players 
that understand the limits of the instrument that it would 
help the l>anjo along wonderfull y). I had read so mucll 
about the banjo losing.its popularity, and that it was a 
"gone-by", etc., that I expected to find a small demand 
for banjo music, but the response received from banjoists 
proved that the instrument s!i ll had many admirers. 

It seems to me that if the banjo would receive a 
little more pushing by teachers and players it would 
occupy the place if should hold among musical instruments. 
There is too much talk about the banjo losing its prestige. 
If teachers would impress upon their pupils,. or would-be
pupils. that the banjo was a thoroughly musical instrument 
that was gaining admirers every day, and recogni zed 
among musicians as such, they would feel more like taking 
up the instrument. Nobody wants to spend their money 
iearning a "has-been", or an instrument that only 
IIdarkies" use in the south. I lived the best part of my 
boyhood in the south and never found a "darkie" that 
could play the banjo or even owned one; the favorite 
instrument among this class of people is the guitar. 

The banjo has an 'original sty le of musk that cannot 
be duplicated by any other instrument, and to secure the 
true typical 'banjo tone, players should pick wi th their 
fingers and play music born on the banjO. 

Some players think if they could learn to read C 
notatiun and use a plectrum they could read from violin 
or mandolin scores and play most any composition for 
these instruments ei.lsily, but not so,-they would lose the 

(

typica l banjo tone and gain n:>thing in the end, as the 
music for these instruments does not fit the banjo, any 
more than banjo music fits the mandolin or violin, and I am 
sure no mandolinist would think of playing banjo music on 
the mandolin. Besides, the time put in on learni ng this 
sty le of playing could be used far more wisely by learning 
to play the mandoli n or violi n, as the banjo wi ll never 
equal these instruments in playi ng their own st yle of 
music. 

The real advantage of C notation li es in the fact 
that the n:ltes would be given their proper name in relation 
to the piano and other instruments, which would obliterate 
the necessity of i nstructi ng pupils the use of sharp keys 
before they were 'able to comprehend their meaning. 
There is always more or less trouble in explaininJ! to a 

. pupi l why A on the banjo does not correspond in pi tch 
with A on the piano, etc. . . . 

The contro-..:ersy 'over C notation has ht:rt the banjo a 
grea't 'rlea l;"but I think the use of the plectrum will stop 
'the ~dvancement of the instrument even more. If C 
l'notation would become uni versa l it would, no doubt, be a 
great thi.ng for the banjo, but playing the banjo with a 
plectrum wfll never help it. W e all know it is easier to 
play this way and for the same reason some teachers are 

adopti ng this method of instruction, and they are not only 
hurting the advancement of the banjo but are hurting 
themselves as wel l. The banjo is a fine solo instrument 
when played properly, and has a charm that makes pupils 
want to practice, but when a plectrum is used the banjo 
loses its charm, which makes practice a drudge, causing a 
pupil to lose interest and stop taki ng lessons. 

The chief fault of plectrum playing on the banjo is 
the tremolo; on account of the single strings it is very 
easy to detect the stroke of the pick. If the banjo was 
strung w ith double strings (l ike the mandolin ) instead of 
one this disagreeable feature would be remedied, but we 
have to take the instrument as it is. In playing accom
paniments for songs, etc., on the banjo the use of the 
ple(.i rum is entirely wrong, and cannot be compared with 
finger picking. 

All the banjo players I have had occasion to converse 
with upon this subject were not in favor of plectrum 
playing, and I think no musician can hon~stly say 
that he prefers to hea r this sty le of banjo playing. 

In playing with an orchestra, of course, the disagree
able features of plectrum playing are considerably covt'r~d 
up, but still finger picki'1g would be pr.eferred. The .late 
Fred Stuber, who did not use a plectrum, had just as many 
admirers as any of the banjo phlyers at the prest'nt tim e:
who do use II pick. 

I should like to hear what other banjoists haw to say 
on the subject. 

More Compliment.s 
H. F. Odell, Boston. Ma s!'., Ju ly 2). IQ08. 

O~a r Slr ;-A liow me to w llgr:ttulate you upon tht: general lul1 C! 
of the CRESCENDO: for it is inleresting. illstru( tiv~ and pl~asillg. 
a nd it is evidently your intention to lead ra ther than to fulluw uthd 
people' s theories. Long may you wave. 

Frat~rnally. 
T. H. ROLl.lt"SON. 

H. F . OJdl . Editor CRESC ENDO , Maryville, Mu .. July 10, ·oS. 
/)~a" S,r ;-The In ilial numhtr of Ihe CRESCEN DU has hel'n 

dul y re(eived and when I say that I am gre:ltly plea~J with i i , thai 

is eX~~~~~~fa\~,~i~~~io be congratulateJ 0 11 the appe:H:t IKt' (insiJe 
and out) of you r new magaline a nd I t rust it w ill (ontinu~ to grvw 
or increase as it!' name implies. 

Again wish ing you and the CRESCI: NDO su((esi'. I :Ull 
Very truly, 

AU.\A M. NASH. 
C rescendo Pub. Co., Upper Troy, N. Y., Jul y 2]. lipS. 

D~" r Sirs :-The CRESCENDO Is (erllinlv a v~ry IIlt~r~tlllg 

~~~rauz~ne~,~~\~ola;j~r~~lrat~I~~J:a;~u~~Jo~ilhff:S ~~I~~il~~~iel/I~;J 
musicia ns as contributors, il (an onl y ha ve in its future :1 s plenJiJ 
success. Your o~ient servant, 

OVID S. WEEDFALD. 

Brooklyn. N. Y" J uly 28. 1\)OS . 
Gmf/una, :-You are to be congT:ltulilled 0 11 the CRESCENDO. 

It looks good 10 me a nd I :Ull SU fe it will be a great fa,lor. 

YouW~~~rA%ul~DWARD fOSTER. 

St. J ohn, N. B., Julv 28. 11)08. 
DM" Mr. O'/d/ :-The CRESCENDO is fin~. I wish you eVery 

success. Yours trulv, 
G. O. lJAvIDSO~. 

Chautauqua. N. Y., July JO, u)08. 
AI), J)~/Jr- OJdl :-1 am mightily pleased with Ihe (irst issue and 

believe it w ill be a great success. Yours. 
M. A. BICHORD. 
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The Banjo NotatIon Questlon_ 

(ColulnUH 'ro. pa,. s) 

instead of now tuning at A as formerly, the C tuning has 
been adopted. Although we read in A we play in C and 
F, C. and G are sharped_" " What, sharped in C /" 
"Well you're not far enough along to understand this. 
Will explain it later." 

The banjo is by no 
THE VOICE AND BANJO_ means incapable of accom-

panyi ng the voice, but one 
must crane his neck and sing a third higher than every 
note on the staff, or else transpose the melody and if not 
transpose the accompaniment... Or if the voice be written 
in the same key as the piano, and the banjo part be 

' transposed to accommodate the A notation, then the 
panjoist plays in one key, sings in another and must 
think in both at the same time, or , if not the above, he 
must transpose on his instrument, the voice i'n learning tile 
melody, or else be an adept in singing music at sight with
out the support of the instrument. 

as the double sharp and its cancellation, ' the natural and 
sharp, are largely eliminated. 

FortunateJy, in the adoption of the C ,notation it does 
not necessitate a change of execution. However, the 
popularity of the banjo would greatly increase if no ' more 
than the melodies of popular songs and marches could be 
played mandolin fashion from piano, mandolin or violin" 
parts with either guitar or plano accompaniment. At 
least the experience of those who have adopted C notation 
support the writer in this statement. The banjo a la 
mandolin not legi timate? Perhaps; but since hearing 
different instruments by players so dreadfully ri~ht we 
have lots more sympathy for those of uS who are dread
fully wrong. 

A year ago on 
A TEDIOUS UNDOINO ( ? ) OF the noor of the Con-
THE MISCHIEF WE HAVE vention some argued 
CREATED FOR OURSELVES_ to not cater to the 

THE C NOTATION A 
STAR SHORT·STOP 
WHO PLA VS OVER 
THE WHOLE FIELD_ 

laziness of either the 
student or teacher in eliminating the tenor and bass clefs 
for tenor mandola and mandO-cello respecti vel y. You now 

Every wide awake manu- have opportunity to advance the same theory for the' 
facturer must also reali ze that whole of a few hours of conscientious application have 
the notation question has a very proven sufficient to the mijority of C notation readers I , 
vital bearing on the sale of his A year ,ago a much harder stunt was argued, the en. 
instruments; not only here but forcing of two obsolete clefs upon teachers and students 
abroad and not only on banjos, alike. We understand we should not use that word 

at that. The conscientious teacher hesitates to encourage "Obsolete," but as far as the picked instruments are con
the pupil to study the banjo because he doesn't know cerned, it is not applicable? The strange part of it all is 
which notation to give him. The student. therefore. had those don't-cater-to-the-Iaziness people now urge "Let 'em 
rather study an instrument that is more settled in its have what they've learned. The A notation is good 
literature, but in thinking it over he stili likes the banjo enough. " And yet this is only a little matter of reading 
and decides to wait. The publisher hesitates to issue any a third higher. 
music for he doesn't know in which notation to publish. 
The jobber and dealer have also felt the effect of the drop One of the world 's greatest arti sts 
in trade. The arranger and composer are also out of a job RIDICULOUS on the instrument under discussion 
'for they are hired by the publishers. The author of PREJUDICE. argued with ,the writer as to what was 
technical studies is simply not in it. And back of all is the St!nse of putting all the music in one 
1he manufacturer who must join hands with t,he publisher clef and thus make every teacher lose the time and money 
and teacher or there is no business. ' he could secure by forcing these two obsolete clefs onto 

That the banjo on properly arranged Obbligato for the 
mandolin orchestra ind tes a decided interest, no one can 
truthfully deny. The elimination of the banjo seriously 
effects the popularity of the mandolin , orchestra and, 
therefore, the demand for other instruments as well. 

Grantingthat much 
ANOTHER A NOTATION of the popular piano 
SLOOAN OF THE "BANTAM . music is written in B 
WEIOHT" VARIETV_ nat, E flat, A nat, and 

so on and that the 
average banjo pupil would not be able to read from the 
piano score any easier than he can in the keys of G, C, F, 
and so forth, A notation, is this any serious argument why 
the C notation should not be adopted! In fact such an 
argument starts no where in particular and ends about half 
a mile this side of the same spot Through the C notation 
the ~njoist has a non-transposing instrument upon which 
he can play any melOdy from any score without trans

, posing. Besides many confusing signs of alteration, such 

\ \ 

the student -
If this were tht" attitude of. the Guild, we might as 

well consider ourselvE.'s in our little 2x6 precedent rut with 
our wooden overcoat on and already buried. If we 
believed the professional members of the Guild were 
strugglin~ to perpetuate darkness among their pupils, we 
for one trade member couldn't withdraw our support to 
this splendid organization quickly enough. 

It has been' in
DONT'T nAONIFV MONKEVS sinuated a step ladder 
INTO nASTODONS_ would be necessary to 

read banjo music if 
the C notation were adopted, but we do not hear of anyone 
advocati ng treating the flute as a transposing instrument, 
putting it in A SO as to make the music easier to read, 
although more flute music is written above the staff proper 
than on i t: The C notation raises the note two plan's 
only, or one~third ; a minor objection it is true, but the best 
of fish have some bones. Probably every A notation 
enthusiast would not refuse to eat fLSh because of this. 



The Crescendo I I 
If the publisher re· make the change. We do not believe the same people 

OCTAVE MANDOLA MUSIC fuse to publish for C would argue they wou l~ like to go to heaven if only eVl'ry . 
vs. 

A NOTATION MUSIC. 
notation, it seems to the body was going there, but as only some of the best people 
writer he is, in a busi. are goi ng, they had rather go to--Halifax. Ever si nce Gy P. 
nf'SS way, ringing his was a very small dog the same ki nd of a r~uments ha\'t: 

own dea th knell. Every publisher admits banjo music been ::Id van~ed. Excuses that are not re:lsons and do not 
doesn't swell any way. Therefore, what are these s.1me excuse. 
publishers going to lose by issuing in the C notation ? A 
.:hange so radical cou ld not be made immediately; the A FLIMSY LITTLE 
demand for the A notation would continue indefini tely anl!- DODOE. 
die a natural death the same as the octave mandala, 

Again, "Why advocate pUI • 
ting the mlnjo iJlto the C notation 
:lnd make it a non· transposing 
instrum~nt when only a yt::lr ago 

"whose tai l is now only wagging till the sun goes down. " 
The pieces, therefore, that sell of tht: music already pub. 
Ii =,hed in the A notation, will pay for themselves and when 
a new edition is issued could be put in the C notation. 
Here is where the initial expense of engraving would come 
in. The plates could be melted over, but comparatively 
speaking. because of this and (It her incidental expenses, 
who wants to go back to the octave mongrel mandala and 
elimi nate the tenor mandala and mando.cello for the s.ake 
of the incidental expenses and engraving of octave mandala 
plates ? 

Then too we 
FEAR-THOUO'HT IS THE SELF hear, "Where will 
SUOOESTION OF INFERIORITY. we get C notation 

instruction books?" 
The greatest difficulties we have to encounter are those 
that never happen. Are there not plenty of English milljo 
instructors, as well as tons of C notation banjo music only 
a little over eight days from the reach of any of us? 
Furthermore, Agnew, Armstrong, Witmark, Boehm, as 
well as the firm the writer represents, issue music in C 
notation. Agnew and Armstrong. we are informed, haw 
C notation instruction books. Boehm some 20 teaching 

(~:~:u:~: :::ro:y: 2 •• :eCcan:,:~:i~::~'~itW~~:u:i:~ 
refuse to try. Wh .. t we need is a skepticism killer for 
"Everything is possible to him that believeth. II 

Of course, it is easy to predict "3 dickens of a fix," 
that the C notation wi ll march the banjo straight into tht: 
jaws of death, and yet no one will deny that one more 
shovelful of dirt would bury the banjo as it is. In view of 
the existing conditions, is it not mo~1 time to bring order 
out of chaos! Let it once be known that the matter is 
settled and settled for good (and mark YOll, unless it is 
settled for the C notation it never wi II be settled ; every 
generation wi ll be constantly bringing up the que~1ion ), 

and there will be plenty of instruction books as fast as 
there are players to want them. The change will 
necessarily come sJowly but it's got to come. 

! The argument has been advanced 
OH FUOOE I that the teachers woutd ~ pleased to 

adopt C notation in their teach ing if all 
the teachers in the country would adopt it, as well as all 
the publishers in both music and instruction books, but as 
this cannot be simultaneously done, then we shouldn't 

you were advocating making the mandolin and mando. 
cello transposing instruments? " If this question, which is 
so frt!lJuently asked, be th~ key stone to the arch that is 
supposed to Iloor th~ C notation enthusiast, it is a mighty 
slim arJ!um~nt. The tenor mandala and mando.cdlo are 
treated as transposing instruments by nearl y every pub. 
lisher in the cQunty to eliminate the student lemninJ! two 
useless clefs; namely , the tenor and ixlS!'. Tht' dt:! 
question d;>es nJt enter into the nJtation of the bimjo. 
Surely teachers of music must underst;.lnd this poi nt. but 
if they continue to ar)!ue this sam~ old question, would it 
not ~ indicati ve of <.I desirt: to carr y their poi nt thouJ!h 
thei r :argument be full of holes? 

Keep thou us in dark. 
THE A NOTATION I ST~' nt's..>; we pray thee, l~st the 
PRA YER. light of truth hurt our eyes. 

Givt' us a hand·down of dry 
rot from a bv·gone age that Wt' may avert tht' cost of 
enjoyin~ somdhin iZ, better. Hl'lp us in our efforts to bt: 
like the horse or mule, hlissfull y ign'}rant of how we are 
bein J,! worked, lest at any timt' Wt' "ft:'el ou r oa ts" and art' 
made weary of our heavy t'lurdt'n. 

Preserve to us. we pra y thee, tht' gnod old tallow 
candle days. for to put up gas and dl·l·tn ': Ii }.!ht fixturt's b 
:1 J!rt'a ter ~ost than we can bt':tr. 

Accept our worsh ipful devol ion to pn.· .. :l ·dt'nl ;1$ lx·fun· 
it W t' now b.JW and pleJgt' our ot'lt:dlenl ~rvile. 

Forhid tlnse wh} art.-o tii sl.Juielt:'d amon~ u:--who 
would leave us in this rut - this open graVt' of our fathers 
that th~y may follow after thl' 11l:ll!nd of pro~r l:'s. .. and wt' 

become dividt'd, for lo ! the timl' is at hand and now j" 

when progress would rule. 

Therefort:, fortify us a}!ainst it. we pray tht't.', 1to:.1 

some of us go ari ght and heed the truth- Amt'n. 

A CONSERVATISM THAT 
HEADS US FOR THE MONKEY 
HOUSE. 

No on,,' arl!ut'~ 

for til t' A notati on bt·· 
(ausc hl' belit'vt's i t 
is ri ght hut Ik(all~ 
it has been, is and. 

therefore, should be. Fulton, Edison. Marconi or Franklin 
never argued this way; in fact, it is un.Amerimn- i t is · 
Chinaman. It smells of such extreme conSc.:'rva tisllI as 
"What was good enough for our fathers is good ('nough 
for us, " or "Whatever has been and is should be. " Such 
conservatism is only a cloak devised to cover the lack of 
initiative, and wi thout initiative we lose th~ world 's 
biggest prizes. 
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PER.SONAL NOTES 

Horace Huron, he of the "Laughs", has had an extremely busy 
season, having given two hundred and twenty-fi ve- recitals during 
the year, receivi ng gua rantee in every case, managing hi s own 

. busi ness. and booking hi s own route. He began his season in 
Septemiler, and has (overed the statl!:s of M ichigan, Indiana, Ken
tucky, Ohio, the Dakotas, .. n1 closed In Minnesota in August. 
He has already booked enough dates for next season to completely 
fill h is time to January I . He writes us that he has made enough 
money to "buy his wife a new (ut glass dinner set and a go-cart." 
Mr. Huron h .. s the reputation of ..r:ing one of the cleverest enter
tainers before the public, and we Wish him continued success. 

Mr. St:mley Griswold of Bellows Falls, Vt. , is di rector of a 
mandolin club of 2 mandolins, :2 v iolins, cello and piano , which is 
playin g a very successfu l engagement at the Kandy Kraft in his 
city. His club also frequently plays for dances a nd concert enga8:e
ments rmd the work of the organization is spoken of in highest 
terms. 

Mr. and Mrs. J. C . Folwell have been spending the past month 
at Bay Head, a fashionable resort on the Jersey coast. The past 
year has been very successfu l with these well k nown teachers, both 
with the excellent music which they publish and their pupils . Mr. 
Folwell will give a musical of a high order sometime during the 
coming season. On Wednesday, july 22, Mr. and Mrs . Folwell 
O'lttended a luncheon given by John Wanamaker. Th is affair was 
a most delightful one, w hic h was given by Wanamaker for the 
purpose of bri ngi ng together the musicians of Philadelphia and 
vicinity, and nea rly two thousand of the lead ing musicians were 
gathered together on this "Musicians Assemhly Day." 

Egyptian Hall where the musical was given in the W anamaker 
establi shment, in Its beauty and adaption to its purposes, stands 
alone. Its grand organ is one of the most origi na l in the world 
with its miniature forest of 2136 pipes, four manuals, s il ver-toned 
ch imes, antiphonal organ a nd electric power plant; playable from 
the console in the orchestra either by hand or th e music roll. 

Owing to a large summer class, and also to a desi re to finish 
several compositions, Mr. W . J . Kitchener Is not tak ing a n 
extended vacation th is year, but has d.eciJed to stay in New York 
City. Severa l tenchers a re tak ing an advance course from 11 im. 
Mr. Kitchener had an extremely large class of pupils last year, 
including Manhattan College, New York City, Pawling School, 
St. Paul's School, Garden City, The Harlem Y. W . C. A., etc. 

Myron A. Bickford met with great success in hi s work at 
Chautauqua. 

Several teachers from different parts of the country studied 
with him and another summer he plans to make Chautauqua a 
summer colony of banjo, ma ndolin and guitar enthusiasts . 

At th e close of the season he, with Mrs. Bickford and daughter 
Luci lle, spent several days at Niagara Fall s a nd Toronto. Sept. I , 

he resumed his work in Springfield where he anticipates his busiest 
season. This ~ason he wi ll make several short concert trips , his 
first booki ng being th rough the western pa rt of Pennsylvania in 
Nov. In his recita ls he will introduce the three instruments, banjo, 
mandolin and guitar, and occas ionall y pia no. 

Harry M. Davis, the di rector of the W orcester Ideal Club, 
spent his vacation at Clark's Harbor, N. S. He has had a very 
busy season. The prospects for the coming season are better than 
ever. 

Valentine Abt , the noted mandolin virtuoso of New York City, 
has recentl y been making some records in Philadelphia for the 
Victor Talki ng Machine Co. Mr. Abt has just taken a suite of 
rooms at the S::;amegle Building, New York, where he will have 
nearly twice the fl oor space of his fo rmer offices. 

\ \ 

Mr. William G ill of 51. J ohnsbu ry, VI., recentl y call ed at the 
CRESCENDO offices and told us he had a very good season 
and that his prospects are excellent for the cuming season . 

W . C. Knipfe r of Meriden, Conn., has just fInished arranging 
a banjo mothod in C notation for a prominent pu blisher. Those 
who have seen the method consider it the best C notation 011 the 
market. In the method Mr. Knipter has written an explltnation 
whereby a banjo player ca n play mandolin, plano and violin musk 
or songs on the ban jo withou t having an extra arrangement made 
as in A notation. Mr. Knipfer has adopted C nota tion in his own 
teaching. He is also mak ing a rram:ements to give a recita l in his 
city on Oa. 8, at which the opening number will be given by a 
club of 60 mandolin pl ayers. 

The editor recentl y took a little trip to Nail/lilt, Mass., amI 
while there Iis teneJ with much pleasure to the playing of LansinJ!:'s 
Novelty O rchestra under the direction of G. L. Lansing. The 
combin ation of this orchestra inclu1es the reguld r orchestral in st ru
ment s with the a'Jdi tion of banjo and mandolin and the work of the 
organization is excellent. 

Thos. J. Armstrong, the well kn own teacher, is spend ing his 
vacation this yea r by dividing 'hi s time between PhilaJelphia. Pol., 
and Sea Isle City, N. J . 

Among the recent callers at the CRESCENDO offices were G. L. 
Lansing, B· M. Davidson of the White-Smith Co., T . H. Rollinson 
of th e Ditson Co., A. D. Gruver, Leon E. Lewis, Wm: G iII of St. 
J ohn~bury, Vt. , Wm. M. Rice of Cambridge, Mass., Walter 
Vreela nd, Harry N. Dav is of Worcester, Mass., J oseph A. Audet, 
and A. R. Cummings of Athol, Mass. ----

Mr. and Mrs. Fred Bacon, the well known hanjoists will open 
in vaudeville the week of Oct. 5th at Atlanta, Ga., playing through 
Alabama, Ark:lIlsas and Texas nn the Interstate ci rcuit of Majestic 
Theatres . Their repertoire, as usua l will consist of Mr. Bacon's 
excellent banjo solos and hi s famous imi tations on th e banjo. 

G uild Bu lletin. 

arrange for a convention to be held in some other ci ty. 
The matter is under discussion by_ the officers and probably 
more details of it wi ll be given in ~he October issue of the 
CRESCENDO. 

Recent New nembers 
PROFESSIONAL 

L. A. Williams ~ . 
Chas. N. White· 
Kittie G. Fowler . 
W. Eugene Page . . . . 
Miss Florence McCune . 
Miss Ida Eschelman . . 
J . George Harper . 
Arabella F. Krug . 

· Kalamazoo, Mich. 
· Ka lamazoo, Mich. 

. San Francisco, Ca l. 
· New York, ~ . Y. 

. Brook lyn. N. Y. 
. . . . . .' . Meadville, Pa. 

. Lethbridge, Albert a, Canadll. 
. Roche3ter, N. Y. 

ASSOCIATE 

Questions . 

. Brook lyn, N. Y. 
. Washington, O. O. 

· Dorchester, Mass · 
... Barre. Vt. 

· . Taunton, Mass. 
· Bridgeport, Conn . 

Send in you r questions at once. T hi s department will be 
started in the next issue. Send as ma ny as you wish . We can 
take ca re of them. 
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PROGRAMS OF CONCERTS AND RE(;IT ALS 

Program o f Red l:11 .l!.: iven by W ililer A. B(I~hll1 :11 C (l'lrer Hall. 
Brookl yn. N. Y .. Ma y Pi, H)08. un:J~ r ll1a n .. ~elll ent (If W ill . E. 
Fo!'ter. 

PA~T ONE 

Program (If M u~ka l l' gi v~n unJl'r :tU !'pi.:e!' of the Chri st ian 
EnJt':wor S' l(idy of Markd S qu a re Presh\'teria n Chur.:h. Phi la., 
Pa .• hby I ~. tI}08. 

I M:mJolin :lnJ Pi:tnn B,llt'r' l Bar,1 

1 March Militaire. · Boehm Mr. 1:;. C . Kn~k :mJ M iss R. WII ';"lI 

Supt!r\la ManJolin Or~hesl ra 
'l M<lnJo-.:ello Sol.I- Ber.:euse from Jocel y n 

Mr. Waller A. Boehm 
J Fl ute Solo- a Ruhert Toi Que J' Aline . 

b 0 11.1 Folks at Home. 
Mr. I. G .. rJner Withers 

4 Ba ll jo 5010- 011.1 Kent llck y Home . 
Mr, A. H . Everinl(h:.un 

. S HarJl Liuit:,r Solu- SdecteJ 
Mr. Walter A. Bue hm 

6 Pi .. nu Su lo - a St:Kcato Caprk e . 
b EtuJe No. II , Opt 2J. 

Mr. G~rge W. Doxey 

PART TWO 

-· B. GuJarJ 

. Meyer~r 

· r uskr 

· Rudlll1 

Vngrk h 
· Huhi nstein 

7 Ma ndillin Solo- a C ome. Ye DiS(on~l ;t le. W ehhe-SieJ,!eI 
h M:lssa's In Ihe ColJ GrollllJ Fu~ler 

Unaccump:lnieJ 
Mr. William EJw. F(lst~r 

8 Villi" Ma llJola Solo- a T ri iumerd . 
H:lI1j(l Solo- h 0, Promise Me. TrernolCl 

Mr. W:IIt~ ( A. Boehm 
1) Sorr:lIlfJ S •• lo - a Ave Maria . 

II Mall inal;! 
Miss Evelyn F. Lnwe n<; td n 

MallJOl lin Solu- a Oeut sch e~ Vllik sl id 
h l.eaJ KmJl v U Kht 

U nilo.: ~ump~ni~J 

Mr. W:tikr ". BII~ hll1 
II Gihs.1tl Ma rch . .. . . . .... 

S upe ri-a ManJll li l1 Qrdlestra 
Rllljo 51110 r allia sia Ameri~;l i ll ~ 

Mr. W altt'( A. Rlldllll 
---

. R. S.:IIUII1:I1I11 
· IJI' K"\'('II 

. t ;OIunOlJ 
'1 " .;Ii 

· B"dllfl 

~ 
Pr01 J!: r,lI11 of MU ""L,lle J!;: IVt'1 1 h} M." ... C hrhlln t' C \-V hdt'li. 

,1 ... .;I ~ l eJ hv C,ld T ..;dIOPP ,mJ MI ....... C.llh t'rJlI l' Kro l(':o,:t'( II I lt t' K I1lK 
Llhr try . AnJ.ll usl.1 P,l, M 1\ n . 1 .lO':S 

PAIIT I 

• M I1lJohn ,II1J PI!!IO 1010 
.1 MMdl - UhIJlI HI I ,JJIL"I \ 
h Walt1.- AllIunJ: Ih e I{uses . -:'1.1111 

)\\r. TschoPl), Miss K megt'r :II1J M b~ Whden 
2 Read inR- A Leil ll Yea r M ishap . Ph el p" 

Miss Whelt'll 
J M andulin Solu- Cradle SOIl R Mt'\'t'r 

Mi-; s K nl('l!;t'r 

4 Xylopho ne $010 

Mar(~\;~c~~li ~r511~~~~.:nIl1l~a;li~J "'y ~' i ~s ' K 'r, ,~g~r Wu rtt'i(' 

PA~T II 

S Z:~her <lid Bow Zither Duell 
a Wahz- Im Sch les ierthal . . ROJ!:en 
b Eas ter Greetillg . . I SdlOpp 

Mr. Ts.: hopp :mJ Miss Wh~l ('n 

6 M .. nJolin and Guit:u Duett 
a W altz-Echoes of Ihe B:III . Gillett 
b Flower Song . . Lange 

. Miss Kroeger anJ Mi!\s Whelt"1l 
7 B:lIljo Solos 

it Concert Waltz- Sev illa . . . Jaques 
b Rag Time March- Tickle Toes . . . . . . .. J a ques 

Miss Whelen accompanied by Miss Kroeger 
Mandolin and Piano Trio 
March- Lad}' Meddlesome. . . . . . . . . . . _ .. S la hl 

Mr. Tschopp. Miss Kroeger and Mi!\s W hden 

Baritone Solu Th" ra . Sll'pht'1l "Jam ~ 
.\\ r. F rt'J l'n~k L. (juth rie 

) Pi:tnOi Uuet - I. u.: rel. ia BorJ,:" I:1 S \'JIlt' \' S mith 
Mi!'s H. Wilsolll .lnJ .\1iss M. \vil S<11I 

.. M:wJ"lin Club 
;t Stl u\ 'O:lIir Je FI'lrO: llce _ 

.\\t _ ( •. C. K rrd" Ui re~ l or 

S.IJlr:1II0 $"1,, SeledeJ 
Mr..;. 5 1:111 11.'\' C . C:lmpi' " 1 

" Pef:-i:tn Sdl'd i" ns 

. Bet ll' lI l!;hl 
. M"," .• ,:II''' 

PerfClfllleJ fi n the "Th:tr " Ih ~ 11:ltl \'e Persian slrin ~ ino:.lfU IIlI" I\1 
Monsio:ur 1.('''11 Mo:Jl'm 

7 Ib rilll l1(' S"I ' I O ut nn th(' lJl'ep 
Mr. FreJe(l~k I.. ( j u lilf lO: 

8 M:.nJ olin C luh 
;t Va klllill e V.lb l' . 
b M,II .II·I Mlnllt'! 

M r. ( • . C . Kr kk . U lredu r 

L"h l 

h ,J"' 11 
M t'lI. I •. I p" 

P rtl)!:ram of C, II IL t'rt gl\ ",n ,,\' ,\ "1-1\' Clarkstll l T"\I (, II, : 1 "~I" \t'J 

by rlnrO: II ~(, H . Mad.;\\""J : I. t ; . \V l l ho:r~ . H. \I . (j l:mll lnl.IIIJ Ih .. 
SUpt'r":1 j\\:I!IJ"l i ll O r, h ('..; t r: l . . 11 Hulel EIl JI",lt. Nl'\\ \' ., rk . . ".1 \'''''. 
11,oS. 

I '-\l<'r I 

I PI. IIl" lJut'! 1 H lI n:o,: .l f i:1I1 1).'11,.. Brahm ~ 
B. V. ti l.mlllni .III J .\\ 1 ..... l .i llt.1II l .i('I't.'rm.11I 

H t'dl. llI"lI ::-o . • II\' ·\ 11 11 ' .. 1:: \1 ' 1'0It'1I'" 

1- I"rl'II,(' I ldt'iI. ' \\ .• ,h \\""J 
1 I 'u i .. ::-0.,1" 1 .111 .. 11 .... • P. I"'! .. f .I! .. 11 " " :o,:r"I"(' 

I. t , . \V IIIIl'r" 
.. S"l'r:IIlI' S"I" 1:1 ... 1· ... l)r(' .IIII. 41 )l'd.1 [ "h(,lIl.!fllll 

" .\\ .IIlJ" l ltI ~"I" .1 I ) C'llI,('rt .. 11.1'-1 1II·"t'III('Ue. 
"()IJ K t'II[U,k\ lI.mlt' 

.\\ r. \V III I.111I I:. I ,, "' h'r 

-:"'l' f .l1io' -:,,,1,, I~ ~t7J;1~: ::~t' I "!~"I 
.\\ 1" .. K . I!herlllt' 1--.: t' !l 1 (l'ul,lI .. e :\\ 1IIt'. 1,,1(,'11 1 

I'AI~ I II 

I Pbn" Sool" :1 ll uJl1"rt'~ I,l' 
I' ' -"",h ll.h 

MI ~~ I 111t .1I1 I ld't' rl\llll 

H.lll 

I )"ppier 

~t.HIITt'f 

''' .... It'r 

" 'h llt' 
::-0 \ 11111 

. 1 .... 1t
\' ''11 \\' 11111 

S,'p r:l l111 S"I"s .1 .\\ \' Ure.1I11 1" .... 11 
h I l1 lt'rll1 t'lIoI H)l'c: r .• C.I\ .rllt'rt., 

Hu:,II, .iII .l! \ \'1 .. ,.1;':111 

I Hed l;! lion 

.. rl u l(' $1110, 

.", '-bie CI.l rI''''''1I 1'''1'''1\ 
rl ule Obll g: l1 " 1'\- .\ \ r. \\"lll1"f" 

Til t' C hariot H ,.~C'. (lr.11II B~II il un 
I·I.l r('ncl" .\\ :I,kw,,,,J 

S 1\\.ud,, 11H S ll lo1:" a Ne1rcr My ~ I d II! rh ee 
h O IJ Flllk:, .• 1 1'\ "111(' . 

Mr_ \-Villiam !'.,sler 
(I S\lp r:III OI S. II.,:, a Sog llai t ltlll i:tnl 

h III'R::J(1O 
"11111t" C l a rk~l!n rott en 

\\' .• II.I,e 

. . \\ .1"0111 
I " .. It'r 

5dllr.1 
-\ rJu i 

7 S uperba M:IIIJulin Or~heslf :I-C(/n s i s. mJ.: oj Tt'll III ) t rul1It'II I " 

:1 Tn.1stlll il sler UJ('II 
h LaJv Daint y . . .. . ... .. .. O Jd l 

. Mr . William E. FOIsh'r. D irn.. ttlf 
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TRADE AND PUBLISHERS NOTES. 

The Gibson Mandolin-Gultar Co. has made a special study of 
tone production which Is well U1ustrated In their excellent mandolins, 
ma ndo-ullos, mandolas and guitars. The mandolin tops are carved 
out of solid blocks of wood leaving the crain always In Its natura l 
position. The construction is similar to that of the violin . The 
accuracy of the finger board at every fret Is remarkable. The 
sound board Is a refully graduated and almost any kind of a tone 
desired can be produced from a loud to a soft mellow tone. The 
neck of the Instrument Is made of three pieces. The middle piece 
Is set edgewise and cross-grain to the other two pieces which 
prevents warping. All the man40Uns manufactured by this firm 
at the present time have an elevated guard plate which Is fastened 

, to the mandolin similar to a violin chin rest and allows of a free 
vibration of the sound board. 

The Gibson Co. publishes malldo<ello solos with mandolin and 
guitar accompaniment and Its latest Issue for full mandolin orchestra 
Is the celebrated sextet from "Lucia," so arranged that it Is play· 
able in any combi nation and Is especially fine when played In a club 
Including first and second mandolin, tenor mandola, mando·cello 
and guitar or plano. S:.: .. =:a",dc.' -",---,-_ 

Banjo players who stili continue to use an old style tali-piece 
have a great deal of trouble in putting on a new string. Any 
difficulty may be overcome by using the famous "No Knot" tail
piece manufactured by the F. J . Bacon Co. With this tali-piece a 
string can be put on almost Instantly and there are no knots to tic 
or strings to cut. This company also makes a specialty of fine 
strings and the " Never-false" gut strings and "Never-stretch" 
banjo 4th strings have proved very popular among profess ional 
players. Refer to announcement. 

Wm. C. Stahl announces the publication of a ba njo method In 
C notation. The method Includes exercises In alternate fingering, 
major and minor sca les, practical etudes in various positions and a 
la rge number of fine technical studies. Teachers who advocate the 
C notation should send for a sample copy of this new method. 

The White-Smith Co. has published S excellent pieces for full 
mandolin orchestra. 4 of these pieces have been rendered at the 
Festival Mandolin Concerts given in Boston by the grand orchestra 
of 200 members under the direction of G. L. lansing and H. F. 
Odell. One of the pieces "Love's Golden Memories" Is also pub
lished as a song and may be used as a contralto or baritone solo 
with mandolin club or orchestra accompaniment. 

One of the best catalogs of operatic music arranged for 
mandolin orchestra Is published by M. Wltmark & Sons. This 
company also publishes Wltmark 's Class and Club Instructor 
arranged for two mandolins with guitar and piano accompaniment 
and banjo. The instructor contains full directions for holding and 
tuning the Instruments, scales, expression marks , rudiments of 
music, and several excelle~t pieces. The fint mandolin and banjo 
parts can also be used as individual ·methods. The Witmark Co. 
Issues a catalog of a ll Its publications entitled the Trav ' ler, which 
Is free for the asking. Refer to announcement . • 

The B. F. Wood Music Co. has been especially happy In Its 
selection of pieces to publish for mandolins aocl guitars. Theli!!lt of 
composers include many of the best writers in the world and the 
catalog Includes many standard numbers such as the "Serenade" 
by Leoncavallo, "In Siumberland" by Krogmann, "Serenade 
Rococo" by Meyer Helmund, "Love's Dream after the Ball" by 
Czlbulka, "Don't be Cross" by Zeller and many nther excellent 
numbers. The Wood Co. edition Is one of the neatest published In 
this country. Teachers are advised to send for their catalog and 
discounts. 

Banjo players who have tried Hartnett's new adjustable "Tone 
Baril . expr~s themselves as highly pleased with the results 
obtained. The "Tone Bar" is an Inexpensive attachment which 

\ \ 

prevents the head of a banjo from beComing soiled and allows 
a free vibration of the entire head and the greatest advantage of a ll 
Is that It entirely does away wit h the hooked tones so common 
among banjoists. The "Tone Bar" may be used with any height 
of bridge as It Is adjustable. See his ad. 

Gco. Stannard, "publisher of good things" has an excellent 
catalog of teaching music. One of the ~ numbers Is the "Cali· 
fomla Violets" Reverie by G. Muder, of which sao copies were sold 
during July and August. This piece Is being sold at a specia l r.t!e 
this month. Players and teachers a re advised to communicate with 
Stannard and at the same time ask for his catalogs. . 

Ha~guitars ~re becoming Inore and more popular among club 
players. Where it Is Impossible to use a plano in a mandolin club 
or a harp, the harp-guitar Is an excellent substitute, W. J . Dyer 
& Bro. manufacture the Symphony Harp-Guitar which Is an Instru· 
ment of the finest quality and constructed on a new principle. 
These Instruments are sold on easy payments and anyone may 
obtain a free catalog by scndln~ to the Dyer Co. See ad. 

Louis F. Wright, the well known string dealer, advertises this 
month sample sets of banjo, mandolin and guitar strings at special 
prices. His "Wright" man~olin .picks made of cenulne ebonite are 
having an excellent sale. He also carries cases and other lines of 
strings. Refer to his announcement. 

"Jungle Imps" is the name of a new piece (or banjo solo 
with various accompaniments, published by Percy M. Jaques 
Publishing Co. This piece has an excellent swing and It Is not 
difficult, although it sounds so. The Jaques Co. publishes some 
excellent banjo teaching pieces and Issue a thematic list which may 
be obtained upon request. 

-----
The "Sure Grip" tail piece requires no knotting, no tying, it 

does not slip, It don not cut, It does not Injure the strings. It is 
manufactured by Chas. J . Cook and is used by many of the best 
artists In the country. Refer to his announcement. 

The Oliver Dltson Co. has one of the largest catalogs of cart'
fully arranged mandolin orchestra music In the country. This 
company was one of the first to add the Tenor Mandola and Mando 
Cello parts to their best sefllng numbers and now issues a complete 
catalog of mandolin orch.estr. numbelJi which may be obtained upon 
request, This company also publishes many excellent banjo pieces 
arranged by G . L. Lansing. See th¢lr advertisement. 

"The technical capacity of Mr. A. A. Farland on the banjo 
seems to know no limit . But it is not merely technical profficlency 
that strikes the listener-It Is particularly the delicacy, poetry , ex· 
pression and refinement with which he plays that compels 
attenUon.-Ci"ri,."OD /"fMi ,,,. . 

The Grover bridge 'ls unlike any other banjo hrldge ever betn 
made. There arc many bridges which the manufacturers claim will 
not slip. This Is sometimes so and sometimes not, but there Is 
absolutely no doubt about the G rover bridge. When a Grover 
bridge Is placed on a banjo, It Is there to stay until the player 
takes the bridge down, ______ _ 

The new enlarged Fairbanks catalog of the Fairbanks and 
Whyte Laydle Instrllments is now ready and may t'IC obtained for 
the asking, also a suppllmentary set of half tones of prominent 
artists who use and endorse the Whyte LayJle banjos. The wet 
Vega mandolins and guitars vary In price from $10 to '100.00 and 
the Veca ,atalog with half tones may also be obtained for the 
asking. This company make a specialty of supplies and sundries 
fo r banjo, mandolin and guitar. Refer to their announcement on the 
back cover. 
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Modernize Your Banjo 
WITH A HARTNETT ADJUSTABLE TONE·BAR 

Pt!. July u. ' 908. Forelrn pal. ~ndlng. 

Pll leE $1.00 EACH 

A.O A HARTNETT 
BANJO BRIDGE 
Send 10 cts. fo r a sample 
Bridge with fu ll instruc
tions fo r adjusting the 
neck of the banjo to meet 
the new conditions. 

HOOKED TONES 
are doomed. The right 
hand fi ngers assume a 
natural position. 

su~:r~r[~!i1~a nd~~iWe:~ 
longer soil the head and 

~~I~;rt trl~~~ vci:~at~~~~ 
be used which will give 
the tone of the Banjo great 

power and sustained v.t luation. . 
The tremolo can be applied without changing the pos i· 

tion of the right ha,...nd_.,-_,....,-_..,-_ 

Heartily Endorsed by the Profess ion 
PAUt.. E NO : -Dec:ldedly u .. ruland beneficial. 
J. J. D E RW IN - Impre.aed with Ita wonh and helpfulneu. 
A. J W E1DT :-1t I,all youelalm for It. 
W. T . HOI..T :-A ,rrat many of my pupil. want them . 
M. A . BICKPORD :-Im prvvea the tone; I rec:ommend it to all banJol,t •. 

D. E. HARTNErT, t 20 East 23rd St , Kew York City 
WRIT!: FOR CJRCULARS 

Important Works for Mandolin 
CHRISTOFARO .. LANSI NQ MANDOLIN ME THOD. 
(Editioll Wood No. 75) , 

It is hardly necessary to do more tha ll mention the above 
two names incombination in order to show HOW important 
the above method will be to mandol in players and students in 
geller.a!. There have been a number of litera l hanslatiOll s of 
the orlglnal work. but our edition is far more than this . 
The work is here condensed into one convenient·si1.td volume, 
and the whole has b~n weeded out. moderni1.ed. adJed to and 
in I!very way improved to suit the taste of the mandolin stu· 
dent and teacher of today, by the best known American 
master of the instrument. G. L. LANSING. We have added 
also, ill the form of recreations for mandolin and guitar. fou r 
of our most successfu l works for th ese instruments, a ll of 
which have been carefu lly arranged by Mr. Lans ing especially 
for this work . 

We confidently recom mend this worl{ as the best methtXI 
now in existence for the mandolin. 
33 SP E CIAL ETUD E S FO R T HE MA N DOLI N. 

;te~di!~ b;dG~rL~t~n~rn~' ~. 'W1.l s81~~~V;.thc~iO~nr~ : 
and others. .7) 

These studies ha ve been written , selecteJ :lTld :lr r;tll~eJ 
more especia llv as a supplement to th~ CHRISTOFAI-/ O· 
LANS ING MANDOLIN METHOD. although they ma y be used 
to excellent advantage in connection with other meth'XIs, 

Send for our catalogue of Violin, Mandoli n anJ Guitar music 

THE B. F. WOOD MUSIC COMPANY 
246 Summlr 51. 6 rut 17111 S', 12 R1tllbtn. P.ce 18 Kon igllrUH 

BOStoN NEW YORK LONDO N, W. LEIPZIG ' 

NO, II of the EDITION ODELL~-

FOR Mandolin Orchestra 
MISERERE 

From IL TROVATOR E by V E RDI 
This standard !lumber is arranged f rom the orij!in:li s(ore hy H. r . Odell, and is till' only ~'nlllpid l' :t\lth~: n t k 

a rrangement published. It can be playt'd wi th any (ornbination oi in ..:: trulll t'nts hut is l.'."pl'~' i;Ll1 y l'Ih'\' (in' In duhs 
using 2 Mallds. M :l lld <Jla, M ando·Celio and G uitar or Piano. It t'lf'gins wi th dUd fllr Mandul:1 ; 1Il ~1 Manlin.Cl'I lo, 
then c'ud for 1St Mand and Mando·Cello, finall y ;'til tht' instruments (Oint:' in working up til till ' gtalld d lllla .'\ l'X · 
actly as sling in the opera. As a club pi ece it is imnknst' . 

A~ a, t ea,ehill g ph' ('p i t i ~ 

SUPERB 

Ready about Sept. 15 ~:~:!:n~!~~'o~~dM~::: ~~~;o~ r~O~:::h~O~iu~::~rc~~:~~I;~ 
each, Quitar Acc. 20c. P lano Acc. ~oc. Mand a nd P lano SOc. 2 Mand .:t a nd Gu it a r SOc, Oisco un t '; off. 

SEND FOR NEW ISSUE PLAN 
Oct y our r:aame on O Uf lis t now and the above pice! w ill b! aen t as our next new issue a t a m erely nominal price 

ODELL STRINGS are the BEST ON EARTH 
Mandolin Strings 50c • s et Oanjo Strings sOc a set Ouit ar S trings 7Sc a set 

Special Prices by the Dozen or Bundle to Teachers 
(lOll t"h lll mor e tli lUl "II otli fl r 

M flth od" r Qn. b hutd ODELL MANDOWN METHOD T h r.· .. b .. nk .... Ir"".ly III'hll.' .. ·.1 
7.\ e .. "h "10"" 

, OENERAL HEADQUARTERS for MAND OLIN " GU ITAR a nd BANJO I1 US IC a nd S TRI NGS 
SI-;!'i ll YO It CA T A UHH' 

H, F. ODELL & CO. 165· Tremont St., Boston, Mass. 

IT IS PO R YO UR INTEREST TO MENT ION CRESCENDO WHEN WRITINO ADVERTISERS 
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PROMINENT TEACHERS 

The "Symphony" Harp Guitar 
A GU I TA R 01" TilE FINEST (IVA LIT\'

CON8TRUCTEO ON A. NEW PltlNCIPLJI; 

The body is extended providing for five 

~~~raara:f1 t~~i;rf:red T;it~S:n~f t~~~ii~ I~ 
wonderful increase of VOLUME and RICH· 
NESS OF TONE. Marvelously beautiful 
effects are readily obtained on the "Sympho
ny," which are utterly impossible on the 
ordinary instrument. Many leading artists 
use the "Symphony" and endorse it as far 
ahead of any other guitar made. Sent any
where in the United States on tria l. Sold on 
easy payments. Write for free catalog. 

W. J. DYER « BRO. 
SOLI! FACTOI(S 

Dept. 85. ST. PAUL. MINN. 
Est. bUshed .870. 

Read B. M. G. 
TH,ia~~glf~i:~ G~i:::Yigr6~a~oB~~~r~~YC~~ra\~: ~U"li~: 
~~~n!'r~:r~es aO:l~~h~~s ~~1te~son;h7zh C;r~ern~~~(~e~o~ 
Subscription $ 1.25 per ann um. 

Write fO I Index and subscription rorms to 

CLIFFORD ESSEX CO. 
lSa Grafton St .• Bon~ St.. Lon~on. W. Enrlan~ 

SUtJ.Ct lptlOlu tor D. aI . O. may be MInt 1.0 the Crescendo 

J 0 I N 
THE AMERICAN GUILD NOW 
OrBaDjolslS. Man~ollnlsls 
an~ Gullarlsls . • 

WHY? 
BECAUSE 

The benefits received will be worth 525 to you. 
BECAUSE 

Farland, Abt, Seigel, Pettine, Page, Lansing, 
Armstrong. Hartnett, Bickford, Derwin, Krick, 
Holt, Rowden, Tocaben, Boehm, Gutman, 
We-idt, etc. represent the class of people who 
are members. 

BECAUSE 
The Guild has brought about a bette r condition 
of affairs in the instruments you play or teach. 

ProlessloDll l emberablp 11.00 llral Jea •• 11.00 tberraU!! 
Only repvtsble tcK.hen CIt' _Iot.~ cllt:lbk. 

Alloclale lemberablp II 00 per Jell 
Trade lemberahlp 13.00 per Jet. 

Replltabl . mao\lr.et\lf'Cft, dc.1en or publt.hen cll,lble. 

FULL PARTICULARS 
may be obtained from the Sccrctary.Treuurer 

H. F. ODELL, 165 Tremont St., Boston, Mass. 

Write at Once 'Before You Forget 

YOUR BEST INTERESTS WILL 8E SERVED BY M.E NTIONINO THE C NESCENDO WHEN WRITINO AOVERTlSERS 

\ ' 



Good enough for me 

UNDERWOOD 1'YPEWRITER CO. 
214 Devonshire Street, Boston 

FARLAND ~!~tc;::~t!~!~l~~;lental Tour. 

~Jdi~~t's~cM~:~h~~!~lfi~-:::::;: Eut of Ind. J .ln .. Feb., early April. 

. Write for Concert Propo.ltlon now 

TUE FARLAXD WOOD Rill BAKJO :~',~.~,:.:f, :;;~'hT';; .~~: 
b4n}owhlch 15 free from Ihe" lln pan"lone ch ... clerlsllc of aU olhu "'lIku. 

I"osillyely 101103 111' Ih.n a pl. no anJ ' .... ele r Ih11n II hnrp SenJ I ..... 
pricelili l. 

If In a pos' Ilon 105t1l eonce,1 Ilcke ts )'ou call Itel a FIr"'nd Banjo Or 
.nequally v. lu.blt raanJolln. l!:ull.1 •• Ylol1n. e lC •• In u ch.:in l:e furafew 
houu ?f ),our llllisure lime. W,lte lorrullcul.rIi. 

THB FARLAND STRING ~~t'~to~~, t ~·n~~~ !ite·G ~:;lhn~e:~I)'II::f~f. 
Better th. " the Imllal lons IIInd C051S no more. Tl la l 101 01 ~ n w rtel! 10 
,ull. 11 .00. 

Catalog of shett mu.le , books, hu ds , etc ., free . AomUlSS 

A . A. FA KL AND, 3 10 E, !>' ront 8 tr"et, . 'Ia llllle ld , N . J . 
flrltbb Agent, Albert L),letJ,8ton e f1eld 81.., !lew. bu r ,.. ),!1I1!:' . 

GJ'~ 
lI . he4 
lIole4 D 
Drum. I 

~ ~~~~ ~~~~~~i~~1. ~~*:·:!~llti:~~::I~~e:~~~~e,~~l~~~o; 0 ' 

P. O. BOX ' Of/ S AT IOI'l A, BOSTON, 

i 

PA~~tu~~~~h6~ellll~y:~~ ~ ~~:;: w~'!v:e::o«'N: ~1i~~N'h:~~~w~i 
Mild on ftye dlllYI' .pprovIIII C. O. D. 

E. D. MASON. LoulsvUIt, Ky. , No. 1) ' 5 Beeehwoo4 Avt . 

P,ke " "114. Ik ncb. 
1ie 'Oltll Improve TODe 

TlUS IS TH E WA Y OU II l'ATIlOfOlS lIKII TlII!M: 
"!itnd . 2fOSS'WrI£h,' Mandolin Plcks,"-G. Muder, Soioisi. Aut-urn, N. y , 
"~end .. tron 'Wrl~III ' Pic ks,"- ClarkMuslc House. SynCIiW. N. y, 
"Send ~ tross'WrI/i':h,' Pkks,"-C H. FOlC . .suler.Gene .... N. Y. 

"Wrl.h, ' .. Pu,.I.u·· S","., on THE VERY tlC.fT }lADE: 

Blnjo,{:"utlrll!.sllkwound,ths,sel . .. . . ... . .0 $11)'10. F·eeCa'.-
SAMPLE SETS MAILED AT FOLLOWING P~ ICES I Money .,.,ek If ) 'OU 

GUilOU, .. -, "8assn,'· .... . . .. . . " I ~ glle STRINGS. 
Mandolin, 511., Sletl, PoUshed Copper ainu , se t .•• 0 ,CASES. elC. 

LOUtS F. WRIGHT. Wln.te d. Conn . 
TEACHERS AND DEA LERS PLEASE ASK FOR WH OLESALE PR ICES 

-
A, Inunlo\l$ lill i l .. BANJOISTS Z 

devi",an..l aU banjoiSls .. 0 
IhOliid .. I/r.l.flll ,. 0 Gel the "Sure. rip" T .. llpl .. ee, 
Ihlll orll!:lnlllo. of th is Z It J on nOl cut, It l/r1p" Use~ and en· ... 
clellerlnyentlon. 

" 
dorsedby prOfelOSlon. Price SOC filch. -< 

D. E. HAPTNI!TT. 
0 C. J . COOK Z T uc:h,n. 

New York. Z ",8df"'An .. e, 8,..uIJI.N.V. Cl 

JUNGLE IMPS 

Pert! I . Jaques PUb. Co .• 815 CraDSIOO St., ProiIdence, R. I. 

I. H . ODELL 
HARMONY A ... O INSTRUMENTATION BY MAIL 

.''''''P'-II: ... NO E ... . ''-'' UNOI!:.!lT.:;)OOt""'I!:THOO 
TI!: ........ 11: .... 0 ..... "1 ... 11: 1"0. THO.ou O H I Nsr.ucriON 

166 TREM ONT ST . . BOSTON, MA S S 

California Violets Reverie ~~ ",~.,~t~,;trO!f \ .",t;!~~ilj:J' 
.oo3t'iullarlnJ Pll no !;ulo. "",(opln sold Jllr ;n/:: Jll ly pnd Alil/uSI Ev,. I" 
c lub will pby II "Irt. .. . O Hler nuw. Sred~1 ral., Ihls munlh. 

GEO. STANNARD 
Pubfb/l." 0/ Good ,./11"11 . 1 2 1 S~ W . r'," S I. , T' .. n'r~ 

TO LET 
THIS exce ll ent ly located two inch spaCt' tu 

some widt:' awake, proWt:'ssive, IIp-to.da te r ub. 
lisher or manufacturer who wants to gd in threc t 
touch with abou t 35.000 actual buyt' rs. 

TERMS 
One insertion . 
6 months . each insertion . 
12 

B. &M. 
(BARNE8 • MULLIN8) 

. $4 .00 
3.60 

_. _. _3.4~ J 

Absolulel)' rU li rant tt the lo llowln je' Tru l! 110;1 TI'~ l r lJ 5 11 ln lo( s 10' th., 

VIRTUOSO 
NOT HING BETTl::R TO DE 11100. 

~:~U!: ~ St~!'I" (q~e$ln.~le l en~.lh e"'.~ h ) : . . . . . . . . . 
VIall .. U " " .. .. " . . . . 
\ ' 101111 0 " ( I:.v,e Slive r Uurnlshe:l) . . .. . . . . . I 
EIICIl.h Acc rlbe ll" (n o ( UI Il'nl:lh •. ~ lenJ.' ,h \ In 110 t n""lop,,) 1 :1 

Write lor CaC.1 lorue 01 IJanj ... . . ""aool ol1n$ lit G ulla , •. ,,1(. 

3 Ratbbone Place , Oxford Street. W. 
LONDON. r;NGLAND. 

• ( " JOT DOWN THE WORD "CR&8CENDO" WHEN WRITING TO ADVERTISERS 



WE WANT EVERY BANJO, 
MANDOLIN and GUITAR TEACH~R 

TO INCREASE HIS INCOME 
Through the Medium of the' World's Best Lin.e of Ins truments . . 

By Concentrating your ~orts you w ill receive the full benefit of your labors. 

START RI GHT . Get our New and Enlarged FA IRBANKS CATALOG. Also Supplemenlary set of half 
, tones of Artists, inducting Dorothy Kenton,. Ida O'Day , Eva Collins, Til t' Holdsworths, The Lemonts, W alter 

Boehm and others who use and endorse the ce l~bratt'd WH YTE LAVO IE B:mjo. 
In VEOA Mandolins and (?iuitars we offer t he largest var iety in sty les reta il i ng from $ 10 to 3) 100. Our 

fully illustrated VeGA CATALOG of 64 pages with hal.f tones, ctc. , should be your trump card. 

Another field that has not received proper attention is in Suppl ies. and Sundries for Banjo, Mandolin and 
Guitar. One teacher sold $185 worth last season and you can figure out how many e:dra dollars he had to tide 
over the dry summer. . 

Our New FA IRBANKS Oltalog lists a most complete assortment for your attention and r.omparison. OET 
READY- then you will aET BUSY. 

l5he Vega Company l5he A. C. Fairbanks Co. 
________ 62 SU DBUHY STREET, BOSTON, ·~IASS. --_____ _ 

THE PROPER COURSE 
For a Teacher of the Guitar to Follow. 

VIl e will suppo~ that the pupil has learned the rudiments and has been started in a good Guitar M~thod, 
say-Chenet 's Guitar Studi es. Book I- SOc and is re~ldy. to ta l{(~ lip some pieces. A very good first piece is 
Carola \Valtz by Odell- 2Sc. Then having finished Book I it might be well to take up Book II of the Chenet 
Studies, SOc and another piece-say Elfin Gavotte by C. V. Haydem J Oe or March des. Briga nds by Alfred 
Chenet. JOe. By this time th~ pupi l wants to play before fri ends and the Glissando Waltz by W . L. Hayden . 
J Oe is a showy but e3sy piece which will please the pupil and friends too. Next, take up Books III a nd IV of 
Chenet Studies. SOc each. and then these pieces in order, Message of Love-Chenet. JOe. Norse Dance
Dorn, JOe, La Cachuca- Hayden. JOe, Els ie Waltzes- Hayden , JOe, Spectre Dance- Odell .. 2Sc, and for 
va riety the Spanis h Fanda ngo-Hayden , JOe. The pupi l will then like to play duetts so take up the 
Orand Duett from Nor lJu1- Hllyden , .. Oc or Ha l1 ta re nil ltaire- Bohm . SOc and if there is another pupil or SO 
at the same stage of profici ency it would interest them to take up a t rio La Vergin ella - Hayden , SOc, Don 
Oiovannl- n oza rt , SOc or possibly a quartet, Ma r tha- F lotow. 70c. By this time the pupi l wi ll probably 
ask for a collection of solos, so try Hayden's Folio No.2, $ 1.00 or send tor our ca talog of. 

500 GOOD PIECES for GUITAR, MAN DOLI N a nd BANJO 
Dlscount.50 % off on a ll Sheet n us ic 500 

7J Y THEW A Y ::~I:~':::~ ';~~:trt:t,a: ;~:~;~e.:~:,I:I ~~~~f~~~:"·~!~.'l n;:':::t!.t;:;. :~: ;~:~~;::::~::~o'::::: 
spl. ndld to_. T ry o n •• 15 Cis . Spe c ia l price . b,. th e d az e" and b",nd le 10 ' e3Qh .... w h o d .alre aft AI .lrlnll at r.a.on a b l. p rle •• 

T E'AOHERS A~D fDL..AV E Ra 

WM. c"'-:U~~~~rA';°HO\~~~8~t~"'~~"E~J~C~~,t~; ~~t~otoDr C~~.I~~:, ~l.J~~:~%~:~~~:DS~~~t~:~I~~~~y~O£'N;VtkJ~~~~: 
FRED ,BACON . Et" W hen)'ou want a number of plecu order the w hole lot frvm .. " and .. ve time a nd mOM)'. 

H. F. ODELL & CO. 165 Tremont St., Boston, Mass. 

W H EN WRITlNQ TO ADVERTISERS PL EASE ~ENTION THE CRESCENDO 



10 cents per copy COPYIUOHT ,QOII BY CIIESCOIOO Pull Co, 
AII,lrllll r.MrveJ 

$1.00 per year. 



You Need New Music 
for MANDOLIN, BANJO, etc. 

Sinale Pal't. 
1St Mandolin . . . . . . . . . . . )0 

2nd Mandolin . . • . . .. . .. 20 
Jrd Mandolin •...•... 
Mandola . • • . . . . .. _ .. 20 

Banjo Accompaniment . . . . .20 

Banjo Solo. . . . . . . . . .30 
Flute . . . . . . . . • . . . .20 

Cello ... .. ..... . ' ,1> •• 20 

Plano Accompaniment. . • . .40 

Combination. 
-Mandolin and Guitar .. 
2 Mandoli ns and Guitar. 
Mandolin and Plano . . . 
2 Mandolins and Piano . . 

. ·4° 
• ·50 
, ,SO 
.. 60 

Get these pieces and you will be pleased. 

ttTHE CHIEFTAIN. March and Two-Step , : . . . . . , . Lansing 
LOVE'S OOLDEN MEMORIES. (Melody) . . . • , ..• Odell 
IN MOON LAND. Intermezzo , , . . .,.,. . . . . . ' . Peck 

ttTHE CADET'S DREAM. Patrol. . ' . . . , . . ' , . Lansing 
tTHE OAV CHAUFFEUR. March, . . . . . . . . Odell.Lansing 

All these piece. h,ve M. ndo ':'110 Ind Tenor-Mandol. parts. Price, " 1111 .s .nd M.ndolln . 
PIKe. IUrkeJ It h .. v. OanJo Solo parts (Prl,t pc), ,110 BlIlIjo AccolflplnhlMnt (Prlce.o<). Plea, _rked 
t t1aveB.nJo Acco.p.nhllenl onl)'. (Prlc. JOe), 

Send fol' OUI' Catalog. of Banjo, Mandolin and GuttaI' 
Mu.lc, TtfEY ARE FREE, 

N. B.- Music will be sent by mail. to any address, at regular discount. 

PUBLISHED BY WHITE-SMITH MUSIC PUBLISHINC COMPANY 
BOSTON: 62 8TANHOP. ST. NEW YORK: 13 EA8T 17TH ST. CHICACO: 2&0 WA_A8H AYE. 

FOR SA,LE BY ALL MUSIC DEALERS 

-JUST ONE HIT-
"Teddy 'Bear's 'Picnic" 

PLAVED AND WHISTLED EVERVWHERE 

PubU.hed for MANDOLIN ORCHESTR.A 

MANDOLIN SOLO 3\ 
2 MANDOLINS SO 
MANDOLIN & GUITAR SO 
2 MANDOLINS & GUITAR 60 
MANDOLIN & PIANO 60 
2 MANDOLINS & PIANO • 70 
MANDOLIN, GUITAR & PIANO 70 
2 MANDOLINS, GUITAR & PIANO 80 
MANDOLA (Octave) or 3rd MANDOLIN 25 
BANJO SOLO (American & English notation) So 
BANJO SOLO (American & English notation) 

with Piano ace. 75 

In ~ddition t f) the above we can furni ~h the fol
lowing Orchestra parts. viz: 1st VIolin, 2nd Violin, 
Viola, Bass, Flute, 1St Clarinet, 1St Cornet, 2nd Cor
net, Trombone, Drums, Cello, 2nd Clarinet, Horns, 
Oboe and Bassoon. 

Price of extra parts when bought in conjunction 
with any of the above listed arrangements (including 
piano a,,:c.) can he had at I 5C. per part, when bought 
separately 25c. per part, piano acc. 4OC. 

OUITAR SOLO 40 

M. WITMARK i3 SONS 
WITMAft.K ~UILDI.NQ 

.4.·t4' w ••• 37.b St. New York 

~AI " I 8AW YOUR AD IN caaCENOO" WHEN WRITINQ ADVltRTIUR8 



The Crucendo 

Modernize Your Banjo 
WITH l HARTNETT ADJUSTABLE TONE·BAR 

P • •. Jllly u •• qoI. For,len pal. !lendlna:. 

PRICE $1.00 E ACH 

IMD A HARTNETT 
BANJO BRIDGE 
Send 10 cts. for a sample 
Bridge witb full Instruc
tions for adjusting the 
neck of the banjo to m·eet 
the new conditions . 

D. S. HARTlSrT, m But 13rd St , Rtl York City 
WRITE FOR CIRCULARS 

$1256.99 
The amo"al or olDe Aua· 

trallaa leacher'e order, ac
comp_led with a earl,. '500 
c_h. ari". " GI.b.on" mertt 
~fte~. prell,. comp .IUni: m.aa-

W . J. Stent , by infusing 
the "G ibson" salt-solution 
into the muskal veins of 
Australia, iscreating musical 
and husiness h:tppenings that 
ha ve fair ly shaken the island 
continent. . 

If you. MR. TEACHER . 
in your territory would do 
equa ll y as well , don 't 
Htrugg le /'fO h ard to 
gct recognitloll; gct 
l'Io lli c thlllg to r ecog
nize. 

Do busi ness on ou r capital. 
Stock furnished. No invest· 
ment We help sell. Terri
tory assigned and worked by 
our "Still Hunt-" We pay 
the advertising; you pay lor 
goods "",hen sold. Return 
goods if not sold . Unique 
selling schemes, progressi ve 
t ried .:md proven business 

f~~~ngEn~r:~m~~rd .Ctr:!~~ 
how to put in strument s ou t 
on suspidon. 

Gibson laodolln Guitar Co. 
105 Eachani:e Place 
Kalama.oo. Mich . 

NE \V, 8~xtet from 
"Lu c l n," a rranged by H. 
F . Odell. tor full 1\1"11-
dollu Orch cHtn', Play
:)hit' in any combination. 

Write for music amS string 
catalog. 

The Famous ~o-.fipos)tfons fUf BanjO I 
by Lansing. Babb, Glynn, H:III. Ossman, 
Grover, McG rath and Shattuck are can. 
taint'd in the Shattuck~Gatcomb Catalogue. 

Announcement 

The following celebrated Compositions for Banjo 
are now in stock and will be mailed promptly all 
re(eipt of your order: 

BLUSHING ROSE GA I-'OP by Glynn 
~ or :iBanjos . 50 Pi:lno Ace . . 40 

CRUSADERS 'GALOP by Glynn 
, t or '2 Banjos. SO Pi:\no A" .. ]0 

CIHSTAL WAVE WALTZ 
Banjo Solo . 3D . Pia no A.;c •. )0 

by Babb 

BEE LINE GALOP by Lansin ~ 
, 1 or '2 Banjos ·40 PiallO A(,. 

AMEI~IGAN PATROL' by Liln!"'ing 
l or 2.Banjos .lO 

MARCH +lO.llEW1\RD' by t\\( G rath 
I or'Z Banjos . JO 

B. ~: SHATTy.GK. nusic Publisher 
Succe.uor to L. B. Oat(.omb Co. 

P. O. Box 101, Station A. Boston , nass. 

WH&N WRITING TO ADVERTISERS PLItASS MSNTION THS' CRUCBHDO 

• I 



· The Crescendo 

BOOK THREE • 
--OF THE-

Odell Method for the Mandolin 
_______ CONTAINS -------

Twenty-five Technical Exercises. 
ExerciSf"s and Scales in Fourth, Fifth, Sixth and Seventh 

Positions. 

Broken Interva ls in various keys. 

Scales in all keysj two octaves. 

Double Stops in all forms, inciudinJ.!, Duets. 
ExercisE's on the Arpeggio in various keys. 

Scale ExercisE's in Thirds, Sixths, anll Octa ves in 
Diatonic and Chromatic form. 

BOOK ONE, TWO, AND THREE, NOW ISSUED 
Price, each book, 75 cents, post-paid 

NO. ONE BOOK is elementary and the best of its kind. It is equally ~seful fo r the teacher or as a self
instructor. 

NO. Two BOOK systematically paves the way from No. One to No. Three. 
We guarantee either Book to givt! full satisfaction. 

LOOR oU'r FOR OUlt AD. NEXT nlONTH 

OLiVER DITSON COMPANY, BOSTON 
CHAS. H. DITSON & co. J. E . DITSON & co. 

NEW YORK Order Qf ),our hume dealer ur the a oo,'., h o ulle . 

Why Everybody Should Subscribe to 
15he CRESCENDO 

BECAUSE the Crescendo keeps up interest in the Mandolin, Guitar and Banjo or in oth~r words your in. 
struments. 

BECi\USE the Crescendo has the greatest staff of able writers that any paper of tbls kind ever had or wi ll 
have. 

BECAUSE Rollinson , Bacon, Davidson, Williams, Lansing, Armstrong, Bickfor:d , Boehm, Hartnett , 
Essex, Derwin, Orov~r, Rowden, Holt . Krick. Burchard are some of the prominent men who comprise 
the staff. 

BECAUSE you can find in it news of everybDdy from everywhere. programs of concerts and adverti sements 
of the leading Rublishers and manufacturers. 

BECAUSE· it is the li veliest and most entertaining magazine published in America. 
BECAUSE by becoming a subscri ber you will receive 

WORTH of the BEST MUSIC in the World for 
This music is selected from the catalogs of Ditson Co .• White-Smith Co., 
Wood Co., Odell Co., Oibson Co. , Folwell. Jaques. Stannard , Stahl, etc. 

8 PAGES OF MUSIC EVERY MONTH 
Se~d One Dollar with your name and address and receive the Crescendo for I2 months. Sam

ple copy 10 cents. 

Crescendo Publishing Co., 11 . Y . ODKI. L. 
Ed ltur aad Mall"ller. 165 Tremont St., Boston, Mass. 

WHEN WRITINQ TO ADVERTISER8 PLEA8E "ENTION THE CRESCENDO 
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DEVOTED TO T HE INTERESTS OF THE 

Mandolin, Guitar and Banjo 
OFFICIAL- ORGAN 

\ OF THE 

AMERICAN GUILD 
OF 

Banjoists, Mandolinists and Guitarists 

VOL. I. BOSTON, OCTOBER, 1 goB. 

An Informal Photo 01 a few Membe rs of 

THE CHICAOO OIBSON MANDOLIN ORCHESTRA 
Claud C. Rowden, Director. , 

NO·4· 

Tenor mandol., mando-cello . harp-guitar and ce lJo banjo. besides mandolins a nd guitars make the 
Ins trumentation of one of Chicago's most popular orchestras. Organized not only to r amusement and 
advaqcement, but for professional services as well, in which the best publications both popular a nd 
classical for above Instrumentation are used. Claud C. Rowden, w hose wi de experience with a ll o rches tral 
instruments qualifies him as an exceptional director . secures unique effects In orches trations of hi .s own 
arranl'cments and composltiona. He frequently features mandolin, guitar or banjo 5010.5, as well as read
In&,.5 with his orehe.tra. As he Is a phenomenal artist in the above capacity. the orchestra's program.5 are 
of unus ual merit and. e.xuptJona. in variety and interes t . 



4 The Orescendo 

Existing Copyright Law and Some of Its Defects 
By " .... alter M . Baco",. 

The request or'the publishers of liTHE CRESCENDO" 
to write on copyrights brings up a very broad subject. 
one which has been exhaustively discuSsed and written 
upon both in United States and Europe during the past 
few years. 

It is well known, probably to all the readers of this 
magazine, that there are now pendi ng in Congress sev
eral bills, anyone of which, jf enacted into the law, 
will radically change manr essential features in the 
Statutes now relating to the subject. 

There are many interests to protect by copyright 
law, among which might be Ipentioned writers of music, 
books and plays, architects. painters, St:u lptors, photog
raphers, photo-engravers, publishers of musit, bOOks, 
newspapers, periodicals and prints, also printers, typo
graphers and lithographersj in other words, the creators 
of the works to be protected, and the publishers and 
manufacturers through whom the property is placed be- . 
fore the public in commercial form. 

It bei ng plain that copyright is a broad subject i t 
seems desirable only in this article to discuss the ques
tion in succinct form as applied to musical compositions. 

Copyright secured on a musical composition means 
the sole right which a composer or his assigns has after 
having complied with the requirements of the law of 
copyright, to print, copy, arrange, publish, vend and 
publicly perform the work. 

To secure a copyright, the Register of Copyright, at 
Washington, furnishes an application form which can be 
had by writing for the same. This form should be used 
in a ll cases in accordance with the directions printed 
thereon. The form is made as simple as the law will 
allow and it is desi rable that all the information asked 
for therein . should be supplied. 

If only the words of a song are to be copyrighted 
the application should be made for a book; if copyright 
is desired for both words and music, or music alone the 
application should be made for a musical composition. 
A musical composition or a book, until it is published, 
need not be copyrighted-it is protected under common 
law. It may be perfo'rmed by the owner or with his 
consent privately or publicly, ad Jib. without loss of 
rights, but, if once published, and not on or before the 
day of publication duly protected by copyright, then all 
rights in the same become public property. Also failure 
to print the copyright notice required by law on every 
copy of every edition published absolutely voids the 
copyright. 

The composer of any musical compOsition, who is a 
citizen of the United States, . or a su~ject of any country 
to whose citizens the United States has extended the 
benefits of copyright, is able to obtain copyright in this 
country; also any person to whom a composer, who has 
the privilege of copyright in the United States, has 
transferred his rights, can ob~in copyright as "proprietor. " 

Coprright differs from a patent right in that a 

patent right covers some contrivance which can be seen 
and has form, in other words it, is tangible, whereas 
copyright covers an intellectual product- the work of the 
brain-it can be heard or read but has no visible form. 
It will therefore be seen that the latter, having an in
tangible form, is not property so easy of identification 
and consequently harder to control or protect. 

There would appur to be no sufficient reason, 
however, why the own ~r of rights in a musicnl comp
osition, should not enjoy, with reference to that class 
of property, all the common law rights which go with 
the ow~ership of other classes of property. It is prop
erty of as high a class as any other, nnd its origi n
thnt of intellectual creation, something made of nothing, 
gives to it a chamcter which entitles it to be regarded 
as the highest class of private property and entitled to as 
complete and perfect prote<.1ion as any other class of 
private property. 

A good copyrigh t law should enable the'" f'composer 
to convert his product into money and thus place tiim 
in a position to live upon the labor of his brain. As·far 
as the existing copyright law is concerned, broadly 
speaking, it is defective to the composer and music 
publisher in many particulars, the three most important 
to the wri ter's mind being the lack of protect ion from 
unauthorized mechanical re-production, the duration of 
copyright, and the punishment for infringement. These 
will be briefly referred to in the order mentioned. 

nechanlcal Reproduction. 

According to the recent decision of the Supreme . 
Court of the United States, in the celebrated case of 
White-Smith Music Publishing Company vs. Apollo 
Company (in a long and expensive litigation covering a 
period of years) it was decided that the exb1ing law 
does not protect the owner of a copyrighted musical 
composition from the unauthorl l;,ed manufacture or sale of 
his property in the form of perforated rolls for use on 
mechanical piano players. In fact the decision is so 
broad that it leaves absolutely no doubt in the mind of 
anyone that the manufacture or sale of the same class 
of property, in the form of records for talking machines, 
phonographs, discs, etc., is also unprotected under the 
existing law. Therefore the law sho Id be amended to 
meet this defeat, as the manufacture of devices for 
mechanical reproduction has reached enormous proportions. 

Duration of Copyright. 

A si ngle term of at least fifty yea~s is desirable 
from date of entry. Renewal is impractical, desired by 
no one. Under the present law it is almost a farce. To 
the Jaymen the present law seems to give the author, 
or, if he be dead, his widow or children, the exclusi ve 
right to renew-but the courts have decided otherwise 
under certain conditions. Then again, to use the words 
of the .we'lI_known copyright lawY,er, Alexander P. Browne, 
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"The author and his heirs, widow 'Or children, whichever mechanical reproduction. Space forbids going. into the 
they are, go off and hide in the remote parts of the details o( this great fight and the bitter opposition en· 
United States, when they don't die, and the publisher, countered from all the mechanical instrument makers, 
who is trying his best to do his duty by his clients, save one large company. 
hunts and huntS and hunts for them. - He spends more Criticism of certain Members of Congress is here 
money than the

l 
royalty on blessed thing is worth, and withheld, the hope being that they wi ll sooner or later 

then in despair takes out an invalid renewal in his own be converted to the square dea l. In fact, the three 
name, and waits for the author or his heirs to turn up. " latest bills, introduced just before the summer vacation 

On the other hand it is claimed, by those who are of the present Congress, indicate a partial awakening to 
considered auth~rity, that ninety per cent of the authors Ul,e right of the music copyright owner. These bill s in 
or composers either sell their manuscript outright or substance give the protection desired , with substantially 
contract with publisher on a royalty to be paid during the proviso. "That whenever the owner of musical 
the first term of copy right and any renewal thereof. copyright has used or permitted the use of the copyrighted 

It is a mistake, as some propose, to have a term work upon the parts of instruments serving to reproduce 
which will be during the life of the author and so many mechanicall y the musical work. any other person may 
years after his death, as repeated experience has taught, make similar use of the copyrighted work upon the 
particularly in the music business, that it is impossible payment of a royalty, etc., etc. 
in many cases to know when the original term of a O ne bill provides for a single term of copyright of 
copyright is about.to expire whether an author is living twenty-eight years-which can be renewed for twenty
or not, if known to be dead, whether widow or children, eight years more only by the composer, or, if dead, by the 
if any, survive. Musicians, particularly the professionals, composer's widow, widower or ch ildren; or if there is no 
travel about a great deal. They are here today and widow, widower or child ren living then the author' s heirs 
there tomorrow, and in old age some return to foreign or executors or administratators shall have the same 
countries where they were born. A W~1ern musician exclusive right. This makes the original term far too 
comes to Boston with a theatrical orchestra. He sells a short and there should be no renewal. 
publisher a musical composition and is perhaps never The other two bills base their terms on the li fe of 
heard of or seen again in this part Of the country. A the composer and are therefore defective for the reasons 
publisher will frequently buy a manuscri pt and may not already referred to. ' • . 
publish it for a number of yea·rs afterwards. in the All the bills rightfully provide that any person who 
meantime the composer, having completely sold out, sha ll wilfully and for profit infringe a copyright. or shall 
ceases to have further interest in the work. knowingly and wilfull y aid or abt't such infringement. 

Punishment for Infrincement. 

This is a matter of considerable moment and covers 
a field in which the present law contains many defe.: ts 
and does not furni sh a method of procedure which is 

~ 
cient or severe enough in many cases. 
The majority of infringers of copy right, in musical 

om positions, are almost invariably and absolutely 
i esponsible people and when action is taken agai nst 
th m, unless copies can be found in t heir possesion in 
sufficient quantities, it is impossible to either properl y 
proceed against them or reali1e on the damages incurred. 
Although they almost always print a large number of 
copies, a majority of the copies are concealed so that 
seizure cannot be mflde, and if the seizure is small t he 
only remedy is a suit lor damages and such a suit is of 
course productive of nothing, when enforced against an 
irresponsible party, and the cause of great expense to 
the aggrieved party. 

It would appear therefore desi rable in any new law. 
to make the infringement, when wilful and for profit , 
a misdemeanor purtishable under the ci rcumstances by 
imprisonment. It is also well to make the procedure in 
caseS of-this character more expedi tions. 

Th~ music publishers of the ·country. wi th few 
exceptions, having goaded . and persuaded the composers 
to join witl) them. which many of them enthusiastically 
.did. have been fighting 10 Congress for the past three 
years to secure a law wldeh will regulate unauthori zed 

shall be guilty of a misdemeanor ,!Od upon conviction 
be punished by imprisonment. not exceedi n~ one year, 
or by a fine not less than one hundred dollars nor more 
than one thousand dollars, or both. in the di -.; .. :rdion of 
the Court." 

" Too nany Cooks Spoil the Broth ," 

As time wears on and the disc lL"'5ion continllt's.· and 
the multiplicity of suggestions are btought forward to he 
incorporated into the proposed new law of copyright. 
most of which suggestions. if put into practka l operation, 
would not only serve to leave openings for fraud but produce 
chaos, uncertainty and costl y litigation; the writer h i.IS fre. 
quently been led to believe that. as far as the composer and 
publisher of music are concerned. the present copyright laws 
are perhaps sufficient for all practical purposes, if they (an be 
amended so as to restrict mechankal reproducton to the con
sent of the owner, give one term of copyright of n.Jt less 
than forty-two years from date of publication, and make 
wilful infringement a misdemean)r punishable by fine or 
impriso~ment as proposed. 

AN OPINI N. 

.My Dear Mr. Odell, Dallas. Texas, Sept. s· 
I have received copy of the new music magazine tlnd a m very 

g lad In4eed that a mandolin., banjo and guita r joumtll is at last to l't: 
issuedDy a real live b\l siness man. W ishin g you muc h success III 

your new venture, and with kindest regards, I am 
Cordially yours,--' 

PAUL CESSNA GERUART. 
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GUILD BULLETIN 

As prophesied, we have passed the 200 mark with 
flying color~ and now, fellow members, of the Gui ld, 
it behooves us to keep moving and make it 300. 

Apropos of the suggestion made in the last issue of 
the CRESCENDO about establishing branches of the 
American Guild in various foreign countries, I hope that 
the workers of the organization will think this matter 
over very seriously. If we can find a plan by which 
the work of the organizatioflotcould be carried on all over 
the world by appointing local secretaries in various places, 

, it ~ems to me it would be an excellent thing to do. The 
players and teachers in other jountries have in several 
cases tried to get together and form a similar organization 
to ours but up to the present time, these organi7.atons 
have been short lived and not especially successful. 

There is a movement on foot in England at the 
present time to form an organization on somewhat similar 
lines to ours. W e should be glad to see th is organization 
and I believe that all the members agree w ith me that we 
m uld affiliate with them in some way to the advantage 
uf both. 

The attention of the members is called to the fact 
that the professional certificate signifies the person holding 
it is a member of the Guild only duri,ng the year of the 
date that appears on the certificate. We understand in 
some localities, certain members who have been expelled 
f rom the Guild, still claim to be members .md we give 
noti ce to the public and teachers generally that only those 
are bona fide members of the organi zation at the present 
tim'e who have a certificate with the year 1903 on it. 

We are very glad to announ.::e that the question of 
where the next Convention will be held is finally 
settled . . Mr. Valentine Abt, of Carnegie Hall, N. Y., 
will manage and direct the convention which wi ll be 
held the week of April 11th, in New York City, The 
concert wi ll probably be given in Mendelssohn Hall. 
There seems to be no doubt that this will be the large::.i 
attended convention the Guild has ever held on account 
of the extreme accessibility of New York from so many 
points. 

So far, Springfield has the record for the largest 
attendance at u Guild Convention, but w ith the continued 
growth of the organization and the large number of 
menlbers which we have at tht:: present time, there 
should be no doubt that New York will fa r surpass 
Springfield in the attendance. The various details will 
be given from time to time in the CRESCENDO. -

Arrangements wi ll be made ~imilar to former con
ventions. ·There will be two or three social affairs as 
well as an nil day business session to discuss the various 
matters ; which are agi~ting the country. '1 he exact 
date wi ll probably be announced in the November 
C RESCENDO. Meanwhile it is suggested that the Guild 
members. make their plans a lon~ way ahead so that we 

\ \ 

can have in attendance at the busi ness session not less than 
I So members of the organization. New York is one of 
the best ci ti es in the country to have a pleasant time 
in as many of our members who have been there know, 
and to those who have not had the pleasure of v isi ting 
this city, we would say by all means grasp this oppor~ 
tunity of visiting the busieSt: city on the 'American 
cOliilti nent. 

Mr. Valentine Abt, in whose hands the affair wi ll 
be, is one or tht! best known mandolin virtuosos in the 
country. His musical ability is highly respected in New 
York and his soc ial standing is such that the concert 
held under his direction should be an extremely notable 
affair. Mr. Abt will have the assistance of many Guild 
members who reside in and near New York and conse
quently, there is no doubt of the great success of the 
convention and concert both financially and artisti ca lly. 

In view of the fact that the arguments and suggestions 
advanced for and against C notation are causing so much 
discussion, in all parts of the country , I have recei ved many 
requests to ascertain if possible, from the present members 
of the Ameri can GUild, their exact yiews in regard to the 
banjo notation, consequently , I now ask every member of 
the organization to write me at once on a pOst card which 
notation they w ish to have recommended by the Guild or 
in other words, write me in the fewest possible words your 
vote, whether for A or C notation and why , also stating if 
C notation should be adopted, whether you, personally, 
would use it in your own work or not. 

This is pract ically a straw vote of the membership of 
the Guild and I want to hear f rom everyone in order that 
we may find out exactly how our 22 5 members feel on the 
subject. 

Music publishers with whom I have talked take great 
interest in this proposed vote, _I should consider it a per
sonal favor i f every member of the Guild would se nd me a 
card as above right away so that we may know how the 
members of the Guild feel hefore the first of November. 

H. F. ODELL, Sec .• Treas. 

Recent New nembers 

PROFESSIONAL 

Francis Potter , 
Miss Emm3 8 3tes 
N. S. Lagatree . 

Percy Lichtenfe ls. 
Thos. Meredith . 
F. X. Anzer· , . 
Ernest H. Ertel . . . . 
Roy B. Veoick . . . .. . 
Wm. C, Landon , 

Cundy-Bettoney Co .. 

ASSOCIATE 

TRADE 

. Omaha. Neb. 
,Pasaden a, Cal. 

. Detroit, Mich. 

. . Pitcairn, Pa. 
, Buffalo, N, Y. 

, New Brighton. Pa. 
. Lancaster, Pa . 

. Boston, Mass. 
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Mathematics of Melody. Prominent Guild Members. 

By Tko8. J. A rnutron4· T he Vice-Pre5ide nt. 

A musician was heard to remark, the other day, that 
he was not surprised at the resemblance between certain 
musical compositions, for, said he, " It ' s pretty near time 
a ll the tunes were used up. " 

He spoke in a jocular manner, of course. for all musi
cians are aware that the different changes and arrange
ments of a number of sounds, are amazing, indeed almost 
unlimited. 

The following table shows the number of changes that 
can be made from musical tones, ranging from 4 to 12 : 

On 4 musical tones . . . . . . . . 24 changes. 
On 5 musical tones. . . 120 changes. 
On 6 musical tones. . . . . . . 720 changes. 
On 7 musical tones. . . . . . 5.040 cllanges. 
On 8 musical tones. . . . . . 40, 320 changes. 
On 9 musical tones. . . . . 362,880 changes. 
On 10 musical tones. . . 3,62H,8oo changes. 
On II musical tones .. . 39.916,800 changes. 
On 12 musica l tones. . . 479.001,600 changes. 
The above changes are only for the notes themselves, 

and do not relate to their length. When we come to in
vestigate the changes that are possible, in time, phrasing 
and syncopation, we find them endless. Take. for example. 
4 musical tones with thei r 24 different positions :- if we add 
to these the changes that may be obtained from repea ted 
notes, dotted notes, rests and a ll the various fo rms of mu
sical rhy thm, we find the co'mbinations, for these four music
al tones, have no end at all. An expert mathematician 
might figure for a lifetime and get no final result. 

Thousands of songs, marches, waltzes, e tc. , may 
therefore be safely looked for, by the public, for yea rs to 
come; and the young composer may r~1 assurt.>d that he 
h s still plenty of material left, fo r him to se lec t from; and 
t at a combination of sounds, arranged in his you thful 

rain, may still be new, and make him f .. mous. 

SOM E OPINIONS. 

Crescendo Pub. Co. Milwaukee, Wis. 
O,a, Sln:-Enclo5ed find '1.00 for one yenr's subsc ription to 

the CRESCE NDO. The te3chers of thi s city are more th an pleased 
with it. Please send at once as I am anxious to receive it . 

Yours respectfully, 
LILLIAN DoRNER. 

H. F. Odell, St. Louis. Mo .• Sept. $, 11)08. 
0,", S,,:-I am very much pleased with the CRESCENDO and 

herewith send one doll :u for a year's subscription to begin with the 
current nnm ber. Wishing you a great many new subSCribers, 

Yours friendty, 
D. ACKER. 

Mr. H. f. Odell. Williamsport, Pa., Aug. 26. 
Lm ,,' S,,:-Let mt join in the chorus singing your praises for 

the successful launching of the CRESCE NDO. May the future 
numbers be as Interesting as the first one, 

Yours respectfull y, 
G. Kli EMANN. 

T HOMAS J . A RMSTRONO. 

A h:tn joist for thirty years is a prell y good rewrd for a m:m 
still In the prime of life, and when sudl a record c;lrries wit h it 
the friendship :md kindly fee ling of Ihe enlire profes!'ion, it Is 
particularly commendahle. When we corne 10 consider that this 
man Is keen ly Interested and associated with all modern ideas 
of our instruments, his ( ;l r~T ht(omes suffic ientl y interesting to 
attmct dtten lion. 

It is indl"t'J , a pleasure for us to point to the :I~ve fads 
at'lout OUT genial friend- Tom Ar~stron~ '!f Phil:tddphi:t. ulle , ~ f 
the ch:trter memhers of The ArnerlGI11 GUild and now Vl\:e· Pre"l· 
dent of th at ofJir;anila tion . 

Mr. Armstrong's fame :I!' a compo~r ,,bte!' ba(k Iwentv·fi ve 
yeM!'; and his compositinn!' fnr mandolin. toanjOi ;md guita.r are 
among the mm;.t popular in use todilY. In the ve:u ImsS he (om· 
posed the first selection ever issueol for duh,; uslTlJit b:mje:lurine!'. 
This wa~ a lillie overture entitlt\l "Marbne.lUx 0 \ erture" toy 
Vernet. the assumed name !leing frequenl l\, u~eJ toy Mr. Arm· 
strong in his wrilings. It I!' an In'ere!'t'ng fad th;lt the first I\~n 
banjeaurille5 made , "'ere usoJ to plav lilts little IIvert~re l'>y TI!e ' 
American BJlI1jo Clut-truly the A. B. C. ,)f Amertlan t-aTlJo 
dul'> music . 

Mr. Armstrong was a w;'I rm personal friend IIf the lale S. S. 
Stew:lrt , the celebrated t-oanjo rn :lllu f:tcturer; .!lId the twn men were 
3Ssoci .. ted in n1:tny l'>usiness dea ls. It was 111 ~me of t ~e!'e t'nl~r· 

r~~rrf~'r~~c~~~' t~~:t~a~~·. ~:eb:i~~i~~~u~~ :'~~III:~~JIP~\~J f:~~lti::~ 
him on his phenomena l carrero History is supposeJ to repeat 
itself, even if it reliltes to ba njo artists, :1111.1 th is is prnt-,al'tly line 
of the reasons Mr, Armstrong tornugfll out hflpouna n, the 
Armenian o:mjoist, last season. The ultimate re!'ult wil! !le the 
same, onl y In II different field of actiln: for hnrptll!Tlan has 
bte.n drawn away from the concert stage by the energetic manag· 

er of A Ks~~~fe e~l,teM;.i~;m stronJit 's ('xt(uti ve ahility was 5h'l\\:n 

~hl~!~el;hr:.af:~~e~!ar~r l~h~aS~Xt~en;lh~ul~l:tr~~~~ i;:~i~~~lo~f i::~ 
exhibition of mandolins. banjos and guitars in the beautiful 
Wanamaker building. This exhioit;on, was well .. tten~eJ, and 
:I~f;yg~:~d the manufacturers and puhlishers who dlspl:t)'eJ 

accld~nrei:;.r ~il:J!ip~i~m~hdnforw:s tr~~er~asill~~~~::~.i I~ol~~ 
crutches. This interfered with his studio work the past sea~m, 
but he has sufficientl y recovered to attend to these Ju~its Oll( e 
more. and we, therefore, extend to him OUT congratulutlon!' :lnd 
wish him 10l1 g life and prosperity. 
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A Ma,azlne for the Player, Student and. Tucher of the several pages of music, various advertisements, articles 
"'andolln. Oultar or Banjo. and notes of affairs in England. 

HERBERT FORREST ODEll, 

Editor and Manager. 

Published Monthl y by the 
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EDITORIAL. 
IMPORTANT. 

The s ubscription rate of The Crescendo in 
Canada hereafter will be $ 1.25 instead of $ 1.50. 

WARNINO. 
. Do not subscribe to the CRESCENOO through per

sons unknown to you. Our authorized agents are pre
pared to show an agent 's card in SOliciting subscriptions. 

Subcriptions can only be received for the current or 
coming n,un.bers. It is impossible to enter any more 
subscript ions for back numbers. as the editions are 
ex hausted. 

Key Notes is the name of a monthly musical maga
zine with which is incorporated the "Banjo Monthly" 
and "Mandolin Library. ,. The magazi ne is published 
by John Al vt!y. Turner, the well known mltsic publisber 
of London, Eng. , and is edited by Havelock Mason. 
Keynotes is an exceptionally interesting magazine devoted 
to the banjo, mandolin and guitar and contains each 
month articles by w(:11 known writers, notes of orchestras 
and clubs and eight pages of music for the three 
instruments as well as the advertisements of many large 
houses and leading teachers. Both Mr. Turner and Mr. 
Mason are to be congratulated upon such a readable and 
interesti ng paper as Keynotes. 

English players of the banjo, mandolin and guitar 
Rre certainly well supplied with magazines. O ne of 
those which is' well known to the English fraterni ty is 
the Troubadour with which is incorporated the 'Jo. 
This pa~r is published by Barnes & Mullins, the well 

We wish to say a word about the excellence of the 
artkles appearing in the CRESCENDO. Nothing of the 
same kind has ever appeared in a similar paper to our 
knowledge. These articles are written by the most 
prominent men in the profession and trade, and we wish 
to publicly compliment and thank those who have written 
the many bright articles which are appearing in our 
columns. Attention is especially called this month to the 
very fine article by Walter M. Bacon, of the White-Smith 
Co., who was a delegate to the copy right conference of 
repr~sentative music publishers, also the interesting article 
by Claude Rowden on the· banjo. 

The attention of our readers is ca lled to the new 
department which appears in this issue " Recent Publica
tions: " The edi tor has often wondered why departments 
of this kind in many papers merely give the name, the 
composer and price of a piece of music, without some explan
ation, and it isour belief at the present time that our way of 
listing the publications wJ lI be of much benefit to th.,se 
who are looking for new music because from the descrip
tion given in our "Recent Publications" column some idea 
may be gleaned of what the various pieces are like. 
This department will be continued hereafter in all issues. --_._--

The " Q uestions" department starts with this issue. 
It is quite possible that som~ of the questions which 
have been sent in w ill not be answered until later issues, 
as it is impossible to get some answers which we wish in 
a short dme. To get the answers to some of the ques
tions which have been sent in, we have been obliged to 
write to people in England but every question which 
is sent will be answered as soon as possible. 

We are pleased to announce that hereafter subscrip
tions will be received for the CRESCENDO and the Waver
ly Magazine at the clubbing rate of $1. 25 per year in U. 
S. , $ 1. 50 per year Canada an~ $1.75 per year foreign. 

TO NON.SUB5CRIBERS. 

When a person .is asked to subscribe to a magazine, 
the question first asked is, " what will I get for my 
money? " If you subscribe to the CRESCENDO, this is 
what you will recei ve. J,20 worth of IllOSic taken from 
the cata logs of the leading publishers of the countrYj
more good music than has ever bePIl put into a similar 
magazine before,-i nstructi ve articles by the greatest 
writers in the profession, containing more interesting facts 
than any other si milar magazine has ever publishedj
complete information abJut recent publications of leading 
firms, not merely the names of the pieces and the price 
but a complete description of them, the time, the tempo, the 
key, the character. etc.;-personal notes of what ~he lead
ing players .are doing;-the programs of concerts given 
under the direct ions of the leading teachers;-<omplete and 
authentic news of the work of the Ameri can Guild, and 
other features too numerous·to mention. You may obtain 
all this for $1.00 a year or about ~ .09 a month. 
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For the Good of the Banjo and Its Music 
JJy Cla,lt,d C. Howd en 

DEAR MR. AND MRS. AND ALL YE LITTLE BANJO so many hankering aft er the plectrum sty li' of pl<lying. 
PLAYERS:- Are you doing your share toward keepi ng up T I1.'lt st y le is all right for a few numbers, but m:lkt:' tht'm 
the proper interest in this beautiful musicHI inst rument, or very short , for mine, please. W e wou ld havt:' mort' J,!ooJ 
are you ashamed to say you ever studied it? YOll need ba njo players if we had mort:' ~1.udenCi who would stick 
not be ashamed, that is, if you have ever re:'l lIy made a w ith a tea('her tong enough to learn someth i n ~ ahuut mll!'ik 
study of it. When I 5.'l y study, I mean, did you go at it as well as the banjo. It does not takt:' wry lonJ,! to wadI.:' 
systemat ically li ke a well meaning piano or violi n student ...JhrouJ;!h tht' bnnjo literaturt',- hanjoi ngly. spe.lldnJ,!. - so. 
w ould, and did you stick to it until you had developed Mr. Banjo Studt'nt, a li tHt:: study of harmony will aid you 
your mind musica lly? Have you absolute cont rol of the greatl y in reading ... ·hords and III usica I progres...; ions Oh 
finger board menti lly and physica lly? Can you spell a ll my no! We are not try ing to make.> a }!Jt:'011 (Omp3st.'r of 
the chords and fi nger them properly? Oh say. can you you, just want you to haw a lar~er lInJdst a n.Jin~ of t il l' 
manage the ri ght hand, do you tremolo w ith the fi rst and whole of music. 
second fingers at wi ll, are the muscles of that I~and re· Then COIllt':'i the pupil w ho w ill !":IY, " I do not wish to 
laxed and soft? No rigid business goes in banjo technique, become a great player, I just W:'lI1 t to phty a little t'lit." 
y ou know. Have you made it a point to hear all the great W ell don't ~(Oll1e fr ightened, Mr. Pu pi l, y ou wi ll not ht.· a 
soloists on the banjo, as w ell as all other musical instru· gr~H player i f you art:' not w illing to work for it. You 
menl's, did you compare them ? Can you enjoy a concert w ill 0'aly learn to playa litt le ' bit and :t vt'ry litt le hit at 
by a symphony orchestra? You c~mnot. Ple<lse, oh tlmt. Any muskal i nstrull1ent that i:-; no t worthy of (;trl·· 
please don't try to study' the b<lnjo then. YOll will only fu l study is not wort h study i n~ at all . TIll' hanjo in tilt' 
cast it 'Iside in a short time and 5.'y there is no Illusic in i t , hands of an artist , - not a puller, h )okL·r. pu:-. lwr, I,r 
- in you.- I me:'1I1. I do not pretend to say that the banjo tumper wid dl' tU I1l, - is ont:' of tilt:' ht'!'i t 0 1 all !'itrin ,!.!l·d 
is a w hole symphony orchestra in i tself, but what I do instrumt:'nts, - playt:'li undt'r th,,' propt:'r (onliitinn...... UOII't 
w ish to impress upon you is this; i f more of our supposed- t ry to play a (OI1(l~nO alone tha t !'iIlOll ld haw :l pi:lIlo 
Iy great banjo players would cultiva te a taste for tht' accompanimt'nt. 13t' surt' and selt'(t ant:' Jhat i!'i :,uikd to 

the symphony orchestra music, and Imve ears for all good the in!'l1rument. Don't att ~·mpt a SOlla t a alnlw tha t W:l~ 
musical effects, no matter from w hat t:ombination of w ri t tt:'n for two instrullkllt!'i. Don 't :tlkmpt I;'ith ... ·r of till' 
instruments they comt', we would soon have ;t crop of abovt', ullle!'i$ you know w l';11 a (O!l":l·rtn or sonata b. Bt' 
better banjo players. !'illrt' YOll art' llIu!'ik i:ln ellollJ,!h to hring nut tilt' p,,·~t nHI."iGII 

When the banjo student locates a teacher, t he first d fL( l..; in the in:-trul1ll.:'nt. To ~ ahlt' 10 dn Ihi ~ . you IllU~t 

question he asks; how long w i ll it take Ille to learn to play walit' thr<lll l!h a ll tht' ht:'!'it tanjo :-;Iu.lil :- that :lrt· pll l~ Ii !'i l ll d. 
the banj!)? I usually answer that qUE'sti :1n thus,-If you togtt lk r wi th tIlt.' prol't:' r pill:t:'S tha t art" J,!oing to hdp yt u 
are the ri ght ki nd of a student, you nevt:'r It:'arn alt thert' on Iht' ri gh t road. Thb wi ll not I:tKl" y ou !Hrl"\ 'l ' r, ij yllll 

is to know about it. You w ill lind it a very i nte re!'itjn~ art:";t J,!ood !'itulient. If you haw pnx't'l~dt'li ril!ht ly . ~'O ll 

~
d amusi ng study. YOli must not go at it ~L" though it w ill he ahlt' to take lip SOlllt' v ioli n :lIld l'i :UlO lL'..:hni..::1I 

vere a case of li fe or de-dt.h, but make it an arnll."t'ment. :-. tlU.lic-,s ;lIld adapl t ll l.:'nl to tht:' txllljo. YUl! \\ III :--tHII\ Il". lrIl 
Music, you cannot eat. It was only in tended to rnak,,' life how to make them pra(t i(;t1 . :lIld you w ilt ;lbo know. at 
·ghter. Now my dear student, start in righ t. Secure the this stagt:' of your !'it udy , ju:--'1 how pr.u·l il.t1 Ilw C /lol:lll! /l 

st teacher you ca ll , be sure he k nows his bllsiness, ant:' i!'i III rl'ading frum piano 11111!'ii( . 
w ho has passed the t wo-step stage, and he w ill be able to We ha w Illany h';:IllJo :-- tuliil'$ ,lIld ,·oOlI'0 ..... itllln.:-- Ihat 
take you through it and beyond, developing you in the are mt:'ritorious, and a ll !'i tW.il"nt !'i ~hOllld ~II Ihrough the· .... 
d irection you should go. Do not try to teach yoursdf. A and a cour!"t" of h:trmony, ht'fort:' atlt-mptinl! 10 play Irorn 
good teacher wi ll show you more in live minutt:'s than you any ~orc- otht:'r than that mr:IIl},!t'd for l ilt" h'lIljo hy :l pral. 
w ill be able to work out in months alone. Be prompt at tiGti arran~t:' r. When you d1) th i!'i, my dear hanj.,i:- t.:--, you 

art' goi n~ in tht' right dirt:'dion towilld the hdh-rnll·nt oi 
your lessons and do not ask for selections that art:' hey ond thl.:' hanj o. 
your abi li ty. The teacher is only too glad to see his pupils Don 't bt.- s;tt isli ... d wi th your-elf ju:--t ~-·l':tll:--t· ;-..tlllll · 
advance and he w ill give you selections you should haw to fr iend h:1S told you tha t y ou art:' tht' ht':-.1 tha t ht· ha :-. Ilt ald. 
develop you. r eI har s ht:' has not Ih.:c! ld H·.t III ;tl i. Ju~t ku.:' p up your 

The t remolo is one branch of study that is sndly :- tudyof Inll!' ic. Makt' yOllr~df :-et' and hlar 1I~ :t hrt 'ad 
rnim.lt'd way, and haw your t'<Ir:-. oren to all th:!I 1:- good in 

neglected. Students become discouraged when they 'Ht' music. Do not expt d to a:- tol!llJ tht' world Wi th yt ur 
not able to produce good effects in a few weeks practice, playing and dJn' t b}' disappointed it p~.:· . ' pl l.:' do not fill yuur 
You must understand that the muscles m e to be limbered banjO w ith twt'nty dJllar )!old pit:'c.:t's. Vt'r y h~w lllu!'iili:lIl!'i 
up and strengthened and it is going to take time to do it. are ever (ompl.:'n:-'lted in doll:us and (t'IlI!'i fnr their hfl":-; 

Some good w riter w ill hit the right vein w hen he writes a ~:~Oeti~~:i~:~e~~o~1)~:~ ~~~:~I ~;~:~\:-. i :;:~::~i~l:t tf:l~~~:~:~ 
book of about t wo hundred or more good exercises w i th from any other s:)tIr(~ . No Illont'y "::111 hUy Y:' lIr I.m.)\\, . 
explanations on this very . interesting study. Perhaps, ledge of music :.lIld a lovt" far all that is ht'!'it I:' tht' rl~:I1 
after we develop more good ri ght hands, we will not have thing that holds and makes life worth Ii vlIl,!.!. 
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REMINISCENCES OF THE IDEAL CLUB. 
By.A. D. Grover. 

REMINISCENCE THE SECOND. 
After a three month's outing at Lake Memphremagog 

we broke camp and prepared our travelling outfit for the 
coming season. As we were to be away from Boston for 
more than seven months and as trunk space was limited 
this outfit had to be selected with great care. 

Early in October, after a ll preparations had been com
pleted, we left Boston and played the principal cities in 
New England and then played Montreal and Quebec, in 
which latter city we made one of our greatest hitS. In the 

t audience were all the English Army officers in uniform, 
which lent" color to the occasion, mingled as they were with 
ladies and civilians in full dress.J . 

I remember distinctly when we played that old 
favorite, the "Darkies Patrol/' our rendition created such 
enthusiasm that dignity and rank were forgotten, shouts 
being mingled with the salvos of applause when we struck 
the final n, te of the piece, in fact the 'old Commander of 
the Fortress, imbued with this spirit, jumped to his .feet 
and shouted in a voice of command, to which his m~n were 
accustomed, but to which we were ~Jt, " Play that · 
al'aln". Needless to say we obeyed his command and 
repeated the piece, and in fact a ll our selections were 
doubly encored. 

We left Quebec at . 2 o'dock that night, journeying 
westward on the . Canadian Pacific R. R., and during the 
week played an engagement at Ottawa. We had letters 
of introduction to prominent Government officials, who 
entertained us very lavishly during our stay. Ottawa, 
being· the Capitol of Canada, was the residing place of 
fainous personages, the most notable being the Prerrrter of 
Canada, Sir John A. MacDonald and Lady MacDonald, 
who were seated in easy chairs way down in front. 

At tlmt time we were contemplating a visit to England 
and Sir John gave us a very courteous letter of introduc
tion to Sir Charles Tupper, Bart, of London: 

Earnscliff, Ottawa, 31st Jan., 18<)0. 
Dear Sir Charles Tupper, 

I understand that the Boston Ideal Banjo, Mandolin 
and Guitar Qub purpose making a tour of England during 
next spring and summer. 

I had the .pleasure of hearing this Company n, t long 
ago in Ottawa. , They certai nly play very sweetly and 
should, I think, make a hit on the other side. 

If you can be of any service to them you will confer 
a favor on the Rideau Skating and Curlin~ Oub of 
Ottawa, most of whose members are known to you. 

Believe me, 
Yours faithfully, 

John A. MacDonald. 

While we have never had the opportunity to use' this 
letter it now remains one of our choicest souvenirs. We 
then played at T~ronto and surrounding cities and worked 
our way down through New York State, wh~re we' 
remained for three weeks giving concerts in all of the 
leading cities. 

We spent an equal length of time in Penn., and 
Christmas Eve found us at Warren, Penn., on our way to 
Bradford, via Western N. Y. & Penn. R. I{. It was here 
that our trip was almo!)1. terminated, not only for that 
season but for all time, as when we were about twenty 
miles from Bradford the train suddenly left the rails and 
pounded along the sleepers fQr a hundred yards or more, 
and as we were then on a curved trestle over a river, the 
cars dropped off the structure and landed on their side in 
the stream, breaking through a foot of ,ice and rapidly 
filled with water. I was stunned and knew nothing until 
J found myself standing on the solid ice holding snow to 
my burning face. It was not until then that I realized 
what had happened and the first person I saw was the 
conductor, who, with his arm broken in two places, took 
charge of the situation and ordered all those who were able 
to assist in getting out the passengers. We found that our 
boys were a ll more or less injured. but we have always 
regarded it mimculous that none 6f us were killed. 

We were then taken..to a Hotel in Hmdford, where we 
received treatment at the expense of the Railroad Com~ 
pany. After the formalities of being examined by the 
Doctor and settling up wi th the rai lroad company's 
attorney, it was surprising how quickly we recovered. 
For instance, Galucia had a sprained wrist with his other 
injuries and claimed he could not use it for months, but 
after he got his cash he lost no time in turning his attention 
to billiards, a game in which he was an expert. The 
attorney assured us that everything in the hotel was at 
our command and of course we thought billiards and pool 
were included. l..ansing, who had never played before 
became in that week, an expert. I don't think he has. 
played since. as his part of the bill for billiards and "extras" 
was about 125.00. Our instruments having been sub~ 
merged in water, we telegraphed to Chicago and Boston 
for new ones and by the time they were received and 
some of the old ones put in c()ndition we gave the post
poned concert in Bradford. I. can only say that the 
reception we received at that concert was memorable. 

After leaving Bradford we played in all parts of Ohio 
without particular incident and then our travels led us to 
the South, where, owing to change of climate, we were 
compelled to use lighter clothing. This engagement was 
the first we ever played south of the Mas,n and Dixon 
line and as this feature alone is a very interesting part of 
our h!story I will go into it fully in my next article. 

OTHER OPINIONS. 

H. F. Odell, New York, Sept. II , oS. 
Vtar Sir:- I believe the CRESCENDO Is "IT." 

W. EUGENE PAGE. 

H. F. OdeU, London. Eng., Aug. 2:4. oS. 
JJtnr S;,.: - I like the CRESCENDO and hope it will be an un-

qualified SUCC.fl;S. Yours respectfully. 
' CLIFFORD ESSbX._ 
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~_P_R_O_G_R_A_M_S_O_F __ C_O_N_C_E_RT_S __ A_N_D_R_E_C~I_T_A_L_S~I · 

Program of Concert given by Lyon 's Orchestra. J. Irvin 
Lyon, Di rector, at Kalamazoo,·Mich. , March 5, IQ08. 

I March Mllltalre· . . : . . .. . . .. ...... Boehm 

Program of redt.11 given by Myron A. Bickford assisted by 
the Chautauqua Mandolin and Banjo club at C IHl utaU,R'l I , August 
10, u}OS. . 

1 Soprano SOlo-Honey BO~n.se.m~l~ ... Von Tl lzer, a rr. Lyo n I Red Wing. . M~n'd~l i~ Ciub" . . 
Master Tyson :1 Ban jo Solo-Narcissus Mr. Bickford 

. Mills 

· Nevin 

j O verture-The Necromancer· .... . .. R. J. Carpenter ..} Guitar Solo-(a) LonghlJt . 
Lyon's Strir.g Orchestra (b) Good Bye . 

. Dehmo 
· Mil ner 

4 Forsaken. . . . . . Koshat, arr. Laro . Mr . Bickford 
Trio for Mandola, Mando-cello and Harp GUlt,lr 4 (:1) Dandy Fifth ... 

5 Soprano Solo-How Little Kindles Love. . Melgacafo (b) Mapl e Leaf . . 
· Farland 

· Jopli n 
Miss Bessie Owen 5 Mandolin Solo (a) Serenade. · . Piern~ 

. Mezzawpo Ombre Notturne (SereMta) . . . .. R. Matlnl, arr. Boehm (b) Mla:nardises. 
7 Tenor Solo-Dreaming . . J. A. Dailey, arr. Lyun Mr. Bickford 

Dr. B. W. Ostrander 
Cello Solo- Melodie in F. . . . . . . . . 

Mr. Bigelow 
9 Big Chief Battle Axe- .. 

Master T yson and Orchestra 
10 March - J oll y Tars . 

Ensemble 

. Rubenstein 

· Allen 

. Gustafson 

Program of commencement exercises at the Maryville, Mo., 
School fo r Banjo, Mandolin and Guita r under direction of Miss 
Al ma Nash . 
March- The Talisman. . . 

Combined Mandolin Clubs 
Overtu re-Bright Eyes . 

Lyric String Q uartette 
Guitar Solo . . 

Esther Dietl 

· W. C . Stahl 

. E. H. Frey 

. 5<I,ded 

Mandolin Solo-a Swanee River, Varied (Unaccompanied) 
. Arr. by Stodda rd 

b Gipsy's Dance, Ernst .. . Arr. by Stoddard 
Blanche Marie HoUied 

Waltz. 
Maryville Mandolin and Guitar C lub 

{

andOli n Solo-Wa ltz de Concert. . . . . . 
Orliff A.Clark 

raumerei. . . . . . .. . ...... . 
Lyric String Qun rtette 

Mandolin Solo-Valse Fant:l sie ...... . 
Laurance H. Shanks 

lish Dance. . . . . .......... . 
Lyric String Quartette 

March- Imperial Un ity . 
Combination Clutos 

. Selected 

· Siegel 

. Schumann 

· Siegel 

· Schllrwenk" 

· W . C. Stahi 

Presentat~on of ~iplomas .. . Rev. W . G. Hoover 

Program of Concert given by the Webber String Orchestra 
(Mandolins, Mandola, Cello " nd Guita r) at Portlrmd, Oregon. 

J March- The Ski rmish Line . . Holiinson-Odell 
:1 Waltz- A Lady of Q uality. . Stone-Gutman 

Wind Yourself Around Me, Dearie . . Morse-Tocaben 
Selection from The Top 0' th ' World . . Klein-TrinKaus 

5 Aloha. . Liliuoka lani-WebN:r 
American Dance (Characteri stic). . ; . Bendix-Odell 
Pa raph rase·- The Palms . . Faure-Hildreth 
Idylle-Evening Bells .. .. . .... Eilenberg·Yreeland 
Egn,tian Patrol- A Stroll Through Cairo.. .. . . Derwin 
Selection from Th ' Fortune Teller. . Herben-Trlnkaus 

II Helmweh . Ju ngmann-Paroletti 
12 J Want to Be a Merry Merry W idow . . Morse-Tixaben 
I} Morceau Characteristic- A Summer Dream .. Flath-Hildreth 
14 Finale .. . Sel« ted 

/1 
( 

Banjo DUet, "E. L. 0." Schotticshe · Bickford 
Mr. Bickford and Miss Butler 

1 Mandolin Solo, "Old Folks at Home" .... Arr. by Bick ford 
. Mr. Bickford 

Accompanied by the Mandolin C lub 
Mr. Lynn Da na, accompanist 

Prog ram of Concert given by Peoria High School O rchestra 
at Peoria, IlL , May 2 1, u)OS. 
I Oanse Oi Cupid (an Oddment). . H. F. OJdl 

Peona High School O rchest ra 
E. H. Johnson, Di rt''':lor 

2 R« itation · . . How Gentlemen are MaJe 
Miss Blanche Baxter 

} 'Tis Our Festa l Dav . . R. R. Form al1 

4 Vio lin Solo . 
Peoria Hi gh S<hool G let C luh 

. Poet and Peas:lIlt Overture 
Mi ss Hazd Langenberg 

5 PopUlar Sdectioll . 
Orchestra 

6 Rec itatio n . . . • . . . . . . . . . The Mu~tard Plaster 
Miss Omega M..:Namam 

7 Banjo Trio . . . . . Burdett's March 
F reJ Simmons, I~(ly M(Sk imin, E. H. Juhnson 

8 Mandolin So lo . I{ i. 'M~S'ki'l~i~ . Seln:t.:d 

9 Merry WiJow W:t1t le~ 
Orchestra 

. franz Lt'ha r 

Program of Annual Conct'rt of Ihe Fairmount Mu~k:ll ·Clull. 
assisted by the Alpine Zither Club, unJt'r dira: tion uf Carl T!'..:hopp 
at Bank Hall , Phi ladelph ia, Pa , AI)ril 21), ")08. A.;~isting I •• kll t: 
George C. Krico<. Gu itar: Miss Edna ,\bdoske}'. $opr:In!! : Miss 
C hristine Whelen, Banjo: Miss Mamie Fenn. Zi lhl!f :111.1 the MOl art 
Mandolin Quintette. 
I (a) March - ·'Utopian. . LiJJkllat 

(b) Pal ms and Lili ies . . .. . . . Tsc hot1p 
ComhineJ Clu~ 

2 Sopr:lno Solo- Non a Ver ('Tis not trul!) MillarJ 
Miss Edna Madosk l!Y 

Accompanied by Miss Lucy Wright 
} B;tll jo Solo- Waltz, Sev illa . . Jal.ltll~1 

Miss Christi ne Wh elen 
Accompan ied by Miss C. D. Kroegl!f 

Zither Solo- "O Liehe Heimalh" · . . freund 
MI SS M3mie Fenn (Pupil of CMI Tschopp) 

5 Quartette - (a)Souvenier .I i Florence . Bel li nghi 
{b)NapoJI . . Mea a'::lpo 

MOla rt Manjolin Quartette 
Sopra no Solo- "Luve's Sorrow" . . Shelley 

Miss Edna Madoskey 
7 Gui tar Solo - "Der Bacher von Sevilla" . . . ' .. .. 

. Opus 8, R os~ini-Ml!rtl 
Mr Gt'o rge C. Krkk 

9 March and Two--Step -" Caivary C harge. . Wurtde 
Combined Ch.bs 
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Personal Notes. 
The North Shore Grill at Malnolla, Mass., which Is patron

Ized by foreign diplomats and people from all over the world. has 
in the past employed a rqullr orchestra durin, the summer 
months, but durin, the summer just passed, they wanted some
thin, different and employed a trio consisting of mandolin, 
cello and harp, dlreded by J oseph A. Audet. The patrons were 
much surPrised at the odd combination aM were very liberal 
with their praises. 

G. Kllemann, the well known teacher of Williamsport, Pa., 
expects a busy season with his Gibson quintette, the I"'trumenta
tlon of which Inc.hides tirst and second mandoli n, tenor mandola, 
mando cellp a.nd plano. ,.. 

--- -
We rea:ret to state. that Myron Bickford has been nursing a 

broken finger for .several weeks. On his recent vacation trip 
while In Buffalo, he was run into fiy a bicycle, however he has en
tirely recovered and the Injury will In no way interfere with his con-
ce·rtwork . . 

Questions and Answers. 

Till. colUllia open to aU. Sead In your que.Uoa • . 

QUESTION- Where Is Ernest Swaney, banjoist, playing at the 
present time? ' C . G . 

ANSWER-Ernest H. Swaney, at the present time, Is resting at 
his home In Blddef"rd, Me. 

QUESTION-Does there appear to be an Increasing Intertst 
In the banjo? F. C . W. 

ANSWER-In manysectlons.of the country there Isa decided 
Increase In the b~ojo. We know of one very prominent teacher In 
New York, who last season had as many banjo pupils as hi s man
dolin and guitar pupils together. On the other hand, we know of 
teachers in other localities who average from 2S to 60 or ]0 lessons 
• week, who only have a few banjo pupils out of this number. 
However, generally speakln" ln many s«15on5 of the country, we 
believe there- Is an Increasing Interest In the Instrument. ' 

QUESTION - What Is the difference between A and C notation 
for the banjo? E. J. L. 

ANSWER- In A'notatlon , the banjo Is tuned to C and plays In 
During the past 18 years, ,"r. Clifford Essex In his tours A or in other words, banjo music In A notation Is written two notes 

throu.gh England, has .appeared before many leading American ~ow In any key. of where the Instrument actually sounds thus 
families, among them bemg Geo. Gould, Royal Carroll, Vanderbilt, . practicall y making It a transposing Instrument. In C notation the 
Goelet. etc. Mr. Essex has also appeared S limes before His Maies- banjo Is tune.:! the same as In A notation but the music sounds 
ty, U1'e king, and every member of the royal"famlly. exactly as written . "-

Mr. Essex does a great deal for the banjo In England and keeps 
It well under the eyes of the very best people. As an example of his 
great success, his average tak ings on a recent tour averaged over 
SQoo per month. 

P. W. Newtoljof Toronto, Canada. has been extremely success· 
ful as a teacher. His business has in(Teased to such an extent that 
It ha.s had to be Incorporated and Is now a recogn"fted educational 
Institution, the first In the world to be Incorporated to give 
de'greeS and diplomas upon the stringed Instruments. The title of 
the corporation Is the International AcademY-of Music, Limited. 

Next season It will probably be affiliated with the Toronto Uni
versity. Upon personal examination, both in theory and practice, a 
sulbble degree and diploma can be granted with full state approval, 
and In the future, when the educational laws are made so that f3ke 
teachers cannot do business, the beoefils accruing to the holder of a 
certificate will be of conslderabte value. 

Among the callers at the CRESCENDO office recently were, 
Mvron A. Bickford, B. E. Shattuck, A. D. Grover, D. L. Day of 
the Fairbanks Co., Jc A. Handley of Lowell, F. H. Martin of the 
Martin Co., Nazareth, Pa., R. J. Preston of Fitchburg, .Mass., and 
Walter M. Bucon of White-Smith Co. " 

Percy M. J aques, of Pro'vlde~c~ has removed to J acksonville, 
Florida. ' 

Mr. Carl Tschopp's annual concert will be held at Wither· 
spoon Hall on WeJne5'tay evening. Oct. 28th. Amon, the s"lIolsts 
Ire Miss Catherine D. K~g:er and Miss C . C , Whltlen , banjo. 
Mr. Tschopp will play both zither and mando-allo solos and he also 
has on the pro,ram a ,reat novelty which is a duo mandolin orches
tra including duo mandolins, viola mandolas and mando cello. A 
banjo club. composed of Mr. Tschopp's pupils ~III also appea r. 

'Mr. Charles' Bobzln. the ,eneral manager of the Ollver-Dltson 
Go., ~oston , 15 back at his desk after an extended tour abroad 
during which he visited many of the large citie:s. 

,,~~t Chas. W. Eliot of Harvard, said the other day, 
"I am told that to play good music at sight as one of several per
formers playing different Instruments , Is as keen a , sensuou~ anJ 
Intell~uat enjoyment as the world affords." 

QUESTION-Please,glve a brief account of C . Hal Stodda rd, 
the Mandolin virtuoso. A. J . 

ANSWER-C. Hal Stoddard, teacher and composer, manifested 
a Jeslre for music at an early age and learned to play upon different 
Instruments without the aid of a teacher, a good method being his 
only guide. The guitar and violin were his favorlle Instruments 
until he reached the age of manhood w.hen he ~al] a serious study 
of the m!lndolln and has devoted his time to this fascinating Instru
ment almost continually for IS years. As a rtsult. some of the best 
mandolin compositions of ,the day are from his pen. His concert 
work has been limited mainly to Indiana and his home city Ind
Ianapolis, where he has li ved fur the greater part of the last ten 
years. He has no future plan~ fo r concert work., but Is WOTking on 
some compositions he hopes to have In press In the near future. 
Hi s latest effort Is his Apollo O -.:erture for mandolin club, 

QUESTION-Where c.1n I get some long hooks so I can rehead 
my own banjo? O . G. S. 

ANS\YER- You can get these hooks of any of the banjo manu· 
facturers who advertise In the CRE'ScENDO. 

QUESTION- What do the figurn J or .4 enclOsed In a small 
circle ov~ or under notes In banjo music as per "Songs of Long 
Alto" in last IS5u't , mean? O. G . S. 

ANSWER-These figures enclosed in a circle either In banjO, 
mandtAln or guitar music are gent1'ally meant to indicate the string 
on which the note should be playN. 

QUESTION- When can one tell when grace notes take their 
time from the notes that preceed or the notes that follow? U. S. B. 

ANSWER- A complete article will afpelr in a future IssueD( the 
CRESCEf'\IDO glvlng a concise descrlptlf"ln of the time va lue of all 
,race notes. Generally speaking, the lon, grace note Invariably 
takes half of the time of the follow.lng . nolt. The short 
grace note takes with one exception part of the time of the 
preceding note. The exception Is when the g~a'e note occurs before 
a long note foUowln, a very short one In whlchcasethetlmels t.1ken 
from the followln, note as it 15 impossible to take the time from the' 
preceedln, note. Good writers. however, generally avoid this use 
of the grace note. The time of the double and triple appouiatura 
should always be taken from the prcce<lIng.note. Our authorlUes 
for the above are the methods of the Paris Conservatory, the high-
est authorities in the world. • 
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RECENT PUBLICATIONS 

With every plec~ composer's name Is gi ven, also arrnnger's. 
The letters after names indicate grade!- E, ~asy- M, Med iu rn -
0, Difficult. 

MANDOLIN 
Oliver Ditson Co-

D a nc. Afrlc .ln. J. POilli.t,.-Jirr . II . P O(td / .. '" 
1: Mandolins, Guitar and Piano $. 80 

K~yI8e a~~g~.al 1:~it~:;ut O~~~feGifj~r,~ be~i i~~~or~teg~~;'~: 
schottisc he style!. Mostl y In the first position . SUitable for concert 
work or te!achlng. 
Caprlclou.n... T. II. R.olli. lI ,u,,,-Ar r . lI. P. Ol/ell .At 

1: Mandolins. Guitar li nd Pia no 1 1.00 

time An~~~~~~~~~~J~~\~~t~o~W~~'lIl1e~~K~ ~~~m~~~ aV~r;'me1:~ 
dious . Gond counter strains, mostly in th e first position. 
P arad e of Ih. Doll. R. Orlt~"'lI'alt£-.IIrr. II. P. Odd/ •• \1 

2 Mandoli ns, Guitar lind Piano $ 1.1 5 

March Move!ment. Keys G a nd C . 2-4 time . Extremely 
catchy. 

M. Witmark « Sons 
The !lul.r. O ... rtur. ..frr. T. P. a.nd. O. J . Trinlall". ~l( 

2 Mandolins, Guita r and Pi nno j l .oo 
Keys G a nd C. 2'4. 4-4 and 12·8 times. All in first po~ition. 

C ontains 8 well·known popu lar song melodies. 
Cuddl. up .. Lltll . Clo •• r Lo .. ey Mine 

/(ar/lloc.r./",a - Arr. Trillkal/ .•. " . 
2 Mllndolins. Guitar and Piano S ·75 

6-8 :njS~la~lls;nbgre~:,lod"I:~~~t~l~el\~ ~\~r:J~~iI\E~~eil~I~f' ~; 
teaching. 
T r u."eart Erll t.'l t fl . Hal' - Arr Trillkol/ , . ".. 

2 Mandolins, Gui ttlr a nd Piano , .75 
March song . Key G. Time 4-4 and 1:'", Excellent for 

teac hing. 
Th.T.ddyB.a,.· Picn ic JolllI W. HrattQII -.4rr. Tri"klW!I .. \I 

2 MAndolins, Guita r :t nd PiallO j .So 
Characteristic Nove!ltv. Kt!ys C and F. Tim~ 6-~. Mod~r:I ' 

to movement . Very catchy with a swing. Good (or teaching or 
club work. 

(

U ncle D"dley M.rch fl obtr t H "·dlot~-.'Irr . T,. i"/','ClI/ .f .. \I 

:1 Mandolins, Guita r and Pia no 1 .80 
Eccentric ragtime march :!IId two-step. Keys G and C. 2'4 

time. 
B,.,on. Dan Hrl/ ut R . 1l,,11 ... '1rr Tri"l..·cllI .• . N 

Mandoli n Duo J .]0 

Key C. )-4 t ime· Good for t~ac hin g. 
A. L o n' _ the World !loU. on 

If rll tSt H. 8nll- .4rr. Trilrk(III .• , N 
Mandolin Duo , .]0 

Arranged from the song. Key G. 4-4 and 11:-8 time!. 
( ' dLt ... or I Would Ole For Yo u 

Krll~t, H. Hal.l-.I/rr. Trink/HM, H 

Mandolin Duo Ii .]0 

A melodious duo . Key G . 4'4 and 11:-8 time. 

White-Smith Co. 
Th. Ch.left aln a . r.. Lu.,uillt-.ilrr . G. L IAJII.!illt • .. " 

2 Mandolins and Piano Ii .60 

for f~-11 ~:~J~lil~ ~~~h~ir~~ and C. Trio syncopateJ. Publishal 

Lo .... •• Gold. n M.morl.. II. P. Od~U- .I/rr. II. P. Oll eJl, H 

2 Mandolins and Piano. • .60 
Melody arranged from song for full mandolin orchestra. Can 

De used as mandolin club, accompaniment to vocal solo. Key F. 
4'4 and ]-4 tim l!. Va lSe! lente chorus. 
I.n Mooal_d,lnt.rm ... o H . A. Peck-.'Irr. 11. 1'. Oltell •. 11 

2 Mandolins and Piano S .60 
A fine interm~no two-slip. 2-4 time. Keys C . G and F_ A 

ve!ry popular number. 

Tbe C.det'. Dre.m, Palrol a. L. Lalui"t-.1rr. O. I. IAllui,, ! .. U 

1: Mandolins nnd Piano $ .60 
A characle!ristic number with good bass solo. Ke!Ys U :lIId C. 

2-4 titue!. Also publishal for full m:IIIJolin orcheslrn. 
The G.,. ChauUeur March II. P. OJ.elllllld a. I .. I.(I/Hi ll !!. N 

2 Mandolins ltnd Piano f. .60 
A compuc;ite w mposit ion a rr:t nged (or full m:IIIJolln ur.: heo;tra. 

Keys G and C . ().."\ and 1:'" tim~ . Fi rst two s\rains h\f one uf the 
composers and the trio by Ihe other. 

H. F. Odell 6: Co. 
Mode.tle. R.eyerle II . II. Urldl, If 

Full M;.IIIdolin O rchestm f1:.oo 
A flowi¥; melodv on th e same s\y le! as l~omanci:1 hy Stille 

f~~r.r;~r;lr C II~~n~?~~~·~rOugh out. Ke)' IIf G. (j·8 time. GooJ for 

Danc. dl Cupid 1I . "·.(Jd ,II .~lt 

Fu ll M:ITll.Joli" Orchestra 
A bright dance after the styleo( Lady D:tinly. Kevs G anJ C. 

4-4 time. Fille cOJJIlter strains. An irnlllenS4! club numher. 
MI.e r.rle· f r om I1T.-o ... tore r t' rd i.-.1rr. lI . II Oddl . N 

Full M:lI1dolin 'Orchest r:1 11:.00 
Cont:tllls excellent pa r!s for Tenor Mandola or Octave ManJola 

and Mando Celio. Ol\ets t-eh\'ten various instruments. The onl)' 
complete <trrangemenl of this well know n 1II~loJy. Keys A Minor 
;md C. "-,, tim~. 

L C. Ku u ner 
Moon Molh . .'1I1'''rt " ·II.!.f l/ "r-.-Irr. llt, .r U· .. hl"'r •. lf 

1: ManJolins. Guita r and Piano " ' .00 
Suite of three melodies. the !irst ; ... J ;lntt~ mov~lIl~n t . ]." time. 

Ke\' G. Second; Moderalo , "'4 time. Kev I\. Third; AnJ:lIllc. 
6·8 time. K~y E. Good fo r fe.tehing IH conce rt. . 

BANJO 
M. Witmark &. Sons 

True tloarl Hrl/ '!ll H. II,"' - .-I r,. . Tr; I/I..'IUI, ••• \I 

Banjo Suln So • JO 
PublisheJ fur b,)t h A anJ C nota lioll . "'4 lime. Kt )'s of E. A 

notallnn. G. C. notation. 
S :)mebc.d,. Loye. You De .. r 

PU~IiS~::,;'i,~ ~tl~ notal ions. 
English nllta\IOII. 12·8 time. 

.o{"" ;" 1I1111'/"/I - ,·/rr. 1'r; "I..·(llIo, -" 

$- · 10 
Key 1\, Alllt'riC'1Il not.lli .. n; Ke\'C. 

Tedd,. 8e .. r·. Picn ic J . II' /1,."'/ 0 11 - ./,.,.. T,..lIhllu .. 1I 
Banjo 51110 $ .~o 

A ch:lfactefislic novrlty. Rulh n"lalions. Ke\' A. Amtrl ... 111 

nolalion; Key C, EIIJ!lish lIolali4ln () 8 time. 
Uncle Dudl e,. Marc h H. U. " ·,,lI u!!<J. .-Irr Tr l"l· .. It~ •• 1t 

Banjo Solo 1 .1" 
An ('(ceulric rag tillle 1I11mt-er. Both n. II:.t i, m"'. Kt'"" l: .tnd 

A. America n nOlation: Keys u and C, English nol.I II 'II1. 1:'" tlllie. 
The Ruler . O .. erlu re .-Il'r. T. I'. "lid r: . . 1. 1',.,1.1.../111 .• •. 11 

Banjo Solo So .60 
A mt'J leyovert lirr containinl!; '1,everal well ·I' II I.wn p.'pular mdo

dies. Publi shed for bot h C and A lIolation. 
Cuddl. up a Lillie Clo.er L ove,. Mln o 

"·,.r' IfurJrll/ . ,, - , I r,. 'frrl/I..·"II J 

BIII\;o Solo f .10 
Puhlished for hot h not:r. tions. Key A. American 1I ,1 Iation; Key 

C English IIOlalion. 6·8 ;Iud" 4 :111:1 t>reve 1IIlIes. 

OUITAR 
M. Witmark &. Sons 

On e Little. Swee t Little GI l'l 
UlcutttllJ(I.S!llIir ' II, -.-Irr. Tr ll,l..·t"I./I .• . K 

G uitor Solo J ~. ]0 

W altz arranged from song. Key A throughout. liood fnr 
teaching. 
I:. ... ry Star Fan. In L o .. e With II. M.t. 

Ollf!o t/ 4' n uey- . lrr . Tr ; lIl·",jJ .. ll 

Guitur Solo I. jO 

W altz movem~nt. K~y D th roughout. 
8 y,on . D.... I(r l/ ed H. JJrlll -.'Irr. 1'rll.I.-(III .•.. 1I 

Gdu~~ >. 
Solo J'4 movement. Key A. 
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TRADE AND PUBLISHERS NOTES. 

Wm. C. Stahl, has been so behind with orders for his 
mandolins. guitars and banjos that he has been runni ng his plant 
night a nd day all through the summer and Is stili behind on orders. 
His violin shaped mandolins are very popular. See adv. 

The Whyte layde banjo Is very popu lar in all sections of the 
country. The following is a letter recently received by the Fair
bank8 Co. 
The A. C . Fairbanks Co., Boston, Mass., 

Gentlepien:-I received yoW No.2 Whyte Laydle banjo a few 
weeks ago and can assure you that It Is beyond my expectations, nOt 
only in tone quality, but In artistic construction . You art at per
fed liberty to use my name to enlighten any Inquiring banjoist . 

.J Yours very truly, 
THOS. F. TUBBS. 

The Cnn<ly-Bettoney Co., has several numbers for full 
mandolin orchestra which are especially good . On~ Is the "Sec
ond Connecticut R~glm~nt March" which Is probably one of the 
best known marches ev~r wrltt~n. Th~r~ is hardly a band in the 
world which has not played this march and as a mandolin dub num
ber, it is immense. It should be In Ihe repertoire of every mando-
lin dub and orchestra. . 

The White- Smith Co. was one of the first firms in the 
country to add the tenor mandola and mando cello parts to the ex; 
cellent mandolin orchestra pieces advertised on another page. A 
number which has had an extremely large sale is the Interme1.Zo, 
Moonland by Harry Peck. who was formerly director at Keith's 
Theatr~ in Boston. This number is especially effective in mando· 
lin orchestTa. 

There Is no attachment recently in vented for the banjo of as 
much practica l va lue as the new Hartnett adjustable " Tone 
Bar" which prevents the hooked tones which are common with 
many banjoists and by keeping the fingers entirely off the head of 
the instrument. It allows a free vibration and prevents the head 
from becoming soi led. See annou~cement. 

The only authentic arrangement of the Miserere from II T rova
tore has ~n recently published by H . F. Odell &; Co. The 
arrangement was made from the original foreign score by H. F. 
Odell and the piece Is published for full mandolin orchestra . There 
Is probably no piece even among the so-called popular pieces of the 
day as well known to the general public as this famous number ' 
from one of the greatest operas ever written. 

Tbe Bell Music Co., of New YOlk publlsh~ a great many 
of the old standard pieces for mandolin and piano. Among the num
bers which are especially desirable are the various airs of different 
countries in medley form. These include American. English, Ger
man, French,lrlsh, Scotch. as well as some of the southern planta. 
tion airs and some popular college songs. See announcement. 

What Paderewsk i is to the piano a nd Ysaye to the violin, 
Farland Is to the banjo. His work is equally. as wonderful as 
theirs, is thoroughly artistic In every respect and he could raise a 
symphony orchestra or a vocal society audience to the heights of 
genuine enthusiasm. -Bu.lftll# Ellem'1tK lhfCu. 

Moon Winks, 3n extremely catchy intermezzo, has been recent
ly published by Percy M. Jaquei FubltsloC Co., of Jack
sonville, Fla. It Is arranged by Thomas J. Armstrong for full man
dolin orchestra, including the tenor or octave mandola and mando
cello. See ad. 

\ ) 

George Stannard has recently' added to his catalog the 
prints of Mrs. Rose Fritz Rogers which Indude some very excellent 
numbers. This enterprising publisher Issues a new piece each 
month. We should advise teachers. looking for good music to $end 
for his Qttalogs at once. See announcement. 

The Symphony Harp Guitar, manufactured by W. J. Dyer 
& Bro., enables guitar players to play music which Is Impossible 
on the regular 6 string guitar. The company will send nne of these 
guitars on trial to anyone. The instruments a re sold on easy pay
ments and we should advise getting Into communication with the 
Dyer Co .• and sending for their cata~ogs. 

The man ufacture of tenor mandolas and mando cellos has revo
lutionized the instrumentation of the mandolin orchestra. There is 
no douht that these two Instruments Increase the effect that may be 
obtained from the ordinary mandolin club SO%. The GlbHon 
Mandolin and Guitar Co., manufacture both of these instru· 
ments and the power which may be obtained, especially from the 
mando cello. Is fully as strong as the regular <lrchestral cello and 
perhaps even stronger in the hands of the capable player. 

The "Never Stretch" ~nd the "Never False" banjo strings, 
manufactured by the F . J. Bacon Co., are certai nly unexcelled 
for the purity of tone they produce and for lasting qualities. The 
prices for the Bacon Co's strings are very reasonable for such high 
class goods. See an nOllncement. 

When a musical novelty becomes a great hit among mandolin 
orchestras and clubs, one can a lmost state with safety that such a 
hit is published by M. \Vltmark &. Son8 because this finn 
certa inly has an innumerable quantity of hits in their c.1talog. One 
of the most reant successes published by this house Is the Ttddy 
Bear's Picnic, which promises to be another MOSQuitoes Parade. 
This piece is published for practica ll y everything, all mandolin and 
banjo combi nations and all orchestral instruments. It was com
posed by John W. Bratton, who has many successes to his credit. 
See thei r adv. in another column. 

B. E. Shattuck, the present owner of the famous Gat· 
comb cata log, can supply some of the most popular numhe:rs in his 
catalog very promptly. Among the pieces which have always been 
popular among banjo players a re t he Blushing Rose Galop, Cru
saders Ga lop, and Cryslal W ave Waltz. See his a nnouncement. 

Strings are necessity. Good strings are a great necessity. 
Wright strin gs a re absolutely indispensible to the player of ihe 
banjo, mandolin and guita r who desires a string which can be de
pended upon to produce the finest tone a nd yct have lasting Quality. 
Loul8 F. Wright can supply you with strings that will serve 
all purposes. He also has a new mandolin pick made of genuine 
ebonite which Is probably just what you require. See his adv. 

There are probably about 40 or SO methods published for man
dolin. It Is a positive fact that In writing the Odell mandolin 
method, the author Induded every point of mandolin playing In his 
method that Is contained in all others combi ned . . The ltd book of 
this method has just ~n published by the O live r-D ltloD (;0. 
It contains many valuable exercises never before Included In any 
method . The method Is marked throughout with the pick a nd 
tremolo signs recommended by the American GUild. 

A banjo tail piece upon which a string ca n be placed raptdly 
and with the least exertion Is in great demand by all banjo playera. 
The "Sure Grip" tail piece, manufactured by C. J. Cook will 
meet your requirements. 
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BANJO MUSIC .~~T~~~ BANJO by ' BANJOISTS 
THOMAS GLYNN 

was one of the most suc(essful banjoists ana as a compLiser he certainly turned out real banjo music. 
TRY THE FO LLO WING: 

The Dutch Picnic .40 Old Homestead Polka .30 Woodland Park Waltze.§ .40 

P. C. SttORTIS 
was another success ful player and compost' r 

Shortis's Celebrated Waltz 
40 cts. 

Arr . by O. L. L (ltnsI;""g 
is a piece of real banjo music tha t fits the inst rument. 

Other Good Banjo Pieces 
Massa t

.§ in the Cold Oround 
What is Ufe Without A Dollar 
Prairie Breezes Waltz 

Bad m .30 I L ondon March 
Hobinson .30 Youthful Charme r W a ltz 

Grant .30 Fa miliar Scotch Airs 

Odell . 25 
Robinson . )0 

Bacon .)0 

500 GOOD PIECES for GUITAR, MANDOLIN and BANJO 
Discount 50 % off on all Sheet nus ic 500 

TEAOHE,.S AND PL..AVERS 

WM . c. ~~~~L~r({ls°~ot,:,h~~~t~UN~~ 8~~~:~heCO~~I~~fTOE'r1 r.:~O~I;'S~~ c.2~Jf~b~-~Mll~Hc~nV~:L~oRE~~~ l~'k~W~: 
HAYDE N, OAD ROBIN SON, FRED BACON , Etc. When you want a numbCT of PW(C:I CK'dn the w hole lot rrom UI and ... ve t ime and money . 

H. F. ODELL & CO. 

JOIN 
THE AMERICAN GUILD 

01 Banjoists. MandOlinists 
and Gullarlsts 

WHY? 
NOW 

WEe .... USE a l'l.".. Oct . 15 aU Prorel.lon.1 . nd Aaaoc:lale m.mbcrlh l~ 

w ill ct.le to Jao. 1, 1910. In o lh".. won1ll you w ill rcCC:lvc 14 monthl m emtMr-
• h lpby JnlnlDI[Oow. 

165 Tremont St., Boston, Mass. 

P"I",lonal Members blp $2.00 IIrst I,ar, $1.00 tbelll lt" 
O nly rcputablcluc:her. orloOloll t. el ll lble. 

Associate Membersblp $100 pe' " " 
Trade Membersblp $3.00 pil ' l ea , 

RcpuUbl" m lnuf.ctu~. dulcn or publil hen elllil:1b1e . 

FULL PARTICULARS 
may be obta ined from the Secretary_ T reallurer 

H. F . OD E LL. 165 Tre mont S t . , Bos ton . Mass . 
----------_._---"------- ----_. ----

WRITE AT ONCE BEFORE YOU FOROET 

Stahl's New Model Mandolin 

15 

HAVE A LOOK at ~~~~" 
THE f'AJIIOUJ' = 

'No Knot' Banjo Tailpiece 
II!::: ::III~c~U!~~~~~~~~~~lntDa~~O~,o~~ 
l ie or $tr ln lil:, locul. Astr lnac.n be pilton 
. I!DO$I lnltlnl ly, on. 1II0v~ lII~ nl only beln~ 
necesllry. 

We hav,,", lhe bell B.njo .th &\(£1\ 

Is 3n origi n31 Model, more beauti ful 
!han th e others and as n~a~ like;t .violi n 
III sh<l pe, lone, etc. , :IS II IS possllAe to 

get <I n in strument which Is. plit}'eJ wil h a 
ple..:trum. Tops and backs ca rved out of 
.olld block. of wooJ and :l r,h~J on the 
sa me li nes liS the violi n. MaJ~by .klll ed 
violin maker. from the finest v iolin 
woods money (a n buy. Can use regu lar 

~;::.:b'~u~II·.'N.e:;.:r::::!~.~'~a::~ 
In;;:s~:lr:!.al·T~~:_~~ eSI.':tTt:e nea~~~ PRICE 3!5C EACH 
It.,e,," 15c. each: !IOc . ~rM t . 

11.
fIo Slfr Bd l:I'~~IA~.~~~~~~~~\O V~!~~HD:II~"!~~ "~~~'lIcS~ : II lo r S • .oo. 

ADDRESS ALL ORDERS T O 

DEPT. C . fSh" F. J. Bacon Co. 
Our Iil:C)Od , may nol be u ch4!.p 10 l tarl 

wl lh U lOme ",. ke_but they .... Much 
t huperln the end . Bristol, Conn. 

~~:~~~~~1:~~n~~~fdt ~:~;~~1~J~~~:~1~ 
Jthe frets . paced exaclly the .am e 
which makes the flll gering very easy, be· 
sides g iv ing us an easier action tha n Gi ll 
be fou nd in any simil i<l rly (onsl ructeJ in · 

f:~~~he~~ . SO~~efl~~l: ~h:~ief~~r i~ofe~ :~~~~~~~U~~~~\~S~ r acr!~~s ;!~k 
i~ compa rison with other mak es , the purch:lser to be the judge. 
the ma ndolins will do the rest. Send for cala logue to 

VVNl. O. STAHL 
21 t Grand Avenue, Milwaukee. WI • • 

YOUR BEST INTERESTS WILL B£ S E RVE D BY MBNTlO NING CRESCEN DO WH B N W RITING ADVBRTlSERS 
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'PROMINENT 

Cards inserted in above list 12 months for fo l .OO (2 lines). Extra :ines 50 cts. each. 

GR~ 
PAT. SEPT. O,'O<l 

It Improve. ton .. and al'lIu7 
o f Ihe nASJO. 

e.'WH' .... w •• rul1reP,..(e .. IOII 
P II ICIl 14 CIS. EACH 

Send for $~dal rain 10 Tucllers 
IIIndOio.rers · 

A. D, Grv'ltr. 381 Alban), S!" BOltan 

Announcement Extraordinary 
lUYRON A . BICKFORD , the well-k now n Teacher 

Soloist and Composer, is now booking da les for a short Con 
cer t Tour through Ptnnsylva nia. which he will undertak 
in November and December. 

The program Incl udes solos on Banjo. IU andolln , 
G uitar. P lano a net Violi n (or Viola) tmd is the mos 
nove l and wonderful ever offered by a singte performer. 

For terms and rates. address 

31H ~1"'IN STltEET. SI' IU NGF I ELD, ~IARS. 

SEND FOR C ATALOG OF 
FAMOUS STANDARD MUSIC 
for Mandolin and Piano and Mandolin Orchestra. 

W e pobllih Ih., Yalu oul lIl cl Ki!:OT. CONN. MAR(lU and UIUDA.L 
RUljE OVERTU Ut;. 

The CUNDY BET TONEY CO. 93 Courl SI .: BOllon. n .... 

STOCK UP NOW ~~r(llrs~:1~~~Il~:a,:n ~~~te';!o~a~:. bNe·~ 
luue' every month. Catalo\l'lIes free If we know Where to sencl them 

The Mrs. Rose Fri •• ROKers prInt s liave betn ad:led 10 tile Celebra ted 
StannuJ CatalOli:lle for Banjo. Guita r anil Manclolln. 

GEO. STANNARD 
lal so. WAItRi!:N S T . TRENTON. N ... . 

GUITAR PLAYERS 
Hav~ you ever tried a 41S)'mphony" 

Harp Ouitar? 

Let us send you one on trial so that you cit n 
see for you rself the adva ntages we claim fo r it. 

It hu the g r e" t.eR t VOiD'..," of Inne ""ithouT any 
s..tTifice Qf S .... ett l .. !! •• ot Uult.IILy. The . ' lve "~. 'rn 
1\,,". 8 trhlJr1l have III deep r ich tone li ke III h~Tp. They 

~::/:~I:.nr O:'~'~S::~r~VI:r,,~~O~dn!n ",a:!,!v •• -r.hl~: 
01 h er k ey wit h . '.!Sy mphony,'· It l!:Ie:uly enl .. ges 

!~:I:c:r:II~~Ulrr~'1G:~I~~.~ r~"t:·~I;~fn~~::.~~~I'.a~::~I~J~~: 
tlflll mllslc.al efh!cls are obtailled with only a few mlnutu 
f;!~ : ~;r::t'~!~~~:,~PhOny.'. LuIJlnsr artIs ts :lIe playing 

·PIlI(lE . Ie; ISO. Sold o n 1-:.'7 l ' a7111" DI I 

W rite for UlustrateJ catalog. Sent free to any address . 

W. J . DYER &: BRO. 
Dept. 85. ST. PAUL. MINN . 

B. &M. 
(BARNE8 .. MULLINS) 

Absollitely iuarantet the followln" Tille a lld Tested Strlnll'l fOf Ihe 

VIRTUOSO 
NOTHING BETTER TO BE HAD. 

~::::~ ~ St~!nc (q~e sl n.~ l e len~""1 e~~h): 
Violin 1> " .. .. .. .. . 
Vio lin 0 .• (Purt Silvu Bllrnlshed) ... . .. '. . . . • I 
Encllllh A ccrl belle(n,g ellt lenrc tlls . • lt nrc th, In an eoY~ lope ) I S 

WrHe for Calaloll'lIe of Banjus, Mn dollnl &; Gillian. e tc. 
3 Rathbone Place, Oxford Stree t, W. 

LONDON. f:NGLAND. 

d. 
o 
II 

: • 

YOUR BEST INTERESTS WILL BE SERVED BY W.ENTIONINQ THE CRESCENDO WHE N WRITING ADVERTISERII 

\ . 



Good enough for me 

UNDERWOOD TYPEWRITER CO. 
214 Devons hire Street, Boston 

FARLAND ;~flt~;rUu~!~~~~ll~r;lent"l Tour. 

gfJdl~~~'S~ecM~:~~.AG!~I~~~~::;: Eall' of Ind . Jan .. Feb., early April. 
Write ror Concer t Propoaltlon now 

THE FARLARD WOOD RII BAKJO :~~.~.~ ;;:"h"r';; .~~: 
b:mjowhlch Is freefromlhe" Iln plln"lone characlerlsllc of 1111 Olher n,nkn. 

Posilive ly louder Ihan a plano and s"'eeter Ih lln a harp Sen~ fur 
price liS! . 

If In a position 10 u ll concert Ilckets YOll can gel a Farl"n~ RlnJoor 
lin equally valuable mandolin . gull..,. viOlin. elC .. in l!,IIc h"ni: ~ forafew 
hou,solyou,le!sure ilme. Write for par ticulars. 

THE FARLAN D STRING ~~I:-:o ~~. I :lIn~~~ ~IC'G~:;II~~e!~I)' ~::!~f. 
Belle, Ihlln Ih ' Iml"'Ilon s an~ cOSIS no more. Trllli 10 1 of :J<> assorted 10 
suit. S.oo. 

Ca ... lor of ShHIIfIIISIc, books, heads. elC .• free. ADDItESS 
A. A. FARLANO. 3 19 g. "'ront. Str'\flI .• 1· 1 .. lnflfl ld . N . • , . 

Urltlllh Agent. Albert. Lylea, !:!It.unetle ld St.., Uew,bury, J,:"I' . 

TH~ VlRIllULATION VI" 

KEYNOTES 
00E8 ON I.NCKEAS I NO EVERY I SSUE 

It is published on t he firs t of each month in the interests 
of players of 

THE BANJO, MANDOLIN AND CUITAR 
and the reason of its success is that it has the moat newe, 
tbe beet .rtl~lee of any British paper and not less than 
8 p~.ee or mual~ in ea. h issue • 

• "09 tor I II month .. ,ub .. elrlpllnn . 81 r.elltll for 8 month •• 
Mend 10 elentll tor ' IMlellllten ClOI'y, 

JOHN ALVEY TURNER, t~~~t~.·gN~l:,~D 
The publl.htr of th, Itrrue Europu n ea"iott of Music for lhe above In

seruments May .... nnd you, n'l ,rail, and POS I free . 

·"'\AIAIGHT·· INI .... NDOLIN PI OKS 
OEf'tUII'IE ElOHITI!, Bl!V£u!D Eoon 

M.de In to\.l" ",ad_.,Hner Cblp or Breat 
of n ... tbUlty 

- --
P,kt ,a;~'~""~:C tlca., ::JIQP!oye ~one 

THIS IS Till! WA'f OUR "ATPQN$ likE THEM: 
"Stnd, \trOSl' W,lih!' M"ndoUn PIcks " --G. Muder. Sololsl, Auburn, N. y , 
.... tllCi, le'OU ' Wrl\tht ' Plcks."-Ct.rk Mllslc HOIIH. Syucuse. N. Y. 
"~nd . £,oss'W,lehl' Pk ks."-C H. Fo_ duler.Gene .... , N. Y. 

··W,."",' , P .. ,.I.u " Sir'"'' 0". THE VERY BC.fr /IIADE 
SAMPLE SETS MAILED AT .. O LLOWING PRICES I Mont)' b~c k It you 
8 .. ojo. e UI and . ilk wound .,h5. H t ....•..... ' 0 s.y so. F·t e ett.-
G ... tlJl,. " .• •. fla sses, " ...••... ·.n ' ''R ut STRINGS. 
",,-"dolin . 511 .• S IH I, Polished Copper Buses, sel .• ' 0. CASES. tiC. 

LOUIS F. WR.IGHT. Wln.ted, Conn. 
TEAClIERS At-ID DEALERS "LEASE ASK FOR WHOLESALE PRICES 

FO"~!l;tuL:O~~h6~~ .. ~~Y:~~ ~:;!O :.~:;: w~':v~e~~ec"II:: ~:s:,e ~~:~ .StWO::i 
send on five days' allproval C.O. D. • 

IOc 

E. D. MASo'N. Louisville. Ky. No. IJ 'S Beec hwood Ave . 

MANDOLIN & 
PIANO DUOS 

You re.,t!Il'e tb" t.wo P'HU tor oll ty t .. n eleuta 
Seod tor .,nt .. lo",. of OU)f" 4000 plt!el .... 

IOc 

!lEDLBYo; OF ,JUI!IT ,\ ..... ; \\' TO i"IIO\\' " OU 
WII ,\T ". ~ u ,\\' ''~ 

College Airs tt;:r!'u~:I.'i ."a';' :J ~eiy~: . " '. ~°04~~ 
Germ']n Airs ~:~::::~~~ ::~ . .. ; •. ~ .. ~ . : k:rs~! 

Iris h Airs IIUlIg.Hi! ... D."., .. No.6 . . Jj r"h lll s 
National Airs Melody In ... . • • . . Rubinsleln 

Scotch Airs ~;~~~:%::.r~l~ . . M~n~~~~;;~ 
____ ~~P~I.~n~ta~ti~on~A~irs~~T~.'~."~h~."~ •• ~'~M~.r~ .. warnu 
BELL MUSICCO , 1193BROADWAV, N . Y CITV,N Y . 

"B. M. C." 
B. 1'1. G . is t he leading British journ al of th e Ba njo. Mando

lin and Guitar and wi ll keep you poste..! with a ll tha t 
concerns these instruments in Great Britain and her 
co lon ies . 

B • .Itt. G. circulates w herever Englis h is spoken, all over the 
world. 

O . 1U. O. cont:tins Banjo .... nd Mandolin Solos in every num ber, 
']nd instructi ve a rticles by the best eXponen ts of 
these instruments. 

D. nl. O . affords complete instruction In Uni versa l Notation 
for the Hanjo, wri tten In progressive lesson form by 
Clifford Essex . 

O. M. G. ~r~~~ ~~li~ lnbe~~di~el~~al.ers In the U. S . A. nnd 

B. 1'1. G. Is publis hed on the 1s t of every month a nd costs 
you JJ.2S per annum. 

B. M . G. Is edited bySir Home Gordon. Bart, and is published 
.... t ISA Grafton Street. 

BOND STREE r, LONDON. ENGLAND 

JOT DOWN THE WOR.D "CRESC ENOO" WHEN WRIT1NG TO ADVERT1SERS 



OCT 12 190H 

We are eternall y trying to make bttter goods-Quality has made:t name for the Veg. Mandolin. and Guitar. throughout 
the land. 

Today we ca n say with some pride, there is not a better equipped plant in the World to take care of your needs in th e 8. M. & 
G.lines. 

Is it not easier to sell the higher g rade instrument when th e customer is show n he Is getting so much more for his money than 
in the ord inary make? 

In this way the business is put on 3 higher plane and leads to the selling of a better class of instruments. 
The Teacher having the experience and knowledge controls most of the Mandolin a nd Guitar sales in his territory. About all 

the leading Teachers of the country are staunch admirers of the Vega Mandolins and Guitars. Th is M'ason make up your mind 
to double your business. 

We wish to tulk at this time to Mr. Energetic Player who may be located in some part of the country where. at present, we are 

not ry~~ers;~:~iti a~d ~~~h~sia~~mCea~~~' 0~h~r~7~r~~~:e'iX:-:r:!t~~~a 'tXo,;:ak!l~n~u~re~ ~~~~~:;i~~ ~~~~~r~~~n instrument. 

and ~~r.:..~:eat~~l:t~i~~~: ~:at~:~~~ t~~:b~~!dIP'a~e~. pages fully describing the numerous !O.yles of Vega Ma ndolina 

I'ot ti,l. down Oil 70nr M tl mor"ndum b l an k . \ VIt ITE TODAY TO 

THE VECA COMPANY 62 Sudbury St., Boston, Mass. 

Have you ever heard that Paderewskl made Pianos) Have vou ever heard that Kubelik made Violins? 
Have you ever heard that Levy made Cornets? Ha ve you ever heard tha i Ossman made Banjos? 

NO, but you have hemd of the Steinway Pi:lnos. Stradivarius Violins , Sianda rd Cornets, and last but not least 

FAIRBANKS BANJOS 
t~ ~ :S~~~~lu~I~~rsJnre~:Msa~~~ ~o~I~~i~sT~~~i~~~~hanical k nowledge with long ex dence in ma nufacturing. 
Now! as the result of our efforts you find Ihe Most Fa mous Banjoists using the Fai rbanks W hyte L aydle Banjos. In this 

in strument only ca n the h ighest efficiency be m:linta ined. 
There is a Rea son Wh y. Only after hard labor and a thorough schooling have th e G reatest Arti sts reached theirexalled position. 
The World's Famous Instrument Makers onl y through long experience a nd by Intelligent effort have they worked their way to 

the top where their names stand for what is recognized as " the be. t. " . 
Our new Illustrated Catalog just out contains fu ll p3rticulars for your furth er guidance. 

THE A. C. FAIRBANKS CO. 62 Sudbury St., Boston, Mass. 

NO. 11 of the EDITION ODELL======= II 
FOR Mandolin Orchestra 

MISERERE 
From IL TROVATORE by VERDI 

This standard number is <lrranged from the original score by H. F. Odell, and is the only complete authentic 
arrangement published. It can be played w ith any combination of instruments but is especially effecti ve in clubs 
using 2 Mands, Mandola, M ando·Cello and Guitar or Piano. It begins with duet for Mani:l.ola and Mando·Cello, 
then (Iuet for 1st Mand and Mando·Cello, finally all the instruments come in working up to the grand climax ex· 
actly as sung in the opera. As a club piece it is immense. 

As a. teaching I)i eee it is 
SUPERB 

l a t nand 30c, 2nd Mand 20c, 3 rd Mand 20c. Tenor Ma.dola. 
Octave Mandola , Mando Ce llo, 20c each , Flute or Cello. 20c 

each, Qultar Ace. 20c. Plano Ace. 40c. Mand and Plano SOc, 2 Mandl a nd Guitar SOc. Vlacount y. off. 
ORDER NOW 

SEND FOR NEW ISSUE PLAN 
Get your name on our list now and the above p iece will be .ent as our neJ:t new i.sue at a merely nominal price 

ODELL STRINGS are the BEST ON EARTH 
Mandolin Strln&:s SOc a set BanJo String' SOC a set Guitar Strin gs 7Se • .set 

Special Prices by Ihe Dozen or Bundle to Teachers 
Contal.1I1 llIo r e thlUI .n oth e r 

M eth od . eOlUbllled ODELL MANDOUN METHOD Thr-ee book .. alread7 pllbll,be d 
13 I:t!nh "al:h 

OENERAL HEADQUARTERS for MANDOLIN, OUITAR and BANJO nuslc and STRINOS 
SEND YOK CA.TALOGS 

H. F. ODELL & CO. 165 Tremont St., Boston, Mass .. 

IT IS FOR YOUR INTEREST TO MENTION CRESCENDO WHEN WRITING ADVERTISERS 
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Kentucky Babe 

Jt; By ADAM GEIBEL 

\0 ~ on,,-This is one of th~ best hleh-class Plantation Songs ever 
~ 1.::l written . Its steady sale and increasing popularity prove It. 

~
f~\~'ilp~ " " Arr.ngem~;~:~nd Price. 

SoDr. Plano Accompaniment , .50 .ale Quartet , , 15 
Soar. Gilin A<:compaDlment,.30 Mixed Quartet , .15 

Women', Qurtet . 15 ,. 
INSTRUMENTAL 

S~ottlJeb~ PIIOO Solo 
81110 Solo 
Two BIOIOI • 
8ulo lid PIIIO 
Two 8ulOilld Plno 

·40 ,IID.OUD lid Guillr. .il 
,80 Two 115doilDlud Gulllr .SI 
,SO ' ,IIDdGIlD lid PIaDO . .81 
.40 Tiro IlidollUlIOd PIIOO ,40 
.40 6.llIr Solo . . .80 

Send lor our calalogutl of Banjo, Mandolin 
mid Guitar Nude 

Mall orders fHla) to all Parts of the country, or you can 
procure this music from you r dealer. 

White-Smith Mu.lc Pub. Co. 
BOSTON NEW YORK CHICAGO 
62: Stan bop. St. 13 Ea •• 17tb' St. 359 W.b •• b A ..... 

-JUST ONE HIT-
"Teddy 'Bea,.'s Picnic" 

PLAYED AND WHISTLED EYERYWHERE 

PubUobod lor MANDOLIN ORCHE8TRA 

MANDOLIN SOLO 3S 
2 MANDOLINS 50 
MANDOLIN & GUITAR 50 
2 MANDOLINS & GUI1J\.R 60 

, MANDOLIN & PIANO . - 60 
2 MANDOLINS & PIANO - 70 
MANDOLIN, GUITAR & PIANO 70 
2 MANDOLINS, GUITAR & PIANO Bo 
MANDOLA (Octave) or 3rd MANDOLIN 2, 
BANJO SOLO (American & English notation) 50 
BANJO SOLO (American & English notation) 

with Piano acc. 75 
In addi~lon to the above we can furni sh the fol

lowing Orchestra parts, viz: 1St Violin, 2nd Violin, 
Viola, Bass, Rute, 1st Clarinet, 1St Cornet, 2nd Cor~ 
net, Trombone. Drums. Cello, 2nd Clar inet, Horns, 
Oboe and Bassoon. 

Price of extra parts when bought in conjunction 
with any of the above listed arrangements (including 
piano ace.) can be had at I Se. per part, when bought 
separately 25c. per part, piano ace. 4OC. 

OUITAR SOLO 

M. WITMA.RK <it SONS 
W1T .. AIlK aUILDING 

144-146 W.ol 371b 81. 

, ,"v ' J lAW YOUR AD IN CRDC&NOO " WH8 ~ WaiTiNG ADVaRTIU.' 

New 'York 



B08TON ACADE1UY OF IIIU81C lIlANDOLIN ORCHE8TRA, Uilll"illllati, Ohio, 
II . w . U":A C tl , ManaClll r Auit' . Uoe b . Ulre.,t.,r 

USC a.l1d e ndorse t h e "0 18S0N" exc lmd\"c l y, f 

anothe~:~u~(~S~~I~~~oTs~~:iiSt:~~~~~~~ ft~~~':~~~rs~i:~~as use the "G ibson." What 1.1 0 ,)' 011 use ? It 's tletter to he jealous of 
Do business on our capit:ll . No Investmen t. Sto\,.k furnished. W e help sell. Trv our "Stlll Hunt." Be a hus in ess m:tn as well 

as a professional rn :m. Catalo~ Fre6. 

Gibson Mandolin Guitar Co. lOS E . Exchange Place. Kalamazoo. Mich. 
N .. :; W - PIZZIC A TI from Sylvia, arranged by H. F. Ode ll for full Mandolin Ordlestra ( I.- part s): pla yahle in any ..:o rnnination 

Music and string (ata log f ree. 

MODERNIZE YOUR BANJO with a 
Hartnett AdJostable Tooe Bar 
Pa •. AIIII: ' 25. ,qoI. Fore1enpal. ~ndlnll': 

PRICE $ 1.00 EACH 
ANI) A 

Hartnett Banjo Bridge 
~nd ' 0( ' o r a umple Bridt .. w .. h lull 

Inst,uctlons'M.JjuS!!nlt tht nUko' tne 
b.njo to mnl the new condillun) 

Hooked Tone • • , e doomed. The 
,Ighth.nd lin~eflutume .n.tu,:!1 putl. 
tlon. Penpl ' OIItlon OIInd p,ruu,e o f the 
h. n <1 wlllno lonl/:er .oll lhehuduJ p,e· 
vrnlprope,vlbnl1on. Hlgh .. ,brldltu c.n 
nowbe used which will give Ihelone of Ihe 
H.nj02Tul po.er.n<1,usl.lntll vOlllu.llun. 

The lremolo u n be .pplld wllhou l 
ch.nl/:lni:lheposltlonofthe . ll/:h th"hd. 

Heartily Endor.,ed by the Profeulon 
"",yltON A. BICKFORD: " Yuur Invention Is rlCht ly ulld ' Tone 0 .. ' lo r II 

hllo ruvu Ihe lone 0 ' th. O.njo 10. ~rut utenl , while Ihe .oJv"nl"ICU Ih.1 are 

::~~!!:.roi :r!~~I~~'71 ~1~~~fI.~~~~~o:!r 'mnO~)'lr .:~~~ r!C~:~:':':'!!;~~ l:o:l~ 
b.nJoll1s." 

A, C. FAUIHANkS CO,: " Th' H.rlnell .d J ul t.bl ~ ' Tone 8.,' supplies I I(.nk ,.It w.nl . There I,. correCI posl lion 0' the h.noJ Ih.1 rlvu the but result 
with Ihe lUI! effo rl. " 

THOS J , ARM STRONO: " Your c lever Invention ' or Ih' B.n jo Is bound 10 be 
tJI!enlivelyultd by .1I sololsls; In f,et we ourhl10 h.ve h,;! thls llevlce lonc 

'1f0~~ J . DIlRWIN: " I trlrd YOUT 'Tl'nr B .. ' ' <'1 , the fir SI lime five houn prevlou. 
to tny Impo,"n! rnt.teMent here (Washlo&:lon , D. C .), .nd was so "vor.bly 

::!::~~~.;~:~;: ::~II~I':tdll::~~u:~~~~ ~::I~ CS::c~r~wtl~~ ~:~:~~~I ~~::r !:; 
nrver so much.1 use pl.ylnt my F.ntul •• nd L1n!'s 5fl:nnd Hunt.d.n Rhap
sody (11010 exlr,mely Iryln~numbefl) In succenlon wltho\l llhe,H~ htul f.l lkUt, '· 

A, D. (iItOVER: "You. ' Tonr 0 .. ' will be 0' ,.ul 'nlll"nce." 
PAUL ENO: " Drcldedly uMful .n<1 benrkl.I," 
A. J . WetOT: " 111,.11 you cl.lm ~ It." 
W . T . HOLT: " A ,rrll mlny of my pupils wln llhem." 

D. B. HARTKBTT, IZO East 13rd St., Ref Yort Cit, 
WRITE FOR C IRCU LARS 

The Famous Compositions for Banjo I 
by Lan5ing. Babb. G lynn, H:lll, Ossma n, 
Grovl' r, McGrath and Shattu( k :Ill' .. :un· 
tailkd in till' Shattu( k.(jatt.:u mb Catal u~ut" 

Announcement 

The following (t' l ebra t~d Composit ions for Banju 
are now in stot.:k and w ill be rnailt'd prumptl y un 
receipt of your order: 

BLUSHING ROSE GALOP by Glynn 
I or "2 Banjos .;0 Pi:lIlo A(( , .40 

CHUSADEHS GA LOP by Glyn" 
I or "2 Banjos .50 Pi:tno A ..:(, ,)0 

\1 y Babb CHYSTA L WAVE WALTZ 
Banjo Solo ,)0 Pi :HlO A..:(, ,3e 

BEE LINE GALOP 
l or"2 Banjos ,40 

AMER ICAN PATROL 

Pia no Ace. 

I or "2 Banjos .10 

MARCH HOMEWARD 
I or "2 Banjos ,)0 

by Lansing 

by Laming 

by McCI:lth 

DI.count '-2 o ff. Mention Ihe "Cl'e.c:endo," 

B. E. SHATTUCK, nusic Publisher 
5uccc.uor to L. B. Oatcomb Co. 

P. 0, Box 107 , Station A, So.don. n.ss. 

WHEN WRITING TO AOVKRTISERS PLEASE MENTION THE CRESCEN DO 



The Crescendo 

I Four Mandolin Duo Studies 
By 

A. A. BABB 
The four are published in one number and are fme teaching pieces. 

Price complete SOc. Subject to sheet music discount. 

"The Odell Mandolin Method IS the 'best ever' and I "Mr. Odell Is a fine m'us lcmn and his books (Odell 
the mo~1 thorough .md complete. " Method) are grand. " 

MRS. ALMA J. MORSE, MRS ALICE C. BROUGHTON, 
Rutland, Vt. Lo~ Angeles, C.lhf. 

J,'nd We Have nany Others Just As Good . 

.......... ~_--A Few Useful Books~_ ........ ~ 
PRICE 

Favorite Duets for Mandolin and Piano SO cts. Twenty-four Guitar Solos 
All in medium grade. 

Favorite Duets for Mandolin and Guitar SO cts. A remarkably fine collection. 

, Price SO cts. Each part is in a separate book to each set. 

OLIVER DITSON COMPANY, BOSTON 
eliAS. If , DlTSON & CO. J. E. DITSON & UO. 

NEW \ 'OUK l ' IIII. AOF.I. I' UIA 

Why Everybody Should Subscribe to 
15he CRESCENDO 

BECAUSE the Crescendo keeps up interest in the Mandolin. Guitar and Banjo or in othN words your in. 
struments. 

BECAUSE the Crescendo has the greatest staff of able wri ter~ that any paper of t,li s kind ever had or wi ll 
have. 

BECAUSE Rollinson, Bacon, Davidson. Williams, Lansing. Armstrong. Bickford . Boehm. Hartnett, 
Essex. Derwin . Orover. Rowden, Holt, Krick, Burchard are some of the prominent men who comprise 
the staff. 

BECAUSE you can find in it news of everybody from everywhere, program:-; of (oncerts and adverti sements 
of the leading publishers and manufacturers. 

'BECAUSE it is the li veli est and most entertaining magazine published in America. 
BECAUSE by becoming a subsc ri ber YOll w ill receive 

WORTH of the BEST MUSIC in the World for 

This music is , selected from the cata logs of Ditson Co .• White- Smith Co .• 
Wood Co., Odell Co .• Gibson Co .• Folwell , Jaques, Stannard. Stah l, etc. 

8 PAGES OF MUSIC EVERY MONTH 
Send One Dollar with your name and address and receive the Crescendo for J2. months. Sam

ple copy 10 cents. 

Crescendo Publishing Co., It . Y "nELl., 
Edi tor .nd •• " • .-tlr. 165 Tremont St., Boston, Mass. 

WHEN WRITING TO ADVERTISE RS PL E ASE M ENTION THE CRESCENDO 



DEVOTED TO TH E INTEIlESTS OF TH E 

Mandolin, Guifar and Banjo 
OFH C IAL O I!GA N 

OF TIlE 

AMERICAN GUILD 
OF 

Banjoists, Mandolinists and Guitarists 

VO L. I. ~OSTON, NOVE,IIBEI!, 1\)Olj. No. ;. 

( 

T he De rwin nando Un Orc hes tra. o f W a t e rbury, Conn~. was o rganized te n years ago a nd has a lways 
b een a p r omi nent fcature in th e mus ica l a ffairs o f tha t c ity. Its r eperto ire includ es bes id~ s uc h u \' c rlurcs 
as Morning, Noon a nti Nig ht a nd Poet a nd P e.asn.nt. m a n y of th e vc ry bes t se lec ti ons th a t art: \\ ritl e " fu r 
th ese ins trume n ts . Th e pr~nt m e mbe rs a re the Misses Ma rga re t Ma lon ey, na r gucrite Hodso n . nay C ha r · 
b ouneau . Julia Ga lvin. A lma Peterson . Ma ry Der w in , Laure tte Mu lligan . May Con k li n . M rs. J . J, Derwi n. 
Mrs. A lice \Va lcolt . ness rs. J . J . De r w in. F . F. Pearson . e. F. Ega n , O. M. lUn nsfidd. C. A. Dodson . I". Far
rell , V. A. C rocco. E . W eyerma nn. J . P . Kenn edy. A. '- Kirsch bllu m. L. Hill . A. A. W hite. E . Uunknl. J . 
C r een . Oeo. Cn rro ll a nd J . H. Willia ms. Its offi ce rs n re. Presid ent lind Uus in ess na nuger . Mr . F. F . Pcn rs
o n ; Secretn ry . Mr. E. F . Egan ; Conduc to r . Mr. J. J. De r wi n . T h e ins trum en ta tion at prts en t i ncl u des 10 
firs t m a ndolins. 5 second m a ndolins,S g ui ta rs . 2 obb ligato ba njos . l11 u nd oce ll o. octave and ten or I11nndulu .... 
Its annual cuncert is a l ways on e of the leading mus icaJ events o r th e SCl\Son. 
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From Manuscript to Printed Page 
B{I Ba71,ks .J£. Da!J'iBon, .Mfr. of Pu,bt icationB. White-Sm.ith Music Pub. Co. 

The process a piece of 
music goes through, from 
the time the manu8crlpt 
Is turned Into a music 
engraver, aad printer, 
until It comes out the 
finished product. 

It is always a hard pro
position to explain to the 

I Jayman the intricacies of a 
business which is entirely 
unfamiliar to him in every 
detail. To make it perfectly 

clear, the explanation must be as (ree from technical terms 
as it is possible to make it. I trust when the reader has 
finished this article, he will not find my explanations 
similar to the attempt of a magician to elucidate his 
wonderful feats of sleight-of-hand, for ' when he has 
fini shed, the audience is no wiser than it was before he 
commenced. 

The general impression of the public seems to be that 
music is printed from type the same as text matter. This 
is entirely erroneous, as no type whatever is used. The 
music plate on which the music is engraved is made of a 
very carefull y prepared alloy metal consisting of tin, lead, 
antimony, etc., the largest proportion being tin. A plate 
such as is used for sheet music weighs from sixteen to 
seventeen ounces and is quite thin. When the music 
engraver receives a manuscript to engrave, it is tirst laid 
out by him very carefully SO: that he may know where 
each measure goes on the plate. The five lines of the staff 
are then drawn with a five pronged tool technically called 
a "hook," and the bar lines, dividing the measures, are 
also drawn with a ,jhook" having but one prong. Most 
of the characters, such as clefs, notesi rests. accidentals, 
etc., are stamped into the plate with dies. Slurs; stems, 
and the lines forming eighths, sixteenths, etc. , (groups of 
notes) are made with a "graver" similar to the " gravers" 
used by jewelers. 

A music engraver must be able to decipher all sorts of 
manuscripts, and once in a while, especiall y in the case of 
some of our best-known composers, it is a very difficult 
proposition to make out just what is intended. Manu
scripts that have the appearance of "copper-plate" are few 
and far between, and when the music engraver gets hold 
of one there is great rejoicing. 

Accuracy counts more than speed in engraving plates, 
as it is desirable to have as few mistakes to correct in the 
proof, as is possible. Strange to say it often turns out 
that the engraver makes the most errors in places that 
should seemingly be the plainest. For instance, he will 
decipher a difficult, complicated chord, and slip up in 
engraving some of the text, either in the directions, or, in 
some word of the song, jf it happens to be a vocal com
position. 

\ ~ 

After the plates are all engraved, the next thing is 
"taking the proof. " This is a peculiar looking piece of 
work as everything comes out just the opposite of what it 
will be when it is printed in the regular way. The 
engraved parts all come out in white, and the smooth, 
unengraved parts come out in the color. This effect is 
obtained by the ink being so stiff that it does not fill the 
indentations made by the dies. Practically all music 
proofs are made in green ink, as that color has been found 
most satisfactory, on the principle that "green is nature's 
own color" and therefore easiest on the eyes. From time 
to time printers experiment with some other color, 
mostly in blue tints, but eventually they give it up and go 
back to the ffgood old green, " as one of my Hi bernian 
friends term it. 

Next, the engraver must make the change in his 
plates, to cover the corrected notes in the proof. This 
requires extra sk ill as tQO rough handling of the plates spoi ls 
them. Besides, the plates must be fixed without inter
fering with the other work. This is done by punChing up 
from the back of the plate the wrong note or other changes, 
and after making the surface of the plates even again, they 
are re-cmgraved as per corrections in proof. After the 
engraving is all fini shed, the surface of the plate is carefull y 
scraped and planished. 

There are other things to be done before the manu
script can be turned into a printed page. The process of 
maki ng a transfer of the engraving on the metal plate to 
stone is an interesting one and is explai ned in detail below. 

The question now arises, how is this plate to be 
printed from, if it is filled with holes or indentations and 
has no raised surface? The explanation is that the 
indentations are tilled with a heavy lithograph ink or wax i 
then a transfer print is taken from the plate on the same 
principle that a visiting carf! is printed. This transfer, 
however, is printed on hand-made rice paper which is 
imported from China. The transfer is then placed in the 
proper position on a lithograph stone and the stone is put 
through a pressure press practica lly forcing the print to 
adhere to the stone. A strange thing about this transfer 
process is that when the paper is peeled from the stone 
none of the printing whatever remains on the paper. 
Etching processes are used on the stone after the transfer 
is put on, but, of courSt:, this part of the work is simply 
routine and not of any interest to an outsider. The 
further printing is simply like any other lithographic 
process. 
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THE PRESENT STATUS OF T HE GUITAR. 
By Oeol'le C {\.'rick. 

For some time past, I have often asked myself the 
question : Why is it, that the guitar, capable of express· 
i ng the highest musical sentiment, is not more universally 
studied and played by the serious minded music student ? 

J will try, in this limited space, to, at least partially 
answer the quest ion and perhaps offer a few suggestions 

. that will, if adopted by the readers, help it to regain its prop
er high standing amongst the legitimate musical instruments 
of th. present day. 

Let us first look at its early history, which wi ll prove 
to us, that no other instrum~nt can point to such an aristo· 
crati c and ancient pedigree. Ernst Biernath, in his valu
able work on the history of the guitar, just recently pub. 
lished in Germany, tells lIS, thl1t its origin dates back 3<XX> 
years before the beginning of the Christian Era. The 
Baby lonians, Egyptians and Hebrews, whose civili ~l ti on 

and culture was of the highest ord t!r, are said to have used, 
during their rdigious ceremonies, guitars shaped like the 
ones in use at present, the chief music ian of that day being 
held in high regard and esteem by the whole nation. 

From Asia Minor it found i ts way to the Greeks and 
Romans, Jat~r to Spain, Germany, Italy. and in fact, every 
nation of Europe and Asia. On ·it went on its triumphant 
way through the Medieaval Ages, captivating the ht"<lrt of 
the troubadour and minnesinger, King and peasant, rich and 
poor, until we tind it, at the end of the 18th and beginning 
of the 19 century, reaching the zenith of its popularity. 

Large and enthusiastic audiences worShipped such men 

as Carull i, C1rcassi, Sor, and G iuliani, who showed ill 
thei r solo performances, the wonderfu l possibilities and 

~
auty of the guitar. Beethoven, Mozart, Haydn, Von 
eber, played the guitar, and Giuliani we find performing 

oncertos for guitar and piano with Moscheles and Hummell 
t the piano. The great Paganini has written some reo 
arkable duos for guitar and violin, which he perforrnt.'d in 

concert, one of his favorite pupils, C1millo Sivori, playing 
t he violin parts. Later on we see J. K. Mertz concertizing 
as gui tar soloist through Europe, and in our own country , 
J need only mention the late Lui!' T. Romero, whose guitar 
performances in Boston and other American citi es were 
recei ved with unbounded enthusiasm, and last but not least, 
the greatest living guitarist of the present, Wm. ~odt'n, 

whose appearance in Carnegie Hall, New York, several 
years ago, will never be forgotten by anyone, fortunate 
enough to be present. 

W e have here an instrument, that has held its own for 
several thousand years, amongst all the civi lized nations of 
the earth. Original compositions and etudes have been 
written for the guitar by some of the greatest stars in the 
musical horizon for years past, in fact, we have enough 
good guitar music that will compare favorabl y wi th the best 
things for piano or violin, to keep one study ing a whole life 
time,-and what do we fmd,-hundreds of players, that 
are not able to play an accompanimnt in keys beyond two 
flats or four shaJp, occasionally a few, that will perform an 

easy little waltz or palka, and that have never seen the in. 
side pages of a Mertz Fantasie or Legnani Caprh:e. 

Is it then any wonder, that the general public will reo 
ceive with apathy your announcement of a guitar concert, 
~fter hearing perhaps a few amateurs make .an effort to play 

an easy accompaniment to banjo or mandolin, on poor 
guitars, strung w ith wire stri ngs . 

Mr. Teacher, don't you think, it's up to you, to demo 
onstrate, what can be done with your instrument, before 
you may expect the multitude to fl ock to you and clamor for 
guitar i nstruction. Don't you think, it will be worth your 
while to hunt up some good guitar studi es and J!et busy 
yourSt'lf? Why not adopt modern business methods in 
order to be up-to.date and be recognized as a prominent 
teacher in your chosen profeSSion? The average man must 
be "shown" before he wi ll part with his money and if you 
want an increase in the number of your guitar pupils, you 
must firs t dem')l1 :;trate its plssibilitie5. 

In Germany, the land of music and the birthplace of thL' 
musical giants, interest in the guitar is naw wonderfully in. 
creasi ng. which is undoubtedly due to the work of the 
"GuiWr League," organized there some years ago, indud· 
inS! in i ts membership the Dest te::lChers a~ld players from 
different countries, seveml from t h~ United States. The 
annual concerts given by the "American Guild" in differ. 
ent parts of our country , have makrially IU'lped to bring 
the guitar more promi nently before tht: publi c. 

But after all. it is th~ indi vidual efforts of t"adl kach· 
er in his immediate vicinity. that counts, ,md he must 
come out and hustle. Tht.'re is nothing that will sti mulate 
the efforts and ambi tions of a good pupil mnrt.', than the 
liskning to a linished (onct'rt performanl"t.'. Wl'rt! it not 
for the numerous piano rt'ritals. the piano te;(( hefs would 
find the number of thdr pupi ls dt.'Crt'a!'"t' rapidl y . and if you 
take away aUf violin virtuosos and symphony corKert.s. the 
violin would have \.luil t' a falling off in it:-; nlJ/llt'll'r of :-tlld· 
en ts and admirers. lJot.'s ll .J t the s:.11ll t.' argulll t::n ts apply 
to our guitar? 

Send out ten gui tar soloists (oll,,:rti ling Ihrough thi :
country. and YOll will!"l"t.' the nllm~r of gui tar studl'llls 
increase at an enormously rapid Tall". I say again: Pla y 
the guitar well in public and you wi ll ilav\:' mort:' pupils. 

This brings us to the next important p.:tint. Having 
the pupi l talented, willi ng to work. with the intention of 
taking up the study Jof gui tar playing professionall y, hdp 
him by all means to accompl ish his end. Don't be short· 
sighted, thinking. there is no room in your town or city for 
another teacher. The best and le"st expensive adv~rtising 

YOll can do, is to turn out as many gui tar te'l( hers as 
possible. They w ill spread your fame and in the end you 
wi ll more than profi t thereby. 

Now let us for a few moments, examine the guit<:lr 
from a teclmical ~1a ndpoint. Is it not a fad, that, barr ing 
th t' piano, the guitar is the most comrl e-te solo instrurnt.>n t? 
The sweetness and appealing quality of its tone cannot ~e 
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GUILD BULLETIN 

While it is a little bit early to announce a ll of the 
various interesting matters which will be connected with the 
next convention at New York, it may be stated lhatevery
thing points to the most successful convention the American 
Guild has ever held . 

. Valentine Abt, under whose "direction the affair is to be 
held, is exerting himself to the utmost in his endeavors to 
make the convention andlo(:oncert the most elaborate and 
successful, both arti stically and financially, that has ever 
taken place. 

As announced Jast month, the convention will be held 
the week of April II tho It is probable that the concert 
will occur on Thursday evening, April 15th or Friday even
ing. April 16th. The concert and the business convention 
will be held at the Waldorf Astoria. 

It is quite probable that an exhibition of the instru
ments and music of the trade members, will be held in 
New York in connection with the convention. At the 
headquarter of the Guild, we have heard from various 
parts of the country and we believe that nearly 2-3 of our 
members will attend this convention as New York is SO 

central. 
An interesting novelty whi ch it is quite possible will 

be connected with the affair, will be the rendition of a 
musical play which Mr. Abt, the manager, is considering 
writing. This would indeed be a great novelty and some
thing that has never before been done in any of the con
ventions. Mr. Abt has had considerable experience as a 
composer and this announcement will un·doubtedly be 
received with a great deal of pleasure by those who are 
familiar w ith Mr. Abt's music and to those who are not 
familiar with it, we will say .that Mr. Abt is a thorough 
musician and any of his compositions which are used at the 
concert will prove very interesting to the listeners. 

From indications there is no doubt that the a~tendance 

at this convention wi ll be the largest which we have ever 
had. Many members have already stated defini tely that 
they would attend and it probably would assist Mr. Abt a 
great deal if our various members would write him within a 
short time stating that they would attend. Address, Valen
tine Abt, carnegie Music Hall, N. Y. 

The particulars in regard to the official hotel and mat. 
ters of this kind. will be announced from time to time as 
the plans are definitely Sf'ttled. 

Among the artists already engaged to Jlj>pear at the 
concert are Mr. J. J. Derwin, banjoist, who made such a 
hit at the WaShington convention last year and Mr. W. 
Eugene Page. the eminent mandolin virtuoso. 

Every Guild member who has not done so, is requested 
to send on a postal card at once to me, his or her vote on the 
e versus A notatioh question, . stating in as few words as 
possible why you believe in the notation you advocate. 

It is hoped that every member of the Guild will take 
enough j nterest in this subject to send in a postal imme
diately: 

The following is a letter which one of our enthusiastic 
members recently sent to a friend inviting him to join the 
organization. If each member of the Guild woula send a 
letter to someone he knows similiar to the following, I feel 
sure that the 300 members which I hope to see with in a 
month would immediately join us. 

Friend--

I want to talk to you about joining the American 
Guild. If YOll join now and send me your application 
accompanied by SJ.oo we wi ll put you in as an associate 
member which, besides giving you membership in our 
Guild, gives you many privileges. Do this by all means 
friend --. You will not regret having taken my ad
vice. I advised you to take up another proposition and I 
know you wi ll postively warm up to the Guild proposition 
because we are standing for the best i n our prof~ion and 
we have on our list, tho best of the profession and the ones 
who are making people-si t up nights and think. 

We are making the Guild a power which is already 
being felt all over the world, YE'St ~ven in Italy, the home 
of our instruments and where they are supposed to do 
things right but where they have a few things te learn 
from us Yankee hustlers. . 

Yours musically, 

Guild members should remember in inviting thei r 
friends to join the organization that anyone who joins at 
the present time paying ei ther $2.00 for professional 
membership or $ 1. 00 for associate membersh!p, will be 
considered as members for the balance of this year, and all 
of next year, in other words, about 14 months member
ship instead of 12 at the regular prke. This arrangement 
is made in order that the Gui ld membership may reach the 
300 mark before the first Of January. Just think this 
over Fellow Member and see if you can't get some of your 
friends, your pupi lsor players to join th is organization. We 
want 300 members just as quick as we can get them and 
we are going to have them. We hope that each member 
will send in one new member before the first of January. 
Will y~u. 

There are still a few members who have not purchased 
Guild pins. They may be obtained of the Treasurer for 
75 cents each. Pins are made of red and white enamel 
and gold plate. They are a little smaller than a dime and 
are extremely neat and dainty. 

H. F. ODELL, Sec.-Treas. 

Recent New nembers 
ASSOCIATE 

Mrs. Frank Place . 
F. E. Mann .. . 
C. E. Marshall . .. . 

.. Barre. Vt. 
. . Millers Fall s, Vt. 
•. Byrn Mawr, Pa. 
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The Crescendo 
The Present Status of The Oultar. 

(Con l lnul!d from pace s) 

exceeded by even the harp. If properly played, the 
melody may be brought out with much power or great 
delicacy, the ~lissando can be used with fine effect, and 
if the student has mastered the tremolo, he is able to vary 
his performance in a number of di fferent forms. 

One fault a player must try to overcome, or still better, 
avoid, and that is the common practice of playing all 
scales staccato, instead af legato. Using alternate fingering, 
employing the thumb and first finger ( ri ghthand) on the
bass stl ings and the first, second and occasionall y third 
finger on the treble strings, the S(aies in all keys and all 
positions should be practised daily, until a smooth, even, 
liquid scale is the result. If scale practice is so important 
in piano and violi n study. why not apply the same princi
ple to the guitar. I fear this is neglectEd in n:any in
stances. 

When we examine the adaptability of the gui tar for 
playing chords and arpeggi()s, it would be difficult to find 
another instrument capable of producing the variety of 
harmonic progressions or intricate chord combinations. 

Having made a thorough study of the barre system, 
the passi ng from one key to another in any position be
comes greatly faci litated. eme must be taken, however, 
to strike chords properly. How easily a performanct' 
might be spoiled by the player bringing out his bass or 
middle notes stronger than the treble. As in most full 
chords the highest note is played with the th ird finger of 
the right hand, this finger should receive careful attention 
right from the beginning of the first few lessons. 

~o be a good performer, one must be a good listener, 
and the guitari st should carefully listen to his playi ng, so 
that he might bri ng out the melody clear and strong and 
give the notes their proper value. So often we find play . 
ers unintentionally stoppi ng the vibrations of the treble 

~
ring. while playing the accompaniment on the next lower 

one. 
The right hand fingering is so important and is gener. 

ally so much neglected, that I cannot emphasise too strong:. 
the careful and slow study of the movements of every 

mger, and, as stated before, the second and third must be 
developed in such a way, as to make the performa nce 
round and even. The left hand fingers should be trai ned 
so they will grasp a full chord precisely and strongly, 
bringing each finger down on the finger-board with strength 
and elasticity. How often do we hear the guitarist muffling 
their notes between treble and bass, which must be avoided. 

Permit me now, for the benefit of those who have 
not the advantage of a promi nent teacher's advice, to ou t
line briefl y a course of study, covering a peried from two 
to six years. Using as a foundation the original " Cnr
cassi Met.hod," the same should be studied c;:a refully, omit
ting nothing. This to be followed by the six caprices, and 
twenty-five Etudes Melodiques, by the same author. 
Etudes lof Ferdinand Sor and solne of his easier compositions 
are now in order, and there are enough to be had, to keep 
the student intersested for nearl y two years. Along with 
these studies, I would recommend the popular and melod
ious compositions of William Faden, amongst which we find 

(ConIIDIII'don l"Aat 10 

Prominent Guild Members. 

An Ex-Pre.!ident. 

MYRON A. BICKFORD. 
Myron A. Bickford began the study of music at the 1ge of 10, 

his fi rst inst rument being a melodet.n, or small ref:d organ. In a 
little over a yea r he was playing in chu rch and at the age of 12, was 
appointed regu lar nrgan ist. At abou t 14 he was inlroducN to a 

fI~~nv~~i: :a~a:d~~c~~~~e tn:t,~~~)Js~:\r~actet;o~~ ~~i~ r~:::ur~a~~~ 
bei ng his (ather, formerly somewhat noted as .. violinist. Not long 
after thi s he happened to attend a concert Jiven by The Imperi.11 

S~fi~;: g~~~~~lit~t:f ~~:::I~:~h~rba :lj~:n ~~n~~I~~~~~j t~~il:;,il~~ 
It!ast in th e hands of capable performers . He w:t:. inuuedbtdy diP' 
tivataJ with Ihe instrume'1ts amI procured a banjo. his lir s t ln51Iu<, 
tor being the veteran h:mjoist, Ike Brown. The banjo was- imllle' 
diately aJJeJ In the teachi ng list, anJ the manJolin anJ gUitar a 
little laler. The thorough musical training previousl y ra:ei ved, 
couplal with intense application, enabled him to master these in· 
trumeuts in a comparatively short time. He hllsenjoyeJ instrudiou 
from Alfred A. Farl;md, Valen tine Abt ant.! CharlesJ. Dom on Iheir 

Ile:~~; ib:e~ns~~d~~e~~Pi~ h~lf Sh:~~~:l t~ ;~~h~C IB~~~1;:S;;~~ GO~::~ 
man t, Halir and Joach im. 

In harmony, theory ant.! composition Mr. BkkforJ h:l s been 
under Dr. H. R. Palmer ant.! eminent German te:lchers. His efforts 
have not been confi naJ entirely 10 the stringeJ instruments, nor til 
instrumental music. for some years ago he playeJ cornet ant.! se\'er
a l ot her brass instruments in a band and instructed several classes in 
sight singi ng, and devoted consiJerable lime ,mJ atten tion to pla no 

~;:~'n~~;~~gC~~~~~atroi:yb~~~d~:t~~ .the mu~k business unJer a 

He hitS composed {l number.)f ligh ter pie(es for piano anJ the 
st rin ged instruments, also an overture, still III Mss., !l nJ at the 

~~~~:i~~~~\~I~~I,kJ~fa()~\nd ~~I~~~ qH~'~~I; ;f~o t~~~J:~u~~~~r~~ 
arrangemen ts for b:lnd, orchestra, mandolin and b:lIljo clubs, :IS 
well as for solo instruments. 

At the present time he is a half·owner of the SpringfielJ Con· 
5efVtltory of Music and devotes hi s enlire time to teaching anJ 
playing . 

st ru~:nitS i~r~:,: iJ~~1 ~:rthStrT~~i n6~~I~erChH~1 r:~I~~nddi~!~rsS ~:\iia:~~ 
~:~ndti~i~ ~~~~~rin~~~~~~jt~. cI~re' 1:v~tif~~r:e~lr~~e:i~~~~ ~ff ~~~ 
Amedcan Guild and one of the Execut ive Committee. :IIlJ is ;llso 

b:~f~~i~~:nt~i~n t~~. vs~it~~"tf ~:i\~~I~1 ~~gi~'i !~~t~I~~~t'l ;?~i~f ~ I~~~~: 
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We take pleasure in anl10uncing that an article will 
short ly appear in our columns on Carlo Munier. the noted 
Italian mandolin authority, by Samuel Adelstein. Mr. Adel. 
stein is perhaps better acquainted with the affairs connected 
with the plectra! instruments abroad than most of the 
American teachers and our readers may be assured of an 
exceptionally interesting article. 

An especially clever article will appear in the Dectm. 
ber CRESCENDO by Myron Bickford, on a new method of 
creating an interest in music. Mr. Bickford's wide ex
perience in music enables him to write very interestingly . 
on many subjects and we have no doubt OUT readers wi ll 
find the article very interesting. 

It is a surprising thing to us how many mandolin clubs 
and orchestras, especially among the colleges are so satis
fied if they have a first and second mandolin and a guitar St"c. 
tion but have no mandalas, espeCially as we have today, such 
fine tenor mandolas and mando-cellos manufactured by three 
or four leading firms. We fail to understand why every 
club should not include these in their instrumentation. " 

If these clubs and orch(:stras who are satisfied with a 
first and second mandolin and guitar combination could only 
hear a good club with a full combination includinJ! the tenor 
manciola and mando-cel lo, we haven't any dOllbt that they 

would immediately adopt the latter instruments in their 
own instrumentation. 

A club or orchestra including a full instrumentation as 
a rule is much more capable of performing the better class 
of standard music than the regular orchestras for the simple 
reason that a majority of regular orchestra men do not care 
to rehearse. And while the the individual ability of the 
players perhaps is better than that of the average mandolin 
players the ensemble effect is decidely not equal to a man
dolin club which comes tog~ther and rehearses hour after 
hour. 

We reiterate that It is surprising to us that college 
clubs with a membership of 25 to 75 are content with only 
mandolins and gui tars. W~ remember hearin~ recently a 
large college club composed of 65 members, the instrumen
tation consisting of first and second mandolins, guitars, a very 
excellent cello player, a flute, and a few octave mandolas. 
This club represents a leading university of the country and 
why on earth, with its progressiveness, this e1ub at least 
should not have had 7 or 8 tenor mandolasand mando..cellos 
is beyond our comprehension. 

It would seem to us advisable that club leaders should 
universa lly adopt the te.nor mandola and mando..cello and 
drop the octave mandala. The present octave mandola 
'music is now being published only to accommodate a few 
and the tenor mandalas and manda-cellos out-number the 
octaves at It probable ratio of 5 to I. At the present time, 
publishers are' obliged to publish so many parts, many of 
which they sell on ly a few copies that they are obliged to 
curtail in the number of pieces they get out but if club 
leaders would all use the same instrumentation, thus enab
ling the publ isher to do away with some parts (principally 
the octave mandala) there is no doubt in our minds that the 
publishers would get out more music. . .. 

The club using a tenor mandola and manifo-cello is able 
to play not only the full club combinations ' with guitar or 
piano, but solos on the various instruments, stri ng quar
tettes and odd combinations which make the work of the 
club twice as interesting not only to the players themselves 
but to their listen~rs. 

W e strongly recommend that club leaders look in!o this 
matter thoroughly and we hope to see the octave mandola 
entirely done away with and the tenor mandola and 
mando-cello adopted in every well organized mandolin club 
or. orchestra. 

We speak from long experience in club and orchestra 
work and we believe there is no combination of musical 
instruments that can produce any finer effects in the hands 
of fairly capable players, than a club composed of first and 
second mandolins, tenor mandalas, mando-cellos with guitar 
or harp guitur and possibly a (lute. violin, piano and drums 
added. The effects to be obtained by this combination ot 
instruments is indescribable. 

We are pleased to announce that we have arranged for 
a clubbing rate between the MUSician, published by The 
Oliver-Ditson Co., and the CRESCENDO. Hereafter sub
scriptions will be received for the two p..1pe:rs at the rate of 
.2.00' in U. S., .2.25 in Canada and .2.85 in foreign 
countries. 
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REMINISCENCES OF THE IDEAL CLUB. 
By .11. D. Grover. 

REMINISCENCE TH E THIRD. 

Continuing our tour Eastward we reached New York 
City where several important engagements were to be 
played. These engagements served to introduce us to 
almost every degree of society that is represented in that 
great metropolis. 

. We part icipated in an event in Chickering Hall in 
which our Concert was given in conjunction with readings 
by Charles Dickens, Jr., from some of the many notable 
works of his eminent father. 

W e also appeared at a grand Charity Performance 
given under the auspices of Mrs. George Gould and Miss 
Helen Gould at Palmer's Theatre. At this performance we 
were surrounded by a galaxy of "stars" amongst whom 
were May Irwin, Camille D' Arvi Jle, Jessie Bart lett Davis, 
Walter Jones, and many others, and while our act was 
entirely different from any other on the program, that it 
was both satisfy ing to the artistic sense and pleasing to the 
ear of the audience. was attested by the outburst of 
applause upon its completion. 

Another instance of this kind of enthusiasm occured 
soon after. We played at many of the New York Social 
Clubs and also many private concerts for various famil ies, 
closing our New York engagements with our appearance at 
the Columbia Theatre, Brooklyn, w ith Sousa 's Band. Here 
was a severe test as the contrast between the " Ideals" 
and SOUSc'l'S Band is, as my readers will full y appreciate, 
most marked. 

At this Concert we first appeared with our mandolin 
combination and later w ith banjos. While our mandolin 
work " caught on" with the audience, the banjo number 
received fi ve encores. To my readers who are interested 
in the instruments w ith which the " Ideals" played to in
ternational fame, I must say that had they been at tha t 
Concert they would have seen and felt wha t could be 
ca lled "The Inspiration of the Banjo. " There were the 

(

" Ideals" comprised of five members vieing for the favor of 
the audience with Sousa's incomparable organization and 
being receiwd with unbounded enthusiasm. 

After the fourth encore the members of the band took 
their places on the shlge while the applause for the " l d~ .. lIs" 
still rang forth. Mr. Sousa stood waiting in the wings 
ready to go on as soon as the applause subsided, but not 
until we had responded w ith another select ion diJ the 
audience let up. Upon seeing this demonstration of approv. 
ai, the management reengaged us for the next night when 
we received another ovation. 

We then went to Philadelphia where we had a special 
concert to be gi ven before the Y. M. C . A. and hert" for 
the first time, we were paid more than our contract 
called for. Mr. Charles W evil, the Secretary was so well 
pleased with our efforts that he gave us ~So,oo extra and 
made us one of the features in the Philadelphia Y. M. C. A. 
course for ten consecuti ve years. 

It was at this time that we fi rst met the late S. S. 
Stewart whose banjos we had been using ·for several years. 
10gether with Thomas Armstrong, he attended our Con. 
cefts from year to year. Of Stewart I will say that he 

~g~e~ ::~eo~~~t :il~e~a~u;a~~l~~e~f ~~e t~a7;i~ tl;~~seant~ 
dinner and entertained us royally, after which we inspected 
his experimental room where we found banjos made up 
in every conceivable manner. He personally tried every· 
thing and had no use for "freaky" instruments and attach. 
ments, " t raps" he called them. To him must be conceded 

the credit for doing more for the banjo and its successful 
development than any other man. 

W e continued on to Washington where we played an 
engagement at the Bishoff course where we met Mr. J. 
Baldwin Sloane, who at that time was the leader of a fine 
Mandoli n Club that played very nicely. Among their 
selections were some of Mr. Sloane's earlier composi tions 
which were of such merit that we predicted he would make 
his mark in the musical world. 

From Washington we went South, playing the pr inci. 
pal ci ti es in Vir~inia , North and South Carolina, Georgia, 
Alabama, LouiSiana, Arkansas, Tennessee and Missouri. I 
could relate many incidents on th is trip but wi ll confine 
myself to those of the greatest intert'st. 

At Savannah, Georgia, we were entertained by the 
Chatham Artillery, the oldest acti ve Artillery Company in 
America. Th~y were particularly proud of two cannon 
which were captured at Yorktown and prest'nted to the 
Company by George Washington personally. During the 
Civi l War they buried them under the sidewalk in front of 
their Armory. This Company is k llown the world over 
for a certa in concoction which they ca ll "Elixer of Youth" 
and is guaranteed, if thei r customs of "hottoms up" is 
followed, to knock out ;I t forty yard=-. W e wt' re t'ntt' r· 
tained in royal manner by this Com pany unti l the "Wt't" 
small hours, " afterwards taking a train for Augusta, 
Georgia. • 

O n this trip all the boys were asleep in the train' but 
Shattuck, who was approached by a typica l, well·to·do 
southern Planter who, upon notici ng tht" instruments, in. 
quia'd, "What t roupe is this?" " Tht' Boston Ideal Club " 
Shattuck replied. Tht' Planter thell remarked 'hat wt;' 
looked pretty well fagRed out anJ asked if we had taken a 
long journey. "No" replied Shattuck, "hut we were 
entertained last night by the Chatham Arti llery," "Oh" 
s.lid tht' plantt'r, wiping his brow, "\ havt" bet'n ovt'rtaken 
by that punch myself." 

The fi rst rea l Southern audielKe Wt' plaYt'd to ga\'e us 
tilt' original "Hebel yt'l l" when we played "lJi:~: i t'." Pl'r. 
haps some who rt';'ld this article took IXlrt in the C,i vil War 
and can better dt"S(' ribc it than I. but for til t' hl'nefit of 
those who do not know what it i ~ I will say that it is a 
sort of a 4uick "Hi.Hi.Hi" shout in a high fa lsetto voilt'. 
than wht'n given by tht' Southernt"rs in the War stnll'k 
fear in the hemts of the "Yankt't's" who heard it. The 
tirst timt' we ht'ard it, Wt' wt're almost takt"n off our fet't, 
but after regai ning our composur~. Wt' g<lVt' them "Dixit'" 
again and again. It was :l=- nt'cessary to play "Di:..it''' 
wh~n closing it Conct'rt in the South, as i t was pby th,,' 
<lS tar Spangled Banl1t;'r" in the North anJ "God Saw the 
Ki ng" in Canada. • 

At this part of my narration I fed that I should givt' 
the hbiory of the origin of the hanjo whkh I ohtaillt'd trom 
the best authoriti es. There St't'llled to be, and still is, 
an inpression that the banjo is an instrumt;'IH originating 
with the Southern neg.ro, but I am surt' this is not trlle, as 
in all our travels in the South we have nevt'r seen a (olored 
man playing anythinJ.! but the fiddl e, gui tar or harmonic:1. 
As H mlltter of (act, in tht' early 40'S, Joe Sweeney with a 
small company travellt:!d over the country gi ving an ,,·m· 
bryo minstn:: 1 show. The only music tll,,'y carri l' J was an 
instrument which he invented and used to accompany til l' 
voices. In f<lct he was their w hole band and pl'"Opll' gaw 
him the name of " Band Joe" which in time W<lS contractl'd 
to the name of "Banjo" for the instrument. This, I believe 
to be the real deriva tion of the nllme "BanjO" and lht' 
genesis of the instrument. 
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RUDIMENTS 
By I. H . Od . ll. 

It is of the utmost importance that everyone who 
plays an instrument or sings, should have a general 
knowledge of the rudiments of music, and yet there are 
many who seem to be far from well informed about these 
simple matters and could not give correct "replies to ordinary 
questions. These important "little points" for the begin
ners are almost a1ways overlooked in the haste to become 
" players" ? and many so·called players of musical 
instruments are produced who can play the few pieces 

t they have learned, . but are incapable of taking up new 
pieces except by slow and laborious study and practice. 
A knowledge of rudiments may ... ·seem to many of no im
portance, but one should consider the fact that if the 
performer of a piece of music does not understand the 
ordinary marks which indicate what the music is supposed 
to express he cannot very well know or feel what he is 
trying to play except as he may flblunder" into it by 
accident or luck, any more than a reade"r would understand 
what he was reading if he did not know the meaning of 
half the words, although he could speak or pronounce all. 

Now there are comparatively few rudiments to learn, 
and all are simple and easily committed to memory, for 
which reason there is but little excuse for anyone not 
knowing the most if not all of them. Teachers are 
frequently to blame for this want of knowledge as the ' 
writer found in a remarkable case not long ago. A young 
lady asked a simple question,-"What is a third' above E 
on the mandolin D string." Telling her quickly it was 0 , 
she replied, " I don't know what G or E is," and then I 
disCovered that all she knew was this: if a note was on 
the first line, the first finger was to be placed at the second 
fret, and that is the way she had been taught to play. Is 
it any wonder shE: did not know more about rudiments. 

I am not writing about the more complicated poi nts in 
music, these being more adapted to the advanced student, but 
the simple and ordinary used rudiments, which should be 
well understood and carefully taught by every teacher· 
Those who have no teacher can easi ly learn from all 
instruction books. 

The following poil!ts are called to the attention of 
those who are not well posted on rudiments. 

The simple matter of di vision of notes is of great 
importance and everyone should stlfdy out this division as 
applied to measures and counts in the various tempi each 
as t i f I I and 1.1 which are those most commongly used. 
These divisions are purely mathematical, but in taking up 
a new piece of music should be strict1y adhered to. Then 
the intervals or degrees of the scale (diatonic) by figures 
which are exact1y the same. in all keys, should be taken 
note of, and applied to the music as performed, a" this is 
the real foundation of melody in its simplest form, and by 
a careful notice of the degrees a quick understanding of 
~ntervals will be gained and one will be surprised to find 
there are but few to be remembered. 

It is astonishing sometimes to find how many there 
are who (annot tell the signature of any key, and do not 

\ l 

know the effect of sharp and flat. This is on .. of the 
simplest of all rudiments and everyone should thoroughly 
understand how many sharps or fla ts there are in all keys, 
and the effect of sharps or flats or double sharps, ( hOW 
made) or double flats placed before a note. Another point 
which should be learned is the reason why one sharp is 
the key of G, and why that sharp is placed on the le~r F 
and "why one flat is key of F, two flats key of B, and so 
on throughout an the various keys. All this is easily and 
quickly learned from the diatonic scale and its whole and 
half tones as steps. 

Marks of expre~ion are not usually observed, 
although they should be, but perhaps in many cases are 
not understood. The ones commonly used are easi ly 
learned. So also with the commonly used words used to 
indicate tempo and character, while the metronome marks 
may be readily understood by using the second hand of a 
watch, thus: if the mark is a qnarter note followed by 96 
it means there are 96 qLOarter notes to a minute, all other 
times being determined the same way counting the number 
necessary for a quarter or half a minute. 

There are alro various other rudiments which shollid 
be learned thoroughly, in fact every student of any instru· 
ment should study musical rudiments and music in general 
aside from the mechanica l playing of an instrument. 

The Present Status of The Ouitar. 
(Conllnued fro. p.,_,) 

some of the best classic gems and operatic arrangments. 
Giuliani may now be taken up, and his numerous etudes 
and orginal fantasies will prove more than interesting to 
the serious student. The thirty-six caprices of Legiiani are 
considered as amongst the finest of original guitar music 
and should be carefully studied. 

We have now reached a point, where the pupil should 
be able to take up the numerous concert solos of Mertz, 
Ferranti , Aquado, Regondi, CoSte and more difficult fan. 
tasies and sonatas of Sor. In fact, the literature for gui tar 
is so inexhausti ble that we might go on and on and then 
discover still more to be conquered. 

In summing up all these things, is it not true, that in 
the guitar we have an instrument, worthy of serious at. 
tention by the most talented musk student. If we only look 
the matter square in the face and each teacher take it upon 
himself, to acquaint the public with the great beauties 
and advantages hidden in that incomparable instrument, 
there can be brought about such a change in public senti· 
ment that we will find the number of its admirers grow 
larger from year to year and its bewi tching harmonies con. 
tinue to delight thousands of music lovers, that have come 
to pay homage to the Queen of the string instruments. 

CRESCENDO Pub. Co.,. Hoqu iam, Wash., Oct. II, 1908 
G,III/,IN,": 

The CRESCENDO Is splendid and I would not be without It 
and wish it much success, Yours musIcally, 

ANNA Nl:llSEN 
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PROGRAMS OF CONCERTS AND RE€ITALS 

Progra m given by the Nord ica Concert Quartet! including Mr. 
W alte'r T. Holt, W ashington, O . C.; Min Harlett C leveland 
W estcott , Boston, Mass .; Miss M. Elizabeth Tiffany, W ashington, 
D. C.; Mr. W. A. Morsell , W ashington, O. C., 011 its recent 
trip to Pana ma . 

I Mandolin, Ma ndoiliand Piano Trio-
(a) Flower of Mexico ... .. . 
(b) W oodland Memories . . . . 

2 Contralto Solo- Oh, Dry those Tears · 
Miss W estcott 

Mandolin Obligato 
3 Mandolin Solo-Val se de Concert ... 

Mr. Holt 
4 Congo So n&s . . . .. .. 

Mr. Morsell 
Piano Solo. 

Miss Westcott 

· Curti 
· Rapp 
· Rlego 

· St:igel 

. I 

Mandoli n. Mandola and Piano Trio-Stingy Moon . Blanke 
Contralto Solo- Oh, Let Me Dream . . . . .. Taylor 
Congo Sf?ngs . 

Mr. Morsell 
Accompan ied by Trio 

Program of C oncert gi ven by Webbers String Orchestra at 
Portland, Oregon. 

I Paris March . 
:z Southland W altzes 1 • 

) Santiago Flynn .. 

. Mezwcnpo 
. Gohl-S mith 

· Madden-Tocaben 
A Spanish- Irish Episode 

4 Baritone Solo- I Love You T ru ly . · Bond-Sheldon 
Mr. W alton Elliott 

Selection fro:n Twirly Wh irly . 
Intermezzo-Minerva 

7 A Love Story. . 

(; 
Idyl 

Song- Red Wing . 
Mr. W alton Elliott 

Medley of Southern Songs 
Primavera . 

Danza Mexicana 
II The Iklvedere Rag .. 

Baritone Solo-My Rosary . 
Mr. W alton Elliutt 

I ) Kentucky Wedd ing Knot . 
Novelty T wo·Step 

I, Someone Thinks of Someo."t . 
I S Isplrazlone Melodlca . 
16 Song- Take Your Time .. 

Mr. W. J. Elliott 
I , Parade of the Doll s . 

Puppen Parade 
18 March- Skidoo .• . ... 

Strom herg-Trin kall s 
· Hager- Wt:bber 

. Pabst-Odt:1I 

. Mill s-Elliot 

. Arr. by H. A. \Vcohber 

. Arr. by H. A. W ebber 

. Sheldon 
evin-W ebber 

· Turner-Jacobs 

· Helf-Trlnkans 
· Tadolin i-Maldura 

. J ordan-Sheldon 

· Gru en wald-Odell 

· . . Kt:lth- Jacobs 

Procra m of Recital given by Elmer O. J oneS at Fostoria . Ohio, 
S.pt . 29, IQ08. 

I E. D. J ones, Tenor Mandola , Mando Celio. Harp Guita r lI. Orchestra_ Selections- Red J acket Two--Step, U. and I. 
W altz . . . . . . . . ... _ . Boehm 

2 Senior Ma ndolin ·Gultar Class . . . . ' . Polka, W altz, March 
) Tenor Mandala, Mando Cello, Harp Guitar

Alice Where Art Tbou . _ ..•... . . Ascher 
. . Polka, W altz 

. . . . W altz, G alop 
Violi n Dun, Plano Accompaniment .. 
Junior Mandolin-Guitar Class. 

Harp Guitar Bass Solo. . . . Fleu r De Lis Schottische 
Piano Dun . . . Selected 
E. D. Jones Orchestra . . .. Two--Step, W a ltz 

9 Mandolin-Piano Duet . . . . . . Ma rcha Espanola 
10 Tenor Mandola, Mando Cello, Piano Accompan lmt:nt -

Summer Idyle . . Arr. by Boehm 
II Senior Mandolin-Guitar Class. . Two-Step, W altz 
12 E. O. J ones O rchestra . . La Prima Val se , Floretta Polka 

Home Sweet Homt:-Good·night 

Program of Recital given at Mt:ride n, Con n., CKtober 8, 1908. 
under di rection of W . C . Knipfer. 

I a The Talismrm Ma rch . .. 
b La Pruda W altz. 

Club of 60 Players 
2 Mandolin Sofo-Among the Rose's Wait T. . 

J ames Johnston 
) a C olonia l C lub March 

b A O.lY In Acadia. 

· Stahl 
· Moyer 

· Stlthl 

· Snow 
· Samuels 

Coloni al Club Mandolin O rchestra 
4 Ban;olin Solo- A Dream of Fairyland . · Amsden 

Franklin Knipfer 
S O ld Banjo Favorites-a Oarkies Dream 

b Mill Dam Galop . 
Knipfer Banjo C lub 

Mandolin Solo-Hearts a'nd Flowers· 
La ura Rufleth 

7 :1 Moonl ight on the Plantation . 
b Second Regi ment March . 

Knipfer Mandolin Club 
8 Tenor Mandola Duet- Roma nce of a Rose . 
q ,I Love Me and the World i., Mine · 

b Lady MeJdlesome March . 
The Jun io r's Mandolin C lub 

a Dreaming W altz Rondo . 
b Emily Polka 

Guilar Qua rtette 
II ;I. Sounds from the Cotlonfit:IJ . 

b Golden Bell Polka 
Banjo Club 

12 Home Sweet Home . 
Consolidated Cluhs 

· Lansi ng 
· Babb 

· Tobani 

· J enni ngs 
· Reeves 

. O'Connor 
. Ball 

· Stahl 

· J acobs 
· Jen ni ngs 

· Jenning!' 
· 'J ennings 

Hildreth 

Progra m of Concert given hy C has. F . Grae~r's Mltndolin. 
Banjo and G uitar C lub al th t" U. S. Na v:11 Tr:lining Station, 
San Fra ncisco, C al. , Sept. 18, u)08. 

a Grand Overt}Jre. . . . 
b Under Freedom's Flag . 

2 Soprano Solo. 

a Lus~~f;:e l ~~ertu re ~ 
b The Dixie Rube 

4 Specialties. 

7 Banjo Quartette . 

Specialties. 

9 F inale · . . 

f Mandolin Cl ub 

. Mise Elouise Hopk in s 

: ~ M:tndolin C lu" 

.! B •• by Rulh 
:lIIJ 

Baby Hattit: 

: } Mandolin C lub 

Miss Elou is.e Hopkins 

}

MiSS Kitty G . Fowler 
Mis:s Marjorie Evelett 
Mr. C has_ F. G raeber 
Mr. L B. Lau lhere 

! Baby Ruth 
. and 

B.1"y Hattie 
. Mandolin Club 



.. The Cre.accndo 

Personal Notes. 
The Dayton mandolin orchestra, of which the well·known 

teacher, Chas. e. Fischman Is the director, has engaged quarters at 
the Y. M. C. A building In that city (or the ~ear and will give a 

dur~!e:,o:h~o~J~~!r.WI~hS:s~B~fR~~C~~~~: th~~,~es\~:. country 
Mr. Charles Rauch of Dayton. Ohio. Is preparing (or a series 

:hl~hC~~~ ~e t:lfllh~nv~th~:~sf!~~n:eu~~n~a~~ p~'~~~~nr:oioist~~ 
Mr. Rauch Is an Indefatigable worker and tells us that h is coming 
season will be a very b.,..u=,sy:...o_n_e.--,.,._-,-~ 

teachMtheJ~:~d~U~e!:~ :~I~~r"~~a~:;. a~:~ j~~ ~~JP~~!~ ~~ 
a club of these Instruments In t~ Allen School for boys at West 
Newton. Mass. 

AmoAI the recent callers at the offices of the CRESCE NDO 
were: Henry B. Chase, Pacific Crove, Cal., and Claude Good· 
rich of Worcester. J 

Mr. L. A. Williams of the Gibson Co., sptnt his vacation at 

:r~~I~ih~:tih~ 1~0 ~rd:~r C.I~~~t};f:i~:: c~~hu~ ' a ~~~ ir~~~ 
ment to present. 

tlon;f~~ li!:rrv::~:,n!o~la~r: f~:~~ j~i~ c:~~e~a~h~hP~1:ir~; 
E~~ml~u~~f~~~Ft ~:~'e ~~~of~:~ht~ec~~~~~ ~roN~eH~!~at~; 
night before the Harvard~Yale game. William M. Rice, the well· 
known teacher of Cambridge has been engaged to coach the Har
vard club this year. 

An audience which completely filled City Mission Hall I~st 
night attended the recital given by the pupils of W. C . Knipfer. 
The combined organizations appearing made an orchestra of 60 

~~~~sr~ ~~~hK~f::re~~~~~s~rc'!lf~a~=I~~~:d~f in several of the 
The r«ital was a splendid success and ref1eded the highest 

credit not only on Mr. Knipfer but also on his pupils", ho rendered 
the different numbers In a highl y creditable mannu In every in· 
stance. The success of the recital has led Mr. Knipfer to consider 
having a recital In the Auditorium In the spring. 

=--=-,-~_M._"."i".,.'_" (C.,III1 .) Dllil7 JDllrtllJ/. 

Flint & Brooks of Buffalo, the well-known banjo duelists are 
having an extrtm61y successful ~ason. Their repertoire Includes 
many of the standard overtures and concert numbers. It Is quite 
likely that these two well -known arti~ts will appea r on Keith 's 
Circuit this season. . 

The Adelstein Mandolin Orchestra has resumed its re~ular 

~~~~~aak~ ~~~::t:l~ ~~~:~as~u~on~~Srnm;r~lp~~:~r~~i~~ t~ g:~~~ 
at a maniJolin musicale, which will take place about the middle of 
December. This program will include new compositions hy the 
foremost Italian and French composers for mandolin and lute. 
Some of thne works will be ptrformed for the fint tune In America 
on this occasion. A number of these compositions are dedicated to 

:r~1::I:~:I~'and!I~~ ~~1r~::. w~h~n~d~~:~~O~~~~~:sc~~sis~~ 
of advanced students who have been selected because of their ar
tistic efficiency. Those "'(ho have attended the Adelstein mandolin 
musicales previous to the fire will look forward to thi s, the first 
event of the klnl;l since prior to April 18, 1906, with more thun ordi
nary Impatience. Pllrifir CtHJsl Afllsjrnl, N'f,"nJJ. 

Mr. D. L. Day has just returned from one of tiis t rips about the 

~~~r~~sr~~~C:~~hth::~fo~~sh~ h~~g~l!ffed. aWhr~~!~h~ 
~!l~~t ~~·It~ra~;:~':. on Walter Holt and while in BuffalO: he 

C . S. De Lano. the well-known teacher of Los Angt'les, has 

f:=~a~Y L~'~~O~I~~m Co~,uC~r.~ :~~ ~S~fn~ri~J~h ~fr~sohu~~IH~ 
looking forward to a busy season. . 

The many friends of L. A. Williams extend to him their sincere 
' sympathyon account of the death of his little son. 

Myron Bickford, the well-known 'Virtuoso, is booked for a con~ 

~~~e~n~t:c~:~:e~ ' t~~;:I~oo~I~~s.MM~~i~j~ro~d ~~nsm:h'l; 
h'i:ns\':JI:r~~p~~.rul~:~.reW:II~ ~~eu:,~s~:~lm~~!gc:rn~r.edstrl~~ 
quartet of very hl'~ standing In Springfield and of the season tick-

rhefl:stt~~c;:lle: t~rs ':e~f:S~~e t~,fi ~:;ea l~:I~~~c:~.left. At 

Questions and Answers .. 
Thl. column open to a ll _ Send In y our q ueallo ns . 

QUESTION-Who Is the leading Europtan authority on the 
mandolin? A. J. 

ANSWER- There are so many prominent people connected 
with the mandolin In Europe that it Is practically impossible to say 
which of them Is the best, but among tho~ who a re gt'nerally con
sidered leading authorities are Carlo Mun ier of florence. Italy, and 
J. Pletraptrtosa of London and Paris. A fine article will short ly 
appear In the CRESCENDO on Carlo Munier. See announcement 
In editorials. 

QUESTION-Why do we have compound time? Cannot a ny 
12-8 piece be written In 6-8 time, 9'8 In j·8. t'tc? W . L. A. 

ANSWER-Of course a piece In 12-8 could be written 6-8 but In 
most cuses. the accompanlmt'nt and In~trumentation for the first 
would be awkward and unnatural for the second time mentioned, 
a nd of course the accents are entirely difft'rent. The same applies 
to 9'8 versus 3-8 time. In many cases it is quite difficult to dlsling~ 
ulsh between 12-8 and 6-8 and 9·8 and )·8, esptcially where the tem
pe mark Is the same and the question practically resolves Itself Into 
a matter of different accents a nd Instrumentation. 

QUESTION-Give In order of prominence the tones of any major 
chord a nd of the dominant s~venthl E. O. 

ANSWER- In a major cilord the most prominent tone Is the root 
or tonic. The next is the third of the tonic and the next tht: fift h of 
the tonic. The-chord will sound quite complete If the fifth is omitt
ed. In the dominant chord, the root is the most prominent. The 
next Is the seventh , the next the third, and last the fifth. This 
cho(d sounds quite complete with a fifth or without a third and Is 
sometimes used quite effectively without a root. 

QU£:STION-In the ordinary syncopation In 2-4 time, of D 16th 
note, 8th a nd 16th note which would comprbe the fi rst half of the 
measure, on what note Is the accent given and whnt is the st roke of 
the pick? P. T. B. 

ANSWER-The accent in the above case would be gi ven on the 
81h note occu ring after the first 16th note. If used In mandolin ' 
music , the tlest way to pick such · a place would be with the up 
st roke on the first 16th. the dow n st roke on the 8th note and the up 
stroke again on the 16th a nd the foliowlngnoteln themeasurewould 
probably be played with the down stroke. Many mandolin players 
however, would use the down stroke on the first note in the above ex
ample simply because pr«edent has said thllt it Is better to use the 
down stroke fint in every measure but the above t'xample is a de~ 
cided exception and It would be bett~to use the up stroke fir st. The 
up stroke plays a very prominent part in syncopated music for the 
mandolin. 

QUESTION-A good many years ago, W. L. Hayden had a 
guitar book published whlch had among its pieces one c.·tlled, "The 
Roses." Can you trace this folio fo r me? Tell me whether it is 
s tili In print? W. L . 8. 

ANSWER- We have endeavored to trace this book and to .the 
best of our kno,\, ledge, we believe the book Is out of print. , 

QUESTION-What do the letters V. S. sometimes wrlttm at 
the bottom of a page of manuscript music mean? R. W. S. 

ANSWER- V. S. stands for Voltl Sublto .nd means turn the 
page quickly. 

QU£:STION- What does the word subito mean when Indicated 
-p subitu or f sublto as In several of H. F. Odell's arrangements 
for mandolin orchestral G. R. 

ANSWER-Subito means quickly. P suhito freq.JenUy Is 
written after :J. loud passaPoe and means to suddenly play ~ftIy. 

Mr. H. F. Odell , Brooklyn , N. Y .• Oct. S, liPS 
D,n,. Si,.: 

The CRESCENDO up-to-date Is one grand success. Keep it up. 

Yours respectfully, 
WM . E. r OSTER. 
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RECENT PUBLICATIONS 

With every plececompoaer' ... amel' Klveo •• llo .rranl"
er'.. The letter. &her •• mea ladlcate Crade-B, ."7- n , 
nedlum- D. Difficult. ==::c::-:-::~ 

MANDOLIN 
The Olbson Mandolln-Oullar Co. 

La C •• ri". Lou, •• aGnne-Arr. H . 11. Otkll. ,2 
Full Mandolin Orchestra k.~ 

A standard concert number In Russian mazurk a style. Trio 
has solo for mando cello or cello. Keys of 0 aftd G. 
LIf.'. Ll.b'er Ho .. ,.. wtlt. B,.o •. 4" Smi.th-Ar,., H . F. Odell" M. 

Full Mandolin Orchestra '2.80 
A gavotte caprice movement, andante, gavotte a nd lento. Very 

melodious. Good (or tuchlng or club work. Fine (ountcr strains 
for ma ndalas. Keys of A minor, C and F . 
".rcb. aoc&cclo F. Yon. 8uppe-,A,.,., H , P. Ortd", M 

Full Mandolin Orchestra '2·70 
An old s tandard m3n:h from the opera of the same name. Brigh t 

and snappy, 4-4 a Ua breve time. Keys of D a nd G. 
F'retH ... '" ThroM R. lti.l e,.bert-A,.,.. H . P. OdelL, M 

Full Mandolin Orchestra $2 .80 

to. t:m;:!I.kFi~~~O~~~~~~~afnl:i~ t~romr:s~~~do-<~n~a:rt~~I~ert 
good teaching or concert piece. 4-4 time. keys of A a nd E. 
Allc. wea._ Art Tbo"? A,eher-A,.,.. H. P. Odd", K 

Ma ndo-<ello or Tenor Mandola Solo. Piari'"o 
and Guitar $ .90 

A very easy transcription of this fa mous piece. Andante move-
ment. Key of A. _ 
Tea •• "111. J. Pa",.e-.I/,.,.. H , P. Odd". Il 

Mando-<ello or Tenor Mandolo Solo, Piano 
a nd Guitar , ·90 

A fine number for teaching or concert or cou ld be used effec ti ve· 
ly In church work . Andante movement, 4-4 time, key of G . r........ Koschat-A,.,.. L . . '1. Loa ,., M 

2 Mandolins, Mando-cello Tenor Mandola 
a nd Guitar • . 50 

Effective as a mandolin duo or duet or mando-<ello and tenor-
mandola duet or the fu ll combi nation with or without guitar. Ex-

( 

cellent as a stri ne quartette numbtr. Andante-modera!o, ) '4 time. 
Keyof F. 

Oliver Ditson Co. 
Aa.Dcbo'Vlol.l. C. W, Benneu-A"", H . P. Oftd/. M 

2 Mandolins, Guitar and Piano, Tenor or Octave 
Mandola and Mando-cello '1 .50 

A beautiful number arranged for full mandolin orchestra. Good 
melodies, hne counter s trains. Andante, modera to movement. Key 
of D throughout. 4-4 ti me. 
S.I.CUOD, Chilli •• 0' No ...... d~ Pla ,tqllrlte-A,.,.. H . P. Odd/ . M 

2 Mandolins , Plano and Guita r, Tenor or Octave 
Mandola and Manda-cello '}.oo 

A complete selection contain ing a ll of the best known ai rs from 
th is ever popular opera, arra~g~ for full mandolin orchestra, Good 
parts for all the instru ments , Keys of D. G, C, the various move
ments being 2-4, }-4, 6-8, u -8 t imes. An especia ll y fine concert 
number. ' 
L ••• •• NI •• t •• Wah. r. H. Rol/in,on-A,.,.. H. 1'. Oltell: M 

2 Mandolins. Plano. G uitar, Octave Mando la '1 .25 

la r o:~~s~~!il::fr~~:~:!,m~n~~~~k:~~';~I~z~nd Vl~ ~o:t~hl~.r~~: 
cellent for concert or danci ng, Keys D. G, C. A, F. 
.... r ...... U.O'.. ./1 • ./1. Ba.bb,8,4" M . 

Complete •. SO 
Fqur excellent preliminary studies in this popu la r form of man· 

dolln playln,. Moderato and andante movtments, }·4 and 4"4 
tim ,' keys or G. D. and F. 
Od.n ... ,,40". 1II ..... d H . 1'. Odell ,.V 

Book l J ·75 
Conta ins position waS portamento . glissando, 20 pages of 

dC)IIble stop WOrk, mftjori13 minor JQI~and arppeggios In various 
~~tS~I~I::el~I~~dS. sixths and octaves ~nd 2S medi um difficu lt 

M. WJtmark a: Sons 
Th. Ga~ "".Icl_ Julian 8dl(J(J,,.d,-./l~~. rnnl·au .• , M 

2 Md.ndolins, Piano a nd Guitar '1 .00 

succ!~f~i':::r~~ se~~~o~,tG~I~. iE .th6.~~i~~~~~1.4~f~~ ~f g~ 
number for club work . . 
Lo .... ".ll."~ Oraua. Com. Tnt. 

F. J. B"own-A~,.. 7Tt"kau., K 
2 Mandoll'ns, Guitar and Piano $ .75 

Key G throughout . 4·4 a nd 12-8 times. Moderato movement. 
An arrangement of the well·known concert song all In first position. 
Good fo r teaching, . 
Wh.D Sw •• t ".rl. w •• aw ••• Sbt .... 

K. R , Bait-A,.,.. 7Ti"l'a lls, K 
2 Mandoli ns, Gu itar and Piano • ·75 

Key of G throughout. 4-4 time. Andante movement. Immense 
for use as an easy teaching piece. Another melody by this well· 
known composer. 
Th. y ....... Yama w... A·a,./, /lo.ehna-A,.,.. Trinkall.,_W 

2 Mandolins, Gu ita r and Piano S .75 

and g~e :1t~~Ji~4:~i~~.m'Sii:~~iyms~~~Jp~~~,T~~:~hy~~Ysf!I~. 
H~II.o'lc Walla A·a,./, J/OIJe/Vta.-.'1,.,.. r,.i. " knu.s, K 

2 Mandoli ns, Guitar and Piano • . 75 

"G~~ti~~t~!~~h~a~~'G~Njg~~!' T~~e; orCi~~ d iFt.r~ug~ 
easy first teach ing piece. 
Som.bod, Lo..-e. You Dear ./I. A . H alf'/ev-./I,.,.. T,.i ,,/"·tJ Il S, M 

Mandolin Duo , .)0 

Key of C throughout. n,R time . An easy arrangement of an 
excellent song. First rate for teaching. . 

BANJO 
M. Witmark &: Sons 

Lo •• ".k. M~ D,.. ...... ComeTrue 
F. J. S"oWI/ -A,.,.. r ,.;"I..'(lIIS, Itt 

Banjo Solo J . JO 
Published in both notations . Key of E. American notation, 

Key G , English notation. 4-4 a nd 12-M times . 
V.u H ••• Alwa~.a.en Th •• a.m. Old r.1 

A'. R. RIIII-.'1,.,.. T,.i"Io.'a II.J, _V 
Banjo Solo f; .)0 

Both notations. Key of A, America n notation. key of C, Eng
lish notation. 4-4 time. S low movement. Good teaching piece. 
HI'liDoile W.llz //ascl/IIP-.i,.,.. T,.i,,/o.-rlll.J. A' 

Banjo Solo f ·sO 
Both notations, Keys A and D. Amerkall notation. Keys of 

C and F English notation. 
When S"" •• I N.rl. W •• 8w.el 5Iz le ... 

K. R. R£lI1-.",.,.. T,. jlllo.·(1II1 . ,,\( 
Banjo Solo .. . )0 

Both notat ions . Key of E, Amtrican notation. key or G, Eng
li sh notation. 4-4 time. Andante movement. 
The Y.m. Y ..... a N... Ho'cl", tJ,-.""". r,.'-"Io.'a/l.. , .,y 

Banjo Solo .. . )0 

Both notation s, Keys or D and B. America n notation. F and 
D. English notation. Slightly syncopated , 
SeI.eUo", Th.G.~ M\II.lelao J. Hdwfl ,.d-S- .""". l''' '-'' /..·fI US,~ll 

Banjo Solo f; .60 
Both notations, Keys E. D. A. America n notation. Keys of G. 

C. F. English notatio n. Contai ns the popular Ilumbtrs from this 
clever opera. 

OUITAR 
M. Witmark 6c Sons 

aOID.bod~ Lo ••• You D.ar A. A . //n/fl/ey-.!l,.,. 1Ti ,, /o.-alls, AI 

G~M~~ f. ~ 
Moderato movement . n-8 time. Key of A throughout. A 

good arrangement of this well-known song. 
A. Loa, A. Th. World "-oil. On K. R. Rrll/-A,.,.. 1T;"/..'alls.1t1 

Guitar Solo " .)0 
Key of D throuchout. 4-4 and 12-8 times. Andante-modera

to movement. 
I 'd LI ••• r I WO\llld 01. For You K. A . Ball.-,",.,. T,. i "/..'a ll " •• lf 

G uitar Solo f. ,jO 

Key of D. 4-4 and 12-8 times. A me lodious number bY:1 
well-k now n composer. 
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TRADE AND PUBLISHERS NOTES. 

An announctment of more than ordinary Interest to banjo play · 
ers Is the fact that D. E. Hartnett of New York, has bought 
the patents of the Dulcet harp attachment for banjo. Mr. Hartnett 
will make some slight improvements in the attachments and it may 
be obtained at any time by writing to h im. Add ing a Hartnett 
adjustable Tone Sar to it baojo In addition to the Dulcet attach' 
ment should certainly make banjo playing twice as Interesting to the 
banjo devotees. 

E. D. GOldby & Son have got somt very fine numbtrsfor 
r full mandolin orchestra. One of the especially attractive numbers 

I,; the Queen of the Valley, Gavottt, which has arrangements for 
a ll parts, indudlng Tenor Mandola;md Mando Cello In the t reble 
clef. The arraugcment is excellent a nd the pi«e Is especially desir
able for club worK or teachings. 

Kentucky Babe, the well-known song by Adam Geibel has had 
one of the largest sales of any song publl~hed. As a teaching piece 
for mandolin. banjo or guitar, this piece Is superb. It is certain ly 
one of the finest songs of the kind ever written', and it fits the 
instruments Immensely. Refer to the 'Vhite-Smith Music 
Co's ad In another column. 

The Ollver.Dltson Co. have recently published four ma n
dolin duos by A. A. Babb which are excellent for teaching work. 
This company also publishes severn! folios for mandolin and plano 
and mandolin and guitar Dnd gulto.r solo which Includes some of 
thei r very latest publications for the iAstruments. The mandolin 
orchestra catalog published by th is company now contains over 100 

of the standard numbers of the world arranged for fu ll ma ndolin 
orchestra . Send for thei r catalogs. 

Walter A: Norwood publishes a number of good tenching 
banjo piect'S by well known writers each one of whom thorough ly 
understand the Inst rument he is writing for . The E. O. L. Sehot 
lIsche by Myron Bickford Is esp«laUy good . Set advertisement· 

The Teddy Bear's Picnic published by ~I. 'Vltmo.rk & 
SOD8 has certainly made good. It Is being played by a ll of the 
lelldl ng clubs and Is excellent as a teaching piece. This company 
makes a specialty of mandolin otchestra music and has one of" the 
largest catalogs in the world. They also publish an excellent lot of 
folios for the various instrument! and many fine numL-ers from the 
various popula r operas of the day. See advertisement. 

The Vega Co., of Boston , has four departments which in
clude inst rumen'ts , stri ngs. sundries, a ll of which are In demand by 
musicians . The Whyte LaydJe banjo and the -Vega Mandolins, 
guitars and lutes made by this firm are among the most carefully 
constructed Instruments made in this cou ntry. Thesund riesdepart
ment Includes everything that Is necessary to the player of these 
Instruments, such as cases, fittings. etc. See advertisement. 

The F. J '. Bacon 00., of Bristol , C onn. have long madt a 
specialty of fine s trings. The" Never False" gut strings art a nong 
the best sMngs on the market for the violin. banjo and guita r and 
the "Never Stretch" banjo and guitar wound strine and the violin 
G's are noted for their excelltnt lasting qualities as weli as the fine 
Dne they prodl:l~e. This company also has ont of the best banjo 
tall piKes on the market, the UNo Knot. " Set their advtrtlst
mc-nt. 

The Hoane MUlic 00 •• of Washington, Ga., publish an 
excellent catalog of the especially good club and teaching piKes . 
This Company also publish some of their hits forfull band and regu
lar orchestra and plano solo. Two numbers which have rapidly won 
their way In public favor are "Uncle Sam on Parade," March , and 
HHot Stuff Promtnadt." See a~. 

Lansing, Hall, elynn, Ossman, Grover and Shattuck know 
how to w rite banjo music that not on ly sounds good but fits the 
instruments perfa::tly. B .• ~. Shattuck publi shes piKes by the 
above compc.sers that should be used by every teacher and playtr. 
See ad. 

It is not surprising that so many mandolin clut-s and orchestras 
are using Iht fine mandolins, tenor mandolas, mando·cellos, guitars 
and harp guitars made by the Gibson Mandollu-Oult-ar Co. 
because the tone that can be prodoced from these Instruments is 
marvelous. This Company by the way. has just publi shed two 
excellent pieces for full mandolin orchestra. the famous Sextett from 
Lucia and Pizzicati from Sylvia both a rranged by H. F. Odell. 
See ad. 

One of the largest catalogs for mandolin and piano is published 
by the nell ]U U!1c Co. The catalog Includes over 4000 numb
ers and such piKes as Melody In F, Spring Song, Flower Song, Ave 
Marla, Tannhaustr March a re t5pe<:lally desirable for teachers or 
players. See ad. 

The Percy Jajlues Pub. Co, has the happy faculty of 
picking sure h its when a ntw piece is Issued . Moon W inks, the 
new two· s tep intermezzo is certainly a good one. Catchy, ensy 
3.nd pleasing to play. Refer to tht announcement. 

Marches come i:md go but Reeves "Second Connecticut Regl· 
ment Ma rch" is still the most J:'opular march on the market . It is 
publishtd for full mandolin orchestra by the CUlld y-lleUony 
(;0,. which also publishes a ftne list of club pltcts. Send for 
catalogs. 

The proper Instrumellt to USt in a mandolin club or orchestra 
where 3 piano Is not used is the harp guitar. 'V. J . Dyer & 
Bro. make a fine harp guitar which makes playing In all keyll a 
simple m3.tler. Send for iIIu strated-:Cata log. 

George Stannard is not only a publisher but Is also a 
practical player and teacher so that when he "ublishes a piece fo r 
banjo, mandolin and goitar, it Is sure to be good. He has a large 
catalog of "goud things" and is making specia l prices for the next 
)odoys. Better write him at once. 

LoutH F . 'Vrlght 'is a dealer who handles s trings that art cor
rect A sample set of banjo, guitar or mandolin s trings at the reas
onable prices quoted In his ad, will give you a chance to see for 
yourself what fine strings he has. See ad. 

One of the on ly up-to-date banjo methods In C notation Is 
puhllshed by \VOl C. Stabl. This method Is also published In 
A notation . He also publishes some excel lent mandolin orchestra 
pieces. The Stahl mandolins both gourd and violin mOOtls are 
noted for their fine tone and careful workmansl1lp. Set ad. 

A. D. Grover'''' Non Tip banjo bridge Is having a great 
sale and Is recommendfd by the leading players. See ad. 

H. F •• Odell &; Co. flubli~h ' a fint list of pieces for all The "Suregrlp" Banjo tallpltee will make sirineine a banjo 
Instruments. See ad. a ple:uure, not a trooble. See U. J. Cook'tt ad. 
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w. EUGENE 

MANDOLIN SOLOIST 
at Guild Concert 
New York, April, 1909 

Address 

385 CUMBERLAND' STREET, 
Brooklyn, N. Y. / 

Telephone. 302S-R .. Pr05pect 

PLAYABLE CUITAR MUSIC 
WRITTEN BY PEOPLE WHO KNOW HOW 

OIlS5ando Waltz Ha~~en, . 30 I Musage ot Love C henet •. 30 I Norse Dance 
Elsie Waltzes .30 Sliver String~ .. .30 Flower Song 
Chant Du Nord .30 I Love's Dictates .. .30 Spectre Dance 
aavotte ny Love .30 Jolly Students .. .30 Chinese Oalop 
Reverie .30 Boston Ex pre55 II .30 Traumerei 

Dorn, 
Clark, 
Odeil, 

Ha~~en, 

. 30 

.30 

.30 

.30 

.30 
Hayden aultar Folio (18 Pieces) SI.OO. Chenet Oultar Studie5. Four Books SOc each. 

Discount . -2 off. Special discount to bona fide teachers and dealers. 
--------- SEND FOR CATALOGS OF SOO PIECES ' ------''-----

H. F. ODELL & CO. 165 Tremont St., Boston, Mass. 

"Neverfalse" Gut Strings 
For VIOLIN. BANJO and aUITAR 

are unapproached by any others and like the ··N ..... ratr.tcb·· 
4th, (o r Banjo, Guitar 4ths, 5ths, 6ths and Violin Gs, are so 
much better than any other that yOll will wonder why you did 
not try them before. if you are wise enough to send fo r a trial 
lot . tleud for prices. 

" No Knot" 'l'aUpleces (or Banjo need no introduction. 
31 CENTS lEACH POSTPAID 

f:>h.r F. J. BACON CO. 
Dep't C. 8 rittltol, Coo n . 

NIEVV NlUalO 

"Unple Sam on rarade" "{~~HS:~~ 
SpKI.1 net prices: Full B.nd fOC: Violin or M. OI'cheslra JOC: Plano Solo I4C: M.ndolln Of Banjo 501o9C: P\ano .tc. 9C: G. 'ce., .nd M. 01' It. Flut~. 

ullootM.ndol.,cuch, 

"Hot Stuff" ~~c:.~~~I~·9C~"::J·IM.:";~; t O;~hM~~r'A~: 
Cello or Gltlt.r.cc . • c uch. 

THE HOGUIE MUSIC CO •• W .. bl •• 'OIlll. o.or •• a . 

, We have a limited number of the August. 
September and October issues of the 

Crescendo 
which may be bought for 

10e (he copy. 
165 Tremont St. Boston, nass. 

Why not Publish that 
rlusical Composition? 

Our rxpert w ill arrangr music and rrvise Mss. when 
nrcrssary. We will makr platrs and title, ~rillt, send proof 
lon~.cofl~ilg~~rticnu~:~;~~S~eqC~~f.lde rraJy or sale .. Pr ices 

JOHN WORLEY CO. 
..0-.. 8 Stanhope St . 8o~ton , Mass. 

Stahl's New Model Mandolin 

Is an original Model, morr beautiful 
than the others and as near likr a violin 
in shape, tonr, rtc., as it is possiLlr to 

gd an inst rumrnt which is played with a 
plrctrum. Tops and backs carved out of 
.olld block. o( wood and archrd on the 
same IInesas thr violin. Madeby.kliled 
.. Iolln maker. (rom the finest violin 
woods monry can buy. Can use regular 

~~a::~~~i~:~~nl~s~ ~jdt~~;;~~l:~j~~~::ld 
the frrts .paced ezacll, the _me 
which makes the fingr ring very easy. be· 
sldrs giv ing us an easirr action than ca n 
be (ound in any s imili arly constructed in-

f!!~~hr:~. so~~efi~~:1~:~ref~~r i~Ofe~:~~~~~~~u~~~~~r 3W!~:S 33;1:. 
I!' comparison with othrr makes, the purchaser to be the judge, 
the mandolins will do the test. Send for catalogue to 

'\N'NI .. O. STAHL 
21 I Grand A .. enue. ""I waukee. Wi • • 

YOUR BUT INT&RUn WI.LL. BE SERVED BV .. KNnON1NO CRESCENDO WHEN WRITINO ADVERTISERS 



OV 16 19!l1! 

16 :fhe Crescendo 

'PROMINENT TEACHERS 

A L~;n~: ~~~r.L~a~~~II~.~-;r&u~~;:th St., ~~If3IMe~~~: JONES. ELMER D.-III ' SO. Main St .• 
Mandolin . Gui~r, Banjo and Violin . 

FostorIa, Ohio. 

A U~~Ja·a~~~;!·.Vi~tJ~.~~s~d~J~tan~~~''Ur.MG~ii~~~:~~: K 'l~,~.E~~~lrl'ka~j;-~~~ ~o=sm~~~ew YOGku~J%e:~~: 
'A U,x!~~I~'a;ddu'it~: Box 5)S New ~aven. ~~fld' M~~~~: K N~~:;~,\a~~I~'~f d~rta;V ' Main St., MG~11dnM~°be~: 

BI~~~;:~~~~~~~rG~itai.57 Main St., Spr~~~I~<bm~~: LANSING, G . L.-17oa Tremont St. , Boston, Mass. Banjo. 
Mandolin and Guitar.. G uild Official· 

BOJa~ralln~G'u~~~~nlB-;~j::' Cottage St., BG~i:d'o11~: M ORSE, MRS. ALMA J.- IO East St., Rutland . vt. Banjo, 
Mandolin , Gu itar nnd Piano. Guild Member. 

BROUGHTON, MRS. A. e.-JS28 Eagle St., Los Angeles. 
Cal. Mandolin , Banjo, Guitar and Harmony. Gui ld Member. 

ODELL, H. F. 165 Tremont St., Boston, Mass. Manda-
lin, Guitar, Banjo and Plano. Guild Official. 

BURCHARD, . ROY W.-19 Belmont PI., Passaic. N. J . pEJ:~J!~~is?IU.SEPPE.-Lederer Rldg., ProGi~"dC~e:be~: Banjo, Mandolin and Guitar. Guild Member. 
COFFEL, HAL,- Pennvllle, indo Mandolin, Guitar and 

R~~~~NB~~', ~~~~in75~lta~;n~~~~~d~~i~lb~m~j: Banjo, Com~r and Arranger. 
DAVIS, HARRY N. 2)0 Pleasant St., Worcester, Mass. 

TS~~~~,~" zYt~e~~Guit~( .a~d B~~~o.St . , Ph~~il~~~'m~~: Mandolin, Banjo and Guitar. lGulld Member. 

D~~':"i,~Itlr' a~'d n~i~ank St., Waterbury, CG~jid gffi~~t 
VREELAND. WALTER F'-' 78 ' Tremont St .• Room ... 

FOY~~~~nlo~~, EB~~O JJ7GKui:~~.erbocker AveG~ild~~be~: Boston. Mass. G~rran'~ 
W EBBER, H. A. St., Portland, O re. 

GAJ'WI~~~~~Zi~!Pnd 'dui1:l. Main St .• Spr~~~~i~e~:~: Mandolin. Violin , Guild Member . 

. . WE~~~!~~~n~~'e;'ch e~ 0 Guitar. UppeGJrd~e~'be~: ' H AI( Eft, 3. GEO. Lethbridge, Alta, Canada, Mandolin . 
Guitar. Banjo and Violin. Guild Member. WASHiNGTON INSTiTUTE OF MUSiC Walter T. Holt. 

HENDERSON School of Music, Main offi ce 270) sth A"e., mon}tv~iin~)t~I;,\\~d~~~~sn'~ fnd ~'ul~~I'd~lldO~I~t Pittsbur&! Pa. 

J l~~~~SO.~Le:an~i~~~tt~~ a~~iB~~j:'I ' G~iJ:M~~~: W OLFE. O. S. 4JS N. 6th St •• Allentown. Pa., Guita r, 
·Mandolln . Banjo Hnd Violin . Guild Member 

Cards inserted In abov~ list 12 monli:ls f~r"l.oo (:z lines). E,,!tra !ines SO cts. each . 

• , I.pro ... 1o", ...... "IIoD 
or the HAKJO. 

~"''''''''''I'''p,..f_''' PIIIICIl 16 cu. EACH 
Se:n4 for apKlal ratea to Tuchera 

an4 Oulera 
A. D. Gronr. 381 Albany 51., Iotton 

MYRON A. BICKFORD 
is available (or Concerts and Recitals 

anywhere in the east. 

Send for specimen programs and spec ial terms. Mandolin. 
Guitar, Banjo, .Plano and Viola, If deslrtd. 

331 MAIN STREET. SPRINGFIELD, MASS. 

SEND FOR CATALOG OF 
FAMOUS STANDARD MUSIC 
for Mandolin i nd Piano and Mandolin Orchestra. 

w. p ablbh 'he ....... Sd .SOT. CO:N1C •• ..,eft ... BalDAL 
. BOO OVBBTlJlut. 

1'''' C:UNDY BBTTONBY CO •• 'oJ c: .. rt St •• a..t_. n. ... 

I"!~V~~~.P c.~~~re:tf°!:2!~1=:~::EJ :~la~~ "N":; 
TM M .... ROM Frits ROl"e,.. print. hay. tlnn ad4e4 10 the Celebrated 

Stannard Catal0l"ue for BaD jO. Gulur .,,4 MIIIOoHn. 

GEO. STANNARD 
1~1 10 __ WA.~IU( IT. • TBSXTOlf. N . J . 

W. J. DYER &: BRO. 
ST. PAUL. MINN 

B.&M. 
<.ARN.. .. MULLIN.) 

Absolutlly ,UUI"I" the followl", T rua ... 4 Tuted Strl"" for tha 

VIRTUOSO 
NOTHING BETTER TO BE HAD. 

~::U: ~ 8u:!"'C (q~ .. I".~I . len~.th I~~hl: : : : : 
Vlolla D " .. .. .. .. ..... . .... . 

~:.o~U·.: ~1M\~r:!~::~e::~:~~~c;..'I~ ;1I· e~":.I.) I: 
. Writ. for.CatalS)Iua ot Bu}ltt. ~"dolln ... GuIUr" e lc. 

3 kathbone Place , 0.'''' ....... t, w. 
. LONDON. &NOLANlt. 

d . 
o • • · • 

YOUR BaT INTSRHTI WILL BE a&RVED BY MENTIONING THE CttaeCENDO WHEN WRmNO ADV&ItTIUR. 

\ ~ 



T,HOMPSON REPORTING CO. 
PUBLISHERS 

10 Tremoal Street, 
I , 

SoatOD. I us. 

Book of Credit Ratings and Directory of the Music T rades for 
the United States and Canada. 

We collect Claims in the United States and Canada. 

Duel .)0 .,. 
. " ." ." 

FARLAND ~!~t;:at:.!~~r~ental Tou r. 

~fJd"~;.i~M!:~~~~~lfi~~~: &st of 1nl1. J an., Feb., early April , 
Write for Conoe rt Propoaltlon noW' 

THB PARLAID WOOD RII BAI~O :~':!~T~ :~~~~1I'T:~ :11'1: 
tw.~m~~,~ f:::::~~~~ ·~I~r.n~· !~e ~:~~;~t~~S!( .Olb~::'I~~:k~:; 
price 11,1. 

It In a poshlon 10 nil concert Ilckels you u n Ke ' I F.rI.nel B.njo or 
an equally ... ,Iulble mandoUn. iul 'lr, viOlin. etc .• In IUchani' for I few 
hOUri of yOllr lall.\lf, lima. Writ. for parllculus. 

THE PARLlln STRIIG :~I'~o~~ ' t:·n~e ~lc·G~~;.~·t~IY ~::~~ 
Better !tum Ih.lml~tlon5 .nd cost. no more. Tria l lot 01 :to .nOrted 10 
11,111,' •. 00. 

CalAwr of Ih"1 mUl le, books, headl, . 11:., frH, ADDRI!SS 
, A . A . PARLA.J(O, lU e E. Proal8'"tI!.. Plalaft.ld, N . .I . 

BrI&I, b A,.eat, A.lbert L)' IM,8wnefleld 8t., D.w,bory, EDI'. 

THE C I RClIL.&TI ON or 

KEYNOTES 
00B8 ON INCall:.&8I NO EVERY ISSUB 

It is published on the first of each month In the interests 
of players of 

THE BANJO, MANDOLIN "'ND . CUI TAR 
and the reason of its success is that it has tbe mo. t n ew., 
lb. b •• t artlol •• of any ' British paper and not less than 
..... . of muelo In each issue. 

le l .o e ' or I" moatbJI •• b -erlptlon.. 8 1 MlnU for 8 mont b •• 
!Mad 1 0 eeata 'or ,,"",' mtln oup)'. 

of nelllbUII" 

OfMlIIM! ! 1Off1TE., II!VfUD eDGES 

ID fou ...... ad ••• Netef 

"'" "~I~k .KII. ImproJe 10De 

M ' W· ~ TheCirult~1 Two Slep·!nlermtuo oon In S ever publl,heli for full ml ndolln 
orehulra. ineludln~ 111,111. cello. 

'enor mlndoll. IIIlndo-cello. ~nJoI. elc. Arrln2eli by Thol. Armll ronK. wril· 
lin by P. M. J aquU. Tucl'H!u enelosln, u rd will receive .11 •• ndolln copy 
frte. OlhelSwnd.ocentllo 

PEROY M . J A QUE S PUB . CO 

For MANDOLIN ORCHESTRA 
By E. O. CiO LDBV 

ROYII Crnl Schottische: Dawn of Ihe Rose,. WIlt,: OUteR of The Vllley . 
Glvolte: OlnclRk Mid Ihe Pllms. SChottiSChe. ArtlRa::611 for lSI Mand .. ~Rd 
Mand .• lSI 8.n}o, , nli Banju, T.nor Mlndatl. Mando Cello. Flu te. Cello. Guitar 
and Plano Ace. 

Wrlle far Clilloa:: of Blnjo and Ml ndolln MUlle. Tlle hell send card. 
E. D . GOL Dey G SON, 55 W e.' 291h 5 1 .. Pa ler.on . N . J . 

IOc I\IIANDOLIN & 
' PIAN'O DUOS 

You reCtlI.e t. h e two parh lor oot,. ten ceota 
Send lOT o&c..lo" of over .000 piece " 

"B. M. C." 

IOc 

B . M. G. :rn ~:dIG~~~:r ~~i~i~iliok:enpa~:~ ~:t:f~~h ~1~~~~~ 
concerns these Instruments in Great Britain and h~r 
co loni~s. 

B . 1'1. O. circulates whtrevtr Engli sh is spoken, all over the 
world . 

B. Itl. G. contllins Banjo and Mandolin Solos in every number, 
and Instructive articles by the btst exponents of 
these instruments. 

U . M. G . affords complete instruction in Universal Not:ttion 
for the banjo, written in progressive lesson form by 
Cliffo~d Es!ex. . 

B. M. O. ~~~ J~~i:e!~d~~tl~~r~rs in the U. S. A. and 

B. 1'1. O. is published on the 1st of every month and costs 
you ~1.'lS per annum. 

B. M. O. Is edited bySi r Home Gordon. 8art, and is published 
at lSI. Grafton Street. 

Sub,crlpllonl fecalved It Crlleendo Oflic:e. Bond. St.. London, Ene. 

DOWN T H E WORD " CR&8CBNDO' W HEN WRmNO TO ADV.RnSERI 



It Is absolutely necessary that you colUider our line of Instruments 
and Sundries to get the best value for your money. 

The Vega Company 
1\ 

, Dejit. A . VIoI1a. Me....... and (iult .... 
1 c- Striep. s.... An ..... 

Standard Band Instrument Co. 
Dept. B Coraets. T rom"-s. DruiM. Clarine"ts -

Sa , •• I ~. 

The A. C. fairbanks Co. 
Dept. ,c Banjos and Mendoli.s 

Strings. Cases and Sundry Artides 

Dept. D 
Musicians Supply Co. 

V~lins, ·Cellos. Strings. Cases. Bows. ftc. 

I 
Catalog5 of any of above Dept's are FREE 

MAS8.1 62 SUD8UJ\ Y STREET BOSTON, 

e. .,. 

For Teaching or Club Work 
-----------· ...-;..-"'!E D I T ION 0 DEL L.---.,.-...;....---:---

For MANDOLIN ORCHESTRA 
MR., MISS or MRS. TEACHER.-This Edition Includes SOme of the \)e;'t teachin~ pieces published. The 

pieces are all arranged by H. F. Odell and the numbers are of a standard nature and w!1I pleue your pupil .. 
Let'. let acquainted. 

POSITIVE SUCCESSES 
Dance dl Cupid Lady Dainty 

0\11 Od ..... C.prle. 

The Phenomenon Miserere ...... II TfO .... 

Modestle Hoc:h Habsburg 
""'. 

~omancla The Toastmaster _It Mucll 

0uIt!7: at;':.l" :;~. and Piano S8c, or Marui. and 

Spec .. 1 DIscounts to T ... hera. 

Are You On Our New Iguo List? · 
If not Itt useJCplain itto you. It's a money :-aver for )rOlL 

" 

Do You Want a Mandolin Strln&, 
that wlH not break, buu o"attle. We have iL 

THE ODELl. MANDOLIN STRINGS 
E or I st Wire 5 cis. each; 40 cts. doz. 
A or.2rld" 5" .. '0" .. 
A or 2nd Wound 8 If II So If 

D or 'Ill •• 11" 60 .. 
G -or 4th II 10 II " . 60 II 

n..y are ahl;olutcly the best that tan be obtained. 
Finest wire. Made by experts, and t .... r\cbt ....... 

TEACHERS SEND FOR CATALOGS AND DISCOUNTs 

H. F. ODELL & CO. . . 16S Tremont ~~., Boston, Mus. 
fiT\:: •• .; •••••• 



10 cents per copy CUI"IIIGHT , QOM ,n CRE"t..l" llI' I'lfl ( . " $1.00 per year . 
All " lthh n·~r\ .. J 



' ==============9 

~ 
Kentucky Babe 

ob 
Sy ADAM GEISEL 

,0 ./ .ft oJY This i< Me of Ihe best h,gh·d.ss PI,ml.,tion Song; ever 

~
~~\~. ~p ,l:Y 'Vrltt:~::::~:~~~:'~i:g:P;~~:::"" " 

Song. Plano Ac.companlrnco't , ,50 Mal e Quartet , , I S 
Song, Gulla Accompaniment , ,30 Mixed QuarlCl , . 15 

WQmcn's Quarici . 15 

INSTRUMENTAL 

Scbottlscbe. Plano Solo 
8an lo Solo 
Two Baolos 
Bao lo aod Plaoo 
Two BaolOllOd Plano 

.40 Ila, dolio and Guitar . .25 

.30 Two lacdoll .. and Gullar .35 

.30 . Indolln and Plano . .35 

.40 I Two landolins and Pla no .40 

.40 Gullar Solo . . .30 

,"'eud lor our ca tu/ufllltl of ! I (flljo, Jl / !wtioli l' 
ami (illita r .J1/utlic 

M .. i1 orJers fiUe.J to a ll Parts of the country, or you Gin 

procu re this musk from you r dC:lkr. 

White=Smith Music Pub. Co. 
l'.OSTON NEW YORK CHICAGO 
62 Stanho p e ~t. 13 E au 17th 51. 259 W . b ... h Ave. 

1908 Witmark's New Folios 1909 
Wl t mn.rk ~IHlldolin & GuU;\-I' Folio, No. J5 'Vi t lnal' k l\lalltlolin & Ouitnt' Folio, N o. t6 

I!y r. /', nlltl Gt(l . • / . Tri " f.:ul/ :I 
I ~ I , :11.11110 1111 .. .. lell . " 0,, 11 . ,. ''''c .... 
:lUll 1I • • ""llIlIn . . . lII\,,-, I' hl."u MC .. , . . •.. 1\0 ." 

Sotaebod)' Lnvu You. Dellr. .! JU~l 10 Re ... lnJ You. 

( ·uJIII .. Up .. Lill e Cion,. Lo"ey Mine Whlslle II You W"nt M" 0 .... . 
HUHn Th . .... Twins) FahJ Rose. 

True Hurt. 
OYl:on .. Days 

The Soul Kin. !JUSI for You Irolll 
At-ov" (from The Soul Kin.) WhW~~:~ Y",,? (f,om Thfo TO{' O ' Th' 

Alilhe t g::i: I loolc GooJ lu ,\\e. VOUI~!~.ve Alw~~ Be .. n Ihe ~me OIJ 

Whtn SWtet M!lde Wu 5"'eel Sbl .. t'n . Lovt'. Make My D,um" Com .. True . 
T he Yama·Yama Mlln (from Th.t't' 

Twin,., Down In Thl l Vallty hi,. 
Ah"" fI V" II" I.- " , .. " I.u hll .-h ed fur \'IOI .. IN "",I I'I,\NH 

\ ' Iu llll I, .. r t . .. .... 'l~ ('. 1' 1""0 ""e: .. 
Wil EN O RDER ING . MENTIO N 

WITMAltK V IOLI N ANI) PIANO VUI. ln . SU o 13 

\Vituuu' k Guitar Folio t No. U 
by T. P. Tr;IIt.:(1 I1 !1 

I ' IU C .~ FI.TV c.:Y.ST8 

J~:~~~e '6~:'" CHJl TMt A CC. I As LonK a(;~~T:o~}'~·~li~·~n. 
Every 51 .. " all, In Lovt' With h s M:.I .. I Eve.)' Sill' F~lb In Lo .. e WillI lu '\1,,11 

(I,mn O' Nelli of Derry. ) (f.om O'Neill of Deny. ) 

~r~~~~I:!.'hK,,~{,I,~:olll~e 0l~~ rbhln Wh~ .. ~~:~ t" Younl: (lrom UtO"'n of 
MOllet .) Lo"t' Mt' and Ihe WorlJ Is Mine. 

My Hula.Hula Gi rl tfrom The C;'anrJ One LillIe Sweel l lnle Girl (I,om 
MOlu1.1 O'Nelll of Deroy. ) 

A Ron 01 OIJ D'rry (from 0'1'1,111 of 8111 Simaons (I'", G"t 10 Dance Till 
Dilrr),.) the 8:.nJ G .. IS Throurh.1 

I 'll L1"e Of' I Woul ll DI, f'lf You. SoIll .. buJ,. Lo,,~s You. Oellr 
SomtbuJy Lo .. u You Dear. I' ll live or I WoulJ Ole 10. Ynu 
Ont' Lill ie S ...... , L1t1le GI.I (from Will You l o .. , trte In De<t'mber a~ Y .. " 

O'Nrlll 01 Derry.) Do In May. 
On San Francl.co Hay U.o. Ih" ".UIS. I " RUM ul OIJ Derr)' tfrum O·S .. iII uf 

8Y1:~:e "ti~~~. ) 8YK~;rb'~ys. 

"y T. P. f lll,1 (;I'U .• 1. Tri"I.:(1I1If 
"'1 ;11"l11lullll .. . ... ~Ih·. ( ; ,,11" .. " •.••.. 
~ IId ~1 . IItlullll . . .. ·'U~'·. 1' 1""0 II.·.·. . . ~u, ·. 

1I1IPPY C.)·~. ,\1 .. ,1.1. ill T .. ·o Stt'p. Somt'boJy'~ O ... n AlounJ Ih, ,, ~Inct 

~:: .. l~~~~I~;~~:~=:,llt; M~r,h ill Two UYlE~cGi~~~T~~I:t' ~:~n~(I:fom 
SIt'p. My I,)I .. to .. l .. H .... u. T .. ·• Slrp (h om Ih .. 

Wh .. n You SI,,~I :I KI~s .. r Tw ... W .. 11l S .... I KI)~ I 
( h uIII TII4' Gi.1 H .. hlnJ Ih"CUllnl .. r.),.." o" L .. n·~ Slor Y"u, lIurI h om HfIIl. 

~~~I~:~; '~llI;I~~ ~,~~: ~f~e:~ Th" A .. 1n wo~~~:~!~~~I~ll~~relw:ik '!'~::'Mt' . 
Race.) ~inc .. My ~hrl"lch t urntd Ih .. M .. rry 

J .. II H .. c:o ulof! lI t' C .... IJn·1 S lnl: Lo"t' Me W.Jow W .. II, . Walu 

ue,~t~1~~~!:~~~~~1,8~;, J .. ~~.S~~;1L I Thr ~:;~II\~4~r:I~,~~7:IIS;::~: IT:: 
AI"", .. I'u llu I .. ""'u I",hll ~ hetl fo r \ ' IUI, IN ,, ",1 I' IASO 

\ ' 10 11 .. I''' ''' . .. .... ~n... 1' 1 .. "" ....... . no,·. 
WliEN ORDER INCo . MENTION 

\vIT ~ I ,\IUi , ' 101. 11'1 AS I) "' AN U 1'01..10 . N U . 10 

\ VitmH.I·k Ba,njo F olio, N o. U- --
/Amt'rlun Nola lion onl)') 
"y T. I'. Trillk",, " 

1· l tlCY. ... I ....... ' \' CY.ST~ 

"'UNlI ~ WITII HAS"" A ce . nAS.ln "'O Ln~ CUll I I"" .... 
Hili Simmons. I'v, G0110 Dlnct' T ,lllh.. Red mrJ (Th .. InJI.n·, Ih lJe I 

50m~~yG~!: .. r:y::.I'~a~lat Whirl.' ~~;;)'~u.1t';.n.',~:.vc"~"&,rTwo SIt'". 
A Run of OhJ I}tflY (holll O'N,ILI 01 Trut' Hurl. 

Whe~""[~~e Is Younr (fr Oll' Rrown of F" Aw,y tSum .. One Thinks 01 You 
Huv;uJ) T Oo Nlrhl l. Walu. 

On.. Lilli, Sweel Ullie Girl (lrolll J "'~I IJHaU!ooe II .. Coullln' , Sink Lo .... 
O'Ntlll of Drrty I I Me anJ Ih .. WorlJ b Min ... T .. ·o 

Uyt""'" DayS. S'",p. 
Ev .. ry 51:1. falls In l o" " Wilh Its ,\\ .,1 .. Glory ul Jamt's to .. n The tlIl'OshlUII 

II rom O' NtllI 0' Derry ., M~rch"6'"'1 .., I 
II AS.IO l'Otl l. H S All the t,jlrlll'lVe "'e. Scholll~h .. . 

Th, T t Jdy Hear,·I"Icnlc . Ch;a,:lCltr lsllc I Su l one. So LOOK (No ." ur .. Sunshine. 
No .... II )'. NOlhlnar toul R41n) T" .. St .. p (irolll 

.l u)1 Somt' One. The Hoy's of Lo.pany H.I 

FREE-The Trav'ler ~~~ :'-.!~i~TIr-A';~~'~~~~;.u~;t .~: ~ i'.,ul;~'.:~:~ ::·,IE:-SEND FOR IT 
M. WITMARK & SONS (Witmark Building) 144-I46West37t~EWYoRi< 

S AY " I SAW YOUR A D IN CRESCE NOO " WHEN WRITING ADVERTISER S 

" 



OVID S. WEEDFA LD 
" I will nOI compllre th tlfl( the Style '0' Gult,us) wllhllny 

o lhu "'<like, slncltaf l. 1 once hllvlnK 51rllck II noll! on • 'Gibson ', 
It Is Ihe on ly GoHarlnaJe tI,., can s .. ls ly" 

OV ID S . WF.EDFALD. 
Tuc he. Ilnd Guil.:ar VI . looso. 

NOTIl: T he body 01 the New Modtl Slylt "0" join) neck 
III "II.'rel In ~lud 01 nth Ire l. rhus ' .cIUlalln, Ihe ~.e~lut 
use 01 eneul lon even In Ihe hl~h lt~I posltlon$. (SItIt CUI.) 

· The Cre.§cendo 

CONSIDERINC MATRIMONY.? 
Thl! In 'c rag:c m a le bilwd m lnry lng I' hUllch-back (l(a nti olin ) ~lar18 

t hree 0 11 bi ll h"ucy moou lI ; IH~, s he lIud SUMplci un. Th e qUR lil y va lu e 
I hal ondureM-t he lIIal.d e '''!l c l! HI hlJ;!:11 wurt.h 1i0 cagf'rly eovllled iI;, 
" Itlck! MO II I.dl l ill v:\ I... lI er o lll)Jty O rllall1 0 ll tll and fmll co n" t l" lI Cl iu lI ar l:l 
eve n t ually j u .. t "u lIIudl acc lllll u lal cd bUlhcr whi e l! Iwar their OW U 8: \11 
e lUl jllCnCII uf Mub""' (luJll t dhllul l c r ; her voi ce for wllie h h tl lllarrl cd h e r 
llrHvC8 .. weel , bUI thin :"1(1 fai ul ; ll e r pliys lc:1l wea kn c ... "c@ a ll d e nCIl Ill 
umnccM e nt c r InlO every lilli e. nlll"n in d e furmit)'. erl V,lle li pe rman cn t
I~' . limit etll u but light I'arlflf utilit), (a ppl"cutieelildp) vr concc rt paul o-
min e ! alld ill ~' r. ~tanol\lllul M t all Ie 1<1 cu nsole hiUl 'le lf with lJ ucl1 Utile 
diminll. ;.eneli6 ],ec ll u"e of th e eX lr:lO nlill al'Y iui t ial Ch CIlPI1 (> tlll l\t wb ic h 
hll Il Ch · UIlC k ll r~r '" IJll rc !J ascd :' AblS! h e is nul ollly in pri llo ll, IHlt tll at 
pritloll I" em pty , 

Divorcement Secured 
" Gihson" Mu pc r f!o nlO lruCl h 'e featu reM e manci p:HP th e Mallflo lin and 

Gu ilar fa m ily IIf I n .. trume nl ~ h 'om mfldl"c ril y to c uIH'ulI,m:, l c nclIs , ' ·cr· 
tical Htrl ng prclilHlfo. till ed ncek, hi gh IJ rl cl gc. cX l e llliluli l a il · pi ece. 
J.tffHluat ed tOIi O harll. ' Irnd:\Vf\r iu M arching. IIl rllin ing rutl , three pi ece 
nec k. rei nfll rcod rim, divill cd "iur:u iOIl "f MUlIlldlllg-uuard , d l,' ld cd ul'idge, 
h Hl h ' id ua l " lrlug bearin g allowing f<.lr varia nce in wd g hl, gauge and 
l e lll pe r (If II l rl ll J.tIl, e llminati un uf u loc ks and c leat !! that impede ,·i ura · 
tI OD. :tnd-, lUll space f"ruid " fu rther mCllI lo n. 

FREE. Just 1"8u c d. New Book F. It gives th e ro:u'OIl 
w h y aud t h e wuy ou t . CI, ta lulZlI yo u r!! fur th e :u;k ing. 

l\lI t , ' l't::A(; H .. :a t I - uu bU ll iuCI"1 0 11 ollr capiul. ~l lJck ru rnls hed. 
No iuvClilm c nl . We h c lp llc ll. Terr;l u rY ll jl~ll! lI ed.llrotcc'edanll workefl 
by I' tlr ·· ~tl1l lIunl. " We Jm y fo r t h ealh'erli~llIg : ~' u u pay fu r th e £?uoflll 
wh en 110 \(1. Hili urn goud" if no t !told. Eue lvMc ca rd. We will ~et you 
up in t h e ~mal l good .. UU 8i uCIi!;, 

GIBSON n AN DOLI N GU ITAR CO. 
105 Excha nge Place. Ka la mazoo, Mich . 

W R ITE fOR MUS IC AND ~TR'NG CATALOG 

Send us a $1.00 Bill 
and we will send you the biggest va lue;' in Banjo 
Music you evt'r got for your money, Just note tht:" 
TEN pie..::eM we wi ll send you for Banjo Solo or Duel. 
There is not a "dead ant: " in tht' lut. Tht'y are all 
new editions, printed in (olors on Ihe bf'st paper, fu ll 
sheet music sizt:, Here they are:-

Ala ba m a Shuttle 
Sev illa 
noon Win ks 
Sim ple W illi e 
Com pany F. Ma rch 

Tickle Toes 
Cotton Blossoms 
J ung le Im ps 
Loth ian Clu b Ma rch 
Tickled to Death 

You w ill never have another chance like this. No 
attention. paid to orders not enclosing ~J. oo, 

\1ANDO LI N PLAYERS: We will send you 
Moon Winks, Sevi lla, and Colored Promenade for 2 
Mandolins. Guitar and Plano for SOc. 'This is anoth. 
er offer that w ill make you sit up and take notice. 

Percy M. Jaques Pub. Co. 
J ACK 0 NVILLE. F LA. 

MO DE RN IZE YOUR BANJO~ 

WITH A 

H a r t nett 
Ad just a ble 
Ton e Bar 
1' .. 1 Au!:" .• \. ,qoII. 

1'0'1t'l:npal.""nJin!:" . 

Price $1.00 eacb 
"NO " 

H a r t nett Banjo Bridge 
St"nJ 10( 10. a umr1e Uridl:" ... llh lull in)"UCIIOns lor aJlu~lin~ Ih~ nf{k 

01 Iht' ban;" 10 mf't'l lh .. newcondl", n~ 

~:~~~~:~~;~rs~;!f~~::P£~~~~;'·IJ!~7!'i:~~~~:~ n;::J:~:~:;*~::i~ ·~~~!~f~! I 
lonfol Ihl' lJ anjog ,ulpo"·e.an d~u~ ljllned .. "lu",lon 

Th .. '.emolo (~n ~ appll" J wilhoul chJn!:"in!: Ihe position ul Ih, . 1t: 111 hanJ I 
Heartily E ndorsed by th e Profession 

MVlKls A Blt:KFIHm: " You r In .. ,nllon I~ ril:htly nllt'J ' Tunf 8;0" to, II 
ImV'''''1''5 110, Inn, of Ihlt Ranjololl!:"reat u:lenl " 'h,lf Ih .. ;,J .... nr".:'s Ih .. l af .. 
calnltd from h,,"'n!:" lhor- linge.sallh .. p.Or ..... n!:"' ..... ""n r lCk,nl: "'''.'·en ",,,,e 
obvious I 1m using It rl5:hl along IInJ 1m mo~1 harry 10 " comm",nJ It 1 ..... II 

bIInjols"'" I A. C. FA IIlHASICS Co: " The Hllt1nel1 adjuSlable 'Tone B.u· IUl'pHrs" I<.nl: 

~1'1~~~~~"aI,h::.~;t~;:::"~.':':::I~::v:: I~hv:::~:nd ,~~~~",I:~"::~::: ~::IJf::: 
t'Jf1~ n 5'''e ly u~t'd by ~11 SOlol)b: In lact we (lugh l 10 hav .. h~J Ihl~ J .. vic .. Ion I: 

agO~: J . OEIl ..... IS; " . trlltJ you. ' Tnne Ba,' In, the linl lime fi", houl) r.ev1nus 
10 Illy 'mpo,llInl .. nltllJ,!ltllll!nl he." (Washlnglon. O. C. l. anJ w., s W la"orably I 
Imp.eut'd "' lIh Its worth and helplulnus Ihal I U5fJ II nn Ih. oc:u~lon o· "'y Ip' I 
pel,anet'.s toanjo 5010151 at rhfAmfrlcanGullJ Conc".I. "'hh Ihef.sul! Ihal ' "II) 
"ev., so much at us, pllyln K my Fan ' as'a anJ Llrsl's Sf'cnnd lI un!:"ar'3n Rh.1J1-
sody (IWO u l,emelylrylnl:numbt"rs) In su((enlon withoullh, slil:hlnl fa1iI:Uf'." 

A. O. G ltOvEIf: " Your' Tone B:,,' will toe 01 I!'tal.uslst;.n<e.'· 
PAUL ESQ: " Decldf!dlyuSl! lul llnd bt"n .. li cl~ I :· 

¢/r.~~~~; ::11 ~~:!: ~0:lUn~I:~m.:;rp~~;15 ow .. n l Ih.m." 

D. E. HARTNETT. 120 East 23rd St.. New York City 
WRITE FOR C IRCU LARS 

WHEN WRITI NG TO ADVERTtSERS PLEASE MENTION THE CRESCENDO 



The Crescendo 

OUR 
Ji:_b. IIl1m ber I, ed. ed"el y .... ranpd tur 

1, 1 M"m.l.oUn IUIlI VI..,IO or I " l M ... u lo
, _, Un ... ltl Gult" ..... 

l ilt \ ' Iulln' m..,. b e , lllMtilute d- f or tb. ht 
lnlW1~llI . 

·~Girls 01 Baden Wallz . 
It'arl Kom'o~. Ar ranl:ed by .1'. E Odell 

· UuSI lor Ihe fun 01 It ' 
IV. F . Suder,. Anllngtd· by H. F. Odell 

·~Under Ihe Mislfetfle March 
T. II. noNillion . Atranl:td by·G. L. t .nslnl:_ 

~Overlure , "Morning: Noon, and Nighl" 
Jo'. SIlpp#'. ArranJtd by "" F. Odell 

·~Nydia Waltz • . Easy . 
T . II. RolUn'Jon •. A,~~td· by It. F.Odl!lI 

~Seleclion from ~II T rovalore" 
VertU . Arunged by Geo< L. Lansih(: 

·~Love's Caprice 
,110% /ldlldl . Atrangtd by GPO. L. Lansln!: 

LATEST 
SINGLE PARTS 

~ 
i 

50 

30 

30 

50 

40 

40 

30 

.. 
m 
l!8 .,,' 
30 

15 

]5 

40 

30 

20 

20 

~ 
" a 
~i 
:it: 
0< 

30 

15 

15 

40 

30 

30 

20 

!.2 

£~ .. " 
20 

15 

] 5 

40 

30 

~O 

20 

COMB INATIONS 

~ 

I 
~~ 
~< 

20 GO 80 

50 GO 

20 40 50 

90 1.20 1.50 

GO 90 I.l0 

50 70 80 

70 80 

7U 

40 

90 

51,1 
30 50 ' • i 
80 1.10 

60 

GO 

40 

~Somewhere " " 30 20 20 20 
·rI.o • . c . t.'lark. Jl; rranged by H. F. OJell 

50 

30 50 GO 
5°1 
50 , 40 

~I1dica Waltz , - . . " 40 20 30 3,0 40 70 80 GO 7U 
T. II. /lolU""". Arranll:eoi b)' H. F. OJtll I 

. /'iumbtrs marked · haye.1I Ih t O rchUI" P. rI J. lncludl nll: p.r!S fIJr Drass Inst ruments . flC . I I I Numbtn marked I h.ye plrlS for Tenor M,ndola and Man<l o--Cel1o. Prlcu same.s ~n<l MandoUn. I 

CHAS. H"E~I~~:?: & CO . Oliver Ditson Company, Boston. ,T . ~:II~~~~::,~~ .. ~ (;0 . 

HA VE YOU TRIED OUR 

Sonotone, Banjo, Violin and 
Guitar Strings? 

IF NOT, WHY? 

They are absolutely perfec tion ; guaranteed 
true mois ture proof. with a s uperior tone. 

My sales now Tun to 1000 strings per day. 
Send 10 c~nts (or sample set of 4 Banjo Strings. 25 
cents for a set of treble, Violin or Guitar Strings and 
see for yourself what they are. 

Try my Special Sonatane Banjl) 4th, fi nest madf' . 
One sample 5 cents. 

Give my Ita lian Mandolin Bass St rings a severe 
test. Price 15 cents per set. 

Send 10 cents for sample copy of Angel's Lui. 
laby for Banjo, Moonlight Reverie, Aeoli i:ln W altz, 
Whispering Winds or Sweet Memories for Gui tar. 

Let me h ear from you a nd 1 wLll plen,se you 

C. S. De Lano 
• ~6 S. Spring St. Los Angeles, Cal. 

Do you like "noon noths" 
the collection of three melodies 

by Albert Kussner? 

If so-you should have Mr. Kussner's new cumpositions for piano 

The EV-"llfug H Ollr- Heverie .50 
Lovc'~ My~tery-Song .50 

(A ~.u · lful mlnl"'u r .. without Iht voice pari) 
nilnC6 of the Wood NYIUI)h's •• 10 
\Vh c n Daisies S leep-Song wi thout word s .40 

A d.lnty Uius traled themille (lIaIOll'lI !! of Ihe Eill tlon Kunner has just bun 
Issued and wil l be maUd upon r~uesl. PlUiOt menuon 'he CR£SCIlNIJO. 

L. K. KUSSNER, Publisher 
Chicago, Ill . , U. S. A. 

"Moon Molh," Is published for M. ndolln and Gullat Orchu tra and B.nd 

.. MANDOLIN MEMORIES" 
Uy SAMUEL ADKL8T E I N 

A Pr,ctlc.1 . nd Theorttlcal TreatIse on the M.ndolln .nd Klndrt'd Ins ttu. 

~nnf;~ti~ :~r~;~~~ W~I~ ~~t~!:':ft bL:~~!U!o~~!·t~~e:n f~~~ fi~~~~n:~y~~'::nr:~ 
printer', .. , . 

This work wlS orle-In.lly rot len up 'or pri Y.1te dlstrlbu llon . nd has been so 
wldtly.ppreclated Ih.1 II h" bten •• prln ted In seYeral loreltn languaJlU. 
Thert has bHn s uch . demand for "Mllulolln Melllorl .. ,' · th'l .Ulnlled nURlbe. 
art now olfered for sale. 

Munier. Mtnacapoo. Sll'alllli. d eilen&hl .nd all the le.dlng- Eu·ope. n 
Mlndollnl,,,. as wtll as Petllne, Abt, Sie/.:'el. Kltchrner a nd III Iheleadln, 
A .. erlcanM.ndollnISlJ, h.ve voluntarily, unhult.llngly and t nihustas Uca1ly 
pronounced" M.ndolin Memories" the greatu t and finestconlrlbutionlOlhe 

IIteri:~;et ::! !~~y"!.:tO!~ol:~~I~:s.~~e!I~~ r::I~~:. by liMit 

Mln~:~I'l. ~~~~I:Z:;~~~~tpyT!~~~:.~d:U';;'MI~·m~~I:~.~~e Inltresled In Ihe 
Its pr.ctlcal Infor",.tlon to Iheproren lonel'nd Its ab50rblnJ lnle rUllOlhe 

Im'leurlt lyeloll . pecull., .nd lu Ung-y. lue that cannot be obt. lned from I ny 
Olher $Ource. Pr ice !Ocen" NET . 

SAMUEL ADKLSUIH, 1834 Bat" St., San FranCiSCO, Cal. 
8elld t or Cata logues Sole Agt , for Munier 's MUJlc Llb4Iral DlleOul>u 
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ll8AAAVoICONORESS 

T ... CODltsR~ 

~
~OEC 18 1908 

eoprnlfnt utf1 
~ IQ.I'r.~ 

ClASS ~i nc. /11 o. 

/~OP/'I.7 

DEVOTED TO THE INTERESTS OF THE 

M·andolin, Guitar and Banjo 
OFFICIAL ORGAN 

OF THE 

AMERICAN GUILD 
OF 

Banjoists, Mandolinists and Guitarists 

VO L I. BOSTON, DECEMBER, 1<}08. No. 6. 

Kllemann's Olbson Quintette Is made up of pupils from the Williamsport School of Mus ic. The 
Williamsport School of Music has been established ten years and under the directorship of O. Kliemann 
hu ialned a wide reputation for thorough instruction In all branches of music. He is ably assisted by 
Miss Julia Kliemann, his dauchter. The members of the above Quintette are: First and second mando
lin, Clyde Baltzer and Emma Durrwaechter. tenor mandola. O. Kliemann, mando-cello. Julia Kliemann. 
pianist. Blrdella Rothfuss. It has played private and professional engagements. given conccrU. assisted 
by art'au like W . Boehm of Buffalo. and is In demand aU over the state. O. Kltemann Is one of the old
est and most enthu.&1utIc members of the American Ouild of Banjoists. Mandolinists and Ouitarists. 



The Crescendo 

CARLO MUNIER AND THE MANDOLIN 
8y S ...... UEL AOI LSTt:lrt. lIulhor OI " MlnlSotln M._orl ... " " The ,o.b ndotln and It, Muslc." " The MlIIndolin and Its 

Mlc~nlslll. " " T he Mandolin In I,aly," " T he Mudern LUll or MandoIOtlc.1I0." IIC" tiC. 

The Mandolinistic world owes Signor Carlo Munier of 
Florence, I taly, a debt of gratitude for his great work in 
the cause of the mandolin and its music. It will take 
future generations to ful ly realize and thoroughly appreciate 
his efforts in uplifting and Q1aintaining the plectrum instru
ments among the legitimate musical instruments. He has 
devoted his entire life from childhood to the present in 
perfecting his knowledge of the possibilities of the 
mandolin. In time to come he will be known as the 
Beethoven and Paganini of the mandolin. Composer and 
soloist, Munier stands today at the head of all composers 
and soloists. To date he has composed about three hun
dred works, of which over two hundred are published. 
His method, studies, solos, duos, duets, trios, quartettes, 
etc., stand as the very best in all mllndolin literature -and 
if he were nothing else but a .:omposer, his works would 
be an everlasting monument to his fame. 

In addi tion he is one of the greatest soloists in Europe 
and is acknowledged by all as the greatest li ving authority 
on all matters appertaining to the plectrum instruments. 
Signor Carlo Munier comes by his knowledge and repu
tation justly . He is grand nephew of the great Pasq J,!ale 
Vinaccia the 'perfector of the modern Neapolitan mandolin 
and a nephew of the celebrated Fratelli of Naples. t he 
present maker of the famous mandolins of that name. 
Nearly all of the mandolins of the present day are copies or 
variations of the Vinaccia model. 

A little digression will interest mandolinists. Previous 
to the time of Pasquale Vinaccia (born 1808) the mandolin 
was Ii mited in i ts resources. The finger board extended 
to only 12 frets, the adjustment was that of wooden pegs 
similar to the violin. the strings were of gut. the lower 
pair was of course IIcovered.· ' The general appearance of 
the mandolin was clumsy, and excepting some ornamen
tation, there was no attempt to beautify i ts outlines. 
Pnsq'la!e Vinaccia improved the general design. deepen~d 
the body. braced the interior, lengthened the fingerboard. 

\ . 

invented the modern machine head and added other details 
which have perfected the modern mandolin. The father 
of mandolin makers died in 1882. His monument is the 
mandolin. A genuine Pasquale Vinaccia mandolin com
mands in Naples a thousand lire (1200.00). 

Signor Munier. figurati vely speaking, was born with a 
mandolin in his mouth. As has already been stated, hi s 
ancestors perfected the modern mandolin as we have it to
day . His immediate relati ves are practi ca lly and theoreti 
ca lly arti sts on the instrument. Every th ing concerni ng 
his environment from his childhood appertained to the 
mandolin,. its manufacture and its study . When with 
these circumstances is combined tht rare musical genius 
of the man, one will understand why Signor Carlo Munier 
is considered by mandolinists and musicians the world 
over as the most eminent authority on every thing con
cerning the manoolin and its musk . 

A short sketch of Signor Munier 's life will be of 
interest to our Ameri 6c1.n mandoli nists. He was born in 
Naples, the home of the mandolin, on July ' 5th, . 859, 
in a true mandolin atmosphere. He began his study of the 
mandli lin wi th Carmine De Laurent is. a fine violinist but 
not a very good ma!1dolinist. ( De Laurentis wrote the 
very first mandolin method ever published). He was ;lIso 
a good guitarist and Signor Munier studied this instruwent 
ser iously with him. After a ti me he d i~ontinued his 
studies wi th De Laurentis and Originated his own method. 

At the age of fifteen he studied the piano with Signor 
Vincenzo Galiero and Signor Beniamino Cesi of the great 
Neapoli tan school of celebrated artists. W ith a Signor 
Nicola 0 ' Arienzo he studied composition. 

His first arrangement was that of t he opera of 
" Travia ta" for two mandolins, mandala and piano and was 
the very fi rst quartette ever published for these instru
ments. His second quartette arrangement was from the 
opera IIPuri tani" and was dedicated to the Queen of 
Italy. 

He moved to Florence in 1882 and has there con
tinued his true arti stic li fe. Signor Munier is the head of 
the great National School of Mandolin, Plectrum and 
Pizzicati Instruments of Florence. He is also director of 
the Royal Ci rcolo Mandolinisti Regina Margherita of 
Florence i Honorary member of the Brighton Circolo of 
England ; The Circolo in Palermo i also the a rcolo in 
Cremona. He was also the officia l judge sent from Italy 
at the great Concourse International O'Estudiantinas 
( Intt:rnational Concourse of Mandolin and Guitar Clubs) 
held in Monaco in June, 1C)06. 

For the edi ficat ion of our American mandolinists it will 
be explained that these concourses or contests betwetn 
Mandolin and Gui tar Clubs are very frequently held in 
di fferent cities in I taly. Prizes of gold and silver medals, 
silken banners and diplomas are usually awarded to the 
successful participants. Gfubs come from diffttrent parts 
of the country at a stated ti me and place. A j ury is 

(Continued 0tI pale ,) 



The Cre.!cendo 

A New ilethod of Creating and Stimulating an Interest in Music. 
By At y ron .;t , jJ ick {orrl. 

The use of the mandolin, guitar or banjo as a stepping 
stone or even as a serious end in the study of music will 
doubtless appeal to the majority of those who read this 
article as a far-fetched argument, to say the least, but the 
wr iter is in a position to speak f rom actual experience on 
t he subject. The fa ~i that these instruments are more
easily learned than the violin or piano makes them popular 
at once among a class of people who perhaps would not 
have the necess., ry application to make a success of a more 
difficult instrument. 

-By making a start on one of these inst rument.s, this 
class of pupils, under the proper guidance, can make a very 
creditable showing in a short space of time, that is, short 
as compared with the t ime required to make a like showing 
on ~ither plano or viOlin, whereas, if they had begun WIth 
the latter instruments, the chances are very st rong that 
they would have become discouraged long before they had 
g.lined a fair knowledge of the instrument and would hav~ 

abandoned the idea of becoming musicians. 
The r~ason that the manliolin, for example, is easier 

than the viol in is not far to seek, The instruments of this 
ty pe ;.lre all fretted, which makes th ~ fi nding and stopping 
of the tones a very simple matkr for the left hand w hil t' in 
the case of the violin it is necessary to dt'pend on the ~,I r 

to a great extent in making the intonat ion. Now it is oft c.::: n 
tht> Gl~ thut one may have a d ~ci ded fondness for musk, 
even to the ex tent of being w ill ing to undertakt' $Orne 
i nstrum~nt , yet be almost entirely devoid of what is usually 
terillell a musical ear, In such a case, it is very evident 
that the violin is not the proper inst rulllt'nt to dedde upon, 
~lIld this is j ust w here the mandolin steps in to ti ll the 

(

breaCh. W hile the tone of tlw mandolin, eVt'n in the hands 
of an artistic player, can hard ly be compared to that of a 
v iolin under Iik~ conditions, yet a good instrument in tht' 
hands of an artist certainly give., a tOI1~ that has mUSICal 
va lue. and of a high order. In the case of the untalented 
pupil, <l few months undt" r a teacher who thoroughly knows 
the instrument will do wonders in the way of ut'wlopinj.! 
both rhy thm and a sense of pi tch, as well as a j.!t:'Ih:'ral 
musical perception. The nature of the inst rum~nt is su( h 
that if the right hund is properly Ill:lnipuiateli a lI l'vd op
ment of tht.' sense of ry thm cannot fail to follow, while wi lh 
the left hand, if the strings are in tun~, the pitch must be 
correct, as is the case with the piano. To bring the relat
ionship of these two inst ruments still closer together, is it 
not reasonable to suppose that after a longer or shorter 
period of preliminary work with the rud iments and ABC's 
of music, lIsing the mandolin as the medium, the pupil is in 
a better condition to undertake the study of the violin. 
While th is may seem to be put in the nature of a theory , 
in the wnter 's experience it has had a practical application. 
since in dozens of cases, those who have started with the 
mandolin have later gone on with the violin, and without 
the tedious process of developing the position and fingering 
of the left hand, since the work of that hand on the two 
instruments is almost exactly identical. The mimdolin has 

been enlarged upon just for the reason that it has so much 
in common wi th the violin, especia lly in the matter of 
technic, 

In the case of the banjo and gui tar the force of the 
argument holds equally good, although there cannot be ~a id 

to be any similarity between these inst ruments and t h~ 

piano or violin. The point to bring forward in this connect 
ion is that these instruments often appeal to young people, 
and even older om's, to whom the older and Illore difficul t 
instruments would not, and that w hen they have made the 
~i.art in this way, it is not a difficult matter to stimu late :md 
foster the interest thus aroused, And 110W for a re'lson 
why these smaller stringed inst ruments are pt'rfect ly cap
uble of standing on their OWI1 merits, The l!lIitar is ." tually 
older than our modern piano, und, in fact , was known and 
u~d by tl1t' Egyptians before the C hrist ian ""nt. Paganini, 
upon hearing one of tht..' greut virtuous pla y the Ruitar, was 
so ent ranceli that he ahandoned his v iolin and devoted him
self enlirdy to the guitar for two yt'a r~, 

Bad1, Beethoven, Mm..art . Wt:bt'r, B""riiol. and \Vagnt: r 
were familiar with th is instrument and both pJayt:'J it and 
compoSt'd for it. 

As a solo instrument jt ha~ wonderfyl (ap;lbilit it's, silKe 
every known harmoni( ( umbination ma y he produ(ed 0;\ it , 
St:'wra l parts or voiLes ma y be pt' rform ell at the same t im!'" 
and a must hc-:l lltiful efft.'lt i=-- product'd by renJerin~ a mt'! 
ady and i lS ;lccOInp'lIliment. In .11 1t" lst two ft'.slkcts tilt' 
gui t.1r has an adva nlag~ ov\.'r the piano OJ =-- a .solu i ll =--tllm~ n t. 

A piani!-t ca nnot by :.l ny po~ihle mea ns prod uce the 
vibrato un sustaint'd toneS, <I =-- tilt' v iolini=-- t dot'S, )'t'l th is is 
po~i ble ,1Ild indt'ed, a VdY beautiful t> ff\.'l't on the I,!u ilar. 
Anm ht' r dft'c t whk h ca nnut be produled on the piano i:
th .... portall1 l:' llto, or ~ in j.! in J! t' fft'lt betWt'e tl tWI) tOIlt'S, hut 
thi:- is ulle of tht' guitar 's mo. .. ! Iwautil ull..'h:tr,h .. ter ist k~. 

lJ id span: pt'rmit, mentiun might he madt' of JOI.c: ns of 
muskal dfl'c t=-- penl liar W thi :-; in!-trUnll'IlL In Ihl' (;ISl' 01 

t h~ banjO, which is lht' on ly ft'nl Amerit:an inslrulllt'nt Wl' 
havt' and whk h is ordinarily ;I~".),-, iated wi th l ilt' Ilt'grn or 
minstrdsy , we unloftunatdy ha\'l.:' no su(h li~t of (cit'nritit's 
who ha ve ht:'t'll its devotet'=--, O n t' na me: whilh (Olllt' S to 

mind is that of Henri Vit·ll.\: temp!-, the }!rt'~tt vinli nist. \\ hu 
at one time vave Ilsson:-; on th~ hanjo to " al'l formes, th .... 
cd ebra ted bas...;o, and I..'a llt·d it . ' ;I nohle i n~tr llment .. " It IS 

trut:' that in t lw early history of the banjo it wa=-- ;l ~..o.:i: l kd 

w ith nt'gro minstrelsy, but w ithlll Ihe last it' ll or lift t'erl 
years the many improvt:l11ents in the method 0 1 (UIl:o;tnKt
ion, as wel l as the method of play ing have rai:'t'd It to ="lll' h 
a It'vel that it takt's its piace alllong the legitimate Ill U~I(;d 

inst ruments at the present time, Up to tht' prt sent time 
there has bt'en but on~ re:1i virtuoso on this instrument .1I1d 
that one is Alfrt'd A. Farland, the m;m w ho·h:l!- Jone mort:' 
th.1I1 any one else to raise the status of the banjo. In hi=
hands the banjo finds itself fully equal to ;1 Bet'thoven 
Sonata, a Mendelssohn Violin Conct"rto or :t Chopin Walt t.. 
The usual method of play ing the banjo in liSt' III I h~ (!)fl-

(ConllnueJ on I' .. ~e 11 



6 The Crescendo 

GUILD BULLETIN 

The proposition has arisen in England of try ing to form 
a Guild similar to the American Guild. B. M. G., one of 
the best-known Engl ish papers claims that such a Guild 
could not be formed in Enghind and brings up the point 
that a paper which has a large circulation is better than a 
Guile!. With all due respect and in a perfectl y f riendly 
way, I wish to say that I believe B. M. G. is entirely 
wrong in this matter. A rrt.tgazine may spread news hut 
is always under the control of the editor who mayor may 
not agree with the ideas of the players and consequently 
seventlleading players in a cej1nin part of England might 
get together and try to bring about a !ertain reform and 
yet if the editor of a paper did not agree with them ' and 
did not care to print their views. the ideas which they 
have and which might be for the general good of the cause 
would never be made known to the rest of the fratern ity. 
On the other hand, a body of teachers like those of the 
American Guild get together every year and talk face to 
fafe on certain matters and bring about many reforms 
which, throu gh the official organ, the CRESCENDO, are 
made known' to the fratern ity all over the world. I believe 
with the edi tor of B. M, G, that a ma}!azine may do a 
tremendous amount of good but I wish to assure the editor 
of B. M .. G. that the American Guild has accomplished a 
considerable amount of good for the beneti t of all the 
players in the United States and I beli eve all over the world. 

It may be that professional jealousy will prevent the 
formation of such an organization in England. This is a 
sOmething which exists among musical people everywhere 
but fortunately in the United States our leading teachers 
and players have seen the advantage of the Amerkan 
Guild and have subordinated their own feelin}!s and helve 
abided by the votes of a majority and I am pleased to say 
that in 'the United States at the pr&sent time, there is less 
professional jealollsy than ever before. We have brought 
the trade and the leading professionals into close touch with 
each other and they are working hand and hand to pro
mote the general good of all. We have brought about 
many reforms ill this country of which, we fe~l r, our 
English cousi,ns have no knowledge at all. Our music is 
better, our teachers are better than ever before and I 
honestly believe that these 'things have been brought about 
t1irough the efforts of the AmeriC::1I1 Guild in the past few 
years. 

We believe, if in England, the players could be called 
together and each of the I€ading lights would not try to be 
the whole show but would agree to abide by the votes of 
til t:: majority, tha t a Guild would be started in England 
which would be extremely sllccessful. I prophesy that 
unless such an organization is started that many English 
and players in other countries will eventually join the 
American Guild, which includes at the present time the 
leading players and teachers and t rade firms of the United 
States and is growing ~e dily . 

The English players are try ing to bring about certain 
refomls. B. M. G. say!' these can be accomplished 

through the paper. Wit}l all due respect to the edi tor of 
that paper, I can't see how a magazine Gill lay gown the 
law for a large number of players. A paper m!.y express 
its own views but can it force those vi t'ws on to all the 
players, especially in England where there are other papers 
that might differ, conseq uenfly I believe that the American 
Gui ld is the right kind of an organization and I hope to see 
the professional jealousy now exist ing in England over
come, and a similar organization to the American Guild 
soon started there, wi th not Jess than So of the leaders in 
the profession as members. 

The Convention- -all--:-d-co-n-ce-crt- a-s -previously announced 

wi ll be held the week of April 11th at New York city, 
under the direction and management of Valentine Abt. 

The business convention wi ll be h e ld at 10 A. M 
on Thursday, April 15th , at the Wa ldorf Astor ia. 
The concert w ill be h e ld at the sam e place on the 
evenin g of the sam e d ay 

The arti sts already engaged are W. Eugene Page. the 
eminent mandolin vir tuoso, J. J. Derwin, the well-known 
banjOist who made such a hit at the concert last year and 
Miss Florence McCur,e, a celebrated harpist. In addition 
to this there w ill be 1I cell ist , a chorus and the Plectrum 
SOCiety orchestra of which Mr. Abt is the director. 
Further particulars of the affair will be announced in the 
January issue of the CRESCENDO including arranJ!ements 
which ,lfe complded at th~lt time. The officia l hotel will 
shortly be announced, also the banquet and the other 
matters which usually tal<e place in connection w ith the 
convention. 

It wi ll assist Mr, Abt very much if those Guild nl(.'m
bers who are going to attend the cOllvt'n tion will so state. 
Address Valentine Abt , Carnegit' Hall, New York. N. Y. 
There is no doubt that the concert w ill he a highly artist ic 
event and there is every indica tion ' that financially the 
affair w ill outdo anything that has formerl y tal<en place, 

The bills for dues of the professional and associate 
Guild members will be sent out f rom headquarters on Jan. 
1St. It is hoped that t h~ members will send in their dues 
for the coming year promptly, l:1!) it greatly assists the 
arduous work of the Se,·y-Treas. for the coming year. The 
wri ting out of over 200 certificates making the proper 
entries and sending them to members takes a great deal of 
time and it is hoped that the members will pay dues 
promptly, thus making the work at headquarters easier. 

===H=, =F=, ODELL, Sec'y-Treas, 

Recent New Members 

J ohn J. Levert· 
Ray B. Gordon , . , . 
Howard D. Openshaw. 
Marga ret Eveldh . 

J. G. Trowbridge. 
H, C, Allen. 
E. L. Whelen. 
Mrs. E. S. Greene , 

PROFESSIONAL 

ASSOCIATE 

. Montreal. Canada 
, Wa!'hington, D C. 

. , ,Philadelphia, Pa, 
, San Francisco, Cal. 

. Portl and. Ore. 

. Portla nd, Ore. 
. Tillamook, Ore. 

. New York. N. K. 
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NOTATION 
jJ" w. c. Kllil/er. 

1 wish to state my views on the C notation and the 
reason I have discontinu~d the A nota tion in favor of C. 
One yt'ar ago in Phi ladelphia, at the Gui ld Convention, 
when the paper was read on C notation, I Ibtened and 
thought and to tell the truth I was like the majorit y of the 
members, I had not looked into the question :lIld knew 
little about it so I favored layi ng it on the table for one 
year. I thottght that if some of our best soloists and 
writers were strong for A notat ion they must be right:
Since th~n I have looked into t he matter and the more I 
probe, the more I alll convinced that C notat ion is the 
only notat ion to teach and play. I started by first play
ing sinj! le notes and in two hours time I was surprised to 
see how simple it was to learn. 

Now tl)e advamage that is gained in C nota tion is 
tha t :1 banjO player who is a member of a mandolin club, 
where there are no parts written or printed, can take a 
pl£>Clrum and use the solo mandolin parts and play them 
lremelo. N~w music of any kind can be tried over, popular 
songs which all banjo players desire to play can be played 
without waiting until they become old in A notation, violin 
solos can be played to good advant1ge with piano accom
paniment, the labor of the teacher will be lessened by 
arranging some of the parts. The cry of the publisher and 
teacher is, "we haven't any music in C and all our music 
that is published in A is a dead loss or we must throw it 
away." 1 can use all my A notation music for C n::ltation 
and the teachers Gin do the same. So there is no t"xcuse 
that we cannot get music in C. I have about three page:-; 
devoted on how to use A notation music in C in W. C. 
Stahls new banjo method that has just bet'n printed which 
will ~i ve the teacher and player a chance to overcome thilt 
problem. In closing I should advise the teachers to look into 
C notat ion and thl"y will be convinced that it is til l" ri ght 
thing. and it is better to start nllW to put the hnnjo on a 
sound b:lsis than to ha ve the public forct' it onto them. 

A New Method of Creat in g a nd S timulntin g n n 
Interest in nus ic . 

ICon llnueJ h um paRt ~I 

(

cert halls and theatres at the prc-st"nt time is not artb tk 
method by any means, any more than a vaudt'vi llt' pimust 
can ordinari ly be suid to be an artb.1.. Howt'\ er, tilt' instru
ment should not be condemned because some of Its vot3r
ies prefer to make noise rather than music. In the mando
lin, we have another ancient instrument in a slightly difft'r
ent form. Whi le It is not knJwn that Bt"t'thovell playt'd 
the mandolin, yet both he and Mozart composed for it, as 
well as several other famous comp lsers. This solllewhat 
diminuti ve instrument, in the hands of an art ist, is c .. pahl~ 
of interpreting practically the entire range of tilt' he~t in 
music. Until within the last few years, nothing but tilt' 
melody was usually attempted, the more ambitious players 
select ing their repertOire from violin solos. Lalkrly, how
ever, a ::.1:y le of play ing has been developed ca llt"d the duo, 
trio, or quartet sty le, in which two, three, or four parts are 
played simultaneously. This makes it possible to render 
music which is beyond the scope of the violin. It will thus 
be seen that serious work can be done on these instruments 
and like results obtained, so that one who . applies himself 
to them, in the endeavor to master them, will n t find his 
time wasted. It has been the writer's endeavor to show 
that through the medium of the mandolin, guitar and banjo, 
an interest in music may be awakened and stimulated in 
those who otherwise might forever remain among the uni
nitiated, and that this interest may and often does lead to a 
further development of latent talent, either in the form of 
adopting some other instrument, or by continuing With the 
instrument of their first choice and using it as a medium for 
expressing the best in music. 

Prominent Guild Members. 
A member of the Executi ve Staff. 

D. E. HARTNETT. 
O. E. Hartnett of ew York. one of the mOl' t ~t'ni:tl men III 

t he mu sica l fra lernltv. is an able and conscientious tea.:ht'r of the 
banjo, m:mdolin and ·guitar. He bt'gan his flrtt st..lJy of musk in 
I~ in C:ll sk ill. Nt'w York·. bei ng handICappeJ by 3 poor banjo 
and ha v in~ no teacher. He took up the study of the clarinet unJer 
th e direction of :t good teacher :lIId wurked h:lrJ wit h the ~t 
resu lt s and :Ifter a few years he jnined tht' loe:.1 t>lI uJ and W:IS 

elec ted le:.der. Soon after this. Mr. Hartnett heard :o:ome excellenl 
banjo playing ,l lId ~C;lme much in lt' rt'!>ted in the InSlrulIlenl and 
havlllg the ambition 10 study the banjo) seriously . ht' hunted up his 
old b.:Jn)o anJ ~g3n all over ag'lIn. He s tudled :l ll Ihe ':Irious 
systems. lea ruing and unlt'arning ;Irld le:mung thelll :Ill over :I~ain 
whkh took some time. hu t the experlt'nce prnva] of much value. 

AI this time . Mr. Harlnell lost his ht'alth frulll cuntlnut'd h:lrd 
work and cnnlinemenl and :Igain wok up the banJ wilrk. Durlllg 
the Spanish war he \\:lS out for t'1~ht months pl.wlIIl.( ..Iarinet With 
the "loJrJ regiment t'land anJ after t-t"I1lK mu.;;ttrt'J Hut uf strvj,e. he 
lucalcJ in Nt'w York" here he now IS 'UIJ ~;tme one of Ih(' 1Il0 .. t 
!'u("c('''sfu l teadlers of the stringt"J IIl!itrumellls 111 Ihe ':Cluntrv. 
After lu(a lll1 g III e\\ York . Mr. Hartnett Jt"(,Jed to !ilud)' the 
mandolin and guitar \\ ith the iJea of teadllllK the sonne :lIld h(' put 
in :t gre:lt deal of h:lrJ wtlrk 111 le:lrnlllg the ill~truments III hiS 
u!'Ultl ('~rneSI wa)' . After several month:- of sluJy. h(' m('t S:lmut'1 
~iegel, the eminent mandolinist anJ stUJled \\ Ilh him for soll1('Um .... 
From thi!' teacher. !''t\r. Hartnett tearnt"J Ih ... IIltrl,ad('S 0 1 Ihe Juo 
style of mandolin playing and nl her .: har;l( teri !'tk eff('Cls ;lnJ 
devoteJ a ll h is sp:'lrt' lillie to \\·orkinK 0 11 the diftiwlt ':o1l1posi tion!' 
by Mr. Si('gd. Mr . Hartnett h a~ had th(' aJ \ ant:lge uf llIeeting 
nea rl y :til of the prominent artists of tht' m'lnJullll, guitar .lnJ 
ba njo fraternity. 

Associated with SO many artists in stuJ\'ing thdr !"-est ,0111-

positions ha s b«n of trem('IIJous value tu hun. He is an IOJe· 
fatigable worker and has been one of the officers of tht Amen':;J/l 
Guild fo r several years . He has done mu.:h to assist the tlusiness 
in thi s country and is a t the present time conduning the H:utn('11 
School of Music in ew York. one of the princlp:11 schools de\(lted 
to the s trillg~ instruments. 

Ne\\ Ion vi lle, epl.:n, u)08. 
CRESCENDO Pub. Co. 

C,,,tlo,,,,,: 
I wi!'h to compliment you on t~e CRESCENDO this month anJ 

ever since it has been sta rted. It IS c .. rtal11ly a success. I tn)o)' 
every page. Yours vt' ry truly. 

J. J. FORSYTHE. 
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One thing we w ish to say is this, we meet occasion

A Magazine for the Player, Student and Teacher of the ally teachers from various parts of the country who are 
Mandolin. Oultar or BanJo. always complaining that they haven't enough business. It 

1She CRESCENDO. 

HERBERT FORREST ODELL, 
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EDl'I'ORIAL. 
IMPORTANT. 

The s ubs cription ra te of The Crescendo in 
Canada hereafter will be $1.25 instead of $ 1.50. 

We extend t o th e m a nd olin , g uitar and banjo 
frate rnity and trade n ve ry Merry Chris tmas a nd a 
Ha ppy New Year. nay success be the rewa rd o f a ll 
and m ay the same fraterna l good w ill n ow prevail .. 
ing. continue a lways. 

-----
There is no doubt in our minds that this f,!re<1 t country 

of ours has entered upon an era of prosperity . We believe 
tlmt the mandolin, guitar and banjo fraternity will have 
the Iivt>liest season that has ever been experienced. We 
have received reports from traveling men who have covered 
nearly every part of the country stating that the prospects 
were never brighter for an increased interest in these in
struments and the manufacturers, de'l l~rs , and teachers are 
rt'porting good busine:"S. 

There is no doubt that more pleasure can be deri ved 
by the average ;.tlnateur from play ing one of the three 
instruments than from almost any other musical instrument, 
and we have every reason to believe, now that the exci te
ment over the national election is out of the way, that the 
people will settle down to the steady winter season and 
that there will be;.t tremendous reviva l of 'pupular interest 
in the mandolin, guitar and banjo. W e are in direct cor. 
respondence with teachers in all parts of the world. W e 
are told that the mills and factories are increasing their 
force in nearly every section, and we thoroughly believe 
that this industry will, dilri(l~ the coming winter~and spring 
show great results. 

stril<e5 us .either these teachers haven't the ability or 
haven't the push to get the business. We do not believe 
in ever cry ing flhard times. II If times are hard, i~ means 
t hat we must all put our shoulders to the wheel and make 
the times good, but if all of us go around saying times nre 
not good, we certainly create the impression that there isn't 
any business. On the oth~r hand, if nil of us would think 
and talk prosperity and hustle a little more, we see 
no reason why we shouldn't havt! prosperity . Sitting 
around and complaining doesn't help busines=" but pushing, 
talking and working hard d oes bring prosperity . We have 
no patience with the loafer in the music business, but we 
do admire the persistent pluck of those who perhaps find 
conditions a little hard at times but who plug night and day 
to improve conditions, and we believe that if everyone con
netted with the business would put on an ex tra amount nf 
steam for the next month or two, we shall have a very 
successful season. 

To the teacher who thinks he hasn' t enough business, 
we would say, cre~tte ... business, ;tdve rti~. hustle around 
and talk to people about the pll'asure they can derive from 
the instruments. keep in touch with the musk stores, prac
tice and make yourself a better te:.tcher and above all, de
cide in your own minJ that business is f,!oi ng to be good .lOd 
keep this ide" di rectl y before you and if you have :lny grit 
at all, your business w ill hecome better. 

To the manufacturers and publbhers, we would sa.y, 
keep in touch more with the teachers than some of you do. 
Hy worl<ing hand and hand wi th the tea~hers, new interest 
in business can be created in this line that will surprise you. 

Wt: IMvc every confidence in the future of tht!se instru
ments here and abro.ld :Uld we wish success to every 
t~h.: her, player, manufacturer ttnd dealer during the COIll -

ing S4:'ason. 

A new magazine, devoted to the b:lJ1jo, l11 al1<1 lin and 
guihtr Ims bt>en published in England by John E. Dallas & 
Sons calkd the Dallas Music,tl Monthly. It is edi ted by H. 
N. Kennedy and contains matter rela ting to the various 
organiza tions, articles, music and advertisemt'nts. 

Another clubbi ng rate weare plt!ased to announce: Tile 
CRESCENDO and Keynotes, a leading E 19.1ish Banjo, Man
dolin and Guitar paper for two dollars a year. 

We are much surprised and pleased at the tremendous 
number of foreign subscriptions which we rt!ceive for the 
CRESCENDO. We have recently received subscriptions 
from Japan, China, Austmlia, New Zealand, New South 
~ales and England. '!'Ie ~ tre gmti.fied tI~at the fraternity 
In these far off countries IS beconllng so Interested in the 
CRESCENDO. We shall endeavor with each issue to make 
the paper more interesting. We have been told by hun
dn:ds of the leading teachers and players that the CRES
CENDO pleases them bet1er than any similar paper that has 
ever been published and we heartily thaol( those who have 
assisted us in making the CRESCENDO what it is. 

If you do not receive your CRESCENDO each month 
let us know. We mail the paper between the l oth and 
15th of each month. 



The Evening Serenade. 
GCITAR SOLO. NQ3. 
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MOON WINKS . 
TWO STEP - INTERMEZZO 

GUITAR 

III 

PERCY M.l AQUES 
Arr. ARMSTRONr. 



IV 

GLISSANDO WALTZ 
GUITAR SOLO 

.Copyright MDCCCLXXVII r by W L. Hayden 
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MODESTIE. 
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REMINISCENCES OF THE IDEAL CLUB. 
B y .A. D. Groua. 

REMINISCENCE THE FOURTH. 
After a very successful and enjoyable tr ip through 

Dix ie, our itinery led us back ag;:lin from the sunny South 
to the cold Northern States. Immediately afte r our Con. 
cert in Petersburg.P~I. . we made.l fl y ing t rip to Pott!wille, 
Pa .• wh~re we pia yed the followi ng night. The next even
ing we were scheduled to play at Detroit, Mich. , which 
ca lled for another long jump. O ur train was not due in 
Detroit until 8 P. M., and in order to avoid delay in De
troit anlj not keep the auclt ence waiti ng too long. we dressed 
in the baggage car of the tra in in which we were ridi ng. 
When we arri ved at the station we were bustled into a 
hack and were dri ven as nlJ?h.ll y as possible to the Opem 
Houst'. I must impress uPon you, my readers, that in 
those days there were no "Taxicaos," const'4uently no 
" speed limits" otherw ise w e might have had the doubtful 
pleasure of appeari ng before court-room audit' llcf's, for ma ny 
times wt' w ere compelled to make reck less dasht's to k t't:'p 
our engagements. 

W e were on the stage of the Detroit O pt'ra Houst' :I t 
8.1 5 sharp and whi le we were all ti rt'd and hungry tht' fa ct 
that w e had an appreciati ve audi ence made the ti me pass 
quickly . Wt: mari e up for it la ter for as soon as til t' « mcert 
was over each man got outsidt'of t wo sirloin st t:"aks and tht' 
" trimmings" before his appetite was appeased. 

We continued on through MiChigan play ing in pract i 
cally every l a r~e city . One incident of our Mk higan tour 
is rather vivid in my memory. In Sag inaw the clu b was 
engaged for a concert gi ven under the allspict's of the High 
School alum ni to be followed by a dance. T his k t'pt us 
~usy until 2 A. M. In order to ma ke proper conne(t ions 
for our next stop, w e had to take a t rain at a lIa}! stat ion 
named W eeden's and so we were immediately drivt'n tht're. 
Whi le on the way our dri ver 's rt:"d lantern w t'nt out, ti lt.' 
oil bei ng exhausted and as thi s w as tht' on ly means of sig
nalling the t ra in w e were at a loss to know what tn do. 
However, our dri ver came to the rt"scue. Hear ing the t rain 
in the distance he took out a red bandana handken.:hid and 
w hile he held it up on the track w e stood behi nd i t burni ng 
matches and in thi s way the atkntion of the en~i nt'e r was 
attracted and the train brought to a stop. It was a ft'a r
fully cold night, the thermometer registering 50 degrees 
below zp ro and we had all we could do to keep f rom f;eez
ing. In fact G alucia did succeed i n having his nose frost 
bitten. When we stepped into the tmi n the sensa tion of 
going from 50 degrees below zero to 70 degrees abovt' was 
one I shall never forget . 

Our t ri p on that train lasted the rest of that night and 
all the followi ng day. W e w ere journeying northward to 
Ironwood, Mich., where we arri ved ear ly i n the evening. 
This was tilt" coldest point of the U. S. we ever c:x perienced. 
Thermometers were use less. From there w e wt'nt to Du
luth, thence to Fargo and Bismark, N. D . 

When we arri ved at Bismark w e got our first taste of 
life in the "Wild and W ooly W est." O ur engagements 
were generally booked from six weeks to a y ear in ad vance, 

i nvariabj y play ing on a S!uarante~. Here our agt'nts w ere 
unable to secure a guarantee so w e played on a perct'ntagt' 
basis. There were not many suitah lt' halls for ccmct' rt 
work" and in this instance w e played in a lar!!€' hall whkh 
was formerl y a skating rink and when we stepped onto tht" 
stage at 9.30, the customary hour for a show in tha t rart 
of the (ountry , our hearts. sank w ithi n us for the hall w as 
only about 1-4 fi lled. I looked up the 1(X'al man and ask ed him 
how mll ( h till're was in tht' houSt:" and ht' began tn apolo
gize for the small house :.I nd assured us that if Wt' pla yt'J 
there again the house wO\l ld ht> packed. After ti~ u r i n g up 
ht' adVised me that tlkrt' was only 54 50,00 to he i.li vidt'd. 
I thought he mu~t bt- mistaken but upon It'a rnin j.! that the 
admission t ickets w t're SI. OO and the rt'st'rVt'd ~ats Wt' re 
~2 .OU, I " got wise." W e got 6070 and tht' hou!'ie 4070. 

O ur nex t t'ngagl-ment was at Ht'l t'na, Montana, w iWTt" 
w e played for the Y. M. C. A. and the secretary of the 
insti tution l.o ndt'r took to show us the town atter the COIlCt'rt 
and we wt'rt' astonisht'd to l ind t hat ttlt"re were gamhling 
houst"s in every hlock. In this sellinn of th l' count ry uur 
instruments wt'rt' ent i rl."l y nt'w and our dub made' a grt':l t 
hit w it h the people. In' fact t he newspaper the nt'x t morning 
dt'voted a whole column to our conccrt . At tht.· vt:ry txHtom 
of the column was a short I1t:'WS ikm w hich read solllethlllg 
lik t' t ltt' fo llowi ng: Pete --, u gam l' lt'r ilnd Bi ll - 
a faro dealer, shut t';lCh otht'r to dt'ath, the ni!!ht todort'. 

Tht' next morning wt: learnt'd from an t 'yt' w i tll t'ss 
thilt when thl." guns began to go off i t w as a sil!nal for 
everyone to drop lIat on tht' tloor anJ as soon as tilt' shoot 
i nl! was OVl' r anJ tht" smoke ( 1C::Hed ;I way tht' !!ame wt'nt 
on as if nothin }! happened. In thi s instance i t st"t' llw d that 
ewryone in the pl;l(t' w as glaJ that both mt'n Wt'Tt' k i lkJ 
for it only one was ki lled tht:' rt"st of the pt"ople in tht' 
place would haw Pt-t'n plact"J in jai l as w itnt'sSt's. 

From Hell-na wt' (Qllt in ut'd on to G reat Falls and 8utt l" 
C ity , M()n t an~I , thenet" on to Spokane, Tacoma and St'i1 ttle, 
W a:-.hin}!ton. 

At t amma, Shattur k Rnd Galuda hearing of the t' .'\ 
ct'lIt·nt dlKk shoot ing that was to tlt" had, arnlllgt'd tn go 
shooting early tht' nex t morni ng. In tht' moming howevt'r, 
Galucia hacked out, bu t ~ha tt u( k, arising li ke the provt' rh
i.1I lark, started out alOllt' at liVt' o'clock in a small rowhuat. 
He in tendt'J to cross Puget Sound, which at thi :o; point is 
about thrt'e rn il t":O; wide, and on t ilt' other sidt' t'x pe(tt'd to 
tind plent y of birds. But, alas, hl' diJ not cak ulate on til e 
lien:e w ind and tidt' and was carri ed down !'evt"ral mil t'S 
bt'low the ci t y. He was nearl y exhausted and at tt'mplt-d 
to make a landing several ti mes but he saw so m,lI1Y vi l
lainous looking. Indians that he did not dart' >!et wi thi n tht'i r 
reach as they had a very bad reputa tion for thit'very , so he 
tried to pull back but found he could not breast the w ind 
and tide. However, after rowi ng hard for many hours he 
finally attracted the attent ion of t wo men who nssiskd him 
to get his boa t back to Tacoma. T his waS :1t 6 P. M. w ith 
nary a bird and m'lny it blister. D uri ng the day we wert' 
gradually becoming alarmed at hi s long ubsence and it was 
a great relief to the boys when he fina ll y made his appear
ance. 

From Tacoma we went northward up the Sound to tile 
C ity of Victor ia on Vancouver Island, then crossing over to 
the C it y of Vancouver on the mai nland which W :.lS the 
W estern terminal of the C. P. It It From Vancouv
er our route turned south again and in my nex t :micle I will 
write of our experi enct's on the Paci fic Coast from Van
couver; B. c., to San Diego, California. 
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Questions and Answers. Personal Notes. 

Th is column open to a ll . Send in your qu estions . 

QUESTION-Please tell me why the regu lation 6 st ring banjo 
(2 b:lssesl is not more in use as a solo ins trum en t and particu larl y 
as an accompaniment instrument? E. p. 

ANSWER-This is rather a difficult question to a nswer in a few 
words without being misunderstood. Our answer to the first part 
or the question is that a banjo is a ba njo the sa me as a piantJ is a 
pl:tno and the question might just 3S well be ask~ "why doesn 't" 
pin no howe 9 octaves inste:td of the regular number?" The S s tring 
("I;mjo is the on ly recogni1.e<j,.instrument th .. t comes under the head 
of a banjo. Of cou rse th rre are ]1anjos of 6, 1, 8, 9, 10 and nny 
number of st rings but the S SIring ba njo is the instrument wh ICh 
is arJaptable and adding :!nother string would not bri ng it into 
universa l use as there is no mUlic w ritten for01 6 string b;lIljo and 
there ;lre 1)0 met hods or instruction books which explain it. We 
might add 5 s trings to a v ioli n hut would we improve it? As an 
accompaniment inst rument it ma y ("Ie said that perh<lps the b:mjo 
would be:1 little better, bllt when we begin to ndd ~trings to a b:lIljo, 
to lise tiS an accomp;lIliment instrument, we shou ld think it would 
be mort: advisable to get a h:. rp guitar and have all the necessnry 
!'trings and the proper accompaniment instrumen t. 

QUESTION-I have a violin wit h01 label insiJe of it r~:trJing 
Antoniu~ Stradiva rius Cremttnrrls Facieb:tt Anno IllS and ;t trade 
mu rk. If the above laOeI and tmde mark is gelluine and Irue, 
would violin be vahlllble ? How GIn I find ou t if it is? G. L. 

ANSWER-The label is genuine no Joubt as there :tTl" tlulUS
:mds printed every year to be used in violi ns \\ hich are yet 10 be 
lllarJe, but the 1:lhe l is no proof that the viol in was made hy the 
mak er whose Mille is found on label. The labels (an be ro u~ht 
for so much per dozen, and are exact reproduct ions elf thr origina ls, 
even the old dirt y color of paper is imit:lted. The violin might he a 
genuine old lIIa<;ter (Cremolla) even wit hout la bd and the an i)' way 
to determine this, is to get the opi nions of several expert!' of old 
violin s. 

QUESTION- W:ls Luis T. I{omero. the Guitarist, selr (;Iught? 

ANSWER - The bte Signnr Romero, probllhly the grea t~~ t 
guitar soloist of this generation, studied the guitar with Arevello of 
Los Angelrs. I{omero was also intinwlely acquaillt~d with 
Ferrer and in fact, at the time Ferrer's rme guit:tr book was puh
li sheJ. :lomero "':IS of great assistance to him. I{omero taught 
abroad very successfully for two years., the larger part of h is ..:areer 
being spent in this cou ntry in solo work and teaching. He W:IS. one 
of the greatest artists that we hilve known in our fmternitv. :t 
musician and a genllem:m. . 

QUESTION- What are Ihe names or the le:lrJillj.! English 

Undoubtedly one of th e g reatest 'au thorities in this country on 
matters pertaining to the mandoli n as played and taught abroad, is 
S:lmuel Adel stein of San Franci sco. Mr. Adels tein has an inllmate 
acqulJi ntance wit h the leaders of the plect rum world and has spent 
many years with them. 

One of the greatest works which hotS ever bten written on the 
mandolin is " Mandolin Memories," which was,",'ritten by Mr. Adel
stein some years O1go. This excellent book includes a history of the 
mandolin from the time It was lirst introduced into this country 
up to th~ present and also refers to the plectrum inst ruments used 
many years ago. 

In the book is a complete description of Ih e work of the various 
celebrated roreign players and teachers of the instruments O1nd also 
many cu ls of the v:!rious players abTilad and the man y slyles or 
in struments. 

Mr. Adelstein ha s spent hundreds of dollars in the preparation 
of this work tmd lIlusici:!ns and m:tndnlini !'ls frolll art over the 
world h'lve volu nt aril y offered him their ex press ions of ~l pprecialioll 
ror his great labor in prep:lring such a fine worlc 

The bool< has been reprinted in French, Germ:!n and London 
J ournals and extmcts have been printed in Japanese. The "ouk is 
printed on the fi nest paper and when the present edition is exhatht· 
ed, it will not be reprinted again. 

Mr. Adel,tein has pla(eJ "ManJolin M~IIl()ries " 0 11 the markd 
tIt a very low price. There are but a limited number of copies for 
sa le and we strongl}' rec~mrn tnd that t'v~ry teacher or player of the 
1I1:lI1dolin st ud for this bo.,k at once. It IS the onl y one of the kinJ 
tlwt IHiS ev~t heen written and certainly Mr. Adel stein is entitled 
to the th ;tnks of the ent ire profession fo r his 1:lbor of love in prep:lr
ing sudl:1I\ excellent work. 

Most fu ll y ~ust:ti ned his big reputatio n in sollle t'ight or ten 
selections. Even Beethovrll would hav~ had to admit th:lt Mr. 
Farltlnd is a rnuski;m, who adOllls. everyt hiltg he hllndles. He has 
a lovely legato touch, and under his ski lful fingers every diffi..:ulty 
s~ms to vanish. It i~ not necessa ry to go St'ria tim through his 
sdections (from Chopin, Schut-er t , Wieneawski. Pag:mini, and de 
BerioU but we nwy pick out as :tn example of his J)(J\\ers his 
traosu;ption of Schubert 's pretty song ... Hark, hark, the lark." 
This was listened to wit h :t hushed atlentiop that prOC la imed th~ 
artist to be no ordi nary player, ;md the delight of the hou se on 
Thursday was shown ilgain and ~tg:lin in thu nders of applausr . 

DNlr,l!r.Oddl: 

L.""lo'l /:"d. 
~=,,------

LETTERS. 
Sydn ey, N. S. W., Od. 26, '08. 

Endoset.l find money order for 6s for tI yea r's subscript ion to 
CRESCEfIoiDO. It j " magnificen t. I hope you will he ahle to main
tain so high a s t:lI1rJ:trd of journalism in the interests of our instru-
llIents. Wishing you every su..:cess , I am F:li thf.lIy yours, 

W. J. STENT. 

ManrJolin, Bm'~o anJ Guitar pajlers? W. S. O. Ihar Sir: 
Bris tow, Va., Sept. 9· u}08. 

ANSWER-Englis h p:lpers which we are familia r with are as 
follows: B. M. G .• Keynotes, T he Troub .. dour. Subscriptions 
for :IIIY of these p:lpers may be ~nt to the C RESCENDO oftiee. 

QUESTION- What is the :IJvant:tge of the harp guitar over 
the regula r six string guit:t r ? 8. G. 

AN',WER- If we had more room we shou ld be plt:tseJ tn 
answer this question mort' fully. We C:III simply say that the 
practical adva ntage is th e sa me th;lt the piano has over the regular 
gu ita r. An accompa nist on a harp guitar in a dub is :lole to play 
ne<lrly everything it harp or :t pi:lIlo ca n play and also is able to use 
the correct bass st rings. We mean by thi s the low, sub bass, Ihat 
is ca lled for in nearly every composition. The advantagrs lIre so 
many that it is a lmost impossible 10 enumerate thern bu t we shoulJ 
recommend that every club or orchestra use the harp guitar in 
preference to the six stri ng g~it3(. 

T he new magazine is both inst ructive and interestiug and we 
wish it every suc.:ess. Yours respectfully, 

BENEDICTINE S ISTERS. 

CRESCENDO Pub. Co. 
New York, N. Y. Sept. JO, u)08 . 

C"If/(n/fl/ : 

Ea(h issue of the CRESCENDO improves tmd I look for
ward to each new (Opy like a "letll:r rrom home. " You are (ertain
ly making good and you have my si ncere wis hes for grea t success. 

Sincerely yours. 

Mr. H. F. OJeH, 
Ih"rS,,: 

O. E. HA.RTNETT. 

Upper Troy, N. Y., Oct. 8. 

I find that your va luable paper is improving with e\'ery 
issue. Please accept my thanks for the good work you are doing 
and my best wishes for conti nued and increasing success. • 

Your obedient serva nt , 
OVID WEEDFALO. 
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RECENT PUBLICATIONS 

Wi t h every plececompo5u's name Isltlven, alsoarranjt. 
er's. The lette r .. . fter names Indicate g rad e- E, ea.y- n. 
nedlu m- O, Difficu lt . ____ _ 

MANDOLIN 

The Gibson nandolin·Ouitar Co. -Plule.U from S~h' la Ot.lihu - ...frr. II . II. Od.I'II • •. " 

Full MlIndolin O rchest ra f,2.60 

A c<Heful arrungement from th e orig inal score (If thiS well
k nown sta ndard number. Excellent fo r teac hing or concert work. 
4'4 and 2-4 time . Keys of C and F. 
Berceu.e from " Joc.l),n" God(lril -.4rr . W·. /1. 1101'11111,. \1 

Mando-cello or Tenor Mandola Solo and P iano f, ·70 

A fi te ~~~~~~r~~~lbc~lo K~;~f~}I YCa~~s~~ )~~r 3 ~lde:~4 i~~~~ments. 
Reyerle Pa ll t:Olli~r-.1rr. '''' .• 1. JJu~"m, 11.' 

Mando-Cello or Tenor Mandola Solo and Pia no f..60 
A melodious nu mber, good for teaching or concert. )-4 time 

th roughou t. Key of G throughou t. 
Summ.r ld ~1 Rotldtf1.~r-Arr . W • • " . 80,11111.8 

E. D. Ooldby « Sons . 
Queen of The V.II.,. ,,'. n . r.oldhy. ~\f 

Two Ranjm; , ."0 
and ~.good gavotte, especially good for teachiog. Keys of E, R 

M . Witmark « SOn~ 

Whistle" You W.nt W. pear II . (J . Slf ltuII -." ,.r. Tr;III.·(I UJ . ,\1 

B:lTljo Solo f. .10 
_ ~ot h not,:,tions. Key of E. America n notation, Key of G . 
Eng lIsh not,WOIl . A first-r<lte tt' .. ching number. 4'" time. 
The P.rt~ Th.1 Wrote Home Sweet Home 

P. J . HrQII'II -.'Irr. 71',,,1.'1111$ . -'I 

Ba ll jo Solo 1- . ~o 
A syn..:opat~d two'step, key of A, Amer icall notation, Key of C 

Engli sh not:ltion. 
--' ed Ve. W ... eh /I' J. lI,tUII -.-Irr. Tril,I,·'lf/J . .I( 

B:lIl jo Solo i .so 
:,!-" time. Keys or A and D Americ:m not:ltiOIl, Keys C and F 

English nolation. Fits the banjo immensely. 

P IANO. 
Mando·Celio or Tenor Mandoia Solo Piano 

a nd Guita r f. .~ T h e Hogue Mus ic Co. 
A teach ing or concert number. 2'4 ti me. Keys of D li nd A. Uncle S.m On '.r .de H. H. IIu111' .. 11 

"an, .. I • • G Wlnor ./. H . . 1I0rriJ, D Piano "iolo $ .50 
Mandolin Duo ., .40 A hright 6-8 and 2'" march. :t lso arrtlngal for m:lI1dolln "r .. hes, 

in g, fn~~~I~~tc~~~~)()~~~k: ~~e\~~ ~~hl~~:g~~a~~m~~::d:~~&~:~~ tla. L . C. Ku.s .. n er 
and ch romatic runs. Key of B flat. 4-4 time. The ~ ... nln. Hour ' . -IIbt rl n·" .'u,'r .. " 

Percy M . J aq u e s P ubli s hing Co. 6-8 t~r!:~l0 ~~~ of F throuRhout. A fine te:,dl1ng:: pi~e by thl:; 
Moon Wink. 1' . . 1( • .JlI'IlIu-Al'r . T. J . -"rm .e/rlm !! . JtI \\ell kno ..... n wnter Very melodiuus. 

Full Mandoli n O rchrst ra 1-1 .1)0 
A clever two·step interme7.Zo. Extremely catchy. Excellt'llt 

~~~~~~~a\~d~~ao~at~.~~h i ~~4 t i~l~a n~e;~~n~f iF':I~~eB ~l~~ltdtl.ce l lo anJ 

T h e Hogue Mus ic Co. 
Ho,Sluff It . It . lIu!!" ' . . 1f 

T wo Mandolins and Guitar 1- ·'is 
A gooJ nu mber for h!'lChi ng. Includes ~ollle slmpll' douhle 

(
~}OtS.:~J~e.lirst ma ndolin part. Very eff~ti,,~ .. ... lime Ke\ .. 

E. D. Ooldby « Sons . 
Queen of Ih e V.II.~ Jo. " (;ul'''''1 

Full M:andohn Orchestra 'I I,K) 

A me lodlus g,lVotte (.Irefull y .lrr.lllged for full m:lIldlllin nrch~· 
tra, anc\ud lllg tenor mandnln ,Uld mand cello GooJ for t~al hlll~ (lr 
club work Keys of G, D ,IIld C 

M . Wltmark &. So ns 
Whl . tl elf You Wan' M. Oe.r II . O. -\'II lI uII-.'Irr. Tri"I.·(I/" .' A' 

Two Ma ndolins. PiallO lind Guitar f. · 7~ 
Key of G throug hollt . 4'4 lime. Arra nged ftum sunK· A 

schottische movement Excellent fo r teach ing . 
The P.rl)' Th.1 Wrote Home Sw.el Home 

P . • 1. HrOIl'II -.'Irr . 7r ; /f J.:(III .' . ..1f 
2 Ma ndolins, Pla no and Guitar 1- .80 

A syncopated two·step. Key of C th roughout. 2'4 time . 
May be used fo r te3ching or club work . 
k.d P.. II '. J. Jltarll - • .fr,.. Tri"/mrIJ .• .u 

2 Mandolins, Pla no and Guit:lr $ .80 
A 2'4 march . Keysof C aod F. A little different from the 

ordinary. Quite efftClive fo r clubs. 
BANJO 

Percy M. Jaques Publishing Co. 
.Jun,l. Imp. P. AI . Jeff/fle' • .AI 

Two Balljos a nd Piano ,. .80 
A very clever number, fllle fo r teaching and good for conc~rt 

work . Keys of E and A. 2-4 time th roug hout. 
Woon Wink. P . • U. JtH/,,, •. • -\I 

Two Banjos $.40 
A catchy Intermeu!o, excellent for teach ing. 2-4 time. Keys 

ofD a nd G . 

When O.I.e. Sle.p .-111",·/ "' ·/I .'J ll t r • .. 1/ 
Pill no Solo ~ .,,0 

Andante mo\'~ ml'nt . J'" tim~. G ood 1e:llhinlt pl~C~. 
In The Soulh l.nd .1 /1 .1.,,./," ., 1.'1 .• 1, 

Pla no 51.110 1- .so 
A Creol~ mdudy. wrillen lI1the keyuf G .: h,tO KlTlg Illto \".nj,)us 

k~ y~. An el((~lIent tea.: hing num her. 
Slumbe r Time .f .f 11 ',.". K 

PI:I/lIl54,lu :- -10 

An ~. I ")' mdllJlOu:; Irach ing PII'':l'. 
O.nc. of The Wood Nymph. 

Piallu 5ul0 .60 
Kt'\·s IIf H Il:It. E flat ;tnJ F ~l'\ er.Il movement ... 

lI1e1oJlI1U", 1I111oJ for ",Hnl'\' hal :lJ\ .l1lll'd pupil ... 
SONO S 

H. F . Od e ll « Co. 
Lo ... e'. Like A St.r II. Jo'. /I"~" .. 1f 

With Pia no Accomp:lIl1lTlenl 5- .~o 

COl1li!'II~~r ~1Tl~~~i~ff G t ~:~~:)~~~1~:1I~;:1I11~ ~:~'~~ ::/\.~h~IIl;~O\ ~\\';J:~~~ 
voi.:~. An ~x .:dh= nt (dn(ert or l e;tchln~ pll'. l' \\Illdl \\111 1,,-, "h .. r I J~· 
IlUbli sheJ for full mandolin or.:lll':;tra til th\' .... 1111t' kl')'. 

L. C. Kussn e r. 
Lo".'. My.ter), . 1I1, ~ r/ n, •• 01 ~ r . • 11 

With Pi ;uw '\ cdllnpanilnellt :: .w 
A very effective 'long lor II'''' voill' with \ whit ,mJ ld l!! "I'oII1'P' 

to. Key nr C. J'" time. 
AI The Window ~" .. ~I I' . \ ·~ /"" " .. 11 

WIth Piano Aaomp.1 nll1H."nl f. .~o 

A hrlght "1--1 so ng in the k~v of E Oat. EXlelll'ltt for tl'.ldltllK · 

M. Wit mark 6: 50n s 
8~,oQ . Da~. },.. H. Ha/l-.-Irr T,.wl. .", .e. K 

With B;mjo Accompanimt"llt f ,,,0 
With Guitar Accompaniment 1- ,,,0 

Popular song . Kev C . Solo }-4 tIme . Medium \Olll'. 
Ey ... lI' St.r ... 11. In Lo .... With It. M.le 

Ollrot( 4' t'fllI'/I- .'Ir r TrIlIAIIII J. Js' 

With Banjo Accompaniment I ·40 
With Guitar Accompaniment f. .40 

Popular waltz song. Key G. McJiutn \'oic~ . 
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TRADE · AND PUBLISHERS NOTES. 

The new Gibson cullar In which th~ body of the instrument . The John Worley 00. makes a specia lty of printing and 
on the lower side joins the neck at the ISlh (ret Instead of the 12th engraving music. The prices are reasonable and their expert will 
fret is the most useful model of guitar that has appeared (or some- arrange music and revise manuscript when desi red . See ad. 
time. The highest positions on this guitar are made very easy. 
The Gibson Instruments with the vertlcle string pressure. tilted 
neck . high bridge, graduated tone bar and the arched sound boa rd 
give results that surprise even the most skeptical. The Gibson 
Co. have recently published two tenor mandola or mando cello 
solos with plano or gu itar accompaniment. the "Palms" and" Alice 
Where Art Thou," both arranged by H. F. Odell. This company 
also has also just Issued a new catalog. Better send for It. See 
ad. ___ ~ ___ _ 

The Percy M. Jaques Pub. Co. makes a special offer 
In It's'advertisement on another page, of several banjo pieces 
for a nominal amount of money.) :rhe banjo music published by 
th is house is real banjo music. It Is some of the best that has been 
Issued for the banjo In the last five years. We should Oldvlse 
teachers to communicate with this company as it has the goods. 

D. E. Hartnett's Tone Bar. the new in vention for pre
venting hooked tones and giving to the banjo proper vibration. Is 
heartily endorsN by such players and teachers as M. A. Bickford, 
T. J. Armstrong, J . J . Derwin. A. D . Grover, H. F. Odell, Paul 
Enp, A. J. Weldt, W . T. Holt and many others. We should advise 
al l banjo players to send for a circular of this useful adjunct to 
the :banjo. 

The Cundy.OeUoney Co., have recently added the tenor 
mandola and mando-cello parts to some of the best numbers in their 
mandolin orchestra catalpg. Including such pieces as the "Second 
Conntcticut Regiment March ~' and the "BrIdal Rose Overture." 
We advise club leaders to get In touch with this company. See 
advertisement. 

A number of excellent banjo solos have recently been published 
by WRiter Norwood. These numbers are written to fit the 
banjo by banjo writers and a re excellent for teaching or solo work. 
See advertisement. · ______ _ 

. One of the best known teachIng catalog of banjo, mandolin 
dnd guitar music Is published by.Geo. Staunard. He · is a 
practical man and knows how to select a piece that will be effective 
on either of the three Instruments. 'See advertisement. 

During the past IS yea rs ali kinds of banjo tail pieces haye 
been exploited but It is only those ta il pieces which have actual 
merit that survive. One of the best tail pieces on the market is the 
"Sure Grip,,' manufactured by eha", J. Cook. See ad. 

Probably one of the best known writers and a.rrangers of man, 
dolin duos and mandolin solos Is Valentine' Abt. Mr. Abt Is a 
well-known virtuoso and undrstands practical writing for the man. 
dolin, therefore his tine duos are excellent for either teaching or con
cert work. See his adverti sement. 

Rayner, Dailitem 1£ Co • offer special rates for Decemb
er for printing and engraving music. This house does excellent 
work at low prices. ~nd for their price list. See ad. 

An excellent catalog for full mandolin orchestra is that pub
lished by E D. Goldby &; Son. The numbers are ca refully 
arranged and the edition Is published in a neat and convenient size. 
The pieces are good either for teachi ng or club work. 

The Hogue lU u ldc Co. has a large catalog of fine numbers 
for teaching or cl ub work. The numbers are well arranced and 
many of them are extremely catchy. See ad . 

Tbe Wblte~Smltb Pubtl!fhtng Co. not on ly publishes 
some fine numbers for full mandolin orchestra ca refully arranged hut 
also issues a la rge number of immense teaching pieces for mandolin, 
banjo nnd guitar. Teachers are advised to get in touch with this 
company. See ad. 

Moon Moths. the little suite of three beautiful melodies Is pub· 
lished for mandolins, guitars, band and orchestra by L. C. ]<UtUj · 

nero It Is one of the finest suites for mandolin clubs PUbJl5hed. 
It Is of the highest order of music, yet simple and after hearing It, 
the haunting melodies will remain In the mind for a long time. See 
advertisemen t. 

The FalrbankH Co_ have recently made several instru
ments for ltading professionals among them being Parks Hunter, who 
states that he expects a good banjo business durin, the coming 
season. This company has also sen t the Holdsworths a fine set of 
instruments. The Fairbank8 and Vega Co. did not shorten 
the factory force at all during the depression of the past year as it 
was believed when the season began to improve, it would be an ex
tremely good one an:t as a result this company finds at the present 
time, the stock on hand has disappeared so fast that by Otc. 1St , 
they were several weeks behind on orJers which have come In re
cen tly. 

1'1. 'Vltm a rk & Sons has one of the largest catalogs of 
banjo, mandolin and guitar music. published In the world . They 
publish almost all of the banjo numbers In both English tt ndAmeri 
can notation. They have a tremendous list of operiltlc mandolin 
orchestra music arranged from nearly every one of the prevailing 
operatic successes. This house also publishes many 50nes with 
banjo or guitar accompaniment. One of the latest hits Is the 
" Tedd y Bear's Picnic" which is having a tremendous sale. See ad. 

Guitar players are beginning to realize that a harp guitar has 
many advantages over the old six guitar. 'V. J. Dyer &. Bro. 
manufactures an exceptiona ll y good instrument in the Symphony 
harp guitar. With this guitar the playtr 15 able to play In flat keys 
as easily as in any other and the extra bass strings give to accom
paniment work an effect that cannot be obtsined any other way. 
The price of these instruments is very reasonable. Hefer to an
nouncement. 

When In doubt of the right strings for your banjo, mandolin 
or guitar, write to Louis F. Wrllfht and get his catalog of fine 
strings. If you play the mandolin you had better try some of his 
new ebonlte mandoli n picks . See ad. 

,VIIt . C . Stahl-8 new model mandolin has the tops and 
backs carved out of solid blocks of wood and arched on the same 
lines as a violin. The tone of this mandoli n is excellent and the 
price Is extremely reasonable. The Stahl cata log of Inst ruments and 
strings may be had fo r the aSking. Stt advertisement. 

for l,'~~~ F~n~ ' ~~~~~n C~~ h~Nee:~r esSt;!~~~,g~d hrh:f.~~~~~~ 
False.'} Teachers and players should send for the price list of these 
well·known brand of s.:tr.::ln:!g:::s.~ ___ _ 

The Ollver.Dlt8ou Co. have recentl y added stveral more 
numbers to their fine list of mandoli n orchestra pieces. The stanJ
ard numt't'rs are, "Girls of Baden," Waltz , '·Morning. Noon and 

~~~n!~;J~~~hi:'~uds:~I:sTh::t:!:r~" ;r:~:n~::!1 ~~~~!!.~I~~W:1 
the prominent teachers having adopted it. 

C. S. DeLano has a really wonderful st ring In his "Sono
tone" line for the banjo, violin and guitar. They are absolutely 
true In tone and are moisture-proof. Refer to his announcement. 
He Is making a special offer on these strines for a short time, also 
on his excellent music. 
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"SYMPHONY" HARP GUITAR New Model Mandolin 
Is the Best. 

tlold un ':a.II,. 1'.),lUe ntli 
W , lIe for lllu5Ira 'ed clualoj(. Ston l fl fll l" 

a ny a dd'U5. 

DYER & BRO. 
Sole F;II( lon "Syml'hony" It:.rp G UIt.f l'. 

"Sympllony" Hllrp MandollM. 

Dept. 85. ST . PAUL. MINN. 

UVVAIQH'TU IWIANDOLIN PICKS 
6E!'ItJlHE E!SON ITe. blEYElED EDGES 

Mad. In f our a rade •• Never Chip cr Break 
of fle_lblll,)' 

-- ---
Price "~.~~I~:C ud.. Imploye Tone 

T il lS IS TH E WAY OUJI I' ... TIOQ/'I S l ' It>1! TIl""" : 
'"$t>rl:l , trOu' Wrl ll h l ' "hndoUn Pick s "-G. Muder, Soh.I~I, Aut-urn, N . Y . 
" " e" d t /r:rou ' Wrll::hl' Pick$,"-Cla rk MuSic House . Syucuse. N. Y. 
·'St.," 71!' .o,, ·W,lrht' Pi r kl "-C H. Fux dulu . Gentv •. N Y. 

""'1'/./11',. P .... I.JJ ' · .s,r{n •• a n TH E VER Y BEST N AVE 
SA"'WlE SETS "'AILED AT I-OLLOWINP PR ICES I Money b.lck If rOil 
BJnjo, 1:11 1 .nll s ilk wound . lh~. n l . ..... ..0 s ay So. F'f'e Cala· 

~~i~~~lIn , 511 .. ~·leel. ~:::~::IC~p~~ B;s;f'~. 'UI : ::~ ~;"~F.S. ~T,~ I SGS. 
LOUIS F . WRIGHT. Wln.led. Conn. 

TEACHERS AN U DEA LERS PLEASE ASK FOR WH O LESALE PRICE'" 

Hayden's Guitar Folio 
18 X~8~Esab~s(J:6~ 18 

$ 1.00. Discou nt 1 ~ 2 off . 

Robinson's Ranjo Instructor 
FOR BEGINNERS 

IIlus trated ,5 1.00. Discoun t 1.2 off. 

Chenet's Guitar Studies 
Four Books. Each SOc. Discount 1-2 off. 

ODELL MANDOLIN METHOD 
Three Books. Each 7Sc Net. 

H. F. ODELL & CO., 165 TremontSt •• Boslon 

SUBSCRIPTIONS 
5 1,00. C rescendo for 12 months. 

52,00, Crescendo and Key Notes, a leading English 
B. M. G, paper, for 12 months, 

10 cts. For sample copit!s Crescendo for August, Sep. 
tember, October or November. 

,6, Tremont Street. Boston. Mass. 

.. Neverfalse" Gut Strings 
For V IOLIN. BANJO and GUITAR 

a re un approached by iln yot her~ and like t he · ' Neve r . lre lch" 
4t hs for Banjo, Cuit'lT 4lhs, Slhs. 6ths anJ Violin Gs, are so 
much l-elh' r tha n a ny olher t l1 ;11 you will wonJ er w hy ),o u JjJ 
not try them before, if you ;'tre wise enough to SCIlJ for a tria l 
lot. St' ud for pri c e s . 

" No I{uot" <l' ll llillecc:-I for Banjo need no introJuCli"n . 
35 CEN T S ~ACH POSTPAIO 

75he F. J . BACON CO. 
D e p't C . BI'I:-I(o l , COli n. 

I W. EUGENE PAGE -I 
I 

385 Cumberland SI. , 
New Yo r k. Borough o f Brookl y n 

; __ Co: ~ t'ng:.ll!ed for Hct' ital s. 

flandolin Solos and Duos, 
SOLOS 

Annll! Laurie. Va. 
The Urtlolel,,' 

AI>, .~" I-.• n' .• )... . AI',6, 
A". "" hllhA,,\' .,,'" O.'n , I .... WI 

DUOS 
I~ In \ ' .. n.(e \\' .• h·". . A", ,. 1 C.~dl f' ~"n)( . . tlau )e. 

thule .h" C h" " . AI'I " la~t ~,,~ ", ~u,"m .. , AI .. ,.,,,J .. , I' 
Gold .. n Rud . Al'l . ,.. OIJ lJIack J .... V." AI .. , •• nJ ... 
Imp, omptu . . .. Abl 
InlermulO . ~b)'''l!nl 
Sound) !'rum Church . A'" 

~ Th .. l'iS'''' ", I>, 
. to R.·, .. " .. . AI .. , .• nJ .. , 
· I~ SI'dnl: Sun !.: MenJ .. I""hn o;u 

Published by VALENTINE ABT 
Carnegie Ho ll . New York Cit y 

---- ---

A Word to the Wise is SUfficent

l
1 

The CHEAPEST ""d BEST MUS IC 
PIUNTEHS n"d E:\G HA n ;H:-i I 

in th e count.ry. I 

SPECIAL RATES for Dec~mber . 

Write Today for Price List. 

RAYNOR, DALHEIM & CO .• 
167 .5. Can a l S t . C hicago. III . 

YO UR BUT INTERESTS W IL L BE SERVED BY MENTIONINO CRESCENDO WH E N WRITING A DVERTISERS 



Th e Crescendo 

'PROM 1 N'ENT 

A L~~n~: 8\~~;r,L~a~~~II~\;;J~u~~: .. th St., ~::i~lMe~I~;: 

A U£~~'a~?~~:tV~~1i~\~~~~I~t~n~Gt~{;dr.MS~~dt~~~~~: 
A Ui:~~I~ 'a ~ddu'it~: Box SJS New Haven, 5~ild ' M~~r~~: 

MYRON A. BICKFORD 
is available for Concerts and Reci tals 

any where in the east. 

Send for specimen programs. and special terms. Mandolin . 
Guitar. Bunjo, Piano amI Viola, if desired . 

a li i l\I A 1N S'l' ltEE'l'. S ... ltlNG ..... I ELD, .MASS . 

Why not Publish that 
rlusical Composition? 
Our expert will a rrange music and revise Mss. when 

necessary. We will make plates and title, print, send proof 
ro~.C0Vu~ilg~~rtic~~;~r~~S~eqC~~f.lete ready for sa le. Prices 

JOHN WORLEY CO. 
<40-48 Stanhope St. Boston , Ma.ss. 

For MANDOLIN ORCHESTRA 
By E. D. GOLODY 

Roya. Crtst Schoulsthe: Dawn of the ROhS, W.l .. : Quun of The Valley. 
G~yo"e: Dl!l nclnR Mid the Palms. Schonlsch • . Arranl/:ed for ' " Mand .• ~nd 
Mand .• lSI OanJo. ,nd BanJ,). Tenor Mandola. Manda Cello, Flul~ . Cello. Gullat 
and Plo:anoAcc • • 

'::I~.fO~:;;:~~ ~ :a;J~~n.d 5~·~:1;~ ~~:~c·St~.e~=:::;:,::. c:.:dj. 

TEACHERS 
J ~~I~~Oli~,~~¥t~r, I~ ;;;~~I ~n~oVio~~i.n St.. Foslori<l, Ohio. 

KI~£~,E~~~'r~~.~j;~~~ ~~~~~f~;l~ew YOGku~JtMel~~~: 
----

LINER A D. DE PT. 
Ad vertisements inserted here for 25 cts. a line. 

each inser tion . Cas h " it h orde r. Not less than J. 
lines nor m ore t ha n 8 li nes accepted. 

F~~d s~;s~c', $~'::= ~Ts~\~~~T 1! 1t~:I~JU~r~I~E~,:w~~l:' ·A .. Lnl'i~t hJ;u~nll~i~ 
an d lut thRolfe:;; S~'~~TJZ~ER~"';~ SN~;t" TIlI,J Street. PhiladelphIa. \>:. . 

N E 'VtI NiIIU S IC 

" Uncle Sl\m on ~arade" "'~~6HS:~'~ 
Special nd prIces: FuLl Band toe: Vlnlln or M. orchest ra ~: PI.no Solo 

uc ; Mandolin or lIan10 Solo 9(": Plano . cc· 9C; G. IICC •• :lnd M. or U .. Flute 
(.I!lio or Mandola "uch. 

" Hot Stuff" ~,~~~' 'ir.~I;·9C~~~~:lI~, . ~'~~; g:. ~~~~~~:rFI~: 
Cello or(julTllracr I cellch. 

TH E HOGUE MUSI C CO . W •• h lniton. Geo"il. 

B. &M. 
(BARN E8 4. M U LL IN 8 ) 

Absolut~ly ltullUntle the followln!:, True and Test~J Slrln!:s for tile 

VIRTUOSO 
NOTHING BETTER TO BE HAD. 

~ :~::~ ~ 8t~! " .. (q~lSln.~le I ln~.th e~~h): : : 
VloUn 0 .. .. .. .. ........... . . 
" lo ll .. 0 .. (Pure Silver Burn lslled). . . . . . . . . .. 1 
J:! ,. " U1Ih Accrlbelle( ' !10 cUllenl/: lhl. I len!:IM In In envO/ loP4!) IS ' 

Wrlle for Catalol/:ue Of Uan jlli. Mandoltns &. Gulton. elc. 
3 R a thbone Place , O xford St r ee t . W . 

L ONDON. ENGLAND, 

YOU R BEST INTERESTS WILL BE SERVED BY MENTIONING THE CRESCENDO WHEN WRITINQ ADVERTISER!!! 



-I· .Underwood 
Revolving Duplicator 

lIH UO .1l.lfl'NIJElJ IJ )' 
11',s U,sEU,s F UU 

STRFI"GTIt AND SIMPl.IC ITY OF CONSTR UCTION 
E .... St: O F O I't: RATION 

I." 'WI: PR'''TIN(i CA PACITY 
liQU l l.IlIWATOR I'RI:!'SU In; liAR 

ADJUST .... 1lI F. C YLl"'l ()O~ IIANt>lF. 
O RIGINAL STR IPPING PLATE 

ADJUSTABLE COUNTINti 1lI: \"ICI: 

COSTS LITTL E TO MAINTA IN 
NO SILK SHEET HEQUlIlED 

ECONO,\\lCA I. IN USE--GF ,.\LL SUPPLI ES 

Underwood Typewri ter Co, (Inc. ) 
21 4 O c!vons hire 5 t . U05t on . Mu ss. 

I "B. M. C." 
I U. ill . U. I~ I ':~~~JI~~~\~l:~( 1:! ~iJi ~!" i l fl ;~~;;~I~.,t,I\~ 1~~~I ~~j' ~~~:;'h ~~~I'~lt~.' :~ 

":tln(~ rn l' Ih c=~1" lnstrum!,'n!:, III t~ re. l t Hr l1.11 11 ,IIIJ h~r 
,,:. ,lt l n i~". 

I I . ;\1. C; • ..:i r.::ula tl,'S wher!,',,!.'r ElIgll .; h j..; ";I}ll/."~ II. ;,11 ,,\'c= r the 
worlJ. 

( 

' I . iH. G, contains R' lIl jo ;IIIJ M,IIIJoli n Sd,,:, ill ~vt'rv IHlll1her. 
:IIlJ in"lru..:tivl,' :lIli.:le:o by th e I\t'..;! t'\pont'IH !" " r 
thest' j ll ~ttulllt' lit S. 

U . i\l . G. affnrJ .. (OIl1I)letc instrudi'lIl 1\1 Unht'r,,:.l Nnt.l1l"n 
for th e h;llIjn. wril\e l1 in pruglt~~"'lve It''''SOIi form bv 
Cliff"rJ E s ~ t"X . 

U. il l. G. I S the link bt'lwt't'n pl:lyer ... in th ( U. S. A. ;IIIJ 
urt'a t Britaill an J IrebnJ. 

U. ill. G. is pu htish(d nn tht' ls i or every lIIonlh and ","~ I .. I 
you :''' 2~ J)t'r annum· 

n . i\1. G. is eJite I hy Si r Hom'! (j urJlln. Ra n. :mJ is plIbh ... ht"J 
:tt l 'iAG r:lflllll Slreet. I 

"'uh~crlr>""""s n.·(" .. i" .. J H' <.. r .. ~cen"u Offi ... e flond St .• Lundon. Eng . 1 

THOMPSON REPORTING CO. 
PUBLISHERS 

10 TrelUOol Sireel, 8,,100, Mass. 

Bnnk of C reJ it R:lt in/!: !' anJ Dire.:torv of Ihe Musk TraJe~ fnr 
Ihe UniteJ States anJ CanaJa. 

We (011« 1 Claims in the UIl1tt'J States anJ C:lI1aJ:I. 

5 TOe K U P NOW ~~r, ,'r~~:;~~;~~:J,~:~n ~~~. l'~')a~'~e bNnt"~ 
"$U'" f~ .. r)' m('n.h. Cnulol:ut~ , ..... It "'''' " no .. ' whe .. ! 'u ~ .. nJ .1I"m 

Til ... Mr ~. I-f o~" '-rllt RUj.:l'rs rrln.) It""" !>e"n aJJeJ 'u ,II .. Cel .. bUI.,J 
S.ann~tJ Cala!u!o:u" lur B~ 11 1U. Gull". "nJ .\\"nJolin. 

G I-:O. S'l'AN:'' ,\ 1(1) 
TH Y.!'TU!,.!,. ,I . 

SEN D FO t? CATA I.OG OF 
FAM OUS ST ANDARD M USIC 
(,It M:tIlJulill anJ Piano ;tnJ M:IIlJfllin Ordlt'stra. 

Wr I ... hll.~h II", .·,u"u"" ::, 1 Ul';f;T. CII!'!', ;'I1 ,\IU ' II " "tI I U t l n .\ I. 
Jell ... . : fl\· t : UTI · U.:, 

Th e CUN U V nET" OI'o" E V CO . "'3 CoU .. 1 S f .. I'o.l on . n .... 

I :--;rl'\\' a ll tl t ' utl'll Y flA~ .J O i" l l ' :-o I( ' 
In", .: l 0 "',- llIml ... ht' . " . J!um . M>· . "n A Hlc ... , .. J Ibn) ... '"I" " . l)u~1 '" 

~~U~J~;~;~g:!.~~~iI~:~f.::~~?!i.~~~~:~·~:~~'~~;.~:~I;~~:~~;.:, ::::~ :E 
10 c e nl , .,ach .. ·m !>.in:: ''''' .... ml'I .... '''·''' ... 

Pu .t! ' .. '11 I, 11" Wall., .. A. Norwood, S 15 Ea.1 I S6 th 51 • N . Y . Clly 

it Tj~i;:':.~~.~;;,'~(~:':~n~·.~.J 
II J .. ,., ~II '''u .-1.",,, ... ,J 
", ......... nJ .. h .• u.Jh .. "· .• 
, .•.•. , I ... t.: .. ~""" I .. " •• 11 
.... . · .• nJ 'hon,m~nJ II 

.\" ... "A Il i, I.:."oJ . 
"1·ttnt.:h,·IJ \\ .. " 

I I ''''I''''''''~ ."" .... ", I M,·.I .. " 
,,' 'h I' H ,\ S. /O . 

bdor.t:':1:4 .• i~~ ~~:. '.1:~ ';:oltill •• I 
T .... , II~.;;;, .~~~~.~1;:~1~:; •. ":.~~J'f,:"J"" I 
A. O. Grover. 311 1 Al bJny St., B II~I , ~ 

U'I ElA ........ OISTS Z 
~ ';:"'nJ ,.,. Ih~ 'SureMlp" Tallpl~c f". <? o nt<' "" nt.:' .• fI· ........ ,~J cl" .... ,,, ,h .. I .... ,J. 
Z I·."J .... ,",: t.: .......... ,.~ .... "' ~ .. n .h.· to.oJt.: ... ..... 
~ I''''''','''nl: ,I ... ~"J .: •. ,'_"" .. 11,·,·,nt.: .• nJ ,m, 0( 
o I'· · " 'n,: ...... · .• nJ.HIIVfI'" 1-1 .. ",,, I', .... ,A::. Z 
Z C. J . cun ... ~" Ikdlu,d ".t .. Ii' ..... " •• N. ,' . 0 

0., N"". U." ..... · 0\ \·"1 ,nJ \I " I .• ~' ". InJ I,n I,·to .. ,· .. h "1'.01. 
.\IoJJ I.· W .... , .\t, "h I'.""" (,,,.,,. 

Wr ite for C o ncert Proposition now 

THE FARLIND W00D RIM BANJO ::::.,:.: :.:~;,:,:::;""r;:,:.,;:~ 
I.'n,;:.::::,,',~./,~ ';.~.;L:;·~I:~~ .. "~J::,'.'. ~~~r ~~::: .. :":;,~,';; ;",,',','\:""""' .. :::;1.:;'.:. 
I ..... · i", 

11 ""'I',,,",,,n , .. ,,·11 ,,,,,,,'11 ",1..,_ '"'' ,.,"1:''' ,1 ... .. " .. III,n"·,, • 
. m "'1,,·.11, ,00u.,~"· nt ... ,J"\,,, ~u,," ''''''n .... ,n •. ,.10 ... ',.· , .. , .• , .... 
t ..... " "" ,u, I .. , .. ,,, ... ,,,, .. ....... " .... , I""'''!.'''' 

THE FARLAN 0 STR ING ::,: .. ~' .. ::: ,.', "',:':;. " ', .. ,~:;:,,:.~", .:::."'; 
1I,·.,t'. ,h.,n ,h .. 'In"~ ' '''n, .• nJ •. ", .. II"~ """" T.,.,' .,., ..• J. " ..... , .. J , .• 
"",$,... . 

l ..... I •• ;.: ..... I ....... '" .......... ' .. ,h ... ,J ........ , .. ••· A'oJ'''' .. .. 

t ·,\I(I. ,\S I I . :1 111 . : . • ' .. "", "Ir.·," . 1·1 .. I"n .. .. I . :.. . f 

Url . I .. I , .\ ;:,. " ,. '\""'rl I .) " ... . " ''''' '' Ih'hl ~ • . " ...... 1,,"·, . 10: " 1: . 

KEY N OTE S 
1 ; 1I":~ u s I S I ' l t . ;,\ JO: I S I; . : \ .. ; U \ · 1"" I ' y' 

II i .. pu hlisht"J ,m tilt! IIr .. t .If t'.kh 1I11lnl h III lilt! )1I\('rt' .. \-. 
<If pl.t\'l~r:;; of 

I T HE BANJO, MA N DOLIN AND CUI TAR 
lanJ the rra~1II nf its su,et· .. .; b Iha l II h;, ... t h e most news. 
! the best a r tic les 01 :111 \, Brili:.:h p:l pe r a~IJ Itot k ..... th .tIl 
8 pajes of music in t';t, h i:':sl1t'. 

8 1. 11 \1 ,,, .. I ~ ....... ' h ~ ~ .. h. r .. I .. llu .. . tI l ,"- tl' ... " .. II ",,,tI", •. 
... ·" ,, 111.·.·,,',.''' .... ,''·'·1'' ... '''·''1')· 

.. .. U~~~,~U!>~\::~ •. ~::I .;~~ ::'.~t.: ~~I:~~~::::~·.;n~j'~'~~:~;:.' .. \\U"', " •• 1 .... ,Iou,.· ,n-
!i'lIl1"'CU: I"TIOl'l~ I(IOLU\ ' I:J) AT Lk LSU ;0.:00" ,l lilU 

JOT DOWN THE WORD "CRIi:SCI:! NDO' WHEN WRITI NO TO A OVERTISERS 
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iDON'T BE ORDINARY 
'A'Ik reVt'r \,oUT t ' lk l,':!vur ... lit' thl'l\- ;Ul' 1.1(,,11 ... tl' tw " ' lIght ."kr. 11 .1 1\',,, 111 r. ,dt h ... ,!.! h \ Oll .11 1 h , . .. 1 111.1 

shoukh ... r=- at'D\',' ollll'r:-. III your \ k ini t \' lll!t ' rl· ... !t ·d III ~ .. ur 1'.1I1I l 11lar 1111'· ... . \ "Ut "," " 1.1111 _1 1111 , ... In ,I,h ,Il l. v. 

It :I pl.lyt:r ylIlI nn d(lUht lI;!v,- ),!i\ ell lOIl'hll'r , l t~ k 111"1lJ,!hl ,111<1 " l lhh [II \ HIli , 11,,'.'11 In ... 11 lilli, nl. 
HI'Te i:-. tht" !,,,Im. \\!th ,I VEOA t IT FA IRIiA K S \ 011 u N ;lLllllle hes t 1\ · ... 11 11 ... III 111 ,· :-. hllrt c~ 1 11111,-, \\ !1I1,- I 

with an ordin,try lIl:-.trUlllvnt you \\ III ,11\\,1\" I'l' 11.111 , 11, ,11'1'1,11 ,111 _1 .• ' .1 r, 'u lt ,01 . 'I" ... , ,1t''I1'' \ "II \ \ ill III \ n 1', 
tht: pkl\·t' r Ih;11 \'tl l l \\'oul ,11I \ ' IlU \ \ I' TIc' tlh ' 1I\\Il I' 1 pi .1 VE <iA o f ..=A IRB,\ N l-( S . 

I 
Till' S I,lIlding ".' t h" \ i" tl n I"; IJlkJIII ':-o I] o nl d, III 1.1. I \Ih ' 111111 \ Idu.illI\ ,,1 ,Ill 111 ' 11 11 11 11 ill." I" ti ll II 1I "nl\-, I,I \ , 

YO ll want a \ i"lin 1'11\ ' ,I \ 1"lin. II \ ' ''lI \ \o lnt ,I ,\ \.ll h lllllll j.!I '1 .1 \ ~ ~, I \t ll }. I"III!. 

Y(lU h .IVl' h ':t, ] III ' "UJl' ,kht,rtl~l' lllt ' llI ' ,, ' 1 lit, "{ ;rt ', III ':- I" .111,1 l il t ' "'-k' I" U" II1 ' , ,I ll' ,111. \ I lu l 111,d,,' " I 
jn:-,tr1l1l1I ' nt~, 

I n tilt' A\arhltlllll 11Ill'. \\h, 'n "1I , h ~\ III " I ' ,II1d r" ",;! nl/"I ,l lJ 1hIl I 1l1 ' " ,.' Pdlll" ', 1,, \IIl. "11 ,11,11,'1 . 1.. 11 .'.11;..' , 
D"rwin, \\\·id l . ":ithllltl , lIHl, ( ' l'bh,uti l .111, \ rn ,lll \ " ,1 1t r ' Im,1 11l I h, V E <iA ,Ill 111" ' 11 11 1' 11\ 111.1 : Illn ,Ill II", .111, 1 ! l'nduf~t' \\'l' ;ll't· Pt'TIl', th \\ i ILu } ;..' , ,, II ,I\t · II 1" ~ "I I II 11" .. , ' Ii h l ~ 1 1I 1 11 1 \ " (I , lI l1d, I" II,,· " lit · I" 1,011" " , 

In llil' I:bnj" Lilli' Ilwfl ' I" u nh' HII,' ' 1111''' " ''11, \\ lil'll ,I 1' 111 \ \\, lIlI '" 111<' H, ,,1 II I ~ "'UT!' I .. 1,,-.1 FA I U B ,\ N I'S 
I that thn h, I "l~ III 0lll1t1. 

I 

Jallll'" \\" PHil..: , \\ 11111l /.! I I ' 'Ill J Ill' I3 f" . ll,,·f". ( " I III l-k ,1< 11 , ( .. 11 11, ' I Ill." ,I 11'\\ .1.1\ ' ,I~' '. ",1\": " l Ilt ' ''. -; 
\ V HYTE L A VD I E B,III)" j .. Ilw "nl v "li t" I \\, IIlI, ,1'- II I'" 1h.· IIlIh' 111'11111111"111 l ll l t \\ III lilt I I l h. ,\,1< 1111;..:.1t 11I.lllll .... 
u l tht· ;tJli"t, SI' lh] 11 Imfll, ·dt.lkh ' . '. 

'l il t' ;\11' \\ FA I~BA NK S CATA I.On I" I t' ,hh H, -h ll'" II .. , 1Il' l flIn:,1I1 III\' "In,h\ _1111 I" \\ il llnh'h'~ 1 ,Il l 

h'iltllt·r .. , 

\"' lI r nol \ IlU l 
T ilt, \I E U i\ CATA LO(i "I ,\ \'111.1,,1111 " _Ill, ! ('1 11 1.11' ,,11"111.1 I. III I ll, 111111" (· 1 I. "III I 1I1@'I'I I \ lr 

For Teaching or Club Work 
----------E [) I T IO N 0 () E L L-----------

For MANDOLIN ORCHESTRA 
,\ \ I~" ,\\I~:-: lIT ,\\ I~'. n : AC ltI ' I-, rtll , l-..h l l""111 11I, 1t- ...... Hl lt ' "~ I lI lt 1"'''1 11 ,1.1 11 11 ;': I'l l '"" 1'111'11 ... 11( , 1. I II , 

pint·" ,Ir,' ;111 ,l rr; IIl j.! , ·. II' \ H. I \), k l l ,11 1. \ Il h' iHII III't l " .11t " I .1 "1.1 11,1,11.111. 11 1 ' \' ,lIltl \\ i ll p letl ioc yuur p u pi b . 
Le t 's g et a C4lwinted . 

POSI T I VE SUCC ESS E S 
Dance di Cupid 

An O JJ,n .. n . 

The Phenomenon 

rlodestie 

Romancia 
IJ)'II,· 

Lady Dainty 
(," " 

M isererc 

Hoch Habsbur).!; 

The Toastmaster 

Gu;t ;;:l~'(; ~. ,tI~~\~ ~\~rl~~' ,111,1 1' 1.1 110 S Uc . "I .! \\'I II.t.... . 111, ] I 
Spechd D iscu unt s t o T eac h e r s. 

Are Yo u On Our :"Je w Issue Li s t? 

D o You W a nt a Mandulin St rinK 
111,1 1 \\ III 1} 00 l l' l t"l h , hIli "I 1,l1l h, \\ , ,11, 1\ I I: , 

111 1: utiLI!. \\ \'\IH.>I.I'\ ~ 11l]'\I,~ 

I-: liT r "'l \\ H ,' ~ , b. ", It 11; ... U d :-. • 1 .. 1, 

..\ III 2nd ; ... 0 

.\ "I ':11,1 \\ "11 11. 1 ,-.: ' ll 
I) " , ;1, 1 ,-.: (0 

( . "I 41 11 10 . ( '0 

I h (' \ ,til ,t1 '" .. ltl lt h li lt h · ... 1 111.11 •. ltl!'t' "f, \'111I,,1. 
hll," 1 \\ II., .\\' I, k h 1'\1',1 1' , ,11,,11 11. riK hl KU UKe. 

TEACHERS SEND FOR CATALOGS AN D DISCOUNTS 

165 Tremont St .. Boston . Mass . . ~ ... . -................ . . 
IT IS POR YOUR 'N r t.:kEST TO M E NrrON CIU;SCE NOO WHI:::N Wl(lriNG AI)VJ::J.lT1SI:::HS 



10 cenl. per cop)' COPYRIOHT r9dt !IV C.UCUIDO Pull. Co. 
All rlrblS r.wr"e4 

$1.00 per year . 



You are looking for 

Easy Guitar Solos 
Specially Designed tor Beginners 

You have f ound th em if yuu use the follow ing 
pieces by Oeorge Barker 

Introducing the Major and Minor Harmonies in 
the Six Principal Keys. Each piece is i n the First 
Position. 

. A Second Guita r Part, togel ilcl with a Mandolin 
Obligato (wi thout ex tra charge) comes with each 
piece, so that they can be used for teaching or as 
easy recrea tions with the other instruments added. 

Marie Waltz, Key of L .30 
Kittie Polka , Key of G .30 
Frances Oavotte. Key at D -: 30 
May Mazurka , Key of A .30 
Alma March . Key of E .30 
Maude Schottische. Key of F .30 

Any of the above music sent on approval 
to anybody, anywhE.'re. 

Co.tnlogs F r ee. Send for t h e m 

White-Smith Music PUblis hing Co. 
BOSTUN NE W vonK C HI CAGO 
e~ &III_ Sta n hOJHl St. 13 EMt 17th 81. , 240 Wah_ II Ave. 

UVVAIGHTU'IVIANDOLIN PICKS 
OEHUlHE E80NITE, BI!VELfD I!DOfS 

Made In four arade •• Neyer Chip or Break 
o f f1e z lblllty 

- --
Prke 'o:21~'o"I:C cae', ImpJoye TODe 

THIS IS TH I! W",-Y OUIl "ATIIO IfS LIKe TlU!M: 
"Send. gross 'Wrll[hl' Manllolln Picks "-G Muller. Solois t. Auburn, N. y . 
"!'eud 'l2rOn ' Wrl2ht' Plcks."-ClllrkMuslc Hou5e. S,racuse. N. Y. 
"Send 'l rron ' Wrirht' Plrk,."-C H. Fo. duln. Genevi. N. Y. 

"W"'I''''" "",,',u" ,s,,.'''I'' ,Jr, TH E VERY BE,sT /lADE 
SAM PLE SET S MAILED AT I·OLLOW ING PRICES I Money bolck If you 
OanJo. gut .nd silk wound ,lhs.5e t . . . . . . 40 s.y 50. F·eeCal. -

~~~:~lIn . ~II" ; IHI . ~~:~:~5C'~pPe~ O~~~es, '~t : ::~ :;"kE~. ~~c~INGS, 
LOUIS F. WRIGHT, Win.led. Conn. 

TEACHERS AND DEALERS PLEA SE ASK FOR WHOLESA LE PR ICES 

Stahl's New ModeJ Mandolin 

Is an original Mod~I , mor~ beauti fu 
than the others and as n~a r like a violin 
in shape, tone, etc., as it is possible to 

get an instrument which is played wit h a 
plectrum. Tops and backs carved out of 
.olld block. of wood and arched on the 
same linesas the violin . Madeby.k l il e d 
violin m a ker. from the finest violin 
woods money can buy. Can use regular 

~:~l~~~ ~:~~lnt~s~ ~jd t~~y~:c~~~J~~~::d 
the frets . paced exactly t h e .ame 
which makes the fingering very easy, be· 
sides giving us an easier action than can 
be found in any similiarly const ructed In· 

i:~~tl;~~ ' so!~eti~~~I: ~~;~~f~orri~ofe~:~~~~~~~U~ne~~5~r afJ r!~~ ::k 
is comparison wit h other mal<es, the purchaser to be the judge, 
the mandoli ns will do the rest. Send for catAlogue to 

"'-I'IVI. C . STAHL 
211 Grand Avenue, Milwaukee . WI • • 

1908 Witmark's New Folios 1909 
WitnH\rk lUandoliu & Guita.r Folio, No. 15 

by T. P. ell/d. Gt-a. J. 7'rillJ..·(J,IU 
ht lU.ntlo ll" . . . .. ~3c, G1IItar a.·c ........ 2ISe. 
2 "d M.".lo lin . . . 2ftoc. I' I ~IIO " ce. . . ... 30.,. 

Somebody Loves You. Dear. JUSt to Remlnll You. 

Cu.!dle Up. LIllie Closer. Love, Mine Whistle If You W"nt ,.'e Ou r. 
( f rom Th ree Twln ~) 

F.ded Ro~. 
True HU rl . 

Bygone OI,S 
The SoUl Kin. (Just ror You from 

Above (from The Soul Kin.) Wh\v~I~·.~ You? (from The Top O' Th' 

When Sweet MarIe WIS S .... ee t Sixteen. 

The Y'lll'l.-Yam. M:m (h om Three 

You Have AI ... ay~ Been the Same Ol<l 
P"I. 

l ove . ... I.ke My Drel .. ns Come True. 

T .. lns.) Down In That V.lle, fIIlr . 
Ab"nl Yollo III a illo publl"lIetI tor , ' I O IA N and I' IANH 

Vio lin plul . . . . ~fto o. 
WHEN ORDERING. MENTION 

W ITM AJ,lK VIOI. I N AN)} I' I ANU . ·O LIO , NO. 1 1'1 

\Vitnuu'k G uitar }"o Ii 0, NO.9 
by T. P. Tr inkalls 

l ' UIVE FU'TY VEN T S 

SONGS WITH GU ITAR AC(). GU ITAIt SOLOS 

i:~!~ ~~~ ~:.~s In Love With Its Mate ~~e';;nlt:~ F~~I~~r~O~o~l~nit s Mate 
(from O'Neill of Derry.) (hom O'Neut 01 Derry.) 

~~s~~n~I:!. th~ls~o{,'r~:Oltl~e 0p~ri Slan oung ( 'rom Drown of 
MlJdel.) 

My Hul.·Hula Girl (h om The Gr.nd 
M02ul.) 

A Rose of Old Derry (from O' Nelll of 
Derry.) 

I'd LIve or I Would Die (or You. 
Somebody Lovt'5 You Dear. 
One Little Sweet Little Gi rl (from 

On ~~~~~~~:i~~If~~ (from the Paris· 
l.n Mo;ie1.) 

BYrone O.ya. 

the O.nll Gels ThrOUlrh.) 
Somebody Lovn You. Our. 
I'd Live or I Would Ole lor You. 
Will You Love Me In December 15 You 

Do In "lay . 
... Rose of 0111 Derry (from O' Neill of 

Byr~!'r;!ys. 

Witlnark l\ola.ndolin & Guitar Folio, No, 16 
by T. P. alld. Ger). J. Tr i"I.:OIU 

hot 1\l a"lIo IIII . . ~6c . joultar aoo .. 
:= ,, 11 l'Ih.lltiolln .. ll6<!. I'lano IICC. . 1'10 .. . 

~I DPII' D.ys. Mllrch & T .... o S tep. I Someboll,'s Oeen Around He.e Si nce 
Two LIttle Dovcs. Waltl I've Been Gone. T .... o Step (h om 

Uncle Dudley. Eccentric March" T .... o T ~~~~~:1{;:ee T.,.,lna.) 
Step. I Beau. T ..... Step (hom the 

When You Stell! II Kiss 0' Two, W illi. I 
(from The Girl Oehln<l the Counler.) '" _r~~, H!,," ' . om Out. 

~ed Fez. '\"'rch & Two Step. 1~2 10 f the Girl Yuu (lVe. WaIU. 
Startl2ht ;\111 111, Wah. (from The Auto W"iI~~oD.~~~~· Little Walk .. lit> Me. 

Race.) Since My MMluteh l urne<l the Merry 
Just Lltcau W! He Cou ldn't Sing l ove t.le Widow Wlilu . W~!tl 

Oet~r;!l~~,fir:r~~!b~~B";t~e~~.s~~ju 1 The~:;.!rlh~:r:tM~~,7eedSAf:~rr::! 
Abo"" Folio IB 1I.1BO l)Uh ll ~hflll ·for VIOI. I N a.ml PIANO 

\, loUIl l,.rl ....... :O:3c. 1·I.no " ce. . . ... 30c, 
WHEN ORDER ING. MENTION 

WITUARK "10LIN ANO I' I ANO VOI. IO. NO . 16 

WitollLrk n""jo Folio, No.9 
(American I"'otatlon only) 
by T. P. Trinka.u$ 

1'ltlC!!: FIFTY C!!:NTS 

SONGS WITH UA N.JO ACe. HAN.JO KO LOS Conti nued 
Bill Simmons, I've Got to Dlnce Tlll ihe Reed Olr.! (The InJ lan'$ Brille.) 

SO",~~yG(~lv!:o/~~.hJ~a~~I'1 Whirl .) ~~~:,~:::. , ,a~;Ce~r~eTwo Step. 
A R05e of O ld Derry (fro'" O'Neill 0 1 True Heart. 

Wh~::9i;:.:s Younlr (from Brown Of Far -t;N>;,,~~~m..t..?~~ Thinks of You 

O ne li ttle S .... ett Lillie Girl ('rom Jusl Oeu.use He Couldn' t S in II' Love 
O ' Neill of Dury.) Me lind the World II Mine. Two 

Hycone Oays. Step. 

Eve(rr1~·b~N~~III~r LDeVr~y~1th lIS Mate Gl0'~.~:h t,-::~:::'~) The exposition 

IIA NJO 801.0 8 All the Gir ls Love Me. Schottische. 

TheJ:~:I>;!.ura· Picnic. Ch.r.clerl"lc So LN~ft,'I;: ~:~\~..") ~:~e ~t~~S(~~:~ 
JUSt Some One. The Boy's 0' Company B.) 

M. WITMARK ,&. SONS (Witmark Building) 144-146 West 37th St., NEW Y i\ 

8AY " I 8AW YOUR AD IN CRESCENDO" WH.EN WRlTI.NO ADVERTI8ERS 

I 



(' 

The Crescendo 

CIBSON EQUATIONS 
~1~1';~J~::k~~r:~h~~I~~ ...... c::,·~'~~,:~b~~!~~:n~~;'~~~~~alln"f;~I~III~!~~,i.'c::::..~':..~-.~k~IJ~lrln~ ~!:,::!C!::rd~rj~!~~tJ,,~r~~;!n.;,:i!!'~~~ .;; ~~~~~I.')'~~uJ~~~J .:::~. 

Ih:tl In e-I ,h .. ,c'l\e w(ultStoll.:t.:et lone. 
Th .. eleY;llo:J l:u~rJ · rl .. , .. or finl: .. r-resl= .. Ibl. ~,",>Olh su,bce of ntces,""I), htl~11I UI \:tlhf .. Clorll)' t.:~lIl:'t lhe Jlp of Iht riclc .:InJ f;ocl1lt~'e \IIIO(Ilhnl':s, ur IrtmAI.) 

anll Yeluclt)' 0 1 rlcIc1nt.:. III we ll a" .. lllIIln.:l,lnl: h OIl1 sou nJ lnl:'·t-o ... J Itle )UI~,d lluusencu.I~,.:Ioc" 01 an 111 . .. 1..1 KUillJ 1,I;o'e. 
The u lcn"lon tinl:l':r·"""'J "'""lnClused eornpass. 
InJ iyld ... 1 ~lrlnl:' ~:ldnt.:=,,"o"-:ln(e IIl;oJe lor Y" rl~nce In \:;IIII\:e. lelllre' anJ .. · .. ll:hl 'hu\ )t"curonl:' perfed In'I)II;o,i(,n eyen in Ihe hl;,:h(!". 1"""'''''' 
InJIYIJII:lI.nJ re l~IIYe l:.uJu~'!on 01 to~clc·h03.d 1',lIs .;uunJln \:-t'l • .orJ ., iyrnr .. III"lle y,I·I.lm", from .... e lc · .. <I~I.! .. hleh lelnf<Jru'" Ihl': wunJlna:-t'<I3.J .nJ Ilro, 

InClUSU III .. IUn;ol po..-er. (I, aClS a~ III secunJny s.ounJln\t_I>I •• uJ ltoJ di .. ln",,,,, 110 .. 1 J""p Ic.loJ o f " wo,._.o. ,,0 c lo:l, ;J( lerlsllc 0 / lloe Jeer .... wl. Uf .:r ch •• ""r 
.. hele Ihe lone '~chl':..-eJ anJ I,,-Che"eJ b)' re'·erber .. llon b(>lole .. ",,,n-1''''n ., 
. 1 IIlfl':·"I«e nt:e lc=~I-)ulul" rr t:y"n!l(.n 01 w.r rlnl:'. Ihe rwlific c .... )1': (II hMd MII"n. 

p",penJlc.ru se ll ln l:" III ,,, lnl:' dr"lII~h"'nl: PO"IS 0 1 In .. ~ h inl!- II .. ;oJr-:;MI~nt;lno:"u, ,,' r lnl:ln\: 01 un~lrln\:lnl:' 1)1 mil Ihl': \IanJolln IInJ GuilU f~ml1y 01 In)IIU' 

:;;~S~~~~::.~~:fl~~:~~:ft~~;;;~:~~nfi~~K:)~j~~~::~~t{,r~E~l~f;~:~:~~~~~~i~I:J:n~1~'~~~~F;:;1~1!~:~~1~:~¥,~:~~~11",!~~~~~u)~:~'~~:lc,~~JI :~~)~i! .. ~:rl:~~~ 
SII lnl:Sbroul: hllOarn lnllnum. 

FRANK E. COS8Y. 

(Soloi,," Tucher a llli Ii alp, 
luiI"rI~1 ) 

" Ileellhal)'uu cann(. I ,, ';IIhe 
Ihe'Glbson' loohil:hl)'." 

L-____ --' 

Worm Il l:hlln COl.! t- fr onll<e:lrlllJ.: 01 ~ I rlnl:) ;I I nUl :lnJ I-IIJl:e .1 J'Hll!c!nf'S~ of 1"~ne 
In frf'l1lnl: lind tinl:tl -bo~rJ . :1 11.1 neiThlll ",Inl:~ n'" I:,II-rlo ... :(- Inue hin\: 10" 01 inSI,umtnl= 
.. 1Imln:l ll 01l 01 ,hl!symp:llhe lic r;ol1linl.: . l'lIulnl:. ,·II- , ... Inl.: nul" .. ol lh" .... h .. 't·,lnJ_ .. h::u·ls 
-11" "",leI), so common IVslrinl: Inslllllllen'" 

Rounll".lo, oya leJlrels= ." .. rft(II:U,ul1d" 

enllr .. ~~~~I:~: :t'l~'~;~ 1~:~~~~:n";I~:n'~~C t\!~~~ ~:II,II"o'''~J'''o/~~~f:~~~~ ~:"J ~~~!.' :~: 
hnJ-:~'_ho:lrJ. J-:lut ) 1I .. nl:lh Is , ,,,, .. h,,J lu holJ slrin!:) litllll)',) 
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The Crescend'o 

About 
........... - .... A FEW REMARKS , .. I 

the Odell Method for the Mandolinl -----------------------------------------------------------1 
Springfield, Mass. 

" I enclose cash for books I and 2. I think they 
w ill be j ust the hooks fo[ one who desires to make a 
study of the mandolitt'" 

MISS NELLIE J . ROLLSTON. 

Hartford, Conn. 
HAfter looking over the pages I am (onvinced that 

Mr. Odell's books;He the most thoroll~hly worked out 
and are more complete in all.-points than ,IllY other man· 
dolin method published to thi s date. II 

WM. BARTH. 

Cleveland, O. 
II I believe you hu,'e a perfec t method. Plt'a!'e 

send books 1 and 2. " 
M YRON G. PATCH. 

Rutlnnd, VI. 
" It is the 'best ever' . The most thorou~h and 

compl€te method tllat I have yet found." 
M ISS ALMA J. MORSE. 

Los Angeles, Calif. 
" I know Mr. Odfll is a fine musidan and hi s books 

are grand. II MRS. ALICE C. BROUG HTO N. 

Lamoni, In. 
" I think it is ah&.'ld of l.my other book of its kind." 

J . H. ANTHONY. 

New York Ci ty. 
" Tht: work is most thoroughly (ompiled and is an· 

other evidence of Mr. Odell'~ Ctlp:lbil ity in this dir~(. 

tion. II D. E. HARTNElT. 

We have many other t est imonia ls jus t as good ' a s the a bove 

BOOKS I , 2 and J NOW READY. PRICE 7S cts. EACH 

C I-I AS. 11 . Dl'l'SON &. co. 
NE\\' "OUK Oliver Ditson Company, Boston. • .. E. DI'I'SUS & <':0. 

1' 111 1.,\'1)"; 1. ", 11 ,\ 

I~ Music Contents of Last Six Crescendos 
I 

I 

l aune'ftycapticc 
t"OTlct·Mc NOla 
Boy. of Amenu 
BocucdoMan:n 
Elfin a.votlc 

I 
Sone· of Lon, AIO 
TheCadet'I l>~am 
O.volle, Mlenon 
Wide Awake Sc hottlacl1e 

Event ide 
In Slumbcrland 
Tickled to Uo:ath 
T he Filipino Shuffle 
H och Hablbu'l. March 
Cupid'. Net 

BACK NUMBERS 10 cts. EAC H 

July October 
01,111 •• .010 :!: w . A . 30chm Shorll •• ·.W.lu Twoba njoa ::: MandolinandG"';'" H En&dman IdLe: Mornenla M andolinandQ",;,., 
TwOlanJ.,. .,- C . L . Lan';ng Romanel' MandohnandOuitar .,-
P'hndolln and Guit.r .. Sup~-Od .. 11 Kltt lc:Polh Gulla. Solo .,-
01,1;1" .010 .,. C. V . Hayden 

$ I.MO 
$ 1.50 

August November 
eanio 5010 .,- O . Lt.~~i:~ 

Alpine: Ro.e O~vottl" OuLta.aolo ".!! U nlvrnhy Club Mlln:h Mandolin and Guitar 
M andolin a n:i Oulur .40 Tw,lI~ht Reve rie W.II~ Banjo Solo ... 
M andolin.odOui . .. 40 Thomu-Odc:11 I)anu dl Cupid Mandolin .ndOult •• .,-Gulta.loOlo ' .)0 C. Y. Hayden l.onlwood CIOI Uan}o 10010 .,. 

$1.50 $ 1.80 

September December 
Ouita'Mlo .,- J . C Folwell 
Mandolin and Oult a. ... K'Olm1lnn-Lansinl The Evenlnl Seren1lde GuituSolo .,. 
1:11Injo 1010 .,. p . M J aques Moon Wink •• Intermeuo MandolinandOula. .,-
Banjo 10010 .,- H . P . Odell Gli .. ar.do W atu Ouil1l.loOlo .,. 
Ma ndolin and Guitar .,- Kral ·Cd .. 11 Mo.><kttie Reverie Mandolin and Guitar .,-
8anjo 10010 .~ T . J . Armitronr The l. ol)atuCha .. e Banjo 1-010 .,. 

$ 1.90 $ 1.70 

The next s ix issues will contain music jus t as good 

G . L. l.anlinlt 

T HH .R;~ I~=~ I 
Geo. Balker I , 

Ch ... Dorn 
W . M. ItKe 
F . J. Oaeon 
H . Y . Ode ll 

O . l. . Keenan 

H . Minnich 

y.rt\}::d:~ 
H P . Odell 
H . p . Odell 

Tht' art icles by H. F. Odell on Th e Mandolin Orchestra will apprar for the nt' .... t few months, also the 
Recent a nd Reliable Publications Dept. 

Send liS $1.00 at once and re(eive the C rescendo for 12 months. 165 Tremont St., Boston, Mass. 
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THE SPIRELLA MANDOLIN CUHI. 

)\0. ;. 

The membe rs of this club are e mployees of the Sp ire ll u Mfg. Cu. uf Mend\i1le. Pli . The cluh r ellre ~ 
sents one of the classes of the Spirella Welfare Assoc iation . orgunized not oll ly for ad\3l1Cel1lent but tu 
bring about good fellowship between the official s and elllll lo}'ees of the aho' c company. It \\ as ur){ani£cd 
in the fait of 1901 unde r the efficient instruction of Miss Ida Esche lm ann.:1 Ill t."mber of th e f'lculty of thc 
University of the Pennsylvania College o f Mus ic and hns m tlde remarkable progrc~~ a s wa !> s h o\\ n in .. 
concert which was given in Welfare Hall. Nov . .1(H h w h e n th e club nss is ted the wcll -k nown I11Ul1dolin. 
guitar and banjo solois t , Myrun A. Bickford . who pro\'ed himse lf nn tartist of h igh order un n il three 
ins trument.s . The present members of the c lub arc the Mi.";!.e,.; Lliura Derickson . Dorothy ttoJ(ue. Julia 
\Vagner. Elizabeth Oehs. Adelaide Benedict. Hess ~eding . ~ose Barnard, ,"\n ll ll Green \\uod. ,,\ngic Unrrwrd. 
Mae Walthers and Marion Frey. Mess r s. J. H. \Vilson , Charles U.urkhllrdt and F.O. She rnHlI1 \\ ith Ida 
Eschelmann as director. All ins tructo rs are e mpl oyed by the Spi rell a Co. and the e nterta inment s g" en 
are to help pay expenses of lecturers and soloists a nd which are considerable benefit to a ll s tudents of the 
city. With the progress the cub has m ade this year, it is eXI)ecled that another s eason will pru' c it tu be 
one of the bes t mandolin clubs in the western part of Penns ylvania. 
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THE MANDOLIN ORCHESTRA 
By ne,.bert Forrest Od.U 

PREFACE. 
" .",In, been fortunate eftou,h to h.". b a d considera ble experience with musical orll.D I ... tlon., orche.tr •• a n d choru •••• 

•• p e clall,. mandolin orche.tras, I b .... had man.,. reQueat. to •• a.e m,. . Iew. on thelalter a nd con •• qu e ntly I .hall write .... rI •• of 
erUcl •• on the mandolin orcb •• lra which I hope m.,. pro .... lftt ...... tln. and po •• lbl,. I" ,II"-yetl .... 

I .hall . nd.a"ol' to ezplaln the u •• of • ., .... ,.Inatrumentln the orch •• t ... a, the ... arlou •• rr rct. that ma), be obtained . the arr a n ilin' of 
m\l.tc, the work of tbe pla,.e .... from tbe director t o tb. drumme ... a nd olhe ... maUers connected w ith the mandolin o rch •• lra. 

I h ..... bad the pl.lUu,,_ of dlrec:Unll o lub .. and orch •• t r •• of Irom thr •• to two buod.re d and (1ft,. pia,. .... durlnll a p .... od o( 24 
,. .a ... and I( m ,. ... tlel •• PI"OY. o( .ome .... t • •• ne. to tho •• 1 ••• (ort\lnat.ln the adYantall.' o( mll, tea l .t\ld, . I .hall ( •• 1 ampl,. repaid. 

On account o( the various 
INSTRUMENTATION combinations o( instruments that 

arelwsed to.day in mandolin clubs 
and orchestras, the question is frequently asked,-What 
constitutes the mand, li n orchestra? My experience with 
orchestras dates back to 1885 . In those days, there were 
no m:tndoi in orchestras with the ex(eption of the Spani'ih 
Students who toured the country , but there were many 
banjo clubs or orchestras. Soon after the Spanish Students 
came to America, the mandolin and guitar came into 
popular favor and clubs began to be (armed in various 
parts of the country . Most of these clubs used two 
mandolins and gllitar~, and for many years, these were all 
the instruments used. Then some of th~ clubs began to 
add a third mandolin and a few bright individuals found 
that the flute and cello added to the effects to be obtained. 
Next one or two manufadurers brought out an instrument 
caJled the mandala tuned an octave below the mandolin 
and intended to represent the cello or viola. The octave 
mandala, while it served very well for a short time, did 
not gi ve quite the proper result and the club leaders 
became aware that the instrumentation was not perfect, 
therefore on account of the demand, a few progressive 
manufacturers have produced a mandala (tenor) and 
mand()..cello which fill all requirements and \ve now have 
an almost perfect string section consisting of first and 
second mandolin, mandola and mando.cello. 

It seems to me that the average 
MANDOLIN mandolin player misunderstands the instru· 

vs. mentation of the mandolin orchestra. It 
REGULAR should not be supposed that the mandolin 

ORCHESTRA is exactly the same as the regular orchestra. 
The regular orchestra has several separate 

and distinctly. different choirs, the stri ng choir-violin, viola, 
cello and bass, the brass choir-cornet or trumpet, trombone 
and horns, the 'wood wind choir- flute, clarinet, oboe and 
bassoon and the drum section. The tone color produced 
by' each one of these sections is different, thus it can be 
immediately seen that the mandolin orchestra, while it 
attempts to imitate the regular orchestra, is somewhat 
different, in fact I have always considered the mandolin 
orchestra as an enlarged string quartette which by the 
addition of other instruments on obbligato effects enables us 
to play the same numbers that the regular orchestra plays. 
but there is not the same variety of tone color. 

The correct instruments of the 
INSTRUMENTS mandolin orchestra to.day include first 
USED TO-DAY and second· mandolin, tenor mandola, 

manda-cello, guitar or harp guitar. piano 
(or harp) flute, cello, banjo, violin and drums (or ty mpani). 

\ \ 

The clarinet is occasionally added, although it is 
n:>t always advisable as the piano frequently used is not 
tuned to the international pitch and as all the other instru· 
ments must be tuned from the clarinet, the effect is bad if 
the pian) is IlJt correct ly tuned. A fine effect may be 
obtained in a large orchestra by adding two French horns. 
The nute, cello, banjo, violin and clarinet are used almost 
entirely on Obbligato effects. A third mandolin may be 
lIsed when it is impossible to have tenor mandola but the 
tone is rather thin and it is a poor substitute. 

The instruments above are the 
QUESTIONABLE le$!i timate instruments that are custom· 

A DDITIONS arily used but several idealists and 
theorrsts have suggested that in addition 

the mandolin orchestra should have an ocarina section. 
Others sug~est various other noise producers. Of course we 
might add all the instruments of the regular orchestra but 
then we should take away the characteristic mandolin 
tone color of which the larger part of the orchestra should 
cJnsist. We might also add cuckoo and 'iteamboat 
whistles, pop guns, woodchuck calls, baby cri es, soprano, 
alto, tenor and bass, pea whistles or even a bag pipe 
section, but 1 have found through experience that the 
legitimate instruments answer all requirements and I sug
gest that the ocarinas et cetera be omitted from the list. 

Of course in many localities it is impossible 
SMALL to have a proper combination of instruments and 
CLUBS many weird combinations are dignified by the 

name of club or orchestra, but I ~uggest as the 
best combination of five play'e'rs, a first and second mando· 
lin, tenor mandola, mando-cello and harp guitar. Where it 

, is impossible to have this combination, a third mandolin 
may be substituted for tenor mandola, cello for mando
cello and a six string guitar for harp guitar. No club 
should be contented with a two mandolins and guitar com· 
bination. If mandalas are not obtainable, use third 
mandolin. 

In building up an orchestra, I believe 
ORCHESTRAS it is better to first add the manda-cello 

rather than ' the tenor mandola. For a 
club of ten players. this combination will give good results; 
three first mandolins, two seconds, two tenor mandolas, one 
mando.cello, flute and banjo Obbligato. As a basis for 
building up a large orchestra, I would suggest to obtain a 
good balance, that a mando-cello should be added for.every 
five mandolins and a tenor mandola for everyth re~mandolins. 
The mand()..cello is a much more powerful instrument than 
the tenor mandola and I have found by long experience that 
there should be two tenor mandolas for each mando·cello. 

(Contin ued In ~bru.ry CRESCENDO) 
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CARLO MUNIER AND THE MANDOLIN 
8y S .... UEL AOELSTIlIN, aUlhor o'''Manliolln Me.ol ln." " The Mandolin IIn li 11$ Music." " The Manliolln anJ lis 

Mech"nI5h1." "The M"ndolln In Il.I.ly,'· " The M..,deln lUle Of ManJoIOllcello." etc .. etc. 

(Continued frOlll Decelllber CRESCENOOI 

I conquered the difficulties of the trill, duo playing on 
three and four strings, arpeggios, pizzicato and above all, 
t he veloci ty of the staccato which is the "bete noir" of 
the mandolin, That is, the clear cut, distinct velocity and 
not the blurred, indistinct "mushy" style of certain would 
be "Eaters of notes." 

Up to 18<)0 the mandolin was li tt le thought of in Italy. 
The fi rst Concourse Mandolinista Nationale (First National 
Mandolin Contest) was held in Genoa 18<)2. It was 
here that the fi rst spark of enthusiasm was manifested in 
the mandolin and its music. In all of the cities of our 
Peninsula our forces were scattered and unkn:lwn. GenJa 
offered us the first bottlefield 
as to the recognition of the 
mandolin and its music. 

The fight was a hard one, 
but the mandolin won and 
proved itself a serious instru. 
ment worthy of recognition. 

At this concourse Signor 
Curti of Rome played the 
"Faust" Fantasie by Sarasath. 
Signor Bianchi of Florence, 
played the "Faust" Fantasie 
by Alard. Signor A l fi~r i of 
Milan, played the "Homanza" 
by Vieuxtemps and "First 
Concerto" in G Major by 
Munier. The Plectrum Quar
tette also played the "Second 
Quartette Originale" i n l.) 

~
jor by Munier. The latter 

\ as the fi rst attempt at play
ng an original Plectrum 

uartette in public. 
Mandolinists always play 

violin music which should not 
be because the mandolin can 
and must have a special reper· 
toire characteristic of the in. 
strument. The followi ng list 
of solos of Biblioteca del Solista (Soloist's Library) 
are especially good " 1st Mazurka di Conc~rto"; Marcia 
Turca di Mozurt" Transcription; " Bi zzarria" Capriccio eli 
Concerto; ·'Valzer.Concerto"; "2nd Mazurka" Fant'lsia; 
"Capricdo SpagnOlO"; "Hossiniana" Fantasie di Concerto; 
" 1st Air Variata"; " Is Concerto in G Major"; "Scene du 
Ballet" De Seriot; t'Love Song" Duo for one mandolin. 
The " Love Song" is the true type of mandolinistic sty le 111 

conjunction with the duo style of playing. This style 
opens up a new field for performers of the plectrum in~tru · 

ments. In the duo composi tion sty le we find very few 
good writers who wri te in a musicianly manner. 

Of indifferent mandolin compositions. the catalogues 
are full. Therefore I tind it excusable if soloists use violin 

music because there are comparativ('ly few good origina l 
concert solos. 

The following violi n SJlos can be played advantageous. 
lyon the mandolin by changing the bowing to tit the 
technique of the plectrum. De Beriot's compositions nre 

J!le best aelnpted. "7th C'Jllcerto" ; "9th ~oncf:rto"; "1 st 
Aria Variata"; "6th Aria Variata"; "Scene de Ballet "; 
"Lucia" Fantasia; Alard, "Faust" Fantasin: "L'Ara~on. 
ese" ; "Pregheria del Mose"; Dancla, "8th Aria Variata"; 
Hamaciotti , "Rondinella"; Favilla, "Tarantella", also COIll· 

posit ions of Bohm, Kneisel, Wieniawski, Moszkowski, Haff, 
Bazzini , etc. 

This violin music should be judiciously ..:hosen by one 
who has the corre\."t intuitioll 
of the mandolinistic art. 

The celebratt'd mandolin 
soloist, SiJ,!.nor i{occo, playell 
the Paganini "Concerto" and 
"Dal17":l dei Foletti" by 
Bazinni. These two composi
tions art" so difficult that c:'Vt:' 1l 

violin players think twice:- hc.-
fore taking. th~m up. 

, Hut after all, is this man
dolin music? I hope that a ll of 
our celebrated soloists and 
compo~rs wi ll work hand in 
hand to the e:' nd that the 
lihrary of ori gi na l musk for 
mandolin wi ll bt" L·nrkhc.-d. 
Ld it ht:- ulld~rstood that to 
arrive at the pe:'rfc(te:-x("cution 
of difficult concl' rt ~Iu~ it 
takc:"s years (If study and 
praclke no mort:, no 11.":-;"". 'than 
for other :-<'riou:- in:-1nllnt'nts. 

The mandolin is now a 
linish :d instrullll'nt. I t~ wry 
structurl' aftl:'r thl.' improve
ments made:" tu it hy Vin,lcda 
0 1 Naplt.'S, who is tilt' vt'ry 
crea tor of the modern m:lIldo

lin, is now complet e:'. WI;' have the school from tht' 
elementary studit's to the highe:'st difficu lt iL·s. All that is 
now l ackin~ are the proper instructors. 

The foll :)win~ comprise the list of publishe:-d technical 
works for serious study by Munier. TheSt' wurks contain 
every imaginable pJint connec tt'd with mandolin medl~lIli sm 
from the simplest item to the mos t advanced diffu.:ulty. In 
all they comprise the "U ltimo T llult''' of all that appt'rtains 
to the mandol inistil' art. 

Method in hVJ volumes. . "La Sduj!liJit.I" 4 
volumes of studies. 1st volume:': Velocity; 2nJ v,Jlul11t.·: 
Exercises in all the positions; lrd volume:: Preludt"s, 
Cadenzas and exercises in all the minor key:-. 
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GUILD BULLETIN 

During the last month I have received many lette rs 
and have personally met a number ot Guild members and 
in nearly every case, they' intend to go to the Convention 
at New York. The i ndications are that we shall have the 
lar~est attendance at this Convent ion we have ever had. 
Mr. Valentine Abt, the manager of the affair is exerting 
every possi ble effort to make the Convention the best ever 
and w ith his experience and ability in managing concert s 
we shall, undoubtedly have a musical treat. There dre of 

r course, many detai ls to be arranged yet but as fast as these 
are completed we shall announce them in the CRESCENDO. 
At present, the program as arranged is as follows : 

W ednesday afternoon. April 14th; the officers meet
ing w ill occur at Mr. Abt'sstudio, Carnegie Hall, at 2 P: M. 
The officers as usual, w ill meet for their ti nal meeting to 
prepare reports of the work of the past year. 

Thursday m orning. Apri l 15th, 10 A. M., the busi 
ness Convention w ill begin its session w hich will conti nue 
until 6 P. M., the same day. The business Convention 
wi ll be held as previously stated, at the Waldorf Astoria. 
Of course there will be an adjournment at noon at w hich 
t ime it is quite probable the usual banquet will be held. 
After this the session will be resumed until the late aftt' r
noon. 

Thursday evening. Apri l 15th, the concert will be 
held, under the direction of Mr. Abt. Among the arti sts 
w ho will appear at the concert are, W . Eugene Page, the 
mandolin virtuosoj George C. Krick, guitar soloist ; J . J. 
Derwin, banjo ~olo istj Miss Florence McCune, harpist ; a 
chorus and the Plectrum Society orchestra , Mr. Abt, direc
tor. A ll of the soloists w ho will appear are Guild members 
and have volunteered their services. 

The various social affairs w'hich w ill be associ;lted w ith 
the Convention will be annnounced later on. There will 
be a bea uti ful souvenir program w i th a most art istic cover. 
W ri te to Valentine Abt at once for advertisi ng rates which 
are very reasonable. -

The official hotel wi ll be the Hotel Latham, E. 28th 
Street , one of the best in New York. Special rates to 
Guild members. Engage your room in advance. 

Among th,e matters w hich w ill come up at the business 
Convent ion will be the elect ion of officers for the ensuing 
year, the reports of the Se.:retary -Treasurer, the question 
of dues, the matter of establishing branches of the G uild in 
foreign countries, the betterment of conditions in the banjo, 
mandolin and gui tar line, the closer uniting of the profession 
and trade interested in these instruments, the notat ion 
quest ion and several other important questions announced 
later. It is also usual at the Convention to decide w here 
the next Convent ion will be held. It has been hoped that 
we could gradually have the Conventions held farther west 
than heretofore, but conditions have not warranted th is in 
t he past as in many western citi es there is not the same 
concentrated efforts of the teachers to improve conditions 
and so- many th ings have mit igated against the western 
movement that it has been found more advisable up to the 

\ , 

present time to have the Conventions in the va rious cit ies 
in which they have been held. If some western city this 
year does not come forward w ith a good inducement to the 
Guild to hold the Convention in that ci ty . we shall un
doubtedly have a strong bid for the next Convent ion f rom 
a large easte rn ci ty . 

-----
Members are reminded that the bills for dues fo r 1909 

were sent out from headquarters on t he first day of Jan. 
and once more the request is made that members send in 
their dues promptly and assist as much as possible the 
work of the Secretary -T reasurer in getting ou t the certifi . 
ca tes and receipts. The quicker this matter is gotten out 
of the W:IY. the bet_te_r_. ____ _ 

Alfred A. Farland, the noted ba njoist and fellow 
Gui lder, w ill gi ve one of his entertaining recitals at Colon
ial Hall , Q uincy, Mass. , on Feb. 2 , under the mana~ement 
of F. H. Lord. I advise all banjo lovers in the v icinity of 
Boston to attend the affai r. Mr. Farland is one of the 
~reatest a rtists in our line and his reci tals are very i nterest
ing. 

====H=. =F=.=O= DELL, Sec 'y-Treas. 

Recent New n embe rs 
PROFESSIONAL 

Lloyd Ibach . 

Will ia m P. F rederick. 
I:: dward Fay. 

ASSOCIATE 

NOTATION 
By D. L . Da,y. 

. Read in g, POl. 

. Syracuse. N. Y. 
. C larksburg. W. Va. 

Regarding the C notation question w hich I presume is 
the leading quest ion among banjoists tOday, more especially 
among the teachers as it is up to them to decide what 
course to pursue. I wish to state that having had an op
portunity of talk ing with all the leading teachers during the 
past fall, I find a great variety of opinion. Some would 
not teach in the C until forced to, others do not care 
whether it is A or C as they are perfectly familiar with 
either notation. Others are strong for the C notation. 

The professional artists of today obtai n most all their 
music from the violin or piano part and in this way read in 
the C notation as there has not been much banjo music 
published the past few years that is suitab le for their needs. 

As a result they have to rely on w hat they can select 
from our large publishers. The claim is made that the 
musi( of the banjO can be taught more easi ly in the A nota
tion than most any other instrument, the notes being placed 
on the staff in such a manner that it can be taught to the 
dullest pupil understandingly . 

Seems to me i f transposition lessons or pieces were 
taught to pupils this would help them to play in C as well 
as A, that is, giving them a lesson i n the A tuning. then take 
the same lesson and have them transpose i t and play it as 
if in C . 

I do not know if J am j ust right in regard to musical 
matters or not but the point is, to have th is question dis
cussed intelligently by those who know and I think it can 
be left with them to sett le this quest ion in the best manner. 



The Crescendo 
Carlo Munier and The Mandoli n. 

{Conllnu~ frorn p;oll:ed 

Grand Concert Studies. 12 Caprieci-Studies. 20 
Progressive Studies. Airs, Themes and Variations Utile 
Dulci, four volumes of duets. I st and 2nd volumes, easy 
3rd volumei from first to third po~i t i on. 4th volume, from 
first to seventh position. 

Mandolini-Terzetti : Volume of trios for three mando
lins. "II Nuovo Stile Dei Duetto" (the new effecti vt' duo 
sty le) a' collection of six mandolin duos. 

In 18c)8 ( long before Guilds or Leagues of mando
linists were thought of in this country ) Signor Munier at a 
mandolin trlUrnamt'nt ht:'ld in Florence sa id the following: 
UConventions are the fashion and very often for littlt' or 
no reason. But for the mandolin, a convention of pro
fessionals would be of great importance. In I~s.'i than 
twenty years the mandolin has gained great development. 
Its popularity has tremendously increased in all parts of the 
world, and much of this has been due to the great improve
ment i n the mnnufncture of the instrument itself and also 
of the music that is being published for it. 

It cannot be said any mrlre that it is a poor instrument 
wi th no past history or a future. To <accomplish this some
thing serious must be done and therefore I nl w prop 15e that 
we begin to agitate the idea of a first convention which 
idea was first st<.uted by the Maestro Silvia Goltiardi. 
Turin is getting ready for a new tournament. ( m~II1(lJlill 

dub contest ). For that oc.casion I know that the ExpOSI
tion is organi zing a Grand International Mandolin Tourna. 
ment, and therefor Turin w ill have the hon:a of halding 
the first convention of the ki nd. 

In 18<)2 Genoa gave the fi rst impll ls~ to the mnndJlin 
with its First National Tournament. After that (arnt' 
Allesandro, Verona and l odi. O ther cities have nls') cnn
tributed to its progress. ThiS will prove most bt'nt'li .... ia l to 

~
I e mandolin. No more piti fu l indlllgenct' from the 
• chers of other instruments, but ;1 serious con~idt;'ra t ion 

hat the mandolin is and will be when trea ted by St' iou ; 
rtists. This convention ought to discuss many important 
obJems, but must give prderen .... e to the f\)fmat iun of a 

uniform method or system of playi ng the mand.l lin. 
The mandolin should have a place i n the GoVt'rnmt'nt 

Insti tutes of Music together with other i nstruments, Wht'fl' 
instruct ion is given by professors, who, after examinntions, 
are approved and possess a diploma. Our cla ims should 
be headed and gi ven serial ls considerat ion. 

Up to the present time, the results achieved have ikt'il 
attained without a uniform method. This convention 
ought also to discuss the proper kind of music adapted to 
the plectrum instruments. It ought to indicate the best way 
to reach the best results, therefore, let this hopeful ti me 
come and all honor to the originatnrs of the movement. 

In nearl y all the large cit ies of Italy there are Govern
ment Institutes of Music that are f r~e. At these insti tutes 
vocal and instrumental music is taught 11y a faculty of pro. 
fessors of recogni zed standing. appointed by the munici 
pality under the direction of the Sindaco or Mayor of the 
city . These institutions are supported by ' direct taxation 
of the inhabitants of the d ty, and all children who are 

(Continued on pace 10) 

Prominent Guild Members. 

W . EUGENE PAG E. 

Mr. P"ge tS years ago W.lS a gouJ viullnlSI :1, .. 1 .111 -nJenl lover 
of t he b<-sl III mUSIc 

ti is repellulrt InciuJeJ fairly pn:tl!'fltlOu~ solo:;. F'ull1 four 10 
six hours a Jay practlClIlg was not an Irk:.ome 1 . I~k lur hllll . ti e . 
li ke oi llers, went to en tertainmen ts hut t hey I!l V'III.II'I\' \\ t'rt'l,.lIncert :;. 
It Jot's nol matter w het her t he suloist r.e Ihe rell!h\ lIeJ ~.He:;:'Ie. 
Ysaye or <;mlle young aspiring ~tuJent. he Jerl vN 11111 t,nlvple,lsllte 
!:Iut profit ((11m hstt'rllllJt 10 a ll anJ notwllh~I.IIlJIII~ vears "I ~luJ~' 
he s.IYS he learned more si,ting m lht' ,mJtenl,.t' Ih .1II III Ihe !>luJI"S 
of h iS inSt ructor!'. II was olle of Ihl!~ time" Ih ,11 he I lr~1 heMJ the 
1Tl .IIlJol! n pl;lyeJ hy 11 ..:el ehrated otcheslr,1 uBder C.I(":ur Vullsl. 
fh is o(( he$U:1 was compuseJ en tilt:lv II f IlIIe pl.l yef .. Ill.llly tlr t hem . 
in fllct. ne:lrly 1111. just from mu kal II :IJ\'. 1ll .IIIV hd nnl:N In the 
f:llnull!' Sp:III1',h t UtJl!lItS. From Ih ;1I night he llC(illne I!nlhu!>la'" 
tic over t he mandoli n. He did not think th.11 the mal'dohn \\:1:0; 

superio r to Ihe violin, per haps h:lfJI)' eQual II) II I>ut Ihefe .... as :I 

pa:utl.u charm, a mosl romantIC ;Ind i>eIHHif uliv expre~SI\ e IUlle tha t 
c;lp tivnteJ him . Mr . Page waS:l l:uuJ mU:o;IC"tn on Ihl! violll1 :111.1 
With a highl y developed ta s te for gooJ rn u~k. he saw Ih.: ')<l~ .. ihllt . 
ties of th e ma n.1oli n lind was fu rth er st imul:l teJ III h l:o; upllHOIl by 
hearing anolher grea t ar tist. Signor SlI lvalnre To mm;lsso. It was 
not lon g hefore he t rll ll sferreJ hiS :!lreadv :lftlStlC (OlIlnlan.1 o j Ihe 
VIoli n 10 the rnanJoll n. He associated hi mself Wi th s'lCh n1il~I('r!'l 
of the instrument as Valisi , Tommasso , .... inger. Liho nnt l: HIk;Ct and 
ot hers , studied the ins trument and played ..... ilh me n Whll k new huw 
to play. :.t nd bu ilt up his present magnificent comm,md of the man· 
doli n. fro m the practica l ~hool of experience. He combined the 
Italia n school wit h that " f the violi n :l lh1 the result was before 

~~~~flrl~rs t;.iew~ltr~eof~~\~.~ ~Sy ~~f ~!h~h;l~~ ~~~~~~f~,;~fe~~t;j 
in Ih e m:.tndolln. Mr. Page is one of the first m:IIIJuli n· 
ist s to be at t he head of a concert compa ny and I">e pul un ;1 p.a r 
w ith a concert violinist . recognized by the Lyceu m Bure:lus and 
placed on tht S tar (liurses ·of the Y. M C . A. IhrOlIKhout the (nun· 
t ry. He is one of t he best k now n attractions in the L}'ceum fidJ. a 
fin ished a rt ist , with keen knowledge of " hat to play and how 10 
play it, and is one of our best pl ayers today. He will appe:ar as 
soloist at the co ming G uild concert to be given in New York, a t the 
W aldorf As toria , April rSlh . 
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Ghtl CRESCENDO. Publications. " This may assist some phlyers or teachers 
A Maculae tor the Player. Student and Teacher of the in selecting good music. If our experiment pleases you, 

Mandolin. Outtar or Banjo. we will conti nue it. If it does not, we wi ll drop it. Don't 

HERBERT FORREST ODEll, 

Editor and Manager. 

Published Month ly by the 
CRESCENDO PUBLISHING Co .• INC. 

SUBSCRIPTION PRICES. 
Single Copy, . . . 10 cents· 
yearly, .. , . . . ....... . . 1.$1.00. 
Canada. . . . . . . . . ..... . ......... 11 .25· 
Foreign . . '. , ........... , . ' . ' . .. . . 6 Shillings. 

ADVERTISING RATES will he sent on application. Forms 
, close on the 15th of each month for the succeeding month's issue. 

Mon~~:Je~,AR~~;t~r:Jtui~e~0~8~~kbCI;~r ~1f)~~fr.r ttx~:~~ 
accepted only on banks with exchange in Boston or New York. 

in th~~~n~~lf:'~~~;~f~a~jo~IIW~s~~~1d ~e~~ :~t~~~~~ 
programs and reports of concerts, club and orchestra news, personal 
notes and music recently issued. ! 

We are not responsible tor the opln lons .of Contributors. 

M IT4~~~mh~~S\~%~j~:'~~~~~0 to the Editor. ~LL RE· 

VOL. I. 

CRESCENDO PUBLISHING CO., 
165 Tremont St. , 

Boston, Mass. 

JANUARY 190'). 

EDITORIAL. 

I NO. , . 

The CRESCE'NDO with this issue starts on the second 
half of its first year. Many new features will be introduced 
from time to time which we believe will prove interesting 
to our readers. We want the CRESCENDO to please 
e'leryone. We have enumerable letters stating· that the 
writers believe the CRESCENDO is the best magazine of its 
kind issued. For these kind words-thanks-but remelll
ber, we are publishing the paper for the fraternity and are 
always glad to receive suggestions. We want to make the 
CRESCENDO the best ever and we shall be only too 
pleased to receive the co-operation of Ihe subsc ri bers, their 
ideas. their comments and their criticisms. 

W e propose to try an experiment. Our manner of re
viewing Recent Publications has been received with unani. 
mous praise--.so far so good-but-"AII that glitters is not 
gold" and while new music is eagerly soul!ht, "all new 
pieces are not hits," therefore we call attention to the 

hesi tate to let us know whether you like the idea or not. 

S uggestions For a Leade r of a Ma ndolin 
or Banjo Club or Orchestra. 

The first requisi te for a new club about to form and 
also for clubs already formed is a set of good instruments 
and the successful leader should insist upon all members 
of his club having proper instrumt'nts. We would suggest 
that for mandolins, mandalas, guitars or harp-guitars the 
(allowing makes be used, Gibson, Vega, Stahl or Sy m
phony. Insist on havi ng all members of your dub use 
reliable str ings such as the "Never False," "Never 
Stretch," Wright's "Peerless," Gibson, Sonotone, Ditson, 
Vega, Farland, Odell or Virtuoso lines. Your mandolin 
players ~ust also use good picks. You will find the Odell , 
Wright and Gibson are unsurpassed. 

If you ha ve a banjo club, you must also have a good 
set of instruments or you can't do good work, The Why te 
Laydie, Fairbanks, Farlrtnd, or the Stahl will give good 
results. By the way, use the Grover "Non TIp," · the 
," .Never Sl ip" or the Hartnett bridges and the "Sure G rip ' 
and 04No Knot" tail pieces on all your banjos and all of 
your banjos sl)o.uld be equipped with the Hartnett "Tone 
Bar" and "Arm Rest." 

Be wise in selecting your music. You can find every
thing you will possibly need in the catalogs of the Oliver 
DitsonCo., White-Smith e o., WitmarkCo., Gibson Co., H. 
F. Odell & Co., Jaques Publi.shing Co. , L. C. Kussner, Abt, 
Goldby, Hogue Music Co. , Stannard, Cundy-Bettoney Co., 
Norwood and Turner. If you need to have any manuscript 
printed, send it to the White-Smith Co., J ohn Wnrley Co., 
or Raynor & Dalheim Co. They all do good work. 

Have all your players read all the magazines or books 
pertaining to the instruments such as " Mandolin Memories, , . 
B. M. G ., Keynotes. In order to keep your players in 
touch with the world. have~hem a ll s ubscribe t o the 
Crescendo. 

We strongly advise teachers and leaders to send for 
the catalogs of the firms mentioned abov~. They are all 
reliable and are very willing to 'U1swer any questions or 
assist you in any way. When you write them, kindly 
mention the CRESCENDO. 

experiment. During th~ Editor'S 24 years exper ience with We agai n call uttention to two money saving club 
mandolin, guitar and banjo, some of the best music for rates-for $2.00 you will receive the CRESCENDO and The 
these inst ruments ever written has been published, not any Musician fo r 12 months. The Musician cvntains 64 pages, 
better perhaps than the music published tOday-but ~ood . which include 20 pages of music. The two papers together 
pieces-for teaChing or playing. Many know these good .. incl~de 28 pages of mllsic and 60 pages of reading matter 
pieces, many use them in large quantities especiall y f(;lr the .. each month-or for only »2.00 you receive 336 pages of 
banjo. Many perhaps have heard of these past hi ts, but music and 720 pages of good reading during a yea r. Think 
are not fami liar with them. Because a piece was published it over and send us your ))2.00 subscription. 
a few years ago, it should not be suppose'"d that it is passe, Also for 52.00 we wi ll send CRESCENDO and Key 
in fact. many pieces published in the past 10 years are Notes, a very interesting Engli sh paper or B. M. G. the 
very desirable. Now for our experiment: On our "Recent well-known paper oo/ned by Clifford Essex. 
PubHdltions" page we shall devote some space to the hits For ~3 . 00 you ' will receive CRESCENDO and any two 
and successes of past yeMs under the heading of. '~Reliab le of the above papers therby saving nearly 5 1.50. 

I ~ 



Tu l ily Friends. 

Happy Moments. 
' BANJO SOLO. WALTZ. 

LOUIS F. WRIGHT. 
INTRa. 
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. Copyrlgbt 'MOIVIJl»y Walter A. Norwood. 
Music Publisher, New York Cit~· . 
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T h e Cr escendo \) 

A BROTHERLY LETTER 
iJ!! .EdlfJ(lrll R . Do!!. 

In reading over the various letters and different ex· 
pressions of the writers in the CRESCENOO and noting the 
kind invitation of Mr. Odell ex tended to all for an opinion 
as to the merits of C versus A notation for the banjo. 
I would like to lIdd my few li nes if in order. 

As probably ~III of the old timers can dist inctl y recol. 
lect th is subjec t was prett y thoroughly gone over sollle 12 

or 15 years ago in the . S. Stewart Journal, " Tempo," 
"Enterpri se" and other ma~azines in existence at tha t 
time and even some li ttle airs were published in C no· 
tation, .md after the matter had been threshed Ollt pr4:tty 
we ll, it died a natural death and was given a respectable 
burial. 

As nearly as I can recollect now, the general verdict 
at that time reach4:d by the majority, W:'H to the eff t'c t that 
the bene fits to be derived hy a wholesa le revision of the 
notation from A to C would be more of a detrime:nt 
than a help, inasmuch as it w ould result in general confu. 
sion for all and a falling aW:'IY in interest in the ranks of 
the thousands who h:\d learned the A notation and lik!! a 
person hecoming familiar with ;\ certnin mnke of t y pc· 
writer, they would not care to adopt a brand llnimowil to 
them wht:re the one they wt:rt' using suited them in all 
respt'cts. • 

I wish to S.1.y right Iw rc that I did not offer any opin. 
ion i n this exchange of opi nions <a nd ide:as at that tilll t', 1 
am Illert:ly Idli ng. of tht:' opinions of some vt:'ry good llWIl. 

I think tht:'~ ~,in t s ;m: worthy of our lard ul t.:onsiJeW l ioll. 
Anothl:r question mist'd by unt' w ri ter I rl'(olle:t.:1 W;IS 

this; supposing Wt:' adopt the C notation, w hat hdkr ofl 
are we when it comes to tellin~ the pupil ahQut all t."Il·V;ltl'd 
b' .... H t:' will wiSt.' t ht:' samt:' que:stion thai is now :lJ,!ilat
i ~ tht' mnks, and say: "Why, yHlI told mt ha s.. .. \\, .... 
IW:lys C, now you say it is I) , hut why is it I)." Thl'rl' 

Wt:' art:: again, ns dt:'t:'p in the: mud as Wt:' wert:' in the: mirt', 
he'n We tl)ld him to tune his A to C . de 

Pl'rsonally, I would welcome w ith ol't:'11 arlll~ tht" C 
notation if nil tht:' re~t can see it that \\,;1y, hut ht"lflrc:- UUr' 

zea l outwt.ighs our discretion Id us P;1 U!'>t:" again;1 mOl11en t 
and let me ask, " if the C notation is voted for hy tht" 
majorit y, wha t is to hecome of a ll of the linest ((ImpOSit ion .. 
ever w ritten for tht:' hanjo that publishL'rs :Ire carrying, abn 
the different instruction hooks, d c, art:: they to l'It'rt.:'visl.:d 
or burnt:d up?" 

This is nil the qu~stions that I wish to propound, only 
if we do adopt the C notation lets pu! in a clausc IlltlkinJ,! 
it a crime punishable by II term of 79 yems in pri son at 
hard labor for the first one amongst us who advoc:ltt's, uses, 
or w ill permit the use of thl.~ mandolin pjek on the poor 
abuStc'd banjo, w ith the already heavy burdt'n it hus to 
GHry. 

All of the articl~s I have read are very well w ritten 
and :a ll contain w ry good paints on the qu~sti on at issue. 
especially the one by Percy Jnques a month or two ago, 
also the one by Mr. Williams of the Gibson Co., wns ;1 
very able ::article, and I don 't wish to be reg:Hded ns the 

sample.! Mr. Williams refers to in tile "Prayer for dark. 
ne"s, " but I merely wish to extend my liUle opinion whkh 
is for the uplifting and advancement of the b.1njo. Ll'ls 
have what the rest want is my motto. Everything but the 
"m;mdolin pick. " I ca n't stand for that only in SIIl ,tll 

""'Iantities lil{e Brother Boehm plays. 
I haven't heard very many players who use the pick 

but I :tm pretty well cOllvinct:l1 that I could never aC(Juire a 
taste for it. 

Before I close I wish to tell you now that I have 
brou~ht I3roth~ r Boehm into thi s, tha t we get on swim. 
min):!!y togt.'tlll:r al though we should, according to tradi tion 
he hitter enemies :l 5t we are ri val=", but ne:\'\.' r t h~ It":'os \\.to> 

visi t each other frl'lJUently and have our Tecit:lIs durin!,! 
dull tinll's w hen snldents are not plentiful. A short lime 
a~o Walter came ovt'r and arproaeht-'ll me in a ratht' r 
cauti()u~ mannt.·r, :Ind informed Illc on the I.)uid that he h;ld 
:'ot'cllrl'd a ="Cl pranu saxiphnnt'. nlld would bring: tl1;l1 Il\ c..-r 
Ill'x t t inw, also that he (ould lin~1 all tht' 11(l l t'" on it 1..·~(I..·p t 

C ShoHp. ;lIld he wa" conlidt'nt that the huddl."'rs hall t'l1-
t irc:ly o\'crIOl'.kl'd thaI noh.". I was st .IJ.!~lrl.."ll for .1 l1lul1ll."'nt 
wht.:'11 he inforllll'd me ht' had lWen u="ing II ahout :l \\'I.:'t'k, 
(nuld fun Uill' !"(;lIe on it , but I al ... o \\ :I =" :,,\lnre of thl..· 1:I(t 
of t ile deadly re:sll lt .. ant.! awful wurk Ont' "f thl..· ... l· in:-tru
Olen t=" (",111 ;l((omplbh in tht' hand", II! .11l :l1ll;lkur, !'i0 I 
told Wa lkr I could nlll permi l :l \ · j .... it Irlllll him ;l ll..·ltlll p;lIl ic:d 
hv the ~."iphll nl·. a .. I W:lS on Ihe: r.I),.!J.!l·d l·ti:,!.\..' III my 
nei ;.: h"or~ ho .... pitah ty l·\·l·n tilt-II. "n ,h'(IIunt of 111\ I~AJ.!in 

nl·r~ . I :l"~ ot vllliin .tnd (IIrnd .... tII,I ... ·n". 
\\ .1Ih'r 1001,1..:.1 :-: Id hul \\,Ik'n I .1 .... I.:l·d hlln II, kt 111\' l .1I1 

un him .lIld allow him 1(1 lkllltll1 .. tr.ltt· ti lt." p(l ....... lhlli l ll.· ... 1\1 Iht' 
:--.I\,ph 'Ill" t., me: .It hi, pl.l ... · ... · Ill' ... 11.1. ";'\0. I :,!Ul· .... ~ I\"t. tllt'v 
Illrl"ah'll to .lrrl· .... 1 IIll· nflw." >OJ) I ),.!lIl· ... "(·,llhl· rl·.I .... 'n III Ill .... 

.lIllhlllllll III visit IllL·. Stili \\t· .ITt· \· •. ·rv J,!1l1l,1 ,hum .... . 11 .111 
t l lllt':- ilnd \\'l" h.I\"!:- ... li"'f:ud .... 1 Ihl' ...... l\lph"nl·. 

OP I N IONS . 

En lTOk Ck l "'CE;>.I)('). 
I't.,.·.\" 

M y bc .. t Ih.IIl I( .. for ,,, \,, . .luI\' I" hlll.l .llId I 1i ,1\ l' \" ~"II' 
}tr.!\u. I Itc Y"I! '1II .1 lill c "pCIIII.I}!; 111 .1 B.IIII·'. \\ IIIJ •• lln .III.! ( , ull.IT 
Ckl' :-CI ~Dt) IIIm·cHlcnl whrdl 10:. I" I,,", "I l'ot"fUl .It)ot·II\ h·Ut"l11 I" lilt" 
ill .. trUlllcll l o:. :IIIJ thl:'lr .Ie' Ilk,'". I 111110:.1 ;IJ.I 111\' \'l· .. 1 \1 , .. Ill"" I"r 
the (Olltl nLlcJ "U((l"o:. .. of thl" Amar(.111 t ' udJ ,,1 ""11"1 .. 1 ..... 111111.1,,· 
Ihlll'ts and J(lIlwri"ll' Wlildl ;tJ'~.m' lu be eo:.t.I"It .. ht"J "11 .1 ,,""11,1 
bus inc.;o:. Ilk~ ( .. " tin}!;. 

I I'tg 10 s.u"s.aipc rt1vself. 
Vl"fV Irul\' \,nur". 

AI)FWrO Hit' r. 

De:.r Mr. OJdl, 
Th~ CWESCEr\OO rt'(dvN :lI1J 1\ 10:. well 1\:lnln!. E\'t"rI ""lie 

hnnJ(s rnll re pWjI;res .. i\t ,trt"les. \V ilo ':~111 \\lIlIdl"r 111.11 UI'·I,,·J.llc 
teachers. ,tuJ prnfe"!'l()n, ll swant 10 he :lo:.~'h:l;lteJ \\ ilh "" III In\ pr,'· 

~llt~~ljl~'I~;I:!\~~~:~;t::~jl:~~J ::II~~\:l::!eO;:~~(iIJl~:~~ll~I~IIJ·l ,,~l"l~r.:;~! ::: 
Ih~ editor for giving us sudl :111 interestinR rt1;IK:.lIllc. 

Your~. 
M RS. AI.I(.t: BlmltolHU:-.:. 
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REMINISCENCES OF THE IDEAL CLUB. 
l1y.4. /J. Grou;'r. 

REMINISCEr>!CE THE FIFTH. 

After playing a notable engagement at Vancouver we 
proceeded to New Westminster, B. C., where upon our 
arrival we found tint we would be unable to make connect· 
ions with the steamer whi(.:h plied between New Westmin
ister and Fair Haven, WaShington, where we were to ap
pear the following night. The only course left was to drive 
over the road so we arranged with a local li veryman to 
furni sh two large sleighs al'l'd left early the fo llowing morn
ing for Blaine, Washington, where we hoped to make rail. 
road connections for Fair Haven. 

We started out about daytight, our baggage and instru
ments in one sleigh and the "Boys" in the other. After 
proceeding a few miles we entt'red a dense forest of 'great 
pines where the sun never penetrated. We also found that 
the snow was very scarce on the ground and that the only 
way to reach our destinat ion was to walk, so we hitched the 
four horses together to the sleigh (;ontainingour instruments 
and baggage, leaving the other sleigh by the roadsidt- to be 
picked up on the return to New Westminster. 

The country th rough which we were traveling was 
thick with Indians, and our driver fearing that we might be 
molested or intercepted by them advised us to carry any 
firearms that we possessed. We accordingly did so, and 
the many Indiaf1;s we saw disappeared abruptly afte r getting 
a look at our Colts and shotguns. For over twenty miles 
we trod over the rough hard road on foot and fina lly after 
having satisfied the U. S. Custom Officers that we had no 
opium in our baggage we were allowed to pass on to ~Iaine, 
where we arrived about noon. At that time the town con
sisted of only about one-half dozen houses scattered about. 
The stumps of trees had not been cleared from the streets 
and the place was very primitive. The town boasted of a 
"hotel" however, where we had dinne r, af1er which I 
arranged with a locomotive engineer to couple on a caboose 
to his engine and take us on to Fair Haven. Here a new 
distinction was awarded the "Boston Ideal Club" as we 
were the first passengers tG be carried over this railroad, it 
having just been completed. 

We reached Fait; Haven at 9 P. M., tired and hungry, 
nevertheless,we gave our " show" at the Opera House 
receiving an enthusiastic reception which served to end a 
day of tr.ials and hardships in a blaze of glory. 

Thus you can see, my readers, that our travels were 
not all of ease and I can truthfully say that I much prefer 
sitting in my cozy den writing of our experiences than to 
again go through such experiences as were ours in the days 
of yore when we were making our reputation. 

However, our experiences the fo llowing few weeks 
were quite the opposite. In rapi'd succession we played all 
the large ci ti es in Washington and Oregon finally making a 
long jump from Portland to San Francisco. 

Into the three short days we spent in the beautiful city 
of San-Francisco were crowded many pleasures. We met all 
the SPanish guitarists and mandoli nists and exchanged 

\ \ 

musical courtesies with the organized clubs. We "saw" 
Chinatown and in fact, towns of all nations. We were 
dri ven to the Golden Gate Park and di ned at the farfamed 
C li ff House and our stay here was most enjoyable. 

We next visited Santa Cruz, San J ose, San Diego and 
Riverside taking in all the "sights" en route. Incidentally 
I took about three hundred photographs of scenes of inter
est on the Pacific Coast which now form a very interest. 
ing group of mementos. 

At Lo~ Angeles we had the pleasure of meeting Mr. 
C. S. Delano and Mr~. Delano the prominent teachers. 
With much regret we boarded a Southern Pacific train at 
San Bernadino bound for the East. Owing to the recent 
floods we could o:>t reach Phoenix, Arizona, where we 
were to play next. We had a lay-off for a week at Tus. 
con, Arizona, and this was a great disappointment to our 
managers as our contract ca lled for two appearances in 
Phoeni x with a fee of ))700.00. At Tuscon we resided in 
an "Adobe" which is a one story house made of clay and 
tOQk our meals in a Chinese restaurant which was the best 
the town afforded. While we had no engagt·ment bOOked 
at Tuscon, after being encouraged by the members of two 
Mexicans bands who were much pleased with our music, 
we concluded to give a concert. We had circulars printed 
in Spanish and English announcing a show Saturday night. 
The two bands consolidated and played at the theatre from 
t:ight to nine. The result was that the house was crowded 
at ~I.OO pt'r, so this made up for the loss ,of the Phoenix 
engagement. From Tuscon we traveled East, givi ng per
formances in Texas, Arkansas, Montana, Indian Territory, 
Kansas. Missouri, Illi nois and Ohio and concluded with a 
long jump to New York. 

In seven months time the "Boston Ideal Club" had 
traveled over territory extending from Q uebec to Vancouv· 
er and from Florida to California, covering 50,0CI0 miles 
and visiting nearly every - targe ci ty in, the U. S. and 
Canada. 

And now my readers having read of events that tran. 
spired over fifteen years ago, you can understand why to. 
day the HBoston Ideal Club" is composed of the identi. 
cal members whom you have been reading about, as these 
experience::; more fi rmly cemented that bond whic.:h must 
exist to make any organization a success. 

Fine 

Carto Munier and the Mandolin. 
(Continued Iro", pale 1) 

vouched for morally and can pass a certain t:xamination are 
entitled to the privileges of the municipal music institutes 
wi thout charge. Signor Munier has been stri vi ng to have 
the mandolin and guitar introduced into these institutes so 
that these instruments will be taught under a uni form 
method and diplomas given for proficiency. The diplomas 
from these munki pal institutes of music are recognized all 
over Italy, and thei r possession gives its possessor a stand
ing among musicians that is something to be sought after 
in Italy. From this account will be understood one of the 
principal reasons of the high musical ability of the Italians 
individually as well as nationally. 

fine 



r 

The Crescendo II 

PROGRAMS OF CONCERTS AND RECITALS 

Program of second concert by the Glee, Banjo and Mandolin 
Clubs of Dartmouth and Harva rd Uni versities , Symphony Hall , 
Bo!Oton, Ma :is. , Nov . I), 11)08. 

I Bedouin Song. . .. 
Harvard Glee Club 

. Arthur Foote. '74 

2 Alma Mater .. . . C ornell Soncs 
C ornell Glee Club 

) Napanee . . W .R. W iliiams 
Pennsylvania Banjo Club 

4 Pomponnette . · Durand 
2 The BlueJackets . .... .. . C. W . Bennet , Arr. Odell Cornell Mandoiin C lub 

Dartmouth Mandolin Club 5 Hark! The Trumpet Ca lleth . · . Buck 

2 C oll ege Medley .. H'arvard Banjo Club . Rice '6 Stradelb . . C ornell Glee C lub 
.. . Flotow 

4 Hanover Winter Song . . . . Richard Hovey, 1885 
Da rtmouth G lee C lub 

Thousand nnd One Nights Wnltz .. 
Harvard Mandolin Club 

Readi ng . . 
Mr. Keough 

· Strauss 

. Selected 

7 The Assembly . . . . A. A. Smith, An. Rice 
Harvard Banjo C lub 

Mighty Lak' a Rose. . . . . . . . . . . Nevi n 
Dartmouth Glee Club 

9 Italian Potpouri. . . . . Arr. Rice 
Harvard Mandolin Club 

Trio. . • . . . . . Selected 
Messrs. Childs , Hastings and Wa tson 

II In Picardie ........ . 
Harvard Glee Clu b 

The Waltz Dream . . . . . . . . . Strauss. Arr. Lansing 
O ... rtmouth Mandolin Club 

12 a Fair HarvarJ· . . . . . . . Gilman, I8 fl , Arr. Spau ldi ng 
Harvard G lee Club 

b Dartmouth Song. . . . ... .. . . Segu r, I&)2 

Dartmouth Glee Club 

Program of the ninth concert by the G lee, Banjo an d Mandolin 
Cluhs of Ha rvard and Yale Un ivers ities, at Woolsey Hall, New 
Haven, Conn., Nov. 20, 11)08. 

I Thousa nd and One Nights Waltz. . Strauss 
H:t rvard Mandolin Club 

2 Pro Yalensi . . Cowles , 1C)06 
Yale Banjo Club 

. Arthur Foote . '7~ 

4 a Mother of Men . . . . Hooker·B ingham 

{

Bedouin Song 'Har~;rd' Glee Cltlb 

b Com rude Song . .. . . . B:II1:lrJ 
Yale G lee Club 

College Medley Harva rd Ba njO Club 
7 Fuzzy Wuzzy . 

Mr. Lohmann and Yale Glee C lub 
7 Senora ... 

Yale ManJolin Club 
8 In Picardie . 

Harvard G lee Club 
9 Yale Medley . 

. Yal~ 'B~njo 'Club . 
italia n Potpourl . . . . . . . . . . . .. 

Harva rd Mandolin Club 

. Rice 

. Whiting 

· Natha n 

· Osgood 

. Arr. l1y Au stin 

. Arr . by Rice 

II Medley . .. .. Arr, by Gooda le 
Yale Glee Club 

12 The Assembly . . . . A. A. Smith, Arr. by RiLe 
Harvard Banjo Club 

IJ a Fair Harva rd . . . .. Gilman, 1811 , Arr. by Spaulding 
b Bright C ollege Years · ... . - . . .. .. Durand '81 

Yale and Ha rva rd Glee CIUM; 

Program of Second Annual Concert of the Combined Mu siC.31 
Club! of C ornell and Pennsylvania at the Bellevue Stratford Ball 
Room, Nov. 25, 11)08. 

I Hall Pennsylvania. .... Adapted by E. M. Dilley, '97 C 
Pennsylvania Glee Club 

Pennsylvan ia Mandoli n Club 
7 The Phantom B:lIld .. 

Cornell Glee Cluo 
Penkath leo . 

Pennsylva nia Banjo and Mandolin C lu bs 
9 Street Music . 

Pennsylva nia G lee Club 

. . Th:q:er 

. Eno 

· Cla rk 

10 Excerpts from a Waltz Drea m . . . Stmuss 
Cornell Mandolin C lub 

II Fight for Penn . . . . . Music by Eno. WorJ s by Harker ' fO 
Pennsylvania Combined C lu bs 

12 11)08 MeJley. . . . Arr. by Wm. WooJ 
C ornell Glee Club 

Prog ram of a Myron A. BickforJ Concert under auspices of 
pirella Welfa re Association. given at Meadville, POI., Monday 

evening, ov . ]0, IQ08. 

I Home City March . . BickforJ 
Spi rella Mandolin a nd Guita r Club 

2 ManJolin Solo-Brida l Rose Overture . Lavallee 
Mr. Bickford 

) Guita r Duet -
a GooJbye . . . Milner 
b Butterfly C:lprice . . Boehm 

M~ssrs. Wilson anJ Bickfo rd 
4 ManJoli n Duet- MignarJises . Mezz:lc:lpo 

Messrs. Sherm;m anJ BickforJ 
5 GU itar Solo-

:I Cupid 's GarJen . . . Eugene 
b Polish N:ltlonal Dance . Kui:lwlak 

Mr. Bickford 
6 MiJsummer Night 's W:tltz~ . . VanJersloot 

M:llldolill anJ Gui t;lr Cl u,", 
7 Br ida l Chorus from Rose Maiden. . . . Cowen 

Spirella Choral Class 
Mandolin 5010-
a Serenade . 
b Die "'aushen vor Jer F:.lle . 

Mr. BkkforJ 
9 Banjo Solo- Wa lt z from Faust · 

Trippi ng Through the MeaJow . 
Mr. Ri..:k ford 

10 L' Armore Ardente. 
March ... 

· Pierne 
· Kohlt"r 

· GounuJ 
· FarlanJ 

. DeGeorge 
· WelJt 

Spirell a ManJolin :tnd Guita r Club 
Accompanists-The Mi sses Jones. Marhoeffer :mJ EschdnHlII 

Program given by Miss Ethel Lucretia Olcott :II1J her " La 
Bandurria Guitar T rio" for Venice ChatauqU:l. WeJ. , JUl y 8th . 
IQ08, at the GranJ AuJitllru :m :It Venice:. Cali fornia. 

I a C oncert Waltz- La Ba ll~rina . FoJt'n 
b Concert Po!ka .. _ . Pt'plow-Ftrtt"r 

La Bandu rria G uitar Trio 
Regina Bishoff Ha zel HenJerson 

Ethel Lucretia Olcott, Directress 
2 Guita r Solo-Al ice Where Art Thou. . . A5Cher·FoJen 

. Miss Olcott 
) Cancion Espa nola-La Paloma. . YraJier-Lopes 

La B:mdurria Guitar Trio 
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Questions and Answers. 

Thl, colum!l C!pen to a... Sead In your question •. 

QUESTION -What does it mean to elevate bass on banjo and 
tune to C, G or A at the beginning of a piece. I can generally play 
a piece all right without paying any attention to these Instructions. 

H. C. W. 

AN5WER-To elevate the bass on the banjo means to tunc the 
4th string a note higher than usual or in other words, to tunc it 
up to onc octave below the first string. This is frequently indicated 
on banjo music by the words. ··tune 4th to B" which Is perhaps 
tetter understood than the otlw phra~. Tune to C, G or A 
centrally means, to tune the bass string to either onc of the three 
notes and then tune the rest of the strings the same as usual. There 
are several compositions which require special tuning and this is 
generally indicated as above. The'banjo 4th string at the present 
tim~, however, is r;enerally tun~ to concert C and the rest of the 
strings tuned 85 us .. al. 

QUESTION-Do you know of a banjo piKe called "Cotton" 
I do not know the composer but am ~ure there Is such 8 piKe pull
IIsh~ . H. C. We 

ANSWER-We can find no rKord of a piKe called "Cotton" 
being published for the banjo. If you are especially anxlnus to 
obtain this piece the best way is to write to the publishers who 
publish banjo music and possibly you may find out where the piece 
was originally published. There are a number of piKes called 
"Cotton Blossoms" or some such name which you may have 
mistaken for the piKe you desire. 

QUESTION-Is the guitar solo II Anna Bolena". a rr. by Stickle. 
published by T. B. ·Harms, N. Y., out of print? B. T. 

ANSWER-We have received word from T. B. Harms and 
Francis, Day & Hunter. by which name the firm is known, that 
"Anna Bolena" is out of print. 

. QUESTION-Where C3n I procure copy of folio by Santlsteban. 
called "Standard Guitar Selections" and published by Clark Wise 
of San Francisco? The plates were destroyed In the fire. C. W. S. 

ANSWER- If the plates wert destroyed it would be Impossible 
to get a copy unless some one who has an old copy is willing to 
seU it. 'May we suggest that If ·you advertise for such II book in 
the Liner Ad Dept. In this paper, you might obtain II copy 
th at way. We might add that there is a new collKlion for guitar 
arrangeJ by Santisteban published by the Oliver Ditson Co. which 
possibly would please you quite as well as the one you refer to. 

QUESTION -Where can J get "Canto 0' Amore" duet for the 
luitar, arr. by S:mtlsteban and published by him? Could you 
give me the address of Santlsteban? N. O. S. 

Afoj,SWER- We cannot inform you where to gtt the piece you 
mention . The only address we can secure is G. C. Santisteban, 
10}4 Jackson St., San Francisco, Cal. 

QUESTiON-Is Wm. A. Jiuntley, the banjoist, living and 
before the public? A. M. B. 

ANSWER-Wm. A. Huntley retired from the concert stage 
several years ago. We believe he is living at Riverside, R. I., 
at the present time althoulh his health has been very poor for some 
time and we are informed he is in complete retirement. 

QUESTION-Who coaches the Harvard and Yale Mandolin and 
Banjo clubs? F. B. 

AN§ WER- W . M. Rice coaches the Harvard clubs this season 
and (:. ·E. Austin the Yale clubs. 

\ ) 

Personal ,Notes. 
Mr. A. S. Presby of Fall River, has organized a banjo, man~ 

dolin and lultar club, the instrumentation of which · is three 
mandolins, one guitar, four banjos, two banjeaurlnes and plano. 

The Tet~RauQ concert Quartette. Lawrence W . Deuker, 
director. is very successfully playing an engagement at the Hav lin 
Hotel, Cincinnati. Ohio. F. N. Innes, the famous band master, 
says that it was more enjoyable to listen to this organization play 
than the great majori ty ot hote:! orchestras; another point In favor 
of mandolin clubs in place of orchestras in hotels. 

Among the recent callers at the CRESCENDO office was J . A. 
. Handley, the well-k nown teacher, who reports that his business 
this $eason Is considerably in excess of last years. Mr. Handley 
has been very successful with his classes at St. Mark 's School at 
Southboro, Mass., and the Philips Andover Academy, where he has 
been the teach~r of th~ plectrum Instruments for a number of years. 

William Edward Foster of Brooklyn, N. Y .• Is the director of 
the Superba Mllndolin Orchestra, an organization which furnishes 
to ambitious ~tudents opportunity in ensemble playing of the better 
grade of music, characteristic of and adapted to the mandolin, 
guitar and klndreJ Instruments. The dues in this nrganizalion are 
merely nominal and are used for music and other expenses. 
The orcheslra h3S a permaernt re.hearsal hall :.t the Williamsburg 
branch of the Y. M. C . A. and Will playa number of concerts fo r 
the y . M. C . A. !>fglnnlng Jan . I. It also has played th ree dates 
for the Royal Arcanum and is on the program for the largest 
R. A. a(f3ir this season . We believe that organizations of this 
kind, under the d irtellon of prominent teachers, do more than 
anything else to keep up the interest In the plectrum instru
ments and we wish this organization and MT . Foster continued 
success. 

The Boston Music Publishers, a trade organization. composed 
of the leading publishers of Boston, Mass., recently held its second 
meeting of the season. This organization. at future meetinls, will 
take up and di scuss various matters pertaining to the industry and 
If it lies within the power of the organlzaUon, will endeavor to 
s uggest remedies for certain evils now prevalent in the music pub
lishing business. A rather interesting fact to players of the 
plectrum instruments is t~at the larger part of the banjo, mandolin 
and guitar music in this country, Is published by the following 
firms who a re members of this organization: Oliver Ditson Co., 
White-Smith Co .• Walter JacoBs , Boston Music Co., B. F. Wood 
Co., and H. F. Odell & Co. The organization Includes IS or 20 

firms who meet together every month or so In the most fraternal 
spirit laying aside all business rivalry and we believe, if such 
organizations cou ld exist in every city that It would result in general 
'0:00 for all concerned. 

W . M. Rice, who coaches the Harvard University Mandolin 
and Banjo Clubs. called at the CRESCENDO office recently and 
told us th at his teachlrg business wason the Increase at Cambridge. 
Mr. Rice has been teaching the plectrallnstruments about 20 years 
and is exceptionally successful. His work Is almost mtirely con
fined to teaching Harvard students. 

The Euterpe Mandolin Club, of which the Editor has been the 
director since 1~8c). played on Christ mas day for the patients of the 
Boston City Hospital. The club has done this every Christmas 
and Easter for over 10 years. The brightness and good cheer thliit 
is broulht into the lives of those unfortunates who happen to be . 
confined in the Hospital on these two happy days is of creat assist· 
ance In promoting the r«overy of many of them. We mention this 
beause just about a year ago, the Editor was a patient In this same 
hospital and he realized then the hope and strength that music lives 
to those who are III. 
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RECENT PUBLICATIONS 

With every plececompose~'s name Is,lven. alsoarranJt
er'.. The letters after namea Indicate grade-E, ea.y- n. 
Medlum- D, DUticult~ ____ _ 

MANDOLIN 

Oliver Oltson Co. 
Somewhere T. C. CI.a,,.J..--Arr. H . P. Od£lI.. :'1 

Mandolin and Plano $ .50 
An a rrangemen t of a well-known concert ballad for full mando

·lIn orchestra . An:lante movement, t remolo throughout. Key O. 
SeteoUOD. " .. T r o'f'a'oreot

' Y£r di-Arr . o. L. LCllui,n~. M 
Full Mandolin Orchestra $2.)0 

A s hort selection conta ining four of the popula r num l:>ers all in 
4-4 time. Keys of 0 and A. 
Lo".' . Caprio. Max /leindl-Arr. G. L. urnsi." g. A( 

Mandolin and Piano S ·70 
Also arranged for full mandolin orchestra, allegretto and mod

erato movement, Keys of 0 a nd B flat. A good concert or teach
ing number. 

M . Wltmark &. Sons 
Pad.elilloe. Ca,.o ROlll ct-Ar r. Tr;.1II. .. 6I1$. E 

T wo Ma ndolins, Guitar arid Piano $ .75 
An easy a rrangement from the song. 4-4 and }-4 time. Key 

of C . Lento and valse leote. Legato throughout. An extremely 
good first teaching piece. 
Wh,. UOD', You? Anna, Calclwell - .I/rr . 1'ri1l kflfl.S, H 

Two Mandolins, G uita r and Pia no $ .75 

Ano:1~ra~::lefir~~t :::~i~hge ~~e f~~mt~~e ~~oPop~~h'4~0::~.;: 
Schottische style. 
Jut' To k.mlad You J .... ) \la'ut- Arr. 1'ri1l1.:£1/I.', A' 

Two ManJolins, Gu itar and Piano $ '75 
Andante movement. ) -4 time. Key of C. . Good teaching 

piece and quite melodious . 
You C.a'i Slop Your H.arl 'rom a •• tln, lor the Glrf ,.ou Lo"e 

0'0. Cltri.Jty-Al' r . Tri,,, krl./l .•. H 
W alt z movement. Key of G throughout. Arranged from the 

song by the same name. 
BANJO 

Walter A. Norwood. 
Happ,. Mom. ala W.ltl: L. T. 1I,·,.it "',"'· 

~ 
Banjo Solo J . JO 

An excellent teaching piece in keys of A and D. . C ute a nd 
c chy. 

Iud. a". D.II,hl M.rch 11'" A .. ~-C)rU'C)od , K 
Ba njo Solo f .)0 

A short 6-8 march, good for teaching. 
0.1 oplalll Cou"I." W . . 4. ","o ,.wQod • . 11 

Banjo Solo $ . JO 
Another good teaching piece. keys of 0 and A. 

E . L. O. SoholUaohe N • . 1. Bid:fo"ct., .:U 
2 Banjos f .}O 

An extremel y catch y schottische, keys of A, E and D. Excel
len t for teaching. 
Tb. Old Toll,.,. 

Banjo Solo 
A good teaching piece, schottische tempo. 

The Hogue Music Co. 

J . T. Whitake,., K 

S ·lO 
Keys of E and D. 

UClcl. Sam 00 P.".d. R. R. llotue , .:V 
Banjo SOlO " .}O 

tem; e:~~~ta~~ ~ha:~~d ibet~~I~ee~~~ti;e ':~en\l~n:~d:ftha p\~~I~ 
acco mpaniment. 

M. Wltmark &. Sons 
P.d.d Ilo.. (Ja,ro Roma,- .If,.r. 1'ri"J,,'Cl IU, R 

. Banjo Solo S . ) 0 

Published both notations. Key of A American notation, key 
of C English notation . An easy teachln·g piece. 
Wb,.Da~" Tou A llll a. Calctulell--.frr.7'1"i " ,hllu, :8 

Banjo Solo , · )0 

Published both nototions, lCeyof A American notation, key 
of C English notation. 4-4 tl-. Schottische movemtnt. 

Jual To "emlnd You S . . "'a ,,,, -,.'Irr. Tri llk£lIu, B 
Banjo Solo , .}O 

Both notations. Keyof A, American notation. Key of C 
English notation. }-4 andante movement. A good easy teaching 
pIece· 
You C.n ' ,Slop YClur H.arl 'rom ae.Un' l o r t.he GI"I )'0\1 Lo ... e 

Geo. Ch r;JLy--.lfrr . 1'ri"J...'ClIIJ . . l{ 

Ba njo Solo S .)0 

- A waltz a rrangeJ from the song. Key of A Am erica n notation, 
key C Engli sh notation. 

SONOS 

M, Witmark « Sons 
Somebod,. Lo"'e. You Dea " "'''tl ;.e A. Hawley-.I,.,. . r,.illkdu! , K 

With Banjo Accompaniment ! .40 
With Guitar Accompaniment , .40 

Concert ballad, low voice. Key C. 12-8 and 4-4 time. 
Aa Lonlll aa The World kolla On 1(. R.Hal/ - .fr,. T,.i"J,,·u /u,.lI 

With Guita r Accompaniment " .40 
Key of G through out. 4-4 and 12-8 t imes . MeJ ium voice. Aft

er the usual excellent style of th is com poser. 
I 'd LI",. or I WCluid Ole For Yo.. /s'. R. Ra ll-.fr,.. r,.i"kfllu. M 

With G uitar Accompaniment ,. .40 
Key of G throughout . 4-4 a nd 12·8 t imes. Medium voice. 

Reliable Publications. 
SUCCESSES OF THE PAST FEW YEARS. 

SEE EDITORIAL PAGE. 

MANDOLIN. 
Oliver Dit.son CO. 

A Dream J. C. Hl, ,.I1,/t- -."rr . Udell , E 

Mandolin and Piano 1- .~o 

One of the most popular high clas~ songs ever written , 
arrangeJ for all inst rum ents . including the tenor ma ndola and 
ma ndo-cello. A heautifu l melody wi th interesti ng pa rts for aU 
}~it[eU;~h:~!~ : ~~o~~e~ iK~~~feD.rtojre of every club. Excellent 

White-Smith Publishing Co. 
81ella V.I.. 1.00d .• Tornll,,,. 1:: 

Two Mandolins and Guitar f. .50 

a rral~~~~xc~~I=~~:~~~hi;~J n ~~~~r tsh~rtfl~lt-~~~;io~~~~~I~~~ tri~ 
and (ada. Keys of C, G a nd B flat and F. 

OUITAR. 
Oliver Oitson Co-

BClhlllml.n G irl. Ilelecllon 1I,1I(e· · Arr . . 1. h·. N ,,.l: . M 

Guitar Solo f. .40 
A fine arrangeme'lt t>, one of the ~st gui tar arranli:ers of Ihe 

well-known melod ies fro m this opera. Nut al all difti..:ult . Fits 
the instrument perfec tly. An except ionall y fine teachin g piece. 
Various tim es , various keys. 

BANJO. 

White-Smith Publishing Co. 
Sweet M.rjoram V . lae 

Two Banjos ., ·35 
A good teac.hing num~r. A pie..:e of real banjo music. Fits 

the instrumen t well, lies wel l under the finge rs. Tuneful. Key of 
A throughout. 

Th,o. Hell fti .. r:-·.1rr. R . . .(. Slt/ i f/f , .",f 

Two Banjos J .}O 

... A schottische caprice in the kex.s of A and D. A very clt;\'er 
ami catdly cOll1position forthe ba nJO, well arranged . Excepl lon
ally good for teaching . 

. H. F. Odell 6: Co. 
JCI~.I.rI. Scholtlech. 11. F. Odrll, J( 

Two Banjo!! , .25 
Key of A throughout. Espeda ll y intended fo r 3 . se..:o nd or 

third teaching piece. A trippi ng, triptet movement Wit h a son~ 
style trio. 
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TRADE AND PUBLISHERS NOTES. 

The new folios published by 1'1. 'Vltmark &. Son include 
some of the very latest popular numbers. The No. tsand 16 Mando
lin and Guitar folios include the most popu lar numbtrs from the 
"Three Twins," "The Soul Kiss," I'The Top 0' Th' World ," 
"The Girl Behind The Counter," " Mary's Lamb," ,md the "Gay 
White Way," beside a number of other well-k now n pieces. The 
guita r folio NO.9 and the banjo folio NO.9 include both instrument· 
al numbers and so ngs with Ihe acco mpaniment. Thi s co mpany 
probably publi shes more folios than any other company (or the 
pled rum instruments and th eir !atalog Is free for the asking. See ad . 

The 'Vhttc · S ml t h Co. publish an excelJen t list of easy and 
medium difficult guitar solos. The s ix piKes by Gto. Barktr art 
tsptcia ll y good for fi rst teaching pi%es. Among the othtrs puhllshed 
by th is company a re many s tandard numbers which are very de' 
sirablt fo r te.1chi ng. This company will stnd thtir music on ap' 
provalto anybody, anywhert. Ste a nnouncement. 

Tht GlbMo n lU a ndolll1- Gu l tn.r Co. has just issutd a 
ntw catalog of its well·know n mtlndoilns, mandolas a nd gu:tars and 
it is one of Iht finest cata logs wt havt been privileged to look at. 
It contains very concise statemtnts in describing the Glhson instru· 
ments. The va rious cuts are almost perfect in their artlsticntssand 
the genera l description of the construction of the ins truments is 
inttrtstiug and to tht poi nt . Tht cata log contai ns also many half· 
tones of ma ny promintl1t playtrs who USt and t ndorst the Gibson 
in st ruments. The G ibson Co. are to be cong ratulated lin issuing 
such al'\ elaborate catalog. 

-----
Louis P. \Vrlg h t has an excelltnt s tring in h is "Peerless" 

brand. He will mail a sa mplt set of banjo, mandolin or guita r 
s lringsat very reasonable prices. When writing him , we shou ld 
also suggest sending for his complete cata log of strings and cases . 
His ebonite mandoli n pick is made in four diffe rent grades of flexibil· 
ity and is very reasonable in price. See ad. 

The new model mandolin made on th e violi n principal and 
manufactu red hy \Vm. (,). Stahl has many points of mtrit and 
we suggest sendi ng fo r the ca ta log which includes not only the new 
mOOt l mandolins, but the mandolins made on the Nt:Opolitan model. 
Banjo players shou ld also send for the S tahl b;mjo met hod in Cor 
A notation. It i:i one of the best banjo methods published See ad . 

The Hogu e r'l-IU Hlc Co. ha s justissued a new pie..-e," A Cake 
W alk Echo." It is published for mandol in, banjo or guita r and 
piano accompaniment. Thc " Valenline Dance," also publi shed by 
this firm Is a very wichy num ber. Stead. 

\V a lte r A . Norwood has just published a ba njo solo " My 
O le Love" by Lewis Good, which is Jescriptive and wh ic h w ill 
undoubtedly be 'POPula r with banjo players. See announcement. 

Whtn you want a banjo tail pitce that requires no k nots and 
no tying, try Iht "Sure Grip," manufactured by C J . Cook and 
recommended and used by many wel l·known players . 

A . A. F.,rln.utl publishes an excellent list of high class banjo 
so.los . Fa rland's National School for the banjo is we ll ·known to 
teachers and f:layt rs and hi s guaranteed ptrtt:ct strings are excellent. 
Send fo~lliscalalog. ______ _ 

The Magnolia Serenade published by th e C und y .. O et toney 
Co. contains parts for all instruments and is an txcellent number 
fo r mandolin clubs to use in concert WW:k::l,TJlis c'onlp~' ;lY publishes 
some txcelltnt numbers for mandolin orchestra. See announcemen t. 

The John \Vorl ey Co. makes a specialty of arra nging 
music,Jevising Mss. and furnis hing complete copies of any musi · 
ca l compositions ready for sale. See announcement. 

, \ 

The Grov~r "Non Tip" bridgt is an indespensible adjunct 
to the player who wants a bridge th at will absolutely not tip over. 
The ptcutia r constructio n of this bridge makes it imposs ible to Up 
it over. 

G~orge S tannard makes a specia l rate for the next )0 

days on his excellent cata log of ba njo and guita r music. He pub· 
IIshes new Issues eac h month and he will be pleased to send the 
catatog to a nyone who asks for i t. 

D . E . Hartnett is hav ing grtat success with his recent new 
Invention for tht banjo , the "Tone Bar. It It is bei ng rapidly adopt· 
ed by the leadi ng soloists and is of valuable assistance toa ny player 
in preventing hooktd tones and keq>ing the head clean. It is a 
simplt contrivance and inexpensive. See advertisement. 

S amu e l AdelHt e ln isofftring his practical treati se ca lled 
"Mandolin Memories," at a ve ry low price. It is the onl y book of 
its kind a nd Is valuable to every mandolin player and teacher. It 
contains information that can not be: obta ined in any other fo rm . 
See ad. 

'rh e P e r cy 1'1 , JatJueH l' ub. c..:o . has an excellent num
ber for banjo trio or small mandolin club in the "Co!ored P romen· 
ade" by J . G. Liddicoat. It is a lso an excellent number for teach· 
ing. See ad. 

The new Odell Method for 1 he mandolin published by The 
Olh'e r Vlt~on (;0 . is meeting with most remark able success. 
It has already been adopted by several hundrt:d of the leading 
teachers of the count ry a nd is indeed a valuuble work as it undoubt· 
tdly con tains more pointson how to play the mandolin than all other 
methods combined. There a rt three books published coveri ng nil 
lhe poi nts of mandoli n playin, w ith the exception of the duo and 
qua rto styles. The aut hor is now at work on the fourth book of the 
method wh ich will probably eclipse any duo book, as it is th e 
author's intention to makt the duo book playa bit by anyone with 
the orJinary length of finger and not as some of the booksdo , md.ke 
the chords im possibe to reach. This method is also the only Ameri· 
can method published in a series of books, thu s making tach sec· 
tion very inexpensivt. See advertisement. 

Among the half· tone pictures which the P.drb a ukH (,)0. 

is publishing art those of Claudius & Scarlet who in their new act, 
" Music, Past and Present," are scoring a big hit th is Se3S111l. Dall a 
Chmdius in a recent communici'tion writes: 

Orpheum Thtatre, Nov . )0, 1C}08. 

" Miss Sca rlet is deJighttd with the new \Vhyte Lay dle 
Banjo. I knew she wou ld when it was ordered for her. Have 
never seen any but the fi nest comt from your factory. There call 
be no question of you r supremacy in the manufacture of these in· 
Slrument s and what amounts to more than the eulogy of any in· 
dividual is the indisputed fact that (with possibly two or three ex· 
ceptions) you r instruments are used by every artist of note In the 
wor lJ. 

whe:! :: ~ ~:n~I~~~)~~:::~~e~~"present an unsolicited testimonia l 

An ext reme no vtlty which has just been put on the market is 
a banjo, ma ndolin and guitar s tring case, manufactured and for sa le 
by the Pbilatl e lphtu. b trtug Uu~e (..1 0 . The case is made of 
the fint:st leather with a patent closing arra ngtment. T ht word 
"Strings" is embossed in the leathtr and there is also a very tint 
group of a mandolin, banjo and gUitar tmbossed on the front. The 
case easily fits In ones po(ket :Ind is one of tht neates t litt le cootri· 
vances we have ever seen in this line. There is no longer any 
need of player~oflhese inst ruml:nts carrying around thtir surplus 
str ings in a paste boa rd box .... hen such a usefu l article · .. ~ this 
excellen t st ring case ca n be obta ined at such a re:lsonablt price. I 
See a~. 

c "I; 
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Sultl "II £""1 l'a,n1" "t,, 
W rlle fOf IIIUSlral..J caIIi IOR' Senl f ree 10 

any d drus. 

DYER &. BRO. 
Sole FaClors "Symrhony" Harp Gullars. 

" Symphony" Iblp "1:IniSol1n • . 

85. ST. PAU L . MINN. 

"Neverfalse" Gut Strings 
For VIOLIN. BANJO a nd OUITAR 

a re unappronched by'anyoth ers and like the " Neveratretch" 
4lhs for Banjo, G uita r 4ths, 5tllS, 6th s and Violin Gs, a re so 
much t-t tl er th:m any other th :.t you wi ll wonder why YOll did 
not try th em hdore, if you are wise enough to send for a tri .. 1 
lot . St' lld fu r prl ccM , 

"No J{uot" ' 1"~tll,h~ccH for Banjo need no introduction. 
35 CENTS EACH POSTPAID 

75he F. J . BACON CO. 
Jjri ~to l , CO IIII , 

rlandolin Solos an~Duos 
SO LOS 

. .. "bl .so "~nl,.~I, . ..... . . ..... t>, .6 \ 

... ""'hl.~ Atlh"Ir\' .. ,~ . . O .. n<lu .lO 

DUOS 
. tbuse • . I~ In Vpnice W .. kIS .. 

. . "N . n La~I Row 01 Sumlller . Alu .. "Jrr n 
. . Abl . ... OIJ HI .. <k Joe . V ..... "lu .. nJpf ...... 

"bl .", T he I'IPIPI . . . . AI>! .", :r: :;rl:~·So~'I: · '. :\\~:~~~::.~.:~ .;: 
Published by VALENTINE ABT 

Carnegie Hall . New Yo rk Ci:i t y 

Mr. Teacher 
THIS IS A C'OOD TIME TO JOIN 

The AMERICAN GUILD of 
Banjois ts. Mandolinists and G uita ris ts 

BOOM 
T H e CAUSE 
YOURSELF 
Tt •• 8. M . anti O. 

Yea rl y dues only $1 .00. 

200 Leading Teachers belong. Why don ' t 
you join? 

Write at once (or application blanks, etc. 
H. F. ODELL, Sec·y-Tre ... . 165 Tremont St" Boston 

You should use the following I 
Gui-tar Solos 

OF 

Medium Difficulty 

- TH EY Ar E ALL COOD-

~arni va l of Venice. Va riations Arr. Jacobs . 20 
Flower Son g ( Lange) Arr. Ba rker .30 
Royal Gavotte Garguilo .30 
\Valtz Reverie Ernst .30 
Fasci nation Gavotte Dorn .50 
La Golondrina Me.l(ican Dance .20 
G rac ie \Vo ltz Plan te . 30 
My Old Kent u cky Hom e, Var. Arr. B;lrk~ r . .. 0 
Venetia n \Va ltz B:Jrker .30 
Ser enata Arr. Jacobs .25 

Any o( the ahove mllsic sent 0 11 approval 
to allYtxxly. ,1Ilywht're 

Cu.t" l og~ Fre e. Se ud for th e m 

White-Smith Music Publishing Co. 

.J~.M.J ... '£;..~' ... ' .)!4. J.!.)QJ~)!:':1.~ ~'...'.;!. <. J....,r..:.t.. J .... .)I:~ .I .... )!;:.j,.J .... .;1:'./.. 

~ S '. 75he New String Case! '. 
I ~ ~ ~ FO R. MANDOLIN, OANJO li nd OU ITAR STWINOS ~,: 

~ ~ 
~ r-
3 ~ 
~ ~ 

~ ~ 
~ : 
Ii ~ 
S ~ 
~ ~ 
~ k 

~ 4 
~ ~ 
~ ~ 
:I <.' 

I ~ ~ 

I ~ ~, .., Exact si1.e-4 I -4X4 1-4. M.ult' of Cowhide ll~at l lt' r 1-

~ with ~u~t sides :;;0 as to hokl a 4U:lI1ti ty of ~i; 
~ strings. Fancy emhos.. .. in~ on t h~ 1:1(t'. plain h;l~'k. t 
~ Colors- BI:I('k, red. brown and tan. , .. 

~ Send SOc '0 ' 0 Somp'o--5p .. '" '''e olo T.oeh.~ t 
~ The PHILA·~~~;'~~~n ;~;I~o~ CASE CO. ~ 
~ ~ ~ 2562 North Napa Streel. Philadelph ia. Pa t 
'Ii;it;..,'fi!it",~"t!(;.,'t.=ifI"''kifi~'fi.:ilw.;'t:',r.''}'t.1r.;'t:¥'".'''''t.1r.'i 

YOUR BEST INTBRUTI WIL.L. BE SERVEO BY MENTIONINQ CRESC ENDO WH.EN W RITING AOVERTISERS 
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'PROMINENT 

~!,~v~~o~.pca~!?u~r~:~~rt:5:~~!~:~~ :::J :~1a~~~ bNn~.; 
. Tht Mrs. Rose Frill ROl:"trs prlnls have loun added 10 the C.leb,attd 
SlIInnlrJ C.:lla!ogue 'or Blnlo, Gul lar Ind IIlandoHn. 

GEO. STANNARD 
111 so. "'AHRt:N ST . TRENTON, N. J . 

" ''''p,.'.' t ... ..... " '." ] of Ihll IIAN,IU. 

e .... tsd .. 4 1II.elI "1 nllre Pr.h: .. I .. 
P""CI! 1 6 CIS. EAC H 

Tuc hrrsa nd llu ler •. stnd (l rJ o. 
le fl t ,hu dfor'r ttsample . 

A. D, Grovor. 38 1 Alhlny 51., 8olfo ~ 

Just Out for Mandolin Orchestra 
R.OYAL CR.EST SCHOTTISCHE 

COLORED PROMENADE ~:SIJih~ihr~ ~~!~~!~ 
~1:~:~I~n~~~~~~~dd~~:n~!il~· o~a(j~';:~o "~~n~~~: . ~:;; ~~~~~I ~ncc~n.l~s;·PI;a :: 
ICC ... )D. JU5IttH! Ihlng for Itlc hlng. 

l( OFF TO EVE RYBO DY 

Percy n. Jaques Pub. Co. , Jacksonville, Fla. 

This Space To Let 
Single insertion $2. 00 
Six months, each insertion 1.80 
Twelve months, each insertion J. 70 

TEACHERS 

LINER AD. DEPT. 
Advertisements inserted here for 25 cts. a line. 

each insertion . Cas h with order. Not less than 3 
lines nor more than 8 lines accepted. 

G IBSON T ENOR MA!"DOlA FO R SALE. Und only few months. Fin. 
conJhlon. W Ith 501. IUlher use. ! . O cash, COS I s,a. 

H. F. ODELL. ,6s Tremont S I" Boston. Mass-

S ~!~ ~~~~~SI~~rE~ I'=~~::l:r~~J~'~:~h_I,~!:!h:: r: ~e:Nb~rNp;.n 
" ro eiOSt Sll.,p 'or 11" I nd IU llmonlals. E. A. RO WE. Milford, Dt lawlrt: 

H Ay~~~:'.~t~~e~~::>.~ a8!t~:'~ljor ~:::lc~a~~~u~::1 b'I~~usleian of mlny 
I. H. O DELL . 16, Tremonl St .. BOSIOn . 

----------------
A ~~~~~;~n~~T.~ B~~~~~ ...r;~~g:,~~rDg~~r g:;~ ~o~.R~hl t~~S~ l t~~~~ : 

Glb$on Co. t IC .. tiC . 

Haye "ou a .econd h an d banjo, lIIoa ndolln or ~uHar "ou 
want to aell or eachanllle? 

H.ye "ou an"tbln~ "ou w.nt to turn Into lIIoone,,1 
Do "ou want to bu" .omethlnlll? 
Here is tbe Dlace to •• " .0. 
Hundred. r.ad the Cre.cendo e •• r " month. Send In 

"our a d . 

YOUR BEST IN{ E'ESTS WILL BE SERVED BY MENTIONINO THE CRESCENDO WHEN WRITING ADVERTISER. 



B.«M. 
<.AftN •• a MULLINI) 

Absoh.lely euarn ... tM foi lowlllI' T nil .... d Tested Slrh'lt_ fM tM 

'VIRTUOSO 
NOTHING BETTER TO BE HAD. 

'VloU. B l bi •• (Onl .1"~I. le.tlh Heh) ••• • .•. .... 

;~:t :: :: .. .: :: ::::: :: :::: 
::.o~ll..? .ec:~Itt.\~(~~~::'i':~~~~~·I!~i;h~ I~ ~"·.~;o!IO;'j 1~ 

Wri~ fOf <blU.10I1HI of Banjos. M lJldoU" . &: C ultars. dC. 

:s kalbbone Plac., Oxford Street, W. 
LONDON. ENGLAND. 

d. 
o · • · • 

U _AN.lO • • ,.. Z 
"Suregrlp" I, the! Get the · t Su .... rlp " Banjo 0 

:;r:h:~n~li . tan-piece ~ Tailpiece. Neatest, s implest, best. ~ 
Claud C. Rowden. 0 PRICE lK) cts. ~ 

Z c. J. OOOI: ......... ,," .. ..... I, .. ". y. CID 

. SEND FOR CATALOG OF 

PAMOUS STANDARD MUSIC 
fo r Mandolin and Plano and M~doli n Orchestra. 

We publlth the hmo .. . 4 REnT. CJOKN'. _Aft" U aDd "Kl~L 
ROffE OVltRTUIU; . 

nile CUNDY 8I!TTONleV CO •• 93 e.art St •• 8o.to. , n.... . 

FARLAND ~!~t~:at:8~~)~r~ental Tour. 

~f~dl:W~~~M.!~~~~ra~\i~~: Eas! of Ind. Ja .... Feb .• early April. 

Wri.'. for Conc.rt Propo.ltlon now 

IrHB PARLIID WOOD HII B11~O :~!I~~r~ ~~~~h"Te~: :..~; 
/;:..~~J~,~'=I!:.~·~t1"rC:~· =e !~a.!~e~~c .Ofh~:p~!~:r~! 

"lc.lllt. 

)i
;lf In a posltlOft 10 M it conc., t tlcketl YOII can ie! a Farland B.n jo Of 

a .. eqr ... n,. ¥alliabl •• andolil. lultar. vlollo •• tc .. In u cUnil! ' of"ew 
IIrsol)'Oll,I.I",,.II_. WrlltfMparllclilars. 

B PARLAID STRIIG ::1:-:o~~'I~!IC'G~:ra~,:IY~~~~ 
Bellet In.n the 1"It.tlonl and cOlli no mor. . Trial 101 of .a assorltd to 

11I11l1i.O:;, of .Mtl mllilc. botkl. lMad •• tic., I~. ADDltasS 

A... A . PABLAlfD, •• • E . rroa l. 8 1.~t. P laia field , N . J . 
Brll.lab Ase at. Albert. L,.I ... 8 toaeOa ld 8t., 1H • • b u ..,.. E o S. 

TilE eJaCULATION 01' 

' KEYNOTES 
00 • • ON lNOaXA.SfNO XVXBY I SSU E 

It 15 published on the first of each month in the Interest 
of players of 

THE BANJO, MANDOLIN AND CUITAR 
and the reason of Its success 15 that It has tb. moat n.w., 
tb. b.e' artlcl •• of any Bri tish paper and not less than 
• ...-•• 01 muelc In each Issue. 

e •.•• r- 1. __ , .... abMrlpIIOft. I' MlDte for' moa t.h •• 
• Aeadl0_. "'orapecrl_acoP:J· 

JOHN ALVEY TURNER. t~~~~,·:!NgL<:,; 
Tt.. publliMr of 1M: larc"t Earoppn Cat.l~ MW$lc lor lbe .bo". 111-

'~"~~B~I~~;::~~=~;n~~NDO" O FFICE 

MYRON A. BICKFORD 
is avai lable for Concerts and Recitals 

anywhere in the east. 

Send fo r specimen programs and special terms. Mandolin, 
Gu itar, Banjo. Piano and Viola, if desI red. 

361 MAI N STltEET. S PUINGFJELD. ~IA88, 

Why not Publish that 
nuskal Composition? 
Our expert will arrange music and revise Mss . when 

necessary. We will make plates and title, print, send proof 
and copyright. and furnish complete ready fo r sale. Prices 
low. Full particulars on request. • 

JOHN WO'RLEY co. 
40.48 Stanhope St. Bost on. Mass. 

"B. M. C." 
B. Itl . O. Is the leading British journal of the Banjo. Mando

lin and Guitar a nd will keep you posted with all that 
concerns these instruments In Great Britain and her 
colonies . 

B . DI . O . circu lates wherever English is spoken, 311 over the 
world. 

D . 1'1. G . contains Banjo and Mandoli n Solos in every number, 
and instructive articles by the best exponen ts of 
these instruments. 

B . M. G . affords complete Instruction in Univtrsal Notation 
for the banjo, written in progressive lesson fo rm by 
Clifford Essex. 

B . M. O. ~r~~~ ~~i~I~!~d~~el~~al.ers in the U. S. A. and 

B . 1'1. O. Is published on the 1St of every month and costs 
you $I.~S per annum. 

B . M. O . Is edited by Si r Home Gordon. Bart, and Is published 
at I SA Grafton St reet . 

Sublcrlpelon, receIved at Crescendo Otlic • . 80nl1 St., LonCloD , Enr. 

THOMPSON REPORTING CO. 
PUBLISHERS 

10 TremoDt StlM\, BO.tOD, lUI. 

Book of Credit Ratings and Directory of the Music Trades for 
the United States and C a nada. 

W e collect Claims in the United State!! and Canadl. 

JOT DOW" n:'E WORD " CRUCKNOO' WHBN W RtTJN Q TO ADV&RnsBaa 



tto 
mr. 
manbollnlst 

As soon as we can we expect to startle the World with an improved violin!!! Seriously speak
ing however it is to y.ou that we owe the present standing of the Vega Mandolins and 
Oultars. We cannot afford to sell that which is inferior for it is your judgment of our goods 
that has put the Vega Line where it is today. 

We could blow, Blow and BLOW our horn forever. but unless we could "deliver the goods" we would not 
obtain your continued patronage. 

Mr. R. B. Scribner, of Gloucester, Mass.. having just purchased a Vega Mandolin, says: IIIn regard to the 
No. S Vega Mandolin bought from you last week will say that I am more than proud of it. The longer I play it 
the more beautiful it seems to be. Its beautiful tone quality shows up to great advantage when played with piano. 
The only fault I can possibly find with it is, that it keeps me up too late at night .. 

tto Woujg you buy anything unless the reputation of the article you had in mind was lJ nques
tioned ? It is a HABIT among Banjo Buyers to get a WHYTE LA YOIE BANJO. There is 
a vast difference in Banjos but remember there is only one Whyte Laydie. 

mr. 
:Eanjolst Mr:.,.J ames L. Grimes, formerly leader of the Princeton Banjo C lub, and at the present 
time instructor in one of the leadi ng academys in Pittsbur&t Pa., writes concerni ng his new No. 7 Whyte 
Laydie Banjo: "Banjo here in fine shape. Nothiog in America or anywhere else can equal it. " . 

tto · 
mr. 
Guitarist 

Mr. B. E. Shattuck, of the Boston Ideal Banjo, Mandolin and Guitar Club, , has played guitar 
with this organi zation and appeared with it in every state in the Union. Concerning his new 
Vega Artists Special Guitar, says : Hit has a wonderful quality of tone and I have no trouble 
in making it heard wherever we appear. It is grand in quality and improving right along." 

1 

15he Vega Company 15he A. C. Fairbanks Co. 
________ 62 8UDBURY 8TREET, B08TON, MA8S.----___ _ 

Any Instrument sent on 30 Days FREE Trial 

There are many points about the 

Edition Odell for Mandolin Orchestra 
that make it the finest editipn for players and teaehers in the world. ' Every piece is arranged by H. P. Odell 

personally. All the pieces are easy or of medium difficulty. All parts are interesting. 
Edition Odell is used and recommended by Hartnett, Kitchener, Rice, Webber, Handley, Austin, Boehm, 

Lansing, Burchard, Bickford, Foster, Knipfer, Patch, Rauch, Rowden, Way, Wright, etc., etc., in fact leading 
teachers everywhere use some of the pieces EVERY OA Y IN THE WEEK. -

ABOUT THE LAST OF JANUARY 
MOLLOY'S 

Love's Old Sweet Song 
.IIrr"nted by H. F. Od.ll 

will be published for full mandolin orchestra. 

GET YOUR NAME ON OUR NEW ISSUE LIST AT ONCE 

Danse di Cupid 
The succes.ses of this edition are 

The Toastmaster Lady Dainty 
Oddment M.rch C.prtCl 

MJserere Romancia 
11 Tro.,.lore ~e"erte Iclylle 

Any of above, Mand. and Piano SOc. or 2 Mands and Guitar SOc. Discount t .. 2 off. 

Our New String and Sundrlee Catalog will be out eoon 
SEND FOR OUR CAT ALOOS AND DISCOUNTS WB PUBLISH 500 0000 TEACHINO PIECES 

H. F. ODELL &. CO. 165 Tremont St., Boston, Mass. 

IT 18 FOR YOUR INTBRBaT TO NItNTION CIlB8CItNOO WHItN WRITINO ADVItRTlUaa 

, \ ~ 



Vol. I. February 1909 No. 8 . 

10 cents per cop,. COI'YRIOHT 190CI BY CRUCf-HDO Pl'lI C o. 
All rlrhll '~Strvd 

$1.00 per year . 



- The Best SOc Music BOQks, -
Price sOc. iDEAL MANDOLIN & GUitAR FOLIO Bymall60c. 

The finest and most up-to .. date book for this combination of Instruments yet published. 
nnndolin and Guitar parts in separate booRs. 

CONTENTS 
••••••••• ..••••••••••••.•••.••••••..••.•.•• A ......... ......... . . ... Whl le 

.••••••...•.•..............•..•.••.•..••••••. Klein 
•• .•..•..• ............. l:Hanc 

......................................... Vlll :l r 
.••.•• Pene·s 

•••••••••.•.•...•. \Vh lle ............... ......... ........... .. .... .... Ze lle r 
.. ~ •. l! lnnco .....................•............ Ahmdel:.solin 
...•. Whi't 'lO\;E'SONj .................. ............ _ ...... Pc- Irle 

..•......••••..•.• .•........ ...•..••....•.. .. White MAN AND 11 15 C HILD . Whltl! 
...•.•.•.•..•......•..•••.............•.....•..•....••........ Norton niE O LD HO ME AINT WHAT IT USED T O BE ... . ................ White 

.: .. :::.~~~~~~~ I ~tlh~l~tgtEElJII~~..:RCir:::::::::~::·:: ....................... ~:::·iJ~r~!~ 

SUPERB BANJO SOLOS By rnall60c. 
by George Barker, Geo. L. U m sing, Walter Jucobs, and others. 

• The ~rea t popuborlt)' of the "S .. ~rl'·' series 01 collections h;ls w:II rr" nutJ the publiutlon 01 :II nul he r "Suberb" book conl"lnln l:' IS Banjo 50105 "'nJ " OUl!t~ 
!!S~;~R':'IJ:'JO T~r~;.~~:IIU:IIII tom posed lind ",rroln2l!J bY Ihe vec;tc;' ~!;:~"~,*~lhUI mJklng It poulble to proJuce :II colleCllon worlhy of Ihe tiUe 

A ::::::::.Gilbt·; i :~~~rn~ ~fs"lJg~~;o1.i~?~~lrS7C.~~~~·jO; .. . ~~ ... ~ .. ~~:.!~~:::. . ........ OB~~~~ 
..... .. S ulll v"n.J"cobs· ................... ... .. Oolllon 

.............. ........ BI ~"'e· l)ol'sun ..... U: .. ker 
.. ..... ..... Whlle. llol mu ..... ... . ... .......... ... . Dobson 
....................... DoIo50n ....... Stephen$ 

........ ..... ................... Ooloson T ,ac)'·J :lcob, 
.............. ......... ............ ...... ................. Dolosun .... Dobson 

..... Oolo<;on .................. ..... 8~rker 

..... Dobson .... ................... D ... bson 
................................... 1)01oson p'. ···;··;;;·; .. ij;;~i;;s·: ........... Solllvan·Jacobs 

...................... ...... ... .............. ...... ...... Dollson Btn jos ......... . ............. ... Yourll: 

;~~'":~~~::~~.~:~j~':. : .....•.. Wh1te- Lan~ln t: r ~ Ban jos ..... Ihrker ........... BII,ke VICTQR GRANO M .... ..... .............. ............................... ..... Dobson 
..... Dobson WAtT Z FXERC IS E ...................... Oot-son 

....... :.:: .'O;':'!~ ~~~~T.z .\\Vrb~';,RE;-·liIiN~·: .. ~·h·oiii.,c·h-;· .... . .. .. .... ·:::::: .... ::··· D;.~~~ 
.... ::.: ::::~~~~~ r.t:,I,TiR~~~':2E~~~I~ATC~,~rTcl!.' ,fI''; ~""!::.siOS ·::·::"· B'~I:Jo"'.~:::n~ 

WHITE-SlIlITH MUSIC PUBLISHING CO. nUNTn:-; ""; W"HIt!( 
1 3 .. ;. ITth Nt. 

V HI CAno 
1!:J1) 'V .. I"",h A'· ... . U ~ {I; " .. ioill ,,,h oll'" St. 

1909 Witmar.k's New Folios \ 1909 
"\Vi t nla,rk l\Ialidolill &; Guitar Folio, No. i5 

by T. I'. (II/fl. Gt:u . .I. Tri l/1.·(fIIS 
l ilt :U all,hillu .. .. ~lJe . (',,\hH .. C·C . . ..... ::~c . 
~ llcJ /l l a"II .. III1 . . \lGo . 1' 1 .. ,,,. *,ce. . . .. GOo. 

Someholly l oves You . Ou r. JU5110 Remi nd YOI!. 

Cuddle Up a litt le Cluser. l ovey MinI! WhlfUe It You W:o nt MI! Dear. 
(fr om Th,u T" 'lns) 

F:oded Ro!iC'. 
T rUI! l-turl . 

B),!:one D.ys 

The A~:~ U~!~'~~:~o~°krs~jU f,om Wh\v~~I~}YflU? (from The Top O' Th' 

'VitJn a rk l\Ja udolill & Guitar Fulio, No. 16 
by T. P. (I/,.d. Geu . .I. Tr illkUl1I 

ht ;\1 .. "d"I1" . . .. ~3r . I~ult.r Ket: ..... . .. ~nt: 
:t ,,,1 )\1" ",1011" . l:Gc. . 'huIU lIer. . . . 11 0.·. 

1I:OI'p)' CIl),S. March & T wo S lep. Somebudy's B~n ArounJ Here ~in'~ 

~;;lo!t~;~~I~.":::~~~~,\t: .,\bfCh & T .. 'o f ve Been Gone. ho Step ( llum 

Stel' , 
When Yuo S tu l a Kin or T w<>. Wultz 

(fln,n Th~ Girl lJ"hl tlJ the Countd.) 
HeJ "tt .. \\ .\rch & Twu Step. 

Yoop~~:." Alw:oy~ Deen the S .. ml! OIJ Sur~~~!.JMaIJ. Wultz (f,om The Au to SlnC~~'~~~~::i~'ICh LUrned thl! Merry 

Wh; n S"'eet Marie Was SWI!I!I Sixteen. loy t'o Mllkl! My Dru ms Come T rue. J uS~~~~~~~V~I;r:~~~~~~~;olS~:~~' e T he ~~~:~Wt~~~W';o~i:~~ne S"'eel l1ome 

All lloe I Nt~! I Look Good to Me. 

The Y~In:o·Y:om!l Man (from Tlorel! Oels), s th~ Kell~ ul Ihl! U ~the's W .. ltz (Nevl!r Was a M:o rrlell Man) T .. ·o 
TwIOl.) Down In T lo:lt V:olley F:olr. (from Mar), ~ t .mb J Step. 

AbuHl ,,' 0110 III .. 1"(0 Ilubll ti h e d t ur " IOLIN .. "d I ' IA XU Ah,H · ... "'ollu 1", .. "10 Ilubll«h lld tor \ ' 101.,1::<,,' .. ,1\1 I' IA SU ' 
\ ' Iullll p .. rt. . .. .... ... ne. . ..... 600. Vlu Uu II .. rL • . ... llnt:, I'hll"" KOI:. . . GOI). 

WIlEN O RDERING. MENTIO N WH EN OROERINCo. MENTI ON 

WITIII ARK VIOI.IS ANU "I"'XU . '111. 10 , XO.,""_" __ --:-__ -eW-;''''T.';;'' ;:;,' :c.KK:.:....:' ·-e'O;.L_''''N,-A_N_·'',-'_.,-;A:;-X"O",'_·O_L-;' O",._N_"",. ,-'6 __ 

'VitUHll'k Guita.r Folio, NO. \ !) 'Vi t I11 a. "(~me~~~1~0~!t lo~~~~)'i)o, No. H 
by T. P . Tril/1.·uwl by T. P. Tril/1.~fHu 

I ' IU VY. . ' 1."\' (; .~X TS l 'UiCI:! "''''TV V.;"T S 

SONGS WITII OU IT ,Ut A(;C. OUI'rA U S ()1; ('IR 
Jus l Sume One. As l on!: IS the Worlll Ro ll i O n. 
Every Slar Falls In Love With Its Mnte Ever)' St:,. Falll In Lovl! With Its Ma ll! 

(from O'NelII of Derry.) (from O'NelII of Den),.) 

~js~;n~I:: . t'K15':°tt',~~01~~e 0P~rlSlan WhHar~~;~.)b Youn!: ( from Brown of 
"" ud tl .) Love "'e"nd ,hI! Worlllb Mln(' , 

My Hula·th,la Gi rl (f rom The Grand On~ Lltll l! SWl!et Unle GI rl (from 
"'02ul.) O'Nell1of Derr), .) . 

A Rose of Ohi Derry (from O' Nelll Of Oill Simmons ( I'VI! Got to O. nCl! Till 
Derry.) the UandGels Th.out:h.) 

I 'd Uve or I WOUld Ole for ·You. SomeboJ)' Luves You. Our. 
S oml!bo:ly l oves You Our. I'd U VI! or I WOUld Ole for You , 
One lIlIll! S,,· ... e' lInll! GI,I (from Wil l You luve Me In Decembe, u You 

O'Nelll of Oerr),!) 00 In May. . 
On San "uncl~co Iby (from Ihe Puls- "Rose of 0111 Dt:rry (fr om O' Nelll of 

BY~:~I! ,'t\~!~I .. ) " Oy~~;rl)!ys. 

!-lUNGS WITH nAN.IO A CV. 
Bnl Simmons. l 've GOIIU D.ttl c!! Till the 

• Ibnd Glts Throu\:10 ($uclll Whl, I.J 
Somebody Lo"'t'S You. Dear . . 
A Rose of O ld Derr)' (h om O' Nelll of 

Derry. ) 
When l ove Is Youn/{ (from Drown of 

Ibrv:ord.) 
O ne lillie Swee t l ill ie Girl (from 

O 'Neill of Derr),.) 
Byt:onl' Day~. 
Ever)' S rur Falls In t ove With Its Mate 
• ( fromO'Ne, 1I or Derr )' .1 

UAN.IO SU I. U S 

,, "'S,JO SOI.OS Co"tlnued 
ReI!d IJl rd (Thl! In JI",n 's (J rldl!.) 

~~~;/b~~e:.. :,~:::e~e£e;-wo SII!II' 
TrUll! Hurt. 
F.sr Away (S~me One T hinkS of Yoo 

To-NI.!! h!). Waltz. -
J ust Uecll u ~e ~t e Couldn't Sin It l ove 

Me Dnd the WorlJ Is Mine. T wo 
S tep. 

Glor)' of J ames lown. Tht uposltton 
M"r(h\ ,6o-r-IQCI1.) 

All the GI,ls l ovI! Me. Scholll:Khl! . 

ThI!J:~:t~y~ears' PicniC. C hmctetiSilc So lN~t~,i;: ~~t"~~.:i ~:~e ~t~~S(~!:~ 
.luJl Som~ On~. The Ou)"s of Comp.lIny 8.1 

M. WITMARK & SONS (Witmark Building) 144-146 West 37th St., NEW YORK 

SAY " I SAW YOUR' AD IN CRESCENDO " WHEN WRITING ADVERTISERS 



The Crescendo 

THE JOHNSTOWN M A NDOLIN ORCHESTRA, (Wesley M. Rorher, Director, Teacher and Soloist) :-; a y~: 
" T hey ne the fints t loned In'I,umenlS In Ihe world. T he ADl!'e,·,nl mnachmenl I~ .In u cellen l Idu.. 'Glbson' Hnp·J:tlllns, T en", M~rfJuIU anJ MmnJo· 

cellos will m"ke )'OU, C'ub ~ III0't dfec l lve." 

He That LiVes on Hope JVi/l Die Fasting 
A tone em'nltt<! fro m I thin u~ 50undlnt·bolrd can be projeCled aboul IS fa, IS )·ou can Ih,ow a rlllow·sh"m You u n' I .,hi ve .. n~1I home "'llh a ~ l'Ieei 0' 

:~,r':;II~~ M~~~rO~";.!d,~~:~.e. ~:e:llb ,a~~~ 11~~:~~::,I~~,~~~::,~~c~~~s~hl;~~~r ;:;:;;J:::~ ~~~~ .1 ~~~f~~~~;:S;he ~~~illl~'~O~~r~~~~I:~~;~ I s~; i:'t.~ ~~";~~~~ruOc~I ~~e :~~ ~~:J: I 
;1~~:r~:~·tI .lfh~~eh '~~~d7;' :~; ~I:~~~~:n s:~::~:~ hJ::I~~~e~ !:~"~nd:it.l·'tI;I:onn~: II ~ ~~~e~ ~ "i:;~~!~ 1~,,!!':~~:;:~;~:~:ei~I·:~; b~~~:~e:<>J: t~:.Ir~.~~.' ~I'.:~~e~r~;:u~ol,~~~ I 
boarJ and Inke' soundlnk·bo.,d "'e f. « I), jHI'$JIw:d . 

It likes lupe, lor CIUHS 10 p.oduce I tlperlo, effects. Is It sane. 'otlcal ftlwnlnt 10 "Kj'tCI con ~tr uCllon l'~rrOlnos 10 p,oJuce lun .. 1 ~upeflallv~n")~ ' ... nd wl'l) 
are so .... e see .... ln t l)' utls fi"d whh Ihe 01" conslructlon? BtClu se Ihe), hav" nOl 15 )' ''1 t,o"'n OV I and up hom 1M Itu"r Inlo 1M crelile •. 

BVIII )'ou h"ve Ind now .ulhe Ihe dluatls ' a"l"" of Ihe o'd .... ou,d )'OU UI'tCl a nolher 01 Ihe "",me Ihina:: 10 cive )UU ulls tacllun? 
Yu rs o f ,ea~n l n J: In I rVI m" kn min), I consclen. lous ltaehe, o f s .erllnl! QUIIIIlu til ... IIh ~ plal"J spoun 
AG AIN. T he " Gibson" hn no d"e!' revf, t'f""' IlnJ:: t- nwl s ll" r "d a" Cha mber 10 c~ .... ,e ' c hew. a nd sU f,e • • chO! w vlt-Ulion t-efo,,, em'n~II"" . hI! in'IuJ ~ t-~ .. k . 

board s), mp.IMllulI), t •• duat"d Ihat reln'orcH Iht soundinJ: board and .hrows Ihe looe ' o""'arJ. ~vinl:: it pun J:enc), a nJ v;"I;Iy .h"t ( ..... e~. 
NOTE: "Gibson" Inshu",enls " , e so.d on pI),menh. 
'" R. TeA CH F.'R. -Do business on our (.II'''"!. S iock fv.n l~hfd . W" """'p ~"II. W~ pay .he .. J ve tl lslng:. )'DU I'~)' fOl J:oo.I~ ... hen , .. IJ R" ,uln I! noJ ~ n,,1 

old . T.y OUT "SIIIt Hun l." W ri te lor new C.I~l oJ: a nd le rr llOr),. 

GISSON MANDOLIN GUITAR CO .• lOS Exchange Place. Kalamazoo. Mich. 
BW r The In.e rmeuo from C~Z.~~ ~ :~III~,~~T!I~c;,:~~~oa~~~~~:.!:r. H. F. o~e~iE-.!T~~:. ~~!:n~~:::I'~~ . ,\ lanJo-Ct tlg ... Il t. Co" il,o, . NEW! 

rlandolin Solos and Duos 
SOLOS 

An nie l.aurle. Vi r. Abl.SO Flln lu ll.. . .. ... Abl .6, 
T he B,ooklel .......• Abl. SO Fllih "'I r Vlrle. . Caneltll .so 

DUOS 
C , a d le SonR" . ....• Hauser .I~ In Venice Waleu • . .1' 
HI. k Ihe Cllol r . . . . ... bl . n l. ISI R I)5e of Stlm .... t,. Aleund", .n 
Golden Ru-d . • .... bl .• 0 O'd 8 1ICk J oe, Viii ' .. "'lullndet .50 
Impromptu . Ab l .SO The Plpt" . .. . . ... bl 
In te'lIleuo ...... Maselknl .)0 Reverie ... . ... ... Iuand'" ·50 
Sovn.b Fro", Church .. . Abl 'H Sprinll" Sonll:. . Mendelssohn .50 

Published by VALENTINE A BT 
Carneg ie Hall , New York City 
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"Valentine Dance" 
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Solo )0(; Mandolin So'o 1«: ~ nd H •• 'c: . nd M. 'SC. Discoun t 1" J off. 
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TWENTY-FOUR GUITAR SOLOS 
Price 50 cents, Post-paid 

This Is one of the best collections of its kind. not withstand
in, the low price. The contents include compositions of a 
standard character, all of them melodious. 

Braga. G . 
Braga, G . . 
Dorn, Charles J . . . , 
DOTn , Charlcs J . . . 

CONTENTS 
· . . . Angel's Serenade 
· Santa Lucia, Barc.uole 

. Alpine Rose Gavotte 
........ Minuet 

FAVORITE DUETS FOR MAN
DOLIN AND PIANO 

(Also wit h G uita r Accompaniment) Price, Post-paid , SOc. 

This is a ve ry attracti ve collection, an d an importa nt midi 
tion to our Half Dollar Series. The composi tions included are 
melodious, of a standa rd nature, and of medi um grades of diffi-
culty. . 

Dorn, Cbarlca J .. . 
Dorn, ChartCI J .. 
Gottschalk, L . M • . 
Janon, C. De . . 
Janon , C. De . . . . 
Janon , C. De . . 
J anon, C. Dc .. 

·w· 
· Rays of Joy Waltz 
· . . Rustic Dances 

. Last Ho~ 

· .' .' H·u~g; :t.1igsMR~;k: 
. . .. . ... " . . Polonaise 
. Sca rlet.·Saraf.:m (Ru ssian Folk-Song) 

tach part is publi shtd In separate form , but every melody I 
IS a lso prlOted upon a sepa rate staff over the Plano part. 

CONTENTS 
A PeUtl Paa . P Sudessl 

I Janon. C. De .. . 

I 
Mendelssoh n, Felix 
Menz, J.K ..... 

I 
Moazkowski, M •. 
Plante, A. H.. . . 
Priola, Paaquale. . . 
Rollin son. T . H . . 

. . Valc;e PoetiQue 
. . . Spring Song 

. Ba rcarole 
· ..... Serenade 

· . . . . Eureka March 
· La CaroliM Gavotte 

Cuba, Habanera. . G. C . Sant isteban 
Czardaa . . . R. Gruenwald 
Dream, A . . J . C. Bartlett 
Intermeuo . . Carl Bohm 
Marche Nuptiale . . . Mllrius Carman 
Match from Suite. Op. 113 . . F ranz Lachner 
Mill in the Foreet, The . . . ... Richard Eilenbtrg 

I 
Stte1ezki. Anton . . 
Thome, F .... , . 

I 
Vreeland , Walter . . 
Vreeland , Walter . 
Vreetand,Walter . 
Vreeland. Walter . 

· . . . Villall:e B~lI s 
· o r Thee I nm Thinking 

. . . . . . . . Simple A veu 

. In Festi ve Colors Ma7.U rka 
· Love's Jov Waltz 

· . . . . Swiss Shepherd 
. . . . Under the Balcony 

Rcve de Bonheur . . . G uido Papini 
Simpte Aveu .. . Francis Thom6 i 
Traumerci and Romance . .... Robert Schumann 
Watch of the Angel Guardian. The . . . Gabriel Piern6 

, CHAS. H . D ITSON & CO. 
Nt.':W Y()ItK Oliver Ditson Company, Boston. J. E. DITSON & CO. 1 

l'UII .• Alu,a.J' UIA 

Order of your home dealer or any or the above hou.ses 

---------------- -----------------

·PREMIUMS • 
WHAT WE OFFER FOR SECURING 
SUBSCRIPTIONS to the CRESCENDO 

~O" ONE SUBSCRIPTION \ To anyone in U. S. sending 11.00, anyone in Canada send· OR: ANY ONE O F FO LLOWI NG PIECES 
ing $ 1.25, anyone in foreign countries sending 11·50, we will send Toastmaster, M~lrch ... Odell. LaJy Dainty. . Odell 
th e CRESCE NDO for one yea r (12 months) and any one of the Dance Arrical ne. .. G ilder. Mj~rere. . . . . . Verdi 
fo llowing premiums postpaid: \-'a lue Sextet, Lucia .. .. Donizelti. Danse di C upid. . Odell 

Set best Odell Man.dolin Strings . . to. 50 ~h~~~I~ ~\\'.ee~ ~o~ g: ~b~~~: ~i~~~~~ ~~iv·ia·. : bUe~fb:~ 
~~! ;: T~~or ~~~~ola :: :.. .. :~~ O n the Plaza . .. Rollinson. A Love' Story. . Pabst 
Quire best Blank Music Paper, 24 sheets· .)5 Ok ANY TWO FOLLOW ING GU ITAR PIECES 
Set Steel Guitar Strings.. ...... ' 50 Diadem March .. . C hend. La Cachuca. . Hayden 
Yo: d~z. O~ell Tortoise Shell Man~ . Picks . ·55 Flower SOllg . , . Lange. Message of Love .. Chenet 

Tu.~mg P!pe, ~ ~~~~~~~ ~:~~0~1O. :i~ Glissando Waltz'. '. ·.1ir~~~: ~~~;!ieDance. ' . ~a~~~ 
II " . 6 Note~ for G~itar. .50 ~t~ie \~,ra~~~e~.' .... Havden. Spectre Dance.. . Odell 

D?1en q~ell Ma?,do lm f Str~n&s : ·40 Gipsies' Schottische .. C henet. Bohemian Gi rl . . Balfe 

" " " 0 " :;l;; OR ANY TWO FOLLOWING BANJO PIECES 
G II .60 Dutch Picnic . . . Glyn n. II Trovatore . . . Bacon 

White Holly Director's Baton . ,40 Youthful C harmer . . Robinson. Londou March . .. Odell 

~~6i~~~:B~t~J/~~rh~8 .pi~~s.. . . . !:: ~~~~FW'a~~l t ~ .. '. ~t~~~~: e~~le ~::;kstE~~~.· . ?t~bb 
Robinson Collection, Mand . and Piano. Famous Overtures. . Bacon. Lubster C hasse. . Udell 

.. II Banjo and Piano. Boston Tech March . Robinson. Scotch Airs. . Bacon 

FaA TVtJ'O aU_SCNIPTIONS 

To anyone sendi ng us two subscriptions with '2.00 U. S., $2.50 Canada , '}.oo Foreign , we will ~nd post-paId any 
two of the premiums in above li st or any oue of the following: 

Value I Best Roger's Banjo Head. 
Set best gut and wound Guitar Str ings. . So.75 Leather Music Stand Case . 
Odell Mandolin Method. Vol. 1,2 or 3· .15 C hromat ic Tuning Pitch Pipe 
Set best Mando·Cello Strings. . . . . . 1.00 Music Stand . . . . .. . 
Sadler's Leather Music Roll . 1. 50 Music Folio, Sheet MU Sh: s ize · 

. 1i 1.25 
1.00 

·75 
1.00 

·75 

CRESCENDO PUB. CO., 165 Tremont Street, Boston, Mass. 
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The E.eIlD,e Banjo and Mandolin Club of New B.dford. "' ... , .• an or.anillalion und.r the l.ad.r.hID o f J o hn E.. I\ ..... U. Ihe 

le.dln, t.acher of th ••• ln.trum.nt~ In the. elt,., 1. _ elub or more than ordln.r,. m.rlt. With on ••• c.Dtlon It. member •• r •• 11 D"Dlle 
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, THE EMOTIONAL MANDOLINIST. 
By Thomas J . .A.rllwtron/. 

There are two kinds of players among mandolinists. 
One is the sane and fearless player who attacks a note 
with precision and maintains its volume of tone from the 
very beginning; and the other is the emotional player, who 
commences every note softly and gradually increases its 
volume to the middle and then ends softly again. The one 
is the cool 'and comfortable conception of the music a t hand, 
and the other is a timid attfmpt to impart expression and 
feeling, regardless of the selection's character. 

The fearless player is enabled to bring out ~ Iearly the 
different themes in the music~while the emotional player's 
frantic efforts for effect produce fatigue. 

Although the emotional player is (ar too numerous in 
the mandolin fraternity, his existence is not entirely con· 
tined to that branch of music, for he may frequently be 
heard in bands and orchestras. He is particularly prominent 
in Italian bands. 

Emotional playing is seldom apparent among guitarists 
and banjoists, but seems to be only among the mandolin 
players, and once the habit is contracted, it is almost im. 
possible for the player to commence a note of moderate 
length with the . proper volume of tone. He will begin a 
long note very timidly as if he was afraid he did not have 
the right fret, and then swell it out with all the force at his 
command until near the end, when he diminishes the tone, 
and then gets ready to repeat this performance on the next 
note. The most exasperating part of this is. that he 
imagines he is playing with expression. His performance 
~ay resemble the rising and falling of the ocean's waves, 
yet he keeps serenely on, regard less of the fact that his 
hearers. soon loose sight of the melody under these tiresome 
and spasmodic indu lations of ~und. 

Crescendo and diminuendo, the musical terms for 
increasing and dirr,inishing the volume of sound, are the 
musicians stock in trade because they assist him in giving 
emphasis and character to his art. A II soloists take some 
liberties with a composer's work. by increasing certain 
notes and passages in a musical number, but the f'motional 
player overdoes it, and thereby does not produce the effect 
he wishes, for his .performance reaches the level of a 
burlesque. 

Emotional mandolin playing is bad enough when can· 
fined to single notes, but the limit to this manner of play
ing is reached when the soloist plays double stops of two 
or more notes. Instead of a succ:ession of smooth, even 
chordSt it sounds as if he was in another room and some 
other person was constantly opening and closing the door, 
sometimes swinging it wide open and other times only half 
way. This constant rising and falling of sound is apparent 
from the start and eventually tires the ear. 

As to the cause of this peculiar style among mandolin 
:players, it may be for two reasons-one his desire to play 
with expression, and the other, his faulty method in posit. 
ion playing. The emotional player does not make his 
appearance until h'e iraduates above the tlrst position and 
possibly his 1uncertain plan of fingering causes him to hesi· 

tate at each note. When sure that he has the right fret 
his confidence: is restored and:he brings the note out stronger. 
This fault eventually becomes a habit, until he finally plays 
everything that way-even open strings. The mandolinist 
afflicted with this style of playing spoils everything because 
his manner appears too affected, his wavering tone lacks 
force and hi:;; conception of the music becomes confused like 
a bewildered traveller in a strange city. 

In !he mandolin orchestra occasional bursts of emotion. 
al effort may occur, but their bad effects are partly hidden" 
by the other instruments. It is only when the mandala 
has a solo that there is danger of the fault becoming prom
inent. If this instrument is in the hands of an emotional 
player, his part is generally delivered in spasms, just as 
his fancy dictates, and invariably in unexpected places. 
When he has a solo, and the other instruments are subdued, 
his manner of playing is more apt to be noticed than the 
solo itself. This is particularly so when the tenor mandola 
is used, because its ton~s are more sonorous than the octave 
mandala. 

Emotional playing has prevented many good mandolin
ists from obtaining success in their work. This is very 
clearly shown when the music really calls for a long and 
gradual crescendo. In such cases the emotional player 
fails to draw attention to that part even if he does increase 
the tone, because he has been doing the same thing through-
out the entire piece. , 

Every mandolinist is anxious to play effectively, no 
one likes to do anything poorl y. All comments and criti
cisms intended for the bettument of his art,· should be 
heeded by the young musician, for it lays within his pow. 
er to correct his own mistakes. A few moments careful 
study of his own playing will reveal to him wh~ther he 
begins each note with confidence or lapses into the emo
tional field. 

At the risk of being unga llant it may be said here that 
emotional mandoliniSts are more numerous among women 
than men, but this statement may be wrong and full of 
prejudice, from the fact that these lines were written by a 
man, Every musically inclined student is in danger of 
falling into the habit, all sentimental performers are sus. 
ceptible to its false charms and even the artist is tempted 
to over.step his right in tht, treatment of a solo. 

The young mandoli nist should beware of this pitfall 
of emotionalIsm and if he has acquired it, try and over~ome 
the fault. 

This can be accomplished by a careful study of the 
positions, a correct and easy plan of entering those poSitions 
and a critical observance of his personal rendition of every 
selection. 

Another method, equally effective, is in the right hand 
management of the plectrum, first holding it very firmly 
and playing a strain of music loudly and then repeat the 
strain softly while the plectrum is held rather loosely. The 
left hand fingers in the first instance have a firm and 
st~ady pressure on the fingerboard and in th,e secpnd the 
pressure may be much lighter. 

It is also necessary to follow the marks of expression 
in a piece of music, for after all, if th~ performer wishes 
to bnng out clearly the composer's thoughts, h~ must be 
guided solely by th~ author's signals for effect. 
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THE MANDOLIN ORCHESTRA 
By H erbert FfJrrest Odell, 

(Continued fr om J.nuar)' CResCENOO) 

I have found the following combina
ORCHESTRA tion quite effective for an orchestra of 

CONT INtJE D 

~ry and it is cer tainly pleasanter to have plenty of bass 
mstruments playing easi ly rather than to have two or three 
exerting themselves to the utmost to balance the rest of 
the orchestra. about 35 players, 10 first mandolins 

8 seconds, 4 tenor mandolas, 2 mando~ 
cellos, 5 guitars, piano, flute, v iolin, cello and drums- THE DIRECTOR 

In writing of .the dut ies of a 
director, - J am referring to one who 
is educated and experienced in 

the art of leading others, not the t ime-beating faki r 
w~ frequently see w ildly gesticulating in front of a body of 
players, many of whom are perhaps more capable than he. 
The director should have entire charge of the rehears.1ls and 
performances .of the orchestra, During rehearsals or con
certs, he should be the only ont' in authority. A musical 
director must both see and hear. He must be acti ve and 
vigorous. yet patient, and have the power or faculty to 
transmit to his players, visibly or invisibly the fee ling, 
emotion and understanding of the music which he himself 
must feel and have in order to lead others. He must have 
a ~rsonality and magnetism which will imbue the players 
With confidence in his ability to direct them. 

and one or two obbligato banjos. 
The following w ill perhaps suggest a good balance for 

larger orchestras: 

1St mandolins 
2nd 

50 Ph,yer. n PI.yen! . 00 Ph'yerl 

12 

9 
18 25 

18 
Tenor mandola or 3rd 

Monds. 7 
5 
6 

10 

8 
12 

14 
10 

15 
Manda-cel los 
Guitars 
Flute 
Cello 
Piano 
Banjo 
Drums 

1 2 

I I 2 

A combination of i nstruments as near to the above as 
it is possible to obtain will give excellent results and as 
~uggested before the viOlin, clarinet or other obbligato 
mstruments may be added as desired. I bel ieve where it 
is possible in an orchestra of from 25 to 35 players, that if 
three or four harp-guitars could be obtai ned, they would 
be preferable to any combination of accompaniment instru
ments. At one of the Festival Mandolin concerts given in 
Boston a y ear or SO ago. I had the pleasure of direct ing an 
orchestra made up as follows: 70 first mandolins, 45 second 
mandolins, 35 third ma ndolins, 45 guitars, 30 banjOS, I 

~
te, 2 cel~os, 2 mand-cellos, 6 man~ol"s and a grand 

rgan. ThiS orchestra played several Instrumental num
bers and also played in connection with a chorus of 60 

Dices. . 

PIANO 
VS. 

GUITAR 

The question of whether or not piano 
should be used in an orchestra with 
guitars is sometimes asked. I n l arge 
orchestras, the effect obtnined by hav
ing both guitar and piano is excellent 

providing the piano is played lighter than usual. The guitar 
softens the pungency of the piano and by using both in
struments, the bass and accompaniment work is strengtlu'ned 
and broadened. The piano and guitar section should 
ai m to produce a broad, round quality of tone rather than 
a loud one. Q uality. roundness, and broadness is to be 
desi red rather than noise. 

I have always maintained that guitar basses are 
thum ped altogether too loudly and in listening to an 
orchestra, from a distance across a hall, it wi ll be noticed 
that the guitar bass is heard full y as plainly as the melody 
and 1 believe that most guitar players overforce the bass 
strings. By having a combi nation including both pianoand 
guitar, i t is not necessary for either the pianist or guitar 
players to force heavily. Ordinary loud playing in forte 
passages will give nil the bass and accompaniment neces-

A musical director must have many qualifications, for 
his task is a severe and complicated one. He must first of 
all be a thorough musician,'carefully grou~ded in all thin 
perta ins to his work. He should have a knowledge of all 
rudiments, kno\V l ed~e of harmon v and bt! thorouj.!h ly famil · 
iar in a general way wi th the instruments of tht: orchestra 
he direc ts, although he need not necess.1rily be :111 ex pert 
performer on any of them, except in a small club where he 
plays, but he should know how to tune the instruments, 
their compass, their tone color, the be~t dfe<.1 that may be 
produced from each one and he must know thoroughly the 
composition he is direct ing. A direc tor should never ~o to 
a rehearsa l unprepared and expect to ohtai n from his orches
tra the proper results when he himsdf is not familia; wi th 
the composition or the intentions of fil e composer. A suc
cessfu l director is n careful dri ll -master with the abi li ty to 
obtain from each s&:tion the proper tone so tha t the ~llance 
of the whole may be perfect. 

He must be famili ;tr not onl y with tile melody of a 
composition but he must know all tht' p;trt's, especially the 
counter melodies. He must possess a clear id t>a of til t! 
principal parts and general character of the pit!ce he is 
directing. If the various tempi are not indicated by words 
or metronome marks, (many public~ltions are sadly defi(ient 
in this respect), he must have the ilbility to dedde what 
tempi should be used nnd how loud or soft to play each 
phrase. If the composi tion at hand is properly marked by 
a good arranger, the directfIT should follow as closely as 
possible the indic;lIed marks of the tempo nnd expression, 

The director should have 
T IME BEATING AND 0 platform raised abou t 12 or 
OTHER SIGNS USED 15 inches above the players. 

Supposing the director has the 
above qualifications and knowledge, he must indiGlte to his 
players the manner in which he wishes a composi tion 

(Continue\! on II;I\:. q) 
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GUILD BULLETIN 

Are you' making your plans to attend the 8th annual 
convention? I suppose of course YOli nre. It's going to be 
the greatest one ever held by the Guild and you ought to 
be there. We expect no Jess than 100 of our· members will 
attend a'nd you'll regret it if you are not one of them. The 
business convention will be held in one of the finest hotels 
in the world, the farnou's Waldorf Astoria. The concert will 
be given here also. Now see here, Mr. Member, arrange 
things and take a week off beginning on April 12. New 
York is a great city to go to and this will be -3 good oppor
tunity for you to go there. Write at once to Valent ine 
Abt, Carnegie Hall BUilding,. and tell him you are coming 
and by the way, get your ticket engaged for the co.nc~rt 

which will be one of the finest Guild concerts ever given. 
The official hotel of the Convention wi ll be the new 

and absolutely fire-proof Hotel Latham, at the corner of 
28th St. and 5th Ave., New York ci ty . The hotel is right 
in the heart of the city, one door from 5th Ave., and one 
block from Broadway . For the visiting Guild members, 
it could hard ly be better located. The appointments of the 
house are superb, the rooms are finely furnished and are 
with or without b,\th as desired. Every room has po lished 
hard wood floors and rugs. The furniture and fittings are 
of the best and every convenience will be found for the 
Guild members when they reach New York. The main 
dining-room of the hotel seats 200 and the Palm room seats 
100. The Latham is on the European plan and the serv
ice and food are of the finest. The meals are Table D' Hote 
or A La Carte. I strongly recommend that all visiting 
Guild members make arrangements ahead to stop at the 
Hotel Latham when in New York. I speak from persona l 
experience and I can say that the house is one of the finest 
I have ever stopped at. Mr: Ritchey, the manager, is 
m<lking every preparation to make the stay of the memb
er3 pleasant while in New York and I recommend that 
those who are to attend the Convention engage thei r 
rooms a considerable time ahead so that they may have 
everything exactly as they wish it when they arrive. 
Special rates have been made to Guild members. The 
banquet will be held l)ere also. 

The program as at present arranged is as follows: 

Wednesday forenoon, April 14, a social affair of 
some kind will be arranged. 

Wednesday a fternoon, April 14, 2 P. M., Officers 
meeting at Mr. Abt's studio to prepare fina l reports for the 
year. 

W ednesday evening, April 14. A social affai r, 
poSSibly a theatre party, or perhaps an informal prelimin
ary talk with or without smoke on matters which wi ll come 
up at the business meeting. 

Thu rsday morning, April 15, 10 A. M. Opening 
'bf the business meeting at the Waldorf Astoria. Members are 
requested to attend promptly as ve ry important matters 
will come up. \ 

Th ursday ndon, April 15, 12.30. Banquet for Gui ld 
members and friends at Hotel Latham. 

T hursday a fternoon, Apr. 15. Business meet ing 
resumed at the Waldorf Astoria. Adjournment at 6 P. M. 

Thursday even ing, April 15. Eighth Annual Guild 
Concert at the Waldorf Astoria, under the direction of 
Va lentine Abt. Among the artists who wi ll appea r at the 
concert are W. Eugene Page, the mandolin virtuoso, 
George C. Krick, guitar soloist, J. J. Derwin, banjo solo
ist, Miss Florence McCune, harpist, a chorus and the Plect
rum SOCiety orchestra , Mr. Abt, director. All of the solo
ists who will appea r are Guild members and have volunteer
ed their se rvices. 

Mr. Abt has prepared a beautiful souvenir program 
with a very artisti c cover. 5000 of these programs will be 
sent all over the world. I strongly advise manufacturers, 
publishers, dealers, and teachers to secure advertising space 
in the program at once. The rates which are very reason
able are : Page, $ 12; half page, S7; quarter page, $4; 
eighth page, ~2. 50; teacher's cards, $ 1. 00. 

Only Gui ld members in good stllnding will be allowed 
to attend the Business Convention but anyone and every 
one is welcome at the conct'rt, banquet and the social 
affairs. 

Write at once to Mr. Abt. Engage your ticket for the 
concert, your room at the hotel, and secure your advertis
ing space in the program. 

A majority of the Guild members have paid tht'ir dues 
for the year, but there are a few who have not. I urge 
those who have not to send them in at once as the time 
limit expires ,'\arch 1st and those whose dues then remain 
unpaid are liable to be dropped. Pay up promptly . 

I aga in remind GUild members that we have some 
Guild pins at 75c each which wauld look well pinned on 
t1ieir coats. Be sure to get one before you attend the 
Convention if you have not already bought one. The pin is 
about the size of a ten cent piece, made of red and white 
enamel and gold plate. 

If you can't possibly attend the Convention and have 
some important subject YOll want brought up for discussion 
write me about it and I will see that it is brought to the 
attention of the members. Better come and tell it your
self. 

H. F. ODELL, Sec'y-Treas. 

Recent New n~mbers 

PROFESSIO.NAL 

Walter J . Stent . . N. S. W. Australia 
Daniel Acker . . . Wilkesba rre, Pa. 

ASSOCIATE 

Harold Keith . . . Montpelier, Vt. 
Charles Boehm · . Syracu~~ ... N. Y. 
Thomas S. Davis. . Pniladelphh , Pa. 
H. E. Pendleton . . Ro"t'lu ry, Mass . 

!~~~lrtC~~~~~~~ . . HiI~~a le, N:.J. 
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The Life of an Ad. 
By Th os. J . A rm.stront . 

When a man takes up a newspaper, the first thing he 
looks at is the date. If it is a day old he throws it down. 
With magazines, it is different j he invariabl y begins 
reading at once the advertisements or some interesting 
article. It is on this account that the length of time in 
whICh an advertisement has " the pull " is much longer in 
magazinelo, than it is in newspapers. 

Prominent Guild Members. 

A comparison of the short life of a new~paper with -
the long life of a monthly papt!r, is vastly in favor of the 
latter. The man of the house gathers up the old dail y 
papers and hides them away in some da rk closet, while the 
monthly magazine rests proudly on the parlor tablt! (or 
weeks and even months . . 

Trade journals have long been recognized as an effec t
ive medium for publicity . '1 he successful merchant and 
manufacturer knows the necessity of keeping in touch 
w ith business progress and both of them use these journals 
to reach a class whom the}' know w ill be receptive. 

Music journals are superior to all other mediums for 
adverti sing music and musical merchandise, because they 
exert a much longer appeal and bring it nearer home. As 
a means of reaching the professional and amateur musician, 
it is in a class by itself. 

In view of these facts, ·the life of an " ad " becomes a 
very important factor in select ing space in any p3pt!r ; and 
no better medium for this purpose (an be found th,In the 
Crescendo. 

From Far Off Australia. 
O ne of the busiest teachers i n Australi a is Mr. W . 

Saunders, w ho is an enthusiast in the banjO, mandolin and 
gu:tar line. His reference to our "Recent Publications" 
department is only one of hundreds which we are receiving 
in praise of this department. 

Concord, N. S. W . Austra lia . 

Dfl"Sir: 

~
H F.Od.lI, 

The back num bers of the CRESCENDO at hand O. K. You 
re celtal nly maki ng It very much alive, and must congratulate you 
n the many excellen t fea tures contained therein . 

O neof great value, I am sure will be the " He<en t Publications" 
\ ' th description of the pi«es. I shall get you some subscribers· 

You rs tr uly. 
W. SAUNDERS. 

P. S. Hope it wil l not be' long before you America ns adopt the 
C notation for the ba njo a!i we would like to use you r excellent and 
the best in banjo music. W . S. 

Our Music Makes A Hit. 
W e receive a great many letters praising the excellence 

of our music each month. W e use only the best music 
which has real merit. Music which has been tried and 
not found wanting'. we believe is more acceptable to our 
reader:; than new experiments. The followi,ng is a letter 
from Mr. Fred Kaiser, the well-known player, w hich is one 
of many recently received. 

H. F. Odell & Co., Dufur, Ore., J an. 16. 
D~a, Sir: 

I like your C RESCE NDO Immell5ely. As yet I have not found 
a ny other journ al that has such real good mUSIC. Most of 
them are quite pretentious but the music Isn' t there. It lacks 
··80metblug." YO:Jrs respectfully, 

FRED KAI SER. 

J . J . DERWIN. 

J . J. Derwi n of W aterbury. elmn .• is a charter member of the 
American Gui ld a nd has been on the boa rd of di r« tors of the same 
organlz:ltlon fo r several years. He ho:ls ~n " teacher of the ba njo, 
mandolin and guitar fo r 17 yea rs and also is a clever violinist. He 
studied the lalter however on ly fo r personal enjoymen t and for the 
artistic benefi t deriveJ. He studied the ba njo with A. A. Farland. 
mandoli n wi th Va lentine Abt, h:tr mony 3nd composition with H. N. 
Allen of Ha rt ford, Con n., violin with Leslie E. Vaugh n. one of the 
best violi nists in Conn. Althoug h Mr. Der""ln is a soloist or repu· 
tation on tooth th~ mandolin and banjo. his splendid teaching tllIsi· 
ness prevent s any extended concert tours. although he is frequently 
heard in concerts in New England a nd OGISSiondily in other ci ties. 
He was the ba njo soloist at the Annual Guild Concert at W ash· 
ington last year Itnd will appea r as a hanjo soloist at the 8th Anoua l 
Concert of the Gu ild to be given at the Waldorf Astoria on April 
15th , 1909· He is a teacher of the tlanjo. mandolin and guitar at 
Taft Schlhll at W atertown, Coon .. h:onducted tly a brotber of 
President EI« t T aft) he also teac hes al the HOh:hkiss school a t 
Lakeville , Conn., (one of Yale's leading prep. schools) and has 
large clusses In both Wi nsted aod W :l ttrhu ry, Conn. He is co:ld\ 
of th e T Aft Schoo l Mandolin clu b an d the Hotchkiss School Balljo 
a nd Ma ndoli n club. inst ructor 01 the Gibson Mandolin and Banjo 
club at Wln~ted. Con n., di r«tor of the Derwi n Mllndolin and the 
Derw in Banjo club of W aterbury . Con n. Mr. De rwin Is all in· 
defatigable worker. f requentl y retiring after midnight and rising 3t 
4 or 5 in the morning . He is an earnest student of musk in a ll 
fo rms a nd a lt hough ret iring a nd quiet in demeanor. he Is one c.f the 
best schooled teachers in thecountry. He has one of the hest in 
comes of any banjo, mandolin or guitar inst ructor in the country. 
His price for teaching is very high as he gets J) an hour fo r most 
of h is lessons. He numbers amon, his pupils many members of 
leading families, some of them coming as far as the Philippines 
Islands. 

Mr. Derwi n delights in all that is ~st and highest in music. 
He Is an enthusiastic worker for the American Guild and is much 
respected by his many musical .cqualntancrs. 
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8'h. CRESCENDO. 
A Maca.lae for the Player. Slude •• and Teacher of the 

Mandblln, Qu'tar or 8anJo. 

HeRBERT FORREST ODELL, 

Editor and Manager. 

Published Monthly by the 
CRESCENDO PUBLISHING CO •• INC. 

Single Copy, .. 
Yearly • .... . 
Can3da . 

SUBSCRIPTION PRICES. 

Foreign .... ' .... .. '.' .. . 

. . •. Ioeeots. 
.51 .00. 

. ••. . . 51.25· 
... 6 Shillings. 

, ADVERTISING RATES will be sent on application . Form s 
close on the Isth of each month (or the succeeding month 's Issue. 

. Monr:vE~:Je~.AR~~;t~r~tU~ge~o~~~~:C:~tt ~f[)Cr~(r ~[:Ck: 
accepted on ly on tjanks with exchange in Boston or New York. 

in th~~~~~I~:'~~~~~~a~jo~IiW~s~~1d ~e~e':Ji ~~t~~~~~ 
programs and reports of concerts, dub and orchestra news, personal 
note!' and music recently issued. 

We are not re_pod.lble 'or the opinions 0' Contributors. 
ADDRESS COMMUN ICATIONS to the Editor. ALL RE

MITTANCES should be made payable to 

VOL. I. 

CRESCENDO PUBLISHING CO., 
165 Tremont St., 

Boston. Mass. 

FEBRUARY 1909. 

EDITORIAL. 

NO.8. 

We notice in a short article which appeared in B. M. 
G. the well-known English magazine, that the fake mando
lin school has struck London. There is a certain party in 
Lendon who is giving away mandolins and violins to every 
body who takes 12 lessons of him. We prophesy that 
this fakir will not last very long, in fact no longer than the 
same class of people lasted in this country. W e have 
driven them out of almost every city in the U. S. and we 
wish the legitimate teachers in London the best of luck in 
bury ing the fakirs so deep that they will never be seen 
again. Here's luck to our English cousins in driving out 
the fake schools.. 

A very interesting article appeared in the January 
number of Keynotes, t)te well-known English magazine in 
the form of a case at court between A. Picker, plaintiff and 
A. Plectrum. PlaYlir, defendant, in the Proper Court of 
Justice, in the Fair Mind Division. Mr. Justice Opinion 
was on the bench, the counsel for the plai ntiff, was Mr. F. 
Ingers and the counsel for the defendant was Mr. Gener. 
L. Public. The question was raised by the defendant and 
plainti(f whether the banjo should be played with a pick or 
wi th the fingers. This is one of the cleverest articles on 
this subject that we have ever read. 

We recently had occasion to consult a firm which has 
a large new issue list and in talking with the head of this 
firm, we found that the call for octave mandala parts was 
40% less than it was a year ago where on the other hand, 
the call for the tenor mandala had increased to 60%. there. 
fore we make this ~I~ to the mandolin public, to the play. 
ers, the teachers and the pub~shers, let us stand united 

together and do away entirely with the octave man
dola. It is fast disappearing anyway. It is only " ques
tion of time when the octave mandala will be a thing of the 
past and why should not all of us take a decided stand and 
get rid of the mongrel? Octave mandalas art" made by 
only a few firms. There is not enough demand to warrant 
the manufacture of them and almost all of the firms that 
make octave mandalas are also making tenor mandolas and 
are selling them two to one of the octave mandalas. Let 
us have further uniformity in' this country by using only 
the tenor mandala and the mando.cello. Those players 
who have octave mandalas need not throw them away. All 
thpy ileed to do is to string them with tenor mandala strings. 

Club leaders- Stand for what is right. Insist that 
your mandala section include tenor mantlolns and mando • 
cellos. Make your octave mandala players restring their 
mandalas for tenor tuning. 

Dealers- Stop the manufacture of octave mandalas. 
Make only tenor mandalas and mando-celllls and make 
them good and force everybody to buy tenor mandalas or 
mando.cellos. 

Publisher5- Discolltinue publishing octave mandala 
musk but publish tenor mandala and mando.cello parts well 
arranged and you will find a big sale for them 

Let us have tenor mandolasand mando-c.:ellos well made, 
good music well arranged and we prophesy better results 
for the orchestras and better business for the manufacturers, 
pub!ishers and teal' hers. 

----
We are indeed gratified to hear of the excellent results 

obtained by our advertisers. however it was anticipated 
because our circu lat ion is increasing rapidly and our sub
scribers seem so pleased with the CRESCENDO that it is 
only natural that our readers should pa tronize those adver
tisers whom they find in our columns. Our advert ising can· 
tracts are all long ones, some of them running for 18 months 
and all of our advertisers are reliable firms. 

Here is the experi ence of one of our advertisers. This 
letter shows that tht' CRESCENDO is one of the best adver· 
tising mediums in existance. 
Mr. H. F. ODELL, 

Boston, Mass. 
.Dear jUt" Odell: 

Kalamazoo, Mich. 

What have you been doing to increase the circulation 
of the CRESCENDO? All our ads are keyed. We know 
exactly what mediums pay us the best. Our December 
ad. in your splendid magazine figured out a net gain in 
replies over the preceding month of exactly l en hundred 
per cent. Jiminy Christmas, you're going some! 

Success to you, 
GIBSON MANDOLIN GU ITAR CO. 

Our answer to above in regard to ci rculation iSt that 
we are sending the CRESCENDO all over the world in 
steadil y increasing quantiti e::; and subscriptions are simply 
pouring into our offices. Naturally our advert isers get the 
benefit We already have a large circulation, and we can· 
fidently believe we shall, in a few months more have the 
largest circu lation of any magazine of the kind. 

We have many ag~nts. The CRESCENDO may be 
obtained from any of them. See partia l list on page 15 . 

. , . 
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LOVES GOLDEN MEMORIES. 

This Piece is also published as a. Song. 

istMANDOLIN. 
H. F. ODELL ,Op.a7. 

Andante Moderato. 
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LOVES GOLDEN MEMORIES. 
GUITAR. 

H.F. ODELL. 



VI ZYRA. 
Mexican Ihtermezzo._ 

1$ Mandolin or Violin. 

INTRO: 
WI!' '0 . STAHL. 

,-i J Imuir) liuo I F Imtrlr~ I lEd I 
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CopyrighLllCxv.ni, byW!'! ·IJ. Slab!. 



ZYRA. VII 

~exican Internnezzo. 

Guitar. 
W1!'. C. STAHL. I 



VIII 
HAPPY HEART POLK-A. 

GUITAR SOL"O . BY C. V. HAYDEN. 
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The nandolin Orchestra 

ICoollnu~J lrom p:llte 5) 

played which is done by certain signs made with a baton 
or the leU hllnd. These signs indit:a te the principa l divis
ions of a mea:-:ure, fre4uently the sub-divisions, the IIccents 
and the expression. 

No general rule can be Inid down for the indicating 
gestures of :1 director. Every director has his own manner 
of imparting to his players his mell ning. Ho\\ ever, wild 
nourishes, jumping up and down, shal- ing the head unt il 
the hair st;mds up and windmill mot ions ~ho u ld be avoided. 
The hand ancl wrist should he used mostl y . the whole :Hln 
only occ:lsionally. To avoid f~. tigue of the ri ght arm, the 
director should learn to hold the baton w ith the left han(!. 
Forte passages, accents. IIgitatos, etc. , should be indiC;:llt.:'d 
quite forCibly . Soft passilges, leg~to movement, staccato 
passa$!e:-:, etc., :lfe indicated more delicately , 

All beats should be intelligible. The first beat which 
is tlte most importlln t in a measure should always be a 
decided down bellt. Experienced players are always watch
ing for this down beat. Amateur dil ectors nre too oftl:.'n 
careless of tht.' first down beat of each measure, f rt'4uently 
leaving the players in a quandary. 

4-4 ti me is indicated by I down be3t, 2 to til t' left. 3 
across the body to the right. 4 obliquely up to the starling 
point re~ldy f r the nex t be:lt. 

4-4 time in slow movements is indica ted 1 down hen t, 
2 slight curve to right, 3 broad beat to the left, 4 s1i~h t 

curve up, 5 brand ~nt :ICroSS body to the right, 6 slight 
curve up, 7 br(l;'ld obli l jue up to stili t i n~ point, H sli).!,ht 
curve w hl:.'re the ha ton is now hl ld, then the baton b 
ready for the down bea t of the next mea:-:ure, 

2'4 in quick movement s is indicated tty I dow n be'lt, 
2 sl raip,ht up beat to startin},! poin t, 2-4 t illll:.' in !'Iow mm ~~ 

ments, same as qUKk 4~4 ti m~. C or common tllne, wilt.:'n 

~
It re is a stmi)!h l line throu}!h the Cis indicakd by the 

me beOl ts as in 2·4 quick time, 
3'4 timt.' in slow o~ moderate l1l (Jvt'm~nt s i!' i ndi :akd 

down, 2 to the right. 3 obliqut" l) up to tht' !-tarting point, 
3 time is indicated the S,lllle WHy. 

3-4 time :tS in W:litZt'!'-, etc. , a duwn hent on the fir$l 
of every me~lsure is suffl( il:'n t and fa~t 3-~ time is the 

same. 
6-8 t ime. slow, is indicll ted 1 down l'lea t, 2 sli ),!ht curve 

to the left. 3 another t:urve a littk broadt.'r to tht' left, 4 a 
decided bea t across body to ri ghl. 5 sli g,hl curve !'-t i ll further 
to the right, 6 oblique up beOl l to start ing point. 

6-8 time fast, the s.tllle ns 2·4 time inst . 
9-g time, in slow or modemte mQvenwnts is i lld ic~lted 

I down beat , 2 slight curve to the ri ght. 3 another slight 
curve ~1 i11 to the ri~ht . 4 broad he,, ! to right und sli l!htly up. 
5 slight curve up It l ittle. 6 nnother slight ( lIT\~e up, 7 broad 
beat up to the stnrting point, 8 very sligh t curve or flourish 
up, 9 another very slight curve still up and tilt'll the hatun 
is ready for the next me.tsure. 

g-8 time in quick movements, the bea ts art' the So:.l llle 

as in slow 3-4· 
12-8 time, in slow movemt'nts is ind l'ated 1 down 

stroke, 2 slight curve to thl~ ri ght, '3 another slight curve to 
the right. 4 broad i>t'al to the Itdt, 5 slight curve up, 6 

another sliS!ht curve up, 7 broad beat across to right, 8 
sli gh t curve up, C) :mother slight curve up, 10 hroad ' bea t. 
obli4uely up to starting point. II slight curve or Ilouri~h up, 
12 :lnothl'r slight curve up and then the b;,Hon is ready for 
the next me:l!'lure. The bellts in filpid 12-M time me the 
saml: as in slow 4-4 time. 

For tht' suh.di visions of more complica ted times such 
as 5'4, 6-4. 9-4, etc, which seldom occur in the: mllndolin 
Orclll'SIr;t IllU!-1c. I rdl'r the reader to the vmious worles on 

"'TIlt: art (Jf t.:onductinj.!. ('specially tlw work hy' Hector Berlioz. 
Pit'(l's which !-lart on ;Hw ther beat than the fir" t lire 

~enl'ra ll y indic:lkd by the up !kat {Jr the corred muvement 
as ahovt' Inr the bla t on w hich it !-t>lrts. This is quite 
iIllP(}!'t:1Ilt :tnd a clirector must e.\:t'rcbe c.ndul judgmt:nt 
as tn just whiLh bea t to use so that tht'rt' may be no mis
understandin j.! :ullonl! his players. 

The Idt h:I1111 j<.. u!-l'd in variotls \\'ays hut should not 
~ uSt:'d tou I11tl(h., Smllt'iilllt's thl:.' left hand 1ll0Velllt;'nt is 
w ith thl:.' right hand tn t'mph:l=-,ilt' the l' I:.';l t III varioll!- move
menl!-, At (Jtllt"r tllne:.. tht' Ielt lund I!'I u~d {lJ point to :t 

(t' rt ain ,t'~' lillll to brinj.! l,ut ;1 ~t:'nain dlt'(I . I- It'~julntly it 
b held 111\ palm ttl tht' pia) er:- tn lIllil ( ;t\e ~It P:l!-';Ij.!t'!-. 
SnmdinlL's it b hdd up high tn ini.li\·;l!t.: n It'rt;1in hi~hntlte 

or huld for (lIlt" sv(llon whik thl~ b.lton I!- bt'.lting, 1I11le for 
another S(:( tillll \\ hidl has ;1 f~'\\ IlIl\t:.'S ;lj.!:linst the hold, 

Tht= di'~rilllinatinj.! dirc(lor 1t', l lll!- hy teX lwrienlt:' .the 
use of thl:.' It'll hand ;lIhl u!-d It It, :ld\ .. nt,Ij.!~ for Illnny signs 
withollt intt.'Ih..'ling with tilt' right hand wnt\{ or lnnfusing 

tlt l:.' pl ,l y~' rs, 

'1 lit' dirl:.'\ IlIr b till: j.!\lidin~ hand of ti ll' whole nr(iles
tra, Tilt: Illelllh.:'r!' tll lhl:' orl ht'!-t ra 11M)' h~' allcll· vl:.' r pln y~ 

t'rs hut without a :.krlflll k'.llkr their dlVl rJk!,$ (oullI !' for 
nnthin).!. 11 11 n: lol'l:.' hi:, i!- Iht' "II!-I in l' fJlI :lIlt !,o:-i I 14ln and 
till ' rt:'~p(l n~ihilit y of a j1l'lklt pl:.'IluIIi ;Hlu' Il' :- I !- \\ IIh hun. 

r h~' pmI'd :-l,,1tilll.! 
SEATING ARRANGEMENT of 11 ll" !~I"\ll!- I' tJI tltt' 

utl1l!!:-! 11Il1)t,rt.lIll l· tn \,,,,. 

! :l1Il gooll rl"!-lIlt " Many flTl ht'stra !- ha\ l'.1 h,lll lIrl:ll~ I,f 
lir!-t lI , a nliHhn~ :111m Iht' lir:-t nm, then ;1 111\\ III -.n;und 
manllolin!-, Ilt'xi ;I P ) W (.f thlld:- or mandnla!- and thll1 lhe 
othL'r l1l!-trtlllllnt!- Idllll' t ho.:' I~tlk rlJ\\!- 111 a ~onfu!'lIlj.! (On· 
v,IOIlll:'ral1flll, O lhl r oJl..ht:~lIa-. !-t'at :Ill thl:.' :ICCOIllP:IIUllwnt 
inst runlt'nh fin 41111:.' !-idl' ;,lIld Ihl:' mandolin St'dl{ln~ on thl:.' 
other. Tht.' mand.,lin on:hestr.1 IIl;!V wdl ukl:.' pattt'rn fmlll 
the regular Ordll:'s tra in its ~ea lLng arrangelllent and I;,'Vt'1 \' 
sec tion ~hould ht' !'(1 s~:I!t:-d tha t ti lt' dllntor lan, Iw the 
Ik',e~s;lry mnVL'Il1t'n ts ul his haton. obtain rnnre or 1t"!'1!- tpnt> 
f rom each Slctlon ,I!'I d\~!-ired, When tilt" ~l'(nnd ll1:ulllohns 
sil behind the first mandolins and till..' dilt'dor Inrubly 
brings down his bn ton, til t' players th ink Pt.'1 h:tp!- l1l' nlt'ans 
that :111 should respond wht'rt'ns he ollly w:lnh-ll ,In t'lkd 
from the seconds, This applies to all tht' in -. lrulllt'llts, 
(onSt'qut:' lltly the seats mu~t be ~mlll!!ld ~I th.1I ,III thl:' 
instrullll:.'nts in t'~lCh St't:tion art' together and nnl !- I~rt.'ad out 
all over the stag.e. In small cl llb~ 01 li\'1:.' ur tt'll pl;lvt:r:>, 
wht'll tht' director plays himself, thl:.' !'l·;l\l11j.! 111;1\, he arrang. 
ed ;IS desired except that the dirlllor should I~l' in ITOllt 
at the extreme Id t as his instrument (pro\ IJlIlj.! hI.:' 1:- play. 
ing lirst part) throws i~ tone to the ri ght. so by ~itting at 
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English Guild of B. M. G. from the and a Guild seems the sound initinl step in the scheme of 

Australian Point of View. systematically exploiting the great mine of public fnvor. 

By Walter J. Stenl. 
The advantage however, of a b.1SIS of common financial 
operation is only one of the planks in the platform of a well 

The desirability of a British Guild which in time will formed Guild which with capable hands linked together 
affiliate with Amt.'rica and unite to form a world-wide round the world, would be powerful enough to dominate 
movement, is apparent to most of us who care to look 
ahead a little. The initial difficulties in the way are even 
greater than in America inasmuch as the field is more 
limited and the status of the teaching fraternity or different 
degrees of individual qualification seems more clearly 
defined and consequently will need more careful adjustment. 
Nevertheless the "l am" ",oblem can be solved. It is 
proper that the init iative in Guild mattt'rs should be taken 
by America if only on account of the formidable task of 
chang~ of b.1njo notation, probably the most difficult it will 
ever undertake, but its successful issue is merely a matter 
of a little time. Out here in Australia the "I am" disease 
seems still more pronounced and one finds every teacher 
who so considers himself, ~tanding quite alone and making 
periodical efforts to bring himself and his work before the 
public without one iota of help from brother teachers, 
getti ng too little from his pupils and less from the genNal 
public already surfeited by concert Ustars" of greater 
magnitude, so that they often fai l to show the smaller 
interest in attending his individual efforts even when 
stamped, as they have been here: just imagine the increaSt!d 
sense of security the financial economy, etc., and the 
irresistable bombardment of the public to be gained by the 
well directed effort of a Guild scheme of concert work 
made representat ive. 

A circular was last year addressed to most of the 
known teachers in N. S. Wales convening a meeting for 
the discussion of the amalgamation of individual effort in 
concert work,-result-half made no reply, four replied 
favorably, only three turned up, one of whom, stipulated at 
the outset that he should be conductor and subsequently 
intimated his desi re to exclude the other, who was an 
accomplished mandolin performer, on account of his 
nationality. 

Surely if the need of combined effort is apprecia ted 
and attempted in good faith with such limited means and 
difficult condit ions, such a movement could be made with 
more hope of success in a grea t center like London, Eng
land. Between England and America, Australia would 
metaphorically li nk hands across the seas, and the results 
ultimately would amply repay the work of organization. 
Every teacher on being approached will take the stand that 
he is quite satisfied with his present methods and will not 
need the co.operation of fellow·workers in his business, but 
it cannot surely be for ever painted out in vain that the 
primary object of Guild combination is not interference 
with individual effort at all, but the engendering and culti· 
vation of a permanent business getting atmosphere 
benefiti ng alike teacher and manufacturer at a minimum of 
expenditure in work and money. 

From personal experience in visiting many musical 
homes with the instruments it h~s been easi ly dem:mstrated 
that their popularity is ever on the increase, and the field 
of operation may be ' de\.cribed as only lightly prospected 

any situation or problem in our business likely to present 
itself. 

Will "Johnny Bull" make a move? 

The Mand olin Orche~tra 

the left all the players in a small club w ill easily hear his 
part. 

In larger orchestras, when the director uses a b.1ton, 
the first mandolins should be at his extreme left, the second 
mandolins at ex treme right, both sections in rows of three 
or four players from the front of the stage to the re:lr. The 
mando-cellos and cellos should be directly in front of the 
director slightly to the left next to the first mandolins but 
somewhat up stage, the mandalas or third mandolins should 
be also in front slightly to ... the right next to the seconds. This 
arrangement enables the director to hav~ each section in 
good view and also where he can by pointing to a section or 
slightly emphasizing a beat, bring out from any one section 
the effect desired. 

The flute or clarinet or violin should be slightly to the 
left of the di rector but up stage behind the first mandolins, 
the banjos in the same relat ive position up stage back of 
the second mandolins. The piano should be well up stage 
slightly to the left of the center and the guitars should be 
also together in one or two rows up stage p;u allel with the 
piano and quite near the center of the orchestra. The drums 
should be back of all up stage directly in the center. 

The following diagram will assist in the above explana. 
tion. In smaller or larger orchestras, the various sections 
should be seated OlccorCling to this arrangemt"nt which ex. 
perience has proved to be the best. 

o 0 
FI C I 

0000 
0000 

0000 
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o 
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000000 
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o 00 
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In~M;and •. 

(COnllnlltd In Much CRI!SCIiNOO) 

What a P rom inent English Teache r T h in ks. 

H. F.Od.II, 
Swlndon. Eng., 0«. 2, 1008. 

nnlrSir: 

The CRESCENDO Is indeed s mart and worth y of a ll support 
possible. Allow me to congratulate you. as Editor and Manager 
on producing such a jou rnal. Yours' respectfully . 

f . WINSLOW . 
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PROGRAMS OF CONCERTS AND RECITALS 

Program of Clifford Essex' Banjo, M:mdo!in ;lIld Guitar 
Festiva~ a t Kensington Town ',bll. London, England, Dec . 9. IQ08. 

PART I. 

I Pot Pourri -
11 Dixi~ Medley . . Vess Ossman 
b Ken tucky Memories. Grimshaw 

The Am .. teur Banjo, Ma'ldolin and Guil .. r O rchestra 
Conductor: Mr. Clifford Essex 

Piano : Mrs. W alt hew Tyrnp:lIll: Mr. F. A. Wh eelhouse 
Double Bass: Mr. J. Porter Cello: Mr. H:1mpton S mith 

H. M. Grenadier Gua rds H. M. Grelladier Guards 
By kind permission of Dr. Willi;lrns 

2 Banjo Trio-Bunch of Rags . • Ossman 
Song-- Down in the Fore"t. . . . Landon RonalJ 

Miss Edith Temple of CllffonJ Essex ' Royal Pienots 
4 Mandolin Solo-Reverie . . Vieuxtem ps 

Miss h1;1 J ohn ston 
of Manchester. Pupil of Mr. I~obert Davis. of Sa lfo rd 

5 BillljO Duet- Patricia . . Morley 
Messrs. S. E. Turner amI C. W . Sptllding 

Humorous Song - Bosh . Ford 
Mr. elwyn Dri ver of C lifford Essex' I~oyal Pierrnts 

7 Banjo Solo-a A Sonnet . . , Cam meyer 
b Polka de Concert . . Arr, B. Moss 

Miss Doris WalLhew 
Accompa nied by Mrs . Walthew 

8 March - Big Gun. . Arr. Edw in 
Elton & Edwin 

Banjo Solo (by desire) - Ilhapsodie li llngroise . H;IlI "er 
Miss Elton 

O verture (Plectrulll Style)- Poet and Peas:lIlt . Su ppe 
Elton & EJwi n 

By kind permission of Franl{ Glell ister, London Pavilion 
9 New B:mjo Solo-A Georgi.Ul Breeze . Murley 

Mr. J oe Motley of ClifforJ Essex' Itoyal Pkrrots 
10 Mand oli n Solu-Scene J e Ballet· Je Seriot 

{

MIss Lillie Selden 
S il ver MeJalils t. G S. M Pupil of M.ltl.ulle 

Hunett I W.lld Ihoff 
New BanjO Solo- Koonville P,IT.lde S E. Turner 

Mr S E Turner of CheitenlMm 
12 New Gavotte- Rose Leaves J oe Morley 

The Amateur Orch~stra 

PART II 

I ] New Two·Step- Mlster Black man . . • Arthur Pryor 
The Amateur O rchestr:! 

Conducted by Sir Home Gordon, Bart 
q Banjo Solo-P;ltrol Comique.. . Ossman 

Mr . Ch:!ries I~ogers 
15 Comic Song- I'll c/t ll when you're not so busy . . Leo 

Mr. Wilfred Date of C liff ON Essex' Roya l Pierrots 
16 Banjo Solo-Gen~ra l Jasper J ones. . Lansing 

Mr. C. W . Sp:l lding of Abert illery 
17 Zither·Banjo Solo-a Pizzicat i (Sylvi:!) . . Dellbes 

b Val se Chantan!e . . Camllleyer 
Mr. J ohn Pidoux of Birmingham 

18 Soog- I think. , G uy d ' H:!rJelot 
Miss Edith Temple of Clifford Essex' Pierrots 

19 March- White Huss:lrs, • . Arthur Pryor 

AMATEUR BANJO CLUB 

Mrs. Eden borough, Mi sses Walthew, Davies , Allman. Messrs. 
Edenborough . Ba rk er, N. Barker. Eligeibach. Bassett. 

Thomas, Palmer and Bingemanll 

Mandoli n Solo (Duo S tyle) - The Mbcking Bird .. Will Moyer 
First lime in England 

Mi ss LIllie SdJen 
New Selection- "Curiosa" :tn oddity . . . H. von Tilzer 

The Arn:.teur Orchestra 
GOI) SAVE THE KtNG 

Program of Fifth Grand Concert of C hristc hurch Banjo. 
Mandolin :!lId Gui t.1f Orchestru . gi ven at Choral Hall. Christ 
church, New Zealand, Oct, 2 1, 11)08, under d irectio n of J oseph 
Wright. 
Selection- a Ddence not Defiance (March) , W. J. Fletcher 

b Li gh t Dragoons . HellTi Be:lUdit 
Synopsis- Suuri:o;e. Hevd ll e, St.lbles. Off for a Pleld 0 :1)" 

General 's 111SIX'cti()Il. I~ etllrn. Dismiss, Hecreation 
Orchestra 

Song - Id yll' Wurds ' , ' . 
Mise Evvie Smith 

Banjo Solo- Sweet J :lsmi ne . 
Mr. J oseph Wright 

. Stephen AJams 

Song- Collie. BelHVeJ . . Pkcolorninl 
W ith Mamlnlin Ohlig:llo by Mr. J osel)h W right 

Mr. A. Da vidson 
Mandoli n Sol()-.\ \ i~II:l rJi :o;es Polk ,1 Je Concert . . Mel.7.:lc:IPO 

W ith Orchestral A':Clllnp':lIlIIllent arranged by J . Wright 
Mr. Leon Sey 

SelectiOIl-a Life's Lij!;ilter Huur!i . Well s·S mith 
b LIJ)' D;lInl y . OJell ' 

Orches tra 
Grand Seledion- II T rov:l lore . Arr. W. J. Fletcher 

Orchest ra 
Banjo Solo - Dixie Medley . O~slll lln 

Maskr D'Ar.:r Wright 
Sung- Scent of the Im'el .. .. . .. . . Ernest Newton 

.\\ I:o;s Hilda Ct1c!,er 
ManJulin anJ Harp G uitar Qua rtelle 

Mandolln~ -.'\r . Leon ~ey and Mr. B. W :I\I<in 
,'\\ ,IIlJ" I,I- Mr. J,lseph \Vrl~hl 
H.Hp (~ult :lr Mrs. J. Wrl ghl 

/iu lIl or')lIs- Funn\'osi lil':' :IIIJ Fairy T:lles 
\\r . I). J. (ilh"'m 

Selectiull~ - ,1 Tutl! ,I ·[ mlllll. V:I[:;e Je C'lIlcert 
b (j;t\' G1IS"lIUIi 

Orcheslra 

. n .,\bUIlI 
. 0:O;-'lII illl 

Program of re..:ital gi ve 'l hv C .lrl T"chnpp Sept. 28. I I~, .It 
Northwestern CHll seT\,iHlIrv of Mu,qc. l>tdl.Jdelphia, P ... 
I Ense:llhle-M:lfch C;I\':llry Charge . \ \lurtde 

Ma ndolins : K .. th:lTlne Lewi~ . Catharine D, Kr"c~er, Arthur 
Bamforth. I·tarry Sell!.. B.lll j(l: ChnSIIIU! \Vhelen. ,\bnJIJ' 
Cello: Svlvesler I~illenhouse. G ,UI.IT: AJoif Selt!.. P1.II1O: 

Minn ie Hiltenhlluse. T r:lps: C . J . Kuebler. 
2 B'lIljo Solo- Walt L. Sevilla . J aques 

Miss Chri~tine C. Whelen 
5 M:mJ olin and Guitilr Duet - ZululanJ . 

Mu ste rs Adolf anJ HtlTry Seltz 
" Mandolin Solo-Love'~ old ~wttt song· 

Miss C .. tlwr;ne LJ. Kroeger 
5 Zither Solo- Belle in th e Valley 

Mr. Carl Tschopp 
6 Piano Solo- Scher7.0 ' . . . . . . . . . 

Miss Husella Hirlema n 
7 Mando-Cello Solo- Angel's eren:lde · 

Mr. Ca rl Tschopp 
8 Violin Solo-Rom'lIlce . . . . . .. . 

Mr, Curl Clemens 
9 Ensemble-March. Baltallion Parade 

. Al hr~cht 

Molloy 

. Hixner 

. C hopin 

. Brag:1 

. vall Goens 

, Tscho pp 
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Personal Notes. 
Myron A. Bickford. who is well-known as one of the foremost 

soloists on the banjo, mandolin and guita r is medin, with remark
able success In the recitals and concerts which he IS gi ving this 
season. He r«ently ap~artd in Pa. with exceptional success and 

~~dFti~o~::h~:: fhr!hin~:~~~e~~~~M~.en~ickf~~d ~~~w~:~t~· asl ~ 
fine soloist on both the plano and viola. His repertoire includes 

~~~~'h!Spr~y~~r~ ~rc~~~rrr~if:lm~!~rsb:nhi~1 1~~II~J:~u~e~ct~ 
more va ridy than that of the usual soloist on al'(ount of his play
Ing so many different instruments. 

The G ibson Quintette of Willi amsport. Pa., G. Kllcm ann. 
director, recentl y played three times for the Westminster Club, the 
Third Presbyterian Church, fufl1l shed Christmas music for the 
First Presbyteri:m church, pJayC!:d a New Year's concert for th e 

t Williamsport Turn Verein and has a number of line engagemen ts 
booked ahead. 

ivai ~~~:~d 3~~:~sf~;~0~iin~~a~~~.nr~n~:~~c>Ji~gf;~d~u8~. ~:~: 
The house was so!d out and so large was the gathering outside that 
the doors had to he opened a quarter of an hour before the adver· 
Used time. Mr. Essex was tendered a great reception when he ap
peared on the conductor's !'ltand. The tntire list of artists were re
ceived with much applause and encores were frequent. One of the 
hits of the evenlnft was the playing of the amateur banjo dub. Mr. 

~~S~~d\M ~J':~swt~d~fio~r~~~e~bo!~~:h h~~dt:o~!f ~~ I~h ~f o~~~~; 
dishes. The popu lar «(Inductor was overcome with su rpri se and 
gratitude so much so that he was unable to do more than express 
his thanks and ~Ieasu re in a very few words. Mr. Essex Is one of 

~~~~eblgmF~S~lvllrl~~~:rt~~O ~~~;~~ti~l~e :on~~chmf:~it ~s ':'1: 
these concerts which create such a tremendous amount of Interest 
in the banjo, mandolin and guitar. The program of this (oncert 
will be found ~n ou r regu lar program page. 

Adelsteln's Mandolin Musicale. 

For the lirst time since the memorable upheaval. the friends of 
the popular Adelstein Mandolin O rchestra had an opportunity to 
enjoy an evening of pleasing melody. Lyric Ha ll was crowded on 
Thursday evening. D«ember 17. Mr. Adelstein and his pupils 
were received wtlh the heartiest enthusiasm and one could easily 
see Ihat the pleasu re at wanessing again a concert of this character 
was genuine. 

The Mandolin Orchestra played with remarkable prKision and 
spontaneous attack. Careful and thorough trai ning was evident 
In every one of the well rehearsed selections. Everyone of Samuel 
Adelsttin 's pupils revealed delicacy of shading. intelligtnce of 
ph rasing. and judiciousness in musical expression. Most of the 
composit ions-played on this occasion were tnti rely new: and many 
of them were presen ted for the first time in this country. Several 
of these new works were dedicated to Mr. Adelstein as a token of 
esteem and admi ration from some of tht world's famous exponents 
of the instruments. 

Miss lois Bolton, one of the soioists of the occasion, ex. 
hibited more than ordina ry taient <IS a rb andollnist. She played 
the difficult Munier " Mazurk a Concerto" wi th line discrimination 
and agility. She exh ibited thorough com mand of the instrument 
and her phrasing proved to be quite a revelation of the possibilities 
of the mandolin . The soloist 's quiet, unassuming manntr won the 
audience. and her complete control of her instrument and her pers
onal assurance on this her li rst public appearanc~ was surprising In 
one so young. 

Samuel Adelstlen played the beautiful Beilenghl "Sui Lido" 
and "T • Amo." by 0' Agen!, on the lute. This charming instru. 
ment. so rarely heard in this country, with its deep, rich. resonant 
'cello tones. was one of the fea tures of the program. Adelsttln's 
performance on this instrument was in every way enjoyable, and 
his tasteful and refined style on these plectrum Instruments is al
ways enjoytd by those who listen with more th an ord ina ry attention 
to musical delicacy and rf mantic sentiment.- Pal'pr Coalt ""11;1'.,1 
"'tvir-v. , 

Questions and Answers. 

This column open to .11. Send In your questions . 

QUESTION- I !<ee the Guild has dKided the mandoli n orchestra 
shou ld have tenor mandola and mandCKello. Will you give what 
notes they should be tuned to on the I,iano? Are thty both played 
with a pick like the mandolin? M. R. 

ANSWER-The Gui ld dtcided at th e Convention two years ago 
th at the tenor mandola and mando-etllowere the corrKt instruments 
to use in the mandolin orchestra. They have been adopted by the 
pi avers and dubs to a grea t txttnt. The tenor mundola Is tun ed as 
follows: First string to middle At s«ond string to n below. th ird 
string to G below nnd fourth string to C below, or in other words, 
It is tuned one-lifth below the mandolin. The mando-cello is tuned 
just one octave below the tenor m.tlldola or in ot her words, the 
actual tuning of the strings is A, 0, G, C . counting from th e lirst 
to the fourth string. The instruments do not differ In any way 
irom the regular mandolin and a re played with a pick just the 
same. Most of the music is arranged in the treble clef so that the 
regular mandolin player picks up the new instrument and goes on 
playing just as though he were play ing a mandolin . T he success
ful use of these instruments lies almost entirely with the arranger 
of tht music. 

QUESTION- Will you pi~ase inform me where Parke Hu nter, 
banjoist, is playing at the prtsent time? K. L. R. 

ANSWER-We believe that Mr. Parke Hunter has not been do
Ing any 5010 playing recently. About one year ago. he was In 
Detroit . Mich., and we think at the present, he Is doing some teach
ing at the Ann Arbor University of Musk. 

QUESTION- Where can I get a banjo piece called "Cotton 1" 
H. C.W. 

ANSWER- Last month we said we did not know where you 
could obta in such 11 piece, but if it is not pu bJished you can get a 
Mss. of it just as played by Van Eps. Columbia Indestructible 
Record, No. 757 from E. A. Rowt:, Milford. Delaw<lre. Will H. C. 
W . piease send full name and address, also see Liner Ad. Depllft
ment. 

QI.ESTION- What instruments constitute the mandolin orches-
tra a t the present time? R. E. 8. 

ANSWER-Tht article on the Mandolin Orchestra by H. F. 
Odell which began in the--January CRESCENDO will give you fu ll 
Information on the subjC!:l.:t. 

QUESTION- Wh at was the largest number of players ever 
k now n in a Banjo. Mandolin and GUi.tar orchtstra? A. R. B. 

ANSWER- T he largest orchestras we know of were as follows: 
One of 200 pla yers directed by C . S. Delano at a concert given by 
the teachers of los Angeles, CaL , and another of 'Zso players directed 
by H. F. Odell and G. L. Lansing at a Festiva l Mandoli n Concert 
in Boston. Mass., in 11)08. A chorus of 60 voices also appeared 
In the orchest ra. Several la rge orchestras have also been orga nized 
in Italy of which an account Is g1 ven in an a rticle by Samuel Adel
s tein which began In November CRESCENDO. See a lso " Mando' 
lin Memories" advertised on an~ther page. 

Some 01 Ibe qu e .tlone reeeh'ed take t ime 
10 ane ... er. eon e equ.n tl,. It I. n ot a l ... a,.. 
poe.lbI. to anew. r tb.m In the Il ... t teeu. 
att.r tb.,. ar. r.eel .... d. b ut a ll will b. 
anewered 10 due time. 
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RECENT PUBLICATIONS 

With every plececompoacr'. name Is ,Iven, alsoarran,
er'.. The lettera alter names Indicate crade- E. easy- n o 
ncdlum- D. Difficult. _ ___ _ 

MANDOLIN 

Percy M. Jaques Publishing Co. 
Tb. Colored ProlD.nad. J. O. Li(Ltl.ieot t • • W 

Two Mandolins , Mandola and G uitar •. 80 
A syncopated two-ste~. 2'~ time, keys of G and C. A very 

F~;~c~::rj~~~ clubs. xcel ent as a teaching piece for iII ustrat· 

Oliver Dluon Co. 
IIdlea w.lt. T. H . Roll i ,,,on-.f ,.,.. B . /I. OiUlt, B 

Full Ma ndolin Ochestra '2·70 
A good usy sd of waltzes. short introduction. thrte waltzes 

and short coda. Very melodious and easy· Good for youn g clubs 
or for teaching. Keys of D. G and C. 

Carl Fischer. 
Ga ... oU •• fro .. "1'Doa ThomA,I-A,.,.. W. F • • fmb,.o,io , AI 

T wo Ma ndoli ns and G uitar , .50 
An a rra ngement of this popu lar gavotte In the key of G. Good 

for teaching. 
"NDad. Mon~ko/U"'·i.-.4,.,.. W. P. Amb,.o,io, .\1 

Two Mandoli ns and Gu itar , .50 
A well·known standard number arranged all in the first posl · 

t ion. Key of D. 2'4 t ime. excellent fo r teach ing. 
Tb. P.lms O. FtHlrt,-.II,.,.. IV. P. Amb,.udo, E 

T wo Mandolins and Guita r •. so 
An easy arrangement of this celebrat~ number in the key ofC. 

Noehlra •• "p. 9 No. 1 Cll o,)i,,-n'~ F. Amh,.o, i,o, .l'tf 
Two Mandolins and Guita r • . 50 

A good arra ngement of II well -known number in the key of C. 
12·8 time. All in the first posit ion . 
Cradl. Sonll HUlut,T-A,.,.. It'. P .• I{mb" 01Jiu, II 

Two Mandolins and Gu itar •. 50 
Another standard oumber, very easy for teaching . 2'4 t ime! in 

the keyofG. 
M. W ltmark 6t Son" 

Ju.t Fof' You From Abo". . Alaur;et, l.t vi-.4,.,.. 7'rinl..·R lu .H 

~ 
Two Mandolins. Guitar and Piano .. . 75 

An easy wallz movement from th~ "Soul Kiss." Key of C . 
G t~achin, number. Also published for banjo solo in both 
E glish and Amenca n notation. 
Do D la Tb . , Vall . ,. " . Ir. R H. Ba t!- .4,.,.. 7'ri"I.·tWA •• V 

Two Mandolins. Guita r and Piano 5 .75 
rom th~ srong by th is well·known composer with a more elab

orate accompan im ent than usual including a prett y ohbligato effect 
in the piano part. Andan te moveillent. key of G. 6-8 time Ex· 
cell~nt t~aching number. Also published as a banjo solo in both 
English and American notation. 

All tb. t grr~: I Loo. Good To N. H . O. $.4U Oll - ,A,.,.. 7',. i nl..·Rlu . K 

Two M·ando li ns , Guitar and Piano • . 75 
Easy waltz fo r teaching. Key of C. Also published for banjo 

solo In both En glish a nd America n notation. . 
Woat You Tall. A Llnl. W.lk '" l ib W. 

II. U. Su lton - .f,.,.. 7'ri"I.·{lIu. R 
Two Mandolins, Gu ita r a nd Piano •. 80 

A very catchy barn dance. excellent for teaching. Key of G 

~~oe~fc~~U~~ta~i~~. publlshtd for banjo solo both in English and 

H. F. Odell « Co. 
Lo .... •• Old a ..... aoall J . L . Molloy - A ,.,.. /1. P. Odtll . K 

Full Mandoli n O rchest ra 12 .00 
A new a nd unusual a rr3 n,~ment of th is beaut iful song. includ· 

~I'I t!~O;t it~ n~!~ ct~g W~I~k~ij<j~I:~e o~o:h!~C:~tg'af~~~ie~eu:t~ 
Mr. O dell has made. The mando-<ello and mandolas ha ve very 
fine counter melodies and in the lali' t strai n the mando-<ello solo 
agai nst the obbU&;ato effect in the fi rst mandoli n part is almost In· 
describable The adva nce orderlJ'ICelved will nc£essitate the pub
lication of a second edition Immecll8tely. Key of G. 4'4 and ) '4 
t ime. Anda nte movement. 

BANJO 
The Hogue MU5ic Co. 

A C.k . W.lk !:~bo R. R. /JO, IU. M 
Banjo Solo S . )0 

, A bright march movem~nt . ~'4 t im e. Keys of A and O. Not 
difhcult. Some syncopation. Catchy. 

Percy Jaques Publishing Co. 
"0,..1 Tourl.. P . M . Jaqllu. ,M 

Two Banjos • . 40 
A ma rch novelette, 4'4 ti me, k~ys of A and D. A vigorous 

nu mber out of the ordinary. Excellen t for advanced pupils or as a 
concert piece . 
Tbe Colorod Prom e n.d. J . O. LLdd ieo(lt. M 

Three Banjos and Piano • . 90 
A no~elty march. two-step with same syn copation. 2'4 time. 

k~y5. of E anJ A. Excellent for a banjo trio with or whhout the 
pili no. Also a good teaching number. 

Reliable Publications. 
SUCCESSES OF THE PAST FEW YEA RS. 

Many rl«lrs (lubllshe,J a ft w 1." S al:O a.t vt . y duhablt. For OIIt .udtll 
btnelil we Ihall rev i"w palo l hll~ ev.ry .. orllh. Many (ll"tes pubn~htJ a 1 ..... )' .. r~ 
all':o.a't!UlI':ouJorblru. , Ih an sum.publl ~h.Jyut.,;lIY . 

MANDOLIN. 
M. Witm.nrk &: Sons 

G. ne. W.II •• e AICIllri r.e Lt lJi - • .,,.( . 7'ri ll Jr.-CHU •• \I 

Two Mandolins. Guilar a~d Piano f, .80 
A good set or waltus from the popul :lr opera in which Mlle. 

G enee, the wonderfu l da ncer is app.!ari ng. A fine nurnhrr for 

~~~nr~~I~'lla~I~~cshi;~~r:r~!I,~~~ra~!~~~ ~ra~ a~d C~ ~IJSnJ~I~~li~he~{}~~ 
hll njo solo In both English anJ Amer1c illl notal ion. 
Thr •• Twine S.I.~llon K,lrlllfuc l!lIu - .4,.,.. 7'r i " I..·(I'u . M 

Two Mandolins. Guitar ;mJ Piano f. .80 

P l ay l ~)~ij~Sh~!\~ro~t ,~ei~~r ~~dlbe:S l~i,oTn l~i:wPO~~:k~ I~US~CI~; 
number ror club work . Kevs of G . C lind O. 2-4. J ... . 4'4. lind 6-8 
times. Octave maud .. I;1 :IIIJ th ;rJ manJohn ro:lrts are published 
ror thi s pir ce, also hanjo solo in Mlh nolat io ns . 
Ju •• So m e On. It". H. Alldc,.Jut/ -.-trr . Tri"I..·Cl UI. K 

Mandolin Duo f, ·30 
An arrangrment ;n J Uil form of a popular ~ong . Calchy. (lTsl 

movement allegretlo . 510w refrain . Ke)' of G throughout. 4'4 tillle . 
H. F. Odell « Co. 

Lad,. Dainty C . p rlc. II . II. Ot/ rlt . AI 

full Mandolin Orchestra £1.00 
Th is extremely popular composition Is now selling in Its 161h 

edition. One of Ihe best pieces by tht a&Jve composer. Firs l 
movement schotli S(he style wilh much variali nll elf time . Trio. 
s low movement with Ileauliful coun ler mrloJ ies; 1I the manJolu a nd 
mando.cello pa ris. Has had a large !'a le. PI:IYf'd al aile of the Guild 
Fesliva l concerts hy 311 orchestra of 100 a/lJ by ,Ill orchestra of 200 
at a Fesll val conc~rt in Boston. K~ys of G anJ C. 4'4 tim t. 

Oli ver Dltson Co . 
C ..... It.r O .... r tur. T. H .Holl i ,,$o,,-.4,.r. II. II. Od ell , H 

Mandolin a nd Piano ,. .QO 

Arranged for full mandolin orchestra Including lenor mandolll 
and m:lndo·cello . One of the CIIsy ov~rlurC!i th:.t has been ver}' 

rl~il~~:.moK~y:o~,"~ c~n~s . C~erMd~il~~. a~~d~~!~h~~J ";I~a~~~ 
movements. A good one for conceft work . 

GUITAR. 

M. Witmark &: .sons 
Tb. Tedd ,. a.tlr' . 'I~ale J . w. n,.lIthm- .-t,.,.. 7'l"i" 1..'(1 IU .• v 

Guitar Solo S ·40 

lhe b~; ~i~~a~'lhe~d~;~ t~~ c~::~~r;li;ti~8~~h;ltio:;~i~I~~ o;~i~~ 
has had a t remendous sale. Keys of A and O. 6-8 t ime through' 
out . 
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TRADE AND PUBLISHERS NOTES. 

Miss Jtnnie M. Du rkee, mandolinist, recently played on the 
program In connection with Gargiulo's band in the Auditorium, 
Denver, C olo. She appeared berore an audience of 9,000 people 
who were greatly surprised to hea r the tone of the mandolin clearly 
In every part of the bi, audltoriu m, which has a seating capacity 
of 12 ,000. Miss Durkee played a Gibson mandolin manufactured 
by the G ibson ft:lfg. Co., and after the conce rt the members of 
the band and many of the audience crowded around Miss Durkee 
to examine the mandolin, and GargIulo, th e leader, told her he had 
never heard a mandolin in this cOWltry or Ita ly with such carrying 
power or purity of tone. This is another evidence of the strong 

I ca rrying power of this well·known make of instrument which, by 
the way, is ha ving a remarkable sale in England and Austra lia as 
well as here. ... 

Beside an excellent cata log of mandolin orchestra pieces and 
good teaching pieces for th e banjo, mandolin and guitar, ' the 
'Vhlte- S m l th P u b. Co. publish some excellent 5 0 ,. folios. 
The "Ideal" mandolin a nd guitar fo lio Includes a num ber of 
sta ndard pieces by well-known writers and the "Superb" collection 
for the l'Ianjo Includes )ts banjo solos and T7 duets for two banjos 
by such well·known writers as Lansi ng, Dobson, Jacobs, Ba rker, 
and others. Among the specially good num bers in this collection 
a re "Bonnie Sweet Bessie," "Grace Schottische." "Sweet 
Marjoram Walt1-," " The Texas Teaser," "mth Artillery March," 
"White Squadron Patrol," an.:t "The Zephyr Dance." See ad. 

Gustav Luders, who wrote the very popul"r operas the 
"Burgomaster," "Prince of PHsen," and "King Dodo," has more 
than excelled himself in his new opera "Marcelle." Th is music is 
published by the lU. Wl t lluuk & SOIl!~' Co., and will shortly 
appear for al l mandolin combinations. We recently hea rd the opera 
and we predict a large sale for the mandolin orchesTra a rran 'tement. 
The Witmark Co., on another page, announce their new folios for 
190;), two follos for mandolin and guitar, one guitar folio a nd one 
banjo fo lio. The folios contain the latest popular num bers pub· 
lish'ed by this house and are very reasonable in price, None of the 
folios con tain less than IS num bers which if bought separately 
wou ld cost *3 or $-l, but in folio form, they may be obtained for 
~5" each. See advert_ls_em_'-:n_to--,--_--,--_ 

It Is rem arkable to note the increasing popU larity of the ba njo 
and we believe that one renson the banjo is aga in co ming to 
the front . is the fact that it is possible to gel banjos th at are almost 
perfect in every respect. Whyte Laydie a nd Fairb:lOks banjos 
meet every requirement. These instrumen ts ha ve not onl y quality 
but there is tremendous carry ing power. Send for the new 
Falrha nks Co. iIIustrateJ c3mlog. The Vega guitars anJ 
mandolins have long been recognized by artists as well made 
Instruments having both tone and quality. The Vegu. Co. have 
also issued a catalog which is fine lv ill ustrated anJ describes in 
detail the many fine points of this well ·known make of instruments. 
which vary in price from $ 10 to asmu(h as you want to pay, Seead. 

Anyone can learn to compose and arrange music who has a 
practical knowledge of music and understands the rudiments. A 
good place to learn the above Is the \VUcox !$choo l of OO Ill

posi t ion. Hundreds of petple have obtained mlJch valuable 
knowledge by studying from this school through the mail. See ad. 

An exceilent'piece for guitar entilted "Valentine Dance" has 

~u~~~na~~si~l~ ~~~I~~~fo~ !lal~d~~~~'d ~!lIij~ ~oI~~y S'::C!1. 

Memorizing Is somethin$ that bothers a good many people. 
Many va luable points on thiS important subject can be obtained 
free by writ ing to the lU e m ory Libra r y . See ad. 

One of the finest catalogs of mandolin duos, we mean good 
practical ones th at can be playe l, is that of V al e n ti n e A b t . 
Mr. Abt is not onl y a praClica l musician but is one of our leading 
,1;~~,i!ta~t J~~rd~;~~I~Jd~d.tands the mandolin. He has a very 

Good banjo teaching music is always In demand. ' Valte r 
A. No r wood publishes banjo pieces by banjo writers that are 
pract ica l and in the keys that fit the instrument. He has in press 
a new one by Myron A. BiCkford, a tremolo number entitled "Melody 
in A" which will shortly be out. See ad. 

Most all of the leading mandolin clubs throughout the country 
are addi ng harp guitars to thei~ equipment. There is no doubt 
that the harp·guitar . gives resu lts that the old instrumentatinn 
never did. W. J. Oyer & B r o. manufacture the Symphony 
harp-guitar which makes accompan iment playing and club work 
so% more effective than it used to lJe with the old six string guitar. 
The instruments are very reasonable in price. They have a beauti· 
ful tone and will be sent on examination. See ad. 

' Vm . C. Stahl has a fine cata log of mandolin and banjo 
music. He publishes the best C notation banjo method in this 
country a nd he makes two k inds of mandolins, the gourd shape 
and Ihe new model instrument which is not onl y fine in appeara nce 
but has a beautiful tonal quality and carrying power which Is 
remarkable. See ad. _ _ _ _ __ _ 

Use r s of gut strings have a good dea l of trouble at times In 
getting a line of stri ngs that lire true, All troubles of this kind are 
obviated by using the "Never Stretch" and the "Never False" 
strings, manufactured by P. J . Bacon Co. These strings are 
extremely popular among professional players and the sales a re 
very large. See ad~ 

We ha ve many inquiries on the status of the mandolin in Italy. 
We invariably advise these people to purchase the excellent book 
on this subject "Mandolin Memori es" by Sn. m uel Adelstei n . 
It is the only book of the ki nJ and at the extremely reasonable 
price (or which he is selling the last eJition, we feel that every 
ma ndolin player shou lJ have one. See ad. 

Many banjo players are anxious to get the pieces played by 
Vess O .. sma n in the phonographs. E. A . Rowe ca n furnish 
any of these in :\'Iss . See Liner Ad. department . 

The genuine ebon ite mandolin pick manufactured by Lou is 
F . \ Vrlg h t is having a large sa le, and the orJers which he is re
ceiving are co min g from all part s of the country. He also has a 
very fine line of stri ngs for all instruments . Better send for h is 
catalog. 

Goo. Stn.nn ll r d pu blishes a new piece of music ever month . 
He knows what to publish as he is a practical player and teacher. 
He has a large cata log of excellent nU lnbers for th e mandolin , 
guitar and banjo, which he will send you if you will tell him where. 
See ad. 

Tht: O llver Dltson Co. is well·known -throughout the 
world as one of the largest publishers of folios and books. Thei r 
va rious half doll ar series incluje many OOo'(s of various kinds, two 
of the principal ones being their fin e' collection for manJolin and 
piano, which incluJes some of the nUTlJers from their fam ous 
mandolin orchestra catalog and a book of 24 guitar solus incluJ!ng 
some of the best compositions anli arrangements or Braga , Darn, De 
Janon, Mertz, Rollinson, Vreeland tlOd ot hers. The price of thi s 
book is on ly 50' alj(). The Ditson Company ha ve recen tly made 
several additions to their mandolin orchest ra cal;olog. Among the 
numbers which wlll ht- publishal In the nea r future are a grand 
selection from the Bohemian Girl and the grand march from 
Tannhauser, both a rra nged by H. F. Odell fOI full mandolin 
orchestra, See ad. 

T h e Percy. 1U. Ja(IUeS Pub. Co. is having remarkable 
success with its fine cata log of hanjo, mandolin and gu il ar music . 
One of the numbers which is ha 'ling a big sa le is the "Colored 
Promenad~" by J, G. Liddicoat. See ad. 
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p-----------------~ r.~~~==~~~~~ Stahl's New Model Mandolin 

Is an original Model, more beautifu l 
than the others and as near like a violin 
In shape, tone, etc" as it is possiLle to 

get an Instrumtnt which is played wi th a 
plectrum . Tops and backs carved out of 
.olld block. of wood and archtd on the 
same linesas the violin . Made by . k III ed 
,,'olln mahers from the finest violin 
woods money can buy. Can use regular 

re3:::~~"a:~~ntts~~fdt~fy~:~~~~~~~::d 
the (rets .p.ced exactly the . ame 
which makes the fingering very tasy, be, 
sidts giving us an easier actio n than can 
be found In Any slmiliarly constructed in· 

i~~~he:~. so~~efi~~: ~~:~r~~rl~ore~!~~~~:~~u:nntdnfs~r aW!~~ ::k 
i~ comparison with other makes, the purchaser to be the judge, 
the mandolins will do the rest. Send (or catalogue to 

""M. O. STAHL 
211 Grand Avenue. Milw.ukee. WI. , 

"""FliGHT" MANDOLIN PICKS 
(jE!HUI MI! E!BOHITE!. BEYEU!O EDGES 

Mad. In fO\l" IIrad ••• Neyer Cblp or Break 
of n ... lbllh, 

-- ---
PrIColl "~'!ul!, ftcll. Implon Tone 

THIS IS TH II WAY O UR PAT_O il'S LIkE THI:M: 
"Stnd , zrou'Wrlth! ' M.ndolln I~eks " -G. Muder. Solobt. Auburn, N. Y. 
"!"t nd 1 11; r"1 ' Wrl ll;hl' Pi(kl."-CI.rk Mu ~lc tlOUst. Syr.cuse. N. Y. 
" Stnd 111;rou 'W,lzht' PI ~kl:·-C. H. Fo .. . dealer. G~n~v • . til . Y. 
"Wr"III'~ P •• rl.u " .s"/tt" ar. THE VERY fJEJT NADE 

SAMPLE SETS "'A ilED AT .. OllOWING PRICES I Mon~)' h.l(k II ynu 

~~~r.;.i:UI ~ndS!!lcwO~n~;!~:~.'.~I :::::: : : :.:~ ~~y ~e ~;'RI~GIS: 
"'.ndolln. SU ., Sleti. Polllhtd Copper Basses, sel . • ", CA~ES . ~ I'. 

LOUIS F. WRIGHT, Win.ted. Conn. 
T EACHERS AND DEALERS PLEASE ASK FOR WHO lE SAl.E PRIC E" 

CRESCENDO AGENTS 
CQpl •• of the C" •• c:.ndo may .Iwar. be Qbt a ln ed f rom 

a n:r of th. followhlll II., 

Oliver Dltaon Co . . 

John Iv~)' Turo~r . 
Myron 8lc:11ford . 
ElmerD. Joou . 
Waller Boehm · 
MIN Emma SatCi . 
C. A. Trmpl~man . 
Wm.li:. Po.ter . 
Waltu Butke. 
atae lry Oriawold. 
J . R Ilmpaon •. 
Edwin Be.I • • 
Jotc:ph A. Audet . 
Percy Lkhu:of.la . . 
HerbeTtPuly , • • . 

. ... ISO Tr~mont St., Botton. M ... . 
• • . 6'J Sudbury St • 8oalon. M .. . 
•. , .. 9J Arch St .• &"Ion, Mall 

.. . ..... · :101 N . Ch.rln 51., B.ltlmore. Md. 
. . . . Cor. ~ourt and PuriSt •.• Bulf.lo. N . V'

I 
....... 34S S. Sprine 51 .. Los A ne~ln. Cal. 
.... '. .. . .... . . Loa Anerlu.Cal. 

.. I,SA Grafton St.. London. w . £nelaOO 
• . S9 o .. rord St., London. W Eneland 
· . .. 3S7 "hln St., 8prineftdd• M... . I 

. . . • . III 5 . M.in St., Postorla. Ohio 
....•.. no Cott.,~ St .. Bulf.lo, N . V. 

. ... 119 E . Villa Sr .. p .. Mlcn •• C.I . 
... RoCa-., Nrb. 

• .. ' .531 fCnidtrrbcKkrr Av~. , s.-ooll\yn, N. V. 
. . .. .. .. . ' 911 WCltmlnll~r8t , Provl6cn~.R . I . 

. . . . . . . . 21 Sc:hool 51, Bellow. F.l1 •• VI. 
· . 1St! Del.w.ne St .. Ton.w.nd •. N. V. 

. . . .. Urwin., P •. 
.. " .. 8oyllton St., DostOft. M .... 

. .. Pitcairn, Pa. 
. .. Sllem. Ohio 

75he 

"SYMPHONY" HARP GUITAR 
Is the Best. 

Let us send ynu one on t rl:tl so thll l 
you G ill see fnr )'oursel f the .aJ \ an· 
tag~ \\ e claim (or . 

11 h .• s ' he- K'· ... t .. ~t 
any ~""(f; fi Ct vI !!i" .... , "r_~ 
.''' ... ; .. ' r" Unu :oilrln&" .. 
ltont I. k",. h.up T h",,, elu
\I" t"· .. r) cho.J in ~ny k"y 
p,~"ln).: .. as.... I'h. , ... "r 
to,h .. r" .. ,. " '1,10,,· , 
lyenla'I:U 1M 

i:ev .~0l:~::; .:~;·!"" .. nl ~,,;',~';":,',;,,~-,ii;;;'~,,;;" 
c.l "ff .. Ch .'f ,,"'~in~J "',h onl) ~ Ie .. 
prae.iee on Ih .... ")ml'hony."· l uJ.n" 
a , e-pla)in"h"·' ,ht'ell' )ucceu 

$uld "" .; • .1')" " a ylllr"U 
W rl le- ' n. iIIu\I' '' 'e- J , .• ulol!:. Senl ht~ 10 

an)" .... JJ, ,," 

DYER & BRO . 
Sol~ F.Clon "S) mrhnn )" " II ,I'P GUI IIl I ~. 

"S)'mphon)"" Itilrr '\b nJolln' 

Dept. 85. ST . PAUL. MINN 
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'PROMINENT 

COLORED PROMENADE ~~5/'h~'h~~~9~~~::'To 
~11:~:~l r:,~:t,~~;l~~~n~!~I~' o~;I()~I;:~O M~n:~j~ : .:; ~~i~a~l~n(C~.(I.I~;;. ~~~: 
~CC" .JO. JuS! trn= thin!: 'Ur 3FFh~S EVERYBODY 

Percy n . Jaques Pub. Co., J ackson ville, Fla. 

Mr. 'Teacher 
THIS IS A GOOD TIME TO JOIN 

The AMERICAN GUILD of 
Banjoists, Mandolinists and Ouitarists 

BOOM 
THe CAuse . 
VOUw:,sELP 
The 8. M . • nd O. 

Yea rly dues only $ 1. 00. 
200 Leadi ng Teachers belong. Why don't 

you joi n ? 
Write at once for application blanks, etc. 

H. F. ODELL, Sec'y .. Treas. , 165 Tremont St., Boston 

TEACHERS 
JOM~~J~Ii~,LtuTt~r l ~;~~J !nrV io~~i.n St. , Fostoria, O hio. 

K Il£~.E~~~'r ~~~jo ~~~ ~o~~~f~~~ew YOGku~JtMe:~~~ 
K N~~~~.\1a~·ot~·;~rG~ita;V ' Main St., Aljr~1IdnM~°be~: 

L A~1~j'O~:;~d~ii: ';;;doGL~~;r~on St., Montpe l iG~XJ'M;~ab~~ : 

L A~S~~~~ ~d ~ui:l~ Tremont St. , Boston, ~~i~ oBffid~t 

M O RSE, MRS. ALMA J.-'IO East St., Rutl and, Vt. Banjo. 
Mandolin, Guitar and Piano. G uild Member. 

O~i~~6'Ui~·r. ~':;Jg:'ln~r~'ia~~~ St., Boston, MG~fld ~ffi~~t 

PETTI NE. G IUSEP PE. Lederer Rldg. , Providence, R. I. 
ManJolin ist. Guild Member. 

p OTTER. FRANCIS.- S5 Barker Block. Omaha. Neb. 
Banjo, Mandolin and Guit ar. Guild Member. 

LINf;.R AD. DEPT. 
Advertisements insert~d here for 2S cts. a line , 

each insertion . Cash wit h order. Not less than J 
lines nor more t han 8 line.s .accepted. 

~. M ~~~'t~~~'I~::::{~'~!1~r~~RG~~~ i~~;~ . AFI~~lI:~n!:~~~;~~~lrB~~r; 
Mandolin. Almos l new. E. P. I'RI!SSI!Y. -J06 KOiSUth 51 .. OrioSkeport.Conn. 

S ~~~~~~~~a~~~ E~I~onon~~~::lrr~:~j~e~::~: ~'~~\:h:: ~: X,e~Nb~j(,~;,~ 
En(lon stamp lor UstllonoS testimonials. E. A. RO WE. Milford. Del.w.re. 

A ~~:~~~~n~~!.~B~~o~~ !?'~k::~~rDgh~~r g~~~~~:.R~·hh~: S~lt~~~~: 
Gibson Co .. etc. elc . l alnl ana"RemenlS are l ove's Old S"'etl Sont" lor 

H. F. Odell & Co. Tannhauser "'. rch and Bohtlnlan Girl 10rOllvtf Olbon Co .. 
. In lermeno. Cavallerla for Glb~on Co. 

Ha"e 70U a .econd hand banjo, mandolin o r .uttar J'ou 
wan I to •• 11 or e .. chan.e? 

H •• e J'ou anJ'lhln. J'OU "".nt to tu rn Into moneJ'? 
Do J'OU want 10 bu J' .omethln.? 
H ... e I. the pl.ce to .a1' .0. 
Hundr.d. r •• d the Cr •• cendo e •• r" month. Send In 

"our ad. 

YOUR BEST INTERESTS WILL BE SERVED BY MENTIONING TH E CRESCE NDO WHEN WRITING ADVERTISERS 



B. & M.. 
<.ARNE. a MULLIN.) 

Absolutely (Uaran," the foUowlnC True anl1 T utti!. Strinl' for Ih' 

VIRTUOSO 
NOTHING BETTER TO BE HAD. 

~::H: ~ 8t~!n .. (q~ •• In.~le le"~.lh '~~h): : : . 
I . d. 

~:~::~:: :: (~re Sl;~er B~;nllh';d): : : : : : : : : : : 1 
HnlJ' llAh AClCrl1HII"( I~ (ullenkth,. ~ lenfi:'lh~ In .n env~lope) 13 

W,II, for Cau.101t1l' 0 ' 8m'jul, MandoLins & G ulurs. tIC. 
3 Rathbone Plac., Ollford Stre et. W . 

LONDON. £NGLAND. 

• · : • 

STOCK uP NOW ~~ro~h'.(°ci~i~.~:af:n ~::tenfoI.~~~b~.'; 
Inull every month. C.lalolfllu free If we mow whtre to send I~m. 

T he Mrs. Rose ,:,111 RUlff'U prln" hAve betn . "hl. d to the Celebratel! 
S 'olnnanl Ca'alo!lue for 0 '")0. Oullar and "bndolln. 

GEO. STANNAUD 
••• 80 . WARREN NT , TRENTON. N. oJ . 

810 HITS I ~~"~h.~LO~'§"§GooJ~'~'~'~'~' ~' ~' ~'~'SoI§O~'''~ 
F~~N~~E ·~~~:~/N=:~~:~~.~~ :: 
S..,I. te,ln tr,Gelop, W . A. NorWOCl4 ,. SoIo)O 

IKe.al. . WeUI, l ouis F. Wrlsrtll .. • Solo)O 

In prill, Mtl~Y In :;lJl;t:a s:,~ohT:=:"~~)"'lth Beojo obllR'e lO 

PuIlLlSHED BY Walt." A , N o rwood. 515 E ... , 156th St. , N. Y . CU,. 

SEND FOR CATALOG OF j 
FAMOUS STANDARD MUSIC 
for Mandolin ' and Piano and Mandoli n Orchestra . 

\Ve IlIIlIlIlIh til ., "_11101111 ltd lu -;nT . CHl{. ..... MAtteU _ li d UIUUAL 
• n ul'lJo; O \' Jo; nTU'U~ . 

The ClJNOV 8 8TTONE V CO .. OJ Court 5 1., 80. t on , ' b ... 

FARLAND ~!f.t~rullt~~~~lt~r;l eut"l Tou r . 

gf;;il~w~~~ecM~~;~~~;~lfi~~:aelt: Enl of In.l. J an., Feb .• u rly April, 

Wrlle lor Concert Propoaltion now 

J.;HE PARLAKD WOOD RII BmO :~,~,~,~ ':;:~~h"i';; .:,~; 
benjo which IShH frODilhe"!!n I'an"lone clure"U"llc or aU Olhtr maku. 

f.oslII"ly lou.ltr Ihena plano and s .. ·ttkrIhan" harp. ~nJ fur 
prlC.U,I. 

an ~fu~~I~ ~~~~o:.:o ':~'\I~~:~'~~,~Cr~f~J:~ ~I~~. ~!I :I~~~:~ :!~nJ~to; 
h(KIrJOI y(KIrl.llur. " ••• Write rOf' ",atticularl. 

\!Og' PARLAR D STRING :~I~lo~~'I!an~ ~tc·G~~~~~,.:IYI':::~~ 
Htlftr Ih.an Iht lIallelloni an4 COSI5 no mort . T rbl 101 01 "auond 10 
lull,S. 00. 

ealJ,IOK of ShNI,"ullc. boolls.llto1d" tIC., fret. ADORESS 

A . A. FA ULA NU, S ill t: . Front. S t.reet . I: lalnlle ld , N . J . 
Url"'ah Ace .It, Aillert. l .ylM,8 t o n e field S t ., Hewl loury • • ; II&, . 

T n t: , H IUlU L.ATION u P 

KEYNOTES 
nOES ON I,NC IU:A S I NO EVER\, I KSUt: 

It Is published on the first of each month in the interest 
of players of 

THE ' BANJO, MANDOLIN AND CUITAR 
and the reason of its success Is that it has the mo.t newa, 
the beat article. of any British paper and not less than 
8 page. 01 mualc In each issue. 

8 .. 09 l o r I lf month ll lubllC!rl l"lo n . 61 C!fInlll lor 6 Inonthl. 
!4end 10 cent. l o r a,,,,chnt! 1I (101'7' 

JOtiN ALVEY TURNER, t~~tJ'':>.·~NSr .. ~,; 
The publllhtr 01 Ih. 'arl"tSl Europto1n Ca ... 1ot' (If MUlic for tht above In

llrument, May .... utili you a 1111 1:1'111. an4 POll ItN. 
• SUD5CRWTlONS RE<.EIVtiD AT,"CRESCf:NOO" OFI-ICE 

M.YRON A. BICKFORD 
is available (~r Concerts and Recitals 

anywhere in the east. 

Send for specimen prog rams and sp«ial terms. Mandoli n, 
Guitar, Banjo, Piano and Viola, if desired. 

aliI ~[ A. IN S'rltEET. SP IU NGt' IELD, ~I A.SS. 

I t 11II1.rOVf!1I to!!., a .,d "Cllu!! 
or t l.e IIAS •• u. 

I!D'o"d .... H •• ,UII' tP,.Ir .. IOtI 
V"ICE 13 CIS. IlACH 

Tuchfrs o1nJ Duleu. 'tft~ uor4 (lr 
lellerhuJI ..... fttesamplt . 

A. D.Grovtr. 381 Albl ftySt., BOilln 

Why not Publish that 
I1usical Composition? 
Our expert will arrange music and revise Mss· when 

necessary: We will ma.ke pl.ales and litle, print , send proof 
. ro~~ .co~~lllg!~~tf~~41~r~~I:tqC~~r.lete ready for sa le. Prices 

JOHN WORLEY CO. 
40· 48 Sta nhope St. Boston , Mass. 

"B. M. C." 
B . In . G. is tht le;lJing British journal of the Banjo. Mando

lin and Guitar and will keep yotl posteJ with;lll 111:It I 
concerns these instruments in Great Brrtain ;lnd her l 
colonies. 

O . lH. G . circul.Hes whtre\'er English ;s spoken, 311 over the 
world. 

Il . l\l . O. cOllt;li ns Banjo and Mandolin Solos in every numlJtr/ 
:md instructive articlC$ by tht best exponents 0 I 
these instruments. 

U . 1\1. G. affords complete inSlruction in Universal Not:ltlon 
for the banjo, written in progressive lesson form by l 
Clifford Essex. . 

! O . i't. G. ~r~~~ d~it~i:e~~d~~e1~~J:ers in the U. S. A. nnd 

11. iU. G. Is published on the 1St of evtry month and co .. ts 
you !1.2S per annum. .. 

U . 1'1. G. is edited by Sir Home Gordon. Batt. and is publi shed 
at I SA Grafton Street. 

Sub$crlpll(lft$rtctlvtJaICrnun400IlKc. Bond St.. London , Eng. 

THOM_PSON REPORTING CO. 
PUBLISHERS 

10 T.8mODI SI." t, BOstOD, 1m. 

Book of Credit Ratings and Directory of the Music Trades for 
the United' Stales and Canada. 

We collect C lai ms~n the United Stntes ;lnd C.anada. 

JOT DOWN THE ;W0RO "CRE8CBNDO' WH.B H WRmNG TO ADVERTISERS 

.../. 



Vega 
- EGA 
GUITARS 

The Guitar has a large and enthus ias
tic following among "tusk Lovers. When 
played by an Artist its beautiful tone 
seem .. to urlift the very soul. 

v~~J~~~::i~ly~~~tars hars found the 

T. J. Ashton. the .well·known Gui· 
tar Solois t and .Club LeadeN locate!'! at 
Atlantic City for 15 years , and now in 

. ~~~r~, A~W~t/Guir;;tj~ s;O;~~r~!.J~ his 
"Durlng my experience I havs had the 

~~~~tr~l.llt)rh~fN~~II:;eg~ILj~:tl~ec~ivk~\j! 
I a carrying power that exceeds all others." 

We hav~ guitars from 10 t0 95 Doll ars . 
Our uew illustrated Catalog will help 

you to a favorable decis ion. 

Fairbanks 
. 'f 

~AIR~ANKS 
~BANJOS 

That new set of th irty halftones of 
World's Celebrated Banjoists Is about 
ready. The pICtures of the Lady Artists 
w ill prove quite jnt~resljng. 

AU interested In Banjos, whether Clubs, 
Teachers or Players, will n~ a set for 
their s tudio a nd Music Il~m. 

The Whyte L3Jdle Banjo. 
So diffe rent from any other. 
Tone Q uality all It !' own. 
Stands any .. mount of fOl eln!:. 

When pla yed in Concert or Theatre it 
is a ll there. . 

O ur new illustrated Cat:tlog will help 
you to decide. 

~EGA 
~MANDOLINS 

The Dema nd of Todav (., fo r that wh ich 
has proved W orth y . . When you pur
chase a Vega ),ou gel that ~' h ich has 
worked its way onward anJ upwllrd until 
today it i.'rewgnizeJ as Th e. Arti sts In
strument. 

There is nothing more disappointing 
, ;.fler haVing pur(ha~ a high Priced in
strument to lind that :0 a yetlt or so its 
tone is "boxy", espec iall y when up against 
" rea l mus ka l toned manJ uli n. With a 
VegD you need ha ve no fea r of till y such 
deterioration. 

A teucher :d the Amhers t and Smith 

f;~lr~'~:s~vi::~r~ ·~!~l~~y~.~~s;Ja~~II~d~::n 
in the ~st of condit ion. I could ask for 
nothln£" l1etl er. " 

A VEGA- If )'01.1 want Ih. BEST. 

I 
! -
I 
I 

You do not have to t ake an X-Ray to see the em otions of deli ght of those h"8ving a Vega or Fai rbanks 1 - I 
75he Vega Company 75he A. C. Fairbanks Co. I 

- 62 SUDBURY STREET, BOSTO)!, nIASS. : II 
III us. Ca~lo_~ __ F_~EE __________ ~~~~~~~~~!~~~YS FREE Tria~l 

Love's Old-Swe~t Song 
This beautiful piece has just been published for full mandolin orchcstrrr, arranged by H. F. Oddl. As an 

orchestra number it excels in it.s harmony :lnd arrangement. In one stra in the manda-cello and mandala have the 
principal melody and th~ m:mdolins hrrve a fine obbligato effect. W e believe it will be one of the biS!&t.'~ t encore 
winners we have ever publisht'd. As a teaching piece, it is superb because -it is so p re tty and t'.l SY and of 
'course everyone likes it. Send in your orders at once. 

ANOTHER RECENT PUBLICATION OF OUHS THAT IS IMMENSE IS 

THE FAMOUS PRISON SONG "ruserere" 
from II TrotJa/ore by Verdi 

Arranged by H. F. Odell from the original score. This well known masterpiece of melody makes a fine 
orchestra number. carefull y following as it does the melodies ~ung by the soprano and tenor in the opera. The 
manda-cello part is very interesting. PupilS all want this piece and we don't wonder, it is such a wonderhdly 
beautiful composition. .,. , 

PRICES ON BOTH PIECES 
1St mandolin 30e. ; 2nd and lrd mandolin, lenor and octave mrrndola, mando.cello, ce llo. flut e-- and guitar each 

20c.; piano 40c. Mandolin and piano SOc. Two mandolins and guilar SOc. Discount 1-2 «?ff.". 

We also Publish Other Hits _ 
Danse di Cupid. Toastmaster March, Mndestie I~everi e , Cantasane Walles, Romancia ld)' lIe. Hoe ll Habsburg 

March, La Cinquantaine, MignonlGavotte, Phenomenon March, Lady Dainty, Filipino Shuffle, Lobster Chasse. 

Try Our NebJ Issue 'Plan. You 'p m obtain all our music as (astas isslIC'd for a few ce~ts each. Send lor it. 

500 We publish 500 pieces for mandolin , g uita r a nd banjo. 500 

.. Our New String and Sundries Catalog i~ Ready. Tdl uS where to send it, toge ther with our Music Catalog. 

H. F. ,ODELL & CO. 165 Tremont St., Boston, Mass. 
: . I '\ ' ................ . 

I~ IS FOR YOU.R INTERESl TO M.I£NTION CRESCENDO WHEN WRITING ADVKRTISERS 



/ 

Vol. I. March 1909 No.9. 

10 cents per copy C O '-UIIO Hf . _ Il l' C II ESC £N OO P Ull Co. $1.00 per year . 
All rl i h l) .u~r ... eJ 



- The Best SOc Music Books « 
Price' SOc. SUPERB BANJO SOLOS 

by George Barker, Oeo. L. Lans ing, Walter Jacobs, a nd oth e rs. 
Th~ I:renl POI'ul!.ric ), of Ih" ..... " JI' r /'" :roedl'S 01 coll.,ttlons h,tS ,",l1rr.LII.eJ th" pubU<;a clo rl u f :Ul ul h<!. "Suberb" l'Uok c.,,":.ln;"1: IS Il ' ''' iu S"los ,lnJ , ~ I)ue'~ 

!?S~;'~II~~~~~'JO T~[~ci.~;- ar~;l1I composeJ ;inJ :lT r.LII~d by Ihe "eb~ N·~iE"r-:;~'Stlll.l > 111 .kin\! It pu,.slble to l'roJuCI! .. coll,,':11..," ,",unhy o ' th" 11th, 

RED ~OSE SC./l O TT ISC I1E. , or :I U .. n}os .•••••••••••.••••.•••........ Onll"'"., 
1~1UUO N PO LK". 10r :l U.mjos... • •...... BI:m( 
~ . N . C. C LOG ... ........ ...... ..... .•.. ...... ,..... .... .... .. (}ub~un 
ROOSEVE1.T !.:.AVAlRY MARCil . I or, It,n jos .. . . .... 1J ... k ... 

~~\~E~R'~;A WA I.T~\(""'v;·ii;. ";";;r '?··li.;·~j"s .... . ... . :::~el:r,~~~ 
"'u·~ I "p . • u,. U .Ulju~ .. 1 ,,,q·· J,, rul>, 

... ; .. ~~ .• 'Il;~j-;"~'" . .......... 1:~:~~~~ 
..•.....•. •...•....... I)"I>".n 

:"'; ";;;";" ri:;~i;,~' ....... Sultl":I" .I.u.·.,I's 

1I .~n~~:nju~ .. .. ..... ··· I~:.·,u~~; 
l,k.lo" n 
I>""".n 

.... .... ........... \\'ilJ 
........ 11"",,,n 
I h"I:J" n · l.'n';n~ 

U"nJIlI: 
=='-'-'-"------------"-'-"'--'-----'--------"-'--- --- ---

Price SOc. IDEAL MANDOLIN & GUITAR FOLIO 
The f ines t a nd m ost up~ to .. date book fo r this combination of ins trume nts yet publis h ed . 

r l a nd o lin a nd Guitar parts in separate book s. 
CONTENTS 

....... ................. ................ A,(ht r MARGEURITI: .. ......... .... ........ ...... \\'hlll' 
........ .. .... .............. ......... Ru;z I'RF.TTII;ST OF At l ~CIIOTT[SC IlE .................... " 1"ln 

... .... ......... W"h" RIBBUN POtKA .... I II~n( 
.. I1' .' I: Jun ROSA. {M",u.k.,1 ....... ..... .. ... ......... VIII,or 

.................. ('j~ "lJ SI\\PATIA. Ir)"n l:l Ib""Mr.o) ...... P .. n .... 
... ........ W hh.. SONli 0 1' 'rll E N1GII11NG" t E .............. Ztll" , 

: ............................. . .. ..... . IJI:on'" Sl'l~ I N( i SO~ci ....... . M"nJ"I""hn 
..... ..................... . ...... \\'I1IIt1 Ti lE IIR lli"'NIY" l OV I' ''ON' . I',·' .... 

I Whi'., TIlE f l" "fR \IAN AN t) ItI " (1111.1) ..... . ................... Whit .. 
JPANITA ..• ... .. .... . ....... ... ........................ " .... Nun"n TUE OLl) u n " E " IN1 WII-\1 I r lISED TO HE ...... Whi'e 
1.I111. E MAGGIF MAG FE ...... .. 
lOVt:·~ O t D ~Wt:ET SO NG .. .. ................................... ~ ... : .. ~~~\~~~~ I :nl f:Ti l ~'2~[i:ri~~ ll ,t~ARC II ·.. . :::: ,i~'r~~~ 

WHITE-SMITH MUSIC PUBLISHING CO. lIo:oTn s 
II".! & 11 ·1 ~ln "h" I''' ~ I . 

S t : \\' \ ' n I U ( 
13 t : 1 71 h ~ I . 

t.: lllt ' I\~ ; U 

'-="11 " · .. I, .. ~ I. ,\ •.•.. 

PREMIUMS • 
WHAT WE OFFER FOR SECUR ING I 

SUBSCR IPTIO NS to the CRESCENDO 

F"OA ONE SUBSCRIPTION 

To :1Il)'Olle in U. S. sending SI.OO. anyune in C anada senJ· 01< ANY O~ E OF FOLLOWI NG PI ECES 
ing :: 1. 2 ;, :lII yune in fo reign cou ntries sending :: 1.;0, we \\ ill :,ellJ TIl.1:'l rn" ~ t er. j\brch . . OJelL 1.ady Dai nt y . . Odd l 
the CHESCI;NDO for Olle ye:n ( 12 months) anJ all}' one 01 the Dance Africaine .. G ilJer. M i~t'rere. . . .. . VerJ i 
follow inJ:; premiums postpaid: Sextd . Luci.l .... OIJ11l ldt i. [J;:tnse Ji CupiJ . . OJdl 

Sel b:~t O~.dl 1\\.'1n.~olin Str!~gs . . ';,It~~ t,VI~'i~'I~e?sIJ Swed Song. ~t;~~:~: ~J1:~~i~~,~;;,iv·, L . ~~~~~~ I 
~:~ " Tenor M';~[r~Jdola ,, ' . ~ : -C :~~ On th e PI :Lz:L . Rollin sun. A Love Story . Pahst 
Quir~ Iltst Blank Musk Paper. 2.t ~ heets. .J; 0 1{ A, Y T W O FO LLO WliSG GU ITAH PI ECES I 
Set Sted Gltit: ~r St~ings .. " ''- , ;0 DiaJel1l i\\ ;;rch . . . . Chl: llel. La CaclLlI"::L. . l'layden 
'~ dl?z, O~ell l ortotse Shell Mim.J. Picks . ·55 Flower SOIl~ .. .... L;I!I~I:. Me,;s:lgt' IIf Ln"e . C lwnet 
TUlilng PIJ)t!, 4 Noles for Man~o lllL · 50 C;li ~S:IIlJn Waltz. . Ha\,dell . !leverie . Ha"Jen 

.. .• ; Notes for B:IIlJo. . ·50 The Hmol, . R:'-rl{er. N"r~e D:lllce. . .. lJorn I 
" " 6 Note~ for Gl~ita r . ·so El sle Walt le5 . . HiI\'Jen. Spect re [Jance . .0Jel l 

D~l?-en q~e\l .)\\a ~\Jo l lTl f Str!lltS : :~~ Gipsies' $;.:hottische .. C henet. R.,hellll:ln Girl . . B,llte 

" " " D II .rIO O il ANY TWO FOL LOW ING RANJO PIECES 
G .. .60 Dut(h Pk nic . Glynn. II Trovatllre . . . B:l(t,n 

Wh ite Holly Director's R:lton. .40 Yout hful Charmer .. I?ohinson. LonJ 1l1I Mar.:h .. . OJell 

~~L6·i~1~~r?B;Jt:1T/MI~~I;Ollpi~(~s .- . . . . :~~ ~~~er~li~~WL~:~It~ ·.· . 7_'~:~~:~~ : ~ilt~le '1):'IT:kstE~~~. . C~;III~;~ 
Ilobi.l~son Coll~tioll. ~~:~j~' ;:Ir~l ~:;:~~ . :~~ ~~~:~~s 'l~c\;:rl~~\~~~I; . H~~~:~~~~ : ~~'.l;t~\~r 11~~t~~e . . ' I~~~:: 

F"OR "T"VVO SUBSCRIPTIONS 

To anyone sending us t wo su hscriptions. with $2.00 U. S., ~2 . 50 Can;1d<l. ~3.00 Foreign , we will send PQ~t'l)a iJ ;:111)' 
tWIl of the premiums in above li st or anv o ll e of the following: 

Set best gut anJ wounJ Guitar Strings. 
Odell Mandolin MethnJ, Vol. 1.2 or J . 
Set bes t MnnJo·Celln Strin gs ... . . . 
Le<l ther Mu sic Holi . 

\ ' ,, 111" Best Roger's B'llljo HeaJ . . 
. $o.?; Lt'lther Music Stand Ca.;e . 

.75 Chrnlll.1tic Tun ing Pitch Prpe . 
Musk Stand . 
Musk FHlio . Sheet MusIc ~ile . 

0.00 

·71 
1.00 

·75 

CRESCENDO P UB. CO., 165 Tremont Street, Boston, Mas s. 

SA.Y "I SAW YOUR AD IN CRESCENDO " WH J::: N WRIT ING ADVERTISERS 



The Crescendo 

Man I. Manacled Only by Himself 
He who can' l .n~ he who can bUI doesn'l. jOi!' aloni!' 10i!'e lher. I \I was once Indlca tl .. e of ,..nlly (?) IO r l~lcule 'he stum enl:lne. 
Your wl)hesa.e on ly i!,alilied when 'hey humonllt wi,h your .ellons. 1: ::: ~~~: I~:l~:::::~: ::~llg m I': :11~il~~II: 1~~,~eN~ I~~:~~'~~~~he B3njo 
To con tinually , e .. olt ;112al n ~ 1 ;lin eff eci while you continually noot lsh ;IIn~ ;IIn~ .tIe Vlulln Construction fut Ihe o\\.;Jn~ olln and Gulu . family O. InSI.umen t$. 

pnser .. e IU U UM Is folly . Mlclmln sl1l1 h;llVI many /I JUI allhe upens' o' lhl .."ne. 

by ~~!tf:s~~~,~":~ ~:';"'~I::rfts/l:~ I :~:::I~:~~~.r "Gibson" punC lures folly pent~,~:~I! :'~ ~~;~.::sr!d!~~I ~ifljl~~~~f/~;::~~dll':I~~ wHl: bUI the Inw 01 com· 

Mr. Te"cher 
II IlMr. conio picuuus ;IIbHnce 01 Teno. Mandolas ;lind Mando-Cellos? blK enOll2h 10 ilPJlftciale Ihem anJ flw 10 t.t~h them In 

c...~~~:~~ )~h' manufactllrer yoo ,lfe lid 10 doesn ' t e .. en .ake Ihue InSff U· lIow boil are you? 

I s your M/l nJoiln Orctlesl' /I ifill speckled wllh hunch· back Ma"~ollnsl I There afe wnrlJs an~ worid! of "Pl'Oflunillu wilhlnlit 1o. the man 01 "'onan 

Ate you lhe on. who said. "A six slrlnK Gull.T II enour'" for m.l" 

s,f~JeEr£ ~~~~~:r:~::~:H;,~to~~:;~~~~1~k no place, lesl ~~~r~~;~~n~I:~r~5~~~!T:~!;l;ll~~;kl~f~::~!~~W~~J';.~~!:/:: ~~~ 
GIBSON MANDOLIN GUITAR CO .• lOS Exch"nge Place. Kal"ma>:oo. Mich. 

E W I ~~~I:~lar:~:G~I~:~:;; ::i~r~;:~~~';'PI!:::~~::.~·I::~;.'!:=~!~ ~·.T.·ri,O;e,I':~~ ~n·:~:I~oC::. M;~J;!.~'T;::!'~tl~ C~:!II~~~ NEW f 

Thl:£~}.~L::=~:SU~~:::~Y~:r::::~~::~ 
.. Incd you'll ~u(., .. J , YOIII 0 ..... w. Noth· 

!~f·N !:~ &~~Itftk:::. ~'::er~I~Dlde:~~1 ::I I:·~Slt 
WILCOX SGllOOl OFtoMPOSITHJI(, C. W. Wllc.es, Olr. 
"Dept. Z." 1 13 Fifth Ave .• New York C it)' . 

"Way Down in Georgia" 
MARCH 

JuS! frOIll prell tor Banjo .mllf s I cood lI .. ely one. A 'r •• t numberl 

PMlces-Solo Oanjo toe: 1Ind 8 , l SC; Gult&r ace. 15e; PI.no .cc. )0(: Solo 
M.ndolln"c: ,nd M, ' $C. Dlscounl]" eU . 

THr. HOGU£ MUSIC CO., 

"'VVRIGHT" MANDOLIN PICKS 
6fMUIH~ EIOf'lIT£. BEVELED EDGES 

Made In four .rad" . Never Chip or Break 
01 n •• lbUII,. 

- --
Prke "rS:'~!" ,.Itt. Improve Tooe 

THI S I S THIl w ... Y OU A ... HIIU !'IS ll"e lHtA: 
"Send, l rOlS ' W,lt"'f Mandolin Pick, " - G Mud". SololsI. Aubu.n, N Y. 
.... elld 1 2TOSS ' W,Ii:h,' pjcks."-CI • • k Muslc l'IouM . S)',..::u~e. N. y , 
" Senll ~ .ron ' Wrlaht ' PI.-ks."-C H. Fo • . duler. G .. ne .... N Y 

"W,.I.II ,·. P""'.u·· .s", .... 0'. rlfc YCRr Bc.sr ",ADC 
SAMPLE SETS MAILED AT .. O LLOW ING PRICES I '\\un .. )' b~k jf )0101 

~~~J:;, au t ~nol Sl!k wo~n~;!=:~ .~ I : : : : : : : : : . ;~ f.Y2 ~I~ tTRI~~IS: 
Manololln. 511 .. Sleel, PollslMJ Copper O;&Utlo. lei •. • 0 CAC;;F.!' , 11(, 

LOUIS F . WRIGHT . Wlnated, Conn. 
TEACHERS AND DEALERS PLEASE ASK FOR WHOll::~ALE i>RIC FC;; 

-HUMBUG ME~RY SCHOOLS EXPOSED" 

MiMORi 
Tolntrodl1tt. MriC'\t orV1l,uab,eFREE 

~UC'1I l klf'. ' _rk,. the .IJO¥e 
will bellen l to.lI af)plic:tlnUi :60m MeMORY LlBR~::;'llfk Place. N .... Y.1t: 

WHEN WRITIHG TO ADVERTI8ERS PLEASE MENTION THE CRKSCENDO 



The Crescendo 

UP·TO.DATE Mandolin Orchestra Music 
Each number " etreeUvely .. rr,,"~ed l or 

h t HandoUn Rnd l' lallo ur ht MRndo. 
till Mn d Gu i tar , 

1l1t VI" lIn IIIRy be lubaUlute d l o r the lit 
Mandulln, 

- tOiris ot Bade n Waltz • , 
Karl. Kom.zak. Arranged by H. F. O;:lell 

.. p ust fo r the Fun ot It . . 
w. P. 5/((1,(1.$. AIT,)n g-ed by H. F. OJeli 

-fUnde r the nls tl t l oe Wa lt'2 . . 
1'. 11. Rollin50'". A,,3ns:w by G. L. l>lns!ns: 

tOverture, " nornlng, Noon and Night" 
F. $ lIpp e. ArranJ;:"ed by H. F. OJell 

-tNydla Wa ltz ,. Easy • '"" • 
T. ll. Rolhll50ll . Arranrell by H. F. O dell 

tSelest lon t ra m " II Trovatore" 
Ver(~i. Arrangell by Geo. L. L. nsln!i:' 

-t Love 's Caprice • • • 
,iU«.'I: fleintll . Arrang-elI by Geo. L. Lllns!ng 

tSomewhere , , • • 
1'1105. C. ClarA:. Arranged by H. F. Odell 

tl ldlca Waltz . • . • 
T. H. Rolli.1I 501r . Aruns:eJ by tI . F. Odell 

UTa nn hause r Ora nd March , 

I 
Ri eh . Wa f ll er. Arrang-ed by H. F. O dell 

-tFads a nd Fancies. . . 
R. Gr n enwald. Am m;red by H F. OJeli 

-t Ablla (Intermezzo) ., . . 
R. Orllt.nwa ltt. Arran g-ed by H. F. OJeli 

SO 

30 

30 

so 
~O 

~O 

30 

30 

~O 

~o 

30 

30 

S INGLE PAR,c.T:..5 _;-_I __ 7'CO:.."" "::',,,"'.:.:T.:.:'O::":.:;5 __ 

.. i I e II ~ 
ml d £~ d 
E4ch I E~ch 

30 30 20 20 

I S I S I S 30 

I S IS IS 20 

60 

SO 

~O 

40 ~O ~o 90 1.20 

30 30 

20 30 

20 20 

20 20 

20 30 

25 25 

20 20 

20 20 

30 60 

20 SO 

20 so 
20 30 

30 ~o 

25 60 

20 " 30 

20 30 

90 

70 

70 

SO 

70 

90 

sO 

sO 

80 

60 

SO 

1.50 

1.1 0 

80 

80 

60 

80 

1.05 

60 

60 

70 

~O 

~O 

80 

60 

60 

40 

~O 

60 

60 

~O 

~O 

90 

SO 

SO 

1.1 0 

70 

70 

sO 

sO 

70 

75 

sO 

SO 

• Numbers markeJ • have 3111he Orches lra ParIS. IncluJln!: p:l rl5 for Br.us InSlrumenls. e iC. 
f Num~u mar:C-eJ f have O. nJo Obbllg:l lo PariS. Prlcts SAme as 2nd Mudolln. 
t Numbers marked ' h:lv. par iS for Tenor Mandola anJ Mando·Celio PriceS 54me as ~nd ,'1anJolln. 

C H AS. H. D ITSON & CO. 
S.: W YO R K Oliver Ditson Company, Boston. J. E . DI'I'l'IOS & co. 

l ' IIII, AUY.L I ' U I A 

·WASHBURN 
New Model Mandolins $15.00 up 

Guitars $ 15.00 up 
Ba njos $15.00 up ' 

The Washburn name is sy nony mous with perfec~ 
tion in scale, adjustment, responsiveness and fault less 
::md unapproachable excell ence in workmanship and 
attic seasoned materials. 

Th e W ashburn is the " C re m on a t one" a nd 
Improves w ith Age like a Vio lin 

W ashburn instruments have for yea rs Iw ld the 
highest reputation for beautiful rich tone quality and 
tremendous carry ing power. They are always re· 
liable and are used and endorsed by the world's great. 
est artists : Caloe, Nordica, Campanari, J ean and 
Edward De Reszke, etc. 

Over 100,000 Was hburn 'S in use. 

These instruments may be obtained through 4000 
W ashburn dealers, or send for our illustrated catalog. 

LYON and HEALY 
3 0 A,l " m s St. Ch icago, II I. 

DON'T YOU THINK 
it is about time to order the best collect ion of Mando. 
lin Duos published? W e think y ou w ill find it to 
y our interest to try some or all of the following
whether y ou want solos for teaching. recreation or 
concert work. These are all of medium difficulty
just right- and they form the be~i set of 12 pieces 
for mandolin that we know of. 

All by J . Rober t Morr is. Mandolin Vi r t uos o. 

The CeleSllal ChOt"d (Trio and Ou~rte t Sl> Ie). M.nJolin Solu . 
Drn m O n (Ouo anJ Trio F(.tml. M. ndolin Solo. 
F.n .. s!e (Solo. Duu . nd Tl lo Etrec ts). Mandolin Solo. 
AI T .... IU l/' hl. Serenade (Duo for O n. ManJulln). Mandoli n Solo. 
The Sweetesl l 'lower (In Trio Form). MuniJoli n Solo . 
March Ttlumphllnl (In Duo S lyle). 

~c~~~!nM~~~~in·. . . . :!: 
Guhn Accompan!m .. nl . 
PI.no Accompllnhllen l . .)0 

Cupld·s Se,enaiJe (Duo lor One M~ndoll n). Mnndolln Solo . 
A Lullaby (Tr l<:.o and QUlrtel S lyle) ManiJolin Solo. 
Con AlIIOr. (Duo lor On .. "'1aniJolln). Mandulln Solo . 
Romance (In Trio Form). Mandolin Solo. 
My Thoughls (In lhe Duo Style) M.ln iJolin Solo ......... . 
Capric .. d .. Concert (Solo. Duo .nd Pluicalo Effects). ''' .. ndull n Solo. 

Single copies. I 5 cents each- 4 for 50 cents-<) for 
' L ao-or a ll 12 fo r $ 1.30. 

Send now, as this offer is limited. 

C. L. PARTEE MUSIC CO. 
20r East I rtb St. New York City 

WHEN WRITINO TO AOVERTIS E RS PL.EASB MENT ION THE CRESCENDO 
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K .. _. and Atkin. '",al.h .p.cleUI • • , N ... Ja,man a 1IQ0noloi"a ....... e"o.l.l' lIl.ndolln.d"o .010 • • whll. lb. 111,,11., .ccoUlopanlllD.nl. 
0' .. , . H."d.,..o" canaol b ••• oell.d In thl. cowal,l'. Tbe c l"b ha. elllli"em.at. booked lI,to J"ll'. Tb. la,lII. rep.,tol,. Inclwd • • 
work. 0' c.l.b,a,.d COIDDO •• " and I ........ IID.b .artad. 
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The Crucendo 

A Plea for More Technical Studies and Better Original Music for the Banjo I 
BII J. J. D 6rUJ;,'" 

Why is there such a scarcity of technical studies and 
good original music (or the banjo? The development of 
both hands through the medi urn of properl y designed and 
graded exercises, is an absolute necessity if we wish to 
develop really J!ood banjoists. A few of our shining lights 
11.Ive from. t ime to time written different short works of 
this kind, but there has never bet=n a thorough systematic 
book on this subject. Perhaps frolll this Tenson more than 
:1I1y other is due the many li rtlited banjo players. most of 

• whom c.m play only l.l few little ditties. thus giving the 
general public the prevailing erroneous idea, that the banjo 
is incapable of anything serious til the musical line. Now, 
how in the world G in we exp~l:t any thing di fferent when 
there is no material at hand to build up a performer, 
eXl:ept in lhe case of a few ingenious teilchers and per
formers 'who use, and adapt, v iolin and piano studies! 
You cannot expect an artis.1.n to build a mansion with no 
material at hand; or rather you cannot expect him to 
complete it with an irisufficient supply of building 
substance. The same holds good in building up banjo 
players. W e must' have an adequate supply of studies of 
superior quality. The claim will no doubt be put forth by 
most banjoists, " W ell what's the use of rack ing our brains 
w riting and publishing works that will never meet with a 
~\le worth while and anyway the banjo is best adapted to 
chantctt'ristic musi~. II 

Now I am a firm believer in th is class of music but it 
does not follow by chantcteristk music is meant only rag
time. I think it rather means music of a character best 
adal,ted to the banjo for instance such as Volse de Con
cert, Polonaise No. 2 and March Impromtu by Eno and 
other works of this kind. Mr. Eno and others are doing 
noble work in publishing such pieces but the number is 
entirely too small and other gifted writers should lend their 
va luable assistanct'. 

I know of many splendid banjo selections, as y et only 
in manuscript, which the composers would gladly put on 
the market if they (;Quid see their. wny clear, w ithout 
financial los.o.;. It is all too true that many teachers have 
gotten into a rut of using it certa in number of pieces in 
their instructioI}, and ntver think of looking up the new 
music which Is published. This state of affairs is to be
deplored as it retards our progress. We should encourage 
our composers by showing more interest in their work, and 
keep in touch with all that is best in the line of new COIll

positions. It certainl y will help your business too, as it 
stimulates pupi ls, w·ho must surely tire of hearing and 
play ing sel~tions which are many times Y{orn threadbare 
frol11 t!xcessive liSf'. I do not wish to decry the "good old 
times" but wish many of them to be given a much needt!d 
re.,t, which surely will prolong their life and cause them to 
be better appreciated than When they are worked overtime. 
By :111 means uSt' them but don't exclude the new music 
d ther. 

Now to render such music as I have previously 
mentioned. one 11111, t Ilave ;t (ertain amount of technical 

training. You cannot expect nn undeveloped pair of hands 
to play these pieces and do them justice without a good 
thorough training in scale work, etc., rls their sty le is 
di fferent, and they require a much different course than 
music of the other and older style. If the pupil cannot 
play these pieces how is he eVl!r to render music of a higher 
class! 

I have heard quoted and even read articles which 
inferred that Mr. A. A. Far land and a few other artists 
were doing an irreparable injury to the banjo in rendering 
the classics upon it. 

This s~ems most astonishing to me. One might as 
well say that Shakespeare did the utmost harm to literature 
in w riting his matchless works; that Beethoven in his 
wonderful classics ruined the piano profession, or that 
W agner in composing his grand majestic operas did an 
irreparable injury to the lighter musical productions. 

My argum~nt is lhat it is preposterous to assume that 
because the works of the J!reat mll~ter can be rendered 
upon the ba njo, the public w ill no longer appreriate it a"nd 
that prospecti ve pupi ls will be deterred frolll studying it. 
Is it not rather that the people who disli ke classical music 
on the banjo, when well rendered, are not partial " to this 
sty le of composition anyway and are in spirit with those 
who prefer the lighter literature, popular piano music and 
lighter music.a l productions to grand opera? 

It mllst follow that there w ill <llways be a majority of 
people who prefer light music to the deep. profound and · 
heavier sty le as it is easier to comprehend i but, is this any 
argument against the higher and bdter music ! 

Many will say, "don' t compare tht' banjo to the violin 
and piano. " The fact is I do not. but then, they have had 
many years st;lrt on our instrument and the banjo to-day 
w ill compare with the j!ther two instruments when they 
were the same relative age. T he ea rly pianos especially, 
were a very poor comparison to the nohle instrument of to
day. Why is it not possible to so dt>ve!op th~ banjo if we 
work for higher ideals! W e must have a class of music 
if we ever wish to accomplish any thing along these lines. 
It is unnecessary to force good music up'Jn unwi lling ears, 
but I assert it is a mistake to claim that if we insist on 
play ing classical music on the " only American instrument," 
that we will kill the banjo comple t~ l y . The wholt: trouble 
exists in the fact that but very few of our banjoists are 
equal to the task of rendering the great works in a worthy 
manner. Again many players should be more careful in 
arranging their repertoi re, and should not attempt, i n pub
lic, piect's that are entirely beyond their ability. They 
should also select only those c1at\Sics that are 'best adapted 
to the instrument, as many compositions that are splendid 
on violin ('If piano are not well suited to the banjo, owing 
to the difference in its construction. Yet there are quite a 
few that are effecti ve for our favorite instrument, and only 
these should be selected. 

The fact that Mr. Farland's pupils are among tI}e mo~t 
,Con ti nue;! on pljl:e q) 

l 



The Cresc.endo 

THE MANDOLIN ORCHESTRA / lJy J1 ~,.hert Forresl, Oelen 

IConlln\l.J h OIll ' :et-'\I.:IrY CJlESCES OO) 

The usual dutiesof the 
THE CONCERT MASTER concert master are to see 

that the orchestra is .seated 
as the director wishes and to attend to the placing of the 
director's music stand with the music and ba ton upon it 
ready for use. He also sees that every instrument is in 
perfect tune and he should be able at any time to lend the 
orchestra in the absence of the director, The con~ert mas
ter generally plays the leading first rmlndolin and sits in the 
first chair in the first mandolin sec tion, Sometimes he 
may play in some other sec tion and yet perform the duti t.'s 
of con(ert I1mst~r. To sum up :--the concel't ma~1er should 
see that everything is r t'~ld y for the orchl.:'st ra to be~in 

when the director appears. 

At large con(ert ~ , I ha ve found it a good plan to np· 
point ant.' of the members, stage mnnager, to st'e that the 
chairs Olre pla(ed or rl' l11oved as neft's.<:ary and to see that 
each artist appears w hen the stnge is prepart>d for his or 
her nurnbt>r, This enables the concert master to attend 
almost entirely to the tuning of the instruments, 

The first nmndolin players 
FIRST MANDOLINS are ~ea ted as stated hdore ;It Iht.: 

left of the di rec tor. It i:-: a good 
plan to ha ve the best players sit in the out !'ii d ~ Sellts in ealil 
ruw. A scheme I have adopted w ith ~un:t'ss i~ 

to ha ve it understood Ihat the ti rst row is thl.:' row of 
honor, When;l pbyer joins tht.' orchestra I givt.' him the 
last seat in tht' back row, Then as his abilit y or t':l fllt'sl · 
ness is proved, or vacandt.'s occur, I gradua lly nHlVt' him 
down stage tow;1((1 tht." front in the last row. TIlt'n ht.' is 

m~v - d to the nt.'x t row front until finall y he rt';ll'ht'~ tht.· 
frol row of honor. By this plan my I~t playt:'rs art.~ 

al ays i n the front row, or in the outside :o:e:lts l uward the 
;,t li t:'nct:'. Whatever pl:tn is ;tdopted in regard to st'at ill),!. 
I s uld advise th;H t':lch playt.·r be iI~:o:ig nl"d 10 a :O:t" 1t and 
he s loult.l occupy his seat at ;all times. This SI \'t.'S (UIl · 

fusion at COIICt' rts, tlnd players who bel'onw ;l(lustul1wd tn 
sit side by side do bettcr work. This plan is t.'nfOf(t.-'t1 
in nearly all large orchestras all over the world, 

The tirst part necessarily requires players wi th the best 
t echnical ;:tbilit y consequently it is usual to have til t' rnO!'it 
proficient players in this sect ion, however, the first mallein. 
lin section should not include all the )!ood players to tht." 
detriment of tht! othe, mandolin or mandola :-ections, O n 
simple pieces almost any ordin~l ry player can play the first 
mandolin purt but it takes cOl)siderable music,,1 :!bility ,Iud 
a goud undt!rstanding of time to play the :'oecond. and third 
pmt. In difficult selections, where the first mandolin parts 
inclu!le many rapid pOlS&1.ges, it is quite necess.1ry to have 
able players, Many pieces allow of a division being made 
in the first mandoli n part. This is usually marked " divisi " 
in carefully edi ted music. I have found it a good plan to 
have the first mandolins nearest the audience play the 
upper notes and the others tile lower notes in the C:lSt." of 
a " dlvisl," I have also found it a very excellt.'n t plan, 

where double stops occur in the first mandolin pa rt in 
pianissimo pa s.<;;'Ij.!es to have them played " di v isi " for the 
reason that unless all the players in Ihe first sec tion are 
especia lly prolicient i n double stop work. the de:o:ired soft· 
ness ( annot be :I S wd l ohtained when ench player ntkmpts 
tlr'play both notes, as it can when some play the upper 
notes and some the lower notes. Thi s " divisi" of double 
stops I1my well he ;:Ipplied in the second mandolin part also 
in very ~oft legato passages. 

The players in the fi rst section should be drilkd to 
t remolo or pk k notes in a uniform manner, This mil tkr 
is quite simple at present as most of the publishers USle' the 
Ir('molo and pick signs recommended and ;"dupted hy the 
Americnn Guild, anti tht'se signs are very plain and easily 
understood, Many players play too nle'ar the brid j.!e. 
O(clIsion;llly in soft p:lssages if al1 tht.' m:lndolins :lnd 
mandolas would play over tht.· fingerooard a ~ far away frum 
the bridj!e as possible a tint' dft.'ct is produ(ed. 

This important point should heconstantly kt.·pl in mind 
by fir:'.t m:llulolin players, the first ma ndolin p~lrt or the 
melody is necessarily the most prominent in an y ~umpn~i. 

t ion and it is not il t all nl."("ess,arv for thl:' lirst Ill:lndulin - . 
pl:lycrs to t·ndl:'avor to drowllt."d ou t the rest of the ordlt'!'i· . 
Ira wi l h a ratll ",,·han!! GlIlllt)ll,ldt-. d th .... r in Irl' lllillo or picl< 
P;ISSI\!eS, It is the (olllhi nt.'d 1Illifor ll1lOnt.' prlldlll .. 'l ·d whkh 
mak""s tlw lirst se( ~ inn perfl:'( t. If t':ldl pl;' yt'r would 
gradual t· hb l (lnt.' so that he (ould iwa r Iht.' p!ayt·r:-- St~ : lt t'd 

;11 hi ~ riJ.!ht and Id t sid,,', bHtll i ll pi;lI1o and fork P:I:'.":I},!l' S, 

ht' \\ ould bt.' obtainin ),! the propt'r :lmnunt of tonto irtllll Ius 
own in:-:lrullwl1l . PI;"'t.'rs in Ihis st'l tinn \\ hll alkmpt tu 
outdu th t' ot lwrs. or rl~l Y le' rS w ho heal time \\ ilh their ft' l:'t, 
:'.hould h .... gin'n til di ~till c' lI y undl' rst:llld th;lt tht.'Y :Irl: 
al1 nnyir,~ till' uthle'rs and If ; I n~' sud1 pbyt'r 1'It.'"",, IOll·S. ,1110 

nbno,'\ltl lIS. hI.:' ~h .. uld illllllt.'diakly bt.· d i~ lIli~", ~ d 11'11111 lilt' 
ordlestra or tht' di~(ipli nt.' of tlw flrdlt'", tm \\'lJuld bt' Illllllt' · 
di.ltt'ly lo:-: t ;IIlJ lilt.' llirt'( t(lr 's dlmt 10 ul'tain rt'~u lt ", \\nu!"'1 

""" u!'\t'le~s, 
Tlw !'>t:'(ond 1lI:lIldlllin ~l'l· 

SECOND MANDOLINS t ion, al though It'lhnka lly t';I~it.· r 

than tht:' lir",t. i~ i'y nl) 111 .... :111 .. 
unimpnrtant, Musically speald ll J.! the ~t'l(l nd p:lrl ", ;11't.' 
murediffin llt to pt.'r form wdl on ;I(lount tIl I hl'i r pnuli.lr 
l'lmstru( t iun, Tht.' lime in the ~t:'lond pal't b lI lt.' sturnb l in~ 
block to IIlIlSt p1:"lyers, although the nolt's tht.'lIlsl'iv(' ... arl' 
not as a rule difficult to pby , A good st.·(und pl;t~ ' t' r Illust 
be ablt' to play tilt' p;\rts in strict til11~, Frt'lj ut·ntly tlw 
st.-cond part is written wi th St.'\'t.'ral Illt:'asures resl and then 
a fl;'\\' notes O(t.'ur, The abili ty to hring in thc~ ft.'w not6 
prop.crly is wha l tht:' fini shet.1 St.'cund nmndolin pl.l yt'r 
should wsscss or ;\(llui rt.', Unfortllnatdy tht:'rt.' art.' unly .1 

ft.'w arran'gers who under~tand how to propt:'r1y \\ rilt' a 
second part so that it not ()Illy lies well lIndt'r tht.' lingers 
but also is effec tive and this perhaps is one of Ihe 1'1;.':15(111:-

why the second mandulin St.'Ct ion in many ordltostr;lS b 
wt.'ak. 

(Conlinud in April e l"' !'1 1 '\1)") 
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GUILD BULLETIN 

The following is the program as at present armnged 
fo r the Convention. 

Wednes day forenoon . Apri l 14. a social affair of 
some I(ind will be arranged. 

Wednesday afternoon, April 14. 2 P. M. , Officers 
meeting at Mr. Abt's studio to prepare final reports for the 
year. 

W ednesda y e vening, April 14. A social affair, 
possibly a theatre party, or perhaps an informal prelimin
ary talk with or without sl})Pke on matters which will come 
lip at the business meeting. 

Thursday morning, April J 5. 10 A. M. Opening 
of the business meeting at the_Waldorf Astoria. Members 
are requested to attend promptly as very important mat
ters will come up. 

Thurs day noon, April 15. 12.30. Banquet for Guild 
members and fri ends at Hotel Latham. 

Thursday a fternoon, April r 5. BusinesS meeting 
resumed at the Waldorf Astoria. Adjournment at 6 P. M. 

Thursday evening. April 15. Eighth Annual Guild 
Concert at the Waldorf Astoria, under the direction of 
Valentine Abt Among the artists who will appear at the 
concert are W. Eugene Page, the mandolin virtuoso, 
George C. Krick, guitar soloist, J. J. Derwin, banjo so lo
ist, Miss Florence McCune, harpist , a chorus clnd the Plec
rum Society orchestra, Mr. Abt, director. All of the solo
ists who will appear are Guild members and ha ve volun
teered their services. 

The official hotel as before stated wi ll be the Hotel 
Latham at the corner of 28th Street and 5th Ave. We 
e,arnest ly urge all members to stop at this hotel while in 
New York. Be sure to write and engage your rooms ahead. 
Rooms may be engaged at this hotel at the regular rate- of 
$2.00 a day but the visiting G~i ld members wi ll be given 
a sli ghtly lower rate than this. Meals may be obtained at 
very reasonable rates and the cost of the enti re affair to the 
visiting members including the concert, hotel bills. etc., 
will be less expensive than any former convention. A numb
er of the members tire coming to the Convention from way 
across the country and I earnestly urge evtry member who 
possibly can to attend the Convention, as the .affai r will 
be the most important in the annals of the plectra I instru
ments that has ever taken place in the world. 

The tickets for the concei t which promises to be a 
great artistic and financial success have been placed at 
$1.00 each. Write at once to Valentine Abt, Carnegie 
Hall Building. and st'Cure your tickets. 

It has been suggested by one of · our most active 
members that the business sessions of the Guild might 
become much more interesting to many of our members if 
the discussions of the various subjects were made longer 
and have the Convention cover two days, t ime instt'ad of 
one. One idea which was suggested was that several 
prominent Guild m~m~rs write and then read a paper 

on different topics worthy of di!'cussion explaining their 
v iews and then after the reading of each paper have oppor
tunity for discussion or debate. There also might be pa
pers and talks by members of the GiJild who are teachers 
taking up subjec ts that Hre of particular interest to them. 
For instance, a subject might be taken up which is of vit~ll 

interest to both teachers and dell iers. Two round table 
conferences could take place'simli itant:ollsly, the teachers 
meeting in one room and the dealers in another. then one 
or two teachers and one or two dealers representing the 
rest might come together in debate the points under dis. 
cu~ion. Full reports of these discussions could be made 
through the officia l organ as far us would be consistent in 
a pUblicity way. Our conventions have all proved very 
interesting but there is no doubt that we can make them 
decidedly more interesting by taking up more of the real 
vital subjects of the day . 

Whether all of these suggestions can be put i nto force 
at the coming convention is a quest ion as the time is so 
short but the matter will undoubtedly be brought up at 
this convention with th~ idea of carry ing out thescilemeat 
our next convention. 

There is no doubt that we should have a two days 
convention. I believe there are enough of our members 
interested to remain in a place two days and di~cu~s these 
points which affect each and every Guild member more or 
less. The more discussion we can st ir uP. the quicker the 
trade and profession will be brought together for Ilk gener
al improvement of all existi ng condi tions, therefore I hope 
that those who are to attend the coming convention wi ll 
come prepared to remain from 10 o'clock in the morning 
until the meeting adjourns in the afternoon. I know that the 
majority will do this, and I respectfu lly urge that the few 
who think that what t!ley have to say is of so little va lue, 
will change their minds and let us have their ideas on sub
j ects which w ill come up. The phrase "In union thert~ is 
strength" I believe is quite applicable to the mandolin, ban
jo and guitar industry in this country . I hope at this con
vention to ~ee everyone on his 'feet having something to 

. say. Come prepared with your ideas and suggest ions and 
above all, come prepared ta stay to the end. 

At the Convention Apri l r 5. a full report of what has 
been accompl ished during the past year wi ll be rendered, 
also a report showing how the membership has been 
brought up in the past few years from 75 to over 200 actual 
paid up members and showing the strong and kind ly feel
ing tilat prevails toward the- American Guild f rom nearly 
every civilized country in the world. A full financia l report 
w ill also be rendered stating the amount of money receiv
ed, from what sources and the expendi tures. This will 
first be audited by the Executi ve Committee. The report 
o~ the last Convention at Washington will be rendered giv
ing in full the st enographer's report of that Con ven
t ion w h ich r epor t i s at present in the fil es of the 
A mer ican Ouild records. 
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Crescendo Round Table 
" 01' T e .. che ..... Pl ")'e( • • D e .. le ... . . ~.nu(.ehll'"e ... .. nd Publl. h · 

..... An )'on e m .. ,. c onl l'"lbule 10 Ihl. dep.rlme nl 5 101'"1_. Poe m • • 
Id •• • , Opi nion. . S e nd In " n ),lhln . ),OU wis h 001)' pIe ... . m a ke 
lI . ho ••. 

Fa rland 'oS Opinion on Notation , 
'" believe a change to the C not'Mion would increase the s."t le of 

our music in England and the colonies. Truly a n im portant th ing, 
the only th ing of r eal Importance to be said in its fa vor. 
Whether the increase would just ify the publishers in going to the 
expense of getting new plates made. of course is uncertain and there 
you are. 

Nota tion . 
John E. Russell. 

I am strongly opposed to C nota lion j first. because all the old 
f:lVorites for the banjo, which, to my mind. have not 1>«n impro ved 
upon by many of our modern writers. are written in A :'md are likely 
to sink into oblivion if the C lIot'::ltion is adopted; second, the C 
notation requires more leger lines, when writing for the higher 
position s of the b,'mjo. and nothing scares the average beginner 
more than a number of leger lines to reckon. 

As to the plea that ··up·to-date" music ca n be played if C 
notation is used, I would say that very little mu sic of that class Is 
adaptable to the ~anjo as It stands on the plano score. and h:ls to be 
altered by the teacher or player. and after altering, the teacher or 
player can just as easily transpose it to A. 

To those who advance the time-worn argument that the A on 
the banjo Is not the same pitch as A on the piano. I would say that 
this can also be Mid of the B nat or E flat clarinet or cornet and 
any band man learns to transpose as a matter of course. and there 
Is no vociferous cry for a universal notation of band instruments. 

I think the great trouble is that ma ny of those who teach the 
banjo are not themsel ves well grounded in the theory of music. I 
find that by tnking a backward pupi l to the piano and teaching him 
the scale from the keyboard, emph;tsising the scale formation of 
"two tones, semltone, three tones , semltone," that is. that the half 
ste.ps in a major diatonic scale fall between three and four and Seven 
and eight. that they soon ca tch the idea, and ca n apply it to '::IIIY 
scale, no matter what the key may be. -----

The O uita r . 
Alice C . 8rOVKhton. 

Too much ca nnot t'C said of the guitar. It is one of Ihe sweet· 
est of all instruments to accompany the voice and is ca pal'ole of ex
pressing the h ighest musica l sentiment . In the hlt nds of an tl rt ist. 
it~'S magnificent solo instrument . The guitar is also one of the 
old t musical in st ruments , it bei ng usal by the Egyptians and 
H rews In thei r religious services, thousands of years ago. 

Some of the ht-s t known guitaris ts of the world we.re Sor. 
A ado. GuiUiani, Carulll. Among the best known American 
gui rlsts a re Wm . Fode.n. Arllng S haeffer and Geo. C. Krick. 
Many of the world's grelltest masters played the guitar. among 
them being Handel and Beethoven . The l'::ltte r carried one with him 
on many of his travels. Ma ltin Luther was an exptrt guitarist . 
Adellna Patti was also very fond of lhe guitar. 

The beautiful tonal quality of th is Ins truments furnishes an ex· 
cellent background for mandolin and banjo orchestras. To ma ster 
the guitar, It is necessa ry:o go .'It it with a persistent determination 
and study it thoroutth1y and systematica ll y under the direction of a 
good teacher. Learn the sca les thoroughly , writing out each a nd 
everyone. finding out why such a scale is called the "key of G" 
or the "kev of D" etC. Learn the difference between the tonic, 
dominant and sub dominant chords. Study the intervals, keeping 
In mind that the true musicia n not only is a ptrformer on the 
Imltrument but understands the rudiments of music also. After 
you have mastered the technical points. proper fingering. and 
touch, study compositions not too diffICult at first keeping in mind 
that expression is an all important factor. . 

Music Is for all those who will get Into thi harness and work 
for it. J oin the American Guild, get in t<luch with the best 
musicians, study the guitar carefully and well for as much or more 
enjoyment can be obtained from this beautiful instrument than from 
any other. 

Prominent Guild Members. 

WM. M, RICE 
Win. M. Rice of Cambridge, Mass.,wllS bo rn in Lowell, Mass .• 

July 22, 1880. He first began to study the b.1l1jO under a local 
tea(her In 188q and beca me so interested that In I&r- he began to 
s tud y with W. E. tra tloll, formerly of Lowell. A short time after 
this Mr. I~ ice also took up the study of the mandolin and guitar 
and continued till 18Q8. 

Mr. ~tr;ltttlll at th at time was te:tch ing:lt C :unhridge where he 
haJ mostly Harvard stuJ~nts as his pupils. He h:ld to give up 
teaching on ;t":(ount of ill hea lth and turned all his I'ouslness over to 
Mr. Hlce who has i ncr~ased the busineSS to such an extent th at he 
j;tives ffllm 50 to 90 or 100 lessons a wrtk. a lmost enti rely to 
students at H:lrvard . Mr. Rice is th e general coa..: h and a.!vlser of 
Ihe Harva r.! University and Radcliff C ollege clu1'ls. He arr:lIlges 
mu( h musk (or them as wel l as for several smaller colleges anJ 
prep:tratory 5(hools. 

Mr. Rice joined the Euterpe: Mandolin anJ Banjo duh fH . F. 
OJell. Jirector.) in 18:)8 :IIlJ h as pla:t'eJ v:trious parts incluJing firs t 
and st\:ond mandolin. tenor m:lndol:. lind b:llljo anJ Is the assistant 
director. As hanjo soloist with the cluh. he has always receival an 
ova tion when he appeared. His snlos include so llle of the. most 
difficult pieces pu1'liisheJ many of which he arranged from a n 
orchestra score. 

He is an ex pert player of the banjo. mandolin and guitM. but 
as his time is occupied in teaching from euly lIIornin g to late at 
night, and arranging. it is only occasionally thai he does a ll Y co n· 
cert or solo work . He. is one of the most successful te:lc heTs in the 
country and has taught hunJreds of Harva rd ~tudents. He joine.J 
the American Gui ld in 1906. He occasionally finds a spare moment 
to devote to composition and his best known. pieceS a re University 
C lub Mltrch, F light of the Birds and HaTum Scarem. 

Recent New O uild nembe rs 
PROFESSIONAL 

H. J . Chopourian 
B. C. Holcomb .. 

Miss Mabelle Burroughs. 
ASSOCIATE 

. Phila ., Pa. 
. Torrington, onn. 

. . Syr:lCuse. N. Y. 
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We have studied c~l refully the question of A versus C 
notation for the banjo. W e have corre~ponded w ith lead· 
ing teachers and players both here and abroad i n regard to 
it fUld we have consulted w ith many publishers of banjo 
music. We offer a suggestion as a possible remedy for the 
ex ist ing " deadlock. " 

There are many points in favor of hath notat ions, the 
princip:ll one for A bdng the fact that most b:lI1jo music is 
published in that notation, also the methods, ilnd a major
ity of the thou:-ands of players object to changing to C and 
the pub~ishers do not seem incl ined to re. is.o.;ue thei r best 
pieces in fl new notation. 

The principal point in favor of C notation is that the 
instrument would become to all intents and purposes non 
t ransposing and the note C would sound C or the note G 
would sound G: etc. However, in C notation the notes do 
not sound exactly as written as (omlllonly supposed. The 
4th string would be tuned to C and the note C would be 
played and called C, bu t as banjo music is w ritten in the 
treble clef, the actual sound of any note is an octn ve below 
w here it is w ritten. 

We call attention to J . J . Derw in 's art jcle in this issue. 
We agree with Mr. Derwin in regard to technical studies. 
W e should have~ls many· studies published for the banjo 
as for the mandolin. Present banjo methods could be 
greatl y improved by cutt ing out pie.ces which comprise the 
largest part of most of the methods and inserting e:,erdses 
for technical development. 

It is a well.know n fa( t to publishers at lenst, that ba njo 
music is not selling :If 'Veil as it should and they haven' t 

enough confidence i n a revivn l of the sail!'s which occured 
several years ago to issue new music or methods unless 
there is a demand. 

The publishl'rs are now publishing both tenor mandola 
and octave mandala, also manda-cello pmts for mandolin 
orchest ra . Tht!y would all prefer to discontinue publi :: hing 
so many mandola part s and if signs are a criterion, they 
will not need to publish oc tave mandala part s much longer 
as the demand is rapidly dwindling. We believe if the 
publishers would stop publishing octave parts and the oc tave 
players would re-string their instruments for tenor tun ing, 
there would no longer be a nece~ity for publishing octave 
parts. 

H(lwever, i f the publishers 'me wi lling to publisl1 t wo 
mandala parts, probably they would be willing to publish 
two banjo parts if the players will make the demOl nd large 
enough, therefore we nmke the following suggestion which 
is in the form of a motion which w ill be prest'nted to the 
members of the G uild at the New Yor l< Convt'ntion, Apri l 
15th. 

"The American Guild which includes many of 
the leading t eachers of th e banjo in A m erica a nd the 
largest buyers of banjo music, methods and studies, 
recommends that the publishers he rea fter publish 
all banjo music in both C a nd A notation and rewissue 
their bes t selling pieces in C notation , continuing to 
Jlublish same in A notation if t hey desire. " 

If this recommendation is adopted by the publish€rs, 
it means that which~ver notat ion is desired G lIl be ob tain
t"o. It wi ll not interfere with those w ho do not care to 
( hange over to C notation but it will enable those w ho at 
pres~n t liSt: C nota tion to obtain music wi thout recopy ing 
it. For the publishers, it means more than 1110St of tht'm 
reali ze. 

Thert'" is a t remendous demand for American b lnjo 
Illllsic i n England, Austwlia and other (ountries. Those 
people want our mllsk but cannot use it in A notation. The 
ba njo is very ['!O vular abroad and the fidd open to the 
publisher is decidl'dly worth considering. Another point 
a certain prominent publisher abroad is about to issue 24 of 
his best selling pieces in both nutat ions and exploit them in 
the U. S. He has some tine Illu:-ic and it is going to sell 
well, in this country. Sti ll another point ; the fort'igl1 
publ ishers don' t wall t us to issue banjo music in C notat ion. 
At prest'll t they buy the rii!hts for foreign count ries, pub
lish it in C notation and get all the benefit from large sales. 
I f we should publish in C notation here, our publ ishers would 
get these s lles dire(t. 

Therefore, if the publ ishers w ill adopt the idea of puh
lishing in both C and A notation, everyone wi ll be pleas!;'d 
and we belie v!;' the banjO w ill be a source of larger revenue, 
to the publishers, the manufacture:s and the te:l( ilers. Time 
w ill tell w hether or not it will be w ise to publish only One 
notation and w hich notation. The publishers may well 
" make hay w hile the sun shines. " 

W m. C. Stahl has already published a fine banjo meth ~ 
od in C notation. It is one of the best banjo methods and 
is also published in A notation. He is selling large quanti 
ties. M. Witmark & Sons. :1150 publish a l int" method in both 
nota tions. Now i f we had about 200 good pieces as a start
er in both notations, a few books of technkal studies in both 
notations. we believe the banjo would come to its ow n again. 

Stati st ics show today that plectra I instruments fire hav
i ng a tremendous sale. This is for the interest of the pub
lishers and manufacturers. 

Some players wont use A notat ion and some wont use 
C, therefore if the publishers wish to have the business they 
must accede to the demands of both fact ions and publish 
both ways as they are at present doing not onl y in mando· 
lin orche:-tra music, but orchest ra rllld ba nd arrangement s. 



THE MAIDEN'S PRAYER. 
( FOR GUI TAR.) 
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UNDER THE MISTLETOE. 
WALTZ. 

l!!.t MANDOLIN. T. H . ROLLINSON. 
Arranged by O. L . La nsing. 
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UNDER THE MISTLETOE. 
III I 

GUITAR acc. WALTZ. T. H. ROLLI NSON. 
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IV 

1st MANDOLIN 
or VIOLIN. 

March 

THE PHENOMENON 

Copyrlghl MCMV II by H . F. Odell II< Co. 



March. v 

GUITAR. THE PHENOMENON. 
.20 

Con Spirito. 
H. F.OIlELL. 
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VI 

PICKLES AND PEPPERS. 
MARCH & TWO STEP. 

1st. MANDOLIN or VIOLIN. ADALINE SHEPHERD. 
Arr. by W!!! C. Stahl. 

Not too fast. 
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VII 

PICKLES AND PEPPERS. 
MARCH & TWO STEP. 

GUITAR ACC. Arr. by WmC. Stahl. 



VIII 

LITTLE SPRING SCHOTTISCHE. 

By D. ACKER . 
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The Crescendo 
A Plea fo r m ore Technical Studies and HeUer financirlil y sl tr.:Cl'ssful as was the 4th cOll w nt ion giVt'll In 

Bostoll ;It whit'h time as m:lIl:lger of the affai r, I w as 

fortunate enou!!h to turn OVer to the Guild 52 1 3. c~!'h_ 
This Unlount wus. the only m oney ever tUrlu:d into 
the Gui ld Treas ury from a con cert or con vention . 

Original Mus ic for th e Ba njo, 
CCunllnueJ f rom pJKe . ) 

sllccessful in the country , (and most of them emulate his 
example ) is in i tself:l refutation of the asserti on thnt he 
ever did otherwise than benefit Ihe hanjo by his rnagnifi~ 

(~nt I>t.'rformanc~s, all arg:umenls to the contrary nOlwilh~ 

:o:tandi ng, If rlny prosJX-'Cli ve pupils were discouraged 
after hearllll! him, they were not of a type to ever prove: of 
any benefit to us as Ihey lack the e~.,ent i:11 ~lInount of 
b:l ( kbone, ImaginE' violinb ts bt.'ing dis(our:lged :Iftt .. r 
hearing Kubdik, Ellman or any other violi n virtuoso ! 
They real ize that but a favorL'd few w ill evt!r H IL'ceed in 
reachin}!, such ~ rcat heights, yet are not these mtist :-; t' Vf.:.' r 
a power :lnd hC:lcon li l;!ht in the viuJin world ? IfthL' h:lIlju 
world wl.:'rc only morL' hroad-Illind t'd and not so jL':1I01lS of 
it:-; leolders, we would not hear some of tht.:.' wry (oolb h 
remarks that arc paSSt'd from ti m!;' to time ahout slll.: 11 men 
as Farland. 

Now wil y can ' t w e get tO~dht: r and puhlish good 
k chnical studit.:.'s! By their USt! pupils (:111 not onlv pLIY 
tht." liJ.!hkr pit:ct."s in a more tinisht'll ~tyle , hut will also I~ 
t."M:thlt'd to pl:e v a much better fI:t s.<.; of comp t:-; itions_ \>\ t." 
should also h,IV\:' more ori :,!inal h_lnjo music uf cvt'ry J.! radc 
and try ttl l.'lcv:tk the ~tandard of samt', in:-lL'::d of 
allherin),! tu :t ft'w ~t y lt'~ which G II1110 t but prove monot
onuus by their constant repetiti on, 

I) I not nl"J.!lL·f t tht:' t rt'molu t:'i tht'r, as aild all, lIlany 
persons who ( art: littlt: or nothing for tilL' pidd ll j.! st y lL-, 
gu i nto raptures tlVt' 1' lil t.:.' I l' t' l1Iolo\:,d SI;'I\,.'( li ol1 :-:, \o\ ' ll v:-lluuld 
tl li:-; 110t he :-;o? Lt' j.!atn is far morc l ·,-..: prt·:-sivL' mlli :-;ou ll ul 
than star(:lto. Ti lt: trC'moJo throuj.!h COIISt:lllt prar tk L' ~' ;tn 

an:ol1lplish mo:-;t wll lld t'rful rt:'sult:-;, Why II ll'rdol t' 
~t:'I.dt'c t it so! II w ill dll IIw n.: to t.'I t'V:Ih.' our i ll ., t ~ulll l' nt lit;11l 
:lily olht.:.' r sl y lc :tlld should t"lt:' ti lL' dlid :-tudy 01 L·\t' rv 

~
"'jObl. 

Ld L'vcry tL':ld IL'r I~ l'4uiPPt'll w it h ;t l,!fHld. CI..·lll·r.1I 
I lI~k:t 1 t:'ducation :tnd wurk t il t It."vilte his or Ill'r ,Irt. 

cry i~dfunnt:' r should indudt.:.' in his or .hl·r n: ~lt' rtu rl ' 11ll' 
(tJ lpu:-Illons of eVt'ry ~ty le and grad .. · III w lud l o~ Ill' 
GlIlnot hl' lp but f t:a c.:il L'vt"ry ht':l r t :1:-; ht:' wi ll lx' c ll:t hlt'll t il 
satisfy t'wry nt.:.'cd and dt:sire of tilt' IlHI!"icll plIhlk. 

Tlw rl;' arc too Illany It.:.':lcht'r:-; w ith a iimitl'd amollnt .. f 
musical Imow lt'dJ,!t:, so naturally they do nflt inspi rt' (Oil

Iidt:llct:, which is one of tlte ' hid rL'qlli~ i lL's of SUCL't~:-~, 

If we t;:vcr wi sh 10 mi st' our ~talldard ( thi s abu applies 
to mandolin and guitar in:-;trllctors ) WL' must hroaden uut 
and study more generally _ Most of us (hsconti nllL':lt a 
point where we reall y ha ve just he$!;111 to $!r:tsp thin j!s_ 

GL't a $!ood :'IlI· round musical ",'ducation and you w ill 
then be t!4uipPl;'d to Illt." rit suc(ess ,mel to bt'tkr our 
.:onditiOlV 

Let our IIHlIlufacturers also work to pn'xJu<..e instru
!n t'nls of the highe~1 ty pe, and only discontinue, when 
they havt' rt."ached the highest point of perfection. 

Guil d Bu lleti n , 
(Conllnul'J trompaKe 6) 

(ertainly hope that the Hth annual concert and 
convention under Valcntine Abt's management wi ll he :1 :-; 

The rl'\)Urt shows that the m:tnagt:r uf that :Iff. lir 
which turnl--t.1 i n such :1Il amount of monL'Y :tt a ti me 
when the G uild needed it, ~:tve thrL'C month, of hb 
time in nt;tn,l j.!ill:,! tlt~ affair and rt:'ccivcd for hi :-; St:'r\ ict's • 
o..&y 530, This matkr i:-; Illt'ntiollld in pas...,ing ml..·rely tn 
show titat there :tr(.' m t'mht' r:-; :-0 inlt:rc!'lL'd in II 1£' w(:). 
f:lre uf the Guild that tht}' are w ining " , givt' thd r time ill 
thl..· hu:-;y :-;t:' ;J!'on to Illana j!ing tlll'se v:ll' inu~ CtlllVL'nti lll1 :
and (OIKt'rts. W l , hdiev~ till' hea rt y thanks of lilt' 
AIIlL'rk:tn G uild :lnd tilL' frat ernit y :"1{ lar:,!l' are due til thO"'L' 
W lhl ha ve $!i vL-n thL'ir tillle and WL' IllL' lItioll as 1Il:lIlagl"rs fit 
sud I affa i r:-, C_ L Parlet'. ,\.\. A_ Bick ford. T. J . ,\ nn!'troll l-! . 
and W:llkr T. Hliit. Thl..·!'L· gentk'nll' n man:l j.!l'd l ill· ... l

:tff:t irs and l-!aVl' tl1 t'i r tllllL' wi thout l i lland:t l rt:'\\· .. rd_ 
ThL' sn-coll \(.·d fi r!" t Annual CUllc('rt \\"a' :1 (Oll(t'r t 

j.!kt'll :Il the ti llll..· flf the Hr~t Com 'l'n tinn hv all ()rJ!.lI1il.:t~ 

tl on ( alk'l! t ill' l:$n:-tun Banju, Mandnli n :lnd G Uita r h .. ':-t l \'.11 
A!'.. ..... k"iatioll :tml I ht:'iiL'VL- \\ IM1l'ver prufit thl'rt' \\ ;IS. \\".1' 

di \'i dt:d aillong tit ... eij.!ht men w ho comprisl·t! tltt.· A:-:-'Il-i:t
tiull which I'ractilall v had no c(ln nL'c tinTl whakvl'r wi th Iht' 
Guild :lnd the Con(l'lI \\'il:- (fJll!'idl'rl'd :l!' ,I I'ri\,ilk' t'nkl 
pri!'''' :dthollgh j.!i vl· Tl whi ll;' ti lt:' l h:lrkr Illt.tlnht'r!' 01 thL' 
Gu i ld WL' rL' III Bo:-tol1. Tit .. · lI1l'thod o t I'rlllC'durt:' of I It t:' -
bu:-;irw:-:-; 411 11lL' lil !'t ,,:oll vl;'ntilln \\,~ I :- dVlhkd upon bv C. L 
Parkt:. I. II. Oddl. Ch:l!". Morrb :lnd 111 Y"'L· 11 in Ill y I'l't -"L' llt 
unit·l ' :lnd 1111 IlIl'nl iun \\, lwtL'v\>r II I tltl' ( IIrKt'rt \\" :1 '" 1I1:1t1L' 
:Int! nllnL' 01 ti lt' (!l UI" prt· ... t'nt \\ l'h ' 1I11'IllI'l'rs III tl tt· U", tnl1 
Ft.:.'s l i\'al A ...... II..: I.tt ion, TI ll' rt , arl' no rl·(ltrds .. t . 111 \' I. ind to 
'h4JW that , II1 V ' llOlIt'V \\;1:- t·\'t'r tUrIlt'tl U\l'r t .. I hl' (J ulld 

Irl'llIl'lli1l'r t ill' l i r' t, :-tl4lnd Ilr third Cll n~L'rt. \\ t' 1t.1\1- rl'
p.lrt:- IIf ti ll' Illth, "'l\lh .lIld 't'\l'nth lOllu·,h :-hO\\ inc .1 
In ....... I II l',lt h (;1"'1" tltt'n' lur", t ilt:' 'pro ti t Irtl\ll thl' 101li l lt 

lllrt\l-r t .I!' "'1,lkd i, thl - 41 111 \' ,II I11HUl t III ~- Glultlh.I' r('~' l' l\ nl. 
I hL- 1.lr:!l.:':-t ,1I11!tU llt 01 mUnl'\- l'\ l'r t.lhl n in I~, · lilt· 

GlIIltl lll (JIll' n-,Ir \\. IS SS(J() \\h i ~ h \l.I"; 1.I I.l'll III III I lh
~ ·I..·,lr I l~7 ,It whilit WilL'. I ItI - I'rl"l'lI t Sl-tfl'l, II \ - r h·,I ... ml·r 
\\,:1:- III qllil't'_ 

I \\' ill ;11 ... 41 :l llhl' CIIIWl' lIllnll l"I'I,un "'l'\~'r,tI "\\11,," 
and "wherd orL':-" giving tltl- eX'lct fact s .lbHul "l'\I-l.tI 
Ih in,l!:-; l!t:lt ha ve IKlPPt:lll'd in th l' pa ' i ~'t', 11 \\ hkh .11 1..' IInh 
of inkl\'st 10 Guild 111 L' lllbl..'l':- and \\ltl l h I \\ 111 lIu l t.tI'l· 
till..' tilll l' t il ex plai n to the 1!L'IlL' r:11 plll1ll1.: whn h.I\',· 1111 I II· 
tL"rL·:-t i ll til L' lIl:t tkr w halt.:.'\'L'r, 

There art: 111 Ihe ptlsse~S lnn of thL' Sl'l"\'~ rrl·as. all 
rCfonis and rL'pllrt s of matll'r:- \\ hid l 1t:1\ L' tahl' ll pl:tu, .. r 
mOIlt.:.'y w lHr h Ita:- ht'l;'11 rt.'l'L·I\'I·d or L·~ Pt: lld l'd dunng hl -. 
tcnure of ti lt.' offin~ ;tnd th t.:> ... e \\ ill IlL- opl'n to I11L'mbt'r, \\ hu 
!'to lk 'sire to M!L' them i n New Yurk, Aprt l 1 stlt_ 

I have eVL'ry reason tu helieve thai the (OmHl!! lun~ 

vent ion wi ll be of inlL'rnalion:t1 import .lIlll.' to the prok .... 
sion :tnd tr:lde i lliereslt:d in tht:' dt.'vdupnh.'1lt III the b:UIJU, 
mandolin and j!uitar and w ish Mr. Aht ewry !,oS!i iblc 
~uC(ess in tlte cUllwntion which w ill b ... till' larj.!t':-;t ,lttendL'd 
f;ver held by the Guild_ 
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Questions and Answers. Personal Notes. 

Thl. column open t o all_ Send In your ques tions. 

QUESTION-Are short rests to be interpreted as si lences on the 
mandolin and guitar family of instruments? If so, should the vi
bration of the strings be stopped by the right or left hand a nd why? 
If short rests do not mean silences for the fretted instruments. why 

.are short rests written especially in origin31 compositions fo r these 
instruments? To Illustrate, should a 1-8 note followed by a 1·8 rest 
in 6-8 march tempo be played as though it were a 1-4 note? W . S. 

ANSWER-A rest is a rest always and shou ld be so reearded. ' 
There Is no reason that the vibration of the string5 should be 
stopped. by either hand for the re:'son thBt 3fter having once picked 
or struck a note on any Instrument. that Is considered the end of the 
note. A sustnined note Is that note which is sustained by a tremolo 
movement on the plectral Instruments or by a bow in the violin 
family. It Is obviously Impossible to stop the vibration of 5trlngs 
In every case nnd If it can't be done in every case, it should n~t be 
done at all. The m3ndolln and guitar have certain overtones or 
continued vibrations after being picked. This plainly 5hows the 
Inferiority of these Instruments compared with the violin family, 
in fnct, the guita r and the harp may be well compared to English 
hand bells as far as overtone :lnd vibration :Ire concerned . A guitar 
will continue to vibrate for a con5iderable length of time and If a 
composer should attempt to w'rlte and consider these vibrations. his 
music would be the greatest jumble of tones that could be Imagined. 
In the violin family the vibration can be absolutely controlled by the 
bow. Unfortunately with the plectrallnstruments. we have no such 
control and the dampering of the strings by either hand may be 
employed by soloists If they desire but it Is not a legitimate way of 
playing an Instrument and we do not believe that It Is correct to do 
so . 

Answering the last part of the question will say that we believe 
that of course the re. .. ts mean silences but as to why they are writ
ten, we must refer you to the composer. A composer writes his 
music according to his own Ideas. If he has ability, he will write 
It correctly and with the plectr311nstruments we attempt to play his 
music. If we dlsrejt3rd his rests we 3re not playing his composition 
and yet on 3ccount of the peculiar m3nner in which the tone of the 
plectral Instruments is controlled and the prolonged vibration after 
3 note hns be-en struck, the effect Is pe~haps sllghtlydifferenl from the 
playing of the same pieces on the violin, but SO little as to be hardly 
noticeable. We repeat that a note nnce played with a single pick or 
struck on 'any of these Instruments Is. according to all rules of 
theory, acoustics and we believe practice, considered finished. If the 
note Is a long one, we have various ways of sustaining it on the 
plectral Instruments. There is quite a difference of opinion In re
gard to this matter and the question would take dozens of pages to 
carefully explain to those who have not s tudlt\J acoustics. 
Unfortunately 6-8 time in any of the three Instruments sounds the 
same whichever way it is written. On the mandolin, we believe 
It Is well to tremolo all dotted notes In 6-8 march time, and pick the 
rest, un less the notes are marked with the slur meaning tremolo. 

QUESTION-Can you fu rn ish the w riter with the name and 
address of the best manufacturer in Italy, France or Germany? 

P. S. 

ANSWER-We are unable to give you at this t ime the names 
of the mandolin manufacturers in Germany or F,rance, but will say 
that most of the instruments used in those countries are procured 
from America or Italy. The instrument which has the best reputa
tion in Italy is the Fratelll Vinaccia. There are many imitations of 
the Vlnaccla and it Is rather difficult to get a genuine instrument. 
Carlo Munier,)2 Viole Princlpessa Margharila, Florence, Italy, 
probably can give you any Information you desire. You can also 
obtain much Interesting Information In regard to foreign Instruments 
by communicating with Samuel Adelstein, 18)4 Baker St., San 
Francisco. Cal. 

\ . 

At n Fesitivnl Mandolin concert given at Allentown recently 
under the direction of the prominent teacherO. S. Wolfe, A. A. Far
land, the well-known virtuoso. made :t tremendous hit. Every 
number on the interesting program was enthusiastic'llly encored. ' 
The guitar numbers by Messrs. Wolfe and Wolp were one of the 
pleasing features. The large orchestra was a Jlreat success. Mr. 
Wolfe is having an vdremely successful season. He Is a member of 
the American Guild and also the National Secrelaryof the Amerlc:tn 
Federation of Music Teachers. 

--~--

Alfred A. Farland dropped Into the CRESCENDO office recently 
and had a long talk with the Editor. Mr. Farland is ha ving an 
ex tremely busy senSOR and is one of the few of our great virtuosi 
who Is booked solkl for the season. During his travels this season 
he will cover nearly the entire country. He recently apPt'ared in 
Quincv. Mass., under the direction of Mr. Fred Lord. with tre
mendous success. Mr. Farland is undoubted ly one of the gre .. test 
soloists of a plectra I Instrument In the world. His artistry in the 
rendering of his banjo solos is a revelation wherever he :lppears. 
Combined with his great musica l ability, Mr. F:trland 15 not onl y a 
well educated man but is a gentleman and a good fellow In every 
sense of the word. 

Ethel Lucretia Olcott, the well-known guitarist of Los Angeles, 
is having an extremely pros~rous season. She Is appearing con
tinually on various concert programs and her repertoire Includes 
some very fine numbers for the Instrument. She is also a very 
successful teacher. 

Byron W . Way, the well-known teacher of F remont . Neb., Is 
having one of the most successful R<1SOns in his teaching career, 
The Fremont O:lily Herald says, "He is an artist of the highest 
rank," 

Our genial friend Armstrong reports ttusiness in Philadelphia 
just at the present t ime a little qU,iet as everybody in that ci ty htls 
spent all their money to see that naughty lady '·Salome." Seats 
sold at the rate of f'7 each and the house was sold out in two hour~. 
This depression Is undoubtedly only for the time being as there is 
such a tremendous boom on In the mandolin business this ye:lr that 
undoubta.lly Philadelphlil will have her share. 

G. L. Lallslng of Boston. recently gave a n excellent concert in 
that city at which he had the assistance of the Boston Ideal Club 
and the Bostoo Mandolin Orchestra . The concert was a distinct suc
cess and there was :I good sized audience present. Mr. Lansi ng's 
banjo solos were enthusiastically received. The numbers by the 
organiz:ltions under his direction were rendered with an excellent 
regard for time and shading. The program of the concert appems 
on the regular program page. 

-----
Miss Haria M. Sloan. is director of the Mandolin and Guitar 

Club, which gave a very succt"Ssful concert at the Arcade Hall last 
evening. The club has a membership of thirty-five musicians. 
with instrumentation which includes first and second mando-

lins, A~~h~o~~~~~~ei'a~r~~:ni~: ~~~:~~mbers were splendld l rend-
ered by tne club. under the direction of Miss Sloan, and in adJltion a 
guitar club of flfleen members and the Haria ~Ioan Sextette, com. 
posed of Miss S loan, C. O . Stewart, Myrtez Banks. E. C. Awer
dick, Salma Alt and R. W . C hilds , rendered very pleasing select
ions. A deU,htfu l part of the program was the dramatic features 
by Mrs. Adehne M. Alvord and some of her pupils. 

Miss Sloan directs the Washin&ton High School mandolin 
orchestra and is among the m05t successful tuchers of her Inst ru
ments in the Northwest. She has had excellent training and Is a 

~~~\~{!IIII~~cti~:r~i~~t ~~rc~hlbrian~~n:h~nt~f ~efu'~~t~ h~~ 
students. Their performance attests her ability. 

Miss Sloan and Mrs. Alvord have a beautiful studio suite in 

~p~:rro~e a~,~e~~~h~~~at~~Vin n:pTt~~ thaeiron:a~~elhO~~~d:ct~ 
week devoted to Instruction, both find time to keep up their own 
repertoires and do much concert woOl with splendid succ~s.-Wu" 
Elld, S11l1l/" 'f/u4, 
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PROGRAMS OF CONCERTS AND RECITALS 

Program of Concl1"t given by G . L. Lansi ng. at A50socilltion (Dedicaled to Mr. Adelstd n) 
Hall, Boston, MIISS., Jlln. 26, ' 909· Mandolin Orcheslr" 

, March- 5 Song!>-

a "Nation31 Emblem" . 
b "Drowsy Dtmp~y" . 

Grand Orchestra 
2 Banjo Duett-

. . 8 !lgley 
· Lansing 

p " Ch:mson de Ftorian" . . 
b "A Propos:tl" . 

Mr. Osc:tr Frank 

~ a " Un Beso"- A Ki ss- Mazurka. 

. Godard 
· Motel 

a "G lenside Mnrch " . . Eno b "Sueno T ropka l" - C ub:1Il Dalll.a 
. Arrllla,,:t 

. J ose S:lI1cho 
Sga llarl h "Sounds from Africa" . . . Glynn c "Oanse Hongrolse" . 

The Mi sses Colto n 
3 .. A Colon ial Story". . . . . . . .. Eliz:t~lh Stuart Phelps 

Nina Bearse Wil bur 

4 a Valse, "Coppella" . . 
b "Pasadoblt" . 

Boston Ideal C lub 
Banjo 50105-

a "Polonai~ NO. 2 · 
b "Persian Lamb Rag tl 

•• 

Miss Gladys E. Moore 
6 Overture-

a "Northern Lights" . 
b " Magnoli .. Serenade" ... 

Lansi ng 's Ma ndolin Orchestra 
7 Song-

"The Sword of Femrara" .. 
Mr. Thos . W. Cotton 

a Mall ey of Popula r Airs· . 
b "Hot Co rn " .. 

Boston Ideal C lub 
9 "Studies In Dialect" . 

Nina B. Wilbur 
Banjo 50105-

. . . Dellhes 
. . Romero 

. . Eno 
· Wenrich 

. W eldl 
. Missud 

. Bull:lrd 

. arr. L;1 nsillR 
. Ello 

· Origina l 

a . iDixie Falltasla" . 
b "Dreaming" . 

. Emrnel·I.:IIl "i .. ~ 
. lJ.'t iley 

a "The Passing Band" · . . . . .. . 
" " Polpourri·Populaire". . . . . . . . . . 

Lansin,(s Mandolin Orchestra (

Mr. G. L. L"nsio'g 
· L:UI~ln~ 
· Lansing 

Program given:st Lyric Hall. San Fr:tncisco. 0«. I ] . l'loX. 
under d irection of Samuel Adel stein. 

Mandolin. Orchestra 
7 Songs-

a "A ria" - Queen of Sheba . . G ounoJ 
b "Ye:lrs at the Spring" . . Mrs. H. M. Beach 

Mrs. Benj. Mitchell Silch 
Lute 50105-

a " \II Lido"- Strenata. . . . Giuseppe Bell eng hi 
h "T'Amo" - 1 Love You- Rom.lIlce Sans P .. rolts. Leo D't\g~ni 

(DeJicated to Mr . Adelstei n) 

Mr. Samuel AJ~lsteili 
9 Songs-

a "Du Bisl Wit Elne Blume" . . "uhinslt'in 

h "A Bowl of " oses" . . Clarke 

Mr. Osc:sr Fr:tnk 

:t "L ' Ame des F leurs"-Va l~ Clwntee . . G . Sg:llI:tri 
b "Luci:1 de Lamrnermoor"--:- Fant:ts ie- O p. U . . E Ibr:t 

M .. nJolin O rchestra 

Gu itar I(e..:: ital ~iven by W m. FoJen, at Pueblo. C olo .. Jan . 12, 

' QOC). unJer di re(lion of Fr:lnk E. Ta ylor. 
ManJolin Orchest ra - " Il Trov:tlore SrJe<fillll" . . Verd i 

Mr . Fr:lllk E. T:lylM, LJire..: tor. 
t-= . E. T,tyl, lr, M:IIlJnlin 
B. A t..ir;t y, ManJj)li n 
Dr. LJurretl, ('u il:1( 

Wm . Sherrn :lIl. M:IIlJolin 
I{. Herring, C d I" 
S. P;I(Japiano . Flute 

2 Ciu ilar 
I f :IIII:ls ie • .,tx lelle from Lud a . 
2 f' ,mJ,)!ier:l. Bunn ie B O:lt • 

J Minuet . C elcl' re 
4 B" k w . TManlul:l . 
S (; :Ivtt lle lI~r :IUJe 

(, C h:ml , San s Paroles · 
Mr . Will . F,Id':1I 

. IJon il.t' lIi 
· f; • ..Jen 

. H, ... ..:hrr lfl l 
H.I!t: II1 :111 

· r uJeli 
. CII'I: 

I a " Nina Paneha," Marche Esp:lgnole. Op. 50 J M:ITlJulin - F:II1I:ls ie . 
. Jose (.i arcia-Bat:t Mr. hank E. Ta r lur 

b "Petit M07.3 rt," Menutt . . EJou .. rJ-Me17. ;&capo 

Mandolin Orchestra 
2 Songs-

a "0 Komm mit mir in d ie Fruhlin&sn3cht," . Van der Slucl(en 
b "A May Morning". . . Font yen MtUlnty 

Mrs. Benj. Mitchell Stkh 

3 Mandoli n Solos-

Guitar Accomp:misl . !Jr. !Junell 
4 Baritone-

"0 Thou Sublime. Swed Even lnJ( S I:tr " . 

. 5 Reading-

AccoJl1p:lll i~t. Mrs . Hellberg 
Mr. W . T. rlet.:iu:r 

"The L:mct of K.1n:ma" 
Miss J e:tnntll e Owen 

Gui tar-a "Mazurka di Concerto," Op. 244 . '. ' Carlo Munier 
b " Mamloline." SertnaJe Espagnole, Op.65 . . Thome-Coltin 
c "Flower Song," Double Noles . . Lang~-Gul,"an I Caprice . . Von Wel'oer·Merll 

(De..Jicated to Mr. Adelstein) 

Miss Lois Bolton 

4 a " Almeria" Bolero, Op. 51 . . . Edgard Bara 
(Dedicated to Mr. Adelstein) 

2 Esper:lIlza - Mexican Oan1.e . 
) Val~ C<tprice-The Wi7.ard 
4 Serenata . 
s Romance. Alice- V:irieJ .' . 

Mr. Wm. Fodell 

· foJ~n 
· f Wcn 

. Mosl.kowski 
. Ascher 

b " Les Hallebardiers Pawnt" RetraUe, Op. 48 . . . E. Sara 7 Mandolin Orchestr.1 - " Bohemi:lII Gi rl " . . Balfe 
e .. Air de Ballet," Tempo dl Mazurka ... Giu~ppe 5,01la rl Mr. F rank E· Taylor. Oire<lor 
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TRADE AND PUBLISHERS NOTES. 

\ Vl lI tam C. Sta hl publishes w hat is probably the fi nest C 
notation banjo method in th e U. S. It WIlS nrr:lIIged hy W . C . Knip· 
fer and introduces altern .. te finger ing, righ( :lI1d left hand harmon
ICS, tremolo. mi nor and major sc:J les, pr;u:t ic.t ! chords. etudes. tech
nic.:t l !'tudles. Teachers may obtain a sample copy at a very reas
onahle price at the present time. 5« ad . 

There i~ i\ great de:11 of stltisfadio ll to a firm in knowing thnt 
the gr;tde of instruments they manufilcture nre pleasing those who 
buy them. The F"t r blulk /!l CSt. h:lve ulways made good in
st ruments in every respect and it is:1 well established fact that they 

,ple.1se the purch:asers. The (ollow lng letter is onl y one of many 
which this lirm is receiving. 
The A. C. Pairbanks Co., Feb. I. 1t)OC). 

Boston, M;tss., 
Ctlltlemtll: The two I ~egellt banjos til ,lt I received of y.ou 

I have disposed of :mJ the parties th at bou~ht them are more th,ln 
pleased with the tone '::IfIJ finIsh. I will say that they .Ire a d ose 
st\:ond to your ' Vhyte Layette and I expect to sell man y more 
of them iltfore the season is over. Very trul y )'ours , 

W. C. KNII'Hn. 

The H u.rtuett Adjusl:lhle Tone Rar is hav i n~ :I rea ll y 
remarkable sale nOI only in this count ry hut ill Africa , 
Australia. and Engl.wd a nd other countries. It iS;I ver)' useful 
in vent ion. and no hanjo plityer should he without them. The aJ · 
va nce in price of the materi;11 of whic h the Tonc Bar is made will 
s hortl y ntceSsitilte a s light aJ vtl nce in price when the present lot is 
exhaus ted, therefore we advise ,III hanjoists to pu rchase Tone Bars 
now. See advertisement. 

We have just re..:eived 11 Mss. arrangement of one of Vess Oss' 
man 's f:lmous banjo solos from E. A. ((uw c . who nwkes a 
specia lty of a rranging th ese rewrds in Mss. for anyo ne who desires 
them. The ,urangement is not only eX.I\:II), as pi;lVeJ hy Ossmll n, 
I'ul Is one of the nettlest Mss. we have ever seen. It is very plain 
:mJ is golten up wilh a drcidcdly artistic cover with the num ber of 
the record made hy Ossman and with foolnutes showi ng jus t how 
Ossman plays cert.1in places. We adyise il lI banjo playe rs who de' 
si re to get Ihe pletes playeJ by Ossrnan a nd whic h :rre not puh· 
lished, to write Mr. ~owe for Mss. copies. See ad. in ' Liner Ad. 
d~partllh!lli. 

'l' h e C. 1... . Partee iU u !tle Co •• whic h has h«n for so 
many years on E:lst 20th I. , New York City. is now IOC<l teJ in 
fi ne new quarters at 207 East 171h St. Thi s Cll IllP:IIl Y ha s lin ex' 
cellent catalog of banjo, mandolin and guitar music. There is :t 

tremendous demand for good m:llldolin duos jusl now :rnd the P.1rtee 
Co., has 12 immense numbers by J. Rnbert Morri s which may he 
obtaina.\ at :. low rate for a limned time. Morris knows how to 
write duos that are good. See ad. 

George Stan nurd'~ large ca talog of kilc hing pi((~s i!'l in 
g reat Jem;lIld. He publi shcs so mething new eVery munth. Set :Id . 

A fin~ overture for mandolin orcheslra is the "The Merrie 
Musician" publisheJ by the C u udy UctlUu ey Co .• which Illso 
Issues a numher of lither gooJ pieces. Send for c~ta log. 

" e r cy 1\1 •• J l\flll e~ I· ub. Co., has a new proposition 
w hereby hanjo players ca n get music at cost. See :rd. 

Old fashioned banjo tailpiec~ hil ve prtlct1wlly disappea red s ince 
the No· Knot tailpiece was put on the mark et. With this tnilpiece 
a s t ring G ill be put on sa:urely in two seconds and without stopping 
~o make a knot. Sold by the ... \ J. B n eoll Co., which al so 
makes the celebrated Neverf:tlse and Neverstretch strings. You ca n 
get a sa mple string for onl y 10 (en Is . Belter try one. See 'Id. 

\ . 

Eb4.mite m<lndoli n pid(s made hy LOlli s F . ' Vr l g h t are 
ha ving II tremendous ~ .. Ie. Teadlers and pl:ryers everywhere tire 
using them. They won I chip or bre:rl< and you can get th em flex· 
ible or s tiff as desi red . O nl y 10 cents for a sample. See ad. 

T he largest and finest catalol!; of mandolin orchestra music in 
the world is that pUhlished hy the l) lhcr Dlt lStHl (;0. It in· 
cIudes standard overlures, waltzes, operatic selectio ns, fanta~iest 
numhers and scores of immen ~c(lncert nnd leaching pieces :Irr:r nged 
for prncUc .. lly everything. Several surpri ses are on the way. 
W 'ltch out fllr them. Meanwhile see list of up·to-date pieces on 
advertisi ng pages. 

A cluh without " Ha rp Guit a r is liI,e an orchest r:t without:1 
d\)uhle bitss. W . J. J)ycr & O ro. h:.ve in th e "Symphony" 
Harp Guitar :111 ideal instrument. Ileasonahle in price ;II1J Si!!!1 on 
examination. See aJ. 

There is one point in which man y nl3ndolins tire weak - poor 
tone 011 the G an d 0 stri ngs ill th e upper p1lsi tiOIlS . G IIHw n 
M:JI1dnlhl ~ are esped:t ll y line in th is respect. They are absolu tely 
true lit every fret no matter how far up you go. The 'same lIIay 
I'le s:Ih.1 of th e new high hridge Gibson G uitar. The reason is 
explained III the Gibson cata illg. See :tJ. 

Learn harmon y by ma il. C. ' V. W il cox ca n tellch you li nd 
w ill gi ve you three t ria l lessons free. See ad. 

There are many reasons why Washburn Mandolins , Banjos 
and Guitars made fly I"yo ll ... ~ H eal y have such :1 fine H.·puta· 
tion. They h.ave tone, quality, power '-I ud tinish to offer 10 discrim· . 
hWlinf,!; players and teachers. W ashburn C remolla tone is worlJ 
renowned. A Washbu rn iIIustrateJ catalog only cosls you :r posta l 
(ilrd. Send for it. See ad. 

The HHgUO 1" u !!I i e Co. has just published :J new one, 
"WllY OOW II in Genrgia" for 1II:lI1dlllill and blllljO, eh:. A gnoJ 
marc h. Better send ftlr it at the libew l Jiscount offera.\. 

There is 110 more enjoymeot for a mandolin or hanjo plar~r than 
10 s it down a nd with a good folio of 1l1usic on hls s tand, play thrflugh 
a lot of good piece~. W hi te - S mi t h l\1l1 /!1tc I ' ll u. ( ; 0 . issues 
2 excellenl fo lios, the SUI>erl> Collection for h:lIlju which InduJes 38 
banjo solus and 17 duets ,lIld the Ideal lIli-1ndolin anJ Gui tar folio 
wh ic h includes a nUllliltr I)f pie<es. TI:est' folios Gill beoblainal for So 
cents which is very reasonable as the pie(es i f bought in sheet mus· 
k form, wou ld cost fJ or f",. The complete list of these pieces lTIa y 
he seen on Ihe front in side (over of Ihis issue. 

As a w riter and publisher of mnnJolin duos , Vll- lc u ti llO Abt 
st:mJs amo ng the leaders. He publishes some beautifu l numhers 
for solo mandolin in Ihe duo and trio forms and we recommend 
sending for hi s co mplete catalog. 

'Va t ter Norwooll'H easy leachi ng banjo music is meeting 
with much success among te:lchers . It 's ca lchy. easy nnd hright. 
See rid. 

H.". O d c ll & Co . recently took over th e C henl' t, Hayden, 
B:tcon and Robinson c:llalogs. The guitar music listed In ad . on 
another page is all good. "Love's O ld Sweet Song" for the 
mandolin orchestr<l is hot ving a large sa le. 
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RECENT AND RELIABLE PUBLICATIONS 

Recent Publications. 
With every plecccompo5er's name Is a:1ven, a lsoarrnng

er's . The letter" atler na mes Ind icate grade- E, easy- no 
nedlum- D, Difficult. 

----
MANDOLIN 

George Stanna rd. 

JllI i ('Q/I''', J,.' 

Twtl Mllndolins. Guitar llnd Piano $ .1)0 

A bright leaching p'e<e for young: pu pils. Keys of G, 0 and C . 
Wllh L o n ; ln. H".,., 0 •. lflf d tr,. l1 

Mandolin Solo , ,JO 

Key: o~r~l~tnduD.be~I,~' :xuc~ II~:~t \~~cI~~K~e~r~~~~;:te .t~,s~~~'ement. 
C.llfornl. V iolet. a. ~\llld (!r •. 1f 

~ .QO 

A melodious reverie. Andante movement. Kevs of G. I) :tnJ 
C. The Iin.1 mamlolln may t>e u~ as ,I IIwndolin duo lHunl'otr :lIld 
is all ex..:d lent first leachina: piece in the duo style. 

Gibson Mandolin-G u itar Co. 

Simple A .. e u Tlwm,. -.-(rr . If. F. O"d/ . Is' 
Malll.lo-cello or Tenor MallJul:1 Solo with 

A s ttlnd:'~II~~~,~~i:iJ~:~vHt~ff~9i~~tlror eilher ! f ' ~h e "hove 
instruments, A ~autifu l legilto melody. Key of A for the solo 
instrumen ts. Concert pitch. key or I). 
I nlermezzo. C .. ".lIe rl a Ruslh;: .n. 

.ll fI,(f'(l g " i -.4rr. II . P (Jd ,.I1.,.,. 

M:lIldo·cel lll or Tenor Mandol:t Solo with 
Piauo, Guilar or Harp·Guitar 11((. f, .70 

An easy arrangcment from Ihe ori~ inal score of Ihis worlJ 
renowneJ melod y. 50111 instrumcnt in Ihe key of G. Concert 
pitch, key of C . ESI~iall y dfe..:tive for concert WMk . 

GUITAR. 

Oeorge Stanna rd . 

"~. Inth r. . .l/lldrr •• l1 
Gullar Solo • . )0 

ti l/nK~~~I~ett ~;::Jltl.g num ber, hlCloJiotis :mJ erfrcli ve. J'" 

Po ponneU" ." . JI"r('" II -.'/rr. HUu'l L . Oltutl .• l1 

Guitn r Solo 1- . 'io 
A d:lintv :Iir built on an :'lId· time dallce. Arranged in ;1 dever 

~~h'rou~;~~~l(:~II~I.l~ ~i~,~~~)trlU~gt~'~~l~~'~,~~n~:)n..:ert wurk. Keyof 

C. IUornl. Violet. G .. M"d,.r ,.U 

Guitar Solo ! .)0 

Reverie, anda nte movement. )'4 t ime. Keys of G. D "tid C . 
Good easy IC:l(hing pie<c. 

BANJO 

Walter A. Norwood . 
M y 01. Lo.. l.uuilJ Oood •• 11 

Banjo f, .JO 
. A 2-4 march in the keys or E and A. Syncopattd in places. 

I:::~~~~~ ~lr~~::~re7.::~r~~~s ~~~c~~~: HA'l~~e;rec~;~fl;he t!~: 
ond grade for teaching. 

P IANO. 

Geor ge Stannard. 
Call.fornla Violet. G .• Vlf tltr •. ,l1 

Piano Solo 
An effective teaching numller. 3nd;:mte movement . Key of G, 

~g:d~ ~. th~~~~:~~::~~~mpant .. ent in the left hand, easy rolling 

Reliable Publications. 
SUCCESSES OF THE PA ST FEW Y EARS. 

Many plecu rubrr~heJ II r~w yi. rs ~I:(l •• e ",uy dl" ... l,. bll!. Fo. ou'0t_dU) 
b(olle ll "'I! s h ~1I ft!" h,w fI .... 1 hh~ I!"HY .,onlh , "'Iny r l .. cu rubll.heJ II I '" UI\ 

11111 0 . "fl! U l:"ooJ U' littler than loOml! r Ublll;heJ yntt,Jay. 

BANJO. 

The Hogue Mus ic Co. 
Geo r,l. Zephy rs It . It . IIw!II" . . lI 

Banjo Solo 5- .Jo 
A , haraCh:rh;tic ha lljll piece. 4·'" t ime, Keys or A and D. TIII~ 

l)l~d~J~~s s~::~C ;~~W i~~ ~I!,~~~:~~:I i~d I:~:I;: t I!~~e~tfti~ 1~~;:Ch i n g nu III hcr . 

H. F . Ode" 6; Co. 
Dutc h Picn ic T. f.. f:fYIII, •. lI 

Banjo Duet S . ",0 

G lvn n w:t!' one of the most ori~hlOl l writers of char:lctl!ri!'l k 
f\;tnjo mll~k Ihat e\'er IiveJ. Th i!' piece is in his inimit;lbtc S1\'II!. 
It \\'''s Ill:twd hy Glvnn himselr on ... 11 his concert Illu rs . A~ ;1 t';mlll 
piece. it is 0111! or Ihe biggest hits that has i-een written. Kc\' nf ,\ 
throughnul. 2'''' lillie . 

Oliver Oitso l1 Co. 
Zulu D.nce II . Y.llll fll,l-.· 

Twu Banjos •. J5 

A 'h;/I~:~~i~tl?\~~~:~~~~~i~e;;;~'~e~~';i~~eA .cir.;~:~~lt/or ~~:~h~; 
ver}' popula r a lllong te;l(ht'rs. • 

White-Smith Pub lis hin g Co. 

Th e Tourn .me nt Sllll i,·/1 11 -.1r,·,.!"t'u".f •. 'f 

A ~o.)J bright !.", tWIlSlep. Ken. of E .tuJ ,\. Trio hll:O: !'I. II" 
\\ illl upper :1\,,:olll palllmelll dIe..:!. 

GUITAR. 

George Stanna rd . 
Me lropollt an School f o r Guitar Method 11.00 

A pr:t..: tk:11 mdhoJ IIf 60 pages. IllliuJill 1{ th ~ ruJllll elltS ;IItJ 
varillUs W;I\'S of tUlIlIIg. c~er': l ses ill .111 kc\'s .• lrpl"eJ!~h' \\"rk . IIUlt' 
les!'Iil ll s, :,,-.llcs .IIIJ va n"tls slud ies t.lkcn (fllIIl \\ d l·I';1I11\\ II \\ rilers 
anJ in ;IJJIII.1Il til< .:horJs In various lic\':,. \\ ilh Ihclr UI\t'r"'I\II1!<. 
Als!! II fe\\ e:l~\, leadll ug pit"..:es maki ng.1 \ ery simplc .IIIJ ':"tld"t' 
IIlclhoJ :11 .1 reas,luahlt' prl":C. 

\Vhite-Smith Publis hin g Co. 
R oyal G a .. o ll e 

l iu ilar 5.,10 ~ · 10 

A J!olk.i lea..: hing pit'(e by this \\dl·knO\\ n ":,Ull p.lser. It.ls ht'cli 
t'xtr~IIh' I \' popular ;lIll llng tt'a.: hers :IIIJ \\ III pl"'.I!'t' .1Il\' gUII.ln,,!. 
Keys or F :lnd C. 

H . F . Odell & Co. 
Spe Clre D a nc e II . "'. 11,/,,11. ,.: 

Two Guitars ~ ,H 
A catchy tc;l..:hing piece of the iirst gr:tJc in ",- h,ltti!'l(he sl\ It'. 

Keys of C 'I nJ~ . Inlroou.:es easv triple!" .IIIJ I!' el1t'.:ll\ l' .1" 
cither solo or duet. 
Caro l .. W a.lt z II . Jo'. Utl.·II . f.' 

Two Guil;ars •. !') 

C . I~ :r~~r~~:~~,~r::: ~~~s~~g ~}fc~t[~:~ ~~g~i':I~~~s~oloK:;·~t~~t.l; .IIIJ 

MANDOLIN. 

J oseph F lan ller. 
Pickle. and Pepp el"S .1. SIltl,hrrll -."r r. 11 '/11 . ('. St ., /,I 

Two ManJolins and Guitar $ .$0 
A well-known hit :trranged for full mandolin orch~tr;1 :IIlJ (;tn 

!~~l~~d!'~~~~i~~I~~ig~lg\~i;!~d~~~~g~~~h~~~;~~r.1 ~(f::ii \'e7~lss~'~~~~~ 
pated. Keys of G ;tnd C. 
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Good GUITAR Music 
Players, Teachers:-

Here is a partial list of some of our Guitar Publications worth looking over. All kinds of pieces for all kinds 
of players. Arranged by guita rists who knew how. What shall we send you. Discount 1 .. 2 off lis t price. 

PIECES MARKED TH US · ARE COMPLETE AS SOLO O R DueT 

BARKER. OEOROE 
Am~rlu.n PatroL ••...... .•....• 
Brook. Thl! (Dolores) ... .. .....••..• 
R.lIglan Much, T hl! (T WO·'tfp) •••• 

CHENET. ALFRED 
· AflulheRe\·lew(Marc h) .... 
*Boston E!cIlTess(Cllprlcl!).. .. . .............• )0 

* eO\lnd to W ln(GlIolop) ••••••••• ... ••••••••••••.•• . )0 

- Dlade'" (March) ...... ............ . . .)0 

· EvtillngIn MadrldCMa ,urka) ..• ...........••..•.• _ .. )0 

*F.llryDrtam (W .lIr) ..•••.... 
Gulll!lma (Grand Spanish WIIUI) 

-Gypsles'SchoUlsdll! . The. . .... JO 
- In Color.l1o(M.rch) .......••. )0 

· JollySlullmts(Mnreh) ...•••..•.. 
' L. 0051on.lse (GaVOllt) .••••. 
' L. Ntw York:!l sl:' (Valse) 
- Lu Vivanllltrn (P. trouUle) ... 
- Lovl:'·s Dlclll tu(Caprlte) .. 
· Marchtll ts Drls::anlls ... 
MelT)' Makers. The (l.ancl:'u) ........... .. 

• Mess.:tgl:':of Love (Rl:' vtr!I:':) ....... . 
NlIllonIllIAlrs .... 

. 0urCtub·s I:avorl le (Polka).... ..)0 

· Polk.dl:': la QarlJlI... . .J<> 
- Rl:':lourliu Prlnle ... ps (V.lsl:') .... . 
·Revelll:'~Clg .. II:'(Reverle). 
SUvl:'r Strlnll:s IF.nlllSllI), ... 
Soldl l:'rs' Uft lDncrlptlvl:' F. nIll5Ia .. . .............. )0 

.-rambour I) lI l1 an l (Fanllllsl(').... . .... . )0 

·Wlthl:'lmlna(W .. lu) ...... 

CLARK. FRANK W . 
FIOWI:'T 5onr.:: (un!!l:') 

DORN. C. J . 
Norse I)ance.... . .... .... 

HAYDEN. CARRIE Y. 
Cambr!dgI:'G.vottt . 
Conslell. ,lon Marth 
Darklu' Q.nce, The 

....... )0 

- Deligh t Pulka .... .. .... ........ ............ ........... )0 

I)ruml:!nd W"IIII:'S, In. 
Ell:'.lInore Ma l urkll ........................................ )0 

-Elti:nG.lIvotle.. .. ........ ............. )0 

' Elsie Malurka ............ )0 

"C.volll:' " My love" .................... . )0 

-H"ppy II I:'" rl ' '<l lka .... 
Happy Memorln Willi . ... 
L.GIlIlnaWalun 
M.ldtll:! Walu 
M.rchOrllll.nl ... . • ............. )0 

Revl:'ne................. .. ............. . )0 

Romance of Venlcl:' (Willi.) ..... ..................... )0 

T hai Is Love Schottische ........ . 

HAVOEN. CARRIE V .-Continued 
Un ique Gavoue ....... .. . 
W. It, Gayety ........ . 
W. h, Melodle ... . 

'Wide AWlllke SchoUlsche 

HAVDEN , W . L. 
Ameri(.ln NAt lon,,1 Airs .... 
Oeaullful Blue Danube W.llln, On the 

(J . S lTaus.s) ... ,... ·40 
BellsofComevmt... .. ........ . )0 

Blut~lIs of Scotland ..... 
Boccaeclo M:lrch .. 
Uoheml.n Girl (Balfe) .. 
Urhlsh Patrol, The ............. .. 
C.h.nt du NorlJ 
Ch~rfuISchotllsche ..... . 
Chlnnl:' G.lop ......... .. 
Chopsticks WaHl .. .. .... .. .... ·.Jo 
Chopln's Funer.1 Mlllrch... ,10 
(ollell:f5ongs Polka ... 
[)on Giovanni. Trio fr om (Moulrt ) .. . 
I)rtam Facn WIIHln ... 
Elsie WnIUes ...... .... .. ....... .. 
I:al r HnrVllrd (wl lh VllrI . tlon5) .... 
Fairy Tilin Wil li. 
F.nf.HI (Rondo MIIIlIllrl:') (BlM!hrn) ...... 
Fatlnltz. PotpCKIrrl ............... . 
l'1 r51 Kin Will" (Lilmon the) ..... ....... .. 
I'lowu 5onl: ... .. 
1:luweu of SI. Pr ttT5burg Waln u (Ruehl ... . ,)0 

FraDllIvolo, Overture to.... .. '40 
Fredtrlck·sGr.nI1March... .. .... . )0 

l:rollc.t thl!' Huskln!:. T hl!' 
G.yas II i.ark( llolka) ... 

' G.y Pnrls(TrAvlnt.) ... .. .. .. ............. . )0 

Gl:'m of th t Season (S'ehe) ( 11, M. Wr<lgerl ...... . ,0 

Grrllliln S lulll:'nlll' Dolnel:'. ..· ........... 10 
Gipsy Polka (Leutnl:'r) .. 
GlIs$llndo Wa itl .. 
Goll1en HalrG.lop ... . 
Gr.cle Polka Rondo .. .. 
Hnppy Dream (Walu) 
H. ppy Hours M.rch ...... .. 
Harmonic Gems ......................................... . )0 

Haydn's Seren. dt . .. ....................... , )0 

Heathr r Rose ...... ............................... ,)0 
Helt t r Skeltr r Galop(C. Fausl) . . )0 

'Her BrlghtSmll1:' ..... ........................ _ 
lIomr Son!:. WlIlI,n .. .. .............. ........ 0 

11 Trovatorr . Selections from 
lol.n lhe. Selec tions h OlD... .. ............ . 40 
J ennlebC'III:' W.It,. Thl!' ... .... ............ ... ............ . )0 

J I)(US PolkA (Sehntll) .... .. _ 
J olly Brolhers' G.lop (F. BudJlt) ...... 

HAVDEN, W. L.- Contlnued 
J uliet Waitus ...... .. .. 
L. CIlC hUCll .. . ............. . 
La Fllle de Mme. An!:ot (PotpOurri) .. . 
L.Fleurdu Ml:'xlque ......... ............ . 

- LII Vur.::lnell ... 
L.nlfu.r.::e of Flowers (Wahd . ...................... )0 

l U I Rose of Summer . The ..... 
- Llluterb.:lch W. III . Th l!' .......................... ... . 
life Is • DrnmW.itlC's 
Lovt In May(M.ll nlle~) ...... . 
Mlr.::nol1. Schott ische ... .. 
Maklen 's Prnytr, Thl:' . .. .................... )0 

-Make MI:' No Gauiiy Chaplet ........ 
Mandolin. (MulClln SerenalJt)(LlIns::ey) ..... 
M.rtha .... .... .. 
M.rthlll,Qulntrllefrom 
Mlkallp WalllC's (Bucalossl) 

.. .... ,.. 
• •• 60 

Mmlary PotpOUTTi........ .. ....................... .." 
MU$rlll!' dt Nlnll ......................... ................ 40 

MUSic Box. T he (Caprlcd (E. L1eblchl ..... )0 

Myosolls Wallin (Lowlhl.n) .. __ .. 
My Quu nW.lues ................. . 
N"n()fl (Gl:'nee) .. ........... )0 

' NorlOla, G.nnlJ Dur t from 
O tdOaken Buckel, T hl:' ... ..... . 
Operllllc Medley ...... 
Plllirnce ...... 
Pln. lore, Selecllona from ... 
Pl r. tu of PeOl. nce 
rJiul(ll to Polk.a(Strlu5S).. . .. ........ , ... .." 
Postillion Polka Muurkll ...... ..... .. ... ... ,)0 

Purl:' as Snow . 
Queen Of the Roses Wlllu .... ......................... ) 0 

SchubC'rt's Serrnade ... . ............................ . ,0 
Se.sliie Reverll:' ....... ..................................... )0 
Seerl:'t LoyI!' (Gavull l!'l ... .. 
S lIvl:'ry Moonlls::ht W. lt, .. ............ .. 

- S lIvrrySlarlight (W.ltzan.! Rondo) ........... _ . 10 
Soll1lers' Polk. . .. ... )0 
Songl Without Wonls, No . • (Mrn lJe lssohn) . . )0 
Songs Wlthoul WorlJ~. No. Q (Mendelnohn) ... 
Spanish Fanl1l1ns::o. The (V.rI . llons) ... 
Splllnish Rtl ru t.... .. . JO 
SpanlshStudent5·W.11l ............ )0 

Steph.nle(Cllbulkll) 
S"'l:'dlsh W edii lnll: Mnrch (Solde rman) ........... Jo 
SW«I Home (with V.rla tlons) .............. .. ..... ,)0 
Tuumt rl!'l(Revl:'tie) (Schumann) .................... )0 
W.ler Sp,ltl:' W.11l ...................................... )0 
Whlstle,s' Gillop. T he.... .. .)0 

ODELL, H. F. 
-C.rol. Wal t, .. 
· Speclrr D.nce ............................... . 

CHENET'S PROGRESSIVE GUITAR STUDIES 
Thousands of copies sold. Just the thing for beginners. 

Four Books. Each .50. 
HAYDEN'S GUITAR FOLIO. 18 Good Guitar Solos $1.00 

DISCOUNT 1·2 OFF 

Send for. our complete Music and String Catalogs 

I ~. F. ODELL & CO., 165 Tremont St. 
. DEPT. A, BOSTON, MASS. 

\ \ lAY '" NOTICED YOU R AD. IN CR£.ICEHOO·· 
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AT HALF-PRICE .1 C NOTATION BANJO METHOD 
Stahl'S in1ernalional Banjo Method {C Notalion) is a COIll

pila tion of th e (mIlGu:; S t.l hl :-.l ew Ranjo Method (A olation) by 
W . C. Knipfer, tht: well ·k nown te:lCher :lIld Guild I1I~Jl1her. 
This work Ic:aches alternate: iingering, right and left h:lIId harm
onICs. tremolo, major mllJ minor scales dearly defined. PractiGl1 
chords and etudes in the various posit ions and the hest ta:hn ical 
studies ever issueJ for the BanJo. The issuance o( this worl< 
has cost consider;thle ami is the firs t serious work is~uerJ in the 
C NotHtloll and I trus t all TeacheTs (;\voring C Nota tion w ill 
assi st in rnal<l ng this:1 mo~t popuhtr work. Teacht'rs remittin g 

~h;~:;~\\';ltt 'hi~erra~~~ 11 S~~I~vforsal::~~:J~~rci~J~st~~a~~;I IlJ~ril:l~ 
~~~i t:tP I~ ;~~Snlj~~jl~!r:lction books, sheet music, ins trument s. 

THE TeACHE~S' SUPPLY HOUSE 

WM. C. STAHL 
211 Orand Ave. Milwaukee. W is. 

llandolin . Solos and Duos 
SOLOS 

Annie l aurie, Var. . . . . Abl .SO Fanla~i:a...... . .. Abl .6, 
TI.~ Druuklft. . .•. Abl.SO Flf lh AIr Y:arle. . O"ncl;,.t<> 

DUOS 
C r.,Ue Son!: .....• Ihuser .n In Y"niu W:Ui't$ .... . AIl I .\' 
Ib.k Ihe Cllul r . . .. AN .15 l aSI W:"l>e uj Summ.,r AI"lI.lnd~r .)~ 

~':~~~~p~~~ ', '. . . . ~:~ '.: ~II,! \~::~~ .J o... V"" . A~e.~~.n~~~ :: 
I nlerm~uo •..... Muc,,!:nl.)O R~II",r le.. . . . AluanJer .s<> 
Suund ~ ' :",m Church .)5 Sprln).: S on l:: . .. MenJds~"hn ·50 

Published by VALENTINE ABT 
Carn e gie Hall . New York Ci t y 

The Tracy Music Library , 
(METCALF MUSIC CO.) 

165 Tremont Street 
BOSTON, u. S. A. 

ARRANGING 
1I11"e),<>u ell ... r cnmpu!>~J :0 Iun~ .. -hlch )'ou .. · .. "IJ 10k,' 10' h .. ,,· 

:0. nl: ~J--c<l " KII)'-- '''r rl~n<l.or(hes l nl Hr ";1nJ? ,.." ", m,,, I(i,,n, h''''' ..• nJ 
ma KuoJ pieces have neilI" ~n pl~f;oJ .... I m-e 'hl" I'ulllic . ... iml'lv "'"'cau ... · ,I,,· 
compose' 5 have n .. 1 had 5ufllCl~n: I ... chn lcal " .• ininl! I" " 'tilt, \" ...... "U I 1'1 1'<, . ly. 

'h lnl:lny"ur manU\crlpl. '" If II h n,,\ .. rlII,·n. " 'i' (a,, I •• k .. I, J" .. n ""J 
.. ·.lte II nUl fury'", . W" ",ranl!C' lu. "and or " . ( h,· ... Ir: •. "ani'" m;.nJ"lin IIn,1 
r.: uIl Jr ; ","It. obit.:" ,,,,, :In~ :or".n).:i' fur ;o n)' (nmHn~,i"n ,,' ' .... r.· ... '" ,n,''''· 
m ... nIS. \V l' Clln .... llt' mu)l, lur ),our I)' rlc~ M '.-rit~ "'",Js lor )"u , mu,I(. 

I' U ltt.IS IH:~S . Dnyoll l'v" rh,, ' ·e an)· ut.1nl! lnl! J nn .. ? A l:or).:,· 1""1" .. 1"'1 
of our .. ork b rr~r:or1n).: a rran ).: ... m ... nl s for rulllka. ' lun. ~nJ ,,',. nll,nl,.· . ;Imnlll:" 
our C II ~ ' om~rs m:ln)' ul 'hi' larr.:t'M lIS ,,~It as 'h.' muSI (On) ... . ""';" ., """Ie l'ul'· 
il sh ln!: !touSt's In Ih~ cnllnlry. tHs;:- h ( I:o s ~ " 'urk ~ u ,h as ",e t'c"''' " I!" .: 0 •• " ,,,· 
lo~, Can la las. C lmrlll W ... ks . or CO'ICt' .1 S .. n ).:s; m:lkinJ,:" Ut>Ii.:",.,\ ... 1e . 1 ... ,101' 
!:TIIJeo',,·urklhllt ,,·e pn . l lcu1Jlr ly ... lsh. lf you:ore lh lnkln).: .. lh",·inl:"',,, k 
ul Ihls IInn lpllnn done. 11' 1 u~ r.:lve you a fir.:ur" QO h. 

COPYING, DUPI. ICATING, IH!CT O<i RAPIIiNG and TRANS POS ING 
DONF.. MllnuS(rlp lS l ulslJllnJ r,~p.'I'J for r,,"leall,," . .'iI) .. ,.;,,1 "U r I/ 
lion/milL 1f/ (lrrCfIlU"/lH'/ftJ ;lIt"IfI ~l f rQr .~,. /I(IQlllu . 

lI ere Is . ItSI nf II few 0 1 nur CU' l l}m~rs fOI "h" m " 'e have IIl1nl' :orun!!ln!! -

Publis h er.'. CUo~ lofl l OUV~f Dhsun Co" Whhf'- Smllh MII" lc 1'1.1". C .... 
Arthur P. Schmld l, !lo5lOn MusIc Co .• C. W. lI umf'y~r & Cu. tN",,' 
YOlk) J . W. Stern &: Co .• J t .onw II . Remick lit Co. (Sr . I"l:ti~ IJ ) A. H. 
Goellln).: . ( PhllnJrlrltl~) Thf'(.t. l'ruser. CMlnnearults)Joser h E Frllnk. 

i'rQlll i llu". ,\lluicitlll !l. j:II'J,,/lck 1.. Mtm[n. Sleph .. fI Town)enJ . Ilenry 
K. II :1JI~y . A"hur Uen'5fOlJ , Ge"ruJe 11011. Mar), I:. Shr-rwooJ 

Thu ll rirl" . E"l:ene Cuwlu, J eule Ib rt lell D:O IIls. P:lul Schln~l~r. R. J . 
J .. se. t:mmll Dru5 Ror.:l'r5 I1r05 .. Denman T h .. mp~ .. n . 

UII ivt.,.siliu (UIII CQIl t.t!t.6. J(ouvarJ, DUIlIlOUlh, Dalu. Smith, UowJ oln. 
Amhe'SI, n .. SI .. n . 

TIo(' lIarlne!! "diu~llIble T on .. lb. WII$ m .• nu';,c ' uuJ 10 5e ll It' "~ ,CIO .nll l 
tytr)' I llIni"l" "" .. U~lnl:'I .. oulJ nOI 1.I\(" "'OUll"'I Io ". ",,,,,,,,,, r,.r I I . 

, ,.Jt';~;:·,'~. ~::':,:~~i; ~~fll:\~:I~';~ I:~~f~~~~~t:: I " ... 1".,1 .... , ... II . II 
II " .~ ~o~:~i'J~~III~';~ I ~~,!n,~~O;: I,;: i~~ i :~Jh'~ 1't_~~:1 ~.~ ,uS:~I.nN~jw l~h:::el~Jf~ !'~'·:~~.': 
IIIIt h~ l> NIH,'n,lIIbunJ.mll),. all the c laIm, m~Jt 10. If. til", urll.: '" ,, 1 , . rl rlll 
II x", 1 ( If!! uOJ wil l ~h ort l )' b ... d"HII;'· '1. 

Hartnell 
Adjustable 
Ton e Bar 
P.,!.A ur.:. '1, ,q<;I. 

l' rluS I. hfdlnSI.50. 

ARM REST 7~ c 
HIGH IlHIO GE IOc 

ht!"/~ I~~! I ~~~::r;. s huwn II) th~ I~II In Ih!! .1btwe cuI . "r"Itil' l ~ I',, 'h I lit' 

J . J l) r 'lO ln, Iht! eminenl BanjolSI. 101m .. 111 nPI'I'ar n~ ~olfll'I ;I ' Ihl' nt·\! 
GullJ c(lnC~1I In Ne .. y ... k Clly ,,·.il~~:-"Sfn,J me ''"'''''" r .. .. I1·.!", ,,,n T unt .. 
IJMS. /l1., r ll I .. h"",,, I I ... ",l ftu"I." 

II . V KI'"h nf' r: - " TI'ti T"I'" IIn r I .. n \\uIII I,·r." 
for ~::;' j.:r :~~::~~~~~~ , ;~~:~r. J ur.:).:'",r · :- " Th .. "." .. 1 " " . ' f,, 1 \1 1,,·1\"\11'" 

J . 1" oKl"r 1 '~l k",r. N .. ldl . SUlI, h Afrlc .. :-·" I .. m . .. mhllnr.: $q t.a ror T"n,, · 
O:or< C.," ynu ).:I"~ m .. .. , ..... K".·'H·y ..... 

W J SI,·nt. SyJn .. ' ·. Au\ tr .. II.' :·· .. S .. nJ T"ne· I "'.~ If) Ihv \'ah,~ "f 5. 118" 
I) Ack,·r. Wllk.,,·II;o ..... 1' .•. -"Sr-nJ 1o .. II-J,u .. n T"n~· IJ .II' ... nJ tin.· J",~n 

BrlJl:"'" \ ".,r 1111 "1>,1 .. ," 1,,1 ). Ii." 
I. _A. W llli",",.n! 110., Gihon M . &C; C ... ,,!iI\l\·· Tn try I .. I:el .""nl: 

" "hnUI )''''Ir T"n .. - lI", ... 11"r ... nco' u!>!nl: i,. I ~ """"1:11 I .. ""'" .. '"'" ro ',."" 
ri',~, : ,~'~ ~,'; .. :.~ . ~';;II~I;. ;. I II~ " 1:.'. : i''.'I .'.I:~ " n .. ("",,,y I" Ih,· T .... ,d.o;" I I '" I " ~,. , . 

OUHI-:U NO W ,\T U ,\I. F I ·U H ' E . Ill i 011, ;.nJ ~nl<') Iht, m.,n' 
.... n~·hb "ltl£h ".h.·.· ... J", , " ... "It",n uslnl:" T .. n ... U ... . 

i' l r . 'I'c n c It4} r -
Soulier ,IT laler, jllN t , UN S it r e a~ tltl' !'i lltl !'iC' I N III 11t (' 

\ \'m" .• " O U B Ibnjo pupils w ill ~ee a lill wallt lL 'l'UII C 
B ar. \)o n 't YOll thinl< \'o U haJ bdteT sell th elll one : 

D. E. HA~TNETT, 120 E. i.lr~ St .. New Yor k City 
WWITJ: ' OW: C\h' l. l'I..M<S I 

"SYMPHONr~HARP GUITAR 
Is the Bes t. 

Ll'I tt~ :-.~nJ \,IIB nne tin tn.11 "II Ih:.! 
"till .. an ..... c I"r \""U T,dl ih~ •• J',ltI· 
t:tgc~ \\c d:lirn fur II 

It h~, ,h .. 1-:" .... I.· ~I • ,,1.It ' tt · " I ""'t' ""h"UI 
.'n' ..... (1'", .. "I 1'1" . ' ." ''' ' _~ tO t I!.tI.ill ,. , ' 10.' 
1" 1 • • • 1-: :o.Irll ! I .. ~ .. :-01 r ' " I: _ h .• o.· ,J,"" '" h 
"m .. h .... ' h.,,1' T h.·, I:"~ , .. u '" "1"'" I·.,h 
.'" ....... ·.'.htt,J ln,''' k ... r lt .. ,,, •. , .... !.:,,,, ... 
1".1\1"1: ••• ,,1,., .. 10.1 ., liro' \ ..... .... ) .. ~ "" ) 
""""0'''''), "lilt" · ·!'o) .III. I".,,) . " II !.:", •• ,· 
I,,·nl .. . \: .. , Ih .. ",·r.·," ,h,·""II." ,·n .• !-",,!.: 
,n" ,,, 1''-'' '""~" 'n'I''' ...... 'I·'.· ". ,., .. , U'''''' ,," 
'h,' "'":,,b, 'n,I",""'''' :00: .... ~nJ ... ·.'LlIOI,,1 ""'~'. 
c •• 1 "1/,"" ..... ,.N." n,·J .. "h .. n" ~ , .... ,n ,nllh" 
r" .. ·" .. ,,,"'h,· " .... ' ''','',,'''-· 1 .. ,.I,nl: .",,,,, ;t,,, I'I~, '''~ I' "lIlt 1:' ,'.11 ~ .... ,' ...... 

..... 101 "" I·: .... ) 1·1I ) "to·"I " 
\Vlll e lor ,1I11'"" 't'J ._, •. ,1"" . .... '·n' hf'~ , .. 

..... ,.JJ ... ~, 

W. J. DYER & BRO. 
Snl~ I-;I( Io .... ··..;' '''rl'\'.n)'·· II ."., I. u''.II\. 

"S'ml"""!' " ' t .'II' .\\ ""Joh .. , 

D.pt. 85. ST . PAUL. M I 

A WORD TO THE WISE 
""wl~ 11",'lml' , .. ".,n,J ,OC I\ I", a sa.mrl"'II "ur 

"Ncverf.o.l se" nnnjo. Violi n o r Guitar StrlulCS. or our Cdc· 
l'T;tt~rJ "Nevers tre t ch " H3 njo -tl hs. 

Ollr Sltlnr.:s al~ lull), Guaran leed . J>I lc~" I', Ih,· 1'lInJI., " . J""'n 1I1'''n 
:orl'lk~II"n . 

NO-KNOT TAlll'll:C ES j<l~ Ibnjo. H ( h U(I'\ 8.,.1 on markel. 
No kn'-'I~ rl."qulr.,J '" Sl"Curel)' I"",'n S lrin !! un IJan,.,. W r it " today. 

TShe F. J. BACON CO. 
Bris tOl . ( ' Utltl . 

YOUR BEST INTERESTS WI.LL BE SERVED BY NENTJONINO CRESCENDO WHEN WRJTINO ADVERTISERS 



16 The Crescendo 

'PROMINENT 

F~~N~~e ~Jil;b::~.':::~~.~~ :: 
810 HITS I My Ole Love, M.tCh, Louis Good .•. .• , ••. Solo .)0 

s..,. c.,e. Norwood •• ••• Solo .)0 
lie.... F. Wrla:hl ..... 5010 . )0 

In flren. SlIrpTiH 1~;'tv~t!~,:.oNJ::.~andolln 5 and Gul,., 

PuUI.ISHIlI) uv Wa1terA. Norwood, III Ea •• U6th SI. , N. Y . Cit,. 

Mr. Teacher 
THIS IS A GOOD TIME TO JOIN 

The AMERICAN GUILD of 
Banjoists. Mandollnlsu and Oultarlsts 

BOOM 
THe CAu.e 
VOUR~ELP 
TheB.M . .. d O. 

Yearly dues only $1.00. 
200 Leading Teachers belong. Why don't 

you JoIn? 
Write at once for application blanks, etc. 

H. F. ODELL, Sec·y.Tre .... 165 Tremont St •• Bo.ton 

TEA.CHERS' 

KNIPFER, W . C.- 41$ 1-2 W . Main St.. Meriden, Conn. 
Banjo, Mandolin a nd Guitar. Guild Member. 

LANG, MRS. C. A.- IO Langdon St., Montpelier, Vt. Piano, 
Banl0, Mandolin and Guita r. Gu ild Member. 

LANSING, G . L.- I700 Tremont St., Boston, Mass. Banjo. 
Mandolin and Guitar. G uild Official. 

~A8u~t~~·M~~~iinJ~~Ba~I:.lng Ave., BrG~Wd 'M~be~: 

MO RSE, MRS. ALMA J .-IO East St., Rutland. Vt. Banjo, 
Mandolin, Guitar and Piano. G uild Member. 

ODELL, H. F.-16S Tremont St., Boston, Ma!\s. ManJo
lin. G uita r, Banjo and Plano. Guild Official. 

pE.JJ.:~TI~is?JUSEPPE.-led.e rer Rldg., ProG'~fl~{Me~bc~: 

POTTER, FRANCIS.- 55 Barker Block. Omaha. Neb. 
Banjo, Mandolin and Guitar. G uild Memhcr. 

R ~~~I~NB~~, %~~~i,~6~~Pr;n~Pht~g~d~~i~lb<fuhcli~~ 

LINER AD. DEPT. 
Advertisements Inserted here for 25 cts. a line. 

each Insertion. Ca.&h with order. Not less than 3 
lines nor more than 8 IInu accepted. 

S9~~~r~~S.~~rEdl~j'.~r:::R r~:~I~.~::~: "'~r~\:t:: r: ~'~~bS~R,i:r: 
Enclos. JOimp for 11.1 Ind lutlmonlal.. E. A. ROWE, Milford, D~llwlre. 

H ••• J'ou •• ecood a..nd b •• Jo, _aodollo or iultar J'ou 
w •• ' to •• 11 or .:acb.n.e? 

Ha •• J'ou aaJ',hla. YOU w.at to turo I.to IDa •• ,.? 
Do )'Ou waal to bu,. __ •• hl •• ? 
H .... I. till. Dlac. to .aJ' ao. 
Hundreds .... d the Cr.ac.ado ••• r'J' ... o.ta. . a..d I. 

J'our .d. 

YOUR B~T \INTltR8IT8 WILL Bit SBRVED BY MBNTIONING TH& CRE8CltNDO WHEN WRITING ADVBRTJURa 



B. & M. 
(BARNES & MULLINS ) 

A,1'""lul<,I)' I:I ... r ,ml .... 110 .. , ,, .. ,,,,'1111: TInt' .onJ ' r .· .. , .. J 5lrlnl:~ l ur I ht 

VIRTUOSO 
Nlnll lNl i Ill. Tn . 1< TO In: 111. 0 . 

\"1 "11 ,, .. : ~lrI" .. (On""lnl: l .. l .. nlo:l .. ", .• dll ••• 
"1 .. 11 " ,\ .. " .....• 
\'1 .. 11" II " . 
, ' ,,,II,, H " (1'", .. ~1I"t' 1 lh .. " I"h .. J). . . . . . . . . .. I 
": "1:11 .. 10 ,\ ... ,.1 1,,' .10' 1,1" ~UI 1" " 1:1 10 .. , . 1"ncIIo" I" ... , e ll\"" u,"-' I a 

\,.., 11 .. ,,, , 1.,,,. ,1"1:11<, ,,' 1J .",j"~. "' .", J "U,,,, & (ju il.II :', .. ''::. 

3 Rathbone Place, Ox£ord Street . W . 
L UN DON, E .... GLAND . 

S UJ'~~~III~ l: I~l! I~~~\,I ~~~~II:: :';:I~~llli ~~\C~I tll'l~ I~ ~ ~~'l~: ; :~ I ':)\':~1 1~~ ~l i: ~~~ 
10 ;111. 

(~E(). S'I'ANS:\UU 

MYRON A. BICKFORD 
is availahl~ fur COlln:rts and 1(I.'ci t:ds 

'lIlywhcre ill th~ l'W"t. 

St>nd for " Iw.;imcn prl)~r:lln s il nJ ~pcd:11 l ~r Ill S. M:lmlolill . 
Gu it.lr, '-tmj'l, ,ji:U11, :mJ V,ola , if Jt:~ir~-J . 

....-.. 1 :\1 ,-' I S STIC EE'I' . SIOlti S(a' II ': LI~ . i\I ;\ SS. 

I I i"'I' ... ' · . ... , ,,,,.· "",I 1"'11"" 1 ___ , - " '1'", 11,, :';,111 , 

1'''1, II I ll 'h , I H II ijy ~~OVER Endor_d .n~ NOC~ by ~nll . c " roln . loo 

T"'"(II!';:,~t·~~,~,~J :: .'rl';::~ --:::;,\,j,.'.',I .. r I 
,-'-_____ f'_U_b_II_Jh_._,_O_'_G_OO_d_·I_hl_"_IfJ _____ .J I =-___ P_A_T,_' _'P_T_, ."":_0' ___ '_,_0_, '_;'0_"_"_"_'_'_"'_"'_'_"'_' "_'_"'_"., _ 'I' ,,,:S.,..,S , S .. 1. " 

BanJ'o Players I S,"Jf,,' OI" '''''' '''''''''';-1 WilY not Publt'sll tllat lion I.. dub :nelllbers. 
w hereb>' you get your mtl ~k al (Ust. S'!l11et hing New, fl I C 
I>er ey n . JUllues Pub, Co.. Jocks u ll v ille. F lu . usica otnpositiol1? 

NIEVV NEVV 

"THE MERRIE MUSICIAN " 
OVE ~n U J.( E 

For l\lundolin O rclJestr:1 
~"n '" I"r n,·w t ... I .• I"1: "I I . 'n"'u~ ~I , ,,,J lIJ M.,,,,I,,IIn '\\ u~ I.-. 

T he CUN H V III: r rUNt: " ';0 .. lI,1 C .. url S f .. lIu~l"n , n.I". 

(I , I . N"v . Il.·, . 1,,1>' AI,.II ... , I \1. ... 1.,,' "I InJ J ill , I "I'., .· ."I~ """1. 
Mi ...... le "'t'~ . . .\1.,,, h. I' .... '" t."."1 

Write for Concert Propositi on now 

~
E fARLAND WOnD RIM BANJO : ::::,:,:.::,~; ,;',",';''"j',::' ,;:::;' 

::::::);:~i:r;:':~~:~:;~~::;~;;~:.;~;i~::~~~;:/~;,;; :~~;::,,~;',,: :;:~:::::':',;'::;::',:',~:,,:~:::,~:: ~ 
E FARLAND STR ING :;::' I " ~'''::;'' ,~:"",:'~; . .':h., ,II ,,r :;;;. :";'\ ,~ ... '::'~ 

11,'1"" 'h '" Ih., In.II,",,,,,,, .... ,1 ,"~" "" II"",· r",,1 I", "I ,. , ~~" .I. J , .. 
~"I' . :I=, '_'. 

L •• , .• I,,;.: ,,' ~III"' 1 m"~". I .... 'k~ . 1 .... oJ, •• ·1, ,'" .... "", .... . ~~ 

,\ . ,\ . 1',\111 . ,\ 1"1 11 , :1 111 I~ . l ' t ",,1 " In' , · I . 1'1",,,11.'1. 1 . ... . 1. 

II tl , \ .. " ,\ ;: , ' ''1 . ,\ II ... tl I ,) I. ·~, "' ''1" ... . . 1,1 ~I • I I .. " ~ "" •. ) . to:" 1: . 

KEYNOTES 
1:"":1'1 u :'; I S ( ' U": Al"1SI : I·; ' · " : U,· 1 ~l" I ' '': 

It i ~ publi ... hed 1m th e l i r ~ t Ilf eadl 11I0lith ill the illll'rl',,1 
01 players II f 

THE BANJO, MANDOLIN AND CUITAR 

r

' lI1e! the rt':ISfl tl of it ~ S t1Cn~~~ i:;; Iha ! il h,, :;; the m ost n ews. 
th e bes t artic l es of :lIIV B rili ~h paper :IIIJ 11 01 ' I c~s 111 :111 
8 pages o f music i n t':Id. j ~~uc, 

(1 1.1111 rut 12 ... " .. ,"_ ""h ... · tl"'I",, . II I . · . · ", .. ("til ",,,,,I",,, 
"~' , ,,I I n.·.· .. ' ,, r"t " 1 ... .. 1 .. " . " •· .. 1 • .)" . 

JOHN ALVEY TURNER, i'.':'~II~fr~).wU~~rA~~. 
Til l' I ' ''''" ~ I'' '. ,,' I h~ I,"£'''~I I:urnr"'''' C",,,I0£ ,,' M ,,~I .. It .. 11." .• Nt ...... ln· 

.. 'rum .. n'~ M •• v .. ,' ,<'n'" YI>U •• Ihl Io:r.l Ils :OllJ I'''~ ' , ,,·c. ~ 

SU II ~Clm'TlONS kl,<..mVI.D AT ··C I(ESCl:NI)O" 0 1 liCE 

Our t." I><:rl \\·111 :lrr . llI~e II1U "; I( :111.1 re\'i~e '\\". \\ hen 
11t'\·e,'. U\· . " ·l· \\ 111111,1\,e 1'1.111." .1IIe! 1111..:. jlllllt. "ell,J I'r",,' 
:III,l l·" I'\'flKht. .m J ItHlIl .. h L"l1I plell.' le.IJ)" I !lr ~.de. " 1'1\\;' 
III\\". Full p. lnldtl;tr~ "II IO:'I ll..: .. \' 

JOH N WOKLEY CO . • 
40- 48 St.a nhupe SL lSu,:;. lOI1, Ma s,:;. . 

"B. M. C." 
B. ;\1. (: . ... Ih.·I.·. "II" ~ Brll l .. I, I"'ltll ,1 •• / 111\· 1< till". \\ 11101,,· 

1111 .111,11 , 1111" .,",1 \\1111""'1' \"11 , ,,, .. It' I \\ lilt 111111 II 
"'lhl'rtl~ 111I· .. ~·III .. tl.III"·tll .. "" , Il'.1 11.111111.11,,1 h (, 1 
,"1'.111.· .... 

I~ . . '1 . «; . ,11.111 . It' .. \\ 1.,'1,·\ 1'1 1 ; 1I~II .. h I .. "1",1 " '11. ,tI, "\\'r lit .. 
\\"rI.J. 

B • . lI . (: . " '111.1111,,1\1111".11101 \\1 ".1"111 . .... ,·1,, .. "11' \ .·1\ IIII"Ih·f . 
,",1 III~trlJ,'I\.· .tlll.le .. J>\' Ih.· 1 ... ' .. 1 "\1"'",'111 .. ,,' 
Ih.· .. ,· 1tl"'llItll,·IIt". 

IL .lI , (: . 11/" ,.1 .. ''' "'1,10-1<' III .. tfl t. tl"" 111 l ' III \ \'t ... 1 ,\,,,, tI) " " 

I" r tl,,' 1',11 11 " , ,\ IlIh'lI III ," "~II'''''I\'' I l'~""" 1,' 1111 "\ 
f .III/", .JI.",.". 

B . ;\1. «: . ... ,It" Itill. ,"":1\\,,,"1 I'II\t'T-. '" tilt' I I. ~ . ,\ , .tIIJ 
I I i r'·.1 1 Hrll .IIII .111.1 1r" 1 1" ,1. 
I~ . ;\1 . (; . ... 1'1I!>I I,h,',1 "II lit,' I '" "I t' \ ,'f\, 11I"ltlh .lIhJ ,",I .. 

\·"11 :- 1 . 2~ 1"'1 .'1111 11111. 

B. iH. (:. h .·.llk I b\" ~II 11" 111"" ."hI" " . I{ II [, .111\1 I .. 1'1I1'II~ht:d 
\ ., ' l 'i :\ ' ; r. ,II"'I .... lr .·d . 
I """" " I'''''''' "" •. " ".1 ., f , •• ~, "11 I .. , >n .. " I\l1uJ SI ., !.!lnJun . I; n ~ . 

THOMPSON REPORTING CO. 
PUBLISHERS 

10 Tremont Street, 80ston, Mass. 

Crl'Jit H., IiI1 ~:-; :III,J 1 )in."(I",,· III 111., .\\ II .. i. I f .I,iI'" f", 
tl lt"U lllto:.! ~t. II\· "; ,111,1 C,Ifl.I.!.I. 

\Vt' '::1l1b:1 CI"illl~ i ll Iht' UnikJ S t" It', ;11 ,,1 r. .ttlld.l . 

JOT DO WN TH E W ORD "C Rt,:SCENDO ' WH t;N WR IT ING TO AOVEHTISERS 



II 

Roosevelt 
in Africa 

I At the Front I 

M~R 11 1909 

N'J t yet but soon. Vlhat of it ? Well , do YOti Iml.w that hi s spec.: ial hunt ing III 
kni vt'~ wt.'re madc:: heft' in tioslOl1, also his porpoise hidl' hUllting boot :'. 

Moreover, if he had decided on a Illuskal instru l1lt:'nt to tame the sav:lge bt";\s t 
the bt.·st seledion would also have come from Boston and i t would have been either a 
VEGA Mnndulin or Guitar or a Fairba nl{s Why t e Lllydic Banjo. 

It is fe.lll y quite an honor to be represented :I t thi s time on the rdurn of tht, 
Batt leship Squadron from its rt'cord breaking trip of 45.000 miles arollnd the World. 
You can just bet that til t' sons of th l' Se .. ·retary of the N,tvy. NewlJt'rry , Wl're strong. 
Iy in eVidence at the front w ith their nl'W Whyte Laydie Banjos. 

You may have bet:'n in receipt of letters printed by an over· worked press in w hich 
Exaggeration, Epithet, Metaphor and Analogy il re mixed into une d u omati l' IlWSS. If 
the colorill,1! is strong enough i t may have caused your best judgmt'llt to waw r in the 
. h;,d iun of a ~I tisfar.:tor y Banjo, Mandolin or Guitar. 

Let's Use 
Common 

Sense W e w ant to say ri ght here, w hen y ntl look for ad vice you me certa inly going to 
1'\/nsider the opinions or thost' whose k nowlt'dge and anility ha ve won for tllt."Ol a 

name among the ''''orld's Acli:now leclgt'd Authorities. Their verdict is an opt'n hOtlk. W e asl{ a s":-oIn: hing in,-!uiry 
from all as to the rdiability anil standing of the VEGA Mandolins and Guitars and FA IRI:3ANKS Banjos. 

I I That New Set of Ha lf. T ones of I 
W orld 's Fam ous Banjoist s is 

, F ree, a lso New Catalog. 

Write Today for Specia l Free 
Trial Offer a nd Illus trated Vega 
Catalog. 

15he A. C. Fairbanks Co. 15he Vega Company I 

---------(;2 SU UB U HY ST H EET, BOSTO:\" , MASS. =J 
Our Terms Will Inte res t You 

~~~~~-

Love's Old Sweet Song 
This beaut iful piece has j ust been published for full m;ll1tiolin orches tra. arr:lnged by H. F. O ch-ll. As an 

orchestra nllmber it excels in its harmun y and arrangellll·nt. In one strain tht, ma ndu-n·1l0 and I1mnclola have tht' 
principal melody and the mandolins have:'1 line obnligato ~fh.·{· t. W e beli l've i t w ill be one of tht' higg,t.':-t encore 
wi nners we have ever publ ished. AS :l t enching piece. it is superb be(ause it is !'() prett y and c:':lsy and of 
course everyone likes it. Send in your orders at once. 

ANOTHER RECENT PUBLICATION OF OURS THAT IS IMMENSE IS 

THE FAMOUS PRISON SONG "rliserere" 
from II TrotJatore by Verdi 

Arranged by H. F. Odell f rom the original scort.. This we ll know n masterpiece of melod y makes a fi ne 
orchestra number, carefull y following as it does the melodies sung by the soprano and tenor in the opera. The 
mando-cello part is very interesting. Pupi ls all want this piL~ce and w e don't wondt:: r, it is slid l a wondt' rfl11l v 
beautiful composition. . 

PR ICES ON BOTH PIECES 
1st mandolin JOe.; 2nd and 3rd mandolin, tenor and oc tave mandol:\, mando-fe llo, cello. tlut l"' and guitar each 

20c.; piano 40c. Mandolin and piano SOc. Two mandolins and guitar SOc. Discount J - 2 off. 

We a lso Publis h Other Hits 
Danse di Cupid. Toastmnsler March. Mndesti ld Heveri e. Ca ntas<l Tl t' Wn lzes, Horrancia Id y lle, Hodl Hah~hurg: 

March, La Cinquanwine. Mignon GnVfllt e. PIlt'nomenon Ma rch. Lady Daint y. Fih pinn Shufll t-, Loh:- ter Chrlsse. 

Try Our Neb) Issue 'Plan. You can obta in all our musk as fa ~ t as issul"d for a few L~nts ench. Send tor it. 

~?~~w ~~~~f:~~: ::.:':-:~:::::' ~~,:;;::;,:~:~:~;-j:-'~-:~-' : i-c-~-~-:o_'~-;-.l 
, IT IS FOR YOUR INTEREST TO MENTION C RESCENDO WHEN WRITING ADVERTISERS 



10 cenl. pel' copy COPYRIGHT '000 IIY CRI!5C[HOO Pull. Co. $1.00 pel' yeaI' . 
All rlahlsrutrvtd 



Look at These Mandolin Methods! 
SUPERB MANDOLIN METHOD 

GEORGE BARKER. 

This method is divided in three sections or parts as follows: Part I. , Elements of music and simple progressive 
exercises; Part 11. , Easy solos ; Part 111. , Trios for two mandolins and guitar, whi ch may also be played as mando. 
lin solos. Paper Covers, $1.00. Price to Teachers, 7S cents. 

CHRISTOFARO'S METHOD 
( 2 Volumes) 

In addition to the instruction, thi s edition contains 

over twenty (20) pages of 6eautiful mandolin solos and 

duets to be found in no other book. 

Vols. I. and II .• each $1.00 

Teacher's Price, 63 cents, each. 

BRANZOLJ'S METHOD 
A complete theoretical and practical method con

sisting of 125 progres. ... i ve lessons, including spe.:ial 
studies, pieces for solo performance, and duets for two 
mundolins. ' English and Italian text. 

Heavy Paper Covers, $ 1.25 
Teacher's Price, 75 cents. 

Send for Catalogs and Teachers Discounts on Mandolin, Guitar 
and Banjo Music ' 

WHITE-SMITH MUSIC PUBLISH INC CO. 
BOSTON 
62 and 64 Stanhope St. 

NEW YOHK 
13 E . 17th St. 

C HICAGO 
25!J W .. \",.h Ave. 

·WASHBURN 
New Model Mandolins $15.00 up 

Guitars $15.00 up 
Banjos $15.00 up 

The Washburn name is synonymous with perfec
tion in scale, adjustment , respol'\siveness and faultless 
and unapproachable exce llence in workmanship and 
a ttic seasoned materials, 

The W ashburn is the "Cremonatone" and 
Improves w ith Age like a Vio lin 

Was hburn instruments have for years held the 
highest reputation for beautiful rich tone quality and 
t remendous carry ing power. They are always re
liable and are used and endorsed by the world' s great. 
est arti sts: Caloe, Nordica, Campanari, J ean and 
Edward De Reszke. etc. 

Over 100,000 Washburn~ in use. 

These instruments may be obta ined through 4000 
Washburn dealers. or send for our ill ustrated ca talog. 

LYON and HEALY 
30 Adams St. Chicago, III. 

AT HALF-PRICE 
The HIIr'neu Adjus.able T one Oar wu manufoCIU.ed 10 se ll at !~ .~O nnd 

evuy BnnJolSI now u!lnli: it would not takr d o uble l l l1lt .. lnuunt fur Il. 
" \ ' uu could not bo)" I t h"ck tor thrice I .un I, ,,ylng ro r It. I L 

II grtlRl."-Frank B Smll tl . Wallingford. Conn. 

It W:50~!~W:~rl~::t~'tl~n~~'::~~: I:~i !~d~~t/.o;:I~:' .S~~~nN:wt~h~~el~el~!~I~ 
~:~~~'20;~) ';~iln:hr;:~'I :I~!~h~:~sd~ade 10' iI, t h e orlg l na' I' rl ce 

~~ ~ .. ..-..., 
1,, _ \ . "I '-II 

I I -- ----1- - 1 \ \ 

~':~"'_"''''~ 

Hartnett 
Adjustable 
Tone Bar 
P 't.Aug. tS"Q08. 

• Prlu SI. fo,tl • • sl.5 • . 

ARM REST 75c 
HIGH BRIOGE IDe 

,\UM lU;~ST. shown to .he le fl In the above CUI . prntectl bUlh tI",~ 
he .. d and l l eevll . 

J.J , De",,·ln .,hC'emlnrnl Banjo/SI, who will aJl~.r as $01015 ' IllhC' ne:c l 
Guild conClPrI In NlPw York Clly. w,IIes:-"Send me anolher half·dollPn Tone' 
Bau. M e rit III bnu nd to w in out." 

n. V Kushner;-" The TUrl lI_ lI"r III U ",·orld .. r." 
for t:rajJ~~~~i~:~~1I1~d~r. JU!:'g'ler' :- " The mo,lI uli .. tul 1'I ' II I Io"'CII 

J . P,oc lor Parke, . Nll tll, Soulh Afrlca:·· .. 1 am r~ml"lne '968 for T ont· 
Bars Can you Ii:lvC' me IIo le .gllllo1'f" 

W. J $ tfnt. Syllney, AuslraU.I :·· .. Send Tone·B" ' l< 10lht va lue of !t .II8." 
D AcklPr, Wllkes,Sarre. Pa.-"Send half·dOlen T one, UIl , s. and one doltn 

BrldtU. You r I lIv .. ntlon I II O . It ." 

wllh~~~y~;'~':::D~r~hatfl~I~~: u~in~ R. fllo;; n':!::;'tJOIUI'~Yk~Oo r~:lr::::" 
fo rlh .. . cldbottlll, In ' le i. II h'5 a neceul,y 10 ,heTlPachlPr 1" 1 Ihree 
Hili ... . nee., .. "" to t h e pupil ." 

OJtOIl!:K SOW AT II AL ... · I· IU C t-~. 8 1 00. and IPnjo), Ihe mlny 
blPnelilS which o thtrs dlP.l .... whrn using I Tone-B .. " 

l\lr. T el\c li e r -
Sooner or laler, just as s ure as t h e s un set!!! i n t h e 

\Vel!lt, YOUlt Banjo pupil s will sec I\ud w ant a 'l'onc
llllr . Don't you think YOU had better sell them one ? 
D. E. HARTNETT. 120 E. 23rd St •• New York City 

WRITE FOR C IRCU LARS 

SAY "I SAW YOUR AD IN CRESCENDO" WHEN WRITING ADVERTISERS 



The Cre.scendo 

I 

TH< SAUND<RS' FAMILY MANDOLIN ORCHESTRA .f N. S. W. A"" ..... w. 5.",..,. 0',,,,., .• ,", ... w, '""0"' ..,. , •• m"h '" I 
praise Of your i:'r3nd produClion 5. " E 

STANDARD CUITAR COMPOSITIONS 
SPECIAL OFFER 

(Especia ll y Graded and Selected) by Willia m Foden, Gl,i tar Virtu!lso. 
$2.00 for the 12 numbers or $ 1.00 for any si,x, postpaid. 

FI~ST .5E~IES-Six Easy Duet s 

N1USIC COVERS 

BE8~u~~S~~~9:R·s"I~:Ok. y~l~r ~.'::~ I~~r.~ o,:~~nlrO;et~: 
6!iC;Cnt,eur-:;RICES:_Oanceala S5C p;erdOK. " .00 ~ 100 

Overture Aise $Oe. ,. .. , .00"" 
If undote:ldcd. Mod for .. mple aDd price lI.t. 

J . W . GLASCOW, 4'" " .. EDOH1A AVE. , PEORIA, ILL. 

SECO ND SERIES- Six S uperb Solos 

• "W., ... ~" ~~~.~~IA BEA,~~,~,:: .• ,. " 1 
3. " Jllli t . 'ruiU Oeorlltl", " 4 . · '(;~ .. r .. l" Zep h yr • . •• 

All i:'ood li vely Marchu. ,II and 2no.l M"no.lollns A"0.1 GUlld'S. 6oc; I>lan" 

~~C~ .. ~; PI!~:~c~~.J,:::~~~ A~d,,~~I:~~I~,ib;:~~~I~;~~ec!f~'''I< ~:;~.llm" I 
THE HOGU E MUSIC CO.. • W.ahlnilon. Geot.l a I 

WHttN WRITING TO AOV &RTISERS PL&ASE ME NTION THE CRESCE NDO 



The Crescendo 

I 

Good Teaching Pieces 
for Guitar 

Thirty Compositions and Arrange- I 
ments for the Guitar 

By WALTER VREELAND By O. C. SANTISTEBAN 
I 

PIU<lE The finest coll(>ction of G uitar Music on earth. Just look over 
IAt The Sound of the Bugle, March ...... 40 the table of contents, viz: 

Russian Peasant Dance ........ 30 Mlo.( F:ue .... ell) ..... ....... LOpel 

I 
R . Aloha Oe! Ha .... allan SonR· Idly In a Hammock, evene ... ........... ~ . . 30 H. R. II . lI lIuokalanl 

0 .lIlna2e ..... ....... ........ ....... G. C. Sanlbleb;an 

The Dis ta nt Village, Cha~cteristic ........... 30 ::::~:::: ... ~~~ ~.~:.~.~~~~.~~.8: ~: ~:~ : :~::~:~ 

I 
PB'j,BtYhe'ofofSpR,Ujnthg· ..... v .... a .. I· ........ ·C .... h· .. ' .. ' .. a .. ' .. I .. ' .. ·'·j· ... ·I·;'· ....... ·. ·.·.33

0
0 Donna e Mobile. La ........ ................... G. VerJI '" I'.nlasle fr om ·'R1Kolello .. ............... G. Ve rJI 

Flo .... erSOnJ: ...... .. ...... .. ......... ... G. La nl:;e 
Hap py Meelln£s M:llurk:l ..... G . C. Sanllsteb"n 

.. ' rg~e~ ';Iiep'w~~i: '~I~~~le b?t:.91 s~: .. ~~.~\I~~!rf~ 
I Each is arranged for two guita rs in L U I Ruse of S ummer. T he. Ai r Vade. 

I
dollble staff form. All are exceedingly Arr. by G. C. San l is le ban 

Like No ~ like. H:lwalbn Sonl:. 

melodic and ought to becom p popular either Muur:Ca Facile ....... ~.~~:. ~~ .8: l : ~:~ ::::::~~ 
as teaching pieces or fo r concert. All are 

!ole lody. For T wo Gult;l f$. 
Arr . by G . C. Sanll$le han 

Nearerfl' yGod 10 T hee. 
Arr. by G. C. S .. ntl s te bmn 

Now Thy Fllthl 10 He:lven ........ . G . Ounlnni 

g~II~~I~~~.\~:.k~~~: .. . (O~~~.~) J .... ~:. Plj~~~~~! 
Paluma. L . ... ............. ................ S . Vr.llier 
Polish O:lnce. 0". I ...... ...... X. Sc har"'enka 

$an l!sleblln 
V. Wallace 
brle l Marie 

. .. .... ... ..... . G.O ... nlzelll 
........... .... ...... _ .. . A C.ll>ulk:l 

unUJ:hI .:md Flowers Walll .G. C. Sanlls le!>:!n 
SUpplicallon .G C. S"n l l ~ l e"an 
Tht n Y"u'lI Remember ,\Ie .... M. Oa lfl' 
W I5f Me n lInJ S.l:u ...................... E AuJr lln 

rather easy An elegant eoition at a low price. Price $ 1.00 postpai d. 

I D,,'t F,'.'t That Th, Od, 1I noth,d t" th' Maod," , > Load, th' Wa, 
; 

I
C HAS

• '~<I?"I~~~~'i & CO. Oliver Ditson Company, Boston. J. ~: ,~,~~r~;~~I1;~ c O'
1 

Ask your dealer for any ot the above. If he cannot.supply you se nd 
to any of the above houses. 

THE LYRALIN 
The Perfection of the 
plectrum instruments 

UNSURPASSED 
for Power and 

Sweetness of 

-TONE- LYRA LIN IN CASE 

The construct ion of the Lyralin is st rictl y original , ~impl e and neat, 
excellent workmanship is in the qua li ty and materi al not in shapl;'. 

and orchestra lea ders 

YRALIN MFG. COMPANY 
WHEN WRITI NG TO ADVERTISERS PLEASE MENTION THE CRESCENDO 

I 
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l l!lRAMY 01 CO ,,"CRESS 

' .. 0 eo"," Ntctlvto 

APR 3 11109 
cOP.·r:'l',ftlr, 
ss P.J Ut. No. 
I ;L 1 :L3 

(C Ir ce"~ © @ lnl (d) @ 
DEVOTED TO TH E I TEIlESTS OF THE 

Mandolin, Guitar and Banjo 
OFFICIAL ORGAN 

OF THE 

AMERICAN GUILD 
OF 

Banjoists, Mandolinists and Guitarists 

BOSTON, AP~ I L, 190<). No. 10 . 

The Superba Mandoltlll Orche.tra of Brookbn. N. Y .. was or,anl:ud Februar". 1908 under lb. abl. dlreclO"hip o( Wm. Edw . 

"oa •• r . Mandolin Sol ala' , Te.ch.r and Arranier. and h.a alnce (urnlsbed man " a pro,ra m a m o n i tbe elite o f tbe mdropoll. w h o 

ha"e reco,nla.d In no unmlatakable .ennath. ezlreordln ary mualc lanly rendition o( _odern muah: upon Ih. mod ern InalnlmenlaUon . 

The orcbealra will co.ope ra'e wllh ValenUne Abl·. PI.c'rum Soclely al,be American Guild Yeall ... 1 Concerl al Ihe (.mo"a Waldorf 

Aatorla Hol.l. New York CUr. ",.rli 15. 1909. which coacert promla.a 10 b. Ihe 'r.al •• I ..... al and mosl wldelr patron t.ed In Ih. 

blslorr of Ihe Guild. 



' The Crescendo 

On Developing an Accurate and Rapid ,iandolin Techn ic. 
1J!I ,tfyro", JI , 1Jirkforr/ 

To many who art' int~r~stt'd in this subjec t, the word 
" accurate" in til t.' above tit le, will-seem supertl uolls, but it 
is my aim to show tha t one may devel.,p greil t speed and 
yet not possess an accurate, cII,~an o~ rt"l iable It .. chnic. and 
at the same timt:' to point out a method of developing the 
technic of lloth the ri)!ht and Idt hands so that it possesses 
all tht.'se qualifications .. 

There are :t number of things that enter into this 
matter, slich as the correc t.,. holding of the instrument, 
proper pO!'ition of pkk, hand, wri st , ann and left 

'hand lingers. and unle!"s all these sc:'C:'lllingly little 
details arc:' rard ully attended t..9. there is bound to be a 
weal, link in the chain.. I shall not go so f:lr as to say that 
tilt' method I am endeavoring to outline in this :Irticle is .. the 
only and infallihle wa y of doing thing!'. hut at the saine 
time I would like to call attention to th~ fac t that not one 
of the theories advanced is a mere theory . or experiment 
hut everyone has heen put to a practical test, not only in 
my own playing: .. nel t t:'aching. but in that of pract ically al l 
tile best known solo i st~ on this instrument, and hundreds 
of teadlers.. If SO llle have attained the same rl'su lts by 
SOlnt' other rou te, this does not in any Sense disprove the 
Iht'orit-'s adv:IIKed at this time and I helievt' that a 
thorough trial of this system wi ll prove that it is not only 
very practiral. hilt the shortest and easiest route, ,md also 
that the goal at the end is a littl e h igh er .. 

Tilt: til'st th i ng is to holt! the mandolin in such a position 
that tht'rt' ispt'rfect freedom of both hands, for jf either hand 
i lrann i:;;cr:ll1lped in tile least,it wi ll be impossible toohtain the 
ht';,t results .. There are two ways of pluy ing the mandolin, 
that is, the standinga nt..l sittin~position. and while it could be 
held the samt" for both positions, yet it is usualto let it rest 
Illore in til t: lap and on the ri ght thi gh w hen sitting, rather 
than in the hullow above the hip, as is necessary in the 
standing. position .. In either case the top of the instrument 
should be very nearly perpt"ndicular, altll'JUgh the lower 
side may he slightly ti lted outward .. This brings the strings 
in such a position that the eyt's w ill only be able to see the 
G strings. unless the hody be bent slightly forward. ~e
ginners are apt to thin l< that th~y are absolutely helpless 
unless they C<l ll see <III the strings, but this is not all neces
sary, sinct', if it is nel'"essn ry to glance at the fingerbomd at 
till, the proper fret can be loca tt.'d just as well by looking at 
the G string as though they wt're all visi ble, and. in any 
case, one should beso fami liar with the position of the fin_ 
J,!ers, especially in the lower pO!'itions, that it wi ll not bt' 
necessary to 1001< to see w here every finger is being pl .. ced .. 
If one is to have :1 finn grip upon the instrument it is nec
t's... ... Hy to bring it well around toward the ri ght side.. This 
not only insures its linness, bu t brings both hands straight 
to the front in SUdl a way that there is perfec t fret'dol11 .. 
The nex t im lXl rtant item is the position of tl1l:' r iS!ht arm 
:1110 til e wrist, and indt'ed, to my mind, this is of the utmost 
importance if eaSe and any thing hl{e perfection is ainwd at. 
Far too many tt"~lchl:'rs and playt'rs wi ll sny that this is 
something that w ill take c:are of itself, but I am not wi lling 
til agree w ith this, sinre it rt.."ally rt'4uirt'S ca rd ul wa tching 

and tmining at the very outset. Howevl...·r. if the m:lIld" lin 
is held wt'll toward the ri ght side, in fact, .so that the junct
ure of the neck and body of the instrument comes ahnost 
eXllctl y in the center. it wil l be much easier to maintain a 
correct po!'it ion of this :HIll , since there is l e~llI y only one 
way in which it can be held, and this one way is w ith the 
wrist curved, in about the position it would aSSUil1t' if tht' 
arm were to be held up in a perfec tly limp and relaxed 
condition, allowing the hand and wrist to drop like a dead 
weight. Of course I am perfectl y aware that thl;' re are 
numerous teachers and players who thoroughly believe that 
the l1<lt wrist position is best, or at least if they do not 
exactly believe that way, it was the way they k'arned to 
play . and they have never taken the little trouble tochange 
their system.. However, this does not deter 111~ frolll say
ing that I thoroughly helieve and should be only too glad to 
demonstratt" that the natura l and t1lt'refore the easiest 
way of holding the wrist is the one which is lInconS( iously 
assullll"d when in repose, as, for instance, on the back of a 
chair .. 

This disc lIss ion of the wrist position may seem 
irrell"v;lnt to the suhjet:t under consideration but it 
rt-'ally has the greah.'st pos."ible bearing on it, sinct' 
unless an fOasy and rel .. xed condition of all muscles is 
maintnined from the h<>ginning, it is simplyout of the ques
tion to attain a perfect ,md reliable technic .. 

It is not necessa ry nor advisahle to arch the wrist to 
an ex treme height, in fact, th is would ht" nt'''Hly <l~ lInCOIll
fort<lble ,md bad as to have it perfec tly flat.. The wholt:' 
secret lies in holding tht.' mandolin in the nmnner descri bed 
above, so that th~ ri ght forearm re:·,."t :;; on the upper t'dgt' of 
the instrument, very do~e to the l ailpit'n", though not 
direc tly on it.. The point of the forearm which comf'S in 
cont:I(,: t wi th the mandolin w ill necessari ly vary Slightly 
according to the It"ngth of the arm, but ordinarily it will he 
about half way between tht' wri st joint and the elbow. 

If the arm is t'la lanced t'asily on th is pivot. w ith the 
elbow hangi ng very easily, and .. the pick dropped on the 
strings, tht' position wi ll be as nearl y correct as it is possi hle 
to describe it in print.. For ordi nary purpo!<t's, the pick 
should strike the strings about half way between the end 
of the fingerboard and the bridge, which usually means 
about over the back edge of the sound hole. Bringing thl,..· 
pick in this position may mean a slight change in the poin t 
of contact on the arm, or else a very !"ilight raisi ng or low. 
ering of the wrist, but in any case, the fee lin g of the arm, 
wri st and hand Illust be one of perfec t repose and fret'dom. 

It will be seen at once that with the mandol in in tht' 
position outlined above. it is absolutely impossible to have 
the w ri st flat , at least without mi!'ing the elbow and drop
ping the right shou1clt' r to an unnatural and very uncomfort
able position.. In addition to holding the top of the instru
Ill t' llt in a nearly pl'rpt:'ndicular pm,ition, the pl g-t'nd, or in 
other word s, the left hand should bt: held sewrl.ll inches 
higher than the body, so that the strings are at an angle of 
perhaps t wt'nty- fi v~ degrees .. 

tCun""ueJ 0" p"i:e Q) 



T h c Cr esccndo 

THE MANDOLIN ORCHESTRA 
i ly """h"l't ,'/jl'l'esl Odell 

(Ctlll llllll .. J Ir"'" !o\;!hh CW" t.I'nUI 
It is c ustoma ry in ma n \' orJ,!an

SECOND rlANOO LI N i7.:llions WPll t thl:' wl:'akl·~ t play -
Continued t' rs o n til t' st.'(ond parI. ,.hi:-; b a 

:O;t.' riolls m is takt'. T ht: sl:'conl.l 

m:lndoli n s t.·t.' ti o n :-ho uld (ontOl in a s many good pla yt.· r:-

a s lht: llrs t a nd the se..:ond part s ho uld h~ h eard 

almost as plainly as the firs t. Then:= s ho uld lle the same 

b:llanct! of WIll' bl·t Wt>l' ll the rir~ t and second mandolin!'> a!'\ 

t llt' rl' i:-- Iw h w t.' n the soprano and alto in vocal quarh:tk. 

T hi s roi n t I h:I\'l.' found by obserwtio n, is fr t:'l}lll.: nt ly O\'t.' I'

look ed. Man y pla y t'rs ft:l'I that it is be lw ath til t'ir di gn it y 

to p la y sl.'(onJ mandulin cO Il!'\e-que ntl y w e fre 4lwnl ly lind 
the fi rst mandolin su prl'domina ti ng tha t til t' !'ecolltl migh t 

a s w e ll no t pla y at all. In Ih e lart!l' symphon y on: Ill' ... tras 

01 tlw world, the :-dond v io lins are just as able as tht.· 

lirst s, il nd It i!'\ of :IS muc h honor to pla y !'t:'CIIIllI, as fir :-t. 

I fa il to st'4: why this !-'ame fleling s hu uld no t prt'\'ail in ;t 

IIltllldoli n On.: hl s tra. In proft.':-!-' ional o r:,!:lIli 7.ati un:o. ; IS a rull.'. 

th e St.'coni..! 1ll.l ndu lin playt'r:- ;In~ fu ll y <IS .. h ll:' a s till' tir:-Is 

but in :un:ltem IHl h t'!'> t ra s, o n :K(flunt of th l:' ol'jl.'l' t ion tn 

pla y ing sl-'r<lIld . til t" !-'t"cnnd ~( I ioll i:-; a lmo:,t in v.trla\ll y l uo 

wl'ak lJirt'd(lr:- :--hould in:-ist tl m t thert:' :Irt.' l·llo uJ,:. h gUild 

pkt yl.' r:- in the :-l'cond :-C'cti on to prl du(t:' a tn nc t hai \\ III 

balanc(, ewnl )' w i lh 111<I t o f Iht' fir~ 1 sec tio n, 

Tht.· well arral1J,!l.'d !'t>l"ond pMt (ontain, Illllth :- lI 'l:I illl'li 

worl, whir ll i:- 1:' .,\ lr\·nwly dfn· t i\'l· a~:IiI1" t rapid 1ll00'l' l1k lll :-; 

in IIIl.' lil':- t !" Ir t . CI)untl'r , 11 ;lin .... :-1,lIl llillll.' :- I l~ .llr in ti lt.· 

seculld P,lrt \\ 11Il h arlO dlt.-'( ti \' l· if pro perly l~ro\l J.,: ht nut. In 
:-\IIllt' (umpn:-itifln!-'. th l' '('(IJlh l pa rt nl(l'''~:Hil y ..... ,Il I,lin:

d Ollbk s tup afkr be:" .... bllt th~' ~k illllli :trT;lI1gl'r .I\ltld ... 

thl·~t.,:\ .... nHll h :I ' po ........ ibll· :1:- tlwr ... ;tTt · pll'lI l y II I a lh'r b('a t-. 

in ti ll' J,!Ult. 11' .llId pia lll) 1':11 IS. I 11<I\l' :- llil lIlall~ .... l·."nd 

1l1:l~1 o lin pa il s wh lt ll art:' allllo:-t IIlIP'I:-'II>It' III ,~ I,I \ 1" 1 t ill' 
re:1 III t h,1 1 th l.' ,ll'I'all t,!l' r:- lI!,(Ad :-" In . III ~ ' a\\I": \\:l I't1 111I '\l

m l:' t s th:lt l·\'l.' 11 an l';o.p", rt pl'r l" l'I lllr l-u lI lt! lur.! " 1'1.1\' 

t hl.'il \\ 1ll'1l Ihl' arr.IIlj.!llIl·nt 1:- (, ITl 'fu ll y Illadl·. I Ill' 'n"nd 
p.lrt i:-: us u;tll \' a \t' r ) illlt'l l·:- till J.! IIlll' t l! 1'1.1\' . \\ Ill'lI ~ I"ubll' 

:--tup'" IKlur In :-t, ft Iq.!iltn p;l ~:-a~l~, I .llh ISl · t ill' 'l'lPnd 

mandolin:-: t il I'I .IY "lll\lsi " a:-. in tlt t.' hl'~ t ~l.'dl"n ;1' 11 11 .... 

makes thl: p.Ht l."; I:-:le r lor ,il l ti lt" sl'\.:Ilnli :-- and .11:-.. ~I\ t· .... 

iw tlt'r result:,. All rn;llllilliln p la Yl.T' :- hnu ltl I't'rkd tht'l1I 
:-.elvt's in cloull !t.. :- Iop \\'ori, a:- 11l.llly arrangt:'I1ll'lIt :- .Irl· /I1ort' 
dft'ct ivl:' wllt.·!l doub!t., :--IOp::O arlO u:-t'll 111 ,til pa l t" 1:':-~'l·(I.d l \' 
in tht' !'econd. 

Tilt' bent' fit d erived b y :I pl:i ~l C'r \\'ho ha!" h:ld a \'l'a r 
o r so e,\ pe ril' IKl' rlil y lll J,! :'l."l'und 1lI:tllllo hn part:-- is 01 ~fl '; 11 
va lut.' un .I(coun t 01 tht:' pr,ILtilt' in pb\'i ng in 11IIll' ;lnd 
if lIlany " f th rlst.~ wh .. 1'1.1), tir:- t 1Il.llllh'lin l- ')lIld ha n' .1 
yt.·ar':, e:\p(;,rit'IKt" p la y ill}.! ti ll' :-t.'llllh i p;lr t .... . I Il:l \ l' 1111 
d o ubl thd r llIu:-idans llip would 1'It:' ).!Tl:'atl \· IIKrl:' ...... t·d. 

In Ill }' own ordwstras , I in variabl y h~I\ 'l' :-t'\'eral o l Ill )' 
Vt.· f )' Ilt.' .... t pl :nl:' rs III Ih i:-- St:'l tioll :lnd I h:lve St:'\ l·r. 1I \\ ho 
:ITl' at"l lt' 10 play any p.lI't in the urlhl:'str.1 hu t \\ Ill} h.'all\' 
prdel to I' la y :-t.·cuilli 1ll ~lIl lh ,lin. I helit'w il th", dlrl'( lnr 
would bt' mort" s lric t :' I ~ to tht.' di\'i:-Io n of his ins truml:'nt:". 
ha vinJ,! ).!ood player:- III all sectt ons, that thuse who :Ul~ III 
the st. ..... ·ond m,lI1dllim N. .... tlo n would see the :ldV:IIUilj.!t.' til 
ha v inJ,! ;t St,,( tion thai cllu ld pmc.Juce :1 t (me St TtlIl g: allt l full 

h,tI.IIlCIIl J,! l'\l'lIl v wi th Iht· li r:-I 'l.·di"n, The e IlJ"~ Illl'nl 

uhlai nl'll !'\' pla YIllg: ill .111 on: h l' ... t ra thaI i-.l..'\l·nly h:tl.ln~l'\ 1 

i ... lift \· pt.- rlt.· lIt J,! l l'alt.' r tlwn an urcht;'~ tra thaI I' all Ilr ' l 
tIl;lI1dulill and Illl t hing dst'. 

It h:!!' ht'l' ll l U"'IIJl Il; II Y. I h,I\I' 
M AN OO-C E LLO IOll lld in a nwjo fll \' j,1 tiLth tn .Id d 

Il l.';o. t III tht:' in~trllJllt.'n l :-. ,tlrl"'ldy " 1'''hl'lI 

of. tht.' mand"la . \Vh y . 1 ,1111 a t ;1 I" .... !'> II I Undl..'r:-.I:lIld. I 

(oll , ilit'r it Illud l mort;' impurtant to lir ... t add;1 m:lndl/'(lll11 

r.lt ht.·r tha n .1 knor Illandilla . \\\. frl'\.lul·l lIl \, ht."11' a .. omhl_ 

IWlioll ill 11ll' \'ill lil1 larnil )' I)f \ 'llll1n, ' ll' llo and PI ;l llIl, 

hu t Wt.' vt.'rv :--ddolll hear a v io li n, \' i"I ,1 :lnd piano 1'1:1\ ld 

t llj.!l:' t hl'r. tht.·rdlOrl' I .. t.'C' 11" rt:'(I!j(JIl :It all \\ h y \\ e ,1111111.1 

1l01lldd Ihe 1ll,1IldH-td ln tit tht' mandulln OIdll':-I !;1 bdllh 

We d o Ihl> mantlll"'. All \\ t:'11 urJ,!:l IlI /l'l1 o rdlt.·:-tr;!-, .. ho lll.1 

:u.ld hoth the lIlandoo,t'III' and ""'I1UT lll,md"la. th t'll I ill' 

1lI.IIlt!ohn ~l'l tl on '" .. "mpk!\;'. If it I .... nnpu ..... lt"I!t.· in l'\l'n 
\,. 1"1:' til add hoth lII :-trUl1ll·nt:-, I a .. h i .... l, Iht., ad J lIl lI1l 011 t lh' 

rnandfl-tdlfl l il~ I, '~r1 Il .. · II':tlh· (n .1(lIH nt 101 Ilk f,ld Ih,11 11 

h'" thl..' impo rt ,lIlt l OIlIlh'r :- tr.till~ and \\ lull· thl':-l' ltJlIllll'r 

nw lillilt" .lll· flnllll nll\ ' l il t d 11lt(1 till' Illll ir lilalhl"I.1 1'.lr l" 

Il\' ;lrr:lIlJ,!lAI .... IlIl'\' \\ I'rl' 1J11;,! in.dh \\ IIth'1l 1"1' Ihl' 111.111.\,,_ 

ldlu:t lld :--hlluld hl'I'I,I\l',1 h\' I hol ! 1I1" lnll11",lI1. 

T lll-'rl:' .Hl· th rl'l' Imll ' tl, 111\·. Ioill"\\ k·.I;.!t.· t toJ IV 1l1,1\.'Il;.! 

lllolnJtt- ll." lIo, . Thl:-l 1I 1:- lr tllll ll1h.lIl' .ltI ).:ltl d. \\l.'lIn ,.hk 

dnd :ITt · IUIlnl , '\;11 th till ' ";lI l1 l' .1' t ill' Iq:l tI.l r \'dl" .111.1 

p];I\ ' l li \ \ il ll:1 l Oll11bln: lt i"n 01 In;ll1d,, 1111 ,Ill.! \dlo lin;':l·llllj!. 

nil' dl:- I;lIlu' I'l t\\nll l ilt' Ild :- I' Ill'll , ... In k ~rl. llv l "II 

,IHflult l "I 11 ll' t ·\ !r.1 kn;.! th "I t ill· '1 11111.:'. th ll'l" rl. It I' 

~ lI'I"I11.Il\ III U .... l .1 ""lIll \\ h.ll .hlll,1t li t .. \ 'hill .,1 1 111;... l 1111:": 

Ih.11l \ .... 11'11.11 on Ih l· 111.111.1,,1111. '11 lt' lI~hl 1I.IIl-llll '''''111 thl 

l'ld\lll...: ~nJ IIt'II1,,11' 111°°\l'lIh'lII'- I' l',\111\ tht' .... 1I .. l· \llili 

l lil' 1·\.l'l'II"11 Ih .l t l itl/l- 1".1 .. 11 :..:h l l\ Ii,IOft \I;":"I"U" 111"\1-

lilt II I III \' !llh' l •. I .... l. l'IlI"IOlIli l 01 11 1\· 1.11":1 I .. , I "I 111. 

1I1.lIld,,·.IIl, .. 11111.;", 11t'\\l·\d . . 111\ 111.11\,1,01111 1'1.1· .• 1 

l·; ",1\ 1'1.1\ ,I 1II,II1t!o_\dl". 

I Ill' \\ t II .1I1.I1l;.!l·,1 1I1.1II,11'-'l1l,. " .111 I" Irl'~ld\ nlL\ '''t.1 

011. 1 • "II III d II1d".h ,,/tt ll" ill' 1 ... ' .... 11'1\·. I ill ,11t.1 111.1 

,11Ib h.I\III;.:.1 1Il,l1ld"'~l'II.' 1' 1.1\ III,.: I i, ,"lIl1kl I' t I· It ... 

. 1.:.III1' t ti ll' 1'1 11 111)';11 Ii,d, .1\. III I" t 11,11,.1,1111 I' .• 1\ 

t1l·.ll1lllul. thl' 1,,11 1" 11.11 ~/1I:il ll \ HI Iht II1.Llhl.,-.~II., t"II'~" 

I!III 'I' l'\ldh'lI l h t ill' I"" l'r I"llll l,·!' Tllll",h. I I1r"llul1.tIt ,1\ 

111. 111 \ ' .11 r.lll~t' l :- 01 lI1i1 nd, , .• dl" 1\11 1" 1t,1\ til" IIIhit-r'I.IIl .IIIl:.. 

Wh.l h ·\ l·" ul tl1\' IIbll'lIl1klH 0/ " I tht · prlll" '1 \\.1\ ,'I II III· 

Ill}.! 1111 ' p. lrt, thl' rl'1ttrl' .I t thl'jlll'''t·llllIlI :l. t ilt 11 1.111'. ,-.,11 ... 

111 11I ()~ t . 1111' ..... Irl· I\ff t brtou!.!llt prol1l1llllllh \-II"II~1l til II-! 

11 10 111. 

T hl·r· .11t· IlO\\ .I I ... HII 1\\0 hUIl.II ... 1 l'll'u-' l'IIi'II .. h ,I 

11 \ ,'lIr I l:ld lll ~ 11,'I: .... t:- \\IHlh h.l\l ..:''''.1 11l,1 1I.111· .. dl,. 1".111" 

l-. lI l'1l1l1\' :IJ I,tllJ.!l·t! 1'\ Illl' It- \\ .1I1.IIlJ!t I .... "!>,, ,I" 1111./1 I· 

.... 1.1Il.1 thl ' In~tl1l1lh'll l, ;I nd III 11II ll' Id' .... h.11I llI1.I""I'1t .11\ 
1),1\ t.' .tl i part ' l'IP jld h .11 r.lI1;,!l·,,1. 

.\ m:lIlllo-cdll 1';lrt \\ h ich dl~" 11"lll1l1},: I'u l rl.1\ Ih.' 
!" In 'l' to;I:-''' IltlllA:- :I' till' gUI t.lr bt'limll':-Jl·.I.lt·lll\ m"II')!"""I," 
10 tht.' pla \,t"T ,lilt! 1Il.lhl' .... Ihl' 1Il,lIlliCH-dlll "I It "Pl' 1.11 \ .liu, 
10 11ll-' o rch t:':- Il a. 
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GUILD BULLETIN 

THE CONVENTION. 
Condensed Guild Program. 

Wednesday, April '4. He~ister at V"Ientine Abt's 
~tudio , Carnegie Hall Building 

2 P.M. Officers meeting at Mr. Aht' s studio. 
EVENING. He-cepliant $()cia l and informal business 

ta lks at Mr. Aht's studio. All Gui ld members who arrive 
in New York Wednesday are requested to attend. 

Thursday, April [5, [0 A. M. Bus i ne~ conven tion 
, opens at Waldorf Astoria. Please be prompt. 

NOON. Banqut:'t at Hotel L:lthillll. 
2 P. M. Business reslImed":'lt Waldorf Astoria. 
~. 30 P. M. Concert at Waldorf Astoria. 
The Secretary-Tr easurer wi tl be a t the offici a l 

h otel , The Lat ham , 28th St. and SthAve, from Tues
day April 13th to F riday, A pril 16th . Consult him 
free l y for any information desired . 

Too much praise :lnd thanks cannot be given to Mr. 
Aht for the great interest he has shown in the arrangt'ment 
of the affair. The members hav{' been notified of full 
particulars and I wi ll merely reiterate one or two important 
points: 

First: Write to Valentine Abt, Carnegit' Hall , New 
Yorl.; , and engage your tlci<et for the (oncert, also state' 
to him that y ou wi ll he present at the banquet and con· 
vt:ntion. 

Second: Write to the Latham Hotd, Cor. 2Hth St. 
and 5th Ave. and enga ~l' y our room for the time you wi ll 
stay in Nl~W York. Spt'cia l ratt'S to Guild members rl·· 
mt'inl1cr. 

Third: Make YOllr arrangf:ments so that you (a ll he 
in New York for t wo or three days if possi hle but if not. I 
urge every member to at Il'ast h~ on hand Thur~day morn
ing, April 15th, at (0 A. M. sharp at the opening of the 
1111::.iness :-:e::.sion at the Waldorf Astoria. 

The me11l11ership of the Guild has neces. ... aril y been of 
:-;Iow, steady growt h and w hen one ~top~ to think that at 
the present time, the Il'aders in nearly every state in the 
union are members of the organiwt ion and that among tile 
prominent soloists w ho are memhers are such men as Abt, 
Krick, Derwi n, .Page, Siegel, Pettine, Farland, Chopourian, 
Lansin)!, Loar, BOt'hm, Foster ~lIld others too numerous to 
mention. it w ill bt.' Sl'en tllat the It.·aders of the fraternit y be
lievt." thnroughly in the purpose of th E' organization and that 
the Guild ha~ the support of the trade is shown hy the fact 
that 20 of the largest publishers and manufacturers :lTe 
Tr:td~ memhers. It'nding addilional weight and strength to 
thl' Gui ld. Tht'fefore, ; IS many of thest.:: leaders of the 
trad t' anJ profession w ill met't together at the bu ~iness can· 
vention, SOlnt: very impor tant moves on the part of the 
organization may be expect t.' tl. Of the officers Messrs. 
Lansing, Armstrong, Bickfurd, Derwin, Hartnett and Holt 
will sllff' ly attend. It is also expec ted thaI Claude Row
den of C hicago and Wa lt t'r Boehm of Buffalo will attend. 
Letters ha ve been recl"i w d from membt' rs in various pnr t s 
Of th t' ( ountry statIng that lhl"Y expen to go to N t>w Yorle 

I have a letter from Fmncis Potter of Omaha. Neh., who 
is coming across the country to a ttend the convt"l1tion. 

I e<lrnestl y urge trade members. especiall y the pub
lishers, to attend the convention as the question of nota!
ion wi ll be disclissed at length this yeM and as the pub
li shers are more directly concerned in the matte r, it is dl' · 
cidedly to their ad vantage to hear and take part in this 
disc llssion. I ha ve already heard from sevew l of the puh. 
lishers that they wil l attend a lso a number of the manufac
hLrers. 

TRAD E MEMBERS. 

It was not dl"emed advisable to arrange for an exhibit. 
ion of goods, therefore, I urge the trad ~ mt'mbers to bring 
along: sam pit's of their goods, music, strings or instruments 
to the convention. There is no doubt that the visiting 
members will he very glad to inspect these samples :md as 
it is the only tillle of the y ear w hen the professional and 
associate members can see the various makes of instru· 
ments and the vari ous pu filicati ons and compare them in 
their own minds, I certainly hope that all of our trade 
memhers will have s.1Inples on hand to show and explain. 

ALL rlEMBERS. 

Pleast' nmke y our::elf l<llOWIl to me at the con vention. 
Through correspondence, I know al l of the menlhers of the 
organi zation. hut I want to s11;II<e hands with every ind i
vidual and introd uce them to Ihe offi( efs and the other 
ITI t"mhers and I ask t'very 1llt'lllbt'"r w ith \\ hom I am !lot 
personally aCllU;l i nted to comt'" to me and give me lheir 
nalll t' and let me :.t!'Sist them in hecoming aCljuainted w ith 
the other members. 

I might also state that at the husiness se&;ion, I shall 
call the roll from it printed list of memhl"rs in good stanli in},! 
so that we may Imve a list of all those members present. 

While the fraternit y at lar~e are invited to attt:nd the 
concert, hanquet and other social .evt nts, the busillt'ss ses· 
sion of the organi zation Illay be attended only hy memhers 
in good stand ing as per article I I of the hy- Ia ws w hic h 
reads "No one except members in good standing ~ ilnll b~ 

present at the husiness se~s i on of any convt'nt ion of the 
Guild. This 1l0Wt·vE'f bars no olle from the hanquet and 
other soc ial events." Therefore all ye who art' to bri ng 
fri end s or mernbf'rs of your fnllli ly , please rt'lllember that 
to attend the business meeting, they must join til t: org,m. 
i7.ation as :lssociate members. Tht' more the merrier. 

H. F. ODELL, Sec'y.Tre'l s. 

Recent New Guild nembers 

PRO FESSIONAL 

V. L . Armstrong. 
Wm. Place, Jr., 
Miss Anna M. Tuttle . 

Mi ss Wilma Eminger . 
C. Fred Kuebler. 

. } I O C ottma n St., J enkintow n, P:1. 
. I j Pilrkis Ave .. Prov itlenc~. H. I. 

·55 1 (-2 G reel1 e Ave .. Brookl yn. N. Y. 
ASSOCIATE 

. North M:lin St., Mi sh:lwaka. Wis. 
. IJ26 Pari sh St. . PhilflJelphi" . POI. 
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Crescendo Round Table 
For Teachers, Pl • ., ..... Oe.le .... "'.n"faclur.,.. .... d '"blt.h. 

..... Anyone rn • ., contribute 10 thl. depaMment Storl •• , Poem •• 
I d •••• Opinion.. Send In .n7thlni )l'OU wlah 0111)0 pie ••• make 
It ahort. 

WE HAVE tlEARD IT ~AID that those business men who did not 
believe in advertising llil ve either I)(ell gathered to their faillers or 
to their cred itors . 

In formation wa nted of the whereabouts of a young lIlall. 

s mooth face. ;'thou! S feet 6' ta ll. catti ng himself J ohn C. William .. . 
Notify CRESCENDQ office. 

----
Any persoll stei ng Gihson mandolin. s tyle A, No. 15 14. i!'l 

requested to comrnunic:lle willi the CRESCENDO office. 

The ahovt: is:1II Ill ustration of "II C hitl arone" or Rass Guitar 
used in the large It alian mandolin Ci rcolos. The instrument lotke!l 
the pl"ce in the m:mJolin orchestra of the doui,le bass of the r~gtll ll r 
orchestra. Photo and description ki ndly sent us tooy Sa:nuel Adel· 
stein, the noted writer. 

Selecting A Guitar. 
( .• ClIllfJ" by Myron A. Oi(kfurJ ) Fr<)Oll O1n OlJ \\.I ~ ... ;ne. 

~
hoose II large rath~r Ih.m a small model. 
he lines should be d ear and gr:l(eful . the back sllghtl Y((ln\ e .... 

o r all even Is, never concave, the bce f ree from c ht"(k!' M tlll~. 

11 sides solidly glued to tl;l(k and f;lce, J nJ the fingerl't';HJ true 11\ 

lin with Ihe axis of the hod)'. 
hove all . make su re that )'our keys are of sted. IJf :II le.lst of 

har ened brass :IIlJ th ;1t the r:lchetsengageclosely upon the splIIJles 
for If your keys slip you will never be atlle to tUlle yllur In"lrument. 

This is a very importanl r oint, you may judge (;lITly of th~ tone 
of a guitar by laying the tl;lck against your ear . ;lIId t ,l pping 
lightly with you r finger nail upon the face. 

A bland, resonant murmur indicates .. good inst rument, \\ h ile 
a chatter, o r a flat sound l>etra) ~ a worth less one. 

When you have becollle an inlt iate a touch or two upon Ihe 
strings will be It s uflicient test. 

Even the best and costl iest ins trum en ts s uffer in ou r climate; 
and mu st be carefully protecteJ from da mp a nd extremes 01 tempt'ra' 
ture. T herefore keep you r gult:!r In a ti).!h t c10lh or felt ·li ned Glse. 
in :I closet away from s tove or heater. 

Use a woolen rag with a t race o( oi l to dean it . never water. 

Something About I1usic. 
The music ill the CRESCENDO is alwa, ~ good and selected 

(rom sure successes, not experiments. 

Dtu,.M,..Odtll: 
Hilgers . Neb ., Feb. 20. 

I like C RESCt:NDO. The music published is fine. 
Success to you. Yours trul y. 

C. A. T EMPLEMAN, 

Prominent Guild Members. 

GEORGE C. KRICK . 

Georj;::t' Kri.:l, was born ;IIlJ tJu(ateJ in ('t'rman\' :'llJ (a nH: 
t o thi s (uu llt rv wht'll I, y~an; olJ :mJ IflC:lIeJ in ~I. 1..lu is \\ ht'rc 
for man v vea r!> he W :I~ dll!>dv as!,fI(ialeJ itS a pupil :IIlJ fneuJ \\ hit 
William flJden. the nlltN gUlI:!r vlrtU,'!>I' and \\. ell·I'fIll\' II t t',I~ her 
or Kuit:tr :IIlJ m;lI1dlllin. SeH'r:11 yea rs \\efe <;I'lent III .1 Ih" r!lugh 
SluJyuf Ihe nMlld"lm. and for smnelllllt' Mr. Knd .. \\;1" IIt .. t 
1II ;IIIJllhnl~t IIf Ihef.llltOll'l. r • ..kn ManJ .. 11II Ordw ... tr.l , I'u t Ihe glll l., r 
al\\' ,I\'s seemN 10 .Ippe.l lto Mr. Kn.:k mllre Ih III .111\' oJ lhl'r 1\I ... lru· 
1,1eul ;'IIJ unJer the gtllJ:lllcc oJf Mr. h ,Jen . he m •• Jl· , III e,h,II'''u\C 
'l. tuJv IIf alllhc 1Il.I<;ler .. IIf the J:,Ult .1f InduJlll~ ""r, 1.U1I • .JIII. I t'r' 
r;l nll . ,\\t·rll. A'Iu,ld". C,lh.I ..... i. 1("'Ilt'r 'I.l'Il'. \llh , .. ". IIIlt' lIme. 
he .Ih;" "luJ'eJ the 1'.1111", vlOllm :IIIJ h.H""'''' un.\t' ( JIITt'tt'1I1 \\dl· 
Imo)\\ n le.l~ h~rs. 

I lunll):, Ihe 1'.1<;1 fllllr \e;u .... ht' 11.1" I'<"t'n 1,"1. IIt'J m '; ('rm.III · 
to\\ II. ,HI .IfI .. t,,,,r.llll "UI' Uftl 0 ' PlllhJ('lphl I, P.I .. ,II,J ... _I 1('.I.h('( 
of the three I,,<;lrllll1 ('I1I", he h.I'" !>et'n III~hl\' "unr. .. lu\' ,\1 tlu.' 
prt''<llt UIII~. hr .. IJe hi" prt\ .11l' . 1,I'o"oC''' . Ilt"" ,".I~hlH~ Ihl' t u·rm.tU· 
11,,\ n A\. .IJelll \, 1Il ,IIIJuitll dub. Iht' I ;t'fl11 .I1IIII" n , . \\ . C. \ . 111.111' 
Jtliln ;IIIJ Jo:mJu dub .IIIJ h.I" d.I ...... e .. ,II Iht' 1~IIlI.IJdl'hl.1 \\ u"I~_11 

Acadelll\' .• nJ tilt' \Vailiul \.;l1Ie .. ~ h"ol. 
Mr . Krick '''';111 l'lIlhu"i:lsIIC mt'I1II'1('r "I Iht' Amrrt.,1II l~ uIIJ. 

Ht' . II~ I i!> it memJot'f OJf Ihl' (jerm:11I 'i llll,., ~'" Wl\-. li t' I" ,I .... lllll'rl.' 
stuJent 0)( :llllh :11 's glluJ illlllU ~ ll. ;1I1J LillI, ... 1111""):, Ilt t' ~rt'. I1t' .. 1 

guitl.u s"lulsls of tht' (IIulllr\,. Ht' \\ ,1 .... Ihl.' ).:1I11.1t .... " loh1 ;11 the 
GullJ (1I11(erl __ :l1 Ph,I:iJdph,,1 :IIlJ \V.t .. hIl1KI"11 .mJ till" \l'oIt \\ ,II 
:.ppear al Ihe Elg hlh ,\111111.11 {JuilJ l.olll(l'rt .il the \V .IIJorl A .. IIlfl.1, 
N. Y., April I Slh. under the dlre.:lhlll of V,Ikntll1t' AI' !. 

More About I1usic. 
The fI1U~i.. in Ihe CW I-SCt:NIXJ i~ Ih .11 \\ h,dl h.l .. I'e'en " trtt"J 

ttnd "o1 f oulld \\ .lIl llng. II 

\V . '-:~ \\ lun, \\ .I fdl I, 'OIl. 
J)tQ,. S Irs: 

Tht musk III the CWFSCI~ NDO i!' .. IIIlP" ):,rt'. t1 . I ,1111 gl.IJ 
we can ha ve one lloflk \\e c .. " rei}' on fllr gl"tJ mil "" . lornl.'\ t'l h.l\ t' 
I bough t a mag;lIil1e ill winch the musl\. \\.1" :t11\t'.trlhlv lI)t' . I he\' 
seem to ha ve s :tveJ up all their olJ musl( o f nOl u .. e ,IIIJ 1'11 1 II Int., 
the mag:tzine. Yo)ur" trul\'. 
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f5he CRESCENDO. 
A Ma Ka z lne fo r the P laye r , S t ud e nt and Teac he r of the 

"' ft nd o lin . Cl uUa' o r Ra nj o. 

I-It:HIU: RT FORltEST ODELL, 

EJitor and Mallliger. 

" uhlishtl.l Monthly t>y the 
C IUSCI:NDO P UBUS HI G Co .• INC. 

Sin...:le C"I'Y, . 
Ye,trl}', • 
C. III:I;.!:I . 
Foreign ... . ' 

sun$CRIPTION PRICES. 

...... 

• 10 cents . 
• ~ I.OO . 

• . • 1.2 5· 
. 6 hilllllKS. 

ADVEnTISING IlATES will l-e sent 0 11 nppliw linn. FnrrllS 
t clO~e Ull th e 15th of e:u: h month for the s lI(ceeti ing month 's issue. 

nEMITTA NCES shou lJ I'C maJe bv " Qst Ortiet! or E:< prt'ss 
MIIIIl'\' OrJer. 1(t'KistereJ Letlcr or H!inl, Ch~k or Dra ft . C he(ks 
;1(t'I)led onl )' on banl' iii wi lh e'(c h:lIljtt' in Boston or New York. 

cOn ltESPONIJENCE is N1lkiteJ from everyl10llv il1l efe"leJ 
inlht" Mandolin, (iuitar fir B:mjfl . \Ve should t>e pleasN tn ra d vt! 
prolKfall1S and repurts IIf CII llccrts , club anJ or.:hestra ncws , person:,1 
111 11(':; :IIIJ IIIU:;i.: nx entlv i:;sut:d. 

Weare no t rC8 110 lisibie fo r the o pin io ns o f Contrlhut o rs . 

ADDllESS COMMUNICATIONS 10 thc Ef.!itnr. AL L RE· 
MIT r ~\NCES shoulJ he 1Il:IJe pavahle tu 

C llESCENDO PURLISHING CO .• 
165 Trt'lIumt St. . 

UMtuII, Mass. 

VUI.. I. APIU I. U)OI', N( . 

1'; OI'l'O H IA L. 
" On o r a bout April 14th or 15th " the Cr escend o 

fo r r l ay w ill g'o to press. Adverti s ers n r c requ est e d 
t u Se nd new cupy be fu r e th o t time. 

, We c:111 tile al tl'lllion of 111\.' proft·s:-.ion ,llld tr:u.11' to the 
illlI'Ort;IIKI..' ul Ilu.' Guild Cunvt'nti (ln in Nt'w York !.."i ty 
April 15th. The ((ullplL'll' rt"'pHrl tl f th~ husint's'''' trans
actl'd will a Plwar in a blt-r issut' of the CWESCI~N I111, 

A sill~ from ti lt' ma ny Iw nt'l il'i;1I rdorms whi ( h Ihe Anll' ri 
(a ll Guitd 11,1:-. hrought ahout. tht.' Oll t.' point of ),!rt.': 1t im. 
po rt ,lnn' b that tl wst' l'HI\\'l' nti. ,ns ha vt.' t'lroug ht ItlJ,!C' tht'r 
thl..' h-'adlng k.ld wrs, pl ,ly t.'rs .m:lIIuf:l( t ll rt'rs and puhlh,hl'r s to 
dbc ll ~'" and talk tlV,-r lIlatters in w hid \ th~ l' lltirt.' trade and 
prof~s.."'i o n art.' grt'a tl y intl' rl;.'~ t t'd , TIle illlllh:nCl' wh ich til l..' 
Am~ri(an Ciuild h:l~ upo n tht' dt'wlopment of t h~ Ilwndo
lin, g uitar :1I111 \):llljo indus tr y in thi s ('ountry is far ),!reat er 
tha n ma ny ilil:lginf:. "I he \'OI llhinaticn I)f tht.' iaq! e:-. t 
puhlishers and lIlanUfa l'illrt r:-. and the 1(';IdinJ.! so lo i~ t s and 
t l~ac hl' rs worl,i ng togd hl'r in harmonious aleord n tn prac
tk:tlly pruptl~t' :md ra rry out ;Iny rl'fflr lll des ired. 

\Alc lIrl..' continuall v rt'\'t'i vin !.! l e tt t'f~ frum our ad vcr
ti :'l'ls st at illg tht' I..'~c "il ell t rl':, ult s they arl' ul'tainillJ,! fro III 
tht: CRESCENDO. We 1I.ltmally are l11u( h plt'a:-ed :It thi .... 
OUT aim is nut unl y Il) fllrni~h a m<l l!:ll ine ~ontaininl! til t' 
I'e:,t musk pll hli~hed . thl~ linl'st arti cil's t'ly tht' hest wrikrs 
"ut ;llso to hring thl' I..'ntirl' profl-'!". ... ion in dirl~ct toud l with 
reliablt: hou:o:es w h it'll 1Il.1)' Iw dt'pt' lllk'd upon tu scll e itlwr 
l,!ooJs or musk as rt' pre:-<Il tt'll. AS :1I1 eX:lIllple (If the 
l1:'slllt s obtaint.'d. w (' rt'l'clltl v rt·ct.'i w d a le tlt:r ( W ill one (If 
ou r advertis~rs ~Iating th;lt ill: h:ld :,o ld 2 16 dozen ma ndo. 
lin pid~s ill olle llIonth, T ile followinJ,! is anothe r le lkr 
rl'l..-civcd frolll an ad \'l' rti~'r whidl ex pl:tin~ itse lf. 

Kal:un:lI.OO. MiL-h , . Fdl, 6, 
H. F. dell. 

J)ellr Sir,' 

Wl' helie ve you will (:\e inlt'rl'slt'd to know how 
till' CRESCEN()O is m:lkin)! l,!ood. Our ad vl..' rtiSl· lIll· nt~ in 
yuur lIlagazint: an: p:! y in}! hig, :I ~ husinl'ss has hy :t IllHll l)t'r 
(If hundred dollars lIIorc tha ll doubled Over January ;t year 
a~o, Keep the' J,!oocl wori( lip, 

Our he s t wisht:~ for tht: CRESCENDO. 
G IBSO N MANDO LIN G UITAI? 0 , 

Tht' CRESCENDO goes directly to 11 11..' hUYl' I', espec
iall y lilt' huye r in sma ll pl:ll'e~ \\ ho ordl' rs onl y hy nwil 
and thl' ad vantage of a ll ad vt'rti se lllt' llt in the C I</ ESCENDO 
is tht' f:lcl that 99'70 of those w ho rt'ceiw the CRESCENDO 
IH:'l'p il and dOll ' t throw it awa y as th~y do circular !'. thus 
all :hl Vt' rtist" lIll:'lll placed ill tht' CkESCENLJO lIl:lY sdl goods 
two yt':I r:-. aftl'r it has :Ippt":trt'd, 

O ur Li llt' r Ad, dt'parllllc nt, although s till youn).! :tnd 
in it:- infancy. is cd ta illl y making goud, It i ~n ' t al wa ys 
th:tt one inx,rt iun of :In lld\,l' rti ~e lll ('nt will ~dl good:- but 
w e l1l'lil.'\·e the followin~ le tt er in rt'1!artl til ;Ill :Id vt'rt i!'t..'
IIll'llt wh it.. h appeared on~e prows thai the C kESCENnO 
l.illl'r Ad, dl'p:lrtlll elll, is a :-ure willlwr, 

Philmldphia, Pa., Jan, 3 I, 
Si r,>I,' 

My :1(1. in O l'(. issuc ~old till' hanj( ' :I(h r rti sl'll. 
Thll ug ht I wuuld It' t yo u know it a lco l1lplbhl~d tht.' dt'sir l..·d 
rl's ult. l{('spc\· tfull y , 

HOBEln S" 'ELTZEI~. 

TIIl' re is an L'xl" l'Il c ll t upportunit y for a l'{lllIpekn t 
mandoli n :tnd g uitar tt':tclll'r tu IUGIIt' i ll ~ i~hup, Cal. Thl'J'c 
a rl' IS or morc pUl'ib an xious to s ta rt ta lo Jl}! It'!'>"olls a nd :l 
tt,,,d wr cfluld l'as ily lIlake from $ 100 to S r 2~ a llIolith a t 
till' :-. t:trt. Tht'ft: a rl' nil tl':lcllt'l :" in that vid nity ,It thl' prt:s
l'IlI lillt l' ami ;lny !t':l( hc r on thl..· Pali lir coast or lrom :lny 
pa rt 01 Ihe ru ulltry wlto could arr;lIlgc to hk.::11t: in Bishop 
lIlay Ill-a r SOlltcthlll~ uf illit'l l'st by t.:ulIllll lt ll it-a tlll ).! w ith 
A".:~ . Mi ller, Bi shu p. C a l. 

W e Gill tht' atte nt ion nf pro~pect i vc suhsaiht'rs to Ill'.' 
fad that by takin J! :".Iva ntagl' of uur club oil ers t ht'Y G ill 

s-Ive mUlley :lI1d wlll' 1l sll h~\ ribill)! to the CUE~CEN()l> . w t: 
SU)!J!I..':-.I that tlk'y als(I ~ lIbsrr ibl:.' tu une uf lht' papers li ~ It.'( 1 
hduw. For $2_00 we senti the CUE~CEN l l0 and ti lt' grl..',l t 
64 pa )!l..~ magazine published by O li \'er UilS'1I1 C o" the 
Mu:-.ician for 12 mOllths or the CI~ ESCEN D() and Kl'y no t e~ , 
;1 l e:ldin~ Enc lish banjO. mandoli n and )!\1iwr Ilw).!;llinl' (lr 
CI~ ESCENnO and B, M. G , allother wt' II · lmown En)!h ~h 
pa pe r, cit v_,tcd to the th ree in:,t rulllent s. For 53 W I.;! ~'nd IhL' 
C WESCENDU and :t il )' two of the ;1I>OVl'. For $4 we .send 
CRESCENDO and :111 of thl' ahove. ThL' savinJ,! to the 
~ lIhscril't.' r is (rum 5o..- to S 1,00 accurdin).! tn th L' p:lJwr 
~t' It.·c t t'd . 

"Ve conti nual ly dt'si re mate rial fo r our Hound Tahle 
column, If you have:t pot'1ll un your mind, w rite it down 
and St' lhl it in to us. If you ha vt.' an ide.l. a suggl'stiOIl . a 
t hOll j:! ht or an y thing that mi).!ht be of inlt'rest w tilt' ).!elll' r
;11 puhlic, jus t j ,I it down and !"t:'nd it W us, The Hound 
Tablt' is olk'n to all llnJ \\'t' :-.110\1111 be pleased to rt'ceivc 
a ny oi the a bove or littl l..' sl uri~s, :lllt'cliott's, witt y say in~s, 
1..'1 (. 



Happy Thoughts 
BANJO SOLO Song and Dance Schottische 

Copyright MDCCC XCIX by Edw.A .Meyer!. Co. 



II 
SEXTET 

FROM 
1st MANDOLIN. Lucia di Lammermoor. 

Larghetto. j,66 
.30 G. DONIZETTI. 

Arr.by H.F. ODELL. 

~~ O.It.r.ndPi'no. SO LO. ~ g >~ ~' 

II ~ ;1'D' }1'pH" @I J.~t Glr" €!f5fFfe, =1 Ei ~2"Z I 
. Pl.y tn .bee nce or Tenor Mand,,)a "nd Mando·Cello . 

I 

4*# r:=1ij?JPI Jtlitb I r4ij2fl?1 CBi lrIToo'Trj} I 

It g~r r IFIEPrfUiiiggIrill}·II , 'I 'Pill 
oresc. II P ca/ando. P 

Copyrigh~ MCMVllI by Gibso n Mandolin-Gul1.ar Co. 



SEXTET III 

FROM 

GUITAR or Harp Guitar. Lucia di LaIllillermoor. G. DONIZETTT. 

~"ii1 P 1_1_6 P I nit) n I gUR': 
'" itn~I_[;pl_&~I_t)~If!1R Pi 

o 0 0 ~ 

~## ,-n P I tm PI jlJJ Pi tm P I J1I!ti 
q --= / -p '" _~q IPP~U" I p,_j)~,~AO' 

'" gRii,_j)n,_t;~,_Qn,p:B~, 
~ ygiJp,iDv,Wfi'FP,@ii, -

.. q.... -== /-p 
o ~/_p ~ ~ ~ 

4#u JID flIJj1J~ ¥ t IF P P lai ' f¥ T II :~F J I 

'~I _O~I_npl"O~I_nqf!I~j3pl 

,I, jm~Jii,pm~jm'fPP'''~~'' 
# ff p~~ •. 

"'cresc. 0 0 0 2nd Mand. d~~ ,'I n fi Jkii jj n In fi fi ~ fl' ~tT: lijhJjF-UII 
8 8 8 8 8 8. 8 8 8 rail. If rgr r 8 

Gibson Mandolin-Guitar Co. 



IV 

ELSIE WALTZES. 
GUITAR SOLO. 

Tune Ihe G 10 Gt 
W. L. HAYDEN. 

Op.or,o. 

l";:fia I'J,JAi!~I}ffi d:D dDltn jti)UfD I 
r' wr' r' r' 'r r r- F' _'f]) IJ~V(]) dB r:5JJ dD ltD) II ill 

f' F" F' F' "r r r' r 7 

~-I~. rn Irn j¥)J ItBJ Irn 1£0 (if)) ItBJ 1 
r r f· F' r r r' F' 

~",,'(D IJ;GV lJJ d"D dD {n l tilll~ • :1 
. r' f· r' f' r r f: f 7 

2. ~~e 'fD I'r (;n r I'(i ifP I:r IF' I 
~~- ~)j 'r (~t~ If IF 1'.JJJJjI~ : I 

. ~'1. F IF? IrJJJira 1m l;.n t; : I~ : I 
-W-F 1(1 1m l;.n 17 'r I,]PH I~ : I 
152-2 COl'yrig hl , MDCCCLXXXJ I by W. L . Hayden. 



v 

3f1n'?1I~ rfJ) Itn 'r Irr"r I r r r r .' 

#'?n I~ 1$ {UVJjJJj Ira I~JJJJJ I~ , I 
r r r r' . r ' 

#' rmlrl~JJJJJI"lr lplpa'r I 
~Ij~ ~ It¥ 1$ 1§1i djjJJJ Ira l,e I: ' II 

r r r r I . r' 

4~'e ~ tOi IT} dB dIDdIlliID 1:ffJ . 
( F· r F· F· r r F F· 

~f#I t!JB 11)) I'm d]) lau 1m diP I; ' I 
r' r' r' r' r r r- r ' 

41#· ?lnlrl;alfDl?lnl~1 

~I#. rn ,~QMOi ,fil dJi dlIll m 1414f-+a 
f' r' 'r' r' r' r r f' r ' 





VIr 

HARRIE A.PECK. 





Th e Cresce ndo " 
WHAT WILL C NOTATION DO FOR THE BANJO? 

by ('Illu d ('. U()".d f>ll. 

If C notatinn for t ht" hanjn i ~atlr)ph.'d hy all till" kal.." h t·r ... 

in til t.· U. S. it \\ ill ;11(\ tht"m }!rt"a tl y III tht"l r wurk 01 m;lk . 

in~ IllU!"Ir1al1" of tht"ir pupi l:o: . It 1 ~ mudl ';:I!"ic..'r to in:-tru\ t 

pupib from tht" hl'ginn ill).! to !war \\ hat t!wy :-Ct.', 1m!" 

ei g ht t OIll.":O: off. than il b to c.:>. pl:1in to th t'1ll I h, lt IIl l." i'anJu 

w h l;' l1 A 110 l a t iol1 I ~ lI~t' ll . :o:o\l nd~ a minor Ihi rd IO\\,t.· r 111:111 
what Iht.,y .1ft" 11)(lldn j.! at. Tlit: fourth or C :-Irinj.! prn pt rl y 

w ri tkn 4111 Ih l." :-Iaff would hI:' C in Ihl' St."'t:ond :-.pa(t.' flf til t.· 

r or has. ... ck'1. It IS not hard to t',"' plai n thl.' banjo pitdl to 

tho:-I:' who Ul1dt' r:-t alld 1llu:o:k, hil t how many h.lnjo :-<tutlt.· nts 

ha Ve \\ · t · w hn:lf t" lllu:-.id:lIls at the Iwginning? 
It Wt' \\oi:"h 10 li lt Ihl: b:mjo til it :-: propt' r place in ti ll' 

Illusk.tl "'mid. \\ t' IlUI ... t ~tart ou r pupi ls o n th l' doudk ... s 

p:1 l h . Simplidty al Ihl;' h."j.!inninf,! b tht" pl 0 j't'r ~1l"P 111 tht' 

ri )!h t dift:'Clinn . 

TI1l' nota ti on llul;'!"tinn Illu!"t rt' !"t"ttl t"d at On(l' and Wt· 

s hl .uld ha vt' nu l so 11I1I(h talk '11)(mt it. The prnj.!rl·:-s 4,1 

the in:-tnllll l'IH i!" ",·inJ,!. n: t ardl"d by :o:n mUl II :lJ,!.i t :l tiOll. '1 h I' 

l1lo~1 impoll,lTlI j'111ll I to bl' :-.d tll~d :11 Ih L' (Hill in!.! (~ l! lld 

C(I!l\t.·nt it n 1:0''\ \S. C nOlati, n fUf Ihl' ".II1Jo. II Iht.' 

III\ l 'f!'o tlf 1111 ... in:-IruIl11"nt l '_\ lwl t II tn (flnlinlll' .In II ... u\' _ 
\\ :lId ,oUnk\·. Ilk\' :-Ilou ld rl' mon' ;111 u":- t ,llIl's 111 li S 

tllllrny 1';1111 . Ll'I U'" 11;1\1· li :!h t. It Illu ... t hI' l·l lhl' r A!lr 
C IlIJl a l ioll :llkr r\plil J ~;lI1. :lI ld \\c do nol \\:ml;l "" l'l'P" 
ou t 0 1 :111 ,· ('uil..l IIlt' lIlbl' !" .lbollt II :llkr IIt:1I ",Ill". Ti w rl' 

;trl' 1111 1\\, 1 \\.I ~:- . till' ",II1JO l. 1I111111 :tftllrd II. 

l ilt.· 1\\0 ... Itlt· ... II1I1 SI I~l' I'rllll}!ht 1 11~l'1 l wr. bul 11,, \\) 

\\ 1 11 I Il l' l I' I::-;t \\,1\·. \\ 1,1, 1111\\ \l'f~' \\dl lh. lt thl' 1.11:"\ ' 

plIl,li ... hl·r \1 1 f\ I1.I I:lII,) III 11I1'· ll' \\111 h t, ld 1111hl" 1:1 ... , •• Ind \\\. 

G IIl ' t bl:tl11l" Ilim. I ll' h .IS III ... d"l1:1l !" iml· ... l nl. "1111' ljllt· ... 

tl llll 111l1 .. 1 1' 1' "l' ll ln l b \' Il l\' Il·.ll hl"r:- :lIllih'. \\ I· lIlu"'l 1/\ 

:Inll hdp Iltl ' puh" ... h t: r lor 11 1:- h l· \\ hu hdr ... Us. 

~
l r ... 1 k l Us 1001, al IIIL' C IllJt.lIi"ll tlw \\ .1\' III!f 1:ILIt ... h 

"1'4 Il l· r ... U"'l' It. SI.lrlllI!.!.11 Illhldll' C IlIr li lt· 111\\1"'1 I"'h. 

\\ I.nll\\ Ih .. t t lh· 11111'· ..... ound ;In 1111.1\1· 111\\11 111.111 

,\r Il·ll. II \\ l' .Idopl 111 1'" I1Il'1ht ll l \ \1 ' \\111 bl' bllt \\'1\ 

Iltllt 11ft SII 1.11" ;1' :1111l.11}'lhh I'" Il' lIll l11l '.I. 1'1I1 \\ lit 11 It 

CUIIIt ·:- III r'·,hlln}.! :l "luh' .lnal1;.!l"lII"r ;tll\ IIlllt r 11l'11I111lc. II I 

1'111 Ih l~ "'1I1JII. \\L' Illllst .11\\.1\· ... 1,11·" ill !llllld \\10 .111· .11l 

0(1:1\ l' 1111 pill h. \\ l'Il Ihl' pit . h 1'.lrt III 11 1:- nol ..... 1 " ... 11"1 

~.o lu worl, . bu t in l' n "'l"I1l" It· pl.l\ 11l j.! 11 dot· ... 1101 111,11"'.1 :,:11-. 11 

tiilt l'rl' lh l·. ' I ltl'ft' i ... 110t !"O IIllk" tn bl· 1:!:lIlln! \\ h\ n II 

lOlnl· ... In pl:t\ ' IIlJ,!. ;11l \, 111 u:-ila I :-LOll' a t "'I~h t .1'" "'lIl1h· 01 "Ill 
1111' :-. 1 aldt'llt "e :-hlll ll\·I ... " \\ lluld II \" III 111;II':l' u:- "1 ·111'\\. 

n ll' lir"'l h iJ,!. POIllI til "l\'or 01 "C" nnt .l ll o n I'" IIt \· 

1! h 'at .lId III tilL' :-llItll· lIl ... III Illl·lf Ilr:-t ... kp 111\\, lId IUU "'I\ 1.111-

:-hlp. 

·1 Ill' lll';X t pOI 111 I!" II \\ ill ~ It ,\\ l ilt· .LtI \;l lhU\ 1,1. ' \t·r 

\\ ht'fc..· Iil' IS .ldu:t Il V:l 1 \\ Ih'n hl" tnl':o' 10 /t.l d trnlll 1'1.111" . 

v iCtim. (UIIll.'1, luh.l. \ iu lun.n·lIn, dllll"ll' b." .... \11\..11 . Hom , 

I"luIW, dMlHl·!. mandollll, m:tndlll.I, 111. lll ll(l-t"dlol. :,:U IIM and 

all o tl ll'r 11111 "'1( ;11 "-lHrl·.... Ht' \\111 till..! Ih.11 Ill' \\ III h.nl· 10 

do !'>Ol11l' t .tli Ih lnl, IIl :,!, .llld that !'>III11l' !'>dl'c llon~ \\ oultt ""llInd 

mUl h bl'l1l'r il trans p,,:-c..·d 10 a sU1 lal1lt' I":t"\' IlIr ti ll' 11.111JO. 

It i:- iIlIPIl:-. ... I"l l~ til U:--l' tht' propt:' r no tation lor Ihl' ".IIlJo, 

III ~I\ t' II 11 '" "r0l't"r I'lIdl , WI;' wllu ld !laVl' llIlI:-L' Iwo l ld .... 

Thj.., \\'1' l-. II111 ' I d,1 " ... C:IU't.· 11ll' l":II1JII j .... 1 h .lrnIIJn ': .1'" \\ dl 
,1 .... 1 I1ldud \' Llhtrllllll'll t. \\ c..' IHU ... I k.n l: I~ \\ hl·rl' 1\ 1:--, 

.1 tr;1Il"'1)( '" IIl j.! ins l rul1wnt . 1111 1ll.lttt.·r \\ hdhlr \ or L 
nolaliol1 i ... u"'l"ll. Ihl" 1~; II1J f' IS ... tllI ,I 11.lIl"'I'II ... II1;..: in ... tru. 
1I1l' nt, :1'" \\'t ·11 ,IS 11 ll' duublt' b;l !" ... . alld.lrirwhl·\\~l't I11;.! , I.l· 

d~nt'1 in C. ,til lu l1W I'" l'\ll·l'llll),! Iltll"t· III C. h .-nlff 

lllandutJ and 111;11lt!U, l dlr, \\ IWII \\ nlkll 111 (I ~ Id. I ltc..' 

I!uit.lr ;Lnd kllor ;tnt! 1':1!'os \oilt· ... \\hl'lI \\Tllll'to In Ih,' ( , 

tid. \\ I,,· ll f, 1 Il·;In· I hl' b.IIIJ" llot.lll<111 \\ ht·!t· II I ... but 
dl:IIl1!I· t l1l' \· !t-I !"ij.! ll;tturl~ Irolll (I III 1-. Th l'n \\\. 11.1\l· L 
IlHlali " lI. tht· 1I1lh- Illft l'l"l·I1(t:.' i:- Ih.l t th e ",lItll1..! \\ III bl' .LII 

"(\:n't" hlJ,!.lwr IIt.11l WfillL'n. 

Ti ll ... will hi ill ;': 1l'.I. Itl· ' .... l'l.n,·r'" .111.1 put'h,lh'f"" 

W;!dhc..·r. I hL' Il lt l ~"'. ' .... ' ... itl."lS .In..! 1111:':1 nil;.. \\ 111 1'1 li t. 

.... 1I111', .111.1 h.nl·'\ .lUd C I1UI.1\11t1l LIlIlIh'. 111;1 1 , .... 'I' \ 
h'11U\\~' tlMI:-d IIp.1 hO\\\ ahuu l h.UIlIll;..:.1 IlI'\\ 'tl. HI"" 

I,n'p IJIl III \' tJu r 0\\ 11 IH tlt- rut ;] 11.1 f t·,It ' 11 \ 1l"1. ll t"ll. " 11 
s l.l li t· a \\:I!.!t· ' t hat Iht· 'l·II .. \\ \\! t .. I,,,I, .... 1I k,II11Ill:' till' I 

~ 'd. \\ould ;.!1I1t1' III Ihl· .lI f " Ik \\1·'1· .1 .. 1\\,1 III 11.11111· 

r.l}'tdh t ill' 1l .. 1t-... III lil t' ( , .Id. 

IT tl'l I tid I'l' .llltll'h",1. \\1· •. 111 U'I· .111 t ilt \ 11"\.111"11 

11111'll· "<1\\ l'ul'h .... 1I1·. I . r h,' l'ul'I I"'Ih'f \\"1\1,1 11.,1 h.1 , 1·, 

In",· .111\ Ilull :.: bU I Ill' \ Ifl11d :..:d "ILl .111111\\ "till' 'II' III I • kl 

\\ il h ;1 n ilit' .It till' 1'1111111 11 .. ,' 111 .... 1 1'. 1:.:,· ",' ,,1.1111111:..: Ihl' 

\ 11:ln:':t·. 
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Personal Notes. 

Harry N. Davis of Worcester, Mass., is mak ing elaborate 
preparations for hi s annunl FestivlIl concert which will be hell.! in 
thnt city In the ncaT future. Mr. D:lvls reports that bus illes~ thi s 
season Is "simply grent." IncidcntllUy Mr. Ollv is finds time to 
Interest himself In booming the CRESCI:: NDO and the American 
Guild. He t'xpects to attend the Convention In N. Y. In April. 

Miss Eth el Lucreti:l Olcott gave II concert March 11 th, in S:1Il 
Diego. C:tl. , and ;'I lso olle In Los Angeles on the 11)1 11 . and anoth er 
on the 26th. Miss Olcott "1)pemeJ In gu itar solos wit h gre.l t suc
cess. She is extremely busy teachin g this stilson. 

L. A. Williallls and George Laurlen tI! the Gibson Co. will 
, ~pt'IIJ the t ntire week of G uild COTl vention at New Yurko Mr. 

D. L. Day IIf the Veg:t Co .. will attend the Conven tion and B. M. 
Davidson of the White· S mith Co., .xpects to attend. 

Mil'S Florence A. Dart hots III Miss W ilma EmlnKer, :tn eSj}«i
:tliy clever pupil. The young lady is only 12 yea rs ulJ , hut she 
possesses gre;lt :Ibility nud works with an earnest nel's far be}'OIlIl 

her ye:trs. Miss Eminger wil ll11 ake the m:lIl1..lolin and violi n her 
lire wurk ;lI1d to s tart herself on the rig ht rO<td with the prOI>er 
IIssoc l;ttlo l1 , she hots jol lied the Gu llJ IIS;II\ ;I!lsociaie IlH.'mher. 

S;lmuel Siegel, the m:tndolln virtuoso, has ~«n spending part 
of the winter se:lson In BermuJa 011 :t COIICt' rt t rip. He met 
with wonderful success there and returned .. bout March 20th. 

J . J . Hamiltoll of Chanute, Kan . , with Mrs . Hamilton are 
having ;tn extremely ~usy ~ason on th eir concert tnur alld are 
hooked way through the su mmer. Mr. Hami lton has :t new song 
entitled," I ;tln Going back to Knnsll,",, " w hic h Is excellen t anJ lhe 
sales are s te;tJll y Inae:lsing. He al so has 10 gullar solos which 
he w ill publi sh soon . The Hamillons are extremely successfu l in 
their concert work and 11150 as teachers. Mr. H;tlnllton has jus t 
written us telling how much he likes the CKESCl:NDO :IIIJ at the 
Saine time endosi ng n Iwtch of new subscriptions. 

W e r«ord wilh regret thedenth of J. J . Molloy, one of the 
greatest writers of singllble songs thllt ever lived. Amung his best 
known slings :ue, "Love's O ld $wt'et Song." "Clang of the 
W ooden Shoon," "Kerry Dnnct', " "Oarby a nd J O:IIl, " " I ~use-
11Ilule." . His songs were simple In character but were decided ly 
melodious . Molloy at one time !ltudled wit h Alex:lIldre Gu illllalit. 
When he wus 27 years old , he was ca lled to the English b:lr. Lat
er In life. he was a n uilleini at the Vat/crill, Rome. He was :llso:t 
very clever :unateur a..tor nnd appc.'lI reJ IIHl ny times at the Archer 
St. Bljou T heatre, London. In aJdltlon to his l11:1 ny sur.gs, he has 
also written three operettas. 

Will. F. Pl a~e, a pupil of Gi useppe Petthtt', recently called at 
the CRESCENDO offi ces and played ulle of Munier 's concert num
bers on the mandolin . Mr. Place Is certai nly a very expert player 
and will undoubtedl y be hea rd f rom In v:lrious parts of the cou ntry 
in the future as he In tends to devote his t il11e entirely to the man\Jo
lin. Mr. Pdtine Is to be congratul ated on ha ving such :111 enthus
Iastic pupil. Mr. Place also s topped In at headquarters of the 
Amerlc:1II Guild and took the entrance examination and IXISSN with 
eclat . He is now a profess io nal mem ber of the organization . 

The Boston Music Publishers held thei r annual meeting at the 
Hotel Oxford on feb. 17th :tnd re-e!ecteJ:ls officers for the coming 
yenr: E. C. Schirmer, of the Boston Mu sic Co. President ; C . W. 
Thompson of the C. W . Thompson Co. Vice- President IlIId C. A. 
W oodman of th e Oli ver Di tson Co., Sec retary-Treasurer. After 
the m~ting and banquet the organization attended a performance of 
the "Waltz Dream" at the Tremont Theatre. 

Questions and Answers. 

Thl. column open to .11. Send In your quuC!on s. 

Q UESTION- What is the CO l1cenl'US nf the npi nlon reg:lrJil1K 
the plnying of the hanjo with the little finKer pl:l\·t>d on the heild? 
Some teachers reco mmend pia) iug with tht' flet hllnd? D. C. S. 

ANSWER-We believe th:lt the mnjorlty of h:lIl jn players place 
the little linger upon the head. W e know perslll1:llI y that mo:->t 
soloists of the country and the te;!Chers recoml11t'nd this. It I ~ 
practic:tilya ma tter of viewpoint. At the present time , hnwtver, 
all up·to·,lIItt' h:llt jo pln}'ers a re u;ing th e H;lJtnt'1t " T ont B'lr" 
which Is a little ;lffangement wh ich IIft "l the Iltlle finl!er slig htl y 
abovethe head ,t he little linger restinK fir ml y upon Ihe TOil e Bar in th e 
smne position as It does when resti ng nn th t he:ld and :ts thi s TUlle 
Bar is uSN by w many banjo pl:lyers, we !,dleve it is proof posith e 
that the m:ljority of bli lijO pla yers place thei r little linger on the 
he:ld. W e strongly recOlllmenJ the use of tilt' Tone R:tr. however. 

l..)UESTION- 11I mnnJolin playing . Is It incOfla:t to play with 
the Oat wrist ? O . . S. 

ANSWER - This is a matter nf opinion. ollle plit).'t'fsprerer a 
very high arc heJ wrist. some slightly arched and some perfectly 
Oat. It is J eddeJ ly not incorr« t to pla y wit h the !lat wrist:ls !'Ome 
of the greatest pl;ayers In the worlJ play this w:ly. In :1 l;att' r issue 
of the CHESCl:NOO. an arti(;{t' wi ll appear expi:lilling the :In:ltomy 
of the w rist which may he of interesl to you. At the prt')t'nt time , 
we refer you to the Odell mtllldolin method, book I which explains 
fully all positions of the right wrist in playing the mandolin . 

QUESTION- Could you tell me wh:11 m:tlluf;tcturer of flanjos 
uses a s t:t r for a trrtde m:trk? H. C. W. 

ANSWER- The F:l ir~anks Co. a numher of years ;Igo. maJe :t 
seconJ ciass b:tn jo which was St:lIllpN with :t star IlIId called the 
"St:tr" b:llljo. We do not know of :lIIy other Ins truTllent having 
been designllted with the .. bove trade nwrk. 

QUESTION- Is it precision of con!.'::lIlt sl mult:lIleflUS attack that 
l;argel y constitutes extraordina ry carryi ng JXlwt'r of the TIlandolln 
orchestra? W . S . 

ANSWER- Precision of attack natur:t ll y Increases the ca rrylfig 
power of :lIIy music.l! organization. Raj:ged :101.1 uncert ain attack 
on notes by sections of an orchestr:t causes th r lIchml sou nd to be 
consiJ r rably Irss than w hen all sections attack it note precisely at 
the sa me time. 

QUESTION- Nrxt In importance after prrclslon of alt:lck . 
should uniformit y of ~x:tctness ht' Jelit:l ndt"d in ceasi ng to playas 
w~1I as inst:lll t simultaneous !otopping of vlbmtlon or cessa t ion uf 
_I ~& 

ANSWER - Attack as interpreted by most Jlrectors means not 
only the fir s t aUuck of a note but a lso the s topping at the same 
time. Uniformity in ensemble performance uf att:lck and finish are 
11t'(e5sa ry fo r proper rt' lId ltio ll of music. !n rega rd to Sloppi ng the 
v ibration of s tr ings , w ill say that m:tny orga nizations on th e plect· 
ral instruments s top the last note by the da mperlng of strings. There 
is a difference of view poi nt on thi s subject. 

Our Questions column and music review 15 apprec iated by the 
teachrrs. Miss Oh:ott the noted guitarist writes a:. follows: 

Los Angeles, C:lI., J a n. 21. 
D(or Afr. 0.((1/: 

The CR ESCENDO is fine. I woulJ not be without it. I 
th ink you r question box Is a fine IJ ell. Also the IJea of reviewing 
some of the olJ publications each month Is a good one. 

You rs verY tru ly, 
ETHEL L. OLCOTT. 

Best wishes for your continued success. 
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PROGRAMS OF CONCERTS AND RECITALS 

Progmm of r«cut COll cert gi vcn by the Pleclrum Suciety. 
Valcntine Abt, Jirector . in New York Ci ty. The Soddy will he 
;1 leading a ttraction OIl the Guild concert April IS , 

Orchestr:t-~ ~t~::i~~~ 8.~~~~e r;;. ~ } 
VOl::tl 

II My Desi re. 
b Du Bist Mel n All . 

Harp- The FlaUerer . 
Cello- T ;mllltdie. 
Orchestm-

a Piece Homantlque . 
b Spanis h Da llce NO. 4 . 

Piano a Noctourne t 
b Caprice I . 

· Moszknwski 

· N~\'i ll 
. BraJsky 

. C halllinade 
. Popper 

. C h:lmin ade 
· Moszkowski 

· Bart h 

Mandolin- Valse Brill ia nle. . Abt 
Solo parts by Messrs, Druck lirb, Moyer anJ Mi ss Norton 

(Aht 's pupils) 
Voca l- Thou~ht s of Thee . 
O rches t ra- Sp:lIli sh Da nce No. s . 

· Lon~ 
· Moszlwwsld 

Pwgram of Concert given by the TuxeJo Manjolin and C~uitar 
C luh a t New Briwill, Conn ., Feb. 25, 11)01). 

1 Inte rmezzo , " S ugar Phlln" . Al1\t"rt 
T uxedo Club 

2 Song, "Yip· I·AdJy· I· Ay' · . . Fl ynn 
Mr. Kr.:lll s 

3 COllcert \Val tt.esi " C :II1!:1s:lIIe" . 
Tuxedo C lub 

4 Coon Son~. "You 're in the right churdl . 
Mr. Atk ins 

S ManJolin Solo, "Cons lancy '" 
Mr . Crosley 

6 Popular MeJle ~' , " The TuxeJo" . 
Tu xeJo C lu b 

7 Monologue . 
Mr. Jarman 

8 St rin g Qu:trtcl. " Tr:mmerd" . 
Tux~o Sl rin S!; Qua rtet 

~
'llIaJ' " WiII you :lh\.,;ayS w llme Honey" . 

. Mr. Kr:lII~ 
I M:mdolin $tllo, "A I~everie". . . .. .. 

Mr. Crusley 
I I Overture, "BriJ.:hl Eye~'·. . . . . . . . 

Tu xedo C luh 
12 C \XIII Song. " CUlI1l11flll Sense" 

Mr. Atk in !' 
I ) Indian Two·step, " H:lint-lIw". . . . 

T uxedo C lul'o 

. 0Jdl 

, S Ulith 

· SeiKel 

· Arr. Cnl!lley 

. Sc humanll 

. Lt'I~ ll}' 

. C rllsky 

. F r('y 

. Smilh ,Ii,,' Lark in 

. Wdnril h 

Progra m of Concer t J.:iven nt Allentown. Pa .. Feh. I). 1I)Of). II\, 
Olto S. W olfe: , 

I)ART I. 
I a "Our Le:ague" Marc h . . Alkn 

h " La Senorita" W :l lt z EspOlgnole . Carpent~r 
c " A Dav in the Cotton Fields". . Smith & Zublin 

W olfe's S),ltlphonlc M:lIldolln , Banjo & GuitOlr Or..:ileslra 
O. S . Wolfe. Dire<: tor 

"Paust Fallta~ie" . Gou nod· ;\ I.:t rd· F:lrland 

5 "Andante I~d igloso" Theme: NeMer My G od . . v:Hi :"J h)' W nlfe 
G uitar. W olfe and Walr 

4 a " Alice Where Arl T hou" Tr:III ~. by As he:r- FmlanJ 
b "Cupid' s Gard~n" Inlermezzo . . Eugene 
( O "erture · 'WIll . T ell " Lns! Movement . . H. o~.,i ni 

Farland 
PART II. 

I " Annie Laurie" . 
Ple<:trum QU:1rlette 

" Mazurka" . . . Mill varsk i 
Violin - J . H. J ohnson. E . H. Berrvlllan. Ac..:. 

J " Tres Julie~" \Vaill. . ' . .. . WalJleufel 
Moz;trtT rio 

4 a " T ;lranldle". 
b "Familiar Mdody" . 

. POPI'ICr 
. .. ':)eieCied 

~1~~;I~l~~;;l .' I[):~:II~~~J.1 /tv~,~~,~'u'.~Je~J~f::n~i;~~~'f,j},\ 11'~ ; lr;J~ 1I Ull i~~ 
mann · 
, Vinel a . . Fr. Ailt 

lies:l ng Verdn Harmonia 
2 Double Quartdk.AhenJfder. . . .. . .. ..• Ath-lihofer 
Harry ~t:l ih. AJ:IIII Bei ter, Ca rl Stllpper. C hri s Mendler. Seilasliolll 

Fisdlt' r. '-: reJ C. S ta ib. John Fi$(.her , E. J. St:lib 
) a March Milit:lirt'. . . . . • . ... ... , W . A. Boehm 

b Lady Dain ty ... .... . ... .. ... . 1-1 . F. Odell 
Kl i~m:tnn. Gihson S triu S!; Qua rtette 

4 W ;lldmorgel1. . E . Koellner 
C ;e~ :mJ.: Verei n Hannoni:t 

5 B:l ss Solo. Noeh s in J d ie T age Jer I(oseil. V. B<lumgartllt'r 
J ohn Fi ~cher 

6 Qu:trlctle. O ul Y :l Mess:l~e frum Hume. Swel'l Hllme . . . 
t ~oht. Stai h. Fra nk St;lib. Ernest F ischer . L('IfllarJ Zit'Kler 

7 :l Life'~ Lighter Huur~ . . W el ls alld Smith 
h MuJ~:; lie . . ... . ...... . ... . O J e ll 

Klielll :mn , tjibson S lrin~ Quarlett e 
Ii Tellut Solo . . SdelleJ 

AJam Beiler 
I) .lUI1J.:t' Lid' :IUJ JllnJ.{t'r \Vdn . 

C ;~S:tI1K Verdll ~b rnhlllia 
. ,\ . Allgerc:r 

I>ro~ralll of I~e( i l ;d KiVl'n b~' Peter Sc huchm aHII, lJe..: . )1. 1')Oo"i 
al Oak I>:HI, . III. . • 

I T \\'o ManJulius. BO!ltol1 HeatH}' M:lr..: /1 . . . . .. . . I.ewi!l 
Mr. J a..: D1Irnbil'r~r auJ M.r . Pett'r En~dh :uJI 

2 M:lIldolin - Lori ne W :t ltt. . .. ... . Milton 
Mr. C. C" :lte~ 

) Hecit :llion-,\ Telephone Homanee . Phelp~ 
M l s~ Kat ie Sdul.- hmalll1 

4 ManJ"l in Duel Cl' l1ll1 r\, Cluh W .ll tl . . '\ ~Ilt'w 
S!I\\'OI Brnther" 

~ P;:.IIIn- ll l\' III tilt' V.llte}'. . S mith 
MI'" Eb.;t' KruJ.: 

{J M:tnJola LIl It:lh\' ( ; t'(l q~e 

7 Vinl;" (j :l\ olk . . P .III" 
H.lrr \' Kol h·n l'.I~k 

8 C"lIIedit'II .1 1 ' :I ~ t i' rll'u.b . . II ~IHV 
MISS K.ltll· $... hlll hm anll. MI'" Eblt' Kr ul>:, 

11 ManJ"lm S l l \' ~r Bel l \V .III I. . . ,\ J.{ nt'\\' 
MI!lS W e"le\' l. dll n:1II 1I 

10 (j ui l:tr In l('rmcl.I.'" . M.I" .I/.:II; 
Mrs 1=r:III I, I? ;u' 

I I M;!lIJolin t II :1 Ji"liI ~ Ma rdi . ';)11 111""1\ 
Mr. C II :l rk~ Md't·n 

12 ManJolin La/ Y Luke . 1'1 111 1''' ' 
Mr . J('Ti 'l11t' Trunkev 

I J Pi:lIlo- F ift h No..:!uTnt' . . 1.('\'b ... 11 
MISS K:lli~ SdlU. hlll.lll n 

q Ht':ldinS!; - DOIs Hex('nli~J ~· t \lIlIll~" 
Mi !l!l EI!li(' K ru~ I, M:mJ'lli n (' laJl:llor M:H{'h . .\\ t'II~(,'" 

Mr. F. ,\ . Ut'Pltell 
16 M:mJlllin S . M. C. M:lrl h . . . ";;,hu.h m.11I11 

Mr. Pett'r Engt·l h:lrJt 
17 f iui t:lt- i.a Paloma . Yr.l,her 

Mr . EJw:lrJ Har:lJl J.{ 
18 Mandlllin- Ne:Her Mv (j"J !I ' Three . . . M.I"I' 11 

Wm . H. Iht. ... like . All by H. Haedil.;e 
II) I~ t'd t:ltio ll Th ... SI III I "f III(' Violill . .\\ t·rnH 

Miss EI~it: Kru J,! 
20 M:lnJolin- HllIlH!' \\'eet B,,," (' . . \rr . $.. 11 1I,hlllanll 

I 'h~nrv Har:lIlg 
21 M:IIl JtJlin~ A Summer Dream . . FI.llh 

Mr!l. Mayme f k kes 
22 Guit:lr-M:lss:l'~ in Iht' CnIJ. Co lJ GrounJ . . F.I!llt'r 

Mrs. Fr:mk I~ke 
2) ManJ(llin-Hlumenli~J . .. . ... .. . L :IIl~e 

Mr. Peltr En~elharJt 
2) Mandolin :lIId C;uit:lt Dllet- Pri!'on StJn~ . V~rJi 

~I:t ra n g Br.ltht'ts 
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TRADE AND PUBLISHERS NOTES. 

In addition to a large ca talog of mandolin orchestra music, the 
Olh'e r Dltsou Co. · pub/i~h some line teaching pieces fo r guit:lr 
.Imong which :I re six excellent numbers by WRiter Vreeland. These 
numhers are easy amI melodlnus . This house also puhllshes a n 
excellent coll ection of guita r solos composed and arranged by G. C. 
San ti ~tehan which InclwJes many stllndllrd numbers well a rranged 
for the instrument , The Odell Melhod for mandolin published by 
thi s house has been adopted hy hundreds of the leading teachers of 
the cou ntry. _ _ . ____ '---

The Lyrallu is the name of a new instrunient which has reo 
cently heen placed on the market which is bound to ba:ome ext rem ely 
popu lar among mandolin players. 11le construction is radically dif
lerent from the old style mandolin and having an extremeiy large 
vihrat ing surface, the tone which c:tn be obtai ned from the instru

·ment is necessarily large lind of a bem~J.i ful quality. It is impossible 
for the neck of a Lyra lin to warp on account of its peculiar con· 
s truction. Another pecu liar fact ahol.ot the instrument is that the 
Ileck ;lIId head a re hollow, thus making it very light in weigh t arid 
allowing evety possible part of the instrument to v ibrate. The Ly
rod in in struments are manufllctured in mandolin size, guitar size and 
harp-guitar size. The In st ruments are the rl"!'ult of f O years hard 
study and labor :md is constructed with tht aim to gain a large tonal 
quality and reduction of unntcessary material. The prices :Ire vtry 
reasonable. We shou ld recommend a\l players to send for the Ly-
ralin cata log. See ad. _____ _ 

Whyte LayJie h:llljos and Vega Spt(ial Artists mandolins and 
guita rs are alwlI)'s reliable and Me used by thousand s of plilyers. 
Much of the artistic success atta ined by the late Fred Steuber was 
due to the fact th:H ht used a Whyte Laydle banjo. The Fair
bauk H and VeJra Co.'" have line Illustrated catalogs to send 
you if you write them. · Ask ahout strings and sundries at the same 

. time. See ad. 

Georgo Stannard is surel y accumulating one of the larg
est catalogs of mandolin , banjo and guit:lr music published. His 
composers include sudl names liS Biehl, Moyer, Olcott, Coffel, 
Bickford , Hempel , Muder, etc . Belter send for his lis t of good 
teaching music. 

If there is :mything on earth that a banjo, guita r or vio lin 
player detests. it is 1.1 st ring th:11 isn't true. However, there is no 
necessity for ever ha v in g fal se strings , because .. ~, .J. Bacou & 
Co. guarantee 30 out of every )0 Neverfllise or Neverstretch 
strings to be ahsolutely .true and fu rth trmore they will replace any 
th at do not g ive enti re scllisfaction, For f O cents anyone may oh
tain a sample of these excellent st ring s. S~ Old. 

The instrumentation of the mandolin orchestra today has im
proved wonderfully. Most clubs of reputation use a harp·guitar 
and as such tine instruments as the Symphony Harp Gui tar. manu
factured by \V . J , Dyer &; IJro. may be obtained on tasy pay
ments. it is a wonder to us that all dubs don't add a harp-guitar. 
The extra bass strings are neeJed in a ll organizations. The Dyer 
Co. huve a tine illus tmted cattllog. See ad, 

'Yin . C. Stahl not onl y publishes a line C notation meth od 
but he makes some of the best mandolins on the market. His new 
mOOel mandolin has an excellent tone and the price is very re:tson· 
ahJe. He also manufactures the old s tvle mandolin as well and Is 
practically the only manufacturer who' makes botl) styles. See ad. 

When a dealer sells 216dozen mandolin picks in one month . it 
is a posit ive proof that the pick has extraordinary merit. J obbers. 
teachers and delilers will lind it to their advantage to consult Louis 
l"~. W righ t about his genulneebonite mandolin picks. 

. The C UI .. ly Dettolle y Co. havea new proposition in regard 
t \) theIr ne.w.lisues for mandolin orchestra. The company publishes 
some "er~' lin numhers. 

Pau l Eno has written some grfOlIt pieces for banjo, in fact he is 
one of the rest write rs of up·to date characteristic banjo mu sic . One 
of h is latest numbers, " The Plantation Symphony" publi sheJ by 
the lUax i nmtll lJouh. Co. who .. Iso publish a number of his 
other pie..:es. is especially welj :tdapted for the instrument, Send for 
catalog and see ad. 

\V a l te r Norwood mUkes u specJ:1I offer this month 0 11 hi s 
fine lis t of six teaching pieces by such well·known writ ers as GoOO, 
Whitaker, Bickford and Wright. T,hese pieces are reall y adapted 
to the banjo and are nearly all teaching pieces. We espt(i:tll y rec
ommend them for beginners or slightly lIJ"lInced pupils. 

Percy Jaques Pub. (;0. is making a special offer thi s 
month on the "Colored Promenade" by J. J. Liddicoat. Although 
out only a short time . it is having a large' sale among te:lchers and 
clubs . 

Committing music fo memory and memorizin5t ideas are not the 
easiest thing in the world unless a person is properly guided. There 
are many fake memory schools. The Memory Llbrnry of 
New York wi tl send their excellent treatise on this subje~t free. See: 
ad. 

Wm. Foden is undoubted ly one of the greatest guitar te;lchers 
of the age. He is not only a wonderful performer but he unJer· 
stands writin.: music for the inst rument that plays well :tIld that 
is not onl y melodious but is of much muska l merit. V. L. I'arteu 
lUul;ollc (.;0. publish six easy duets by Mr. Foden. a lso 6 supero 
solos a nd makes a spt(ial offer th is month for six of the pieces listed 
or the whole f2 . 'For tedching or concert , these pieces are 
especially desirable. 

There is no lleeJ of Ca rrYin~ mu sic a round loostly. thu s getting 

!~~n~~S~~v!~r~ta;~~hr~g~e:;ol~~;b~en ~:i~~ ~~~~b~~~~rso~'ff!I:ed l~t~t!~ 
ad. of J 1'1 . G l asgow on another page. All duh pJ;lyers shou ld 
certainl y have their mus ic in folios thus preserv ing it for years. 

The Hogue lUuslc <':0. of Was hington. G3 .. are ma lcingll 
:o>pedal price for :1 short t.me on th ei r "Four Georgia Beauties" ad
ve- rtised on another page. These numbers are ali good li velY,marches 
introducing a variety of s tyles , This complllly publbh('s a I:Hge 
number of dub and orchestra pie<:eS for mandoli n ;lIul banjo :lI1d we 
should su~gest that you send fo r their catal\·g. See ad . 

1 he G lhHOU Co. is one of Ihe few firms ' It the prcosent time 
publishing manda-cello solos wil h gui tar or h"rp'guilar accolllflilni 
ment. The new model G ihson guitar wilh the high bridge is r:tpi~ly 
coming into the popula r favor. Hundreds of ili stlUments are In use 
and the tune is very loud :lIId clear and beauti fu l. The treble s trings 

I~::~~' ~ ~;~~e :~a'i~it :~f :~~~'~~~di:(~r :~rg~~'C~:':~~: 1\~~r~I:S\~~~~e::~~ 
very desirable. The It s tring ha rp·guitar manufactured hy this 

~~~rft~~~~~ i~egubltrali~~~n~~lld~Jgal~J~~ ;:!~a~~~I:I~ri~~~ °S!~ :1'J.thls 

1'he 'Vil ito Smith I'ub. Co. in nddition to a large ca t:l
log of teach ing music for ba njo. mandolin and guit:lr. publi sh nn 
ex(ellent mandolin method hy Geo. Barker in tillet' parts and also 
puhlish excellent editions of the Christofaro ;lUd Br'lI1zoli methods. 
In this company 's edition of the Christof:ml method, they include 
20 pagts of excellent mandolin solos wh ich are found in 110 other 
eJitioll, See ad. 

4000 dralers carry the Washburn line of instrument s. There 
are over 100.000 Washhu rn instruments in use. I .. )'on & H e lt,ly 
have made the name W ashburn a household word in almost every 
civilized country. The instruments ate noted for thei r brautiful 

~~~Jt~~~ W:!:!6u~~dili~~t~~~b~a:~1::~~' soloists and duh players. 

Asan il lustration of the use of the Hartnett Tone Bar. tholle who 

:~t~rs'!J~~ ~~i£~n~~~~ ~~let~~nr: ~~~(~{~/Jt~r.i:be~:r~1 ~,tt~~~~~ 
the Tone Bar continually. Players are advise..! to obtain Tone Ba rs 
immediately as the price will shortl y be adva nced . Communicate 
with D. E. H artn ett. 

----
As a musician. ValeutlllcAbtis well known. AS;I writer of 

mandolin duos , he is without a peer. He has a line catalog of 
mandolin numbers ranJti ng fr·l m easy to difficult in grade. ~ee ad. 



The Crescendo I ) 

RECENT AND RELIABLE PUBLICATIONS 

Recent Publications. 
With every piece compose r 's name Is rlve n , a lso arran lt· 

e r's . 1 he lette r~ a fte r na mes Indica te g rad e- E, easy- no 
Medlum- D , Difficult. ____ _ 

BA NJO 

Willia m C. Stahl , 
Inter n atlona' a a n Jo Method In C Nota tion 

Complete 

W.e.Slalll 

ti l .OO 

A real banjo method In C notation. being :I compillltioll by W· 
C . Kn iprer rrom the well· l<now n Stnhl A notat[O Il melhod . In
cludes rud iments of music, direction for right and left h:lOd fin ger· 
ing. tuning. dlngr:tm of ti ll the notes on the fingerbo .. rd , sca les for 
a lternate lin gering. tim e lessons. et udrs . t« hnk.11 exercises, a rppeg
gi, chromatic sc.tles, chords in vllrious keys. right .. nd left t,:lIld 

~1~~"!~~~~~'1 ~i~~~ ... tilt [~f ~~d~r:;;~jy hU~~ tbe~t:tC ~1~t~tu~l~nl~~t~. 
od on the ma rk d today. 

OUITA R. 

H. F. Odell <!it Co. 
A Dreamlet 11. P. U,I,II. 1: 

Two G uita rs f, .lO 
A ch arm ing little valse lenle effective as so lo or Jud, An 

~~rl~~I:i~~t ~~~I!~~n~~e . V::; ~!:~li~~~~ed to G sh arp. Key E. 

Geor ge Sta nna rd. 

A'II,'" I .. OI,.uit,101 

Gul lar Solo •• )0 

A };4 bolero movement. Keys of A minor :1I1i.l A m:ljo r. A 

~~jl~~dol~rt~~~h~~ ~~~:;!Sof~~~k=~~nd~~~3~~Sl . Full of snap 

M A NDOLIN. 

O li ver O i t son Co. 

T a nnhau.er Grand Mareh H. lVI.I g lltr-.4rr II. F. 01/,.11 , ,M 

Mandolin :m.! P iano f .90 
Arranged for full mandolin orche~lTiS . inciuJin~ tellor manJola 

and ma nJo-celio anJ ba njo obligato from the origmal score. Un· 
doubtedl y the greatest gr:md march ever written :lnJ Iht" ;.rranKe· 
menl is extremely effecti ve in mandolin orchestr:t~. Most nf Ihe 
pa~t ratlll~r e •• sy . The iirst m.andohn :md guit:u nre on l)' nf meJium 
~ii ffi .ult~~y ~t~U ld be In the repertoire of every organizatiun. .. . .. 

F d. a nd Fanele. H. (;rll t ljf/'rll rl - .",.r JI . F 0",.11. JI 

Mandolin anJ Pinno f. . ~o 
A beau tifu l concert num ber hy this composer of noyelt ies, Ar

ran cd for fu ll lTHIndulin nrc he:-Irn. Extremel y catch y. A fine (11 11 ' 

iljr:~;~t~:~J~~n~~~l~~stKI:ys t:~rD ~~;J c!.es tv~l~r~~~ct"~~~~:ill~ g Po I~~I~ 
la ri ty for this piece among llIandoli n orchestra s, 
Ablla. l n ' .r", e • • o Ir . O,·ur,/II ·/l/j/ -.4rr, 11. 1-'. (h/,.II , ,.1I 

M:tnJolin ,Ind Piano ,. . 50 
Anot her concert piece by this well ·known (Ompnser , A J ;li nly 

hit marked allegretto scher".:lIIdn. Keys of C a lld F. 2'4 l imr. 
Excel lent for club wurk or le:u:h lng. Good cou nter s t ralll s lur 
mani.lola a nd mando·cello ill the trio. A catch y Ilumbtr . 

Oeorge S t a nnard . 

Henrle lta 11'. D . • lIo!!,. ,., .·11 

Two Mnni.lolins, Mandola, 6 uitar and Pia no f .IH 
A charmi ng Intermezzo almost enti rel y in the fi rs l positinn. 

Interest ing second mandolin and m:lI1dola pa rts. An exc~I":nl pit'(e 
for orchestras, also good for teaching. 2-4 tim~. Keys of C and 
F. 
Che rryaloaso m s C; . AIII!I ,r ... \I 

Mandoli n Duo f, . JO 
An espechtlly good num~r in the duo style. Very lI1elOOlous. 

Some double s top work. A few fu ll three a nd four nole chords 
playeJ Irem olo and a sweet melody wit h s taccato arcomp.m imen t. 
Andante movement . )"4 time throughout. Keys of G :md D. 

Reliable Publications. 
SUCCESSES OF THE PAST FEW YEARS. 

M~n)' plecu ruto lished:a few )'u rs 31.:0 .'f V", )' dfloh .. blf. r or ou, ruJ .. n 
ben .. ti r .. t )h;oll r .. . lrw p.bl hilS e"f ' Y mon,h. "\In)' rlt"Cf~ pubth h .. J;o I ..... ) .... 
;rl:o.;o r fUI:0t.d<l'''''I1l'rlhan50mt'Jluhl;1o~J)'t'1oll'.Ja) . 

M ANDOLIN 

C . L. P a rtee Mus ic Co. 

T1:e F lowe r o f Me:de o V,.,·'/lI·" I'( ;,.\1 

T wo Mandolin s. l rJ Man Jolin Of Mani.lol:l. 
uurt:tr ,md Piano S I ,)Ii 

An ex(ellent intermezzo l1yt hl s :KcolllplisheJ musicia n :trmngeJ 
for full mandolin o rch~stra. also for fu ll orchest ra :Ind military 
b:llld, A showy concert number for Illani.lolin or, hestr:t. Immen se 
as :1 solo with piano or guitar 1K(ompaniment. A fi ne tl!uching 
piece fo r ;tJv.m(N pupils . The lirs t mani.lolin has an in tnri.luctn rr 
c:! i.lenz:! fullowed t"ly a polktl s tyle of llIo\'emrnt whkh is ver\' effe<· 
li ve. Key of G. 0 :lIld C. 2'4 time throughl1ut. . 

G e o r ge S t a nna r d. 

Two ManJnlin:-. Pianu and uuit:tr 
1/ .. 1 ""11',.1 .• 11 

~ .Is.:. 
A gonJ te:h:hing numbe r in Ihe keys 01 (~, D :t11J C. C QIII:tin:ol 

tWl., movelnenls and Irlu. MeloJious :mJ inleresting flIT \'"unJ,: 
pUrul i'. 

Cundy Betton e), Co. 

arldal Rose O or e r lu re 

Fu ll ManJolin Or(he~tr:t S\ . )O 

An arrangement IJf Ihis s tallJard ml!d ium I!;rade " "t"rtme in.:luJ· 
ing m<tndu'(e l!o, tenor manJola :mJ t"I:llljn ot"lligato rf\ :JJJilinn 10 the . 
usua l paris. A nurnt'er th ai ha~ b~n ~lanJ:trJ fur ye:lrs ;lnJ h a~ 
hai.l t ill ex t remely large s;lle. It 1:01 bright ani.l inkre~tillg and not 
J i,llcult, ;Ilthough nne Ilr two st rain~ ;Ire quite VI/.:'ITOUS. Ex treme
ly efft(li ve in mandolin :m::hestras. Krys "f F :mi.l B Ilal. Mat"'· 
tosn . :tn Jall te. :llIegro. moJeratr. anJa llle. allegr(l , ( ')1\ t"lri() :1110.1 
ris,llutu IIl "Velllent~. 4-... 2'4 ;tnJ 6-~ lilllt'"S. 

O l ive r Dil.son Co. 

A PeUa P •• 

M:mJnlin :1Ili.l P i;Uhl 5 .,0 
An arr;lIlgement f,lr full manJulin ca,: he"1r:, "f Ihl:' ~1 :lnJ :'fJ 

lIu:nher. M:u·.:h moJer:t!t •. It IS Ih.t;1 t\\ .. :o-lrp 1'111 .1 ~"n':e lt .. 1\ I.: 
IIf mar.:h. Kry~ uf A anJ I). 2' " l imt'. '!:It'~"IIJ 111.111.1,,1111 p,lrt 
e:\lrrllldy inlrre~ting. I-I a.~ t"lt'"t'll pl :lyrJ t"I\' :,11 Iht' Ir,ldlll)! .. trtn~ 
urdh"stra:ol of thl! woriJ. t::\<..rllenl fur tea.: h lll)!. 
R eve de a o nheur ,'. I'",,,.,,, - .in· If . I' 0.,,,11.1-.' 

M:tI1Jlllin anJ P i;mo 
An a r r:II1}!;elll~nt fo r l ullm,II1John "rd lr~lr.t "f ,mot hef ~ 1 :tIlJ :lrJ 

wor lJ rtnll\\,·lIeJ IIllmN-r. .-\ legato I11m·t'Ill!!1t1 Ih r .. u)!11I1ut. ,r1".ul 
anJ:lnle lem l'''. KI!\" lit F, 1'" l illlr . All ill thr lir:-I "" .. 111 1111. 
O nt" nf Ihe m'lsl pe ;lIll lful mt'l.li.l it'~ illl :lj{ill:rblr . E"dll!ut .I .. :r ,ir .. 1 
or ~r'"nd Il!ac hin g riere. 

OUITA II . 

C. L. P a rtee M usic Cu. 

Th e "lowe r of Mexlen ' ·.' ·lIrl, .i,. ... . ; ' .. / ... " ... , ,, :: . . 11 

Gu ilar Solu 
An effe,'live :Irrangement "f th is Illllllt-rr \\ h ldl h" .. hold ~u~ h , I 

large sale. A IrippillJr,!; pulk:r 1I10yrlllrni ,\i lh r:l"\ • IJI!II/,' ' " Ih ... 
hll roJucu nn. K~)'s (If G. 0 and C. 1'" t im" Ih frtll~h"\lt. Sh"" ,. 
as a solo num~r. (inoJ le:h:hing pi~e f,'r s llghtl\' .1 h .1U.eJ 1'111'11 .. . 

BANJO. 
C. L. Pa r tee n us ic Cn. 

Th ... lowe , o r Mexlc:~ t·. I'"rl t - .l rr . /I /I I'" :.: ,, • .ll 
Twu Ranjtls ~ .(1() 

" A gun..! a rrange".1t'nt of u wdl-knll\\'11 num ht"r. Espnl.,I,lr ell.t'1,. · 
live as:1 wn(ert banjO solo. !t\.IV al~) I'e rlu\t'J III ... HlJun~t" '11 

~~~;m~:I~::~o~~~ . lI~h~m~ln~·r:::Jn(fl~:~~l~il;~ fn~ ~:~\ ,f.~':~:; p~lrl' if .. ~i~,~~ 
time th roughout. K~)'s of E. B :1110.1 ..\. 
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Ask for Odell Arrangements when Buying Mandolin Music 

We have so many requests fo r the superb arrangements fo r 

Mandolin Orchestra 
=======BY=====~~ . ' H . F. ODELL 

that we present il selected.-list of thl' be~t of his :H r:lIl~ements, ~dving the name of the composN and 
publisllt::r. Most of the pi l:.'c~s are arranged from th~ original score. T hese arwngelllents 

are pronounced by leading te'Khers and players absolutely thl.' lint..'s t issued. 

nA~CH ES 

H. F. Ode ll &: Co. 
. O~ell Th ~ Toastmaster. 

The Ph~noll1eno n . .. 
The Filipino Shu ffle . . . 
T he Lobster C lliIsse, . . . 
Hoeh Hahsburg. . . . .. Kral 

Oli ve r DUson Co. 
Tannhauser ' ... 
March from Suile ' 
Gen . Ban l<s, • 
Over the F~nce .. 
F ree l :lnc~, . 
The Blue .J ackets . ... 
B:lllies hip Conn~c t kul. 
Uncle Rufe's Juhill!1!. 
Th~ Skir mi sh Line · 

. W.lgner 
, L :lChner 

• Ilo llinson 
, Fultun 

· Ilo llin son 
. Bennd 

· . Fulton 
· RolI},n son 

La Sor~lla 
O IJ V irginny Days ' 
Liltl,e Rit of E ss~nce. 

. . . Borel·Clerc 
· Ilol~i,n so ll 

Olbso n Co. 
BOC(3Ccio . Su ppe 

Whlte · S m lth Co. 
The Gay C h;mffer ,. • L:lIlsi n g·OJ~lI 

D . Acke r 
The Diamond City. . . A.:ker 

OVERTL IlES 
Oli ver DUso n Co. 

Poet and PeaSlInt· . Sugllt 

~,i~::l\I~:~ "'NI~I' a'nd Nigl~t : 
St radell3, . ' Flotow 

{~:~vcJ:~~r~. . . Rolli,l~son 
SEL ECTIONS 

Oli ve r Ol tso n Co. 
Catln~n ' 
F aust, . . 
Marth:! . . 
Bnh~mi;ln G irl . 
C h imes of Normandy, 

B il~ t 
. GOllnod 

Flol ow 
. Balfe 

, Planqudte 

FANTASI AS 
li ve r DUs o n Co. 

G rallJ A l1It'ric;Ul ' 
Moore's Irish Ml'Iodies. 
Gr:II1.1 Intern:ltional. 
Old O .. ken Rucket ' 
Scenes fmm SI)ain ' 

WA LTZES 
H. F. Ode ll &: Co. 

, Bl'lIJix 
,OJell 

. Ilo ll!p son 

,l.:lI1gey 

C:lI1tasan~ . . . Odell 

Oli ve r Dlt so n Co. 
Blut' D:lIluile 
Th ~ Ska ters, 
Love's Missive · 
Nvdi:\ . 

, S t r, luss 
. W alJteufe! 

l"lka. , . 
Elvsium , 
Girls of Baden. 
Stars of Gold . 
:'ymposi:l , 

SONOS 
Insuumf'nc,,) Arr"n~fm,"nl . m.I)' 

accomranlm .. nl 10 .l.on):, 

H . F . Ode ll &: Co. 
Lov~'s Old Swed Sollg . 

W hit e·Smith Co. 

HolI!!l SOn 

. Gilder 
. KOl1lwl< 

, Auhry 
. B~ndi x 

. Molloy 

Lov~'s Golden Memories. . OJell 

Oli ver D lt50n Co. 
A Dream, . Bartlell 
Sorn~w here ' . C lark 

CONCE~T PI ECES 
H . F. Ude ll Ii 1..:0. 

La,I}' Dainty C:lpriCI' ' 
Dance di Cupid . OdJment . 
1~llIn:lIlcia IJylle. 
Modestie I~~"'erie ' 

. O~ell 

La CinQuantaine ' G;abriel·Marie 
Mignon Gavotl~. , .. , . Thomas 
Miser~re. Prison Song. , Verdi 

Oliver Dll son Co. 
A P~tit Pas. 
I nt~rll1ellO . 
Mill in t h~ Forest .. 
Whispers . . . . . 
I{eve Jt l3onheur. 
Sorrentine . 
Pmad,' of th e Dolls. 

~:~il~:t~e;llr:Ji(;li~e: . . 
Th~ W ayside C h;lpel . 
CZ;lrdas ..... 
A lIlerk an Dance. 
Tht: J oll y Cadd ... 
Chink of Gold Galop . 
C:tpridousn~ss . 
lJallS~ Aitic:tin~. 
Bahy SWl!1!t heart . 

xlfi~~~h of Vi'~I~·ts· .. 
A Love StOt.., . 
Youth anJ Beauty, 
Sohre La Plala 
Caprice Milit .. ir~. 
FIlt~et Me N()t~· . . . . 
.Just For The Fun Of It . 
Fads and F .. nd~s ' 
Abila 'nlenne1l.o, . . 
C oloni:.1 C:t"" IIi~rs . 
Flower S" nJt . 
Bv M,)onl igh l 
National Ii YIl1I1~ 

Olbson Co. 

L;I C"arin~ . 
Sexl~tte f rom Lu.:i:" 
pi1.l.ic:lti from Sylvi:l ' 
Life's UJ.!:hter Hou rs. 
First lie;lrt Thnlhs . 

· Sudessi 
, l3ll hm 

· Eilenberg 
D~an 

. ,P:lpini 
.. Guira nd 

· G ru~n wald 
, Iloll inson 

. Volr.a lli 
· Wilson 

· Gruenwald 
· R~ndix 
Gild~r 

· lloll!psoll 

, Gi1d~r 
, Cord 

Pahst 
Ren nd 

P;lhst 

• llol1inson 

. En~lrm:H1 
Sudds 

· Gru~llwa ld 

· Rollilll'On 
Lange 

, Rollinson 
, Oddl 

, G;1Il1l1' 

, DHnni1.t'ti 
Deli~s 

Well s Smit h 
, Eil~nherg 

W hltc·Smlt h Co. 

In MO(ln la nd. . Peck 

ALL IN THE ABOVE LI ST ARE PUBLISHED FOR ~ULL MANDOLIN" O llCHESTRA and may"" 
obtained from your teacht: r or dealer, the publisht'rs or frulll 

H. F. ODELL & CO. 
165 Tremont St., Boston, Mass. 

CATALOGS ON REQUEST ------- --11 

S AY " I NOTICED YOUR AD . IN CRESCENDO" 

J 
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~H~a-v-e~Y~o-u~E!""v-e-r~B~· e-e-n~D~is-c-o-u-r-ag-e-d~?~ r'"S-ta-h-I'-s-N-e-W-M-o-d-e-I-M-a-n-d-o-l-in-.oi 
Havt yvu tv('r 1'11 111"'1' 0' your " . "Jo, VI" II" or Oull ,,,· I'nllr('ly (!Iscou,-

:ll:td .... lt h tltt ,('mark. " 'Vh" L'" t he l> ~e 0' t ryl llgY" "Thl"e 1$ nOI a I S a n orig ina l Model, more I~autifu l 

$ t rl nl~ ~~d:o~t:~!Sn~: ~On~~~l::UT CU$tomtT$ an(! do nol ust OUT " Stvtrla'st" t han t he oth ers ;:md as lIe.1r like tt vloll .. 
Stril'l!:'s. )0 ou t of tV(' ,y 10 g'u" r" "ulf''' '" bC' II~ Itprul'I'IIfd. tK "'f ",Ill ,t- in s hape, lime, dC. , as it is pos~i lAe to 
PI.lc~. Nnl: ,~~:~i'~!Ahl .. ~":.:u, !1Q~~ ~lt .~NI~~~!II~~TIII'.TC II" ST U I N Olo! rlnc gd :111 in s trument w hic h is pl:I},eJ wi t h :1 
I:ood IInJ ctear.SoInJ "'CfnlS II.,.. ~ lII pll' . pl ectrum . Tops ;Ind b;lcks c:lrvaJ out of 

"N,,-KnQI" II .. njo T:lilr1ec" n c. u Ch "NtveuUp" U;I/I1o 1l,ldl:e ,oc s olid blocks o( wooJ lind ;IH:hedun Ihe 
uch. A Irlal ... 111 convince Ihe mo)I ~kel'llcoll. sa llie IJnesas the violin . Made by s killed 

Once tried , Dlways used . "iolin maker. (rOIll th e finest violi n 
- M" NUf'"ACTUREO ONLY I:tV- \\'ood~ mone}' can huy, Can US~ regular 

TShe F. J. BACON CO. :~~I~~~II:I;~li:\'IS~~U~~y~:;~~:'j~fil~::lj 
HrIMtOI . Conll . t he frets space d exactly the s ame 

,",oltl "" t :,,")' I'ayme nh 
Wri te tor IIlu~ I ' :lt eJ C.IIIIIUI:"' S~nl f, ee 10 

~ny .dd ,e"s. 

w. J . DYER & BRO. 
SQle I'anoa "Syml>hony" II nf!' Goil,,,S. 

"Symphony" liMP M"nd(lllns. 
Dept. 85 . ST . PAU L . MINN. 

A BANJO, MANDOLIN and GUITAR 
~ECITAL by 

~
M Y R~,~ OOo~.YO~h~~'~ FO RD 

Rett er gd his progra m ;1Il t.! terms. A v:,il:lhle :lIIyw her~. 

AIJUHESS 
a r. l ;\I .\I N STltI!: E '.'. S I"lti NG F11;; l..n, !\l ASS. 

B. & M. 
(BARNES '" MULLINS) 

Absoluttly I:uaunlef Iht fulll) ... lnl: Tr"e .. nJ TO ltd Sldnl:l for Ihe 

VIRTUOSO 
NOTlIlNG flETTl:1t TO BE tIAD. 

\ '10 11 11 E Slrlll lf (Ont$lnl:"lelenKlhuch) . 
\ ' 10 11 11 A " ' . .• .. ., 
\ ' 1 .. 11,, 1) .......... . 
\ ' Io lh, U " \l'o,eSliver nornl~hed) .... . .. . . .. I 
':" &" II ~ h A,·r rl l .. ,II ., (,:I'O CUI lenl: l h~ .• '''l1l:lh .. in lin en"",,ope) 13 

Wille lor c.:.I~IOi:ur 01 lI ;&nJo~. M rndolllll &: Gu",,,~. ele. 
3 Rathbone Place , Oxford Stree t , W . 

LONDON. ~NGLAND. 

.. I f' ITS O(JU PI'Ilf. I C.-I T I O.\' IT'S noo,, " 

PLANTATION SYMPHONY 
Banjo Solo by Ptlul E no 

n~njo Svl!),o cb.: Pl!6nvAcc, ..o cIS.; " "njo tnd PI,1n" 1~ cl$ 
DI[ PT. M tlsu~1 Ol~collnl 

TH E MA XIItIUM PUBLI SH ING CO. , Hi24 Chttl " \l t ~ t .t Ph il ld e l~ 

wlu ch mal<es the fi ngeri ng ver)' e:li'}' , he· 
sirJe~ giving us:t n e:tsi~ r action than Clil 
be found in ;IIIY si milia rly (onstruc t~ ill' 

f~~';:~~I,~ ' so~~efi~~T'll: ~h:~;~~~~r i :~(e~:~~l~~~~u~~~~,fs~r 3 fir!~~s ;~r~ 
is comparison wi th olher 1II:1l<es, the purchaser to he th~ jUdge, 
the mandoli ns will rJ(> t he rest. Send for cata logue to ""'!VI_ c. STA .... L 
211 Grand A"enue . Milwaukee . Wi • • 

THIS IS A PRO ORES - IVE AO E 
Mr. MK"d" tt " l' lay., r , \\' h)· du,,· 1 ,." " Ir)· II .. , 

u""'AIQ .... T .. N'lANCOLIN PICKS 
OENUI/liF. EKO:oi ITE. IIEVllEO ElKifS 

Mad e In four arade. N ChI B at 

P" ':~;;'~~::;':k'. eve"HlP,,:e ~ooe ,e I 
" W d .h, · .. P.~ r/~S.J" .I,d" ... fJ r~ TU E VERY 1J t,: ,sT /W A v e 

"A .\\I ' I. E SI,TS .. \ \ AIUD AT IOl. lOW INt. l'It ILl.S I M"n .. ~· I>Ack It ~"u 
1I.lnl". l:ut .lnJ ~'Ik ... "unJ . ,10,. 'c! ... .' <t' , .0\. "' . I Ft·" C .. l" ·1 Goi t.... .' . .. th~,~~. " .. . ... . . H I- \:jl e ST It IN(,S . 

M;rnJulin. ~i~~I~ 1;:IS;~i~e~~:\c~ ;~~ ~:d l ~A;~: .• C1C. 

T EACHERS AND DEA I.F.RS i' lEA~F. A~K "Olt WIl OI.l:SAlIi PRICE" 
_ -J"I>I>"'~I'l f.IH"'I' .. u' 

I THE CUNDY BETTONEY CO. 

I
l1lvi t ~ .~b nd. l1li l ~ k aclll'rs tl) \\'I ill' jllf pa rt kul:HS rl'}!ard

IIlg t lll'l r Nt'w b :-'Ul':-; Ittr- M.lIldollll Orr h l·:-lr:l. 

Q.l Court St. , Uos tOll , Muss. 

S UBSC HI RI: fur Ihe Sian nard 1'i'iU('" I .. r M:md. ,ltli .111 .1 (;ull.lr . 
Snmdhl ll g new ('\ ery nwnlh. C .II,llogu(' anJ bl .IIII," I r('< 

til all. 
GEt.), S 'I' ,\N :\ ,\ HU 

Publi.Jh.,. of Go o d 7 h i n G.J 
Tlt t; NT~ I :'; . 

F or 10 ( en ts C~III~:~1 P;~ ::~n;~1~1 f::r l~ I:~ '"'I'JOI:::: 
:rndGuitM Ac". o r Rallj" SOIH_ Thl:o i~ tJllt of J . J . l .tdJI.or,II· , 
I:ttest illld hest composil tll llS for fu ll man.lulin or.: heslra, ItIduJ ·' 
i ll~ knOT lIl:tlldola a nrJ m:H1do·(elln. 
P e rcy n . J a qu es ~~"_ J ac ks on v ill e , F in . , 

[
~gR ~~T: I ~\~e ~~J IT;I~~.~::~~~·t!:~~~~~~~ 'Lhn T Whll.lke, ~::::: . ~ 

BA NJO ~'tJeo' ~~(~::~~~~'~~~' {'\~ ~' ~n AA N"I;'~<lJ'J ,,, " II .• ~',:I:~ ~ 
SoI.lle C.,l tI Ci:>II"rin); C .. ,,' If' . G;alop. W A Nnrwond . ...,,1.. I' 

Ik r.clI. Il.ol'py \\"m~'U~ . W.I". lou!' " . W,tl:hl . ",,,I., ,. 
• IDr 5"'. I In t""~" . "''''r. I'f 1'; .... "'~I" ,,,, T ... " M.lnJul l n ~ .. "J 

Stl.,. ."eplN G"lt~, hy W .. ll.,. A Nor" .,,,J 
I'I,I III.IMII_I' IIY Walte r A. No .. wot.d. 5 15 ~alt 156th 5 1 . N. Y. Cll y - -- ---

YOUR BEST INTER ESTS WILL O£ SERVED OY MENTION ING CRESCENDO W HEN WRITIN G ADVERTISERS 
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B ICK~ORi), M .YI~ON _A .. - J5 1 Mai n $ t. , Spritlg~eIJ..1..,\~ a.ss. 
BanJO, ManJolm anJ (jullart'" LiullJ uitl(wi. 

• BOIiH I~T-~A.-1 "20 Co!tilge St. , Bu(falo~ 
Mandolin, Guitar ;tnJ Ba lljo. Guild Official. 

Did You Ever 
Try an Odell Banjo 4th String? 

THE STRONGEST. REST TONED MADE 
Send 10 (en ls fo r a ~mple 

H. F . ODELL «CO .• 165 Tremont St., Bos ton 

"MANDOLIN MEMORIES" 
II ,.. SA M U .. ; I . AUEUIT.: Il" 

A PUCII(:II nnd Th .. ore tical T,ntlse o n Ih .. ,\\ .IOJolin "nJ Kln~"'J In ~ lfu· 
.nenls,lUuSlfalf'J whh a houl fi'IY hUUII 'ul hall.lonn ! ... m ol ll:lnaL d •.• wln i:~ . 
a nd JlhOIO\!: , allhl . An E<ll iion ~\' lu~\' . 11.0lltn up In tht finn l 11)' Lf' 0' Ih .. 
JI,lnlu's a,I , 

ThLswork .. aso, If,!l n"U)" \!:ollen UP 10' ,,,I .. ,. lt dLS lrll;oUlton :rnJ has been so 
widely IPPlecla leJ thai II h~s !!flon '''r, lnte J In )11'-,''''31 fo""t.:n l ~nJ.":U/l~n. 
The, e hu bel'n s uc h . d ~man" fur "ManJo lLn M~m<."'~ s·· 110 ... a IImlteJ nu mbt. 
".e now oftt, tJ 10' S31 ... 

Munle, . MuucaJloo. 51:;111,..1. Btllfnl: hL and 311 thl' lu.! lni: Eu." r ean 
Ma nllolinls ls. ns ... ~Ii :IS Petr;n ~. AbT. SLel:~l. K" c herre , lind a ll the lu d in l: 
Ame, lcan Mnn<.lolln is ls . h" .. t voluMadly, unh .. ~l tarrnJ.":l y "oJ en lhu ~L~S I Ic~ II )' 
pfo nuu ned " M:rndolln Memo,lu" U"" i:rUle~1 and fin e) t (ontr lbu TLon 10 Ihe 
the , Mu, .. 01 Ihe M" n<so lln I h~1 ''''5 ,, "n ~ml publishr:l 

It is U'f' only wo.k 01 liS ItlnJ "nd s t'nJ " n " class bylrsf'1I 
E"HY M.ando lLn Ls!. Solob l. Tt:I ( h~. "n:l l>Upll, 0. " nyun .. Ln t .. reST .. d In 110 .. 

"''''nJolin. s houlJ ""ntss " ( opy"" " M~n~olln MemOTi"s:' 
Its pu(tluI 1nfo , .. alion '" II ... r,ol~nion ~ 1 a nd il f; abso,bln/l:: lnle ... ~ t 10 Ihf' 

.. matl'u,l:i .... toha rec uliaranJ I"Sllnl: v"lu .. lh ... lcannolbtoblJln"d Iro""n)' 
olht r souref'. 1~ ICt S(! crnl ) NET. 

SAMUEL ADELSTEIN , t83! B.ker St., San F"nclsco. C.l. 
Senti f ur C"t" I"guf'" SoII'AI:I. to, Munl ... ·s Music 1. llIer"II~ ~cu ""I ~ 

TEACHERS 
Fostoria, Oh io. 

K I~Si~,E~~:~I'r ,~'a~j;,:r~~ ~~r~~~~~l;~~ew Yf~ku~Jt~\el~1~'; : - ~ .-~ - -
K Nci~I~~,!{~l ;I~~io l~ '~~~d~it:t~' Main St. , MS~TI~t '\l~:l~~;: 

L AB;I~io~I~~;r;J~ij:',~~OG~:: ~l:~r~on St .. MontpeliG;I ~J ' M~::;~':: 

L A~;~~~~,; ~lJ t~111~1 Tremont St. . Boston, ~;:,irj Jft:~:~~: 

I 
LINER AD. DEPT. 

Advertis ements inserted here for 25 cts. a line . 
each ins ertion. Cas h wit h order. Not less tha n 3 
lines no r more tha n 8 lines accepted. 

. . 

CLOS ING OUT SAL F. "r my ' aret' ~ Iu(' k 01 It M , & G. '\\ u~lc. S .. lo~ n d 
.:In comt>ln3Ii,m~. All ~ ... nJ "J 51, ("(.plt's. 10 c~nb . PO)II',,;J 

MYRON A HICKI'ORI), 1 ~ 1 M"ln S,. Spr inl:fi .. IJ. ,\\3u. 

S ~:~ ~~:~'~~,,~;~ F.:ll:~~n7J11~"::I:.'~~~J~.~::~! .'"f~r~~!h:j ~: x:~~r' S2R'';!;'~ 
Enclos" s tamp lu. 11 5t a nd les ilmun llii s. E. A RO W E, MUlo,.!. 1) .. Lawa,~, 

H Ay~~!?~:.~.~~t~~;>:ni alJ::'e~~"..lrLio.'" :::.c~II~,r ~~~~~~1/: B3n".:u~lj:~'~';" n:13,,;: nl~ 
lin;~h my Ino 'TuCllon is .... slly undtUloo.l. W hen )"ou \!:tl lIo,ou .:;h you will 

3CIU.arry Io ... vt son>tlhln\!: ul "alu t. I. II ODELL , .6~ T."monl 5 1 .• 8 0$lon , 

A ~~:~~~~~~~.~ B~~o~~ :'~~I!::~~.Dgh~, g~~~~So:.R~hl :~_S~II~~~~: 
Gibson Co. tic. 11'1(. L,. ltS I ar.anl:~m.n l ~ ,. •• l ovlI"$ O ld SWtt t Son l: lo r 

H. F. 00111' 11 &. Co . Tann ha u~" , '\\3,,·h . I' I"" f' Son \!: .,nd S o h" m;an GI ' I 10' OlLv .. , 
I)irson Co. ; Inle,ml'llO. <..:a .. aUerla 101 Glb)on Co; Dla .. ond Clly Ma.ch 10. 
D.Acke, . 

All Guild membe rs, a8 w e ll as s ubsc ribers a nd 
reade r s o f the Crescendo are co rdia lly Invit ed to call 
a nd t o make themse lves at home at the OIbso n roomll 
at Hote l Latham, the official hot e l of the American 
Guild during the Conventio n week or April 12th. 

GIBSON MANDOLIN GUITAR CO. 

YOUR e&!}T INTERESTS WILL BE SEkVEO BY MENTIONING THE C RESCENDO WHEN WRITING ADVERTISERS 



nandolin Solos and Duos 
SOLOS 

Annre l au rie. V. r. . . . . Aht. '\O F~nl"shl..... . .. Ahl .6\ 
The B,uok le l . . . Abl .'\O Fi lth Ai, Varle . D .. nel .. . ~ 

OUOS 
C •• lSle Son" ..•. . 11a .. ~.r . I~ In VlPnlu W.u,.,s .. ... A" I H 
Hark the Choi r . . .. A"I . " Ln IRn..e<lI Su ...... ., . Aluan" .. , . I~ 
Goillen R" J . . . Ahl .• <1 Old Ij l~ck J oe. V .. , . AIu. .. "IIe, .", 
I"'pro ... p'u. . . .. Abl . \<O Til. 1'1"", .. AM .\1, 

k"~:~d~i~~I~;~~'~·~~~: ~:At;~~'TIN EM;;~~; ·~I 
Carnegie Hall . New York City 

THOMPSON REPORTING CO. 
PUBLISHERS 

10 Tremont St reet, Boston, Mass. 

Book of C redit Ril tings anJ Dir« tory of th e Music Tt:tJ~ ror 
th~ United S ta tes and C an3J a . 

We (ollect C l;lims in the Unitt"J S tatt's anJ C :lO aJ :l . 

" ,,,",, ..... '''''' ."., --""" I .. , I h e IIAS .IH . 

E.'.nd ... .. d ~r nllre P,-'nll .. 
1' .. " Ii 16 e h LA ' II 

Te . che., .lnd IH .. I"". ~ .. nd c; .. J <II 
lette, h .. ~ J 10' Ir.,., ,.,,,,p''' . 

A. O. Gro ver. ]81 Alban, SI .. B"l~ n 

Why not Publish that 
nusical Composition? 
O ur ("'{pert will ;lt r:IIIRe mu"" and revise .\\ ss \\ hen 

i 

~.e!i-~:It)" \Vc \\ 111 m:tke pl.lle" :tnJ !JIlt'. Prill!. .. t' nJ pr",,' 
:1 J ( lIpyrlg ht. a nJ fur ni~h w mp letC' rc. tJ}' fur ~,llc . PtI<c " 

w. Full p, lt ll.;ul :t r~ 011 re!.lue, t. 

JOHN WORLEY CO. 
I O~48 Sta nhope St. : I:Sos to n . Mass.. 

" B. M. C." 
U . I'll . U . is th~ 1~.1Jing Bril ish journ al o f the B,mjo. M ,t I1 J o· 

lin ;ttlJ ( j u itar ;IIlJ w ill k ~cp y,ll! pOl'> leJ Wllh .t ll th .t ! 
( )IlCcrn S these in l'> trum cllt s I II C;re:1\ Brit ai n aud h~r 
culu n ll:s. 

U. i'U . G. ci rculates wh~rev ~r Engli s h is ~pok~n , a ll ove r the 
worlJ . 

U. i'll . G . (OnI11;n ..; Banjo and M:mdolin Solos in ev C' r~' Il um h~t , 
:lnd inst ruct ive artid C'~ by the best ex punen ts u f 
these inst rum en ts. 

H. iU . G . a fforJ s ,ompl ete inst ru.: t ioll in UnivC'rs,l l Nllt.lt ion 
~Ji ::~~:;E~j~~:<\~' r itl C'n in prog ressive lesson fur lll by I 

11. iU . G. is puNished 0 11 t he 1St or t' vt'ry month :IIIJ (os lS 
you ~I .l') per annum , 

FARLAND ~~~lt~l~;~LLI!I~~~~II~r;l e lltnl Tour. 
Oct . N<I" . Dec . IAle Ap,U .. nJ MlilY. E.nl <II In J . J " n .• hb .• uri), April. 
M,J JI" W .. ~ I ", ... eI,. I'",l he CW,.I . 

Write ror Concert Propos i tion now 

THE PARLAND WOOD RIM BANJO :::: , :,~~;~ '~~~< "T',:;"~~: 
"-,nl" .. h"h ,. Ir ~r h "'" III .. " I' n r~n " Ion .. (h~ I '" ,,,,,,,,C .. 1 .. 11 ",10", ".~k .. ~ 

1""'I"rl) 10u J" , 'lI~n ~ I"~nu "nJ ~"''''''e. , to~ " " h ~,p S"nJ lur 
rl k .. II~ ' . 

II ,n .. ,' .. """" t .. , .. It ,"new I " ( k,·,, )"" e"l1 I(r , a l.rI~nJ 1l~" I" or 
.,n .. "u.,It) v~I".I~I ....... nJ"" n II ""~ ' . v'''''n ... I<. ' " .. ~ . h''''l.:r lor ~ I ~ ... 
huu,,. 'I' )U U I I"'~ul" I"".. \1."11" lu, r~"" u l~h . 

THE PARLAN D STR ING :::,:;"::;. ,~"~':~ "' , , ;.~~' .. :~",:::,:~ 
lI ~ n .. , 110 .• " ,h .. I",i'" .. "", .,nJ ,,,,.h "0 """" TO!~1 ,'" hI ' u ",~,,"~J ' u 

4IfuUSl eoo 
L .. I .. hll( 01 ~h~.,1 "'u", t-. ... k ... he.l j, . r iC . h.-e AIIII .. ' ... .. 

A. A. "A IU. AS II . :1 111 t': . I-'r",., Sir ... ·' . 1· IKI" IIo· hl. S ,J 

I n r ll l .. " ' \a.:"I·I't, ,\II, .-rl I . )"I.- ~ . SI . .. " .. Io" Io' S I • lIe .... .t ... ,.,.. t-: " a.:" . 

t; I IU; l · ' . ,\TIOS (IV 

KEYNOTES 
( : ut-:S us I S(· "t-:A" 'S I: . : \ ' ':1(\' I .... I · V. 

It is llut"lh ~heJ 011 tht' lirsl of ea~ h munth 10 Ihe: IIllcrt' .. t 
ot pl :t y~r !i- o f 

THE BANJO, MANDOLIN AND CUI TAR 
:IIlJ th~ rt'a SOI1 01 II" .. u.:(~ .. ~ '" Ihal il h:, .. th e mos t new • • 
th e b e st a rticles o f :1Il\" R ntl " h r .II'Cr .,',J l1"t Ir,,~ th. tIl 
8 pales o r mus ic in 1'.I( h 1~"Ut' . 

• ' .11\1 rur I ~ "",,"h~ ~ u" •• · r l l"I .. " . ti l ' ·""' .. I,,r II II, .. ,,'h .. . 
.... . ,,' IU ' · ... 11 .. r .. r - 1 .. ·.-1""'" ""1') , 

T h .. 1· ... "".10 .. ' '" Ih .. 1."lIt~1 F ... """ .. n (. . ,.1· . .:. ,,' \\ u~" I· •• Ih .. ~ t>o,~ 'n-
~" u"'rnl ' ,\\ ~, .. ~ 'rnJ ,,,,,,.1 1 .. 1 .::'."'~ .InJ r"~1 " •. ~ , 

~ I II " C IIII'TII 'so:; IIEI 10 1\ loP ... T I~ III:"'LI-:-':O( " (1I I Ict· 

[TRACY MUSIC LI BRARY 
II\\ETCA LF "' US IC CO. \ 

165 Tremont S tree t 
flOSTON , U. s. A . 

ARRANGING 
II .. . , .. , .. "., • " .. 'r ... ~J • 'u"~ .. 't' to • '"' .. ,,,,'J ,~, , " ,\. 

",.".:. •• J ',r", , .. "., ...... ,.h.·,u,··, .. ",' " ."'f"" ... ,'." ..••. 1 
.... , .. , ~'M.J I '" .. , h .• ' ... ·, .·t ... ·.·'1 r·'" .. ' ,., .... " ... ,..,' ,', " ...... " "" 
. ..... , .... ·.,', ... · ... ·,', . ,'ull1., .. ,. t. ,,, ••.• ",,,,,,.1 .... ,·,,, ... , 1.1""1'" 

It" ... ", .. f m." , •. , I' .. , ,., " r.' ., II··' ". ,n ,.~. " • ·~r , , 
""" , .", '.'f '" \\ •.. If' ,n.;'· t·. l-,n J ., I' .... ,' I In ,,".1 r~" 

.:."" " ",'h' .,~ .~ ., ..• ,n1 ~"" .. ". , . .... 

l'III"' tol '" 1'·,' .. ".·'.·.10 ... ·, .. ' .• ·." '" , ..... \ " . 
.. I "u, .... ,I.,,, ""'/''''''': ",.,nc .. mrnl' , .. , I'," ,I'·" .. , ......... ,·1.·, .... " .• , 
,,'" ,OJ""m.· ,, '''. ,n, .. I ,h.· 1," l·"",I' .... ·I ~ , "" " •.. " '·n,," ,I ",,, I·"t 

to,I" " .: h .. ",,·, 'n ,I,.. , " " .. " , Ito .;" I,,,,, ... ~ "J. t, " '" t .. ·" ,II, ;.· , " " .. , 
''''. ( .• "'.ot ... . '" .... ,/ """,I., , .. , I .. ""." " "n.·' "'~ .. , .. '·11.; II ·" . , " "" 
CI .• J .... , .. .. '~tI'~I ... ", .. "" ,"t." I' " ., ," It , .. " II.' tI,."~,,,~ ., " ~ ""':" .,t., 

.."h"J.·"" ,·""" I"".· 1 .. '."_,,. , .. " ", ,:,u, .·"',, , 

1t.'l t " , h,l"t .. , .. ""r"""""·'ft ... ", .. , .. I,." ",1" .. J"·'r", ., n.:".: 

l'III.II .c lt .. r~ . , 11 ... , .. n" "" •.• PII~'" I .. \\"h.,,· '" ·11· . \ ." I', ... I 
Anhul I ' ' ,h",oJ ,. II"., .. " " ,,", I" t \\' t! .. m .. , .. , ( (\\ 
T h"mr."n ~ C" , .... , .. ,I. , \ \. '10"", ' .. J .. ,,,,,. II II," ,· I. ,t·, 
" I'.;n .:. " .. IJ A II I ..... ".n..; !'tlll.oJd,·,,,. f h .. ,. I', .. " .. , \I'nt" ' j 

",\ 1 "~"I'h I I ,,, ,,I. 

1'''"II/ ' I/,. '' ' '/ ''',r'''1/' l ,pj .. " . I.,1 \1 ",,,, <; ""''',·n r""·",,·,,J 1I"n" 
t: II .• JI .. , A"h", 1I .. ,.· ... r' '' J 1 ... ,ltuJ .. I!,." .\1 .. , I !'ot"" " 'M,j 

TI"" 'r'lr,, 1 l ull""" ( ... .. Ir' . I ... " .. 1\."" .. 11 I '"" " .ul .... I""J"., j.o J 
J ... ". I ........ C..HU' II "II"'~ 1I',,, .. I"'n,,,,,, r h',n, ".n 

I'll "'''r~III'C '' "., '·"II .. !!,·~ 11.,,, .. d lI~""" .. "h II.",·, .. ... ·".It·,,, J .. ''I 

A",h .. ", " '''1 .. '' 

B. i'U. G . Is the link between pl:l y~rs in the U. S . A. il nd

l 
Grt':I! Brita in a nd Ird:lIld . I 

B . iU . O. is editt"J by Si r Homt' Gordon. Ba rt. a lld is puhli~hed UH'YI:-':l •. IlI" l'llt ,,1 1'-1, •. ", (' TIM.Ii"""", .... ,J J 11\'''1'' I-.I't , 
a t ISA G ra h on Street . t>ONI '"1,,. ,., ,,1 "1/ "1/ 1,,,,, ,.(",£ Iv , / (' (" ' '1 .".·",,.,,1' ,,, I,,,, d, ,1 I"" 

<;ubscrlp,I<lulC'ul"C'J",C' fSce nll<lOfliu . Ra nd St.. London . Enr. 11=·""""""""""'''_''_· _______________ .J 

JOT DOWN THE W ORD "CRE5CKNDO ' WH E N WR IT INO TO A DV li.RTISERS 



,----, Why is it that every owner of a Fairbanks W HYT E·LA VOl E Banjo has tha t satisfied feeling? Because this 
WHY Banjo is just :IS it is represen ted to be, :Second to none; a Banjo that helPs you over hard pltlces and makes you r 
---- progress much more Easy and Rapid . 

Mr. B,mjoist, do you rea lh:e how far you w ill be left behind unless you a re an owner of a WH YTE-LAVO IE Banjo? Don' t DeltlY . 

,--- - , Wh y is it that the Ma ndoli n Fraternity recognizes that a Mundolln IS a MANDO LI N. not a Violin. Piano or a Fog 
WHY Horn? Our la test Vega Specia l ArtIsts Mandoli ns have a resiliency and Vibration of Tone that is a revelation to 
---- Mandolinists. 

You obta in that beautiful Soprano Quality of tone and the most delicate pianissimo effect~ only to be had in the Neapolitan or 
Bowl Shaped Ma ndolins. This is enti rely lacking in the more rigid construction of the ordinary or flat back instruments. Let us 
prove it! . 

'
--H--, W hy is it o~ Vega Specia l , .Artl~ts G uitars a re in the front rank? You wlll say so if you will give li S the oppor
W Y tunit y. Prob.lbly you are in need of a New Inst rLl ment a nd we both lose if you do nol try a VEGA. 
---- As we have stated before, the Verdict of the World 's Acknowledged Authorities is an open book a nd about all 
have found the G reatest Satisf:u:t ion in the Fairbanks a nd Veg:1 Instruments. 

Those who will attend the Eighth Annua l Guild Concert, Apri l 15th , In New York, under the auspkes of Valentine Abt, will 
be interested in our latest productions wh ich may be seen at the HOlel Latham, East 28th St., where our Mr. D. L. Day will be 
pleased to meet you . 

I 
That New Set of . Ha l t-Ton es of I 

W orld 's Famous Banjois ts is Free. 
also New Fai rba nk.s Cat a log. I 

W r ite Toda y fo r S pecia l F r ee I 
T ria l Offe r a nd ' lIIus tra t ed Vega 
Cat a log . 

7She A. C. Fairbanks Co. 7She Vega Company 
--------- 62 SUDB U RY STREET, BOSTON, 1\JA S8.--------

Our Terms W ill Inte rest Yo u 

MANDOLIN ORCHESTRA SUCCESSES 
Love's Old Sweet Song Miserere, Prison Song 

From It TROVATORE 

Danse di Cupid Modestie Toastmaster 
ODDM ENT REVER I E M .... RCH 

All urran g ed by H. F . ODELL 
PRICES 

1St mandol in 30c.; 2nd and 3rd mandolin, tenor and octave mandala, manda-ce llo, cello, flut e and gui tar each 
20c.; piano .fOc. Mandolin and piano SOc. Two mandolins and gui tar SOc. Discount t -,2 off. 

FIVE OREAT BANJO PI ECES 
JONGLERIE SCHOTTISCHE. 
POLITIC IAN M ARCH , 
FM IILlAR SCOTCH A IRS. 
THE DUTCH PICN IC. 
YANKEE DOODLE B & P . 

· Odell 
· Odell 
, Bacon 
. Gly nn 

· Odell 

.25 
·30 
· 30 
·30 
.60 

.... C::: 
::0 0 
o 
UN 
"' ---3-

F I VE IMMENSE OU IT A R PIECES 
A DREAMLET (New). . Odell 
GLISSANDO WALTZ . . Hayden 
ELSIE WALTZES . • Hayden 
CHANT DU NORD. . Hayden 
SPAN ISH FANDANGO , . H~tyden 

·30 
.30 

·30 
·30 
. 30 

nr. P layer-Do YOll use Odell Mandolin, Banjo and Guitar Strings and Mandoli n Picks? Does your teacher 
sell them to you or some cheap, inferior brand? If so, tell him you want Odell's strings because they are the best. 

nr. Teache r- Do you give your pupi ls Odell strings for Mandoli n, Banjo and Guita r, thereby pleasing the 
pupil and making him think that you are a good judge of strings? If not, you certainly should for your own good 
and his. Odell strings produce tone and that 's what you are try ing for- Qua lity. 

BOTH OF YE- Se nd for our St ri n g Catal () g. 

T ,.y Ou,. Ne b) Iss ue 'Plan. You can obtain all our music as fast as issued for a few cents each. Send tor i!. 

~
oo We publis h 500 pieces fo r mandoli n, g uitar and banjo. 500 

W e wi ll send our Cata logs i; you w ill te ll u s w he re to s end t hem 
SPECIAL DISCOUNT TO TEACHERS 

H. F. ODELL & CO. 165 Tremont St.,' Boston, Mass. 

IT IS F OR YOUR I NTEREST TO M E NTION C RESCEN DO WH E N W RITING ADVERTISERS 



Vol. I. 

10 cenls per copy 

Convention Number 

COPYRIGHT '900 Ill' CI!£SCUIOO Pun. Co 
AI/rlebll rtMrvd 

No. II. 

$1.00 per year. 



Guitar Methods, Etc. 
Superb Guitar Method 

Geo: Barker. 
Contains thorough rudimentary instruction, dia· 

grams and easy exercises, together with a large 
number of beautiful guita r solos. 

Heavy Paper Covers, ~ 1.00. 

Superb Guitar Solos 
Geo. Barker and others. 

These pieces are by the very best authors, thus 
making it possible to produce a collection worthy the 
title u::"upe,./J G'uitar 80106 ." 

Carcassi's Method for the Guitar 
Revised and edited by· Walter Jacobs. 

We claim that the "'Jacobs' Edition" of "Car. 
cassi's Guitar" is the most up-ta-date edition on the 
market. The old edition, wh ile, of course, a stand
ard was not as progressively arranged as it might 
have been. Our revision by Jacobs has corrected 
all thi s, .!Od the work is now thoroughly progressive 
and i nterestin~. The New Guitar Solos and Songs 
with Guitur Accompaniment contained in the book 
would cost over $5.00 if purchased in sheet form. 
Teachers using tht' "JACOBS' EDITION" wi ll find it 
the best. 

Complete, Boa rd Covers, $1. 50. 
Abridged, Board Covers, 1)1. 25. 

Send for Catalogs and Teachers Discounts on Mandolin, Guitar 
and Banjo Music 

WHITE-SMITH MUSIC PUBLISHINC CO. 
BOSTON 
02 autl (l4 StlluhollC St. 

NEW YORK 
13 E . 17th St. 

CHICAGO 
25U \Vabn,sh Ave. 

WASHBURN 
New Model Mandolins $15.00 up 

Guitars $15.00 up 
Banjos $15.00 up 

4000 dealers carry the Washburn line of instruments. 
There are over 100,000 Washburn instruments in use. 
Lyon £I Healy have made the name Washburn a house
hold word in almost every civi lized coun try. The instru
ments are noted for theIr beautiful rich tone quality and are 
used by many soloists and club players. Send for Washbu rn 
illustrated catalog. 

The Washburn is the " Cremonatone" a nd 
Improves with Age like a Violin 

Was hburn instruments have for years held the 
highest reputation for beautiful rich tone quality and 
tremendous carrying power. They are always re
liable and are used and endorsed by the world 's great
est arti sts: Calot', Nordica, Campanari, J ean and 
Edward De Reszke, etc. . 

Over 100,000 W ashburn 's in use. 
These instruments may bE' obtained through 4CXX> 

Washburn dea lers, or send for our ill ustrated ca talog. 

LYON and HEALY 
30 AtI,uIIs St. Chicago, I II. 

AT HALF-PRICE 
The Hartnen AdJus l:lble T one B;ar wu m;anu'atlured to sell a t S . ..... and 

tvery O:mjolsl now us ln/{ It would notlakt d ouble 1 h"t amoull t , ... ,.11. 
"\'ou could "ot buy It b lu :k ,",. t h,.I CjII ' lun p"'ylng' ' 0,. It. It 

It g,.elit."-Frank B Smith. Waltlngford . Conn. 

11 W:SOd;~I~:~rl~o:~ I ~~~n~~~~! : I~~i :~d hi: l'r:~v;1 ~.~. IIS~'.:.~nNs:w I~ h~~el~:~g~~I: 
~~~~13(J'20;gi':~~r~:I~:ril:'~!h:hc.!~I::tI~ade for II. the orlgl n ... 1 p,.l('e 

'~I~ 
... 1-- ___ _ --;--~, 

H .. rtnetl 
Adjustable 
-Tone Bar 

Pt t. Au ~. ~ s. ' QOII. 
PtluS' . Ford •• ILH. 

ARM REST 7Sc 
HIGH BRIDGE 10c 

AltM HEaT. s hown to the left In the "bove Cui. p,.. ,teNI!I bOlh the 
b e"d""d.l_ve. 

J . J . Derwin . the eminent Banjoist. wrltes:-"Send me ano ther h.U-do~en 
Tone-Bars. Merit I,. b.>und to win oUl." 

8 . V Kershner:-"T h e Tone_U .. ,.I" .. wond .. ,. . " 
' or ~:~jJ~~;:;III~:~~lIl~~P. Jurs: ler' :-"The 1U00t, u .... '1I1 "'PI,II""«I 

J. PrOClor Parke r. Nal" l. South Aftln: .... . am "'mllllns: ' \168 for T one
Bar$ Can YOII s:lve me .... Ie " .. enelY'!''' 

W . J Slmt . SyJney. Allsfrall,, :""!'end Tone- Oan to the value 0' S •. lIS." 
D Acker. Wltke:>-B.rre, Pa.-"Send haff-do~en Tone-Oan. and une dultn 

Bridges. \ ' ou,. ln v.mLlolI 1110. K.:' 

wlth~~~y~:f~=::~~r~hlleft~I:~~ tiin~ ff. f.o;;n':':!~~; -;.~~ .. ':.t~OOI~!t"::::fa 
f or thO! "old bottle. In ' IICI.II 11'$ • n«tully tu the Tucher It'. lhr_ 
lImea" neoellllity to the pupl.!." 

O HOl':R NOW AT UAL F - l ' UI CE •• 1 00. and tfljoy Ihe many 
benetit$whlch olhe r$ derive when USing. Tone-Bar. 

Mr. Teach er -
Sooner or later, just as sur e a s the S Ull sets In the 

W eijt . YOU lt Banjo'pupils will see nnd wallt a Tone· 
Bar. Don't you think YOU had better sell them one? 

D. E. HARTNETT. 120 E. 23rd St., New York City 
W~ITE FO~ CIRCU LARS 

SAY "I SAW YOUR AD IN CRESCENDO" WHEN WRITING ADVERTISERS 



THE APOLLO M'\.NDOLIN ORC I1 ESTRA. EdwHd A. Glc)!.lItl'. 1J1'I' I'HH nnd AHanll,"'" ..... . 11 ... : • 
" ,\\ ,,,;,. b" ""hI! rlCluh' : "Uh"UI I h~ 01"""" in~',urn.'''' ""," 'h" . ~,~ '"" I ""'''' f ll,' ""I'''~~ll'''' ,,' "'." , ... ,~ " .. " 1'0,,'11 huJ,' I",~"I'I,' ., 

Note n fe w drups fro m t h e " re pe rtuire hu cket" tlf this Orc h es tra ; 
" ~."m"nJ" " \\".nln~. :-;'"'' ,InJ 1".£11' ... ·· 1'1,1"'· 0''',·· , ' 1', .. " Il1J 1""" '"'' 

" \Y,IlI.lm f •. W'. ·w", II '"," ra''''''Ji ,,,,,I 1',,, "£ •. 1.'11 III (h ... . " .. ·, ''''Ill:; 
(}u.,.I~lh" AnJ.II'h' (..lnl.II',Io·. "1"" I,. T"II.llk""'ky II"J' n "tt l nl:; OU."._tt" 
1I,,,,It,. ,'1(. 

" .. ,h ,I I .. r .. ,lnlr .. 1., lh ... " ",,,, 11 "II "~,,,"l1w \1 .lhJ" I" (,lui' '" ' h ..... '''''''' rio .. 
m .. mt-..."hir .. Itlo r oo . I ... III .. J \' .. nJ •• hn,. 11.11 ,.'''''J .... u"J'n~ I ... "J ' . UIU". "" 
I .. ",,, " .anJ,.I .• , \\""J, •. , .. I " 01 tl."r 'L:,,; I ... 

I '" ..... .1111 .. ' .. ", .. 1> •• , ...... " •• NIl .. """''''''",mm.>''· ...... ,rm.·" •.. ,nJ 1ft,", h.·,,· 
J .... " ...... lth a ,lt l", i""11,m .. "'.""'" I, ', ,II .. Jln .... ·",. ,,", ... ~ .. n.>' .. I .. I"" .. , .. II 
1:;." .. " ..... J.', .... ,·r .• " rm • .-,'" .. " .. " .. ·J 

II. ", '''11 It,· "'I" Ih,' .. IJ ". I" \1 ,,,J .. h,, ' .Iu"" ,10" ',n' , 'n ,\.",,~ ..: .. "J It. ft' 
",·"",,,,,,,,11.,,,,,, hi.·" ", I',,,,,' ....... ,1" . "..:,,,,J ,\ ,,, .. "n' ,1.''''1' "., 11 11.,,1 
\,,'.-1" ,,~,'. '" .",J" , ... ,,, l.n,l' 

liE OUR AGENT 

GIBS ON MANDOLIN GUITAR CO .• 105 Exchan ge Place. K a lamazoo. Mich . 
N EW I Inlel'rneZlIO C",m Cavalleda Rusllcan. ~"J ~ t rnp l e A v e\.! t ... TO'"". \ \ .• "J .. ', ,., \I.IIIJ .. ·",n .... "h I,,,,,,, " ."r·t .. 'I" . ., I~ on· ,. "'I' '"'M',,", 

REMIUMS 

YI\Ef;. ThernlOtiC C • • s l o. 

• 
WHAT WE OF~ER FOR SEC U RING 
SUBSCRIPTION S t o t he CRESCENDO 

FOR S UBSCR IPTION 

Til :t11 \,011 ... in U. S. !'cndin g :< 1.00. :tll yullt' in C al1 ,IJ,1 $t· lId· I O H ,\ N Y «) S E O F Fe ) [ I O W I \ ( . 1"11, ( I: '::I 
Ing:' 1 2; . an yll ile ill fnrd JtI1 (tJulllr ie$ $CIIJlI1 g :' 1.5C, we \\ IIl _lo enJ H . .I W \\ <\ S I) "~ll l 'l~1\CI 
Ihe C Wl:: SC I: f'\i OO fo r olle }'e:lr ( 12 1ll0111hs) ;lI1d a ll Y one 01 Iht' T!>, I "l m :I~I£ r • . " .Ird\ . OJd l. [ .I,[\" [ ).III11\ . . t lJdl 
followi ng pre m ium s postp:lld : I J,tIIl'" Ai rkai ll t' . ('iIJcr. \-\ I"\'I~·'\' \"'rdl 

\ ,,1 .. ,· !:K-'kl.l lhl.. i)lI l1 l1d ti . 1),111 "0: dl ( ,III'IJ. UJ<'II 
Set hest Odell M:U1l1011n S trilll:S . NJ ~ 1.,1\'t"'; O IJ SWt'd ~"l1 g. M" II 11'·. 1\ Pcllh 1",1.. .. '110..1\' .... 1 
St t ·· "Banjo .. .;0 Wh"'j'l<ts . L>l'an. P IIII(;IU .':)\·h I. , I J"IIl't', 
Set " Tenor M:l11dol:l ·50 O n Ihe PI :ll:I . . H lI llln ~H1. A I."\l' ~t.I'\" I~. I I'"I 

~~ ir~~fb \~:;:~~ ~;~t:~i~ ~a~r, . ~ ~h~d.S: :~~ O H AN Y ' I' W() FO I.1.0WI Nt ~ ( ;UI I AH P[ECr"l 

I~ dol.. OJeli TlIT lois~ Shdl M:m d . Pkks . ·55 ~i~~~,:';\~~,n:~h . .1.1,11~~~:: jt\~.;:'~~h(~~~ '\ ~11\ r I(I: : ~I~~:: 
TU,~ing P!pe, ~ ~~~~~ ~~~ ~~I:;~o~in.. :: C'IIss.m..to W~III/. . H.I\'Jr ll ' Hr\rrle H.I\,Il'1I 

.. .. I) Nol~!' fnr G ui l:" . .w Tilt' Brunk . It-.rker. ~lIr"t' Ihnct' . 1)"ln 

Dt.'?-~n q~d l M :I~I,du lin ;~ Sl ~~nl!.s. :!~ 5Ii~~I~~:t l!~~~;II"~h~.·. ~:~~~7::: ~!:il~I~I,"~ )'~~~~1 ~~i;'~ 
D .. 60 OR ANY TWO FOI.LO WI NCi BANJO PI l:CI:!'-
( j ., .60 Ou tdl Pic n ic ( )l YII I! . II T,m,IIIIre. . H .I~"11 

Wh ile Hol il/ D ir("ctor'$ Raton . .40 Y\lut hfuiCharlllt' r . Hllhin$fll1. Lund" 11 M:tr.::h ()Jo:!l 

~~~'j~e':;"?ll ;::1'Jo~~I;~I;~8.p,eces . :~~ ~~:~~~~~~;I~~ a. ltl .. 7~;:~~~~~: 81t~ 1e ~~:~:~ .. tE~.~" t }~~',II~~~ 
Robinson Collec tion, M:lIld. a nd Piano. .;0 FaTllOU$ Ove,'ures· . RaCII I1 . L"I'$lerCh: ..... r . l .10:11 

. , " Banjo and Piano . .;0 R'lStLlII T ech Ma rd i Hol'i n"on, Sc,' tcll Aft'" H I, "11 
- - ---

CRESCENDO PUB. CO., 165 Tremont Street. Boston. Mass. 

' WHEN WRITINQ TO ADV I:i:RTISERS PLEA SE MENTION TH t: CRti:SCENDO 



2 The Crescendo 

Thirty-Eight OF OUR 
PUBLICATIONS FOR Mandolin Orchestra 

Include parts for Tenor Mandola and Mando-CeJlo. 
Twenty-Two contain parts all regular orchestra instruments, including Str ing, Wood and Brass. 

SEND FOR CATALOG AND SAMPLE PARTS 

Four Mandolin Duo Studies 
By A. A. BABo 

ThtstSIUdlU,Ut ln 51rucl!vflnd fUY. Prictco mpltltIJO c l •• 
ShtetMush; Dl"""unt Allowed. 

Favorite Duets for Mandolin and Piano 
EACH PART SEPARATE. 

A.n Itle"anl. numbe r of our'"'U a lf_DolI_r 8erlll' 

CONTENTS • 
A PETITS PAS .... _ .... 
CUBA , HABANEPA .• 

l 'rl.-e, COlnl. let.e. 00 ce ll " IHul_p a ltl . 
li:d nalldu llu. ad lib .• 20 cellu I_lo-I,a ld . 

A IAo IlUbllI. h ed for "'_ndolln .ud Oultar .. tlbe 
~I"ne price . 

OUR LATEST 

Tannhause r Orand March 
Rich. Wut "er. Arr. by H . F. Odell 

Fads and Fanci es 
R. Gruel/wald. Arr. by H F.04ell 

Abila (Inte rmezzo) . 
R. Grltellwalll .. An. by H. F. OJ,II 

~ 

~ 

.0 

30 

30 

'°1 -1 I-m II I I u~IH .~ gg 
l~o~~ £~ a:~ 
Each 1 E..ch 

30 30 lO-JO 60 

20 20 20 30 

20 20 20 30 

Ii I " 
E~ I H E~ 
~~ ~~ 1 ~6 
;'g ~ 'll :i'g :e,,!- .. :<: .. 

90 1.05 60 

50 60.0 

50 60 '0 

Tellor IUMlldo tn "nd 1\lalldo_C..,Uo are .8010 the lIame 
price •• lI~ 1 Mando li li. 

WI': I-'UlJLHI U F I S)'! E IHT I ONS OF 

-
!~ 
0" 
" ~, 
15 

50 

50 

Odell Method for Mandoli n ... _, .. ~ .~ ... 3 Books, 75c each 
Christofaro Method for Mandolin. ___ .. ... ____ ....... 2 Books, $ t. 00 each 
Bran7.oli Method for Mandolin ........... ............... .............. Complete $1.25 

e RAS. H. D1'rSON &; co. Oliver Ditson Company, Boston. J. E. DI'I'SON &; co. 
NEW YORK I 'III I ,A IH : I. I ' III " 

QUALITY OF MATERIAL and TONAL QUALITY 
are the two most important cQnsiderations, when purchasing a new instrument. 

75he "L YRALIN" 
possesses both. The best material procurable is used in its construction and the tonal quality cannot be surpassed. 

Send for our booklet describi ng the .:onstruction of the Lyrnlin 

LYRALIN MFG. COMPANY 
Agents Wanted BRENHAM, TEXAS, U.~~ Agents Wanted 

The Best Books for Students and Teachers 
Olympia Piano School- D. Mansfield... . .............................. 1- 1.00 
Fundamental Rudimcnts of Music-John p. Weiss.... ·50 
Universal Violin Method-C. L. Partee............... .50 
Uni versal Mandolin Method-C. L. Partee.... .50 
Uni versa l Guitar Method-C. L. Partee.................................. .50 
Universal Banjo Method-C. L. Partee.. .. ................................ .50 
Americ 10 Conservatory Mandolin Method- C . l. Partee .... 1.00 
American C onservatory Guitar Method-C. L. Partee ........ 1.00 
Practical Hints on Modern Gui tar Playing-C. L. Partee.... .50 

~~h~~~~:~.~~~~t~~ ~1~r~-~~~. P~~h~~~;;.~:. ~.~ p~ .~~.~e.. :~~ 
Mandolin Technic (}8 G mduatec! Studies)- Benj. F. Kn ell .. . 75 
Pettil1e's Moderl1 Mal1d 'n Method-Giuseppe Pettine-Part I . 1.00 
Pettine's Modern Mand 'n Method" "Part II.. 1.00 
Pettine's Modern Mand'n Method Part III .75 
Pettine's Modern Mand'n Method Part IV 1.50 

(Mechanism of the Plectrum} ........................................... 1.50 
C. L. Partee Book of Harmony and Composition-Part I . I.SO 

SPECIAL. OFFE.R I For 60 days we will send any of the above books post-paid on 
receipt of one .. half marked prices. Mention this paper and enclose cash with the order. 

C. L . PARTEE MUSIC CO., 207 East 17th St., New York City 

WHEN WRITING TO ADVERTISERS PLEASB MENTION THE CRESCENDO 
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THE TETI\AUQ QUAI\TET. 

l\ .. nkln6 .. moni ,h. flrI.t or the or(l .. nl ... llon. or II. kind, ( If. In r.ct, Iher. b ... n" Qu .. rl.t w ith the •• m ... er •• IIIII " , I. thi. 
unique combl.n.tlon. one o( the old .. at (Orll .. nl •• d M .. " 1. 1899. ) and mo.t notad or th. mlddl. w •• I. It. r.perlolr. I •• Imol l unllmlt.d 
Includln(lthe b •• , work. or tit. old m •• '.n, the old .trln. Qu.r,.t •• the •• MI·cl ••• lcl, I.. w.1I I.. the b •• t o( ,h. up.to·lbe'Mlnute 
.. arte'" or poploll.r m ... lc. 1",.,r .. m.""aUonl Pint mandoll.n. D.lbert E. I\ank •••• cond mandolin. Wm . C. Pie hl! t.nor mandola. 
Lawreace W. Deukar, h.rp .... It .. r. ortnlndo·ceUo ... . W. arown. (H. F. K.mp • • harpl.t, hal. recentl,. r.plac.d". W. &ro ..... n. r •• I, ned . 1 
ae.ld •• the Na"dolln Q"art.t. th ••••• ntl.m.n r.a.ur. Violin Q .... r •••• Sa.aphon. Quart.t and Vocal QloIar •• 11 .ach man a 10101 •• 
"ooalll' or In.trum.nl.II". D. E. l\.nk.l .. 1.1"0. Fr.nch Horn Solol.l. Almo.t .ndl ••• combl.aUon. ar. f •• ,ur.d . bUI Ih. ""andohn 
Qu.rtet, th.lr flr.tlo .... I. the InO.' unl".r •• II" o.n.d for. Th. Telr.uq Q".rI.t waathe onl, or,anl •• llon of It. kind .1 .. ln. conC.fl. 
within th. World'a ".Ir Orolola' •• II. Lo"I • • d",rln, the .ntlr ••••• on of Ih. Fair. Th.t ..... hlch con.III",le. a •• rlkln. ch.rlCll'rl.llc or 
1b l. orj.al •• llon. no tnatt.r In what comblaallon. II. thalr ... rlet" of •• Iectlon In proiramlni. d.llclc,. of .b.dln. and .... ct unUo rml l,. 
of aUac:k. The Quart.tl. DOW pla,lni a loai .n •••• m.nt .t the H •• lIn Hot.1. Clnclnn.tI. O. 
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4 The Crescendo 

QUIT AR REPERTOIRE. 
By Ethel Luoretia, Olcott. 

Little has been said in musical magazines in regard to 
guitar repertoire. Guitarists often have .much trouble in 
finding solos suitably arranged for the instrument. Good 
guitar music is so little called for, that the music stores 
seldom carry any thing in the line of guitar solos that is ap
propriate for a concert solo. This compels the guitar solo. 
ist to send away or order his music from a catalogue, nLlt 
knowing what the solo is to ba. like until two or three weeks 
after it arrives. Very often solos ordered from the 

t catalogue have to be imported, making them quite expen
sive, and taking much time to procure them. Guitarists 
would not mind the expense so much, if they knew they 
were to receive a pleasing solo, but there are so few really 
good guitar soloists that a guitari st seldom hasan opportun
ity of hearing another fine guitarist, and therefore they 
have not the advantage of the violinist or pianist, in being 
able to select their solos from some they have heard on 
another guitarist's program. 

We have not as many guitar virtuosi as we have 
violinists and pianists, .. The more's the pity "-for no 
instrument is more arti stic than the guitar when it is in the 
hands of an arti st-it never fails to charm. 

I have at different times received letters from guitar
ists in va rious parts of the country asking me to give the 
names of some pretty guitar solos. Some want difficult 
ones, others those of medium difficulty, etc. 

There are many beautiful solos for the guitar~ both 
original compositions and arrangements that are little 
known. I think that guitarists are sometimes prone to 
.. get into a rut "_and use practically thE' same solos in 
thdr repertoires year after year, and tho~ solos are mostly 
the well-known ones. I have quite a library of guitar 
music, and in fact, am sort of a fiend on the subject
always trying to get something new. The result is, I have 
found many solos of great merit and beauty, which are 
little played and little known. I think any author of good 
guitar music deserves the praise of the entire guitar pro
fession of teachers and soloists, and not alone the praise, 
but the support. 

NJt only M~rtz, Guiliani, Sor, l egani, Pettoletti, and 
others of the old masters of the guitar, produced good 
compositions and arrangements for the instrument Some 
of our later guita ri sts have given us some beautiful things, 
and our older masters have produced many works of much 
merit that are little known. I don't think I have ever seen 
Sor's " Introduction et Variations" on theme by Mozart, on 
any guitar;sts program, yet I think it is one of his most 
a ttracti ve works. His ''' l es Adieux' ; is also one of his 
prettier solos, Mertz's original compositions If Gondoliera " 
and H Liebeslied " are seldom played, yet they are both 
little gems. They are published together. The "Liebes
lied" is the sort of a piece a guitarist would li ke for his 
personal enjoyment, " After the Day is Done," so sweet 
alfd full of sympathy, a dear little love song. Mertz's 
fantasies on H Ernani, " "The Merry Wives of Windsor," 
"Norma, " and "La \,a orita,"1 think are more generally 

known, and are the best of his pretentioJs works. Mertz's 
arrangement of Abt 's old song, "When the Swdllows home
ward Fly" is exquisitely done, and I think that sort of 
a song is prettier on the guitar than any other instrument. 
It certainly never fai ls to appeal to the a udience. Schubert 's 
"Elegy of Tears," as arranged by Mertz is 10v~ly, though 
seldom played. His little fantasie on the "Bohemian G irl " 
is very good. . 

Grimm has given us an exquisite arrangement of 
"Caro Nome" from Verdi 's "Rigoletto" and still I have 
never seen it on a guita rists program, nor have I ever met 
a guitarist who had heard it 

Cuttoli has given us a very fai r arrangement of airs 
from "Carmen," arranged as a fantnsie, containing part of 
the prelude, the " Toreador March. " " Habenera" and 
"Bohemian Air." Most guitarists know of Faden's beauti
ful "Alice Where Art Thou." which demonstra tes the 
possibilities of the guitar. Foden's original composition 
"Esperanza, " a Mexican l1anceis very pr~tty. C. Oe Janon 
has given us a sweet arrangement of "Kathleen, " tran
scri bed from Crouch 's old song "Kathleen Mavourheen." 
De J anon has done much for the guita r. His arrangement 
of the March from " Tannhauser" really surprises one, as it 
does not seem upon hearing an orchestra or band play it 
that it would be possible t t) adapt it so beautifully to the 
guitar as De J anon has done. His arrangement of " The ' 
Evening Star" from the same opera is exquisitely done. 
His transcript ion of Chopin's Nocturne, Cp. 9, NO.2 could 
not be excelled. . 

He has given us a nice arrangement of Braga's" Ang
el's Serenade," and of Mendelsohn's "Spring Song." His 
arrangement of Henrien's .. Chanson D'Amour" is very 
pretty. De Janon has been one of our most prolific guitar 
arrangers of modern times, and the majority of his arrange
ments are very fair, while some of them could not be ex
celled. Some of his original compositions are very merit
orious. His "SerenaCte, " ~ fValse Poetique, " "Witches 
Revel, " and one or two of his Mazurkas, (original compos
itions,) make fine teaching pieces of medium difficulty. De 
Janon 's arrangement of Arnaud's' "Pleasures of Spring" is 
a splendid teaching piece and well adapted to the guita r. 

C . V. Hayden has given us a dainty dream in the 
"Reverie. " It is not at a ll difficult, yet if played wi th 
expression is a most pleasing solo. 

Ferrer has given us many gems in his book, which 
should be in the possession of every guitarist. It contains 
the most beautiful arrangements of "lucrezia Borgia." 
Q uartette from 'fRigoletto, " Beethoven's ffle Desir". 
selections from " l a Traviata, fi ll Trovatore," "EI J aleo 
De Xeres," and a gorgeous arrangement of Chopin's Funer
al March. All of Ferrer 's published compositions and 
arrangements are contained in this one book, which con
sists of two or three hundred pages, and in the back of the 
book are a great many pages of songs with beautifully 
arranged guitar accompaniments. All of his arrangements 
are s plendid, for he arranged only those compositions which 
were adapted to the guitar, hence all his ar rangements suit 
the instrument 

I must not fa il to mention De J anon's arrangement of 
"la Sonnambula," which is "A thing of beauty, and a joy 
forever" for it is a solo of which one never tires. 

There are a number of very pretty solos in the San tis
teban FOliO, published by Ditson. 

1 
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THE MANDOLIN ORCHESTRA 
By Herbert Forre.t Od.1t 

(Contln\led frOID April CMESCE/(DO) 

It is in the counter melodies or 
MANDO-CELLO sllstained effects in which the mando-

CONTINUED cello is most effecti ve, for instance, in 
a strain of perhaps eight measures, in 

the harmony = which includes only the tonic and dominant 
.chords, a long sustained 5th on the manda-cello gives a 
.fine effect. 

The mando-cello being so powerful, I advise sometimes 
where the mando-cello has no special melody of its own, 
but is playi ng on bass notes with the guit.'u , that the instru
ment be played with the thumb instead of the pick. The 
manda-cello is just about as powerful as a guitar when 
played this way and practicall y adds another guitar for the 
time bei ng. I should advise arrangers to occasionall y omit 
the manda-cello entirely in their arrangements in certain 
places. 

Another effect which is immense on the mando-cello 
where the composi tion will allow, is the playing of double 
stops especially in the forte passages. A capable mando
.cello player can easily play double stops, especiall y when 
they occur on the firs t and second strings and where full
ness and power is required, the manda-cello is a great help. 
This pmt frequently doubles the melndy of the first man· 
<falin, generally an octave lower. In legato waltzes, this 
.effect is excellent. 

The mando-cello player should have an excellent trem
.010 movement in order to properly bring out the effects 
indicated. The manda-cello, well played, is equal in the 
.amount of tonal quality that can be produced from it to 
.about five mandolins. This instrument is perhaps the most 

~
ifUI in the mandolin orchestra and is often neglected 

by rchestra leaders. A very excellent number for a con
<e program is a mando.cello solo with orchestra accom

iment sub-ordinating all the other instruments through
.ou he composition to the manda-cello part. At present I 
.do not believe that the fuJI possibilities of this instrument 
bave been full y developed but it is only a question of a 
-short time, when undoubted ly aJl orchestras of any reputa
tion at all will have a mando..cello. This is proved by the 
tremendous number of mando..cellos sold by the three firms 
that make them, The manda-cello is tuned an octave and 
.a fifth below the mandolin, the strings being first A, se(ond 
D, third G, and fourth C. 

In suggesting that the mando. 
TENOR MANDOLA cello be added to an orchestra be-

fore the tenor mandala, I suppose 
-of course it is understood that the guitar or piano is being 
used for the bass and a~cQmpaniment. Later I' will explain 
in detail the use of these instruments. My intention is to 
firs t describe the mandolin section, then the accompani . 
,ment and Obligato instruments. 

Supposing that an orchestra has first and se(ond man
·dolin and manda-cello, the next instrument to add is the 
.tenor mandola which represents the viola of the regular 
..orchestra. When added to the instruments already de· 

scribed, the ten"r mandala completes the mandolin section 
and gives the orchestra a complete string quartette of first 
and second mandala, mandala and manda-cello. T he tenor 
mandala fills the void between the second mandolin and 
manda-cello. 
_~n orchestra may do fairly good work with two man· 

dolins, mando.c~1I0, guitar and piano but the full effect can 
only be obta ined when the mandala is also used. The man
dala is correctly tuned one-fi f1h below the mandolin, the 
strin~s being first A, second 0, third G and fourth C. 
There should be one mandala to abou t every three mando
lins to obtain the proper balance of tone. The mandala is 
not as powerfu l as the mando-cello, although it has consid
erably more power than a mandolin. It is played exactly 
the same as a mandolin with possibly a little more force 
required. In many soft passagt's, the mandala may be 
very effectively played with the fingers on after beat chords 
which do not require the tremolo. It is frequently used to 
double the manda-cello counter strains when it is desired 
to bring out a strain marcato. The instrument, howewr, 
usuall y plays its own peculiar part, the notes given to it 
forming a part of the various chords of the composi ti'lO. 

Here again arrangers are ~requently deflcient in ar
ranging parts for the instrument. Some arrangers put the 
mandala on a si ngle note after beat which is a decided 
waste of material in the mandolin orchestra. The correct. 
ly arranged mandala part is very interesting to play. It 
frequently has a special counter melody of its own and at 
other times it doubles the melody with the first mandolin, 
and occasionally doubles the counter stra ins with the 
manda-cello. 

There are. about the same number of well arranged 
pieces with tenor mandala parts as for the manda-cello, and 
the correctly formed mandoli n orchestra should include tt1i s 
instrument. 

The octave mandala for a 
OC~AVE nANDOLA t ime served the purpose of an at-

VS. tempt to imitate both the tenor 
TENOR MANDOLA mandala and mando.cello but this 

instrument is rapidly disappear· 
ing. I would suggest that those organizations that sti ll 
use the octave mandala, restring these instrurTIpnts for ten
or tuning and add a manda-cello and I am positivt: that 
after using the proper combination, they would never care 
to again use the oc tave mandala. MnllY of the American 
publishers do not issue octave mandala parts and it is quite 
likely that those who do will discominue publishing parts 
shortly as there is so li tt le demand. Italian :rtnd French 
publishers st ill publish octave mandola:parts but as many 
orchestras in foreign countries, especiall y in England, use 
So much American music, if the Ita lian ancl French publish. 
ers wish to retain thei r trade they must ' publish parts for 
the tenor mandala and manda-cello in ~order to compete 
with the Americ.'ln publishers . 

(Conllllued In June CRESCENDO) 
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GUILD BULLETIN 

Report of the Eighth Annual Convention of the 
American Ouild of BanJoisu. Mandolinists and 

Ouitarists, at the Waldorf Astoria. New 
York City, Thursday, April IS, 1909. 

President G. L. Lansing ,ca lled the Convention to 
order at 11 A. M., and was elected to preside as Chairman. 

Chairman: Ladies and gentlemen, members of the 
American Guild, I am glad to welcome y ou to the Eighth 
Annual Convention. I ha~e every reason to believe that 
before the day is over we shall have a very large attend
ance. A number of members are in town, not present yet. 
According to the order of business in the by-laws, the r~port 
of the Secretary-Treasurer will now be read. . 

The Secret.uy-Trea'\urer's report previously a~dited 
by the Executive Committee and found to be correct, was 
read and accepted. (See report..) 

Roll-ca ll read by the S~cretary-Treasurer . 
Chairman: Referring to the eagerness with which the 

h ade is willing to take up our cause and help it along. I 
have talked with music publishers who are not directly in
terested in music for the instruments we represent, but 
whom I believe could be induced to publish music for us. 
Some of them have very nice selections that could be ar
ranged for our use and if we (auld get thest' firms to become 
members of our organi i'.ation, it would mean a great deal to 
us. The more trade members we secure, the more we 
extend our cause. In speaking with these people on the 
subject they inva riably wish to know the object of our 
organi zation, anl:l also what these conventions are for. I 
have been able to tell them about what has been stated in 
Mr. Odell's report, and if we could have an attract ive cir
cular printed along these li nes, and circulated, it would 
surely tend to increase our membership. I am very glad 
indeed to see that we are growing; and yet in eight years 
time, if we had all been aggressive. we should have dJubled 
our present membership. Last evening: at Mr. Abt's 
studio, Mr. Hartnett made the suggestion that instead of 
tryi ng to spread our cause ahroad, which I think a very 
good idea, we do a li ttle missionary work at home. You 
have often heard it said where people are aski ng for contri
butions to foreign missions, that there are the heathen at 
our own doors. I think our greatest efforts should be to 
ge t members right at home. I believe if each member will 
agree to bring in one other member, or more, it will be real 
misSionary work fo r the Guild. About the first question 
asked by a probable member, as our former President, Mr. 
Bickford said, is "How much can I get out of it ? What 
good will it do me ? " He made a very apt reply, right to 
the point-flyou get out as much as you put in- the 
s.'lme as everything else in life and I might say, interest 
added. I would like to have my remarks bear particularly 
on that one point-that each member shall aim this year to 
get one more memberfor the organization, and thus increase 
the membership throughout our own land, and then if we 
can reach other lands, so much the better. 

The publishers can do us a lot of gOOd, because if they 
are interested they will talk about our association to cus
tomers. Some of the publishers hard ly know there IS such 
an organization as the Guild. We have accomplished a 
great deal and many are inquiring what we have dor.e. 
The very fact that we have almost obliterated the drum 
roll sign and brought about the use of the slur sign, is a 
great thing. We have brought about the use of certai n 
s igns in writing mandolin music, which it adopted by pub
lishers universally would be a good thing. I know half a 
dozen prominent w.t;it~s who take partic ular pains to use 

these signs, particula rly the slur and the dot, and"1 knoV( 
others who 5.1id they would use them, and did not. I know 
it is very hard for a man with a lot of work to take up a 
new thing. but if he does he is doing a great work for the 
mandolin players. I wish th is subject would be given the 
proper thought by writers, and if they howe any doubt as 
to how the signs should be 'used, confer with the people 
who thought them out and brought the Guild 's attention 
to them to such an extent, that it adopted them. This is a 
very importan.t matter. A pluyer will often ask, .. What 
notes should be played tremolo, and what notes strike up 
and what strike down and whether or not he should 
use his left little finger. II When you can get an orchestra 
to observe these things it works beautifu ll y, like one 
instrument. 

Now, one thing more I want to speak of, the way the 
banjo is slighted by publishers. One of the leading pub
lishers issuing a folio every ye~u brought out a new one 
last season with a banjo added to the other parts. There 
has been a cry for the last five years for numerous pieces 
which everyone has been anxious to get hold of. I obtained 
some of them for my pt1pils, but as soon as I tried to teach 
them, found they were utterly useless. They were not 
practical banjO arrangements. Now, if we could bring our 
innuence to bear on the publi shers sufficientl y to have them 
employ people who know their business-there are many 
good arrangers-it would be better for the banjo. It is a 
great deal better to provide proper arrangemems, whether 
it be C or A notation. Perhaps some would buy them 
sooner it they were in C but that's a point the Guild can 
decide. I don't believe I have anythi ng further to sayan 
th is subject now, so we wil.1 pass to ol j business. 

Mr. Odell : I make the following motion, " The 
American Ouild which includes many of the leading 
teachers of the banjo in America and the larges t 
buyers of banjo mus ic , methods and studies, recom
m ends that the publis hers hereafter publis h all ban
jo mus ic in both C a nd A notation , and re-1ssue their 
best selling pieces in C notation. continuing to pub
lish same in A notation if they desire. " 

Chairman: The motion as made by Mi. Odell and 
seconded by Mr. Burchard is now before the house. The 
chair will entertain any debate. 

Forceful arguments were made on the C notation 
question by several members. A paper on th is question 
was read byD. L. Day. (The paper will appear in a Inter 
issue of the CRESCENDO.) 

Chairman : It is growing close to the time of our ban
quet, and we want to bring this question to a close 1IS soon 
as we can. 

Mr. Odell read a paper, with the assurances 'that all 
references to publishers were made in the kindest spirit, 
that the writer was an enthusiast, etc. , by Mr. G. Klie_ 
mann, Williamsport, Pa. (The paper wi ll appear in a later 
i ssue of the CRESCENDO. ) 

Mr. Bickford : As far as I personally am ~oncerned I' 
have used the C notation for perhaps 10 years, and it 
doesn't make much difference which notation it is, but 
there is one difficulty I have heard diffr rentteachr rs speak 
of, that the pupi ls cannot play from a piano copy or mand
lin COP}' . This can be overcome to a certain extent if the 
teacher will instruct the pupil in the matter of transposi. 
tion which really, as matters now are, ought to be included 
in the tuition, at least the principles of transpoSi tion and it 
could be done. 
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Mr. Odell: J wish to ca ll attention to the fact that a stances, while the company is perfectl y willini! to send the 

great ,m~ny teache r~ buy a piece ~f music in. A notation and paper to members up to the 1St of July which concludes 
copy It In C notatton, and sell It to pupils. The new , . . . ' . 
copyright law which is going into effect July I makes this the ye~ ~ as agreed. upon, you can see It would be a .(oslOg 
a penitentiary offence, proposition to contmue the arrangement. T he comp:tny i s 

Mr. Knipfer : I would like to ask if it would be an of- hoping that at this meeting something w ill bt:' done where_ 
fense if I buy a piece of music in A and transpose the copy by til t:' paper COl " st ill be sen~ to the members of the Ameri
to suit my convenience. I simply mark the copy. Ciln Guild at a reduced pri ce but wi thout Joss to the com

Mr. O dell: I cannot answer. I am not sufficiently pa ny. As ant:' solution of this matter, I would su~gt'st that 
famili ar with the new copy right laws. the proft:'s. .. if.nal and associa te dut's be ra ised to $ 2.00 and 

Mr. Krick: I think there is a great deal of time wast- · the official or ~;:lI1 St nt to members il nd a Guild pin might 
ed in connection w ith thi s matter. I howe tried to get at the 4Iso be incl uded w ith the idea that a cert<l in amount o( this 
root o( the going down of the ba njo in the last three or four money received should be paid to the CRESCENtO Pub
y ears nnd trom all the publishers I get this informntion, that lishing Company . 1 hat mi ght be objectiona ble (or nw ny 
the unpopularity is caused by the inability to get music that of you already have Guild pms. As you all Imo\V I am 
can be played readily-that is popular music. Since I have interested in the success of the Guild and of cour~e I also 
started to use the ~ notation I have.gotten backquiteafew wi.sh to see the C~ESCENDO succeed. I :lm bringing up 
~tudents who had given up the banjO on that account. I thIS matter to see If some new arrangement cannot be made. 
think somt thing rnd ical should be done-and I think the Chairman: Let us hear from the different members 
best thing to do is to take a firm stand in connection w ith on this subject . 
C notation and force the publishers to give us the mllsic we The matter wns then discussed pro and can as to the 
w ant in that notation. I am going to have some C nota- w isdom of raising the dues beginning July I and assessin{! 
tion music published, and if one publisher wont do it, I 'll members (or the p-aper from July to Janu;.try . Some wanted 
get someone who will . We ought to force the publ i~hers to to subscribe fo r the paper ind~pendentl y of thd r dut:'s to 
give us popular music. I am strongly out for the C nota- the Guild. Some suggested raising the dues of pro(ess-
tion. ional and associate memhe(S to 52 and trade mt:'mhers to 54 

Mr. Odell: A post-.lI card vote was asked for from the and sending the paper as the tRid al orga n of thl~ Guild. It 
members as to which notation they desired which resulted was also suggested that the Guild J,!i \'t.' the CRESCENDO 
in the foliowinJ! replies, 48 for both notations ( C :,"d A ) Co. 50C for e:tcll subscriber and not ra ise the clut:'s. SOllle 
22 (or A, 18 (or C and 9 no vote. thought increasing dues would prevent nt-w nwm her:-> (rum 

Chairman: Are there any further remarks on this ( oming in. O thers thought the hest wa y would be to rai~~ 
subjlct ? the dut:'s, thus assuring ,,: vN y t-ody's gt:'tting till' CRESCEN. 

Mr. Acker: The very fact that America is the home DO, otht:'rwisc some mt:'mhers mi,!!ht not 5uh;:cril't:' and 
of the banjo, and that foreign pupi ls took up C notat ion \Vouldn' t ht:' in tou( h wi th th~ n~\\ s of t ilt.' Glli ld. Ont:' 
before any body else took it up, and that they slill teach it, member, ,\\ r. A'-. kt:'r, consiliert'd the:' Gui ld and 111l' C RES
need not be disc llssed at this time. I imvt:' never had ;l CEN DO Slh: h a help that no OIk should 1lt':-l l al '-.' to be 
call for C notation. As wns stated a while ago, I bd iev(' char j!ed S; a year for hoth or he :-aid, "\·\' t~ might split 
it would be;'t good thing to include tra nspo~i ti un in tht" the difkrt-Ilce and ma ke it 52. ;0. " 
tu it ion, a lthou~h pll pil~ lIl:1 y object to this- they come to Mr. Oddl: After hl.'arin},! t ile rt'llla rk :o:. I th ink f'\~ rh: l ps 
teachers to leun to pl:ty only . I have 2 5 or more pil'CCS the ht'~ t \\ ay \\'ou ld bt:' In mak" :111 th leS 5 1. ;0 l ·.\lt"pt 
ready for publication, which I am holding h,K k to see how the tmdt' ,lIl d p:1 }' :;0 ClA llts lu th" Ch' r..~C E NI ' ( ) CII . • :I'" a 
th is matter is dt'cidl·d. I :un perfec tl y w ill in}! to publish suhscript ion for lAihh n't' lll r d , S I. CO goinJ,: In I I:l ' Guild 

~
I "m in C, if i t is unanimously adopted- but all thi l1l!~ trt.'a:-tlr\'. 

c nsidert:'d, for the present at l e:t ~ t , I sa y w~ should ha w ,\\ot; l ln mad" and St'(ondl"J tha t Ih" dut ... I',' r.Ii ~ I.·d to 
tho 51 .;0 fo r plllit':-:-iolla l :l nd "~:-tlt.· I . l h · n't Irh ,.... : 0...' til I"e 

Mr. LansinJ! : I am a:- closely ident ified with tht:' h:t1l- ,"aid to t ill' C k ESCENtJU Pub. G ,. 
'0 as anybody in th is country and I do not havt.' trouble The la(t th;1t mp"t of Ilw Ilwmh·r ... \\ l·r\, ,";tid UI' l !l t h~ 

pply inj! my pupils w ith wh;tt they wan t. We have (ov- fir:-! of Jan . . ;lIld that th" CRE~CE;-"I t) CIl . . 11\ "1.1, r til 
e ed all ph:tsl's of this subj ec t and I would say , Ic.:t us bring Pllllt·, t ih t.Alf l11ust h;1\'''' ~nw "t lwr ;m;;Ilf.!~ n'ln l 1'1 illr tt) 
it to a clo~e. Let 's put it to :l question. Jul v I , Illrllil' this 5 1. 50 duI..':- :"ol'h"nw illll'r.ldk.tt· It.·. T he 

The Illation mentioned before wa~ unanimously ca rried. Sl cr" t :t r y - Trt'a ~urt' r ~a i d in ol d\'r tn }.!l I Iht.' :-\'1..' nd.d:t:-s 
Meeting ;;tdjourned at 12: 15. rate July I ~ t .. the CRESCE;\'I)( ) GI. . lI.ht I ,) :-hll\\';1 ~ub -
Convened at 2:30. saiption ( ard for eadl lllt'ml't' 1' or tlw I r,L:.lIl iJ:l l il n :l:- tht"rl ' 
Mr. O dell rea d a postal from Mr. Paul Eno :-tat ing that ,Ire r i ~dd rtlli ll),!!" rl~g:t rding org:l ni /a liun:-. rl'U;'!\ in}! papt.' r ...: as 

he was for univer~a l nlltation, and best wishes far th~ meet- or!!:lniza tions instead of i ndi \'id ual~, 
jng. An a nwndn1(~ nt was made and ~llOl' d l"d Ih:l t 1I ~ l'm b-

Mr. Williams: I am in receipt of a letter from C laud ers he :l s:;es~ed 50C e:ll'h to pa y for :->ub(ripti( n~ In the 
C. Rowden. Pm not going to read it-but he sends his CI~ESCENOO for this year. 
best w ishes to 01 11. As thert: st'£mt·d no wa v 10 conw In ;I n Utldl·/:-t:llhl itl j.! 

Chai rman: First in order, under the hend o( new as to how tht:' 50C was 10 hI;" paid. in ju:->tit't' til n l 'll'l'l'r:-> 
business is the election of officers; but the Secretary sug- who had paid t llt- ir d lll~!" lip to Jim. I ~ I.. 19 10. 
gests that we lay that over until more are here. C'..arried. w ith the ulldl· r~ t a lldin }.! tlmt th~\ ' \\t:'rc: t(l j::d Ih ' CPE~. 

Mr. Odell: I have been instructed by · the board of CENDO (or ont.> vear. t hl~ Chairn an dt'cbred iI I'\~l\~~ (If 
directors of the CRESCENDO Pub. Co. , to say that we two minult"s in order Ilwt membt.'rs mi}.! llt di. u!':o: til\' ma t
don't feel, in j u!'tice to our busint'ss intere:o:ts, that we can ter between themselves. 
continue to ~end the CRESCENDO to the memt-ers as here- Mee.t i n~ called to order aga in. 
tofore. A year ago, we said we would furnish the officia l Mr. Oddl. I suggl"st thnt the due:-> for profe~ ... iall;t l 
organ to the members for the postage. We have aseN- and associate l11embe r~ . be l11:ldt:' 51. 50 h?:,!inll il1/,! J:t n. I , 

tained f rom the Post Office Department that a mag:lzine and an a5~~sment I"e levied on all 11111111"t:'r:o: ('I ll Jul v I for 
making nppl ication for second cJ<lssJateshould not be mailed the oRid al orJ?an t ilt:' CRESCENDO from Jul \' tn Jan I , 

to the members of an orgnni7.ation at less th:ln 50% of 19 10. The assessment am be levied hy tlw l(rl"tar),-
the adveltised subscription price. Under these ci rcum- Treasurer explaining why it has been made nt:' re:,~ar )'. 
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The following motion and amendment was then made, Mr. Laurain: Inasmuch as one lady is nominated, r 

seconded and unanimously carried. sugg~st that we make it two. 
Motion: Beginning Jan. 1St., 1910, the dues for pro. Mr. Acker. I say three. 

fessional and associate members shall be JI. 50, 50 cents Mr. Laurain: I nominate Miss Cora. L. Butler. Seconded 
received from each member to be paid to the CRESCENDO by Mr. Bickford. 
Pub. Co., by the treasurer for a y early subscription to the Mr. Boehm: I nominate Mr. Lagatree. 
official organ the CRESCENDO. Mr. Hartnett: I {laminate Mr. Walter Boehm. 

Amendment: All members of the Guild sh.1I be Mr. Tschopp: I nomin.te Mr. Krick. 
assessed Soc each on July 1St., to be paid to the CRES. Mr. Day: I nominate Mr. Acker. 
CENDO Pub. Co., as a special subscription to the official Mr. Bickford: I nominate Mr. Lansinl.;. 
organ, the CRESCENDO, for the balance of this year. Chairman: I prefer to be reduced to the ranks for a 

Chairman: The next thing ,in order is the election of year. You all know I am always willing to do my part. 
officers. I want to state definitely that I cannot consent to Mr. Foster: I nominate' Mr. Bickford. . 
be the President of the Guild for another year. As you all Mr. Kliemann: I nominate Mr. Knipfer. 
know, it is an honorary pO.lition and it should be passed Mr. Laurain: I nominate Mr. Harry N. Davis. 
around among those whom you think deserve it. I must Nominations dosed. 

t positively refuse to run. We have got a number of lady Mr. Jacobs: Mr. Chairman, please have the Secretary 
members in this organization, and my observance has been read off the names and addresses of the nominations SO we 
that they are the best workers.-in anything of the kind and may know how the committee can get together, from vari': 
I would like to see a lady nominated and elected to serve ous sections of the country. 
on our executive board next year. We wi ll now entertain Names read by Secretary. 
nominations for the off'tce of President. Put to ballot. Mr. Hartnett, Mr. Weidt and Mr. 

Mr: Hartnett: I take pleasure in nominating Mr. J. J. Goldby appointed to count ballot. 
Derwin. Seconded by Mr. Armstrong. Moved and sec- Vice·President Armstrong takes the chair temporarily. 
onded that the by-laws be suspended, that the Sec·Treas., Committee reports. Mr. Odell reads votes, Mrs. 
be instructed to cast one ballot for Mr. J. J. Derwin. Morse 24, Miss Butler 23, Mr. Acker 21, Mr. Lagntree 19, 
Unanimously carri ed . . Ballot cast. Mr. J. J. Derwin Mr. Lansing 18, Mr. Blehm 17, Mr. Davis 15, Mr. Krick 
unanimously elected President for the coming yea r. 14, Mr. Bickford 12 andl"Mr. Knipfer 8. 

Mr. Derwin: Mr. Chairman, ladies and gentlemen The first six named were elec ted to serve on the Execu· 
I can only say that I thank you from the bottom of my tive Committee for one year. 
heart, and that I greatly appreciate the honor you have Mr. Odell read a motion from a member not present 
bestowed upon me. suggesting that a certain sign be added to the present slur 

Chairman: We wi ll now consider nominations for s ign to represent the tremolo. 
Vice· President. Mr. Boehm: Our present system of marking is satis-

Mr. Mansfield: I nominate Mr. Hartnett. Mr. Goldby factory. 1 do not think we ought to waste any time over 
seconded. . that matter. 

Mr. Hartnett : I think someone else would do bet· Mr. Hartnett : I make a motion that the matter be 
ter service. I thank you just the same, but I have served laid on the table. Motion seconded and carried. . 
so long someone else should have a chance. Letter read from Mr. Gbldby suggesting that the mat

Chairman: As I understand it, you can nominate two ter of better credit protection should be a point for the 
or three names but it seems to me that this is going to ex- Guild to take up. It was thought best to do nothing about 
tend matters. it at present. 

Mr. Armstrong: Perhaps Mr. Hartnett will reconsider Mr. Odell : I mentioned in my report the possibility 
and accept. I'm sure if he'll thlnk the matter over a mom· of establishing foreign branches of the Guild in order to 
ent, he will a..:cept. increase our membership. The question was raised as to 

Mr. Knipfer: I move that Mr. Hartnett be unanimous. whether people in foreign countries would want to come 
Iy nominated. into our association. I have received a letter from prom in. 

Moved, seconded and unanimously tarried that the by- ent men in England and Australia in which they state that 
laws be suspended and that the Sec .• Treas., cast one ballot they are in full sympathy with the work of the Guild and 
for D. E. Hartnett, as Vice-President. Ballot cast Mr. hoped the time would soon corrie when we could shake 
D. E. Hartnett fleeted Vice-President for the comi ng year. hands across the sea. Now, as'they haven't a Guild over 

Mr. Hartnett: I thank the off'tcers and members of the there, why couldn't we take people expressing a desire to be-
Guild. become one of us into the American Guild as members, if 

Chairman. The next office to be voted on is Secre- they fulfill the same requirements we ask of American 
tary .Treasurer. The chair will entertain nominations. members. 

Mr. Boehm. I move th.t Mr. H. F. Odell be retained, Mr. J.cobs : I think it would be • good plan to give 
he has given such good service. Let's have more it, I say. our executive committee authority to appoint local secre· 

Mr. Bickford: I second the nomination. taries to correspond and try to induce foreigners to join us 
Chairman: Mr. Odell has been nominated to succeed and then after such secretary or secretaries nave been 

himself in the off'tce of Sec.·Treas. Perhaps we can vote appointed over there, It might develop into a foreign 
on that by ballot. A man hardly likes to cast n ballot for membership. 
himself. Mr. Boehm: If that's a motion, I second it. 

Mr. Boehm: I suggest that the Chairman cast the Mr. Armstrong: As chairman, it has been moved and 
ballot. seconded that the. committee of this association appoi nt 

Chairman: If that is your mind, indicate it iri the some officin l persons in foreign countries to develop the 
usual way. Carried. Chairman casts ba llot, and Mr. Odell interest in the American Guild. All in favor, Signify. 
is elected Sec .• Trens., for another year. Carried. 

Chairman: Now we will proceed to nominate memo Mr. Odell: I have a letter from a member in regard to 
bers for the executive committee. You may nominate all the general use of the seal of this Guild on members' 
you wish. stationery. 

Mr. Davis: I nominate Mrs. Alma J. Morse. Seconded The different members spoke pro and con in regard to 
by Mr. Jacobs. the use of this seal, and as nothing satisfactory seemed to 
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b~ arrived at, Mr. Day made the motion that it be laid upon ting 16 or 17 and 3 of these dropped out, notwithstanding 
the table which was seconded and carried. that Wanamaker filled their p.trt of the agreement. I 

Mr. Odell : I wish to call attention to the fact tbat the h.ope this wont be repeated in Newark. To avoid such a 
new officers take offic~ in 30 days. I have a letter from the state of affairs. I'm wi lling to help Mr. \h eidt all io my 
Chicago Association of Commerce inviting us to come to power . 

. Chicago for the llext Convention, and from the Atlantic Mr. Williams: As sa id of old, "Give and it sha ll be 
City Publici ty Bureau inviting: us to Atlantic C ity (oJr the given unto you." That law hold~ good in our day. Not 
ne:'i t 'C onvention, and I have :t letter from Claud Rowden only that, we mustn't overcome negat ives by negat ives
in which he states he hopes.. we will decide upon somt' city but overco lllt: negatives by positi ves. Fri ends, to be fmnk, 
between Chicago and New York, CI~veland, Cincinnati, what we've got is the "sleeping disease. " Wt: haven't 
Pittsburg, etc. He doesn't think we have enough members enough enthusiasm when these conventions are over. W~ 
10 take the convention to tht: Windy City. do business, it is true, but friends do we stand by the Ship? 

Mr. Armstrong suggested that the members would like .-culdn ' t we just as well get up tl) the 500 )TIark for th is 
to ht'ar fwm Mr. Odell on the subject organization if we really put our hearts into it? I do hope 

Mr. Odell offered to take the next convention to 1:305- every last one of us wi ll this ye<lr be-comt' a booster, as we 
have never be!;!n before. Boost the membcrshipot this Guild, 

ton all the same basis as Mr. Abt had the present one but the interest in i t, and endeavor in every way to make these 
thought it would be better to go West. conventions a still greater success along the lines that have 

Someone suggested that Mr. Lagatree take it to De- been suggested here. '\ 
trait which he said he would willingly do for 191 I but he Mr. Lagatree : I would like to supplement Mr. Wi 1-
was a new member and could not arrange for it next year, Iiam's remarks. This is my first year in the Guild, and 
as there are no members in Detroit now, etc. seeing it from my viewpoint it h:ls a lway~ seemed to tnt: 

. Finally Mr. W eidt said that if Newark was far enough that what the Guild did was to boost some particular person's 
W est, he'd be glad to try it. property or grind their axes. It is trut:' tha t you hear SOIllt: 

Moved, seconded and unanimously carried that the slighting remarks have been made regarding the b,mjo. 
next convention should be held at Newark, N. J., und~r When you ht'ar anyone say that the banjo ha::o been raist:d 
the management of A. J. Weidt on the same basis as the out of its sphere, YO ll can put i t down that it has bl'c l1 
present one wi th Mr. Abt. raised out of that pers')n's sphert>. I al11 a player of the 

TI~ere was considerable discussion as to the advisability ~~~r~omr~~I~:~:~~o~ 1~1~~1~~' th ;~n:v~~I~~~~n~ro u~I;~\\~.f \\~~: :z.Il!~ 
of holdlllg the business meeting for tws days, that too 
much busi n.lss had to be gone through in one day, and then said, let 's Wilke up and do something. In music, I find 
the quest ion arose as to which evening the con~ert should as in everythi ng else, we should combine busi ness wi th 
be held, the first or second. the artistic, and do not forget this point, in music there is a 

great de,,1 more of pt:'rspimtion th"n inspira t1 011. . 
Motion was made by Mr. L. A. Williams which was SecretllfY, I would li ke to have a vote of thanks 

seconded and unanimously ..:arried that the business meet- tendered to Mr. Valentine Abt for taking this (o[wention, a 

j ng 0r/~~~U;~~~i~~~ni~o~~:!l~~~ C~~l~~;~t~nnU~~/~;c~~~ ~~~~: second hand proposition, "fter we (ouldn' t go to another 
city. He has freely gi v~n of his time to make it a su~cess. 

ing, for if it was held on the first evening, many would not 
stay over the second day, and it is hoped that all business 
will be completed by noon of the second day , so the per
formers who attend the convention will have time to 
rest and get themselves in readiness for the concert. 

Mr. Odell: I want to say a few words in regard to the 

~
( de exhibits for the next convention. The Gibson Co., 

d the Vega & Fairbanks Co., are the only ones exhibit· 
ng this year. I suggest that at the convention ne-x t year 
hat each trade member engage a parlor at the offidal hotel 

joining that of some otber trade member. so that we 
uld have the exhibits of all the trade members in a row 

<on one floor . . Then the members could go from one room 
to another and see all the goods of the various trade mem
:bers, and then if desired, one exhibi t could be cut off f rom 
other and any necessary private business could be trans· 
.acted. One of the most interesting parts of the convention 
is the visiti ng of the exhibits of the trade members. 
"The exhibiter not only deri ves benefit but it is of value to 
1he player and teacher as it gives them an excellent ~ hance 
to compare the goods of various firms. 

Mr. Williams. As a trade member, I would li ke to 
.urge every other trade member to have an exhihit at the 
next convention. 

Mr. Armstrong : I realize the importance of what Mr. 
Williams has j ust sajd. When we had the ,convention in 
Phi ladelphia, I went to Mr. Wood of John Wnnamaker's 
and told him it would be the first exhibit of the kind held 
in the city, that it would li kel y mean new intdest in the 
instruments. He reali zed at once what a good thing it 
w ould mean for his house and entered into the spirit of it. 
I did not suppose. conSidering where we were to exhibit 
that I would have any trouble in getting exhibiters but after 
working 0"0 the matter for six months, I succeeded in get -

Mr. Jacobs made a motion of this. Seconded hy Mr. 
Hartnett. Thdnks tendered. 

Chairman I believe this is the first time we have ever 
had the pleasure of having one of our members with us, 
Mr. Alfred A. Farland, from whom we should be glad to 
hear. 

Mr. Farland : I believe I'm a better player than at 
speaker. and beg to be excused. Thank you. 

Remarks made by one or two members referring t<> the 
concert :l nd the genera l welfare of the org.mization. 

Convention adjourned at 5. 15. . 

Secretary's Yea rly Report. 
At the time the present incum bent of theoftl~e of Se(fe

tary -Tre?surer assumed his duti es. there were less than 7; 
members in the organi zation who had paid their dues. Af
ter sending 5 personal letters to all who:,c namt':' wert' on 
the books who had not paiJ dut:s, some of Wh'}fll had owed 
for one year and some for two or thrt't' y~:us, 100 n ~lmes 
of those who either took no notiCe! of the leiter:, or rdu:,eJ 
to pay dues wt." re dropped from the list. Four nwmlx- rs 
died and four wer~ dropped for conne .. :tion with fa l.;e man· 
'dol i n schools. 

An effort was then made to incre"se Iht' member~hi p 
and in about one year frolll the (onvention or in otl1l:'r 
words, March 1St.. 1907, the aclu:,1 lIlemberhi p (Ii th l' 
Guild in good standing was 145, I I ~ professional 1llt>1lJ· 

. bers, 9 associate members and 18 trade memhers. The't.· 
'trade members were the largest representative firms of the 
country and with one exception, have rdained tlwir Illt.·m
bership from year to year. At the end of the year, afkr 
having purchased an entirely new outfit of print in~, new 

(Conllnutd on plet II .) 
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G'he CRESCENDO. live estimate to say that in the U. S. and Canada tOday 
there art: upproximately 100,(0) people interested in the A M.,ulne for ~::d~:::,e~'u~~~d:;~a~~:. Tucher of the three instruments, either as players, t t>achers, manufact
urers or publishers. We know for a fact that two large 
jobbing houses of the country are selling 2-3 as many 
mandnlins as they are violin~ . The s,'l le of mandolin 
orchestra music ha~ practically tripled over the s,'lles of a 
y ear ago. 

Single COP)' , 
Yearl y, ... 
Cnnad:1 

HERBERT FORREST ODELL, 
Editor and Manager. 

Published Monthl y by the 
CRESCENDO PUBLISHING CO .• INC. 

SUBSCRIPTION PRICES. 

Foreign . ... ' ... ... . . 

•• 10 cents . 
.. . " 1.00. 

. . . • . • . . "1.25· 
. ' .... 6Shillings. 

AOVEll TISING HATES';"vill he sent on :tpplicatlon. Forms 
close on the 15th of e:lch month for th e succeeJing month's issue. 

MOTl~~E~~J~~·.AI{~~;t~r:Sf~~e~o~B~~I{bCI;~kt ~,&c~l(f.r 't1r::k: 
:lccepteJ onl)' on l'lllllks with exch:lllge in Boston or New York . 

C O I{RESPONDENCE is soliciteJ (ro m everybody interested 
in th e M,lIldoll n, Gullnr or Banjo. We should he pleaseJ to ft(e lve 
programs ;md reports or concerts, club and orchestra news, person .. 1 
notes :lUd music r«ently issual. 

Weare not r~5pon5lb l e lor the opinions 01 Co ntributors. 

ADORES COMMUNICATIO S to the Editor. ALL RE· 
MITTA I C ES should ~ maJe paynhle to 

CIlE CENDO PUBLISHING CO., 
165 Tremont St., 

Boston, Mass . 
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VOL. I. MAY II)OI). 

EDITORIAL. 

NO. II . 

A complete report of the proceedings of the recent Sih 
Annual Convention of the Americ~ n Guild will be found on 
another page. As expected the Americ~n Guild has voted 
to recommend to the publishers of banjo music th~t here
after all banjo music be published in both A and C nota
tion. This is one of the most important things the Guild has 
rerommended and it will undoubtedly be immediately 
adopted by most of the progressive publishers, in fact, we 
know of three or four who have music in process of being 
published in both nota tions. It means that the foreign 
trade for American publications will be greatly increased 
and bring the countries into closer touch in this li ne at least, 
than they have ever been before. 

An especial point which we call the attention of our 
readers to is that many people in ordering after the pub
lishers have issued a number of pieces in C notation, will 
say, "Send me so and for t he banjo." The publisher re
ceiving th is will immediately be in a quandary . He wont 
know whether to send the pie(t' in C or A notation, there
fore, we suggest that hereafter wh~n ordering bluljo music, 
from any publisher, always state wheth er you want it 
in C o r A notation . This will be not only of 3.ssistalKe 
to the pUblishers but you will receive your ordtfr LJ uicker. 

The Editor recently conferred in ew York d ty with 
players, manufacturers, publishers and teachers from vari
ous parts of the country and from the facts learned through 
this personal interview, we are much surprised at the 
tremendous strides forward which the banjo, mandolin and 
guitar industry is making. W e think it is a fairly (onserva-

Another point showing the increasing interest in this 
line is the fact that two more of the old conservative pub
lishers are about to enter the mandolin orchestr:l field and 
issue a large number of pieces . 

It is always of great benefit to the advert isl!rs when 
persons ordering through the mai l state where th~y saw 
the adverti sement. It is a benefit not only to the :tdver. 
ti ser but to the one who buys the J,!;oods. Nearly ev~ry 

magazine in the world prints at the bottom of its advertis
i ng pages some sort of :1 phmse asldng the re:lders, when 
answering an advertisement, to mention the paper in which 
they saw the ad, About 35 out of every 100 do this. 
The other 65 do not bother. 

An advl'rt iser sometimes believt's that a certain paper 
is not givi ng him the re~;u lts it should :lIld i f thl'~e6 5 people 
who do not 1Ih:l1ti{jn the paper when answering the adver
tisement would do so, he would think differt>ntly. 

We rc:spect fully urge ~very readl?r o( the C RESCENDO, 
wh c. n answering the advertisements that appear in our 
columns to mention the CRESCENDO, 

The Idter below is very k indly turned over to us by 
the firm to whom it was addressed as an example of a 
direct reply to an adverti sement in whk h the writer of the 
letter showed good judgment and wrote to the firm as all 
people should do. W e refer to the words " I noticed your 
ad in the CRESCENDO. II 

Gtmtlemen; 

Enclosed you will find_ ........ cash for \vhich please 
send me ............. " I not iced your ad. in the 
CRESCENDO," the greatest banjO, mandolin and guitar 
journal ever published. Yours respectfully, 

We hope every reader of the present issue of the 
CRESCENDO w ill make it a point to thoroughly read the 
June issue. W e have a little surprise part y on the way in 
which we should be pleased to have all the fraternity and 
trade participate. 

When sendi ng in a new subscription or your r'e n~wa l 
to the CRESCENDO take ad vantage of the dubbing offer 
printed on another page of this issue. W e offer a choice of 
over 117 of the leading magazines of the world at greatly 
reduced prices when taker. in conjlllK tion with a sub
scription to the C RESCENDO. Many of our re~lders un
doubtedly subscribe to a number of the magazines listed on 
the page referred to and we suggest to them to save money 
by obtaining their subscriptions in ~I club rate in which the 
sowing is from 25c to S3 or S4. In addition to the d ub 
mtes referred to, we will send the C RESCENDO and t! ither 
Key notes or B. M. G. the two English billljO, mandolin 
and guitar papers in clubbin~ rate with .the CRESCENDO 
for $2.00 a year or S3 for all three papers. 
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VI INTERMEZZO 
MANDa-CELLO 

or Oavalleria Rusticana. 
TENOR MANDaLA. .30 

Copy'rlght MCMIX by Gibson Mandolin-Guitar Co. 
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HARP GUITAR. .20 P. MASCAGNI. 
Arr. by H. F. ODELL. 
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GAVOTTE"MY lOVE;' 

GC'ITA.R SOLO. 
By C.V. HAYDEN. 



The Cre5cendo " instrllments have sokl in the nex t largest quantitit:s bu t Guild Bulle tin. 
ICnnllnutJ h orn p;al:t",l 

certifi cates and pay ino::: all expenses, th ere was 51 11.00 in 
t he treasury. 

During the n.:!x t Yl'lr, 2'8 memhers were droppl.:'d for 
non 'pJyment of dut.:~ and lip to April 1St.. I <)O~ afkr drop
ping thl"sC members :lnd with the usual d 1.lnges which 
-oc(ur e.lch year, the actu;tI memhership W,IS 157 :tJ,!ain:-. t 
145 the ye;lr previou ... Ourin l! the pa ::. t year :Ihout IX 
membl'rs h;l vt:: ht:·t·n dropped for nun.p:lymelll of dll l;'~, I 
for breaking two by · law ...:, one rl'il..' rring tn fake SdlOOls 
and (mI.' rcl emng tn the U:-t: (,f th:..' wurd Proft.'s, ... or withou t 
having: rcceived a dt::l!rt::t::, The membership in )!ood stand. 
ing: is di vid e~1 as follows: 156 professional, 50 as.-;IK iatc 
and 17 trade and sl'vcral applications pending. 

Durin}.! the year of 1908 the rc((.'ipts :1I110unll'd to 
$5;5 .40 and the I..·spenditures to S498.X2' . Mudl printing 
\V,IS done in tllis year and additional cspcn~t:'s were incurrl..·d 
to in((t:::lse the devdopnll'nt of tht: Gui ld. 

Originally thert.' was two or three hundrl'd m~mhcrs 
who joined thl' organi zation. The rt.:'Cord houl< show!» lh~tt 
SOIllI..' of the~ were (ol1silit.'rl'd 1l1C1l11'l' rs but mall\" of whom 
IWVl' r paid dm's nfter the fi r~: t or st'(ond y·L·nr. Ti ll.: 
rc(ord book at the present time !»hows just w ho art: melll· 
bers in j.!ood !»t:lIlding and also has Ihe n:lI11t's (If those w ho 
havl' Ilt'en droppl'd or havt' dil'd, Ihcreforl' a rl'SlI rI1l' of Jhe 
memt'oership tor 11ll' past th rL'l' )'1.. .. lrs show:-- tlMt aholl t 
thn:'t' yt', lrs a~o, \\'L' had :Iholl t 75 paid up l11 ell1lx'r:-- :lnd 
:1 1!t'r l lroppill)!, Llu l ing t hl..· thrn:' yt'ars, :t 1~lut 1~ 7 IIll'lII lw r' 
for nun paynwnt of ducs. \\t' h:l \''''. at Il lI..· prl.. .. ,l.·I1L tink, ,I 
I11 l'lIlher:--lIip flf nv,'!" :!.!o llll'n lbcr:-. whil:h , hO\v:-- III;\1 a I!rt·;t l 
Illany II l~\\' Illt'l11lwr!'> h'l\l..· jninctl tht;' flf)!ani l.aliull and .11,,1 
tlJ,lI a nllll1hl'f 01 I lh' old IllC/llhl'fS who \\ t"rc dropPL',J lun' 
paid up tllll':-- ior 1'.1-.( Yl·.\rS and lint's and 1101 \,1..' rl"-in ...: t.th·d. 
I bt'lll..ve th:!t wi lh thl' prl"l'nl a( tl n." inll'(l'st in thl' flrg.tII. 
i/.:ltlon \\"hk h now ind udl':-' tlw bt~' 1 Im,m'l) ;Iml le,ldlll l,! 
t (,:h.:h t'rs and tl141:.I..· who tilt Ilh: lal"j.!.l..·st k :llhinJ.! "II :-.i lh' ~' 
from nea rl y l'wry , tall: in thl~ (null tr y and pr;l(tj(;III \' ,til 
of our vi rtuusi on the m.mt.!vlin, banjo and guitar and in 
additi lIl, 17 uf th~ I:Irge!'>t publbht' rs and manufa ... tu (l' " 
in the (ountry , that by earnt.'st and a(tive work un 11ll' part 
.of our Int'mbers. we ... ·:111 gwdually hril1~ our mt.' ll1lx-r:- llIj1 10 

~ 
or more. The fort'J,!oil1 j! report has shown that Ihe 

tild has made :t steady gain e:ldl year and I h:l \'1.:' eVl'r~' 
':150n to suppose that tht:: gai ns will be ( on tinually in. 
reased in a proportionate ratio to the years past. 

In answer to the question, "What hOI!'> tht· GUild 
d e?" I w ill say that if nothing eI~t', it has brought tlw 
trade .tnd fraternit y into a closer :ls.sociatinn during til t:: lasl 
three y ears than ever preVailL"l1 l'tefore thJI tim t'. but th i:-. 
is only one of the things the Guild has donL'. Tw.) Yl·. lr:
ago, the Guild recommeded certain pick and trt"lllnlo "' 1 ~11' 
for m.II11lulin music These signs t(lday are uSt"d I,y ;llmo'l 
~1 1I of the musk puhlish('rs, al11on~ tlwl11 hdn j.! Uliwr 1)11 . 
son Co., White Smith Co., Gih:-lIn Co., W;tltcr Ja ... ·oh,. !J. 
Acker, Percy J"qu~s, WIl1. C. Stahl, H. F. Oddl & ell .. 
C undy I3cttol1t'y Co. , and others. 

The Guild n:(tll1llllcndt'd tht' aJupt ill1l of till' I l'nur 
mand"l" :tnd Iht' mando-(dhJ as ti ll' prupt'r H1StrUllll'llb lor 
mandolin ordll·:--tra. Tht:' result wa:- that tilt' allHVl' l inn ... 
pUhlb ht:'d parts fOf the"l' instrun1l'nts and whilt' .... Jlllt' 01 
thelll still Jluhlish Ihl' oda\'\..' l1l,md II;! p.ut!'>. thi:- 1Il:-lrtllll ... ·nl 
is r.lpidly dis.lppearinc .Ind til l..' (;111 for It'Il!)r lll.tIlli"la p.ln~ 
L" ab,nit 60% ),!rt;';l lcr th.1Il for Ol.· ta \l· mandnl,1 r.1rb. 

Another m.ttlt'r whi..."h has ]1e ... ·11 ]1rouJ.I,ht about hy Ihis 
di S(u$~inl1 !If thl' n1.lI1\lol.l IS that tud.IY l1l()rl~ du" .. :1(1..' u'ing 
:t fuller in ... tnlment.Jt lnn than herdolon:. An illh"ft:':-'Iin)! 
stati sti ( whilh I miJ.!h t IIll'nliun at this time is till' (.1 .. 1 that 
one of our I:H~t'st juhbc:rs s.'y~ that mall ... lo lill ~ , wilh his 
COIKern. arl" selling l1es t til violins in l.Ju:mtity. It is of 
course a filc t that violins sell in larger quant i ties than any 
instruTnt!nt and for years cornets or other reJ,!;u lar or(he~tr:d 

the above statement showing that mandolins Imve jumped 
to s{:(ond pla( l ·. is qUite inkr6 ting to thl.' fraternity and 
trade. 

Anothl..·r fad. a certain large wcstcrn house whi..."h has 
been idl:ntili l~lI wi th the small good::. indu ... try in thb t·IHIIl· 
try fur many YL'a r:-. ha ... , durin ~ the la!'>t four },t::ar' tJ( !)fl, 

:-tated thai tht:: pl l'c tr.l l l n:-. trUml"111 Irad l.::' had ;lol1e I" Pll'LL'S 
and y l'l :l wl 'l,k or '" :lg.n. a :-t tltcmclH apP"'ar:-- Ct)IIII1lJ,! Irlllll 
th i:-- huu!'>t' !'>.l yi nJ,! t hat till' instrumenh had :il!alll l'OIl!!,' 11):l 

.all..·adv Lr.llit:: whi ch. in Ill \' mind. sh' j"'s thaI Ihi' h nlN' has 
rt'nl..'\\·ctl t"llnl idl' llI.. l ' i n III;' plt-( tr:11 in:-t r llll1lu t, .1:.:011 11. O nl' 
IWlrt· point. htlkl ... ,Ill thnlll;.!h till' \\l·:-t l·fI) I~all 411 Ihl' 
(ountry arl' l ·lll ploy ill ;.! ma llll" lin .1I·...!w' tr.l:-- m:--k.h.1 'JI rl..·l,! u
lar ordle:-. lr.ls IIr \'0(:111:--1:-. 

To rdurn to wha l lilt· (judd h .\<;. dHlk'. Ihrou;,dl I hI..' 
inlhh'IKl ' hrought til bl"a r. Iht' ~al .. 1.." Sl h,ull alld Ihl' h·.h.hl r ... 
doinl,! hINnl'~~ un fake prin..-ip;lI~ h;l\l' !tn'lI 'qlld~hl"ll 111 
many I fI(;lll li l'~ and I wbh til ~:l\, Willh' tl h Gurld h.4'" Ilt.·l II 
quill' in:-.trullll..·I1t.11 III dri\in;.! 411 1l 11)l':-'l' :-.~'III I·,I,. \ n·,ln :-.h"III.1 
lx' glvl'n tu tht' (,11' ... 4111 ,\\andl,hl1-( ,lIll.11" (~II .• \\ hl.h \\ Ith
lIul dmr!!t' II! till' (jUlld. 11:1' pTllth d ;lIhl • If~ ul.lh"d IhuLL .... 
and!» "I Ihl' l-a l.;l..· .\\.Indulin Sl..hl"Ill ll l ,,1.1,' Wllh \\ hi, h \ "\1 

.Irc :Ill f:tnllh.lr. A I ;1Il\' 11111,'. Ihl' S\~lh 1.1(\' h.t, Ih-.II.I "I 
IIlll' II I Ilw'l' :-... 11"01,. hl' h;J:-. .1'I'l·~1 LIlt' l ,11''''1l t ;.I .• 1'1 ~l·II. 1 
l'ir\.ul,lr'" I., till' !...·.I.IIIl;.! h-.I.llll' III Ih.11 1"\\0 .tllollll~ 
\.ump;II1Y h,l\l' il1\;tfi.lbh ~\'I H ,(.\\ ,;II 11IIIhll,-,1 Itl tl1.11 
111\\1\ w ith Ih,' rl·:-ultlh.l t , lh'111111Il'lhl' 11.1' :':I ... 11I,411\-',!l1 
11h-:-l' ,li l'"II~ "ul ttl bLl'·"ll':-~ .. t1lhttll;.!h Ih, ,- .Ih' IIfl l ;111 "It I 
III l·\ I,l\..'llll..' !tv : \11\ ' nh·.lll .... Ih,'rl' 1lt.·IIl:.!.1 I~'~'" nUlIIllt.'1 110\\_ 
l'\l'!" 111 Ihl' l'a"'lI.'rn part "I Ih ... · ,HlIllIr\'. 

II h, l:- bl..·l·1l "'1I;.!l.!l·:. l t'd tn'llll' Ih.11 I"""II~\ II "I.ul.II'I..· 
:1 ;.!o"d IlIl·.1 lor IlI l · liudd III .I" .1\\". 4\' \\ 1I h Ilil' It) .1.1\\ 111 
regard I" F,d{t· Sdlllo1,. ,111. \ .L1I11\\' llh' lnl't'I' I" i,.!1\ t ' ,l! IIWIlY 

kS~lIn' \\ hl'n Ihl'y .... 11.1 all 11l.,lrlll1ll·nl HI \ h l' \ l r'.1. .\\:t v 
I ,1:-. 1\ wh.11 I"; Ihe dll kh·.h~· 1~1'I\\ "~'Il IIII ~ .m.llhl· I~·.II ~.d(c 
SdlflUP )'1111 .1l11"1"\\' .1' \\ ... ·11 .1' I dH Ih.11 \ "II (. II1 ' t 
,llhlrd til ;.!I\'l· .IW;I\· ,I th·. 'n l lll'lru1Illll l \\1111 .4 ,"lIr'l' of 
J...':-':-'III1', Th~' ... 1I"l· :::;. lTuIII, bLl\ 10:-lnIl1l,'11I ' .11 t)i' .1Il.! II 
ka...J ll·r:-- art' J.!1I11l1,! I". "l·rh.t;), nllt f\lll !od.e ,, 1:,1,,1,. I'ul '\" 
hu...:ilw:--' t ill' !'>:1I1k \\ :1\'. ti ll'\, h.I\',· ,'!llh'f J.!Ht III 1.!1\'l· 11ll':-l' 
1ll:ll1dollll' \\"111.11 ... ·,,'t l ) it.' .lIld \\"111.11 IIIL'}" Il'l' l l'",'n t .I!'> 
bl..'l n~ \\(Irt h SI S IIr S.:w. nf thl'\' (,IIl't .llI lIrd 10 J,! i \l' .I\\.IY 
h, .... 'uu, Of lIl'trUIlll"llh, and I ,1'1..: \\ 11.11 1..·.l nhl\' lI'l' tlll'h' I!'> 
nf d1l1l1)! t"l1l !'>lIll':-'S i f VflU arc nul I,!lIln J.! til 1ll.1I,~' ,Ill\" prflllt? 
IJ.I(':-- thl !'> kintllli bU'lIll· .... '. tht" j.!1\ IIlg .1\\;lV III tn~trullll·IlIS 
lI r Il·!'> ... f1 l1s. 1lt' lp;l t t~.ldlt·r·!'> rt"pul .11111 1l PI .4"1' 1 III dl"\.IIIIlJ! 
til l" instrUlll t'nh? I SI \' til It II ,I h'.Illh:r ,'.m't 1II , lk ~'I11"nt'V 
I,!I \'iu}.! h~, ... .nns 10 ,I It·j.! lI l l1lah' \\,I\'. il j, bdh'r Ih.1t hl' j.!11 ttl 
wor!-: :-clhn)! rlbbon:- 4111.1 \·ullnkf In .1 dt'I'.Lf'llIll·1l1 ' I!th ' 
\\"I\l'rl' 11t' \\'1I11 1t1 }.!d .\lll·",t S~ a \\"n· l..: \\ hit h I'" ;t Ii \·.,,).!, 
prk l" 

I'l'rsu ll . III~ ' I 11 ,1\'1' nil objt' ... lIllll I II .1 h',h Iwr' ... \.!, I\ I Ill.!. 
I,':.;. .. pn:- I ' I!' :!~c an hour if h\· dl'!'>ih" and ... dlm),! ,I 1I1.lIld"h n 
whidl .1 ... ·tu.llI\' h.I'" till' "oI hll' fll ~t :; or IIlll.,· .11 $I. (X) .111\\ n 
:Ind S 1.00.1 111nl1th bUI I IIbJl'l1 In ti lt" ,1I1111~1I1I1l:.! .tII.1 I 
Ilt.·lit·\'l' ti ll" m:lJllri'" .11 t lT,· ll·adlll ;.! ka 11 .. 1' 111 tlll ~ ,"IIIlIl\' 
.lfl" wi th IlW (111 Ihi' 1ll.1Itt-r. r\ '" ,111 ilht'lr,III"1l III \\ 11.1 1 pill' 

111 OUr I'rnmllwilt pllbh:-hl'I'" th11l1< ... III Ih~ - IIl.PII"!. 1\\111 ... 4\ 

thai I t· ... I..·ll lh .1 I1HI"'I,I;1I1 "rllk hlill .1~1'1Il:! 11 ht \"111,\ .1 " 
:-'lIllll' ,l rr.ll1l.!.lnJ,! Illi Illl' IIrlll. l 'pHIl III 11'111:! til l" I1UIl II!, 
.lIld IlIhhn).! Ill' \\ .1' .'IIIUll· .. 1t',1 \\ 1111 .Ind l.tIl .1 ~.tI,,· ~ 11",,1. 
Ihl ' 1'1Ibh~l1t'f ,:ud III 111("' tll.1\ Ih' \\"111,1 .11,,·.llIlI-h 11.1\ " 
1lillhil11,! III dll \\ltl1 Illl' IIMil .Ill.! th;!t h,' .11,1 II '\ •. 41. 1,1 
h,I\ ... · .In\· III tl ll'i r 1I111,i, .tfI.lIl;.!l·d by .1 I'l't'lill ."lIIh', h·.1 III 
an\' \\ .1\' \\llh .1 Fakl' S. hl"11. 

. In .Illdltlon tIl tlll':-l' thlll;.!:-. 11lL' GIIII.! 11.1'.1· '11l1'It .. hl-ti 
Illll( h n1n(l' Whldl \\,lIukll :lkt· 111.11\\' p.4;.!\·' \" '·\I~I.III1. 11ll' 
Guild Il.ls it!'> ... ·ntld"'·rs but 1,!0It" ~'h'llt"h "" III I. ""IIl~. 
The or)!.lI1 izalion IS too :-: ro llg. tlll'ft:: oJft· III' m.m\" ",hllll:.!. 
pruh::...sional ilnJ lrade l1lemt)t.'rS(Ol1l1l· ... kd \\ 1111 Ihv 011 :.:. 4111/,1. 
t ion to bt:' hurt hy the t"ri tkbms, in f.l(t. I thllll..: thl' 1II·114'n!V 



1 2 The Crescendo 
of the members of the Guild are ~road thinking and sue- The CRESCENDO,. as the official organ, has been the 
ces:;(ul business men whJ, when hearing these criticisms direct means of increasing the membership on account of 
are inclined not so much to laugh at tht>m as to ~ee the matter which has been printed under the heading 
if possibly the criticisms could be acted upon and thecertain Guild Bulletin and the invitatbns to join the Guild which 
point criticised bettered for the generaJ good of nil concerned. have frequently appeared in the adverti sing columns. 
At any rate, if seems to me that every time a knock against The purpose of the CRESCENDO is by the intluence 
the Guild is heard, a new member j oins the organization, which such a magazinf!: must necessarily have to create and 
thanks to the free advertising by the knocker. renew the interest in the banjo, mandolin and guitar and to 

Am i>ng the things I sh) uld like to see accomplished offer to the public interesting and instrur tive matter relating 
during the coming ye.lr are the following. These are merely to the instruments. The policy of the CRESCENDO is to 
suggestions on my part as the Secretary of the organization assist and have good will towards all. Personal abuse and 
I bdieve that Guild members giv·ing concerts should use the unjust criticism of any individual or firm is not allowed in 
Gui ld soloists. Nearly all of the prominent virtuosi, as its columns and as long as I am the Edi tor this policy will 
stakd above, are members and I believe we should patron- be strictl y followed. 
ize each other in every pJi6iible way. I suggest, that I have endeavored to make the CRESCENDO a partial 
always, when possible, Gui ld members patronize the Guild means by which our instruments will be ra ised to a higher 
Trade Members. I think pressure should be brought to plane, that they may receive the recognition from musicians 
bear on the manufacturers and publishers who are not that they are entitled to and if the hundreds of letters I 
members of the organization to join. I think we could have received from the fraternity and trade complimenting 
establish to adv.mtage. branches of the organi7 .. 'ltion in for- and praising our purpose and policy are any criterion, I 
eign countries. I have corresponded with many people in believe the C RESCENDO, which is conducted w ith a 
Australia and England and I have reason to believe that by friendly feeling towards all and the wish and hope that it 
appointing local secretaries in various countries, we could may be an assistance to the fraternity and t rade at large 
make the American Guild much more of an international has partially, in its short life, helped the industry in which 
organization and increase our membership to an unlimited we are all interested. 
number by working out a plan of establishing branches a ll I wish to thank the officers and other members· who 
over the world. have assisted me to discharge my duties during thE" past 

I think the dues for professionl1 l members should be year and I ask you all to work harder than ever to i ncrease 
raised to 52.0). We always are limited in the amount of our membership and assist in making the American Guild 
ad vertising. circularizing and correspondence. I think if the strongest and most powerful musical organi zation in the 
the profess!onai dues were raised to 52. 00, that it would world. _ 
give us a sonH~\yhat larger i ncome, but in order to offset the I also heartil y thank <III those who have so earnestl y 
:tdditional expense to the members. a Guild pin might be nnd kindly contributed their vari t.'d efforts to a&3ist in mnk
included in this as well as the yearly subscription to the ing the official organ, the CRESCENDO, a powerful fador 
officia l organ. in bettering the standing of the banjo, mandolin and guitar 

Another matter, whith I suggest is that i t might be throughout the whole ci vili zed world. 
well to allow only those who devote not less than 2-3 of FIn 
their time to teaching or playing the instruments, to hold Annual inancia "eport. 
profe.;sional membership in the organiza tion. Bo'ul.'sn,cep,.onns,hAandds.', APlnri.lst,'e't<J08c. , ... . ' . .. . 
. The pOint has been raised frequently in accepting new Fi 
members, that a cert'l.in person applied for membership in a 

. , 56· 58 
· 456.17 

certain city who only taught a few pupils in the evening, Expenses. 
whereas, another teacher in the same city did nothin~ else Supplies. Postage, Salaries, Pins. etc .•.. 
but teach all of the time. The question is, should there be 
a..Qi.§tinction between the real professionel teacher and the 
teaCher. who while he may be qui te able, teachl!s 
merely for pin money. 

• • 399·45 

. If we have increased our membership to 220, we can 
increase it twice as much but it can only be done by con
sistent, persistent and insistent plugging. and hard active 
work on the part of each and every member. I believe the 
time has come ndw wnen at least 25% of our members 
attending the convention would like to see a two days 

Balance on hand, April I, 1909 · . . .. .•.• . : : : : I~:~~ 

~~!d'O~nd~~n$S:1 O~~g~i~~!o.~ear. . . . . . . 
last year shows an ?ncrease of $118.00. 

Annual Membership Report. 
Resigned. . . . . . . . . . . . . . . . . . . . ... . •. I 
Dropped . . . • . . . . . . . . . . . . . . . .. .... 19 
New Members . • . . . . . . . . 60 

Summary of Members in Oood Standing. 
1007 1908 

business convention instead of trying to rush things and Professional 
crowd it into one day which is always broken by the ban- Associate 
quet being served in the day time and which actually Trade 
allows only about 6 hours for our business meeting. It is 

118 124-
9 ' 4 

Iii 19 

145 157 22) 
quite natural that the concert is the big attraction of a con-
vention but even so, the business convention is the actual 
thing that brings us together and if the Guild is increasing 
the business by which we all earn our bread and butter, 
isn't it worth while taking two days out of the 365 to come 
together and disc llss improvements in a Slightly more 
rational way than the quick rushing of things through as 
we have had to do in the past. 

In regard to notation, I refer back to my remarks on· 
foreign branches, if the American Guild intends to do any 
thing in establishing branches in Australia, England or other 
countries, we must in some way recogni ze the value of C 
notation. Later when this subject comes up, I shall 
have something to say in regard to my correspondence on 
the notation question. 

H. F. ODELL, Secretary-Treasurer. 

Owln·. to tbe alllouDt 0' .pac. t akeD UP by tb. 

r.port.~' tb. Amerlo.D Guild Con".DtloD, t.b e 

Round Tabl. and ProllllD.Dt Guild M.mbe"" 
coluilln. bad to b. omitted thl. month. 
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nembers Present at 8th Annual Convention. The accompaniment by the orchestra again shows that the 

PROFESSIONAL mandolin orchestra may be employed in play ingnccompani. 
Thomas J . Armstrong.. .. ....... .................... Phlladelphia, Pa. ments with quite as much effect as the rcgul.tr string 
V alentine AbL ............. New York. N. Y. orchestra. 
f:aniel :c~~rki" 'd ···· ... ··:·.S~: ~kg~!~~t~,:s~: The guitar solo by Mr. George C. Krick was especiall y 

e!i:~ 'A~U~~~h~ ':::. . ........ . ...... &~ff~l~c,'~: ~: r~~i~· c~nn~:~: · '~~l~ ~!i~~t\~~ :~!~eP!;~~IWe~:d ~r:n ~~.ic kH~! 
Miss Cora L. Butler.... . Port Richmond, N. Y. mus icianship and tt'chniq ue ra nk him among the leadi ng 
J. J . lJerwin.......... . .W:lterhury, Con n. v irt uosi. He has remarkabl~ comma nd of t he instrumen t 
W .rz ~'k~~;Js :,., ... :..... . ····.:~~~fu~e.J: ~~ .. :~: and the d ifticull, passages in hi s sd ec tions w ere playul w it h 
Miss Ida Eschel mun .. .. Me:ldville, Pu. ease. 
Harr y Fisc her ". . .. ............ NewMk, N. J.- The nex t nu mbe r was a Fantas ia by Mr. Aht pl:lyccl 

~i~l.aFa~;II~£~~~.~ .. ::.:::::·.·. ::.::.~ ............ . . ·.·:~:~l~~/.~ ;~i, ~'. 1: by the P k ctru lll O rchestra w h ic h had the a :o:sis t,;1I1ce of the 
Wil Jlmn G m ........... St. J ohnsbu rv Vt. S llp t' rb~1 Ma ndolin O rchestra of BrOOk ly n of w h it.: h Mr. 
E 0 Goldby ....... _ .. _ ... .................... Paterso n, N. J . Willi a m E. r oste r is t he di rector. O f t he th rt'L' numbers 
M·rs. ·H . A. G~~'i~r: " ...................... Barre, VI. w hic h the Ple(t ruJIl O rches tra pl:l y ed, Wt' th inl< t hi:-; Il u m-
D. E. Hartnett . .. .. ............. New York, N. y. bt:r was thl.:' best , T he a tt~cks and expr{'s..,iun Were morL' 
~;C~~~lli~f~~.~ffe ry ... . .. ·":::·. M~:ld~~~'c~;l~ : fin ished th:1I1 a ny of t he 'uthe r 1ll11ll1'crs and Mr. Abt 
-G . Klielntlllll ............ ..... . Wiili;lmsport, P... dcst' fves much credit for drill ing h i:-; n rdlt'~t r:t up to the 
G eorge C. Krick . .. Ph iladelph ia, Pa. pu int of thl' finl' performance wh ich tht'y g, .\'".'. This 

Pit~~~rg . ~::~~J~~~~ .~!~: ~~~~:;,~~r~~\~I:)r,:~~~:~:~~\;~~~ ~~~i~~~':~I~:~J~2F~~~~:::~:';·: 
Mrs. AlmaJ. Morse . ................... ....... .. .. Hutl :llld

l 
Vt. taste and ac('um')'. 

Val Mau rer .. . Brooklyn, N. Y. Tilt: Ikx t Illlln ht'r was the " Cl prkl'io S paj.!llunl//' t,)' 
t!; .FEI~~I~!I ·p~·ge.... . Br~ktl~::" , M ~\~: Munier played by Mr. G r"-'i!urio Sl'a lzo w hll ;lpP"'arl'd in 
C . S. Stilson .... ... Gibsnnbu rg, O hio. pl:lCl' uf Mr. EU1!L' I1C PaI!L·. Hi .... k Lhniqul' b nllt onl y 
Stepht:n Sht:pherd Paterson, N. J, marvelous hut it i ... rnu:-icianly . TI1l' ddll :l":y III t(Jlll ll In 
C arl TSChOpp Phlladdl)hla . Pa. the pi:mi:-;:O: II11o pa :O::-O;l1!t's waS vlAry mar kt'l!' ,\ ~ a n llkurt:! 
~~~!S A~l~~llcr.\Ut1le ~er~':o~~~I~: ~ : ~ : hI..' playt'd an ull:ll'..:om pa nit'd ma ndolin lHun h).·r in ",hid , he 
A. J . Weidt 'ewark .:'I . J. displa yt."'<.l hi s wonderful Illaskry Ili thL' il\~ t r ll menL Tlw t 
O vid S. Weedf .. ld Uppe r Tmy , N. Y. h e has het.'11 a stude llt a nd not a Ille re prrl.' t i:'L'r i:-; l~ \ id l.· n t 
l. A. Williams Kal;lI l1:t zOO. Mk h. by t he I" ..: t tha t he 1' la )'l'i..I the slri n~s ;.1 ;l1llllJst I.·vdy 

ASSOCIATE po int of cnnt:Kt, freqm·nil y pla y in!! fa r up lin the Ih:cJC rllld 

Arthur Bamforth 
William C . Landau. 
August G, Linker 
Mrs . L. A. W illiams 
Erastus Osgood .... 

PhllaJelphia. Pa. at otllL' r t imes nearer tht: bri dge. HL' :o:holiid lI ndouht l'lll y 
LanGlster, Pa . r:lnl< as Ollt· nf the !,!rL':l test art i:-; t :o: oi thL' world 0 11 the 

Gihsonburg, O hin. i n~trllrn t'n l. If a ra nki n/! of thL' m:lIllintin \' i rtun~ i of tht! 
Kal:lln:1700, Mi..:h, coun try a t the prt:se nt tilll t' w t:" re made. we ~h"u ld led in . 

Boston, Mass. cJi llL'd to ran k Mr. S..:al l.iI not far from thL' hL'ad , a lthfl ll 1! h, 
TRADE 

Herm an Cohn ........ . 
Oliver Oitson Co .. 

...... ................. .. . . New York 
..... Boston, Mass. 

-Gibson Mandolin & Guitar C o 

aulbetsch & Whittemore., ........ .. 
H. F. Odell & Co., ....................... . 
The Veca & Fairbanks Co., ...... .. 
Vandersloot Music Pub. C o., ..... . 

ettberc & Lang ................ ........ .. 

..... ....... . ... Kal3nw zoo , Mich. 
o. ........ _ ..... Boston, Mass. 

Nazareth . Pa. 
Newark, N, J . 
Boston, Mass. 
Boston, Mass. 

Williamsport. P .. . 
.New York , N. y . ~

a}t~M;~rnbS.:::.:::.': .. ::::: ...... ::::: ... .. 

=== 
Oulld Concert. 

The eight annual concert of the America n G uiltl was 
-give n in the As tor ga llery of the W aldorf Astoria, Thurs . 
day evening. Apri l 15th. This conce rt room furni shed an 
f>xce llent se tting fo r the fi ne concert w h ich was given. The 
hall is e laborately decorated and w hile w e prefe r a cOllce rt 
hall built fOf the purpose, w e must ad mit tha t w~ ha ve 
ne ve r seen a more handsomely decora ted room of t hi :-; I<i nd. 

The Plectrulll Orch l'str,t under the directi on of Vale n
tine Abt ope ned the progra m w ith a selection from C a r
men. T he num ber was w e ll rendered lind received w it h 
much enthusias m. 

Mr. De rwi n appea red nex t in t wo ba nju nul1lbl~rs . The 
Roma nza s howed to ad va ntage his wonde rful cont rol of the 
tremolo moveme nt a nd h is second number di splay ed h is 
re ma rkable techn ique. Mr. Derwi n is to be congra tula ted 
n ot on ly upon his e xcellen t m usic:lI performa nce bu t his 
judg ment in select ing classics which are adapted to t he 
banjo. He is undoubted ly one of the lead ing banjo soloists 
of the country . 

Miss Midda ugh sang with taste and repose. He r voice 
is a pure clea r soprano and she displayed much a rti stry . 

of course, the :-o t y lt's of th L' v..riolls solo i s t ~ d iffe r, hu t Mr. 
Scalzo 's artistry is rt·a ll y wonderful. 

Mis..<; Lore tta Dt' L OI1 t: has a l horou~h command uf the 
harp. She play t'd a ve ry difficu lt l1 umlx' r w ith much 
t'xpression und cardul tt."<:h nique. 

Mr. HObert Thra ne play ed a n intt' re:-ti nc \ :dlo solo 
accompani t'd by the orcht.'st ra , w hic h a j.!a in sho\\'&1 t he 
e xcellence of a ma ndoli n orclwstra for arcomp:.IOin1t:' nt 
work. Mr. Thrant" s performan l't~ was excd lent and the 
ease w ith w hich he played in tht' hi!,!h po:o:it ions fr t·l..Jue ntly 
w ithout lookmg a t the tin~er board should be an ill ustra
tion to youn/! mus icia ns tha t it is not Ilt'Lt'.s~ary to wall.: 11 the 
fi nger boa rd a lway~ \\'ht'n playing. Mr. ThranL' com bincs 
Ilot un ly tlw lllusir.: i'lIl but the humoris t a.s he .sC't·lllL'd to 
thorou.I!hly enjoy, as ce rtai nl y did hi.s aud it' lll!?, thL' ma ny 
da int y little passages in h is nUlllbt' rs . 

The concert d osl'd w ith Ml'lh ld ";:O:lI lm's HUIl.l'1 
Ca pricd o.sn re ndered hy the or..: hestra w ith t'x(d h III , ty lt', 
ta :o: lL' and L·x pre:-; ..... ion. 

Mr. Aht had an ex(ellc l1 t ..:onll ll and IIf h i ~ !olrt' l" :lnd 
he led thl' ''' w ith much lIlu:o:iral ta:o:k . T ill' ("flu' r( \\:1S 

onl' uf Ihe mnst arti ~t i..: w h i..:h h:I:O: l·\'I.·ry hn'll j.! 1\ I'll ill 
t.:onnt·..:II OIl wi th G ui ld ..:nn vl· nti Il I1S and ,\\ r. Al' t ll~'~"n \':' 
mudl crt'd it fo r the arra nj.!l'Il lL'nt of a lUll' pru~r. lln In 'lid I 
;~ be:1uti ful hal l 

The ~' ulTlp l l'l (, program is ~i vt.·n Ull tht' rq.!ul. lr proj.! l ,lI11 

p:IAe. 

Oneof the new lady ofticers of the GuilJ spc .. ks of Ihe Ck E .... · 
CE NDO as follows: . 
[liar AI, . 0111//: n utl:lnd, Vt. 

The CRESCENDO Is great. 
Yours fraterna ll y, 

MI<S . A L,\ \ A MORSE. 
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Personal Notes. 
Stanley Griswold, the well·known young mandolinist of 'Bel

low. falll, Vt., he played a number of enlaaements this season 
baldis teaching a number of pupils. The Bellows Falls Times 
NYI: II He furnished mOlt delightful Inspiring mlJslcon the mand· 
olin." Mr. Griswold Is a pupil of H. F. Odell . 

A recent caller at the CRESCENDO office was Signor Giuseppe 
Pettine. He has had an extremely busy season with many pupils 
and has elven a laree number of concerts and recitals. Slenor Pet· 
tlne is a great believer of a ll that Is best In music and his solos in
clude many of the high-class concertos usually on ly played on the 
violin. In speaking of the so-called mandolin duo, Signor Pettine, 
who was one of the first to Introduce this style of playing, agreed 
with us that the word "duo" as applied to the double stop work 
was misleading and that the so-t:ftlled duos should be called unac
companied mandolin. 

Miss Anna C. Tuttle of Brooklyn, N. Y., has betn teaching 
the banjo, mandolin and guitar for 12 years. During the last few 
years, she has been extremely busy with large classes. She Is the 
teacher of the three Instruments at the Brooklyn Academy of Musi
cal Art. Miss Tuttle sends In her subscription to the CRESCENDO 
and has; also joined the American Guild . 

Mr. H. Ernest Galleher, who was con nected with the Holt 
School of Music. has opened a new studio at I ))~ W St., N. W., 
W ashington. D. C . 

Six hundred people were entertained by tbe Worcest~r Ideal 
Mandolin Club and 'lts assisting artists In Horticultural hall last 
evening. 

The concert was the 13th annual, and the program was varied 
and Interesting giving a very good idea of the capabilities of mand
olins, guitars, banjos and kindred iustruments in ensemble and 
singly. 

The "Queen of the Valley," a gavotte by Goldby, played by 
the Davis mandolin orchestra , Harry N. Davis. conductor. was 
the first number and it greatly pleased the audience. 

A new instrument, the harp guitar, was heard to great adva n-
tage. . . 

Dressed in soft gowns of white, pink and blue, the you ng 
women of the Aeolian club presented a pleasing picture as they gave 
the " Goddess of Night," an overture by Allen. The club Is a re
cent comer Into this field of musical effort nnd its playing last night 
showed the result of careful study, and attention to detail. 

by JI~;u~~~~~m~~~~e~l~su!P::r~ltMr~~ici·~~~·g;~;~~J:eapf~~e:dag; 
~:r~~~ ~r~~~~r~:n:f c:r~~~~ ~ka~~r~r~;ln Da:~~'nc~~ ~t~~~ 
observed, than in the other selections. This was ~e natural resu lt 
of a desire on the part of the players to interpret the reading of the 

~~~d:~O~tz ~.~~i{lasr~~ f;;~e~,~hf~h '~t~~:da~~:':'u3i~n~ea~l~ 
did the "Bridal Rose" overture by Lavallee which the Ideal mando
lin club gave Ree'{es' "Second Regiment March" was the fmal numb
er. and was given by the entire orchestra. It was splendid ly played 
with a dash and spirit w,holly enjoyable.-WItf"wl'f" 7d"f"om . 

Myron A. Bickford, the weN-known virtuoso, a~peared at Lan-

~~~:~l ~~t~S'~~k~r~e~r ~f~i!b~~: fho:1~~~l~r~;;a~.e 2.¥~~. ~2~~~t 
June he will play at South Norwalk, Conn., and a lso deliver a 
lecture on music. He Is to be director during the summer of the 

Schn!tl~f' ~~~~~ 'tI~ !~lljbe dttrea~~~~!ra~ft~eC~~:~:~~a o~u:;:~i~ 
to be opened in New York next September and will have immediate 
charge of the stringed department and will teach the plano and 
organ. . . 

Questions and Answers. 

Thl. (olumn open to all. Send In your question • . 

. QUESTION-In chord playinc on the mandolin, should the 
action come entirely from the wrist, a combination of both arm and 
wrist or from the arm entirely. D. E. A. 

ANSWER-In chord playing on the mandolin It should be kept 
In mind that the wrist motion Is the most Importallt but in vlgorou. 
chord work, especially when three or four notes occur in forte pas· 
sages, a combination of wrist a':ld arm motion Is frequently used~ 
in fact at times It ~ms as though only the arm were used but It Is. 
of the utmost Importance to keel' a lways In mind the fact that the 
delicacy and excellence of tone production Is produced to a great 
extent by a wrist motion. A suggestion which may be of assist
ance is to use all the wrist motion you can at ali times and occasion
ally use some a rm motion as stated above If absolutely necessary. 
Never use all arm motion If you can avoid it. 

QUESTION-I take the liberty of writing you regarding a ques
tion which has caused me a lot of trouble . viz: The mandola and 
mando-cello tuning and stringing. I would like to know which is 
right , the American mandola In tenor tunlne and a 4 double strine 
mando-cello tuned to correspond with v iolin-cello or the italian and 
french mandola In octave tuning and the S string mando-cello luned 
an octave below the mandolin with the exception of last strine 
which they tune to correspond to lowest string on vlolon-cello. 

P. V. L. 

ANSWER-The Amerialn mandola, as you call it, stru ng with 
.4 double strings, 1st strin g A, 2nd string 0, ]rd string G, 4th strine 
C and the 4 double string mando-cello, same notes as above, onLy art 
octave below are the correct inst ruments to use. The tenor man
dola is tuned I-5th below the mandolin and the mando-celloan octave 
anJ. I-5th below the mandolin. The octave mandola is rapidly dis· 
appea ri ng in this country and :a fi ve double string mando-cello is 
hardly used at a ll except on the Pacific coast where there 
are a few of them. There is no music published for this instru
ment In this country although some is imported. Almost 
every publisher of mandolin musrc in this country Issu~ 
music for the tenor mandola and the 4 string mando-cello. These 
two instruments correspo nd to the viola and cello in the regular 
stringed orchestra. There Is no st ringed Instrument In the regular 
orchel\ tm which is tuned an octave below the violin and there Is nO' 
regula r instrument with 5 strings. therefore If the highest model we 
have to follow uses this'lnstrumentation and we have in the tenor 
mandola and mando-cello perfect imitations of the viola and celiO' 
and we ca n get music arranged for them and we ca n't get music for 
anything else, we believe these instruments are the best ones to use. 
Three firms to our know ledge today are making mando-<ellos anct 
several firms are making tenor mandolas. It is quite easy for a 
c1ub.to restring an octave mandola and use the tenor mandola parts. 
and add the mando-cello. then the instrumentation Is correct. We 
might also add that the American Guild, representing the ' leading 
teachers and publishers of the country recommends the use of the 
tenor mandola and mando-cello. The 5 string instrument you refer 
to is practically a lute and Is very beautiful as a solo Instrument but 
as there Is no music written for it In this country, it is hardly prac
tical. The saying " In Rome do what the Romans do" might ap
ply here. You a re In America and are offered not only fine instru
ments but well arranged music, therefore we suggest that you will 
find the Instruments the Guild recommends meet all possible 
requirements for your orchestra. 

Our articles and music review are evidently appreciated. The
following letter is one of many received. 

A. A. Farland gave a fine recital In Boston, Apri l 20. His 
performance was very artistic, displaying careful attention to tone, 
color and expression. His artistry and musicianship were evident Grand Rapids, Mich. 
~~;e~~~~t~e riii:~a~~!br~nhd~~O~ ' ~rn!ree a~~te~8;r~~lld DIDr Sir: 

the att~tion of the audience for an entire evening playing alone . them v~~~~~~~es the t~~ ~f~~~I~hi~~h:S~j:t a!~ :ans~' hltsenJj,o~ 
:,~~~~tf::~hf:Ws~:~e~s baU~i~~t ~J~~~io~ ~h:: ~~I:ya~l:lrt~e'a~~ good,one. Success to your paper. Yours professionally, 
unable to do. The program is printed on another page. J : W. MCLOUTH~ 

., 



The Crescendo 

PROGRAMS OF CONCERT 5 AND RECITALS 

Program of Eighth Annual Concert of the American G uild 
given at the Altor G allery, Waldorf Astoria, New York, April IS, 
190:), under the direction of Valentine Abt. 
C armen Selection. . . . . . . . . . . . . . . . . . . . . Bi l et 

The Plectrum Society Orcheslra Augmented, Mr. Abt, Director 

Banjo Solo { ~ ~1':c~r::~Hu~g'aria ~ Rha~y·. " ' .' ~a.gL~~~ 
Mr. J . J. Derwin 

Aria- Non plu dl folre . , . .. Mozarf'l' 
Miss Ethel A. Middaugh 

Guitar Solo- Alice Where Art Thou, Var. . . Fodtn 
Mr. Geo rge C . Krick 

Fantasia .... , . . . . . . .. , . .. I . . Abt 
O rchestra 

Mando lin Solo-C aprlcco Spagnuolo. . . Munier 
Mr. G regorio Scalzo 

Songs I b ~~:rMer~~d"s 'S~ng : : : : : : : : '. '. H~~~~ 
Harp Solo-Reverie. , . . . . . . . . . . .. . Hasselmanns 

Miss Loretta Delone 
Cello Solo-Vito . .. , Popper 

Mr. Robert Thrane 
Rondo Capriccioso . · Mendelssohn 

O rchest ra 

Program of Recital by Alfred A. Fa rland at Boston, April 20, 

1909· 
Faust Fantasia. . .. ,.., .. . . Gounod-A lard-Farland 
Cradle Song . 
Alice Where Art Thou ? Trans· 
Popu lar March . 
La PrecJoso-~electlon s .. 

Intermi ssion 
O verture-" ltallan in Algiers" .. 
La Paloma ' .. . . 
2d Maz urka .. . 
Gavotte-"Southern Girl" . 
Tara ntelle, ..... 

Intermission 

· Hauser 
. Asc her-Fnrl;lnd 

· . . Selected 
. Von W eber 

· Ilossini 
, .Donlletti 

· Wleniawsk l 
. . Kremer 

. Pop~r 

Minuet &huecker-Fnrland 

~
arco' . Handel 

~:'~:~::~w:ill~~ T.;I/' ~:..: ~;~v:~e~t.·· ... s~~r~~ 
Program of I)th Annual Concert given by the Worcester Ideal 

Club at Worcester, Mass., March )0, 1909. under the di rection of 
H. N. Davis. 

P .... RT I. 
t Gavotte-Queen of the Vall ey . 

Davis Mandolin Orchestra 
2 A Parish C all . , 

Elsie Leighton Li vermore 
3 Serenata-ombre Notturne . 

Ideal Mandolin C lub 
4 Fantasia . • . . . . . . . . . . 

Frank A. Raia 

· Goldby 

. Original 

. Matinl 

. Bovio 

Overture-Goddess of Night . . . _ .' . Allen 
Aeolian Club 
P .... RT II. 

I a Serenade-Magnolia. . J . Mlssud 
b Overture-Merrie Mus ician. . . . ...• . .. Ramsdell 

O rchestra 
2 a March- Annexation . . . . . . . . . . . . .. . . Hall 

b Waltz- Sevilla. . . . . . . .. . . . . . ... J aques 
Banjo Sextet 

Mazurka . . • . . . . . . . . . . . . .• _ ... Vardell a 
Prank A. Rala 

4 Overture-The Bridal Rose.. ,.. 
Ideal Mandolin C lub 

5 Readinc· ... , 
El sie Leighton Livermore 

March-Second Rtg't. Conn .. 
O rchestra 

· l evallee 

· Seltcted 

Prog ram of Annua l Concert of the C . S. DeLano Mandoli n. 
Banjo and G uitar C lubs given at l os An geles; CaL, April 19. 11)09 

under di rection C. S. De l uno. 
a Apollo Overture . . ,. . Stodda rd 
b Indinn Frolks . .. , .. Sawyer 

C. S. Delano's Mandolin and Guitar Club 
a Twilight Reverie Waltz. , . Bacon 
b Concert March . . Bacon 
c Husking Bce, . . . Bacon 

a Med ley Overture 
BanjoClub 

b Tale of the Honey Bee. . . ... 
lyra Mandolin and Guitar Club 
Directed by Mrs. C. S. Delano 

:1 Bolero Waltzes· 
b loretta Schottische. 

a Gibson March. 
b Spanish Gaiety -

G uitar Club 

Mnndolin O rchestra, 50 Pla yers 

. Eno 
. Ada Cheney 

· Stauffer 
· Delano 

· Boehm 
. Ello 

West l awn Polka tBttnjosl . . Glynn 

Misses C ' S~~:~:eft!;l:~~: ~'. ;~t~eest{l;oK. Wren. 

Love, the PedJler . · German 
Mrs. F. Bacon 

Fantasia (Guitar) . · Dc lana 
c. S. Delnno 

Ught Cav:l lry. Overture. · Suppe 
Mandolin O rchestra 

Program of 18th Annual Concert giv('n to}' Clws. F . Graet-cr's 
ManJolin. Guit .. r and Bil lljO Clubs at San Francisco. Feh. 21). 11)0(). 

I a MarCh- Ohservatory . . lincol n 
b Waltz- A Southern Drenm . . Lin..:oln 

Mandolin Cluh 
Melzo Sopr,lno Solo· . . . . . . . 

Miss Hay C:trC3S 
a Overtu re-lust'splel . . Kela Bel:t 
b Dixie Rube. Two Step . . . Allen 

Mandoli n Club 
Character Sketch . 

TheOst'IQrn' s 
S a Selection!!- . . George Washlllgton. Jr 

b Down in J ungle Tow n . . . . . Morse 
Mandolin C lut'! 

Song. . ....... . . 
Miss Edith Norton 

7 a Kin g Over All . 
b Two Step. 

The Osoorn's . 
a Espa nita Walt zes'. 
b Gen. Mixup U. S A •. 

Mandolin C lub 

· "' ;mil 
· R~wing 

· Rnsev 
. Allen 

Program recentl y given by the Carl Tschopp Symphon}' Mand
olin Orchest ra at Phil!ldtlphia, Pa. 

1 March, Militai re . . . . Boehm 

~ g:~~f~~,eb~ne~oJi~~pid: : . ,T~~~ft 
4 March, Gibson. . . . . . . . Boehm 
5 Two-step. Calvary Charge . . Wurtele 
6 Waltz. Among the Roses. . . .. Siahl 
7 March , Battalion Parade . . . SSChOPFr 

~ ~ft~~~es;aandi;hDSi\~!ru~tt~ · . . 'p~ ~e~~; 
10 G avotte, Red Cross. . . . . BelanD 
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TRADE AND PUBLISHERS NOTES. 

The _aslmum Pub. 00. publishes a number of banjo 
pieces by Paul E~o which may be classed as among the best 
American publications for the Instrument. The " Plantation 
Symphony" recently published ~y this company Is an especially 
tine piece for either solo or teaching work. Ste ad. 

Th; Eddy Music Meter Is one of the most useful little 
articles ever placed on the marke\:. It Is of value not only to the 
teachers but to every player of any sort of an instrument. It is 

, made In ·the vest JXKket size which may be carried around easily. 
Every player of the banjo, mandolin and guitar should ha ve one. 
See ad. 

The "Symphony" Harp-Guita r manufactured by W .' J. 
Dyer & Bro. is an extremely useful instrument In mandolin 
club. This instrument has a tremendous volume of tone of 
excellent quality. It is very reasonable In price and may be bought 
on easy payments. This company will send Its tine lIIustrattd 
catalog fret to anyone. See a~ . 

W. C. Kn11)fer an nounces in this issue three marches in 
both A and C notation. He has recently acquired the control of a 
well known banjo catalog and these three marches are desirable to 
those who are now using C notatlo,} music. 

Now that the American Guild has recommended the publication 
of music In both notations, ma ny teachers who use C nototion are 
desirious of obtaining a good method. The "Stahl" banjo method, 
published by Wm. C. Stabl, Is one of the best on the market. 
The Stah l mandolins of the violin model are meeting w.lth great 
popularity. The Instruments are made by skiJIed violin makers 
and ' have a very tine tone combined with excellent quality. 
Catalogs of the instruments and information about the method may 
be had from above firm . Ste ad. 

Statistics prove that mandolins are selling In next largest 
quantities to violins which have aJways ·heJiJ' the first place. This 
shows that there Is a tremendous demand fot the Instruments. and 
with the demand (or Instruments coes. a demand for goqd mandolin 
picks . The Wright mandolin pick, manufactured by Louie F. 
W r lCbt. made of genuine ebonlte Is having a tremendous sale. 
These picks never chip or lJreak and have beveled edges and are 
extremely reason.able in price. See ad. 

The Ollver Dltson Co. has 38 numbers In their mandolin 
o rchestra catalog which include parts for tenor mandola and mando
cello. One of the latest numbers issued by this house Is the 
<eJebratcd Grand March from Tannhauser. It was arranged from 
the original score by Mr. H. F. Odell and will undoubtedly be in 
the repertoire of every mandolin orchestra in the country. 

The Lyralin, a lthough only recently placed on the mar1(et is 
having a remarkable sale. The Instrument Is a decided ' novelty 
and as It Is constructed with such attention to the detail and the 
tone of the Inst~ument is so excellent, It Is no wonder that pro-
tessionals in various parts of the country are purchas ing lyrallns. 
Enterprising teachers may secure the agency of this Instrument by 
wrltina: to the Lyralln Mf«. Vo. who issue a booklet which 
elves a very complete and concise description of the Lyralin Instru
ments a nd we should recommend that player3 send for It. See ad. 

The C. L. Partee Music Vo. are the publishers of a 
number of very va luable instruction books among them belna: the 
Universal Methods and the American Conservatory Methods for 
the banjo. mandolin and guitar. The Partee Co. is .making a 
special offer on several of their most popular books for a limited 
time. See ad. 

Such pieces as "Second Connecticut Regiment March," 
"Magnolia Serenade" and "Bridal Rose Overture" should be In 
the repertoire of every dub. These pieces are published by the 
Cundy Bettoney Co. who a re adding some fine numbers to 
their mandolin orchestra catalog. See advertbement. 

Geo. Stannard publishes a number of the a rrangements 
and compositions of Miss Ethel Olcott whose a rticle on guitar 
repertoire appea rs in this Issue. He has a large catalog of music 
pt(uliarly adapted to teaching. He publishes. something new 
every month. See add. 

The Memory Library Issues an excellent book on how to 
read music a t sight which is 'Usefu l for every music student . A 
descripti ve circular is issul!d which will be sent to a nyone asking 
for It. 

10,. wil l bring to anyone a sample of the famous " Never 
Stretch" strings. At this time ot the year a true string which Is 
damp proof is very desirable. The F. J . Bacon Vo. make a 
string that is absolutely guaranteed. See ad. 

The Peroy M. Jaques Pub. Vo. has issued a number 
of new pieces which have met with much favor. One of the best 
numbers published by this house Is the famous "Moon Winks" 
which Is used by hundreds of dubs. One of the latest publications 
Is the "Colored Promenade" which Is publis~ed for full mandolin 
orchestra. A sample copy may be obtained for only 10". 

. Whyte Laydle Banjos and Vega Mandolins and Gulta'; are 
very popular among teach~ and players . . The following letters 
from well known people are extremely Interesting. 

The A. C . Fairbanks Co.. Providence, R. J. 
J ust a word in relard to the Vega (Pettine Special) mandolins . 

I have seven mandolins here at the present time that I have used 
anywhere from two to fourteen year3 and a number of them are the 
finest product that their manufacturers are able to put out. All are 
well knOWD makes yet the Vega has that rich , fine soprano quality 
that every good mandolinist Is looking for, and that I have yet to 
find In any other make. WM. PLACE, J R. 

Holyoke, Mass., April 10, 1909. 
The A. C. Fairbanks Co., 

I will keep both Vega guitars you sent me. J sold the concert 
size and the big one for me. Away with the ...... 1 sold 
it cheap and will use the Vega. Thank you for the Half·Tones 
sent me. Yours truly. 

CHAS. B~INKMAN. 

Glen Ridge, N. J., April 6, '909. 
The A. C. Fairbanks Co., 

I have one of your No . 7 Whyte Laydle Banjos. I must say I 
have never seen a more be:!lutlfu\ In strum ent in my life and have 
never played on a better toned one. 

Will you send me your plates of you r "De Luxe" Whyte' 
Laydle BanjC'? Verr truly yours, ' 

JOHN)M. POWERS. 
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RECENT AND RELIABLE PUBLICATIONS 

Recent Publications. 
Wlthevery p'ece compoaer's name la Ilven,alaoarran .. -

cr'.. The letters after namea Indicate &rade- E, ••• y- n . 
Medlum- D, Difficult. --::::-:-:::-:-=-_ 

BA NJO. 
Ho,u~ Music CO. 

W.,. Down. In G . o r;la It . R. l/otUt, M 
Banjo and Piano $ .60 

1eacl~n~t~ca::h 111~t:~u~:rss~~~ C~~~dD~o~k;~!~:~rn~ff~t!!~~ atil~ 
12th position, mostly in the firs t position. Bass solo effect in the 
trio. 

Otto Albrecht. 
Arm.tron.'. Banjo S tud.I.. T. J . .Ilrlllstro'it. ~ll 

Book J J ·50 
One of the books of the set of banjo studies by the veteran 

banjolst,T. J . Armstrong. These studies are now pu blished com· 

f~e~iJ~r~t"k~!~~lthT~~ec°fu,~::in~t,u~l~ c~n~~':nb:~~(n!~~~~~~ 
1,'G~J~~~!~~e t~a~h~!:tera~~~'4]ti~~~\~~~S of 8t,tI~·f~~eH~'~lt~ 
man's Chorus" key of C, 2'4 time, " In vit'ation March," key of G, 
6-8 time and the "Jubilee Polka," keys of G and C, 2'4 time. 

Percy Jaques Pub. Co. 
I D' a Dial. 0 .11 P. M. Jflt/'ltj. N . 

• Banjo and Plano $ .70 

lent An~~bc~r~f f~~!l k~~i3.uS lJ~s r:r s~n~~i~iO~\jv~c~ryp~~if~~ 
Keys or A and D. 2'4 time. 
.IIUarlou. Z.b 11 . . .\t. Webber, Af 

Banjo and Plano $ .70 
The sub·title of this number is II An Ethiopian Oddity." It is 

~ lrjl~~!il1~isc~ev~~ii~:I;n:;~~~~~i~~~h1 ~~r:h~fn~~~r 1~ r ~~!Ch~ 
ing purposes and good ror club work . 

Maximum Pub. Co. 
" arch hDpromplu 1'(1111. HIIO ,.\I 

Banjo and Piano $ .75 

ShO':y r:~~ib~lfi~.mN~~ ~itr!;~1t~im~'xc~li~~t r~r ~d~~~C~ ' p~~i~ 
;~o:~!t~~. 2 Palli. Ello,.U 

Banjo and Piano $ .75 
A brilliant concert Polonaise in the keys of A and D. Extreme· 

I brillian t and yet not at all dlftkult. As a concert num ber with 
1I no. it is a beauty. For advanced pupils, It is immense. Eno is 
em or the best American writers for the banjo tod.:ty and this 
num bel is one of his best . 
Elem.Dlar,. and Ad.,aDc.d T.chnlc Studl__ Pftul. KilO 

For Banjo, each page $ .]0 
A verv val udble set of technical exercises graded from e3Sy to 

:~~cw~!: 'iT~negc~~~e~t"f.~~ei{ng~~':n;~~~~ fu~dbo~~t h~~d~, ~~~~llf~: 
the right hand being the alternate fingering. We believe if Mr. 

~n~~kmfo';~e~~~:: !)~ N>es~u~::e ~~1et~oer ~~~~~hT~eur~l~r~e:oc! l}~~ 
sets or of studies of this kind on the market. 

OUITAR. 
Oliver Oltson Co. 

Jdb I .. a Ha .. moek Walter f''ru/untL •. V 
Two Guitars $ .]0 

A chlllrming reverie. Slow 6-8 time. Keys of D and F. Melodi· 
ous. Excellent for teaching. Expression and tempos vely ca re· 
fully marked . 
The OI.I.nl 'IUt... Walter "'ret/and. H 

Two Guitars \ $ .]0 
An effective easy teaching piece Introducing a few easy hat· 

monlcs. An excellent number for young pupils . Keys ot C and F. 
-4' 4 time. 
IUpth 0' aprlD' Walt tr Vuda'ltL . E 

Two Guitars • . }O 
A waltz m6vetnent In the ~ of G and C . Very easy and 

:ne~~~~tar~ntA\~t~nfe:I~~~t~deO;t ~!C~rtl~:v:~ft: ~~!I~ 
,that plays easily under the finltrs . 

MANDOLIN. 

Oliver DUson Co. 
Ju • • " or lb. F un of" It Jt'. P. 8uddj-Jl. P. Odell, AI 

Mandolin and Piano $ .SO 
- A rondo COl price. 2'4 time in Ihe keys of G and C. A scher. 

l~:rndo movement. As a composer of characteri stic novelties, Mr. 
Sudds is weJl·k n~wn and Ih is number is in hi s usu:lI inimitable 
style. Also published fo r full mandolin orcht'slra. 
Glrl.of lItadon "'arl Jtom::(Il--.4rr. JI. P. Ol/ t ll , .'\{ 

Mandolin and Piano ~ .60 
A set of ~val tles which are standard lind are becoming very 

m'fi~):I~tl~r!~Sth~u~:~~i Ijl~etrc:,u~:.~~~~:ur D~%~i~ldV~~~legeujit~ 
fi~a~:~~~~traF~~~ o:e~~~;:e:rd,~~~c:' and arranged for ful l mando· 

O"e rtu re,' Mornln • • Noon a nd NI.ht " S"jJjJe-.'lrr. II. P.Odd/, . .u 
Mandf'lin and Piano 11.20 

An arrangement of this standarJ overture from the original 
5(ore. 4'4. 6..s and 2-4 times. Keys of D and C A greal num ber 
for ~rchestrtls. m.ld club~. Opens with a slow movement at the: 
beglllning. working up 111. S~pPC's inimitable styleto a fast lempl'l a t 
Ihe close. We believe thiS IS the on ly arrangement or this over· 
~1~~I~'Jan~:I~~~I~~.1I mandalin orchestra inciuJing the tenor rnanJ-

naxim um Pub. Co. 
San . Adieu 

ManJolin Duo 
PC/II I HI/o, r: 

$ -40 

A very easy tremolo rneloJy with a pi7.1icati accompaniment . 
~~~:~r~:~s t~riS~~I~~f ~~a~~~.movement Excellent ror tea:hing 

Canoa Ran ch Walla 
Piano Solo 

PIANO. 
A lfalfa Pub. Co. 

T'/U~ . ~ . Ulll'ij. H 

A very easy first graJe teaching piece in the keys of F and C. 
A simple ::tnJ pretty meloJy. 

Reliable Publications. 
SUCCESSES OF THE PAST FEW YEARS. 

Iobny pleu!l publl~hed a few )'urs '1:0 .'e .. eTY doluble. Fo r our r."J"!l 
bu .. fi ••• ~h.lI TI!' .. lew put hlh ...... )' mO'l1h . Man), pi«u publhh.t1. I ... YUIi 
.,0. mTe n !Cwd ul bl!tter tluin aom .. publl)h.d )'n'fl~ .Iy . 

GUITAR. 

William C. Sta hl , 
An t: ... nl .... l\e"."'8 II'ttI . C. Slo''', ,l( 

Gui tar Solo ~ .so 
A cantabile movement in the keys of E anJ A. Slow 2') time. 

The last stlain introduces excellent bass solo. An excellent teadl' 
ing piece. 
t:.,.lla M •• u rk a 

Guitar Solo 
11'1/1 . c. SI"",. E 

S .JO 

A short li ttle mawrka, two strains and trio, keys of A, E llI1J 
B. A catchy teaching piece. Simple anJ pretty. 

BANJO. 

O. na nsfield . 
r.r p.lu.t &. n jo School U . .llan .• ,ld!/ • . \f 

No.6 S .75 
This .iCt includes some 'very excellent technical stuJies for 

~~~i~rtt ~~o:;~r;: i~nfhe;i~lih n~~:S~i~ ~~e~~~ e~~~r~~~/;~.the ~~~ 
:foe~l~r ar~ep~r:t!~ then~~cte~~~~I~~~~d~r::. ~h~la~k ei~~e~ 
be used In connection with any banjO method and Is very va luable 
fo r medium or advanced pupils. 
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MAGAZINE BARGAINS I 

1Sh. CRESCENDO 
AND VALua COST 

~:::::~~ =::'~.~~~~.~::::. ':::.~:= ~ ! f::: 
American Motherhood... .. 200" 1.1. 
~~~c Monthly ..•..•...•..••• is:: i:!! 

•. 00 " .3.00 
&.00 " 4 . 60 
2.00" 1.61 
UG" 1.10 
Ii,OO " 400 
•. 00" a.a 

.... • . 00 .. 3U 
....... 1 .~" 131 
....... ~.=:: ~:3I 

1.60," 1.00 
2.00" 1.6' 
2.00" 1.'1 
t.GO" a 00 
~.OO" . . .. 
1i.00" • • 30 
11.00 " 430 
1.111" • • 10 
1.110 " 3." 

Housekeeper .••..•.........••.. 1.711 .. . . 60 
Housewife ...•...•..•............•. I.SS" 1.11 
Human LIfe ..................... 1,60" 1.31 

l ~~:r':.~r:::I·siiidi~ ·· ···· ··:::: :.gg :: . :::: 
t:~fh;··w;id:::::::::::::::: :::: ~::: 1:1: 
trf~~:~.~.~~.~~!.::::::::::::::::: :::::: ::g: 
~~~J'~~~~i~~~::~:::: i::: t:! 
5~.~~~~:rr;.~~~£;~~::: ~~:: t!i 
=:~~;[;~.~~.!~.~~.::::::::::::::: ~.::: ~ ::: 
N.tlon.1 HOllie Joum.I ....... 1.60" • • 15 

. ~~~~:!~~~:;l~~;~~~:~::: t::: tH 
g::::!!.c.~.!.~~~~.:::::::::::::::: ::~ :: ~J: 

~~~E(~~~~Jil~~~~ii;~~~~ i:§ ~~ i;ii 
~~~~~~:~.~!~~~~::::::::::::::: ::::: 1:1: 
Puln.III, ·Reader .. . 4.00" 1 .35 

. 4.00 " 1 .35 
2.J'JO" a.1 5 
4.00" 3.00 
4.00" a .35 
4.00 " 3.60 
4.Oft " 3.65 
3.60" 1 .35 
t.GO" 1 .10 
4.00" 3 .60 
t.ISO" 1 . 40 

" .60" • • 65 
tlSO" a 00 

~~!I:~:WO::~&~~;;;:: i5:: i:!! 
;::~·Iw:t::::::::::::::::::::: ::=:: J.n 

YOU nAY ADD TO YOUR LI.5T 
All StOf)' _M .......................... _ Iw ' • • 00 

gi~:.~~~~~~~:::::::::::.:::::::::: .. tH 
E::r:~J~!.:'J::~:t::::::::::: :: 1:1: 

~~?~~~:~~~::!::~ :: to 

'Ghe CRESCENDO and 
~ictoria[ ~e"iew 

.~~~~ :r~~~~·:.~~~I~:~uell '1.t~to?·tior'~.:nm~~~~5~·~~~ 
.e-~ by t.,hlOfl uperlS. In Paris. Londo". Berlin .nd Vlenn •. 
II keeps lis readers In touch wi th wh.t I, n.wUI .nd mosl SIIIIll'I 
In H.son.ble styl.. IPictorial 'II:"le" Is noisolely. 

FASHION MAGAZINE 

PICTORIAL R'EVI EW la 15 u nta a copy and. 
If boulh t alngly would cost $ 1.80 a year 

Success Maga3ine 
Aim. to be Ihe one Indl.penllblt lII.ialine In the hom.-"TI'II 

GREAT HOnE nAGAZINE 
r!, ~~~~~:( cl~I:~~~s ~~.I~:s~I\~e:~5::t(~s ~~b~rclll~I:!~e. T~! 
world', work" lold In artlclu ducrlpllve ot the Importanl 
h.pl't"lnK.tn enKlneerlni •• clence .• "rlcullure .• rl.lller.lure. 
etc . The Nrl.1 . rllcles .nd fiCllon .re Ihebell procurable. 
R .. drr,hav, lh,.dvlctottht.blulwrll,,.on drll. ,ellquett •• 

~~~~:.~£::~:~: r:~~:::;J;::':F~n· ~tir~~i~~~ii:~ 
tlo. al wrll'''i' of OrllOn Swell ~.'d.n. Ihe Editor •• nd • 
wealth of poelf)'. hUlIIOr .nd plclorl.l. rl. 

SUCCESS MAOAZINe II 10 ce nts a copy and 
If boul ht . Ingly 'Would coat $1.20 a year 

r;==~==\l .mobern ~rtsctl[a 
======== 
h one of Ihe BEST Elllbroldlf)' Maiuln .. publl. hed. It I. 
lherr<oplaed 

LEADING FANCY WORK 
MAGAZINE OF AMERICA 
It Is undl, pule4 aulhort!y on .1I k.nd. ot elllbroidery. knlll' 

:~fi ~~d'i;~r;:~:vcee.: t~o:~'!,~~~~':!!tel~~I~~:I::~~~a;:~:~ 
IkIn •. duerlpllv •• rlle'" and valu.bl, I"tonnalloo. A.lde f,o", 

~~~:;~!I~tl~:.c~i-'o;: !:r:f~:;::lp.ll~t~~~~~~e~1I::~I:.e;~r:;: 
raphy. IlIlMr work. b.uke1ry and Ihe Uk, It h .. ",.ny helD. 
for hoUNketptr, •• ad Is. real e-ood lOaialln, for Ih' ho"". 

MOO ERI"t PRISCILLA I. 10 cent. a copy. a nd 
If bou, ht s lnl ly 'Would cost $1.20 a year 

T U B fJ B K8"BlIfDO. P let""a ' ..... 1.... I Th, ntw1l .tand prlc, tor 11'1151 four marulau 
8_C\GM_ ...... 1... _"".rn P r lHlIl.: f!d;,~~rt~~ ~:S~·O~I~r.~~.~~ f2.15 

Pletorlal ""'~~!~~!:~ .. :'t::~rnl~da~:!f~~:ie:~::~llh:!p;; 11'11 .ubscrtbtr'. I 

The Crescendo, . Everybody's and Delineator-Value $3.50 for $2.50 

THE CRESCENDO, 165 Tremont St., Boston, Mass. 
lAY " . NanCED YOUR AD. IN CRUCENDO" 
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~~~~~~~~~~ ~----------------~ Mr. Music Student I 
YOU -:~~ :~'iD"3io~~a~'C' j(t~°l:rckel? 
which 1 •• lw,y,llrtady 10 In.wu any qutS-

~~~.onll ~fll c~~1t ~:~lr~~ III~~ ~::;. :~t 
~c~'lan11:!.n~~ ~!~:~~ II:ra~u~~:::.~ Ij~~if.ii 
Whal lh.ptlnclpalmajO,andm'norchord. 
art In an kty •. How Iht I trlnc Inl lru • 
.. ,nts art l ~ nfIJ. elc. 

T.ach.ra- Yoo nted Ihl l 10 ... 151 
yo~ In yoor work. 

Prlc. oftly 250. Spe<I.1 priCtS 10 Iht protenlon. 

Chaa. W . Eddy , 61 neetln~ St., Providence, R. 

fSh~ 

"SYMPHONY" 
Harp 'Guitar 

hal no rival In volume of tone, 
combined with quality . 

Wlu" Czp.,u '0, obo.' If: 
Ih:· !~~~.OJl perfeci Ind prlCIlca l ln5l ru mtn t 01 
~ty:,~Old not be wi thout on. now for "ny 

"Fu beyond "ny Ir:ullir Wt knowot." 
''In lont.nll "olumttar l uperlor to.nyl tt.yt 

t"uht ard." 
" Wllhoul qUtstlonthtlr: rUltSllnSlrumfn lfot 

c!ub work tyt , bruulr:h t 1o my nOl lct." 
" Ther •• re no o thtrs 10 ( ompI ' t wllh II In 

volu..,eor 1000t." 

Sold on .1'.:"">' I' a,, 'n lllni. 
W,lltforlllullrlltdUI", IOi!" Stnl h ttlO 

any addrtu . 

W. J. DYER & BRO. 
Dept. 85. ST. PAUL. MINN. 

A BAN 10, MANDOLIN and GUITAR 
RECITAL by 

MYRON A. BICKFORD 
will boom your business. 

Belter get his program and term s. Available anywh~re . 

ADDRESS 
:JIH ~lA I N STltEE'r. SP ltl NG.' I ELD, ~IASS . 

Have You Ever Been Discouraged ? 
a Ir::'~~:iht t;:~::~ .a~"wto:[.:, ~::~o~ !~o~ ~ "t:; I ~:~~!' r '!T~~~~ ~~~~~~T; 
I trln lrmllilt Iha l I, fit IOUM1" 

If 10. you art nOI one of our CUltomer. and do nOI USt our " Ntyt,'alu " 
S lrlnc', JO oul of t "tr)' )0 .. oarant_d 10 be as reprnenltd. or we will ft -

p'ac~, ~n~";;1t~lh~~~.no!~Jt .~I~~~~~'ST"ETCU " 8Tltlto/08 rlne; 
Cood Ind clur. Stnd.o unll for .. mplt. 

" No- Kno,"DanjO Tallpltce nc. each. " Nevtflltp" DanJo 8rlde. 10 C. 
each. AlrlalwUlcon Yince lhel!lo. l l ktpllu l. 

Dep't c . 

Once tried, alway. u.ed. 
- MAN UPACTUR.ED ONLY ay -

fSh .. F. J. BACON CO. 
Bristol, Conn . 

.. II' Irs OUR PUBLICATION 1f"8 GOOD" 

PLANTATION SYMPHONY 
~:~r!181~\a~j;~~~~· ~ ~~d':i:;!.~n~:~I~q:,\7t:e: ,:ralhl. ~:,iu -

m,nl. Don·l losaanopportun11Ji' . Or<lleratO!l(t. B.nJoSoIo~oc; PlanoAcc. 
..x; Banjo and Plano " c. UIYtA DIKounl. DrP T . .. . 

THE U)(IIUI PU8l1IM_ CO" 152' tll.tn ll t 61., Phlladal,1Ka 

Stahl's New 

Is an original 
than the others and as " ~,,lik, 
in shape, tone, 

get an Instrum~lI l 
pl~ctrum . Tops 
. olld block. 
same IInesas th e 
..Iolln make r. 
woods money can buy. 

~~:i~~:~:lnSls~~U~~Yle 
the frets .paced exaclly 
which makes the fin gering 
sides giv ing us an e;lsier i 
be found in any silllilinrly -- - - ••. ..•• - .• ",C 

st rument. The tone Is superior to all others and ou r j 
less than some firms char&e for inferior instruments; 
is comparison with other makes, the purchaser to be Ihe . 
the mandolins will do the rest. Send for catalogue to 

""HI. O . STAHL 
211 Grand A .. enue, Milwaukee. WI •• 

THIS IS A PROORES ~ IVE AOE 
Mr. "ando lln I'larer. Why do,, ' 1 rou Irr t h e 

" ""AIQHT" HlANDOLIN PIOKS 
OEHUIHE nOHln, BEVELEO EDGES 

Made 1ft (0"''' ... ad •• • Neter Chip rr Break 
01 fI."lbllll, -- ---

P,I« "2·~~1I'!" .. dl. ImploY8 TODe 
"Wrl.", ', fJ.,rl.u " ,s' ,/nll or. TH E VER)' BC,sT /tIAf)E 

SA MPLE SET S MAILED AT ,.OllOWING I'RICF.S I Mon .. y bolC k II )·ou 
Bilnjo. RUllind I;Uk wound .Ih ~ . S~ I . . . . . . . 40 ~",}. ~O. F'"'' Clla-
Gul ln . " .. .. Basso . ........... " ' ~ " i:u e STR INGS. 
Manllolln . 511 .. Slttl . 1"olbhtJ Copptr n .lu n , )el . . , 0 CA'I::S. e". 

LOUIS F. WRIGHT. Wln.t e d, Conn. 
T EAC tl ER S AI'i'D DI:AlERS PLEAS!: ASK FO R WIlO LESAll:: I>RICES 

- J " bbenpltast .. ' II .. U~·-

[' Il VitcT~~O~l~~~c~e~ t~\::-~~~~~i~ll:~~~:.~a rd - I 
in ~ the ir New tSSllt'S for Mandulin OrdH:~ t ra. 

QJ Court St., Hos ton. Mu ss. I 
------ ---- - j 

F or 10 cents ~l!l~jl pf~::~(, IJJ~ f~ljr (;i~' ;"~'~n l ~::-ls 
;!IId Guitar Ace ., or B:mjo Solo. Th is is 0 11(' of J. J. l.iddkoat's 
l:t lesl and hest compositions for fult malldnlin "r(h~S l ra, in..:l uJ· 
illg tenor mandola and "wndo·cello. 
P e rcy n . Jaques Pub. Co.. Jacks~vil~ , F in. 

3 Marches in C and A Notation Banjo 
10 t;t-:NTS ~AC ft 

Enterprl.e March MinIer'. March 
Colonia l Club Ma rch 

Publisherl hy W. C. KNIFFER. <81 W . n d n 5 .. 
MEIUIl F. N. CO""'" 

- HUMBUG MEMORY SCHOOLS EXPOSED" 

l(o\V to R e n,d M-EADDRME5S 0NoDE'1ELORPt4ENT~Of THE 
IUusl c lLt 
!:lIgh t. 
SO'I.I '0'· TOI Olroduc:r.ac:ri~Of,.a h,abltFREE 

.' MlK'allon.l work!l. Iht RIIO>"I! 
Clrculu.T. will t.CM:n t 101\11 anplicnnts 

!:-=====:.. :::m MeMORV UnR~::-;'rk Ptau, New Vork 

YOUR B~T I.NTItRBaTa WILL Bit SBRVED 8Y .... NTION1NO CltBSCENDO WKEN WRiTINO ADVERTISERS 
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'PROMINENT 
A cd'u~t~~ Pod~~n~~jin~ain St., WiJkes'Barreb~~d 8ffi~~~: 

A L~;~: ~~~~r,L~!l~~~Ii~~nrcu~~:.l th St., ~~~~3'Me~~r: 

A u~!t~·a;~~~:s·.Vi~1i~J'~~d~l~t;:n~~~i~Jr.MG~ii~t~~~~~: 

NEW MUSIC HITS fol' Ol'chestl'a 
I LOV.; YOU , DEAR, .nd ONLY YOU 

A bt.uc':;::Mc::'~"i~I'~~~'&.IfI~'.&rr;:'r;:lit.!"'S ' OUI. 

~~~ ~'\.nl·~~nl!JOV'A~~TW~ ~t~:."~(~~ t:1:'~S~ 
THE AtL~~U1!;6b~~~ 'Vl:tlf,'.t~r:"'n.8teP 

Ad.ndynllmbtr.ndsplt ndldsellu. 
1.,..,.PI_ .... CCI .. ,lOCC.t.£adI ... A .. n P .. ,I ... nee ... 

MAGBEE MUSIC PU8L)SHING CO •• Box 1713. Pitt_burl!. P_ . 

Mr. Teacher 
THIS IS A GOOD TIME TO JOIN 

The AMERICAN GUILD of 
Banjoists, Mai1C~olinisu and O!Jitarists 

BOOM 
THe CAuse 
VOIJR5ELP 
Th. B. M , _nd O. 

Yearly dues only $1.00. 
200 Leadi ng Teachers belong. Why don ' t 

you join? 
Write at once for application blanks, etc. 

H. F. ODELL, .Sec·y-Tre ••• , 165 Tremont St., Boston 

TEACHERS 
-=-=---,--,,--.,---,---,--::::-:- 11 

JONES. ELMER 0 .- 110 E. Sixth St., I:. ast Li verpool. Ohio, 
Mandolin, Guitar, Banjo a:::n.:.~ :::V.:.:lo:::ii:::n .,---______ _ 

K l a~i~.E~~~'r.'1~~j;-;~~ ~~~s~~~~~ew YOGku~Jt~e:~~: 
KNIPFER, W. C.-4~ 1-2 W. M~i'n St., Merlden l • Conn . 

Banjo, Mandolin and Guitar. Guild Member. 

LINER AD, DEPT, 

Advertisements inserted here for 15 cts. a line, 

each insertion. Cash with order. Not less than 3 

lines nor more than 8 lines accepted. 

YOUR BUT INT&RB8TS WILL BE 8BRV&D BY MBNTlONINO THB CRESCBNDO WHEN WRITING ADVERnaa.R8 



Mandolin Solos and Duos 
SOLOS 

Ionlll, Lauri, . Va, .••••• " bl -so Fanlnl. ... . ..... _ Abl :tiS 
The Brookle" • •••••• Ahl.sO Fllih Air V.rl. . . •• D"nela_,o 

DUOS 
C r.dl. Sona- •• .. • Haus.er .n In Venlu W a.eU • • ••. lo bi .n 
Harle the Choir. • ••.. Iobl.n LUI ROM of Summer. AI .... nlS.r .)5 
Golden Rod. • . • • • • • Iobl . .o Old 81ack J oe. V/j" _ A'tunde, 
Impro.,plll .••••• ." • • Abl .5') T he Piper . 0"0 •••• • • lobI 

~~:~::IF~o'm' Ch~;ch ~·.~·fb: : rs ::~:~eSo~r·.', ' , M~~~!1::::~ 
Published by VALENTINE ABT 

Carnegie Hall. New York City 

B. &M. 
(BARNES .. MULLINS> 

Absolutely Illaraniet • .,.. follo-Inl" True and T Uled Strln, . '0' Ih' 

VIRTUOSO 
• NOTHING BETTER TO BE HAD. 

~::H: : 8t~!nlr (q~e ,'n,," len"lh t~~h): : : : : : : : : . 

V'ou.. D .. .. .. .. ........ . . . . . 
~~o~~f • .? Ae~~It •• \~(~:!I~::~.~~~!~~e'~~i:ih~ I~ ~n·t~ ~ .. ,~,;,) l~ 

Writ. ' or CaWolu, ot BanJo., MandoUIi' &. Gultan, elC, 

3 Rathbone Plac. , Oxford Street. W . 
LONDON, t;NGLAND. 

d • 
o . 
: 
o 

It. Impro"_ lone and a('llon 
o f the ""'1'1'.110. 

E. __ .... _ •• ,elll,. Pr«,..1M 

PIlICE 13 ct,. eAC H 
T ,.chen .nd Dealer" send urd or 

ItUerhud'orfnesample. 
A. D. GroUt. 38\ AJbln,. St., Bollon 

Why not Publish that 
Musical Composition? 
Our expert will arrange music and revise Mss . when 

necessary. We will make plates and title, prin t, send proof 
ion~.cor~llg~~~trcnu~:~r~~s~eqC~~f.lete ready for sa le.~ Prices 

JOHN WORLEY CO. 
40·48 Stanhope St. 

Chenet Guitar Studies 
FOil BEOINNERS 

A practical method, introducing scales in easy keys, 
chords, easy exercises and melodious short pieces. 
Used by hundrt:ds of lead ing teachers. Four books 
So cts. each. Discount 1-2 off. 

Odell Method for Mandolin 
.1 Book. Rudy. 7,,:c Nch 

The most complete. practical, prugressive and up. 
to date method. Contains more than all other methods 
combined. Special discoun t to t£>achers. 

Robinson Banjo Method 
FOR BEOINNERS 

Profusely illustrated, showing the position of both hinds. 
~ncludes scales, chords, pieces, etc. '1 .00 each . . DI5I:ount 1-2 off. 

H. F. Odell &: Co., 165 Tremont St., Boston 

FARLAND ~!~t;rnat:lf~~l~r~ental Tour. 

~f~~I~we"P."M~::;.~t~~I:~"c!':;: Elslot Ind . J .n., Feb .. u ,ly April, 

Write ror Conc.rt Propoaltlon now 

THK PARLARD WOOD HI. BANJO :~'t~r~r~ ~~~~h~:; o~~; 
b.nlo which Is 'reefromlhe"tln p .... , 10 nech.,aclerl$IIC 0 , .11 011'ler n .. lcu. 

Posllively louder Ih.n • pl.no .nd 5.'Ule, lhan a harp. Send Iv, 
price"", 

If ln 'po$lllonlo~lI COnCerlllclcets you u n lI:el a Farl.nd Oan}oor 
. n eq u. lly va lu.ble m.ndolln. kullar. violin. etc,. In uch.nJ,:e 1000.ftw 
hour' o f yourlel,ure lime. W,lle for parllcular,. 

THE PARLARD STRIKG :~~I'~IO~~, I ::ln~~ ~IC·~~:~.~~e:~IYr:::!~~ 
Deller th. n the Imitations and CO$IS no more. T rl.1 lOt 01 ~ auorted 10 
,ull.S,.oo. 

C.lal0l: of sheel music. books, huds . tiC .• free, A!lOIU!5S 

A. A. FAnL"NU. 3 19 ~. Front Str e el, ) ' Ia llillelll , S . " . 
Urltl.h Acent. A lb e r t Lyle., S tone Deld St., lJew.IJllr,. . Eng. 

Till-; VI R VULATIOS 0 1" 

KEYNOTES 
GOES OS ISCREASINO E \ ' I!RV I SSUE 

It is published on the first of each month in th e Interest 
of players of 

THE BANJO, MANDOLIN AND CUITAR 
and the reason of its success is that it has the moat new., 
the bea t article. of any British paper and not less th an 
8 page. or mualc in each issue . 

• 1.00 for I t Rlooth~ .oblic r ll>llon. 8 1 ('e" lJt for 0 monlh •• 
~ntJ 10 cent .. for .peclmc lI CUI'''' 

JOHN ALVEY TURNER, t~::~6::.·gNg~"::'ri 
T ht pllbll shero' the la'j,!uI Eli rope:lnC' I;aloll:ofMu , lc '0' Ihe.bove In· 

,Irumen" M.y we send you I 1111 J,:'"'' and p05I',ee. 
SUBSCRIPTIONS RE<.EIVED AT "CRESCl:NDO" Of H CE 

THOMPSON REPORTING CO. 
PUBLISHERS 

10 TrlmODI Street. BostOD. Mm . 

Book of C redit Rati ngs and Directory of the Music Trades for 
(he United States ;lOd Canmla. 

We collect Claims in the UniteJ States anJ C anada. 

"B. M. C." 
B. l'n . o . Is the leading Briti sh journ: .. 1 of the Banjo. M:mdo· 

lin and G uitar and will keep you posted with a ll that 
concerns these instru ments in G reat Britain and her 
colonies . 

D. 1\1. O . ci rcu lates wherever English Is spoken, all over the 
world. 

B . In . G. ~~"crii~:t~~~!:/~~~~r~d~~n ~~O~;t e~!~~un~:e~i 
these instruments . 

B . M. O. affords complete in struction in Universa l Notation 
for the. banjo, written in progressive lesson form by 
Clifford Essex. 

B . 1\1. O. ar~~~ ~~~~inbe!:d~~el~~l.ers in the U. S. A. and 

D. 1'1. G. is published · on the 1st of every mon th amI CO!\ts 
you $ 1.25 per annum. 

B. 1\[. G. Is edited by Sir Home Gordon. Bart , and is published 
at I SA G rafton Street. • 

$UblcrlpIIOll'fKllvedaIC,escudoO_u.. Bond St ., London, Enr. 

JOT DOWN THE WORD "CRB8CBNOO' WHBN WRITING TO ADV&RTISER8 



I 
It Pays to Buy Good I 

Goods of the best maker 

To Enlarge and Promote your musical knowledge and advan. 
cement it is wise economy to invest in that (rom which the best results 
are obtained. 

I I 
Our stock of Vega Mandolins and Guitars and Fairbanks Banjos is not 

STOCK only the most va ried of any but you have the opportun ity of selecting from 
'-__________ -' the largest stock of strictly high grade instruments in the World. ; 

: I I We wi ll be glad to forward you any Vega or Fairbanks Instrument 

I 
SELLING PLANS which you may wish to selec t un thirty days Free Trial. The Express 

Company only <l lIow a five days t rial, but we wa nt you to have more than 
that time jf necessary. We want you to have as good an opinion of our instruments as a well known tf'3cher, 
who wrote in the other day (he was from the State of Missouri ): ' 'I haVe:! had one of your Special Artists 

I Instruments for eight years and it gets better a ll the t ime." 

I 

LITERATURE twen ty-seven Half-Tones of World's Famous Banjo i ~ t s, will help you to a I I 
O ur Fairbanks Ill ustra ted Banjo Catalog, toget her with a New Set of 

I favorable decision. 
l O ur Illustrated Vega Catalog, together with Half-Tones of Celebrated Attists and Players, will act as a 

faithful guide to your further needs in the Mandolin or G uitar Line. 

i 

15he A. C. Fairbanks Co. 15he Vega Company 
---------62 SUDBU RY STltEET, BOSTON, nIASS.--______ _ 

MANDOLIN ORCHESTRA SUCCESSES 
Love's Old Sweet Song Miserere, Prison Song 

From IL TROVATORE 

Danse di Cupid Modestie Toastmaster 
ODDMENT REVER IE 

A ll arran ged b y 1:1 . F . O.,ELL 
PRtCES 

MARC il 

1st mandoli n JOc. ; 2nd and 3rd mandolin, tenor and oc tave mandala, mando-cello, .ce llo, fl ute and g uitar each 
20c.; piano ..fOc. Mandolin and piano SOc. Two mandolins and gu itar SOc. Discount 1- 2 off . 

FIVE GREAT BANJO PIECES 
JONGLERIE SCHOTTISCHE . 
POLITICIAN MARCH . 
FMIILl AR SCOTCH AIRS .. 
THE DUTCH PICN IC . 
YANKEE D OODLE B & P . 

· Odell 
· Odell 
· Bacon 
· Glynn 
. Odell 

. 25 

.)0 

. )0 

. )0 

.60 

.... C::: 
:::10 
o 
UN <11 ,-
3-

FIVE IMMENSE GU ITAR PIECES 
SPECTRE DANCE. . Odell 
G LI SSANDO WALTZ. . Hayden 
ELSIE WALTZES. . Hayden 
C HANT DU NORD . . Hayden 
SPANISH FANDANGO. . Hayden 

.25 

.)0 
.)0 
.)0 
.)0 

nr. Player- Do you use Odell Mandolin, Ba njo and Guitar Strings and Mandolin Picks? Does your teache r 
sell them to you or some cheap, jnferior brand? If so, tell him you want Ode ll 's strings because they are the best. 

nr. Teacher-Do you give your pupils Odell strings for Mandolin, Banjo and Guitar, thereby pleasing the 
pupil and making him think that you are a good judge of strings? If not, you certa inly should for your own good 
and his. Odell strings produce tone and that' s what you are trying for- Quality. 

BOTH OF YE- Se nd for our String Catalog. 

Try Our Neb) Issue 'Plan. You can obtain all our music as fast as issued for a few cents each. Send tor it. 

500 We publis h 500 pieces for mandolin, g uitar and banjo. 500 
We will .send our Ca talogs if you will tell us where to .send th em 

SPEC IAL DISCOUNT TO TEAC HERS 

H. F. ODELL & CO. 165 Tremont St., Boston, Mass. 

IT IS paR YOUR INTEREST TO MENTION CRESCENDO WHEN WRITING ADVERTISERS 





'I • • ~ 

... N: B.-S~nd for' ~~rl ~~"'\I(. music ~r~p~siti on:·: It" \l(i ll rn~erest ~ y~u becl.use · it ~thes your "poc~et-~'k ~erve. " 
.... • I" • .,.. .. , 

01 ',"'; . I' 

, . ' .. ,' ', " SEL. ,E'CT 'M,USIC f9.i: . . 

' M:an:d(jl~ti~,' and'JVlanao-'~rt ,Orclt~S~ra' 
PituS na~kt; ;. have. Banjo ~10 ~rts (PrJ.~ 30(:') ' also 'bll~Jo Acco~nhftt"' (Price 2Oc) 
Pieces ma~.kt;d ' have Banjo Obllr~to only (Price .3OcJ 

I. 'TH E 'GAY CHAUFFEUR.. March _ O,d,U.. Lallri1(t ' 7. DANZA HA9ANE~A:; , . ' I~. • Tocaben 
!..? IN MOON·LAND. Inlt'!Muo __ .. Peck K. POMPONE'TTE. GlVoue ' . Tocctben 
S ••• .,.H E.CAOET'S DREAM;' Pa,rol . . . UUUi. 'lt 9, YVONETTE. Pol ka Tocaben 
01 . LOVE'S GOLDEN MEMOR IES . . . OdeLL SHfGLIlP"ItT: " )rd Mandolin. , .~ 

• II. THE CH'U,FTA1H . March and Two·Step lia'L!inb C~:'IUI1~tTI~~f :'-M~n~oll~ and Gullar ;~ 

~ 1:n:~:~11r!~t~:~,~;~0~~~5~~~,:~:~~~~~.~:~~o-:'tllo. Teno;: : ~~dM~~J~~I~~::do ~~:r : :: 

cg~l~t~:if8:::~:Man(Oli n anj Gull:l~ - ; :.:g 1U. ~C\,~~:~ p~e;:~~~;d Mand~lIn. T~~bm 
Two Mandolln$ ana GuIIU ' .too COMIiINATIO!'S: •• M",ndol1n ana Gullar _10 
Mandotlll anll PI:ino . .liO Two Mandolins And GUllaf ' . . .lIft 
Two ." andollns and Plano .00 MnnJolln and 'plano' , .35 

G. S~~N~Ll~' P"~~:~'.Jd Man~olln 0; Violin, e~ch To~:,ben __ T_'_'_M_'"_" ,,~III_'_,"_'_"'_'"_' _____ ~_:-:-__ '''_ 
COMIJItMTIO!'lS:-·Mandolin and Gull" ':111 You r regular discount allowed, plus postage. ' . 

Two M:tndollns and Guitar .00 TI UrN d 6 r 
"'bndulln and Plano ':. . .roo an' _bo"d'::' anC !w·ge,.Sr O• • os . I , 2, ], 4, 5 a n . ," ~e~t ree to. 
Two M~~\lOll nS nnd PI.~o ' .00 # # # 'h _ 

Send ~~r Catalog of !"andolirl, Guitar and Banjo. Music 

WHITE-SMITH MUSrC PUBLISHINC CO. 
BOSTON 
62 and 6<1, Stan,hope St. 

NE W YORK 
13 E. 17th St. 

C'HICAOO 
259 Wabash' Ave. 

500-
Washburn Guitars 

were sold in New England the fi rst year that the 
instruments were placed on sale there. Si nce 
then brains and skilled labor have improved 

. them looper cent. 

Over 100,000 Washburn 
Mand~lins. 8anj~s and Oultars i n use, 

WHY,? 
Beca us.e Washburn instruments are perfect.ion in 

scale, adjustment, tone, ease o~ playing. 
excellence of fin ish. , , 

WE WANT YOU TO TRY THE 

New' hode) MandoJins:- $15. 00 up 
New n odel Ouitars_1 • 15.00, up 
New' nodel Banjos. IS.OO · up 

, Washburn Ba9'jos are marked at the. loth rr~t . as recorn · 
- Ill,ended by the America n Guild. j 

FREE ." OllT large IIlustrat;d Catalog FREE'" 
Send us your name and, addreas 

(II£KT10!C TH E CRESC£NDO 

LYON and HEALY 
Chicago, Ill. 

/ ' 

"OOINO UP". 
Savto On. Dollar No" by orderlni: a Tone·bAr. Rud below ",~nd He I' 

you c"n ",ffo,.d to be w i t hout vn." , 
, " You C!ou ld not. bUT h. hack fur t.brlce J IUD P"11nl' for It. Jt 
' I g reut ."-Frank B Sntllh. Wall1nl'ord, Conn . 

It W::~~~~d:~r&;:~lotfh!n~~?:i;:I:~i :~d '::It..~:I~I!.u;.~:~n~ ~h~hl',::;J!~I~ 
R!~~t(J~o;~).\!~tln:t~!!t'I :I~!h~hc,!~:d~lI_de for I~. t,h e Or!~lnpl , p r lc.e 

H .. rtnett 
AdJu8t .. ble 
Tone .S .. 'r 
PH. AUI' 7S. ' qoI. 

tt",I' ·PrI", Il"_1r 
Fwtl,IJU' 

ARM REST 7St 
HIGH BRIDGE lac 

Arlj'. ~~~h A'if.~~~~ I~~'I~:"~:: ~1.:~~.c t'~1 t~:s!:·,~:~(~:J::lroe~ 
~a,lg. aJ~J!~t~~~:~",~~~~y!~aT:;:e~:a~"J: ljol1. wht tlve ry ba nJ"I" 
t bould I,\an~ . 

\lJlft~ ,~, ,;V~~:!~~\~·i: .'Z.:e ~~!e~on.Cto l~~:~utb!o:~ IJt':i:~~!: aller once 
Chas. P Wllkn:-The: Tone·bflrs .nd Arm RtI1Iu are irrta l. ArlAlr one 

d .,.. trial 1 Q.ed \Jle m a t" 1:0"",., I .... , o lchtl and w~'·IQrp .. l.ed 
at the Improyem ent 1n tbtl tune, You aft 10 be cOIII~nded for pnt'olld_ 
Inr such a ftUI!or Iht Banjol. t. , 
IlouH';r ~orD:h~i;.·,Send 6 lIIore :onc-~r.s. PopllA , a~e be,.hm ID" to 

C. S. Deu,no:· ·1t tlOfll JUllt w hat ,.00 elalm to r It. 
Cllllo,d Clark:·-It I. nu wOllder that pr<)fellll ional BanJol.I ... 

h ... d ... Ive out. ell,ullng I he m to talltl up·the pi ck. 

aU ~::l,~:,!~~:::I:c:~k~; ':':.~;·::~:::n~I:;~ b:~:;do:::;:w:er~~: ~. 
,wl'et tOliettro'Q, an olet ",a'h_tub ball)", lei alon. Ibe modUlI rukt of 

~:~:'ib~I 'be'!~ t~e:~::::! t"''r:':' l:h:O~~~,l~tIl~~ ~~v~~~~:n:~"':h! 
}~~'i~~eQ~: :~II~~o~:~nle~b:~~1 vok. my Hollm'nlS ... he" Ih.y haw the r~ 

Mr. T .. atoher :-·Soone. or '_Itr, JUllt a' .lIlttl .. t he . u n tetl in lh~ 
~rnl:V~'tUII~d9~~~,psU..'i: I:h:~IO:1e M.nd .aDt . • Tontl·bar. Doa'i you 

ORDKR NOW AT llAL.II'_P RJ CE • • 1.J)0, . nd enjoy lhe .... T 
bene fils which oll\t,s derive Wl\eto uslnr" Tone-B.,. \ 

WRITE FOR CIRCULA~S ~ 

D."E .. HARTNETT, 110E,lJrjlSt: , New York City 

Uy "i lAW YOUR AD IN CRltSc&NOO" WH.EN WRiTI'NO ADV&RTIURI 
\- -. \. ' 



T he Crescendo 

NE~I 

"THE GIBSON IS KING" 
(reJIl to the Glhson Instrumenta, lon. II ', !h~ MMdi th'" m .• k~s the I,).hon 
al:'ent pee"e till h .. c.tn surl'l,- hi, (u~lome". purll~ .tnJ M.onJ,.lin 0 .. he,"~ 

T .... ch .. '§ .m(lo~e CM el tor Ji>.(nu nb Po.tate prepa id o n I), when 
full ca.h acc:om panles order . AJJ. e.~ .. II ( .. mmunl~.t ll",,~ JnJ mJke 
t::la{:~~~':t(:: pj'::h~I" 10 Lewl. A. Wllliama. Mual c: Publhher. 

Discount , ,. off 101l0_lnl:: prices: M"nJolln Solo. )<>C. ,nJ , I 
M IOJolin. Teno, ,\bnJob. MJnJo-'ellu. VU,I .I ' "nJ 11;>'1'·l.:uh.l, . I 
Violin. CI~rinet. Banjo ubI. In C .nJ A Not.t!lon ""el D,ums. :ooc 

IIh.1Sth"l:lnl:"r.(oun ter themu .nJ ""e,lutinl: w .. kelulneu that tl"e accompanimen t.uc. 

"The Gibson Is King" 

!: ·;~fn:e~nJ U"h~ ' ~~nE~~~~S~oo;:n:::e).~~::~~:J':oS:t~!\n~:J :~./-;:::e O:nlh'.~" ':.'~,,~ ~.,~'~'~."~.~'~~J"~'.. !~. r:-
VALUII VAlUf 

........... ~ .. Io:E f~~::~ ~=: i ~~::: f~ ~=/~:~~~. ·················~E ~~~1~Fil!r:~~;~:~I:!~,~~~::~ 
.1' Doltn OJetl Ma nelolln E Strlni:5 Robinson 8~njo ,\1 "lhoJ 

.. .. .50 Doun QeleU Man;JoUn A S tr ings .to Ro"lnson Cotlect!un. MJnJ .,nJ "i.,,,,, 

.. .. .'5 Doren OJeli Manelolin DStrlng5 .60 Robinson Collec llon. Ihnl" .. nJ P '.In<l 

CRESCENDO PUB. CO .• J 6S Trem ont Street, Boston , Mass. 

WHBN WRITlNO TO ADVBRTISERS P1.EASE MENTION THE CRESCENDO 



The Crescendo 

UP=TO=DATE rlANDOLIN PUBUCATIONS 
S I ~GLI; P,\ RTS c...OMHI~ATIO N S 

. : ... ch II " ,,,her 11 e lTec lh" ' l y " r r""goe d rur lEA I " I " i 
I 

1,,1. "hulilulll , " lid l ' Ii ... , ... or ' "t MII",I " . , , 
l~ II .. ""d ( ; "II" r . 1 ~ 

Iml 
'[ 

I 
." !:~ 

I 
:;;~ .: .~ I ", .. "1 .. 11 .. IIl11y IH' Ii ..... " tllu l c d ror the I , .. Z 

1U"'III .. II11. '" !! 5 I·E ~1 
:gi :::2 

I ~o 
:'io 

~~ &j ~~ ~~ ~~ ~] 
En';" I r:~d, I 

Olrls of Baden Walt z 50 30 30 20 20 60 80 70 90 
Heo'l /I 'UII/ :::11 1.'. ArrangeJ b): 1-1. F. OJ l'lI 

Just fo r the Fun of It . . 30 15 15 15 30 50 60 40 50 
U' F . SII,id s. ArranJ:olJ l'y H.I'. OJel1 

Under the nlstI ~ toe W a ltz . 30 15 15 15 20 40 50 40 50 
T. JJ . Hol/i ll soll . ArranJ:,fJt>}· G. L. bn",lnJ: 

Overture, " n orn lng, Noon and Nig ht" 
P. SIIp/Je. Arr llnJ:d t>y II . F. OJcll 

50 40 40 40 90 1.20 1.50 80 1.1 0 

Nydia W a ltz . Easy • . 40 30 30 30 60 90 1.10 60 70 
T. /I. IrO l/ill.~O Il . Arranl::l'lI b)' H. F.OJ cll 

40 20 30 Selecti on from " II Trovatore t
• 20 50 70 80 60 70 

' ·crtl i. Am'n J:cJ by Geo. l. l anslnl:: 
Love's Caprice . . 30 20 20 20 50 70 80 40 50 I 

.~ f{l .c lfei lllU. Arrllnl::tJ by G~o. l . l anslnj,! 
30 20 20 Somewhere . . . 20 30 50 60 40 50 

Th o.~. C. Cl od:. Arranl:'td by H. F. OJeli 
40 IIdica Waltz 20 30 30 40 70 80 60 70 

T. /I. Uolli" : ,,,oll . A'Trllnl::eJ by H. F. OJell 
t Tannhauser Ora nd March. . 40 30 30 20.30 60 90 1.05 60 75 

I 
Ri ch . Wagl/ cr. Arr. by II . F. OJel1 

30 20 20 20 30 50 60 40 50 Fads and Fa ncies 
H. Gril el/iI·old . Arr.l'y H F.OJell 

t Ablla (Int e rmezzo) 
A,;. by 1I.1~.OJdl 

30 20 20 20 30 50 60 40 50 
It. Gru ellll·n/ri. , 

tNumt-ers ma,ktJ I h~v ... OanjoOt-bllJ.:,,1I) !';orIS. !'rIe I'S ~.'me ~5 ~nJ ,\ \an,Jolin . 
• \11 hll , ' 1) I"'r .... f .. r ' l·,,,, .. r M lu , tl uln a.,, 1 tll ,,, .. I ... Ct: II ... I · ' r l o.:e~ ~" o.: h ~\l""J "~ ~ .I i\I , .. "I"II". 

Se nd ror our Cata log a nd pre pare yours e lves for t he s umme r 's bu siness I 
!C II AS. H. DITSON &- C O . 011 over DIOtson Company Boston ,J. E . DI 'I'SON &- co· 
I s .. ; w \ 'UUI\: _ ~ _ ___ '_ ~. I' ll I L ,\ Ut-:t. I'II!''' 

MR. J . J . DERW IN , Pres ide nt of t h e Ame rw 
iean Guild , w ill teach a limited number of 
pupils on Banjo, Mandol in and Guit~tr at his 

summer home in Morris, Ct., situated near Bantam 
Lake, among the celebrated Lih:hfield Hills, with an 
elevation of 1100 ft. above the sea level. 

This is a splendid chance to improve your Imow. 
ledge of these instruments and at the s,1me time 
have Ol good outing for the s umme r. 

Term s t Ol rt s June 15th and ends Sept. 15th, but 
pupi ls may begin at any time duri ng this period. 

For terms, e t c., :tdd ress 
J . J . DERWI N. 

109 Bank St., Wat e rbury, Ct. 

T HIS IS A pR:n(jUES .~ I VE: AGE 

"""RIGHT" IVIANDOLIN PICKS 
6ENUINE F.1I0N ITE, IIEVElED ElKif S 

Made In fo ur . .. ade • • Never Cblp cr Break 
o f fl e.lbllll)' 

-- ---
Prlu '1ll'I~~ul~ u cll . ImpIOVB TODe 
""'rl.IH ·" P .. r/~u" ,slrln." o,.~ Til E VE R Y tJ£,sT MADE 
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T ... Ladle. A.olI •• Wandolln Club of Worce.t ...... a ••. wa. oria.nl.ed ApMI 1905. at tt.a .tudl.o of Har .. ,. N. Oa,.I., teacher .nd 
club coact.. aDd .Inc. th.t tim. ba. beeD dl ... ct.d b,. WI' . Oa.I.ln r.iular hl.mon thl,. rehe.r •• t •• Th. per.onn.1 of Ih . cluh.t pr ••• nt I.: 
.... . EI.t. N . L,.nch.l.ad.rl W' .... lo ..... c.T. Woodward • •• cr.la .. ,.andlr.a.ur.rl NI •• aeul.b Wood manai er and .ccomp.nl.t . Nr • • 
J ••• I .... rju.o . . .. ta. Eth.1 C . Woodward, WI •• a .rth. L . C.d,., MI •• Allc. N. ar.nnon . Mt •• H ..... let Wore,.. "'II •• Am,. C. Lincoln. 
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tbe lliht popular mu.lc. The club h •• h.d pheno men.1 .ucce •• the p a.t •••• o n •• nd I. able to ( urn l.h a whole entert.lnment . 
hlc,udlni .01_. du e l .... oc.1 Qu arlelt ••• nd r.adlnie. Th. Inetrum e Dl a ll on Ie, .. l ei msndollne. Z eecond mando lin • • len.r lI)a"" 
dola • • ba.Jo •• "d plaao. 
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THE MANDOLIN ORCHESTRA 
B !J lIerbert Forrest Odell 

(ColilltlucJ fr om M ay C WIlSCI!S n O) 

For many years, the Euterpe 
OCTAVE MANDOLA cluh, of w hich I h:lVe been the 

vs. director for 20 years, lIsed the 
TENOR MANDOLA ad .w e mandala hut we found it 

CONTINUEO could not give the results we 
wnnted. This club wtlS one of til t.:' 

first in the country to useJ1C complete string quartette of 
first :lIld second mandolin, m:mdo.cello and tenor mandala 
w i th guit'4lr or piano and for severa l yems we g<lve many 
conceits in the eastern part of the country with this 
combination. At that time, there werc no other dubs th,tt 
l1~fd our instrumentation but I feel safe in saying ti1:1 t if I 
w ere to cover the same tcrritory now that I did then, I 
should hardly find a club using the octave mandola. 
I believe every club should use the mando·cdlo 
lHld t('nor manciola and not the octave. I w ill not descri be 
this in:-:trument further.ex(cpt to state that it i:- played the 
same as a mandolin, is tuned an ol..1:tve bdow th~ m:1Ildolin 
and when u:-;ed represents the cello or mando.n..'llo hut it is 
a poor imitat ion rind I do not recommend its use a1t holl ~h it 
i:- prdcrable to.a third mandolin. 

The third mandolin shoull! 
THIRD MANDOLIN only be used when it is absolutely 

impossible to havt: tht.! knor man· 
dala. The thi rd mandolin plays practic.tlly the s;lIne part as 
the tenor manJola and is merely a substitute. I certainly 
rel'ol11mend the lise of the third mandolin rather than all 
first and second mandoli ns but I do not recommend it if it 

. is I'0:;;sible to ob tain a mandola. The third mandolin is not 
stron~ enough to properly balance the first and second 
man~lolin st,<.' tion as the avernge mandolin orchestra is 
generall)' made up. The thi rd m:lI1dolin bei ng a 
sub:'ititute fl.>r til t: tenor mandola, it necessa ril y plays most 
of the t ime on the lower strings and Illllny I(:'aders of 
orchestras of from 25 to 40 players whi ch have a fai rly 
good sill'd first ;md second section put two or three mando
lins in the third st'ction and expect to obtain the s.'1me results 
as th~y would from tenor mandolas. The tone of the third 
mandolin is necessacil y covered more or less by the bass of 
th~ guitar or piano. Therefore, if third mandolin!'i are to be 
used there should be a sufficient number to properl y bnlance 
the rest of the orche"tru and in un on.·hestra w here there 
are approximately 10 fi rst mandolins and 8 seconds, there 
should be not less than 8 third mandolins, or in other words 
there should be a third mandolin for every se(ond 
mandolin. 

Many m:mdolin orchestra leaders have had very little 
experience in conducting choral organi zations or . regular 
string orchestras, and therefore think if they hear plenty 
of melody that they have a good orchestra. In a well 
balanced orchestra, the third mandolin part should .be heard 
almost as plainly as the second mandolin_ For instance, 
imagine the four voices of a vocal quartette, the first and 
second mandolin representing the soprano and :lIto and the 
third mandolin representing the tenor. How strange it 

would sound if we couldn't hear the tenor; th erdorl~ , 

in an orchestra with the number of fin.;t and second 
mandolins spol\en of above, four tenor mandolas at least 
should be used but if it is impo!'Siblc to get them, use thircl 
mandolins rind plenty of t1WIl1. 

The guitar in the mandolin orchestra 
GUITA R represents to a cert:lin ex h.'llt til l" bass and 

second violin o( till:' rCJ,!ular or<.' i1estm, e~ rec

ially in pieces of evt' ll t l~mpo such as mnrches, walt1.t;s, etc. 
The t);l$.'i is necesS:lril y the most important bu t the t reble 
accompaniment is also lIuite important :lnd ll1anufact urt"rs at 
the present timi.'! are experimentin~ with thlo' idl'a (I f pro
ducing guitars with a s:tnJllgd treble. 

One g,uitar is ~enl..' ra ll y sufficient to halancc three 
mandolins as far as the bass is (onCt.~nh!d hut on aCt.:ount of 
the treble of must guitars bei n~ weak, it is quite usual to 
use two guit;lrs to j';t lance tlm-e Illn llliolins. Howt:vl'r if 
th is be the G ISt:, the ),!uitar basses should 110t he forced as 
they frequently are. \.As I have sta ted bciore, the ~u it a r 
bass is a very power ful pendrating to n~ and many players 
overforce the bass strin).!s and ne~l ~c t the trehle. 

Many guitar :lccompaniml'nts ;l re vl'ry poorl y arr;mged 
and difficult tl) play . The purpo:o;..: of the J,!ui tar in the 
mandulin orchestra bei ng: for accomp.lItiment worl\' on ly, 
the simpler the pa rt tht.! bt'l h.-' r. Tht.! b;ls.'i is aimosl invari 
ably uSt'd, but in ditlicult passages, it is bet h' r to omi t the 
treble notes, in fact the guitar Illay with good dfect be 
omitted entirely in certai n' strains. The efft'd produl:l'Li 
when the guitarists atk mpt to pla y different chords \\ hkh 
are sometimes beyond their ahi lity is never as ~ood as. 
when the part is simple, as generally in the hard part s the 
players cannot play all the notes in the p:nt and in tr y ing 
to, they (all behind in tempo and produce no tone w hat
ever, whereas with an easy, carefull y written part, the 
bass of tht' guitar is always heard and even i f the treble 
be omitted, and the bass is he~lrd fairly wt'lI, the general 
effec t produced is very gOOd . . The guitar parts should he 
written as low as po:-:sible. The part where the t reble varies 
from the 5th to the 9th position is very ind fecti vt:. The 
six string guitar cannot do all that a harp or phlllo can and 
gui tar parts in which an alt t'mpt is made to play bolh 
melody and accompaniment Ol rt' to be ;lvoided. 

A sli j.!ht fault of the guitar is the somewhat slow 
response to the touch. Many players not undep· tanding 
this point frequently playa little behind the other Sc;'ctions 
of the orchestra. Guitar players should be very exact in 
playing on the beat, in fact the be;tt should be sliJ.!htly 
anticipated. I do not mean by this to play on the last beat 
before the beat in question but by a very slight ant ic ipa
tion, the guitar bass notes are brought in exadly on the 
beat with the rest of the orchestra . 

The overtone or continued vibration of the guitar is 
more pronounced in a small orchest ra than in a large one. 
In a large one, the overtone is absorbed by the tone of the 
other instruments but in a small orchestra, the gui tar 
players must necessarily be quite sldllful and have it 

thorough know ledge of when and where to. stop the 
vibration especially at the end 01 phrases or strams. 

(Conllnueoi on ntll l \'I;IIl:t ) 
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On Developing an Accurate and Rapid t landolin Technic. 
B" . lfyron ",I . IJif'kfo rrl ? 

ARTICLE II. kc'C'p it s rounded posi ti on, n("v(' r movi ng in the Il·a .... ( in ::m y 

T he Ilmnner of hold ing and nmnipui:.lting t he pick is a direct ion from t h~ joi nt. A ft~r the h.1I1ll ha:-- h"'l'l1 rai:-nl. 
v t.' ry e:-;senti .. 1 mntt c r. in filc t', fully as im portant a:" t hl' u:-;c the ne~ t thi ng tu do i:-; to d ro p it, u:-;i ng iI Iittll' fo rce in 
.. nd cont rol of the bow in pl:tyin)! tlw violin, I am tak ing addition to the wciglit of the !la ne!. II tilt hand W;lS lUnwd 
it for g rankd ihat t ho::t' rI.:·" d NS w ho ( ar t." to profit hy the upw:ml prtJlw rly, it w ill h~ fou nd th,lt the pick i:- pl'rhap:-; 
Il ints laiel dow n in th i:-.; scril"'S art:' w ill ing to go to the -- an inch ahnw Ihl' :, tr ings, when at it$ e~ tn: l1h: height. It 
litt le t rou ble, if such it i ~, to fo llow ~1 1I Iht di rections is 1l~(L'~"; . ry to ha ve it fo lio\\' :;. uch a n nn!!,lL' in n({!L'r tl) 

ex plici tly, If this b nut tru~ , it is doubtful if much hl' !ll'fit d ear the lo\\'<.'r ~..trings in l1la l.;in~ t he up :-- trokl', ;rml :11 "'(1 SIJ 

can lw obtained by It ca"ual rending. T he in!"! t rud io l1 :O: g ivl"'n tha t it e .n n~:-.t :tJ,.!: ti ns t Ih~ nl'.'\ t hi J,!hl'r ~lI'in!! :Ifh"r n' Hking: 
in the pr~v i o us a rtidl' rl"garding the positio n (.of the ius t! u. a dow n StrulH.:', SumC'onf: may (lfll'r 1 II,,' "hjl'c tinn Ihat il 
ml"' nt and the ri~ht ha nd a re ve ry eSSl'nt ial :lnd shuu ld he t hL' picl, is Iwlll ;H sllch an angle it \\ ill ht:' ill1po~Y' il ' IL' tl) 
followl:'d stridly if the d~sin'd rcsult is 10 e nsue. Th~ fi r:-t ~t rikl' bfJt h !"!l rlng:-: I,f till" p:nr un Ihl, til' :--In'''l'. 1111 .... b 
ope rali '>n in rt'gHrd 10 h{lld i n~ the pick b to crnol\' tl1 (' fi rs t rt.'ally no ul'jl'c tion ;1t :1 11. f(Jr it is 11(lt l·,\ trC. 'ml'iy l,,"~n l ia l 
linJ,.!'.' f like t he Il;' ltd " J, " placi ng the picl, on ti ll' sidL' flf tha t ho th uni sun :, tr ing:, I-e s tJud\' lin the tIP :-- lrlJkc.\ ... ince 
the li nJ,!er, nlm(Ist :It tilt' fir!"! t jOi nt, but s lij.!htl y nl'arl'f the striking: unL' will':-ct i lll' uthl'r in vi br,l1i fJll flf tI ll'\' arl'in 
end uf the finger, thl'!\ hri nging the thumb down :--0 t ha t lunL',) and in :lIl y (;1:-,,:, th t.: up Stro kL' b lI .... uall\· Il's'" irllpl,r. 

t he ball , midway I't'h vtl' n the t:nd :lIld t ht:' lir!'! t join t. 1;IYs tallt, from :t dy nam k :-t.IIlLipuint, Ih.u\ thl' dl'\\ n :-II Pl\"" IlIr 
flat acnJ!'\S th(' pk'k, It b import:lIlt t hat the t humh jllin t arn'nts, \d1L'rl'Vt:r po:" .. iblL', ... houkl be." t;lkl'l1 \\nh dn" n 
!:Iys down vt'ry Ila t. not tlCi l1 J,! ar" ht.:'d in tht: le:.st, :--in(e :-.trukl'S. I ( an Iwar NlI11I..'llne ~av thilt Ihl' :--Irtokl" ... hllllid 
doin).! t his wou ld tilt t ht.: pick ~l t h:H it could not :--tri lH' hL' 1)1 1..'''1\1:11 IlIlpo rt;llhl"'. th,,' "';1I11l' .ISIlIl th,, ' \ihlm. I'llt l ... h •• 11 
11a tly :lg:l i n~t Ih~ s trings in l1\:'Ikin~ th~ s t rokes, han:' t i, rl-' ll1 ind y"lI that. l"'\l'l1 If til,,· dn\\ n .1Il1i up t-uw .lIl· 

Thl! thret.: fi ngers w hkh ;Ire not direc tly ('mpll1yl'll in UII.'i. IU:d illlpolI.IIHL· in :1 ~C.n~l'. th t:.' \ illlini" l ;rh\:I\~ t.1!'l'S 

holdi ng the pi li, should hl' Ih III \ery loosd y , the L'ndo,; hi s :r ~'l'e.:- Ilb and l~l'J,! ill :-: hi:" Ill,:: ,:"u rl'" \\.Ih tl n w;l "IIW'" 

being .Ibout on a l i n~ wi th the end of th ~ li r:-- t jin,!.!i.· r, T111'Y wht'n po .. :-- ihll', "\(J\\'l'wr , fur the 1'l"I1l'lit IIi ~udl :1:-0 I1 Il;S ~ 
s hould not he duuhlc.:d into the p:t lrn nft lw ha nd, no r \':rowdl'd s tril.;t: 11Il1h :- tri ll j.!S lIn ti ll.: up as \\ L·11 :1 :-. II' l' dl'\\ n. it b tllll" 
tight ly "gai n!"! t th L' li rs l ti nllt:' r. This linJ,!L'r dol'S 1I" t !ll..' l'tl nl~(l's"; .ry tit :--ay t h:.1 if thl' I'id, i ... hdd , • .., 1011:-." h ' :.s it 
:tIl y :tS."b t:l1lCt' from the rest. It is well to hold thL' I'id~ sn ~ hHu l ~ 1 hl~ . thl'T!.: \\ ill hl' l.'noLl ,!.!h " ).!I\'t' · ' to It .... 1 Ih.1I 1"Jt h 
thnt t he point of (unt.ld wit h t he st rings wi ll he a li n k, :-.Irin).!s wll! u:-'II;.lIv h· .. tr ud.; in lakin ).! till' LIJ' ... trl,I' t,. and 
" around t he co rnrr," r:ll hl'r lh:lIl l'x:l(t ly on thl.· tip (If the without gi\ in).! tilt.· lIla1tl' r ,I Ihou).!ht, 'I hl' p.1If ul "'Irings 
pick, The 11l',xt :,fl'P i:-; to strike the s trin).!, :lnd thi ~ i'i ~ hu u l c.l h,,' clln ... iil" rul ;I'" ,I :-mgll' s tn n).!. ,\11 Ih~''''~' d\'l.ti ls 
done I'y li rs t r:tisi ng t he hand and pick. Thi !-i I1l.1 )' :-t.:l'lII ma~' :-.t',,'111 int"ll,\:tnt 10 tht' ~u"jl'( 1 .,1 r"l'hl tnhnll . bl1t 

~
o bt.~ a supl::r lluou:-; re.:- lIl>t rk , hut it is nece:-;~:lr )' to r:ti:-e tht:y rl\ .lIy h:I\ 'l' thl' J.!1'~';Ih' ... t p .. I:--:-II, ll' I \~.ulll ~ tin It. 'I hI,' 

:lllything: bcforl' it GIn t,c drupPld. and thi s wlwll' ~y"'ll'1Il nl'.\ 1 artit.I~' \\'111 lit'al lurtlll'r with tlh ' U"'I..' til t h,,' rI :,! llI h,uh l 
is based on the fa l' t tl1:1 1 ('wry s t roke is ad ua ll y a s t roke :lIld will in trodllll' till' \\'orl{ /11 thl' Il'It h,.nd. 

ami not a gent It.: li ttl e pu~h of the pick. T he rri nt'iple uf 
·t riking tlte str in~s, or .. t least till' fu ndanwnta l pri nd plL', Th e Ma ndulin Orc"h es tr:1. 

is a lmost exac tl y like t ha t employed in d rivi ng a IMil wilh \ V ire trl'h l~ ... tri~'~~'n;~~r~~~ r~;o:~lin :t t iun ,lIld :-houkl 
a hammer. T he weight of the haml1lt'r and the di :-- tanct.' it 
is ra ised beforc bdn~ dropped have ItS m udl to do wi lh 
forcing the nail into the board as the actual ~lrl' \lJ.! t h 

employed, and in f:lc t more. 
T herefore in pre pa ring fo r a dow n s t roke, t he hand is 

tu rned upward , u:- ing thl! po int of t he forearm w hidl fl'sls 
on t he t.~dge of t he instr umen t ;rs t he ;I:..:b. It ~ I Hl ltld Ill' 
roll ed in th is d irect ion as far :IS convenie nt, the w ris t ill the 
meantime keeping its nalura l cur ve or a rch (which it can. 
not avoid if the ins t rume nt is he ld propt'r1y , as expJ;tin~d 

in the pr~vious :article.) so tha t the pick is .from one :mel a 
half to three inc hes from the s tring, T here is one impor. 
t ant point w hich must be noticed in connection w it h t his 
method of using t he right lmnd, and that is tha t the wrist 
itself ne v e r m oves, I he entire Illoti on being a swing of the 
ha nd from the pivot form\."<1 by resting the arm on the edge 
of the ins trument. Whl l ~ we ofte n spea k of the w rb t 
moveme nt , it is rt a lly the hand move me nt that is mea nt, 
since a ll t he w rist has to do in playing the ma ndolin is to 

Ikv\.' , bt' u~"d. Th,,' l\\ :lllgul .• \\ .r,,' Ir,,'I'''' ""In;.! i:- \lut 
nnl} unpll';ISO lllt h I h\~a r but \\ IIt'Il \\ irl' .. tnn;.! .... lIl' u"'ul 
I.:'x;.d IIni I Ul'll\i t ~, of :titHe" and :--1111' i .. ull ll;I:-"II' k , \\ Irl' 
:--lrinJ.!" arc glAlll'raH y (Ju t III t\llW l':--I'ni:dly \\ 1ll'1I 11ll' Iln:':l r 
Pft'SSl'S them do\, 11 011 11ll' frd:- . II Illl' frl't ... "f ,I gU itar 
a Tt' a t all higlt. II \\'ir~ :- t ri nJ.! will v.uy frll\ll ;L Illur lh III ;t 

wholt.' tone ill pih:h according to till' prl's:-' Ull' U:'-l'd. tltl'll" 
fo re gut s tri ngs s hould he uSt'd or s ill, i l lk'~lrnl , I'll t w ire 
nevt.:r :--Itould hlA uSt~d fo r Ihl' th ree tre hle s lrin ~:-o, I rr,,'fl'r 
!'i il k wound :-trinJ,!s for t he ha!" .... l~s but thl.' (om po un,-I ... tri ng 
of sil" wi th s ted Cl"n l rl..' is \ 'ery good, All \\ irl' :-- trrll j.!:" arl' 
as h:.d on 1I1L' 1';ISS\.'!'i a<: on the trt' h!t', 

Onl~ thin).! ~:-ped .. lly to bl"' "Vt idl,d i:- lilt' li lt ing or 
:->nappin).! 01 tlte treblt.: st rinJ,!~, T hi :-: :-n:lrrmJ,! \.11\ "l' h" .lId 
very plainly in :1I1 orchestra and is ;1:-. I'ad ;t~ tlt t.' h I Ill' 
produced hy a too li mber m;lndttlin rit J,:. In Illth.! r ,':-":Ij.!t':" 
tht' gui tar ma y he pla yed fai rl y :1lrtr Iht' hrid :.!t'. :.t,,- ut at 
t he bad, t'dJ.!l' of the sound holt.' but in :-1·1t pa s~;r j.! "·:- t he 
s trings should bt:' pressed up n~ .. r tht' lin j.!lArh(mrd , 

(C.on,Inut'J in July Cllt~"'lSUO I 
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GUILD BULLETIN 

The 8th Annual Convention has come and gone. There 
is no doubt that from the very enthusiastic meeting which 
was held that many who attended a convention for the 
first time have gone back to their homes to spread and 
create new enthusiasm tor the plectral instruments in many 
localities. The convention was undoubtedly one of th l:' 
most successful th~ Guild has ever held. One surprising 
feature of the convention \¥itS the fad that many members 
arrive(' at the official hotel, the Hotel Latham, as early in the 
week as Sunday , April I J til, and the rear guard did not 
leave until Saturday, two days after the businessconvention. 
This is most unusual as it has formerly been custom
ary to arrive on the day 9f the business convention and 
leave the next day. W e believe, after the many little 
pleasant incidents which occurred during the week that 
those who were there for the full seven days will certainly 
do the same ne.x t year. 

The Gibson Mandolin-Guitar Co. had a suite of rooms 
on the second noor where they had a very attracti ve 
display of the Gibson instruments in charge of Mr. G eorge 
Laurain, the Superintendent of the Co., and Mr. L. A. 
Williams who was accompanied by Mrs. L. A. Williams. 
Just above, The Vega and Fairbanks Co. had an 
excellent exhibit of goods with Mr. D. L Day in charge. 
During the entire week, the visiting members traveled the 
road from one exhibit to the other. It is to be regretted 
that more of the trade members did not add to the inter£'st 
created, by an exhibit in proximity to these mentioned. 

The visiting members were quartered at the official 
l;otel and the corridors, dining-room and other parts of th~ 
hotel hdd jolly groups of members. The enthusiasm was 
so great anll there were so many things to talk about that 
the visiting tnt:!mbers almost forgot to retire, in fact, the 
hour of retiring was SO near the hour of arising, the next 
mornin$! that it seemed a waste of time to sleep the few 
hours e'lch night that most of the members did. The good
fellowship which prevailed and the interesting (hats which 
were held with membt!rs who only meet face to face once 
a ye~lr w<:r l:' ant:! of the most pleasant features of the 
convention. 

On Wednesd~l y, the officers held tneir meeting at the 
Hotel Latham instead of Mr, Abt 's studio ns previously 
arranged. 

In the evening the informal meeting was held at Mr. 
Abt's studio, Carnep.ie HnlL Mr, G. L. Lansing was elected 
to prpsi de as dlllirman and li t the suggestion of Mr. Odell, 
the variolls point:i t l) be brought up at the business conven
tion the next day were discussed. Naturally the notat ion 
question was talked about considerably and remarks were 
made in regard to this by W. C. Knipfer, S. N. Lagatree, 
D. Acker, Walter Jacobs, G. L. Lansing, T. J. Armstrong, 
W. A. Boehm, J. J. Derwin, D. L. Day and others. 

Unfortunately it had rained very hard all day W ednes
day and as the members w~nt back to the hotel in parties, 
many of them being strangers, became slightly mixed. Mr. 
Hartnett piloted one party and while' we believe Mr. 

Hilrtnett's intentions were all right, we have a slight 
impression that he intended to make a sight seeing tour of 
New York as the party which he was con1ucting back to 
the hotel at length found themselvt's on Third A ve, in a 
pouring rain. It was suggested by Mr. Hartnett that i f the 
party desired to see ChinatOwn, they could do so as they 
were very close to it, however he finall y managed to land 
them safely at the hotel. Other parties had a similar 
experience but everybody finally arrived at the hotel and 
chats was again in order. 

On Thursday the business meeting opened at the 
Waldorf Astoria at 11 o'clock. A full report of the pro-
ceedings was printed in the May CRESCENDO. 

A bountiful banquet was served at the Latham at noon. 
The entire dining hall was filled wi th small tables and the 
members seated in groups, " - - had a jolly time eating 
cake and drinking -- " well, it was indeed a successful 
event. 

A pleasant event \~as the in formal musical held at the 
Gibson rooms after the concert. Nearly all of the visiting 
members who were players Hdid a turn" and finally all 
the instruments in sight were in use wi th the sample copies 
of music which had been brought and everybody was 
playing. Mr. Derwin was requested to play some banjo 
solos and he said he would do so if Mr. Boehm would 
accompany him on the harp-guitar. We don't believe the 
members have stopped laughing yet at the fun this created. 
Mr. Derwin would start to play in a certain key and tell 
Mr. Boehm what the key was to be. He would mention 
the fact that the piece was to be 6-8 going into 3-4 or 4-4 
time. Mr. Derwin would then stan off playing a li vely 
mardl or a waltz interpersed with much filigree work with 
Mr. Boehm chasing him on the harp-guitar. Mr. Derwin 
however neglected sometimes to tell Mr. Boehm just when 
he would change the key but Mr. Boehm found it out after 
a measure or two and the result was an exhibit ion of the 
quickest Shifting from key to key we have ever seen. 
Every time Mr. Uerwin had an espti:ially difficult run up 
and down the entire neck of tHe instrument, Mr. Boehm 
would imitate him on the b'1SS strings of the harp-guitar. 
Ovid Weedfald also "did !'tunts" on the harp-guitar. 

The nwmbers present at this convention are unanim
ous in saying that it was the best ever and we predict that 
at the nt'x t convention, through heari ng the reports of the 
good times at the recent convention, that a much larger 
number wi ll attend. 

H. F. ODELL, Secretary- Treasll rer. 

Recent New Guild nembers 
PRO FESSIONAL 

Miss C laribel Jeffery. .. . . . I 32 ~ec(l1H.1 Ave .. Newark, N. J . 

~: ~: ~~:~~l~l~ r : : .' .. ~()~ ;~iN~'.:J~c~~~w~~~~\~:;lSt. Iol~is~M~: 
ASSOCIATE 

Edw. J . Bellenoit . ·74 Locust St., New Bedford. Mass. 
Harold Broome . ,() Beach St .. Passaic, N. J. 

~\~~~~\l;~ngJJy'. ' . . . .. 62 Meeting' St.~~~~~I~~I~ ~~,'k~Ii: 
Archie C . Ranney, . . 5 Pleasan t St.. Pen Van. N. Y. 

~~e~n)~~~herty. ' . ' .. . . '. '. '. " '. B,O~ ~g~ ~8~~~~~ridg~'P~: 
Mrs. l. A. WIlliams .,.835 W . W alnut St., Kalamazoo, Mich. 
Geo. O. Kn ipfer .. Cor. Murray & Uberty Sts. , Meriden, Conn . 
Erastus Osgood . . . . . . " 167 Tremont St. , Boston, Mass. 



The Crescendo 7 
Crescendo Round Table 

For Te.cher., Pi .. ,. ..... 0 •• 1 ..... )'canufaehl".'" a n d Publish· 
e .... Anyone ma., contribu te 10 thl" department S tories Poema. 
Id •••• Opi nion • . Send In a n y thin, )l'ou wl" h onb pie ••• make 
U .hort. 

It Is s a id lhat we ca n lea rn no thing from 
the man w h o speak s befor e h e thinks. 

In tlnswer 40 :I request from 11 subscriber to gh't ;, more 
<omplele d6Cription of the douhle bass guitar, :1 photog mph 0( .. 
which was shown in the April CI~ESCEf'I'DO. we are ple:lsro tu 
give the (011(1\\ ing detail~: "The Chitarrone or Double Ba<;;s 
Guil:ar was deslgn((J and constructed by the Mon1.ino Co., :IIIJ is 
full y protecte;) hy patents . It is'aoout s ix (ert hi gh with paten t 
he:ld pegs :mJ four strings of silk spun over with si lver 011 a triple 
harmonic syste m. They are E fourth , A thirJ, D s«ond ~IIJ G 
first Stl ing. Thi s in strument furn ishes the a((OIrpaninent fo r large 
manJulin orchestras. It fill s up the deficiency of ordin.try low tt .. ss 
guitars corresponding to the "ass v iolins of a string orchestra. The 
prices vary from 100 Itl JOo fr:mcs." 

A ~ SO Martin manJolin has been stolen from ;1 te • .-'cher In 
CambriJge., Mass . The num ber of it is 8>;0. If anyone s«s Ihis 
mandolin please notify the CRESCENDO. 

A musical anJ elocu t ional cOlnpttit ion W:lS r«ently helJ at 
Chrish:hurch, ew Zealand. The competition w;:tS open only to 
.amateurs. The affai r incluJaJ t ria ls for band instruments, piano, 
voc~ 1 elocution, etc. Throug h the efforts of J oseph Wright, there 
were competitions this yea r for the manJolin ;tnd similnr instrumenlS' 
Out of th e seven meJals awa rJt'd, six went 10 Mr. W righ t 's pupils' 
One of the papers in s\kaki ng of the affair s:t}'s, ,. A r:lther nove l 
but pleasing feature was introduced in the competition in the trio 
for manJolln and simil:tr instruments. The range of in s truments 
allowed In Ihe class is r;tther wiJe and it migh t be more 5:ltisfaClory 
if, in fu ture competit ions. there were sepa rate classes for the manJ
olin and ba njo. In the final In the evening the trio first nameJ 
gave a fair p:rform :tlu,:e. The phrasing a nd attent ion to light anJ 
s hade were good, the first rnanJoli 1i pla}'ers showing to sptcia l 
advan t3ge. ·"nvoc:.tiOIl" however. W3.S :. much less atlrnctiv e 
co mposi t IOn than that chosen by the s«onJ t rio . There W:IS a 

~
3rk le and brigh tness about the interpdatlon of "life'S Lighter 
ours" which one prderreJ to the sombre anJ mournful tone of 

' In vocation." The f1rst pl ace was aW3rJaJ to Mrs \Vright anJ 
Messrs . Sey and Watkin, with 79 points and the second to Miss t. 
FostTh~nC~~~t~rr~n~- ~rr~~k:h~~~ ~;e~a~!~d~~~tl~ ~7t~il~~t of 
spirit and the ChristchufI:h Ranjo. Mandolin and Guita r Or~hestr:t 
and the older or5;anizations met fo r the firs t time 0 11 the contest 

latform. a nJ it IS hoped th,lt this )-ear's work will toe Ihe fore
runner of more muskal b:tt tles between the devotees of "Banjo :IIlJ 
Co_" 

The mandolin and guitar entertainment gi ven b~' the CI :trem on t 
Mandolin C lub in the C I:trelllont Presbyterian Church Tuesd:ty 

~}f.~r:, f~~;:I~ ~~ill~I~~~~:sr1.!~~ (~I;~'CI~~~~m~nlt' i~{~:~J~U~ceCI~~~ 
waS assi~teJ hy the Super":t Mandolin Orchestra of Brooklyn of 
which Will iam EJw;ud Foster is director; Miss J osephine M. 
Dowler, sopra no, :lIId Mi~s Anna E. Meyer, elocutionist. 

The mando\ 1Il solo work of Mr. r oster of th e Superb:. arches· 

~~ar~~I~J~~t~'I~~O~~~!H: ~\f~~in~\\~eer \~~Sn~on~~~I~f:~'e~::!d ti~:~~; 
encored_ Miss Meyer, elocutionist. was well recei veJ. Her reci 
tation, " Ki ssi ng Cups Race," was partkularly gooJ. 

The members of the Chremonl Mandolin Clu" acquitteJ them
selves wit h honor. :!IId their pla)'ing compareJ f;tvor:tttly with the 
work of the Super"a On.:hestt:l . which is :1 pro(es~iona l orgalliz3-
tion. The last twn selec tions on the program Py the combined clubs 
W3S a good eX3m pie of the t}'pe of music Ihat can brought out from 
mandolins and guitnrs. :lnd the cluhs were compelleJ to respohd to 

.repeated encores. -/,.,.II)' Cil7 N_/_/ournDI. 

The man who Is doi ng business .dvcr .. 
tlscs continually or advertises 

his .&lness for aalc_ 

Prominent Guild Members. 

A Member o f the Executi ve Comm ittee. 

DAN IEL ACKER. 

Daniel Acker was born anJ eJU(atN in Pennsyh :lIlia. He 
resiJaJ in Mauch Chunk. Pa_. lor:1 numl'er 1)( years. whert anJ 
when he stuJieJ the b:mjo :lIId guil;!r. 5-ollletimes practising:.s m.:tny 
.:ts ten hours:t J:lY . He moved - to Wilkesharre, Pa .• his present 
aJJress w here he ~tuJ jed thelll:tndolin. He h;tId taught the b.::mjo 
and gui tar a few yeMs previous to th is ve r~' successfully. He pl:t}:ed 
Ihe piano in d;mcc ;IIlJ Opera House tlrc hest ra for sever.11 years 
anJ pbyeJ pkcolo in :1 hr:tss hanJ eight ~·ea rs when lill:l ll y he became 
so busy with pupils on h:mjo. guitar :IIlJ m;tI1dolin th:!t he JevoteJ 
all his lime to Ihese instru menlS anJ has ~u..:cesslUlly t:tught them 
in W ilkesb .. rre fo r over 20 yea r~. Mr. Acker plays ~veral ot her 
instrUlllents hesidc tll!l:oe lIlentioneJ. He has written lIIany suc
cessful compositions fur i'>:lIljo. guitar :IIlJ III;II\J ... III\. He is 
practic:llIy "Self-maJe. It yet has h;IJ se\'eral Fake S(h()~)ls anJ the 
cOnlpttition of as many a5 too many ot her teachers for" small city 
st:lring him in the f:lce. hut he kept on wi lh his miuJ-yoUf-own· 
business-methods and _hots galnal the gHod will "t hi~ :lJmirers, 
pupils 3nd fdenJs. Mr. Acker's memory tll:Iy h.l\"eStlmelhi\,1ol: to J ... 
with his I't'ing a ·-lhomugh-hreJ. " Although ha\ ing :I long list 
of pupils e:lc h wttk_ he h:ls oftl"n ~n appr'la..:hcJ 0 11 Ihe' <:.trt't't t'ly 
va rious ones. spe."Iking of I'wtolems in their le'sson" the\" ..:oulJ nut 
solve and he would relllelll t>er e,l..:h anJ every !'el«lion. ("'l'l.lin the 
difficulty. ;11Il:HkeJ impw\"eme'nt in the ptll'll~ \\ ork resul ting :InJ 
thereI1)' causi ng his pupils to h;n't' .. lugh estllll.ltinil IIt ,t nnl\" of Ius 
abi lity as:t te:l..:her tout ;tl$O of hi"" rem.lrh.able nlenUiry. 

Mr. ,\ (ker toe~;Jme a Guild me'mt-er hll ': 1 .. I\IIrl 11I1It' .Ig.l :l nJ 
g reatly enjoyc-J hi!' (i n.t or initi.11 (ulJ\enlion :t l Inr 1,1 ~e\\" YMk. 
:tn.J "pi llion:tll\" spe:tklllg. ,\\ r. Ad. er ':;. t',lIm.IIII'" of Ihe IjuilJ ,IS 
:tn a:osodation is" ,\ hll\'e Thrt'e 0..:1.1\ e'!'\ ." 

At the fe{ent (tim e'nlitln. Mr. Ad,l'r W:llI de..:te'J .1"" ;1 member 
of the Executi\'t' Comlllut~ of tht' GuilJ. 

Tht' c:>lIlpletc Itst of GuilJ Offk:ers 110 \\' holJing oRice IS as 
follows: 

J. J. UI:I<WIN_ PresiJent; 

O. E. HART~En. V ic~PresiJell l : 

H. F_ ODELL, Secrewry-Treasurer: 

Executivc Committee: 

DAN tE L ACKER 
W . A_ BOE HM 

MISS C . L BUTLER 

S. N_ LAGATREE 

G. L. LANSING 

M RS_ ALMA J. MORSE 
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A Ma.a&lae for the Player, Stude.t and Teacher of the tisements of instruments other than those made by the 
Mandolin. Qultar or aanJo. house of which the journal is the organ. It is quite 

HERBERT FORREST ODELL, 

Editor and Manager. 

Published Monthl y by the 
CRESCENDO PUBLISH ING C O .• INC. 

SUBSCRIPTION PRICt::S . 

Single Copy, . .. . .... .. . • • 10 cents. 
. f,1.00. Yearly • . . .. . .... . 

CamllJa . . .. "1. 2 5. 
Foreign .• . . ' .. . . 6 Sh ill ings. 

ADVERTISING RATES will be sent on application. Forms 
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VO L. I. J UNE II}OC). NO. 12 . 

EDI'l'ORIAL, 
With this issue, the CRESCENDO completes its first 

y ear. W e cannot help feeli ng that it h:1S pleased the 
fraternit y and the trade as we have received so many 
letters in pra i ~c of our variolls dep:lrlments, but at the 
same ti me we w;mt the ideas and suggestions of our sub
scribers and readers. We issue the CRESCENDO for you , 
and your interests are ours. 

Co-operation·do YOLI believe in it ? O f course. Well 
then, work with us, give us the benefit of your ad· 
v ict:.' and suggestions. W e feel positive t hat the CRESCENDO 

has been a powerful factor in aSSist ing the present steady 
increaSt! of interest in the mandolin, guitar and banjo. 
Therefore if the CRESCENDO can carry the news of th is 
interest all over the world, the more the teachers and 
players ussist by securing subscribers, the more good can 
the CRESCENDO do. Co-ope ration- let us work togeth
er to put the three instruments we represent on the plane 
where they belong. YOli send in the subscri bers and we 
will do the rest 

W e call attention to our list of wri ters for the coming 
year. The list includes leaders in the profession and trade 
and knowing as we do the ability of each and everyone, 
we are sure that our articles will be extremely i nter~sting 

and instructi ve. 

tve are somewhat surprised that one or two of the 
English journals influenced by an English manufacturer are 
decrying the Yankee methods of selling mandolins, guitars 
and banjos on consj gnment or easy payments. One 
journal, we are informed, seems actually to veto adverti se-

refreshing however, to know that at least one English 
magazine soars above this-shall we say narrowness-and 
opens its columns to all advert isements of instruments, 
music, etc., thus displayi ng the broad minded policy that 
should be universally appreciated. 

W e know by direr t correspondence that many of the 
most successful llnd prominent English teachers buy quite 
a lot of Americ:m instruments and music. From letters we 
have seen, we know they are wel l pleased wi th the goods, 
but by no means do they disparage the English goods, they 
simply tind that certain l ines which are made in America 
are what they want and they buy them. W e have letters 
from leaders in the fra ternit y in England stati ng that the 
atta.:-k on American goods and methods is not endorsed 
by the majority of the prominent te.tehers. In fact, 
one English dealer admits that he is try ing to de
pose American goods IlH.::reiy in order to 5(·11 his own. 

We Americ;ms do not mind honest compet it ion. We 
like it-we invite it- but honest cOlll petition does not 
mean running down ;U\other miln 's gOOds. Our under
standing of the words " honest competition " is saying 
nothing about the other man's goods but showing wherein 
your own goods arc.:: what the customer should have. 

W e note)hat some people in England Gil l foreigll 
instru lllcnts "shoddy." We wonder if the word "foreign' " 
used here me:l11s United States. It can't be. Everyone
knows about the skilled workmen we have here and the 
ca refulness of manufacture of our high grade instruments. 
Surely it can't be that some of our English cousins are
afraid of honest compet ition. W e s:ty "buy the best 
goods, no matter where they are madc. It If American 
goods are what you desire, buy them, if not don 't buy 
them, but may we suggest in a very friendly spirit to our 
English cousins that a number of instruments 0 11 the English 
market today :HI;' rather poor imitations of our high grade 
instruments here. W e have, however, seen English made 
instruments which are fine and hardly to be surpassed. 

The Eastern part of the U .. S. has to advantage adopted' 
many of the vigorous and progressive Western ideas in 
selling goods and we believe that Engl;lIld can tOl1dvantage 
adopt many Yankee methods in selling mandoli ns, guitars. 
and banjos. Two.thirds of the instruments sold in America 
are sold on the consignment or easy payment plan. Many 
English teachers are purchasing Americ~l n goods, in fact, so· 
much so that the American manufacturers are intending to
make an acti ve campaign in England. Therefore we believe 
it behooves all tile English journuls to gra cefull y aee'ept the
Yankee ideas to a larger ex tent and in fact to join us and' 
work along the same lines. In a few years the Yankee 
methods of selling goods will prevail in England just as they 
do in America. Witness the success of Selfridge depart
ment store in London. So we say to our English cousins. 
who are against our methods, "will you join in w ith us and' 
take your share of the business which the Yankee methods. 
w ill create in England, or will you refuse to join us and let 
your more progressi ve teachers and journals obtain this. 
trade which is coming as sure as fate. to 

A question (or our English cousins to ask themselves. 
If the American idea of selling goods is going to make more 
money for me in a shorter time than the old conservative
way, isn't it better for me to adopt the AmeriCA n way? 



MANDOLIN. (40) 

To my ~lit,e~med fritmd 
li~org" Fldel",r Sllyd~r, Esq. 

SANS ADIEU. 
Duo tor on~ Mandolin. 

PAUL El'iO. 
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" The Massachusetts Volunteers. 
SOLO MAND·OLIN. (TWO STEP ) 

or Violin . 



The Massachusetts Volunteers. 
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REV E R I E. 
GUITAR SOLO. 

C.v. s . • Cupyrlght 1891 by O.V. Stoar ... 





VUI Dedicated to Mr •• A.n:wi-ight'o Banjo Claoo . . 

W.HA T. IS LIFE WITHOUT A DOLLAR? 
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1~. HAu..RtlBINSON. 
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THE CRESCENDO FORECAST 

Our r eaden will undoubtedly be Intereated to know .ome o f our plan. for the com In, year. We can't tell th em all but will aa,. 

that we.h allendea"orto make the "Cre.cendo" cre.cendo more than over. We h ave .everal .urprt.e. In re.erve which will be 

announced a' the proper time. We prldo ourselvea on the e.collence o f th e In.tructlve and In tere. tln, article. which appea r In our 

co lumn. and we take plea.ure In announcln, the name. o f .everal of the many noted writers w h o w ill contribute arll cle. durin , Ih e 

ne. ' twel.e montha. 

C hl\r l o:oC nob."i n , Gener;tl :\lan:lger of th e Oliver Dit so l~ ,1 . ,r. U o rwin, recen tl ye1ected PresiJch t of the Amerk;:m 
C o., thorough ly hrnili:l r with th e musk inJustry in :111 its GuilJ. Pruminen t k:tcher, vi rtuu~ <wJ :til earnest ~tuJellt of 
bmnches. Experienced firsl as :1 salcsm:m, then departm ent I1II1 ~ic in all Its forl1l~ . A thorough lIluski:1Il and an expert writer. 
man:lger. now generalman:lger. An :lulhurity on m ;l tle r~ rd ati ng Suhje.: t In he :lnnnunceJ. 
to the IIHlnuflictu re of musica l goods and a forelllost e.xpert on H. I'; . 1-l arl li eLL, receull y ele.:teJ Vice.Pre'iiJent of the 
muska l string... Suhject: "The Making of Muskal Strings." Ameri.::ln (';uIIJ. P(olminenl le.lcher. con",ie ntiIJU" stuJent of the 

G. u . Uurkee. life long in ventor. He h:ls pul every best hi musk anJ all interestillj.1; writer. Sut-jet:! I" l't anllounccJ . 

~~~~~~:~lte~I~.11I SH~"II:~a~l~n~I:~lt~ r~; V~,I~:::~ i::)II11:s;::tr~\ ~~r~~' ill;~~Si~;~ Glwrge L , 1,:\IISltlf,!', ex·Pre .. iJent of tIle ,\ lIll.'ric:u l {'uiIJ. 
made several dulcimers. "Father" of the \Vashtm rn inslrumentol S llni"'l. teacher, cn:l(h. c,Hnp ,ser anJ lJira:IM of the 130"11111 IJe;ll 

anJ the inventor of "II the v'lluable points in the cdebr:llcJ l.YOIl ;:l~~~ . '~u~:j;~;~~ ~f;~:Ir:::;'i,~~:. in the b,lIIjo. m:IIIJuli n anJ gllil,1( 
& Healy Harp. For many years forem:m of the L ~'on & He:tly 
factory, He has :11 :;0 made a guilAlr with ;6 strings, HUTlJ!::lri;m 'l'hos .• I , Arllt :oC trollK, Ex·V kt' PreSiJen l IIf Ihe Am ... ri.::m 
cymballulII s, Mexk;m salterios and ;1 num ber of viol in phlllo~. GllilJ. te;tcher. (olllpt'Sl.'r :lIld dircctnr. A \·der.1I1 ill allm:IHers 
Probahle suhject: " Guitar MmlUf3cture rind Corre.:.t Fretting of pert.lining to the b:lIljo. manJolin anJ guitar. Sul'ijl'd It, be 
Guilar FingerhoarJ." anllounceJ. 

A •• J. Outtl u ",er , Manager of the Musida llS SUI);>I" C 'I . II . • 1. t..: hHllonriall, Banjo v lrlu .... <I . :-"\,mllholl \' or.h ...... lra 
An expert on wood ,lIId a tOile \\'oo,j enlh usi:lsl . A J!:entle:nall nf dirt'itllr, Cllll1ptlsCr allJ \'crol;lIile \\ riter. ~ul'je':-I tn be ;IIlIIOUII~I'J. 

~~dr~o::I~~I\~~C:fi~~ u':e~S:~, 1~1~~::~~\' U~~~:~I~~ r:;~el~~~~~'\' 0 11 , \ . el e Veko,\' , IlIllTnellltlulh. EIIJ!:LmJ. Telchl'r. dlrntnt. 
c.lmposer :cnd arT:IIIJ!:er. ,\ nl~k.l Engli"h ;cuthtltJI\'. SubJI' .. 1 t., I'e 

'1'. 1-1. lto lllll .""eH I, Man a~er of the Ba:HI :111.1 Or.:-hestra :IIIJ :tnnoun,,:cJ. . 
Mandolin, Guil:tr and Banjo dc=parlments of the Olker Oil~{lll Co. 
T eacher, compllser, arranger, sHIOiSI ;UlJ di r«tor. Expenell.:eJ on D . I .. Uay. Sales .\\ .I1);1 l:l'r :I( Ihe F,urhu,I< ... C.I. \11 C'Pl.'rt 
eve ry roulld !lf the lIluskal ladder. Subje..:t to he annllunceJ . 0 11 \l:en j" 1II:tllllf:H;tllrcr. The \\ dl lo\Owl! \Vh yh:·!.:I\·,lie :IJ" ,t J\ce 

I •• A . \\' lllhuu l'.' , Sales M:magl'r of the Gibs.m M.lnJollll' agelll. ~uhje..:t: ";-.,l ,,!.ltiull." 
Guitar Co., teacher :lIId colllptlser. A pmlili..: writ er. \Vell verseJ S. :'\. t.a.f,!'at.l·ce . rC":I'II II\, de,tI.'J 10 E Xt"~\Jti\'e Cummltlee 
in :1\llhat pertai ns to the Man Jolill, Guitar anJ 1l:lIIju. Suhject til of thl' ,\ lI1 eri(;111 t'illlIJ . Il'.I.::het. " .. lui .. l. ~n lllp.ht"r, .1 .... h!.lIIt C!lU' 
be annou nceJ. dllctllr uf l ).:{r .. it Cun"crv.ll"r\' ")\'mphonr Ordlc .. lr. .. .\ \ I.'r".lule 

Signor GhISCI.IIO l'cLtlnc , M:mJnlin vlrluM," • .:-n lll' writer. Sul'Jt'it t" 1,,= ,llIlIuUIlt.eJ. 
poser :llId arr:-t nger. ,\ lIIusld:1II of Ihe highe'it st:lIlding. A 111.111 I )ani e l A,'k.or. re":l.'ntl" dt."(II.'J I., the E, e':I1!1\ l' Cnlllnlll1t"e 

~
Wideexperience in muskal MganiLations. A verv Intere:,tlllg of the ,\ meTtc.11I " uIIJ. Te.s...hl'r ;IIIJ ":!llIlpll"l'r. \ 111.111 .. , re-

writer. Subject : (pmbablel "Una((ompanieJ Furm of PI:lving the lIl,lrk.II'le ml'lIlUry .IIlJ ,III (',.l.'plll/n.lll\, dl'\ef \\Tlt ... r. Sul'led I .. 
Mandol in." 1,,= :mlhllln .. cJ. 

Oeo. I .. L\Urla,II , SuperlntenJent of the Gihson Factllrr· An iH .\· rlll' A . Bi c kfnrl l . E,.Pre"l-knl "I th ... \lIlo:rl~lII f 'utlJ. 
expert on 'lcoustks :tnd:, master mechanic. An enthuoliast lin Ihe Tca~her. Llllllptloler. sol" ... , .IIIJ Jlred.,r. Experlt·lh.I.'J III .11I1"m ... 

ssibil ities of the M:t/lJolill 3/1J Guilar. Suhject: ,. ,\ Com· of !till!'''; .lIId .1 ve-rs.ltlll' \\ rll!.'r IIf ill:. lr ll~tl\ e .I rlldeol. ~ubJt'~1 lu I'i.· 
parison of the Violin with the ManJolin ;llld Guitar." :lII IIUlIIICcJ. 

direc~;.O ' A ~~ryJ!:c~~~(UI~~~~~~~/~r~~T~~f ~~:~!~~lr~ ~~l~~lna~il;~ E,lw:'rl l It. H .lY . Ie kiter IIIJ .... I"I "{. \n ""p~·Tlell.:eJ 
and a writer of instructi ve articles. Subject to be :lItnOlln(eJ. :~~~:~~;;~:I;I~t~~i~~i::~~':~, ::~li::l~S :~~I:' I ~~~" IIlIu .. in~ .Htl~b. ~ut'Jt'~t: 

J. lI . 041 0 11 , (o r :!s years Man:.ger of the TIt'lmpsull OJdl 
Co. First Presidenl of thIS A1I1eriGill GuilJ. Harm miol{. Ie lelll'r. ;u Is ... 1':1 h e l t.. O leo t t. gUI!.lr \ HluIN., le.h.hI'T .IIIJ .. "Ill' 
soloist . dlre<:lor alll! busi ness m:lIla.;er. A le;tling alllhtlri l ~' 0 11 1\ I~er . A 1)lIpi l ,If the J!:f~:tt Ferrer. She Jlrt'.: I!.'J Ih e l.H~I' ... 1 ~llII. l r 
harmony. Subject to be annou nced. nrche.;tra c\'er:lssc= mhleJ '7; gui larsl at 1..1'; Au),!t.' ·es . Ud. 1I.tO;". 

V. S. lJ OI .. llII O, le1cher, comp:lser anJ director. A linn Hi lJlre..: tot "f Ih e L:ll3mJurri.l t.JuII:tr I'd ... IJlrn,,,r .. 1 Ih ~ j,!1It 1.1T 
long and wi Jeexperiencea nJ lIluch versalility. Subject: "V;lluahle J ep:trtmwl al Birdsall S;h 1·,1 of muo;h.:. 1. .. 01 ,\n J!:eleol . ~1I"It"d: 
Point s on Te:lching. " "Guita r Music." 

(:laude C.lC.ow4I cn, teacher. soloist anJ di rector, an ex- .1. t..: ..... olwell. te:lcheranJcomposei. A well kn<I\\1I (u m· 
offi cer of the American GuillI. An expert pla yer and a writer of poser of pl:I}'.Ihle music. A hrig ht writer. Sut-jed h' be 
articles " to the poi nt." Subje<: t 10 be announceJ.· announceJ. 

The arlle l. on " The M • . ndoll n Orche.tra" b,. Herbert Forreat Odelt w ill be con l.lnued for •••• ral monlha. The Publl c.llo n 

R ."lew, Que.llona a.nd An.w ..... R o und Table. P .... on.1 Notea, Pro,ram. and Mu.lc Supplemen l wtll be continued. au.menled and 

Su.b.crlb. to Ihe " Cre;cendo" now and have YOlolr 

aub.crlptlon be,ln wllh No. I , Vol . II . 

' • . 00 p.r ,.ear. U. S. '1.25 Canadian , • . 50 Forel,n 

T .. ke ad.anla,_ of our Clubbln, R al ••• nd Premluma. 
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Questions and Answers. 

Thl. column open to all. Send in your question •. 

QUESTION-Of what substance is the best mandolin pick 
m*1 C L~ 

ANSWER- It Is mther difficult to state what is actually the 
best substance liS there is a gre:tt difference of v iew point. For 
yea rs, tortoise shell has betn more generally used than most 
substa nces in mak ing mandolin picks. There are very few tortoise 
shell picks on the market. There afe many ca lled genuine which 
nre tnnde of the so-called ch ip shell . These picks do not stalll..1 the 
wear as well as th e genu ine shell . There are a num ber of mai<es of 
celluloid picks on the market which a re liked by many. There is 
one make of pick which has had .. rema rkable sale (or the !l-hort 
time i t has been on the market, made of tbon/te, and wit hout know' 

, ing the secret of the composition, we should say that it was a sort 
of a ru bber composition. Th is pick is manufactured by Louis F· 
Wright. There are a lso pfcks milde of ivory, bone, wood, leather 
and other substances. We ·shou ld say that if you secure a pick that 
plellses you and which proouces the tone you wish, we should n 't 
mind the sybstance it was made of, but shou ld ca ll that the best 
pick . 

QUESTION-Is there a British or English Gu ild of Mandolin-
ists, G uitarists and Banjoj~t5. H. T. 

ANSWER-We know of no organilmtion of this kind in exist
ence at this time in England. There was .. t one time a G uild of 
Banjoists which wen t out of existence on n(Count o f poor mnnage
menlo There WitS also a Guild of Mandoli nists and Gu itllrists. 
This went out of existence on account of poor management. There 
is, we believe, n Guild of Violinist s and Organists and ot her 
in struments but we do not know of a nyorg:mization which indudes 
t he th ree instruments similar to the American Gu ild , although there 
nre one or two new orga nization!' recently fonned there, the deta il s 
and management of which we sre not familiar with. 

QUESTION-Are there any mandolin orchest ras in England, 
the slime as we have in the U. S. H. T. 

. ANSWER- Yes Indeed, thel e a re hundreds of ma ndolin bands, 
as they are called In England, varying in size from a s ma ll num ber 
to 1$0. The plectral instruments a re extremely popu lar in England 
and there is hardly a town throughout a ll England but what has 
one or more mandolin bands. One mandolin band ca lled the 
Premier Mandolin Band , conducted by Mr. B. W . Jenkins , has a 
membership of ' 50. The instrumentation Indudes a ll the instru
ments we use in ou r count ry and several orchestral inst nlments. 
We believe that Ihe players in Ame rica are not at all familar with 
the enthusiastic interest that preVails in England. We wou ld 
s uggest that it might be to advantage for you to subscribe to B. M. 
G. an1 Keynotes, both interesting English papers devoteJ to the 
banjo , man Joli n anJ guitar, whkh would g ive you full particulars 
connectc:J with the instruments abro'ld. 

QUESTJON~Can you give me the address of Charles DeJa non 
the guit:n player nnd w riter. E. O. 

ANSWER-Ch:lrles DeJa non, 10:> W. 54th St., New York 
Cit}'. 

QUESTION- Will you kindly let melmow through the meJlum 
of your va luable paper which you consider the beUer instrumen t 
fo r genera l aU a round pla ying the II inch or 12 inch ordina ry ba njo. 
Also ca n you inform me wh:lt size Jo Vess Ossman uses? 

FACTA. 

ANSWER- We co nsider by all means the II inch ord inary 
banjo the best for general work . The 1:1 inch banjo is too large, In 
fad most instruments used in th is country today are 10 1-2 or 10 )-4 

banjos. The smaller the head, the less likely it Is to be affected by 
the weather, and the tone Is practically the same as the la rger head. 
Vess Ossman, we believe uses a 12 Inch head. 

Personal Notes. 
Mr. J . J. Derwin will make a specialty this su mmer of ha ving 

ba njo. mandolin :md guitar student s so desiring reside at IllS sum ~ 

mer home at Norris, Ct ., whi le studyi ng. Thi s is a very valuable 
and pleasant way of stud ying the instruments under such a noted 
teacher, giving the students a chance to be in d.ally toudi with the 
instructor and we hav~ no doubt tha t a number of ambitious you ng 
students will take adva ntage of Mr. Oer.v in 's offer. Mr. Derwin 
ca n be addressed at 109 Banl< St .. Watertlury, Conn . 

Myron A. Bickford will again have charge of the banjo , mando
lin a nd guitar dep:lftment and a lso direct th e clubs a nd orchestras 
at C hautauqua. N. Y., this su mmer. Mr. Bickford has been teach
ing here suceessfully (or severa l summers pust. As previously 
a nnounced, Mr. Bickford will iocute in New York next fall as the 
di rector oi a new conservatory of music to be opened there. 

Samuel Siegel, the eminent mandolin v irtuoso, and Presiden t of 
the S iegel· Myers Correspondence School of Music joins the vast 
a rm y of Benedrcts this month. We are unable to gi ve the YO'J ng 
lady's name bu t we he.1rtily congratulate both the young lady and 
Mr. Siegel. He has ou r best wishes for continued health and 
happiness . ------W e record with ext reme regret thede;,th of Mr. J. P. Thompson 
o( Toronto, Can., on May 16t h, aged 31. Mr. Thompson was a 
banjoist of some year's experience and of much promise and was a 
gre:lt enthusiast. He recen ti} bought th e CanAdian rights (or the 
BIICOI1 banjo and had just begun to develop a n interest In that 
country for these in struments. For the P:lst two yea rs he had been 
studying the ba njo with Mr. P. W. Newton and his deat h (from 
apoplexy) has cast a gloom over his numerous busi ness and musical 
friends. Interment will be in Montreal. 

There is no doubt that the publication of a paper like the 
CRESCENDO brings the whole banjo, mandolin and guitar world 
into doser touch. W e have just received a letter from J. H. Rich
a rd s, the well-k nown banjoist of Pretoria, South Africa, in which' 
he says he thinks the CRESCE NDO Is excellent and he encloses hi s 
subscription and writes us that he intends to send in many more 
subscription'). 

B. M. Jenk ins, the prominent teacher of London, England, 
sends in h is subscription to the CRESCE NDO and writes us that he 
is having a n excellent season. 

-----
There is a rumor floating about among the profession that the 

genial W . A. Boehm is contemplati ng playing duets with a certai n 
you ng lady for life instead of continuing to play so los . We are not 
sure that this is aut hentic tlut some say th at he also is inte"dlng to 
join the Benedicts. 

Hart?o~di.ne~~~.\~~:y~ ~r~i~e' 9~;\~~~:t T~f~~ t.~~~df~l;d i~~li~~~ 
Men's Association, the banquet of the Southern Socidyof H;lrlrord, 
ba nquet of the West Hartford Business Mens' AssociatIon, the 
banquet of the Hubbard Escort of Har lford and a concert for the 
Turoro C lub of Hartford . This organization is one of the busiest 
dubs in the country. 

The banjo recital hy Mr. Alfred Farland Tuesday evening last 
was one of the most interesting musica l event s of the seilson. Mr. 

~~r~rl~:;:~~le~~ ~,~r,~~e~~i.ill\\~eO IR;lf,e ~~~~ti~at l~a~Ue~b~~~si;~I~ 
played and Liszt's seco nd Hungarian Rhapsody. most brilliantly 
rendered . Probably the g reatest enthusiasm was show n over his 

~1:iI~~~ ~~~~~~pf~~~i-K ~~l~~d ~~~rfAriaT~~~::' an~et~a~~~~: 
~~~~n~~~~:~c'~~o~~~~lfo~n~~r~~~~1't~:l7!)i!~~YJ~~/.17 numbers the 

J os. Wright, of Christchurch, New Zealand , is having a very 
busy season. He writes us that he has a large number of pupils 
and that he Is extremely busy. He states that the CRESCENDO Is 
very popular in his vicinity and he endoses two more sub~rlptlons . 
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PROGRAMS OF CONCERTS AND RECITALS 

Program of Fifth Annual Concert given by the Langham 
Mandolin Orchest ra . Hertlert Forrest Odt'II. Director, at Boslon, 
Mass. , May 14, ")01). assisted by Mme. Vindlo Johnson, Sopmno, 
Del bert St.lley. ReaJer, anJ Benj. Guckenbe rger. Accompanist. 

I March-"The Toastmaster" . • .. .., ... , ' Odell 
Orchest ra 

2 G ra nd Marcil f rom TilllOhauser. . .. • • • . • . W:Jgner 
Orchestra 

3 Song-"Love's Like n Slar" . . . . . . . . . , Odell 
Mme. Vinello Joh nson 

(Accompanied by Orchestra) 

4 f b b~~~!tdtC~~:td~ '. " '. ' ....... ' ...... .' .' .' ~1~d!U 
O rchest ra 

S Reading. . . . . . . . . .. . • Delbert Staley 

6 f b ~fz~i;~t?)~o~wS~~ v~~g: : : .' : : : : : .' .' : : ~e~I~~ 
1 Song . 

Orchestra 

Mme. Vinello J oh nson 
(Accompanied hy Ben; . Guchenberger) 

. .• Selected 

W allzes-"Gi rls of Baden". . . . . . . .. .. Komzak 
Orchestra 

9 Reading .... , . . ... . . Delbert Staley 
Grand Selection-"Carmen" . . . • . . Bizet 

Orchestra 
If Ma rch- " Hoch H:lbsburg" .. ... .• •• .••.. Kral 

Orchestra 

Program of Concert given by th e Serenata Mandolin and Harm 
<ony Banjo Club at W insted. Conn ., April :n, '909, funder direct· 
40n of J . J. Den",in . 

PART I 
1 :-3 Selection- From the Girls of Gottenberg, 

b Yale March Song-
"Fear Ye Not Old Eli" . . Harry Barreuther 

Serena!a and Derwin Mandolin Clubs 
2 Soprano Solo-"Salve Regin .. " . D:tna 

3 Banjo and Guitar Sextet-
"Royal Tourist March" . . J aques 

\ 

Miss Gloster 

MesJames W alcott .tnJ Burns, Misses Maloney. 
Grant, Mulligan .. nd Stacker. 

Mandolin Solo- "Fifth Air Vade" . . , 
Mr. Derwi n 

Dancla·Abt 

s Quartet- "Down the Rippling Il iver" . . • Challlnor 
Cecelian l}uartet 

O verture- "CupiJ's Realm . Armstro ng 
l'brmonyanJ Derwin Banjo C lu bs 

PART II 

I Selections-a "Love's Old weet Song" .. , . . , , Mollny 
b "M ichiga n Forever". . . . . .. , Moffat 

Serenatll tlllJ Derwi n ManJollll C lubs 
2 Quartet- IOForget·Me·Not" .. , . . . . .. . Gdse 

Cecel b n Q uartet 
) Banjo Solo-"Massa'S in the Cold , Cold Gr.JunJ" 

(Fantasia) .. , • • • , .. Foster·Derwin 
Mr, Dt:rwin 

4 Selection-"Southern Be-1UUtS" . • •• J {)hnson 
Harmony anJ Denvi" Banjo Clubs 

Soprano Solo . . , . • . . . . . Selected 
Miss Gloster 

·6 Selections 
a " Mlserere" from " I! Trovatore" . . . . VerJI 
b "Fun in a Barber Shop" . • • . . , Will iams 

Serenata a nd Derwin Mandolin Clubs 

Program of Concert given by the Superba Mandolin Orchestra, 
\Vm . EJw. FO!li ter, Di rector. at Claremr> nt. N. y" Ma y 4, 11)09, 

under th e auspices of the Claremont M:m!.ioli n Club. Jas. H. 
Johnstone. Director. 

PART I 

I a Rom:lllce of a Rose. . • . , . O'Connor 
b The Phenomenon. . . . ., . OJeli 

Combi neJ C lu bs- W m. Ed. Foster, bl rect'}r 
Mando·Cello and Harp·Guitar Duet 

A Summer Jdyl . Rothleder· Boehm 
Foster and M:lurer 

Miss Josephi ne M. Dowler 
) a My Ships. , , . .• . . .,. .. . Ba rratt 

b Creole Love Song . . . Smith 
Miss J . Adelaide Whiting, Accompanist 

Ha rp·Guita r T rio 
4 Alice, where Art Thou?· . . . . . Ascher·Boehm 

Mau rer, Foster an d Jackson 
s a Pansies for Though t . . . . Blyn 

b Colored PromenaJe. . . . . LiJd icoat 
C la remont Mandolin Club 

Mandolin and Harp·Guitar Duet 
Grand Val se Impromtu . . , . . Stauffer 

Foster and Maurer 
Banjo Duet 

7 A Ragti me Episode. . . Eno 
Foster and Maurer 

P"RT 1/ 

I a Serenade. . . . Haydn 
b T raumerei . . Schumann 

Mandol~:~~'~I'd~~as~~ ;~~dH~~~:lr Lliding J 
Ma ndo·Celio- Val. J. Maurer 

2 Ki ssing Cups Race. . . . Recitation 
Miss Anna E. Me)'er 

] a Los Carton,l S Mexica nas . . Pomeroy 
b II Trovatore Fantasi;1 . . Verdi·Lansin , 

Su~rh.t ManJolin Or..:ilf!str:1 
ManJolin Solo (Una(companieJl 

4 .. 0 " Concerto (Excerpt ) . . Stauffer 
AnJante ..:on 1Il 0to 

Allegro As"ai . 
Furioso 

Wm. EJ\\,. Foster 
Dall(e of Flowers. . Br:mneiss·Foster 

ManJolin - Jas. H. John:;;lone 
M,mJo·Celio- WI11 . E. F .. sh,·r 
Harp·G uitar - V:II. J . ,\\:Iurer 

a A D:IY in Ihe C oltonlidJ . . Smi th & Eublin 
b K:lloola . . WeiJt 

Com hi ned Cluhs 

PmgraUl of COllcer t gi ven at S.:hn~..:t ad y , N. Y .. AJlrl l I :!. 

1909. by Sig. Giuseill>C Pettine, Ma nJolinlst. Sig . Stefano Pt'ttill ~ . 

Tenor. ;IIlJ Mrs. B. I~ . Hatmaker, Pia nist. 

I M:tll!.lulin - C aprkdll pugntlolo ISrallish Caprke) 
Song Flower Song f,tl ll! " Carmen".. . .. . 
:t "''''nJolin - 11 Impromptu. 
h Trallmerei . 
( Murm uring BrooA. 

Unll((o mp:mied 
4 Songs- a A I~ose Fahle 

b L ' heure e:ocquise . . . . . . . . . . . 
c Ah! non crt'i!evi tU, ·from UMignon" . 
Mandolin- First Concerto . 
Songs-a Angel's Serenade . 
b La Paloma, . . . . . . . . 

W it h Mandolin Obligato 

, MUll il"T 
. Bizet 

· Pett ine 
. " hUII1:111 11 

· Petti lie 

· Ih\\'le~f 
. 1·l:Ihll 

· Thomas 
· Pettine 

· . Bra~a 
· Yeadler 
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TRADE AND PUBLISHERS NOTES. 

Some good news for mandolin on:hestras is the fact. that the 
Whi te-Smith Co. 3rc to issue some of their tine selec tions for 
full mandolin orchestra. They already have some very excellent 
num bers and they propose to puollsh two or three eve ry month . 
Club pl.1yers nnd tcachers w ill do well to get on thei r issue list at 
once. The)' have m;my surprises in store. See ad. 

It Is a lways 'o'er)' ple:lsant for a firm to know that their in stru
ments h:l\'c pleased customers. The well known ins trument s mOlde 
by the Vega & Fnlrhnn kM (;0. are hav ing remarkable sales 
;lmong prominen t people . The two following lett ers referrin g to 
these in struments are quite inter"e'sting. 

WiII<csbarre, Pa. 
"The No.2 Vega Mandolin you sentme is a1\ that un Artist ca n 

desire. So easy of execution, sweet yet strong tone <IS a leader 
should l'Ie. It is the fin est mandolin I have ever seen, (rue in every 
respect- Remarkable. II D. ACt< ER. 

F resno, Ca lif. 
" I will shortl y send you my plloto t:lken with m )' NO. 7 Whyte 

L:1}'Jie Banjo w ith which I have made a decided hil. " 
S. C. LONGWELL 

Man y ba nj o pi ayers Iw ve lind thei r fingers ache good IlIId ha rd 
after playing for so me len gtli of lime. AU thi s linger strai n ca n be 
obvi;lteJ by usi ng Ihe Hartue tt Tone Bar. O ne player w ri tes 
of th e Tone Ba r as follows: " Honestly, I don ' t think I full y ap
preciated your Tone Ba r unti l last night , when I tried to pla y on a 
banjo w ithout one. My fingers fairl y ached in less th an 5 minutes 
and :IS for tremolo work there was nothing doing. I cu n 't under
stanJ how I ever pl:lyed the bil ll jO in such :111 uncomfort able 
position. II _ . _____ _ 

O ne of the greatest fo lios ever published for ma ndolin orchestra 
is issued by Hinds. Noble & Eldre dge . The folio cont ai ns 
21) of the wo rld 's best know n stanJard numbers and the folios are 
issueJ fo r every inst rument in the mandolin orchestra including 
tenor malujola anJ manJo-cello. Clubs and orchestms shou ld 
certain ly order a full set of these books a nJ add th e va rious pieces 
cont ui ned therdn to their repertoi re . A full list of the pieces will 
be found in the adverti sement 0 11 an oth er page. 

The Ollve r DitHou Co. ate rapidl}' addin g to th eir fin e 
cat:l log of mandolin orchestra numbers. The Tan nhlluser G rand 
March recently published is having 3n excellent sale, as Is also 
the Girls of Baden W :litzes w hic h is pla yed by the Boston Symp
hony Or..:ilestra at the Pop Concerts in Boston frequently. All the 
latest publications of the DUson Co. have pa rts for the tenor 
mandola dnd mando-cello. 

With the tremendous. interest wh ich is be ing manifested in the 
mandolin , guitar a nd ba njo .:I t the present time , there is no wonder 
that the Lyo n .. ~ Henly (;0_ a re reporting e:<cellel.t sa les of the 
famous Washburn inst ruments . Th~ W ashburn banjos are very 
powerful in tone a nd of tremendous carrying power. Thegu ita rs and 

P~b~~,i~sn~rfir~~~ ~~e ~~onr~di!~u~~ ~~~\~~~ ~ase l~r,:1ra~IOca~!t%;r:~ 
f~~W.seIS~I~~~rated a~pany a nd we adv ise players to send 

The music meter sold by C ha8. W. E ddy will tell you a ll 
the keys with the s ignature, a ll about scales. how to tra nspose at <t 
glance. a nd what the principal chords are. It i'i a very clever little 
in vention a nd can be ca rried in the vest pocket. 

He s~~t:~ff ~,i t~V!I~:~n~!~ch 1I~~i~m'~Thne t~eic~b~isi~in~i~~'i 
arranged for full mandoli n orchestra including tenor mandola and 
mando-cello, ba njo obligato in both A a nd C notation. v iolin . clari 
net and drum parts. The march ha s on ly been out a month a nd lhe 

~:!" aar~~~~':Slrn~rf:;~~~u~~ h!~~s aa bl~a~~rc~~ta~~ written and 

The artist model mandolin made b}' the Gibson Co. Is 11 Sed 

:~slt~~~e~I~~:~:~II~I~~ I~( t~:~;r~ K~:~~f~~no: \\~~~ ~~~~i~~y seT~~~~ 
a nd th oroughly :Ii r seaso ned. The Gihson construction is the same 
as v iolin. The tops and backs are 1I0t bent, but Me carved out of 
solid blocks of wood leav in g the g rain layers in thtir Iwl uta) 
position. On accou nt of the :ltTangernent of the briJge li nd the 
peculia r frett ing of the neck . th e Gibson in st ruments ure absolu tely 
true 0 11 every fret even on th e G s tring which is us uall y false . 

The C und y Dctton e y (;n. ha ve recen tl y adJeJ some very 
fine numbers to thei r mandolin t) rchestr:1 C:ltalog. :1I1101l g th( 111 hei ng 
, Gypsy Life" by Thiere. C lu b it:aJers wi ll J o well to send for the 
Cundy Bettoney cat:llog. See ad. 

'VIII . C. Stn hl makes a v iolin rnudel mandolin in whic h the 
neck is the same length eX:lcti y :IS the old s tyle 1IH1l1dolin. The 

~::~:ri~r~l~fi ~11~~~~ I:~~II[sUll:~~~t~lIi~J~e?;O~I:1Isrh~' n8n~!;e ,~f~ l~ l i~V(~e.r:. 
ca rved out of so I ill bhx ks. This company :lI so makes a how l s lwpe 
mandolin in va rious models and is one of Ih e only houses that 
manufacture both sh:Jpes of1nst rUIII(l1ts. S/:e ad. 

The i'l agb ee i'tu ij, i c Puh. Co . iss ue a nurn~r of very 
clever th ings for orches tra wh ich th ey o(ier ilt all ext reniely low 
prke. These numbers are equa ll y effe(tive for regu lar orchestra or 
m:llldolin orchestra :IIlJ :He Jesirable fo r the hotel anJ the.ttre work 
thilt so m!l ny of th e orchestras are doing. See ad . 

"The Plantation Symphon y" hy Paul Eno published by the 
i'l ax tlllulII Pub. (;u. is meeting w ith tremendous success 

~;~: ~~r. !~,V;op:~~~e,~~s h~!'}~I~d ~~:~Ir yl~~j; s l~~~fd 1~~~~t~ Ytl. bSe~':t~~l njo 

inst!u~;~lt~.rinf-rl:rF~n.e,. o~~~~0~~gC~~lr~3~lf ~~:iJ n~y~~~e ~t~,~f~ 
absolutel y gU:lT:lllteeJ to ~e true and mois ture proof. 10 cents will 
bring you :l silmple. S_,,_,'d_" ____ _ 

It is stranite how :1 well or{::a nized clu b can be contented with a 

U~r~I.~~i~ll~i~~(~~I;~~~,~~~ 1 b~ I\~. ~1.r~ll~l~t:r &'h :~~. ~%I~~!;O;~ 
tainctl at the sa me or less price thnn a s ix s tring guitar :: nd on easy 
payment s at that. Fla t keys :tre just as easy as sharp keys on a 
harp-gui tar. See the Dyer Co. ad. . 

If you are interested in learning to read music at sigh t rapidiy 
consult the lU emo r y Library which pu blishes:1 very excellent 
book on the subject. 

The fa mous "Non-Ti p" bridge now manufac tu red hy A. D. 
Grover. Is fo r sa le-a ~ood clwnce for so meone to , make consid
erable money. See the Grover ad. 

in a ~~~~~es.~p~;~~; ~~~~~~r.~rJ~a:~P~~k:! ah t;~~f~~~:~1 
doing all k inds of arra ng ing from It bass drum part 10 a Symphony 
orchestra selection. The libra ry arranges for la rge lirms a nd the 
term s are very reasonable. See :ld. 

offer~~ei~~~~~~~~C~~~~gPOl;b~~I~~III~a~~h~t~:~r;nui;l~er~Ni~~ 
includes num bers by Chauncey Hai nes, George Barnard, W. H. 
Scouton. thrtt very well kn own writ ers. For 3 very sma ll su m of 
money players can obl'ai n any of the numbers. in thi s catalog. See 
ad, 

H. F. Ode ll &, C o . make a specialty of good music fo r 
mandolin orchest ra and occass ionall y issue a piece for gultar_ 
"A Drea mlet." guita r duet l\y H. F. Odell is the la test new issue. 



The Crescendo 

RECENT AND RELIABLE PUBLICATIONS 

Recent Publications. 
With every ple('r('omposer 's name Is give n , also arrang· 

e r' s . The letter." after nameg Indi cate grade- E , easy- n, 
nedlum- D, Difficult . 

MANDOLIN. 

M. \Vitmark « Sons. 
11.'"""r1I , ": 

Siltg with Piann ~ ,~ 
,;\ charminj!; catchy \\":111,£ J'OnJl; in the popul.lr .. t\'le. The 

officl:.1 "OnJ: at P:lrago ll Ilark 1:1 lalllnus Bo~hln rt .... nt) tlli .... unun~f. 
It willl~ :111 the r:.ge, K~)' of B 11 ,11. .\\ l"\Jium voi..:e. 

GUITAR. 
Lewis A. \Villiams. 

I •. ,-t. lI'i llilll//J-.-tI'I', II , ,.,. CI/~II , .11 " Suuve nlr D' AmeriqueO l iV C r OilSon Cu. . I,. T. I: .. m,.,'u, ,11 The Glbaon I. Ki n; , Much 

'1'\\'0 M:lnJnhll!> ami Piano So .60 
A lint' n~w 6,8 lIlilrch . Arr:lI\gcO for full 1Il:lIldulin ordl(~!' tr : 1 

Irldudin~ tellm m:II1Jol:l. Ill :Uldo·cdlo, flute, cI:tri net. vinlill , dr\Jlll~ 
:lIld b:IIIJo obli~at o in 1'()lh ;\ a nd C notation, A ~ure winll~r , Fine 
counll"r strains, ver" catch" trio. a SOIlJl; :11 Ihe e nd. K e\'~ of IJ 
and G, W illundoul'ledl,, 'he in Ihe r~pefll)ire of ever)' lIlalll.lolin 
d ub in Ihe world, Brilli;1Il1 i1ute part. 111l1l1en ~e lIlanJo-cdlu 
pari . 

Oliver Diboll Co. 

8 0 hemlan Girl 5elec ll o n Htll(,,-.-II'I'. II . Y. Of/ ~II, ,II 

M:lIldulin a nd Piano 5-1.20 

A ~ele-ctlun incluJing the '''t'!'t knnwn numbers frum Ih is l'\t:'auli
ful oper:., :lrl:ln~eJ for full manJolin ,I rchestw indudillJ.t It'lIor 
mandol .. amI malldo·cello. Several movement:-, in J-8. 6·8,,,-,,, :.! '., 
and J'" lillleS. Two 11/ th e llullllwrs arraTlJ.tcd:t!> nwndu-cdl,) solo 
w ith on.hestra :tccolllilanimellt nr m .• )' t'e" pla\'cd \\ il ll tir~ 1 m:llldl,' 
lin nn Ihe lI1e IOO )'. A be:llItiful concer l pi«e for dub!' :lIld ratllt'r 
easy th rouJ,: hout . The lI10st complet e selection ,)f Ihi!> IIper •• 
publis hed ;wd arr:IIIKcO from Ihe oriJ.t ill :1 1 score. 

8y Moonll;h t 

Ma ndnlln a nd Pi:uH) 
1'. II , /(ollill.CIJII-.-Irl' . II . r'. '''''''' , .11 

-:. .rIO 
Arr:lI1geJ for fullmandulln orc h e~ra. 1\ verr J:linl )' Ill1l1lbt: f 

in barca rolle !>Iyle, EX":t' lIcnt lor tcach ing or club wtlrl" ('·S l imc , 
ke)'!' nf D and A. Extrcmel y melodious, 
Fl ower 5 0 n . 

M:lndulll1 :Hld Pi :1II11 
I.I"' ~"-, ·"·r . II , '" 11.1,.11, .11 

~ .(10 

A li t:\\' arr:mgt:mCIlI of thi s !'t;II1J:trd lIu11l1't' r In the I,t'\'~ ur D. 
G and C, Expressloll c:+rdullv 11IarkeJ :lIId :.rf:ulged Ir"111 Ihe 
o rdle5tral :ocor~, G ooJ I) .• rts fur ,1\1 th t' ill~lrul1lcnls. IlIdudei the 
original C:tJ elwl. 

SONGS. 

L o.,.e Yu u De ....... nd Onl)' Yu u .-1. /1 • • 1I"!!',,.,., .11 

~ 
Magbee Music Pub Co. 

Song \\ IIh PI.1II0 ~. 60 
A I1nghl 2-" m:lrch S,)l1g 111 Ih t ke)t uf F . For Im\' \'oice. 

ateh), ilnd of a roJlul .lr IMlure 
Ive Me An American 011'1 .1 . II . J/ .. !!bt,. .. lI 

Song with l)i:lI1o ~ ,60 

For ~e'J\~'I~it~~i~~~ltlpL~~ :~;t ~u~~~.; t,~IIt~ \~i~~; g;:I\I~:I~::.~!~in, 
Com. Back M,.l!:ve l,.n to M. ,-I , /I , 1I , ' ~ I' rI' •. 11 

Song wit h Pi:llto 10 .'to 
A moJerttto 4' " ha llad. Ver), melodious and sweet. Low vukt:. 

Reliable Publications . 
SUCCESSES OF THE PAST FEW YEARS. 

Many r l«n publl~heJ a few YUH' 111:0 " e Yer)' de~ lr "bllP. ':Uf our ' UJfU 

benfll! '"'f !;hlll leY!"" r"~ 1 hh~ eye.y mon lh, Mlny plKe~ 1'lIblL~ h fd.1 1",10' )'UIS 
"110 .• rlP as "ooJ or l<etler Ihan w me ~' ubll ~h,d YU1"TJ~)' 

PIANO. 

Magbee Music Pu b. Co. 
The AIII .alor' . Parade .'1. IJ . _\1 (1: /1", N 

PirtilO Solo f, • SO 
A syncopated 2'" march and two·st ep in the keys of F :lnd B 

fl a t. Very s nappy and popular In style. 

( ju il:.r 511111 ~ .,,0 
;\ flVorilc of lh~ bit' ~i/.:nnf UllIIIl'H'. 'I Ill' n,lll1t' IlI1rlie" :1 

da~!'k hilt it is re:.II\, " OIJ F, \ II,~ al 11"1Ilt:''' \\ Ilh \ .lnati"II', :tr· 
r :llI~eJ in !lomero'!'i inimitable :;1\'lc. II i, " Ih' III tltl' ~Il' 11(' .. t ("n· 
(ert :-Inlo .. lur Ihe ~uit .l r t'vcr pu bli ... hl!J, \Ve h.l\ t:' pt·r",,".llIv he.uJ 
Si~nvr n " lIlcfll Iwld :111 audit'n..:e llf :!oco Iwuple ~l'dl·I"lulld \\ ith h i .. 
ft'nJitiun of 111 1:-1 I'it'..:e 

r l ':lXi l11um PUb. Cu. 
Ca p rice Ftt.nclea 1'""1,.; ./,, . ,.; 

T"" (~ ui l :H~ :. ,;0 
A 111:lIurI.:a llio\'t' lI1el1t. KC\':-uf A minllf. ( : .IUJ 1'. \ \t'n' 

dle.,,·th'e kaLilinJ,: p it>ct'. Espe..:iailr good ;I" :I Juel 100 r 1't'J,:inl1l,·r .. .. r 
~ li J,: htl\' .. d \ an..:t"J IlUj)ils. 

\Villi n lll C. S tnhl . 
O :d u rd Sc h u lllsche 11 '/11 ''_ " .,'" II' 

( ;uilar S"lo !' 10 

,\11 casv It':tci1il1J,: piClC ill tht' kl'r'" IIf ( ; .1I1.! C. Vl'n t· .... \· .m.! 
f:4)lId 1,lr bt'JI; lrIl1 er", 
Prl aun S o n ll' ",./.", .',·r. 11 '/11" \/,,'11,. 11 

,lu i1..r SlIlo 

\\ ht';~ fl\'~Il: l:;,~~~II~~~~I~/:~~I':f 1't:I:';I~~III:~ :;7~\l~:I:;I::~I ':i:~ 't'.7/:~;::'\7 : : :;II,I~ 
posll io ll, l:spt'cb ll \' ,·IIt'.lhl· f"r ('lllun l \\',,,1, ,lIhl ,I ~ .",J IC;ll hil1J,: 
pic(c, Kt'Y "f A. 

MANO{)UN 
Hugue Music C(I , 

Ch ilhowe e COflcerl Wl\ltll~ . 1'. II. 1I"r! '"' , ..tI 
1\1" .\\ .mJ"hu ... ,111,1 ' ; uir.lr 

'1 h i .. 11II1I1bt'r h.I" h;,d.1 I.HJ.::t' ~ . dt' :111"'"~ . Iu l'" .111 .1 I" 11)1' 
jlubll .. Ill'.i fn r full lI1.mJ"hll "hlll' .. lr .1 ,II .. " hlltl" , .. hI 1'1 .111" .. ,, ' .... Iud 
f~Kul. lr "r-ht'''lr:l . ,\ rnd'kitllu" \\ :111, \\ III! ,In .111 .1.11 ' ''' 1 1J1 1,~h·. I I" tt 
ill (I'X 11I11t:'. '1 n .. '" md,,Ji .. u ... 111.1 ;1 .. hun .. ... 1.1 \\ h .. h 1 .. 11 .• \\ .. ... 
\cn' lukrt' .. tll1/.:. KI'\"OIf ( : ,I\1J F. 

IIANJO. 
H. F . Ode ll & Cu. 

L u nd u n M_rch 1/ ,. "d , " . . lI 

T \\ .. lbllj .... 
\ \ i~or"u .. (joS m:Hch 1\ ilh J,:o. ... l l,. I .... "/11 .. , (; ,,, ,.1 I"r It' 1.111110: 

o r ("n , ert \\ !l rk, Kt'\'" "I ,\ .IIIJ I) . 
Old lI ume atea d Pul k . ,,, ,,~ ,.:_ 1:1'1"" . ,\f 

T W'l l3:l1Ij, j" ~ .. 10 
O lll' ,f t ;1 \, 1111'" ht':-t pit',t' .. , V,'rv br l/.:h l .111.! <11.11\. .' ... 

time , Kt'y" Itf A ~ l1d IJ. 

WI! :tpprt:c!:11t' thc lI1all\' IHIlJ Iclll·r .. \\ l' rl'.l'ivC' ill pr .II-.c· .1' Ilt t' 
excellent arli , lc :-l w h kh :."pe:lr 111 'Iur •• ,IUIIIU S, '1 W'I l' r' 11I1111, 111 
pl,,\'~rs wrile:l$ fo ll ll\\~: 

H . F . Odell, I "" "'\II ~l'le".C.d, 
/J('ur S,,: 

The mu sical instwctillB :lUd :rdvi.t' \,·u h:l\l' in ,' \ ,' 11' 
issuc uf the CkF.SC I~ NI)O is worlh t he prke of lIlt· I ~ I ... . I r-. l lC I 
:l lulle. Lt:I the good work ~o UII. b my ~ illccrl' w i:- h 

.\11 (:1' C, IH~ol · I,llrl1~. 

I-I. F,Oddl. 
/) .. U~ s,,: 

I al11 ven' much inlt'rt'slcd In \"IIUf new puhlk.I/i"",, :m.t I 
Ihink you :ue /!t1 v ing the n1:.md~ llin . t':tn jll .1IId .J.:ul!ar \\,lrlJ Ju" l 
w ha l the)' neell cach month trI Iller:lturt.' anJ mU:-ll . 

Vt:ry Ifill )' your ... , 
F , T, PI ,\II"(INS. 



'4 The Cre.tcendo 

MAGAZINE BARGAINS I 
The Crescendo and Cosmopolitan or American or Success-Value $200 fo r $1.65 

t5'h. CRESCENDO 
A ND V ALUE COST 

" Inslee's Mall:ulll~_ ...... S'J.IIO '" 12.35 

~::~:~:~ t~~~i;OOd: .. :::::· ~.:::: J:'~ 
AIIA"I lc MOluhly. ... • •••• 6.110" 4 .2 5 
HOlHcm.n . .......... .............. !lJI(I .. 3 .10 
Doslon Cooking Sehoul •••• 2.1:41 ,. 1.6 5 
Durr M dn losh M onlhly ..•• : ::: :: ~:Xg 

'lJIO" 1. 65 
'UO" 2 . 10 
UO" ".00 
400" 3.3 5 
4,00" 3 .2 5 
l .r.o" 1.35 
2.00" 1.65 
:&00" 2 .00 
21>0 " 2 .00 

G:l rd~n ""II: .. ln" •••.•••.••••• 2.011 ,. 1.65 
Goo4 HOuHk«plnK ... · ...•• 2.110" I 6 5 
Hampton', ,"br.,lnt .. , ...... : .&0" 2 00 
H.r~r·s 8.ur ................. 't .OIn" 1.6 5 
H. ,pt", M"tu1u . ... .•...•• ItOO -, 4.50 
Har~r's W Hkly _, 1'.1.00" 4 .50 

~~~s~ ~~~~~r~~k ... ~:~:: l:~: 
Hou.ekH~r .. . .... 1.711" 1.60 

~~~SaenWI~f·;· ::· ·· ....... ~:~ :: 1:== 
I nJ~~nlifn l ........... . .... ..... 1.00" 2 .35 
Inlun.doo. 1 Slu<flo .......... 6 lilt.. 5 25 
Jud,fe ............ ... IIIIIt .. 5.25 
Ladln' WOII:t .. .... ... 1.6(1" 1.35 
t Ulle'S Weekly ................ :.: :: ::g~ 

Uti .. 2. 75 
1.00" 1. 65 
1.1\0" • • 40 
7."" " 1.90 
V III " 1.6 5 

Mod 15CIIII (f.ncy w·k) .. I .M!·· 1. 3 5 

::~'k:~ .~~.~~.~~.~:: :::::::::::: u::: I :~g 
Nallon.1 HOllie Joum . l ....... 1 N'I" • • 25 
Nallon •• M.l:ul ne ....... .. .... :U.o" 2 .00 
New Idn(N. Y.) fashions .... I .M'· • • 3 5 
NOlin Amellun Review ...... " .00" 4 .5 0 
OUllnK M'K.ulne. " .1'11 " 2 .35 
Oullnok .... ... ...... ................ " .1111" 3 .75 

~:~~~n~OM~h~!~·i~;:::: .... :::: ~.~:: ~.gg 
Physlc.1 Cullule ............. .... 2 .1111" 1.65 
Plclol!:!1 Renew'" Pal!'n ... 1.1'111" 1 .6 5 

~~k~~.~ .. ~~~~~.I.~~ ::::::::::::: :: ~:=:: ~ .t8 
Pulnam'~ Ri'.dfl ....... .... ...... .. . nO" 2 ·35 
Reefe. llnn ................. ....... .. " .00" 2 .35 
ReJ Book...... ......... 7.'.0" 2 .25 
Review of RfVltws ............ :j'=!:: ~:g: 

400" 3 .60 
4 .011 " 3 .65 
S)In" 2 .35 
2.1IlI" 2 .2 0 
4 .1101 " 3 .110 
1/11'1" 2 .40 
VIII" • • 65 
2(.00" 2 .00 

......... 'l ./IU" 2 00 
Van NOrd.n M'l:ulne ....... 2.1\1 ' " 1.75 
Wom.n·s Hilmi Comp.nloll . 2.1.5" 1.90 

~::~·rw~L::::·.:::::: .. ::·::: ~:~:: ~.U 
YOU nAY AOD T O YOUR LI ST 

.., t. ·oo 
.. 1.00 

5 .20 
100 

" . 5 0 
., 1.50 

300 
1.00 
1 .00 
1.50 

" 1.75 

'Ghe eRE seE N D 0 and 
PIClORIALREVIfW ~ictoria[ 'Re"iew 

!i~1;~s !r~~~~14~ea~~~I~:~uth o~~~e fO~~·lr;rl~~·nml:ffi~~s~"~!~~ 
'I:ed by fashion ellptll,. In P.tls. London. Bulin .nd Vienna. 
II keeps III readers In louch wllh whal ls nU.ell .nd mOSI 1111111 
In season.bllllyl ... PlctorlJllltnic. ls nolwlt ly. 

FASHION MAGAZI N E 
Itsfic llonlscltvel.ndlnle,tsllnl:.II, "lIclts bload •• ndOf 

~:: II~~~~~tel·nl~m;~~~:!.I~I~:~~~l"~~:r.~I'~~~~~I~':. £~~~I~ : 
ke"pln~ . nJ houuhol<% finanu . 13nIl3110n. homl decot.lllnlt' Ind 
fUlnlshlnt· rlloney·maklnl: sUKKulion J forworlltn. lheu.eof 
chlhben .• I'all:f fot' elder ly Pt'Ol'lt. wllhhumOI.nd pUllin. 
« hoes frorlllheslalt'f {lIIus lrlled),elc. 

P ICTORIAL REVIE W I. U ce nt,s a copy a nd 
L.:= '-'===:"";= '-' If bought s ing ly w ould (:OSI $1.80. year 

Success Maga3ine 
Alms 10 be lilt one Indispensable mal:ulnf In Ihe hom_"T~ 

GREAT HOnE nAGAZINE 
of Amerlc .... II slllnds for Ihe hlKhnl Id@.lslnhomtll le.and 
for n:r.tJonll. civic . nd bu,lneu honesty In publi C Il f". T he 
wOII;l·. wOlk is 101.' In arllcln dUCllpl;ve of Ihl Imporlanl 
~ppenlnlt's ln"nginf'frlnll:'. sclfnU .• l:r lcullure.arl . lllft .. ture. 
tiC. T he sfrla l arllcln . nd fi c tlona.e Ihe bt,l prucurable. 
Rflldershaveille.dvluoflhtabl n lwrileriondrus.tliquellt. 

~~~·n~·~~.'~nl~S ,;:~:~~~ r::::ls~~~~ . I~~I: . ct~r.J~;~iut.~~ 
f.~~!~' !:~F::!n~:s O~~:~~ I'S;:~ 1JX. "~:n .m~~~t~~I ::r~~~~·~ 
wfII llhof p!l-fl ry. humor and pic lorla l arl. 

SUCCESS MAOAZINE Is 10 ce nt., a copy and 
If bought singly wou ld cost $ 1.20 a year 

Mobern ~risci[[a 
Is one of Ihe BEST Embroider)' M.ltaalnu published. It Is 
t~It(Oli!nlted 

L EADING FANCY W ORK 
MAGAZINE OF AMERICA 
lI h undlsl'ured aurhorlt)' on all kinds of tmbroldt ly.knll· 

IInll:'. ClochtlinK. lace. C05lumn.lln/1:tlleand homedtcufl llun,. 
II Is fir led flom cover 10 covl'l",ch mon lh ",lin dullt'ns.lulr ue· 
lions. ducrlpllvlarlklu .nlS v.lu.bl" In folmllion. " side fr om 
Iheflrlctlyf. ncy· ... 01 k deplllllltn ill. Intlfaledep.r1menlldf
VOlfd lothlna. oll.nd wller·(olorp.lntlnl:. Sltnclllnlt'. pyr0l:' 
raphy. IUlher ... ork. baskelrylndlhellke lihas m:r.nyhelu 
1M hounktfpers •• ~d I •• , .. 1 rooJ m.tulnt fOllhl hume • 

MODER~ PRISCILLA 13 10 cent. a (:oPY. and 
If boug ht s ingly would cos t $ 1.20. y ear 

T H E (lJl K8 IJEN IlO . }' ICl l o rl.1 Kn ill . I T he nf"' l ."nli plica for Ihue four m·rulnu 

8uee ......... Ioe. . Olle r . P r l", " ' . : :~d,W~f~~:~ ~: S~~·o~~~.~.~~~~ ,2.15 
) 'ICl torl,,1 Rn.~~~~~.t;~:~ine('~~:~rn'':d,:,u:fl~~~:icll~I~:U~;~lh(e:p;; the subKllbe l's 

The Crescendo, Everybody's and Delinea tor-Value $3.50 for $2.50 
ALL S UBSC RIPTIONS ARE FO R O NE FULL YEAR. Subscrlptlonl m.y be n il •• r lln ll •• l , Of e.~n.lon •• M'lI:lllnn may be senl lo o n ll Of' IIlI p.r • • 1I 

.dlf,Usel. Addlt lona. JIOIIII:II. charRed on CIII.dl.n .nd FOlllrn . ubsc: rlpllonl. If you do nOI find ... ha l )'OU w.nl. und u. ynur lI.t. anli we ",III quol" 
you the !ownt possible prlca. We wlll4uplical •• ny offer mlde by Iny rtpul.ble 'Renl. '!ltney. or publ1shel. 

THE CRESCENDO, 165 Tremont St., Boston, Mass. 
SAY " I NOTICED YOUR AD. IN CRE8CE NDO" 



The Crescendo I ) 

~--====~======~-'I ~~--------------~ 
Do not b e content with ;J 

superlici:11 klli.wleJKt' of l11usk. 

75he 
Eddy Music Meter 

will Itdp v III 10 ol'lain :I lhorou J!: h 

I
KrutlllJlIlg in Ihe prindplts tlf mu~i( ' "nslnh;1ioll . 

p,.lce 25c:. SI ..... I .. ' r. I(I!'" I" T .... ct ... , ,, .. m J l>e.lt .. . ". 

lChn5. \V. E d dy. 62 neetil1~ St, . Providence, k . I. ; 

75he 

"SYMPHONY" 
Harp Guitar 

has no rival in volume of tonc , 
combin ed wit h qualily. 

JV'lCH ClfJ~"'s SOli obo lll II; 
" T ht' mo ," rt .f~ C l a nJ rr"(Ik:a1 Ih~"U""'nl al 

Ihr k ihJ.· .. 
.. , "'"u IJ nOl t-co .. i,louu ' ''nt' ,, ..... ' ' .. ' :In' 

.... ·n .. )· ... 
.. 1 ·:l I ~)·onJ :l hy!::ul !;I . .... lIn ..... ol .. 
··In " lh,."nJ '·0I u1IH' 1 ... ~Ul""fI'" ' ''.'n) 1 h.Ht' 

"" .. , h .. ,,,,J" 
.. \\'i lh .. lll q u .. .,II"n lh .. J:: ..... . .,)lln~ I.II~llor 

dill' .. ~ •• k .. , .. r ..,.O\Il:h, ... m.· ""Ii( ..... 
.. l h.· ... ..... " •• nth,,' .. ' ..... n'r .. rr .. ' lh It'" 

,,,Ium,,'" '"",, ." 

~,," I "" E"_,· I· :t,. ,,,,,,,, ~ 

\V, IIt' I ... iIIU) u ''' '·':(.II .• I,,;.;. ~. n ' (. u'lO 
:on)' ",JJr,. .. ~ 

W . J . OYER & BRO. 
Dept. 85. ST. PA U L. MINN. 

j 'Ghe Banjo, Mandolin and Guitar 
I l)ep:lllmellt of the SUIIIIII,.r MIl~k '11001 al CItaU! 'Hl'!U:I, N .. Y .• 

\\ III .Igalll I't" uliJer tlte Jirl'.:tiuli of 

(nJ ,,,,h .. , ~,;,,~ ~;~'U:;"K~: ~,~~,~,~ ~"h;". "",h· 
(

oj ... d c., ,-01 IJ nut Jo I'clter lil.1Il 10 S~IIJ .1 le\\ \\ t't'''~ Jutln~ 
Jul v IIr Augu:ol at Ih is ,"'pular rt'sort. 

Full 1":J,tkul'lr:. from 

MYRON A. B ICKFORD 

:m l :\I ,\ IX S'l'HEE'I'. S PIU XGF I ELU . i\1i\SS. 

Ha ve You Ever Been Discouraged? 
tb" .. )"" t· '·'" rut :t ... ~,. ' 01" U,," j ... , '1",," u ,. ' :"I '" .. .. n.Io,·I, J h •• ''''' 

a\! .. J . "llh 110 .. ' .. m~,k . .. " ' I" .. · .. ,,, .. " .. ,. "r t r yl u;.: ';' ' ' . Th ..... I, nu' ... 
~" I n !:: m •• J .. t1'l .. ll h I ... "" .. ",, " 

If M' . )"1> 11 aI ,' n ... " n", 01 "". ': " ~ Ium".~ :o nJ J " mil u",' "'" -· ~ ~ .' .. rf ... I" ... 
Slrln!::s. )<>0 111 " , l'''CI) 1(1 ;.: u,.r""l.w ol II ' t-,. " .. ' '' I",·un ... J. 'n ...... m" •. 
"I ... .:" any mlJ ~ lIlh" l J " nt' I .:"'· ... , Ih f;o r ll,," . 

k~~.· ~~~'~~::~(; :·I~~7:~ ·~~~,,;:~·~ ,,;:,~~!i;~"-~.~~:~~~~~: :~ :· II:::' : I~' ::~: ::n,1: 
A 1.1 .. 1 .. \II ("",In( .. 110 ....... ,, ' )kl' rlk.d . 

Once tried. always u sed. 
- MANUt'ACTUMEO ONLY tiY-

75he F. J. BACON CO. 
Brlstnl. C UIlIl. 

Stahl's New Model Mandolin 

Is an original Ml)Jel, mrne 1li!~lutifu l 
th a n the others ;Jnd :'1" nca r like;, \'iolin 
in Sh : I{)e , t.lIIe , el c . • :IS it is p4'~$II,k to 

J!:el :In ins trumcnt w hidl i ... pl,lveJ \\ lilt :J 
plectrum. Top!' :II1J b;t..:ks C:l ncJ ~lu l of 
s olid blocks III \\'(I(N :1111.1 :trdlcd on Ihe 
S:lOle IiIl t's :Js the vinlin . . \ \;tJcI;') )' s l\lIled 
violin rna.k ers fr.un Ihe fi l1l::.1 \ 1"lin 
wooJs millie)' (:111 huy . C :1Il u .. e re~uJ:.r 
lII:1nJnlin strill ~" .:l s Ihe Iled< b Ihe same 
l e nf,lh :ls 0 11 the IJIJ :.Ivle m;IIIJ"llns :II1J 
the! fret s sp.ced exactly the same 
\\ III( h m : II{I:'S the linJ!:l! ri n;,1; vcr)' I:'a ")" be· 
s iJes gh inl!: US:1I1 l! ; l ~je r ' Iction lh:tIl C;III 
he founJ in an \' ..,inuli.nl\, (. m:.truc\o:J III' 

strument. The tnllc i:. s uperiur 1<, OIl! ;Jlhcr~ .IIIJ \l ilt PrllC", ;t te 
tess thall ,,01111:' firms charge for infl:'ri,)r in'lIHllllcnt<;; a ll \\ c ;1 ... \, 
i'l (o mp:tri ~ 1II with othl:'r m:lkes . Ihl:' purchaser til he the juJge. 
thl:' 1II:IIIJul ins \\ ill J ro the rest . ScnJ (or C·t l :tloJ!:ul! It) 

""Nt. C. STAHL 
211 Grand Avenu e . Mllw.ukee. Wi., 

SPECIAL OFFER 
To Inll,oJII," .'u •• \\ ... nJ"h" tl r( ...... " ... \\ u ..... ~ .. ,,. .. II .... y .. u , .. ,,·1 .. ,. 

.I'" nu"' ...... ,,,',.J ""', .... rU"'h' ... J II .. , ... \t.,n I"ltn ~nJ \ , ,,,j .. lln. l.u"_tI .,,,J 
1'1"'" " ....... n,r .. n,m .. n, .• ,,' .O ... "h .• t< ~,,\- ,'''' " ... n, .. l . t ..... II"n~ "', ..... , 
~:~:.:.n onJ ( ."~h) Cto .... ;! .. \"' ... 1'1 ......... 1 .... r .. I'lhh,J I·" \\_."J,,'''' ... "J \I ,nJ .. 

H.· ..... "''''· • ........ nJ • ., ... '."'r· .. h>." •. ln:,: ...... -nll ... '1IIh ..... ,..," .. _n'I" ...... nh 

VIOLIN. FLUTE. CELLO. 8ASS. CORNE r . . " .• " 0.,1 ... , ..... 1 
1'."','nl>.- l •• ".II •• ·JI'.lh.·n .. "' ........ I·, ... JI·.·I" .. "'.,'L.. .. t .. ,11, .• ,1 .• , 

·1 .,11 .... ,. ,II T ...... ,"p 
"' , ·1t.·,~'.I.· \\·."UO', 

. 0 .. ""n.I .... ,IoI"II. 

' <"'1,· .. ",,' I I·.n j " " ' ~I ' ( .• ,,~ \\' .11< I' ... " .. ! 
' I ,1'1.~'~ , I"'" ,I ...... " .... 1- .• 111 ,". It .• ;!·" ... ., \\ _.hi 
'1 "n!,,'l, W.h,." • 
'11"1"1' Itllon ... 'n~ 11,.",,,10.1, .lu, ...... , .. " •• \1 .... 10 
' 1I .. ,L.., i'r I ... r .. ,.,h .... h'.·"''', \I .... h 
' T I,,- .... ,' •. ".,~" T .... ·~hl' 
' Th.·lto .1.1 \' ."" r""·,,,·p 
,y .... ,t, .,nJ 11,. .... " W.lh, .. ~ 
' 1 ... h' .. n,I·I.· \\' .. ,IJ \\' .• II,.·' 
. n .. · I!"" K II'''' .to" "" .• "". 'I ... ,h 
' . I.-,'In'n~ .... " .. . /I .. ,. ... , k.·,.·.,,· 
L.,..,,,, ct._".:.· \1 ." . It ~nJ T .. ,,·~ ,,'p 

• ","U'''' 'J 1I (,hl t~ 

• ,'''", I : II;", , .... /1",."",., . 
1"1, ,,\ 101 .. 1, ,. 

II.,. I/I, •• /jlrlt l 
". II ~ '''!f lrm 
1I" ,·rll l · ' , ul! 

' ,,·· .. "·'1' /I",,, .. , 

SA I UE L TERRY PUB. CO. 
91 h S treet Philadt.'iphin . PlI . 

T H E CUNDY BErrO ' EY CO. 
in \ Ill' "' .mdulin l\';tdlt'r :- til \\'llh~ , n r 1'. lIl h tl l. lI " h·;!. lr.l

in:; Ilil Jr ;\;1..' \ \ b"Ul':'> fur .\\.lIld" lIn Urdh·'II ,1. 

Q.J Cou rt St. . Bos ton. Mass. 

SlJH~CI~JlH:: ( " r the S l.'l llll.trJ l ... .. UI:' ... I"r \I III kill! ,IIIJ I ; III I ,H. 
"'ulllelhlllg n~\ e\ cr\, m.' uth. <:. 11 _11"1!1.(· li d 1'1,1111, .. IIt'c 

lot all. 
(;(-;0. :-O:T .\~ ~ .. \HD 

'Pu !j/is hu of G ood ./ h inC.J 

For ' 10 cents t:~,I"~\;~l p;~ : :;~.I!~j't~II:I,r'/\\. III·~,,I~::~ 
,lIIdt i ull.lr h ( .. nr n mjn ~ .. I" 1'111 .. I " " li t' "I I. I. I t,UI,"_II· .. 
Lilt''''' .IIIJ heSI ,- "IIlI'o~II '''"~ 1M ill il 1Il.IIIJ"hll "rdlt' ... lrl. IlIduJ· 
illj,t ICIl"r m.mJolil :IIIJ IIl :HlJn-, d l.· . 
Percy n. Jaques Pub. Co.. JlIcksol1\·i1l c. Fin . 

"HUMBUG MEMORY SCHOOLS EXPOSED" 

j lin\\" to Head M'EADDRME5S0NODE'IElORPM[HT~ 

IPLANTATIO~{"'SY/MPOHONY MII. le at I_ 
A"OIl>~r 8an~y lIanjo Solo by lilt' World .mow.n"J ':Ompo$t'f 'a,,1 Eno I Sigh t, FREE 
Conbolnt t1uu " Uanjo 5f'"~" 50 .eIJom founJ In IIIUStc w,llI,n fa. 11'IISI"II'u, SCII,I rOl' To inlrMUC'C: a HOC'" of ' "IIlua hle 

D • 0 B • ... .... "."., w.dul. Iht allO\'" ""'hi. on flOH an OrJlOflunl1y_ rJu al onc .. · anja Solo sac; A.no Ac(. I -
. 0<: ; aanJo and 1>1.,,0"(.. Usual DI5<OI.Iol. DE'T. ... "I I .... iIII ... Rnl10 aUIII)I,lIn llll' 

v Ten a.r. UOWARV t.==T","",'".,.""'.,."="=P.:::"","",'S","='.",6.:::CO",.,,,,,,,,,,,.:::c,,,,,,,,,.::;"",,,,.,,,P:::',,"'=":!:"="'=.d.I I!.====== :;:m MeMORY I" P8rk Pi8cc . Nn .. Yo.-k 

YOUR BaT INTERESTS WILL BE SERVED BY MENTIONING CRESCENDO WH E N WRITING ADVERTISERS 



The Cre.scendo 

NEW MUSIC HITS for Orchestra 
I 1.0\ ' '': , 'ou, DEAR • • lId ONL" "OU 

A beaUll~::~c;:'~iS'I~~;;IUW;'AitttrRi!uSI 0\11. 

~r. ~kL';~nl~ocht'~T:I~ d:cil~A~ 'r:~~s~' 
Till!: At.,~ou~~6~~~~\Vlftif,',t~wo.Step 

A dlnlly number and ,plenllld ~ellu. 
I' P. rta PI . ..... C.I~. zo C..II EiK ..... AM" F.v f. 11 Gutl 

"AG"'~E tr.4USIC 'U&LJ5 HING CO •• aox 1113, .IU.buri • •• · 

Mr. Teacher 
THIS IS A GOOD TIME TO JOIN 

The AMERICAN GUILD of 
Banjoists, Mandolinisu and Ouitarlsts 

BOOM 
THe CAuse 
YOUR.5E!:LP 
T b l B. M . Ind O. 

Yearly dues only $1.00. 
200 Leading Teachers belong. Why don' t 

you join NOW? Dues go up after Jan. 1910. 
Write at once (or application blanks, etc. 

H. F. ODELL. Sec'y-Treu" 165 Tremont St., Boston 

LINER AD. DEPT. 

Advertisements Inserted here for 15 cts. a line. 
each Insertion. Ca5h with ' order. Not less than 3 
lines nor more than 8 lines accepted. 

GUITAR FOR SA LE. S.s· A Hl)'nu Excelsior wllh 'ole luther orana' cu •• 
Fine lone. Cost ' )G. 

H. F. ODELL. ,6, Trllllon i 51 .• BOllon. Mus. 

ARRANGEMENTS MADE FOR:1~~~:t.~~!~[~,:F' Odell. 16t Tn.,oal St .. Bo.lon. Arrancer SMith Co .• 

H. F~b::t~ i~O.~lf~ tl,:&~,!:~ 
OUJ.On Co.: Inler_ Milch fot 
D. Aclter; TIM Gibson I, Kina March. 1M lewi, I. 

G 1~~~Ns!,f~2:'~~~~sJ?! ~~~,.c~~~'c~ilt:~: .. ~tal'';.;:n~ ~:: 
~lnfirSI(I.sscon4ItIOft. Hu a Larce broad ton •. It·, I rile barr.ln. 

H. F. ODEL L • • 6, T,uIOI'It SL. BoSlOft . MaSI. 

YOU R BRST INTER&8TS WILL BE SERVED BY MSNTIONINQ THE CRESCBNDO WHBN WRITlNO ADVUnlUa 

#(f ,II '10 



d. 
o • • .. 
o 

. Wily .,ot i~h .that 
. . 'Musical Co~p'ositiQn? 

I .' 
". ~ Our expert . wlll arrange music and revise Mss. when 

necessary. We will make. plates and title, frint, send proof 
_ jon~.~Vu1t'~rtjc~~:~r:~eq~:r.lete r~y or sale,'!. Prices 

JOH!'! WORLEY <;:0 . , 
• o-~ Stanhope St. . : Boston, Mass. 

.188116116, . COPYI16 AND TRl.SPOSING 
' J,' .. ' 

We do this ki;;d of work for Oliver Oitson Co., 
'Ijoslon MUsic Co., and many of the largest publish. 
in(.houses all oyer the country'~ ,Send.us your work. 
Satisfactron guaranteed. ' , 

TRACY MUSJC LIBRARY 
165 T~ .. ont St., lJO-ton, M~s •• 

f • . ~ 

;. .... I ....... f IIIAMhb ... U. Vol_t ......... e b fOil t all 

• •• d.U; =-:. d .. &ar _ ~ eaa .. a" O~I"''' , .. 
.. .... -.c. ~tPfllld • 

Wrlt.; 'or~ Conc.rt Propoeltlon now . 

THB FARUID 1000 BII -BA.~O_ :'.~r~r~ h;~4~h#l-t:: :n~~ _. 
kniO whlqa I, fre. frO.tt.. .. tln pu" lODe c:haracterlsde of . 11 Olher III'ku. 

Positively louder Il'Ian a plano and S"~11!r than. har p. Mnd for 

,,",eTt Il~~ poa1tl0llIO Mil c'oncert f1 ck40ls you ~n r ll a Farlan" B:njo or 
.• n eqlallyv. Ju. ble lII.ndoUn . l:u lhlr . VloI IA. etc" In • . 1IChanie fof. f_ 
hou,. of yourt l JlUftliDie. Write for particulars. • 

THE PAR~RD STRrXG r~I;IO~~. I~~~ ~IC'G~~::"ele= IY s:::~E 
BeHer lhan th, 1.1t.1I000S . hd costs no 1II0re. Tr ia l 101 of itO .. "wid 10 
suit, S . ...... ~ " • 

Cal4lolC of , hoee IIl'lUfc , books . hu ds . tI~., fret. ADOItI!\S 

A . A . P'AKL"lfD , Sl9 B . F ntnt. Stree t . P la lJllle ld . N . J. 
U .. Ullh A " . at., Ah,te r t . L y l_. Ston.~.ld S t .• O •• tbu r,. E DI" 

TH B OJRCC L.LTJON OF 

KEYNOTES 
GOES. ON J N9ltEASirm EVER Y J88UF. 

It 15 publl,hed on the fir, t of each month in the in terest 
of players of 

T,HE BANJO, ,MANDOLIN AN D CUITAR 
and·the reason of Its SUCce$S is that It has the moat n ewa , 
tbe be. t "'r t lc l.a of any Bri tisH paper and not less than 
8 pa, •• of ~uaic in each issue. , 

.l.OY ' 0 1' l W Dlont. tuo . u b"erlplloll . 6 1 l"e ntIJ ror 0 Plou t h" 
Sen d 10 ceq", ' 0r t p6Clh uell COI'y , 

JOHN ALVEY TURNER, t:'~~.:'.·~.ijl .. l:',; 
-The: publishe l> of lhe I.r~st ·Europe. n Cllaloft of"' uslc for the: above ~n

Sirunenr.. May we lend you . liS! &ra,ls . lId POSI fr u. 
SUBSCRI PT IONS RE<..EIVED AT "CRESCI::NOO·· OFH CE 

T HOMPSON R E PORT ING C O .• Publl.Jh~r.J 
J O'Tl"llmCln t St. •• U"ton . 1'1 .",. 

Book of C redit Rati ngs nnd Directory of the Music Trades for 
the United States and Canada. 

We collect C lai ms in the United Sta tes and Canada . 

i would like to hear from Amateur and Professional 
Musicians having vocal or instrumental compo~itions 
fOf sale. (Any instrument or cornbination), W hen 
answering send 2' postag:t" for ~y special proposition . 
Clare nccL. P"rt~e . 207 East 11t h St .. New YorkCity 

"B. M. C." 
B . M . G'l~n t:~d~~\i:r ~~i~~~iliok::pa~~~ ~~t~t~~h all 

concerns these instrumen ts in G reat Britain and 
coloniesr 

B . ltl . G. ci rculates- wherever English is spoken, all over 
world . 

B . M. G . ~~~tftli~:t~";;t:ea~~r;/~~n ~~OS~~t every 
.~ _ these Instrum~~. • 

B. M. G . affords complete instruction in Uni versal 
l%1t~~E~s%x-:v r i tten in 'p rOgt~si ve le.sson 

B . M . G . gr~~ ~~I~I~!:di~;I:~d.ffs in the U. S . 

B • . M . G. Is publfshed on the 1St of every month and 
you '1.2S 'per annum. 

M. G . \, eluted by Sir Home Gordon. Bart, and is 
at ' SA Grafton Street. 

Bood St. . 
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