T (@2 )N

90 A

a Misery Rag m
§

O0 A RAGTIME TRAVESTY ON Q
THE FAMOUS MISERERE FROM

'H Trovatore

For Orchestra by




e D Br 4

s fileRs RAG

4
PTIANO A A Ragtime Travesty on the Famous
TAN CC. . 114 .
Miserere from "Il Trovatore” . CARLETON L. COLBY

-
A 3
N )

[ 4
€&

o~ 25, | — - — N .
R T AF e E
) ass . )
) | N

L o) 11T 63 o —@° o + S N S e !
(“?Mwn e e e e
e e e S A R Ol aria s =

.

. =
~ ﬁ ¥ W ﬁ’”\ |
. T : : ; & =
3 3 N

B

!
b 4 ‘, ; IL
1 1
\! g I 4 [, [ izl . -
“ﬁ’*‘ﬁr‘f ¢ < s 2 TS5
- <
>f = —
N —— > )
12 & ; - lI
i 7 & 0 7
7 \' €
—— o =
o = =
-3 >

Copyright, MCMXIYV, by Alford - Colby Music Library, Chicago, IIl.




;"ub ¢
i
ey
oy

L 2N F
o : A‘~€=.“Ld R, =
AT o e mee e e o s e O
f\’//’ /.‘-
|~ Xp T s - [ e o
e e dell® P m— a— : -
7 [}"hl‘ . 1 v 1—7 1 1 1 1 1 I

1
B e 5
. P = = t r # o
ﬁ;,biiﬁ ﬁ[ I =
e e [T dfe= e /LJ\/ . 2 /Z\J A ,,/'.I\L
: . I e eSS, S =
: = : Ly 7
o > gﬁiﬂj Tromb AT
‘/ € » ﬁ e
f ' y — + ﬁ\ 1T> - 1
e e e 55—3 e
8

~ - 7l "} o = |
7 e e — r— 9
S — : e
])Anvﬂ Cho. e
I
- Y é . — -E - I
ZH o o * e
f-cb = . ”%'.m f:"}‘ — m; = J‘D';H_“
%}J \__{ : T ] N o i E
v 2 =
1 ) Iﬁ i j
A= —

N =il % =
r~ v ‘g- ’ _?— k> ﬂ ll
2o s ol iw ® | g1 -%

- O U= = il = i

Misery Rag Piano Ace




I TR

ay T

~

Y ia

—
[

4
S

r
T
&

ik ES

-
_.+
L 2

)1:1'»1

- ;‘ L.

L=
=
1

J
=

|
=

i ”i—“’J"f'*
0

.

—=
- 4=

——

S~

& 1
=

'!jf1>
r—
O ——
= F
D C al i

a8y
VA
Fine

-j 'nci Ll
S "
! &

=p>

7 2N
=

£l B

-

Js]i
5
—
SN —
—

T K
1

-

]

12

f)

| o i

' 1
AL

i R

B)"
) O
2.




4
4

4

e 2%

/
#

Pl

Il

/:.}
r' -

AP

/

MISERY RAG

A Ragtime Travesty on the Famous

%

Miserere from‘“Il Trovatore”

CARLETON L.COLBY

Flute

[
1
1

o~

=

->8
r

=

=

.

&b

)
VR~
L

e

mf

£

T;::

A

E

.6.\
T

——

~ofe

P

18

L

. <
o LI‘!

q 94
41 Q m,ﬁ,
i e
S

o IK! :

i a..._ ﬁ.ﬁ

i #l 5

[
W m i
. Y
. A ] o1l
W@ 1 .ﬁug
il L
M Al
(1 ( i
i

W % Am_)
M) ad

8 ¢ (
i g
H il
A :ril: }14.- ] \ u& X}
Py %l " HH i
sl 4 3
ol ] il
p | A”rw-l-; ( i 94_..__
Higii 1 AL
i i (I
al k! i w
TN M
o S st T
L..m ol Yo .m
o e . |
g ol s il
L Mﬁrnnrl Aol Q1
ST, 1 s A
g .‘-—Ll [ 4..luu (RN
fh__ WA o] Tl G
o W Y] ¥
@ Ty ( >ﬁn”,, &
Bt il
e 1 It
@E LA

-

- 1
J—

— &~

]

-8

N
-9
1

il
ey

1

1

D.C. al Fine

Alford - Colby Music Library. Chicago,lll.



DOLORES

1st Violin
3

e = lies S = mSEEr LR
J— - — e ==
WS BT gy g e e
B P B E P b 2
et op £ 5 S
Copyright, MCMXIV, by Aiford-Colby Music Library, Chicago

11 Parts and Piano . . . .59
14 * " " .« = 7D
Full Orchestra . . . . . .95

Piano accompaniment . . .13
Separate parts . . . . . .09
Band . . . . . . . . .50

Order from your nearest dealer,

or send direct.
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S SHOWN in the accompanying
thematic, the melodies are re-
markably catchy. The number is typ-
ically Spanish throughout, the intro-
duction of tambourines and castanets
lending additional luster to the differ-
ent themes.

€ The second theme (or counter mel-
ody) against the first theme in the
first strain is very effective, and should
be played with much expression, well
masked, etc. [Every player enjoys
playing a part that has a meaning—
something that is important.

d This he certainly will get in Dolores.
We predict that this number will be one
of our best “sellers.” It has a haunting
melody that you will never forget.
Any leader that orders this number
and is dissatisfied, his money will be
refunded.

€ Now don't wait till the "other fel-
low" has to tell you all about it, be
“Johnny on the spot”"—and get material
that people will ask about.

€ The people that are getting the
business now days are the ones that
are pleasing the people, and when you
please the people you get the work and
when you get the work you get the
“money.”

€ This selection, like all our publica-
tions, is arranged so as to be effective
with any combination and will be a
valuable addition to your library.
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EW musicians have any conception
of the beautiful effects that can
be obtained by a small orchestra. We
are apt to think of the term “tone
color” only in connection with organi-
zations of symphonic proprotions.
There is a very good reason for this
too. Possibly you have attempted to
play some of the heavier standard
numbers with a small combination and
have been discouraged at the result,
L usually a feeble mockery of the com-
',’A;‘_?i;j, poser’s intentions, not realizing that
— - an old style arrangement, made when
conditions were far different than at
the present, was more te blame than
the limited number of men or their
S lack of ability.

wEso o F2E 7S gaerS  ——peu

7 sro"f: D0y A5 . ““= @ Inthis day, when every leader faces
N G a1 the possibility of playing a varied con-
R MOKN it ey ey oo cert program with a very small num-

ber of instruments at some time or
other, selections arranged to meet the
requirements in this country at the

present time are extremely valuable.
€ Take for example the quaint Orien-
tal number presented on this page. It
is one of the characteristic type always
. welcomed by hotel or theatre orches-
11 Partsand Piano . . . .99  {;45 and absolutely indispensable to
14 " L .. .75 moving picture orchestras who aim to
interpret the photo-plays with really
Full Orchestra . . . . . .95  gppropriate music. Though simple in
melody and form, it is absolutely mod-
ern in harmony and orchestration, and
Separate parts . . . . . .08 t{he weird effects obtained by the
Band . . . . . . . . .50 clever placing of the instruments are
as practical with four men as forty,
owing to the careful “cueing” of all the

parts.

g If you are on the lookout for high
grade novelties you will do well to try
or send direct. this over with your orchestra, as you
will undoubtedly be agreeably sur-
prised at the “real music” that can be
produced by a limited number of men.

/_A

Piano accompaniment . . .13

Order from your nearest dealer,
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11 Partsand Piano . . . .55
14 " " " s« w 70
Full Orchestra . . . . . .95
Piano accompaniment . . .15
Separateparts . . . . . .05
Band . . . . . . . . .50

Order from your nearest dealer,

or send direct.

W

LANCES is one of the daintiest
concert numbers published. The
introduction is very striking, the wood
wind playing staccato while the
strings sustain — the E and E sharp

which is given to the oboe (and
cued to the cornet) should be well
brought out. The same idea is then

given to the horns, which has a sur-
prising effect. In the first bar of the
first strain there is a sustained tone
which should be played lightly with a
gradual crescendo. Then the flute and
clarinet take the melody lightly. The
melody is then given to the violin on
the D string which is properly fingered.

€ The first strain of “Glances” is
is beautifully arranged and is bound to
attract attention.

€ The second strain, which is in the
key of A, is very brilliant. Care should
be taken in the bowing, as this will
give the proper accent to the melody,
also the sustained E in the horns,
(which is cued to the trombone) should
gradually crescendo to the third bar
and diminuendo in the fourth bar. This
will give the proper effect.

€ The trio is arranged on the order of
the famous “Panama Pacific March,”
only the time is changed and the
strings are playing pizzicato. This ar-
rangement is specially prepared for
small or large combinations. The beau-
tiful melodies combined with these
strikingly original orchestral effects
make “Glances” a concert selection of
genuine artistic worth.. This number
is worth having, Mr. Leader.
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£  WOOD NYMPH

e POID HIS collection of excellent publica-
- ‘;?u;\ CARLETON L. COLBY tions—of which thematics are
KN printed on the backs of the different
parts—will give orchestra leaders in
quest of novelties something with genu-
ine merit. Combining, as they do, prac-
tical usefulness with musical worth,

they will be found of great value.
€ The “Wood Nymph" is a charming
little work; the freshness of the melo-
dies and the arrangement, (which is
made by the composer), will appeal to
both music lovers and musicians with
equal satisfaction—to the former on
account of its clever effectiveness, and
to the latter owing to the undeniable
and surprising musical skill with which

; A s the composer has presented it.
iamesasr —iva=1 O This dainty “tone poem" is quite
Wm:-; xﬁv\rjﬁ’{l;m‘i’ Pl unique in construction, consisting,
' as it does, of the development of a
single theme. This one haunting melo-
dy, at first allotted to the violins and
clarinet in octaves, is interrupted
by a playful, fairy-like episode during
which appear suggestions of the fasci-
nating principal theme—always in an
unexpected key and with different in-
strumentation.

11 Parts and Piano . . . .55 ® A perusal of the accompanying first
N . N violin part will give some idea of the
14 R orchestral character of this selection
Full Orchestra . . . . . .95 butcan not convey any suggestion of its
really remarkable harmonization or the

Piano accompaniment . . .15 striking effects produced by the ingeni-
Separate parts . . . . . .05 ous combination of afew instruments,

4 To -earnest musicians who are
Band . . . . . . . . 50 04 of better things in music

but are limited in their selection

# of really high grade pieces on account

of the small number of performers at

Order from your nearest dealer, their command, “Wood Nymph" will be
or send direct. a revelation. It is not difficult to play,

being well within the capabilities of

even amateur performers and will ap-

peal to any audience on account of the

one beautiful theme.

QI 25
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11 Parts and Piano . .
14 " " ! .o
Full Orchestra . . . .
Piano accompaniment .
Separate parts . . . .

Band . . . . . . .

Order from your nearest

or send direct.

. .55
. .75
. .95
. .15
. .05
. .50
dealer,
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AGTIME seems to nave come to
stay. Its speedy decline was
predicted when it first became pop-
ular and the wise ones have been
looking for its downfall ever since.
But it refuses to go.

€ A "Rag" as extemporized by an
unschooled pianist may not be as
pleasing to trained ears as certain
other music, but a well written
number in this characteristic thythm
has its appeal to the majority of
folks “now on earth,” particularly
the fun-loving, optimistic, Amer-
ican people.

€ As a result, the demand for rag
novelties has been great and it is
not at all surprising that the first
announcement of a syncopated ver-
sion of the famous "Lucia” Sextette
met with instant response from
hundreds of alert leaders. The clev-
erness with which this selection is
burlesqued in an up-to-the-minute
fashion—introducing some remark-
able glissando effects for the trom-
bone and the extremely humorous
use of many entirely unlooked-for
drummer's traps—makes it a wel-
come addition to any business musi-
cian's library and a positive sure-
fire encore-getter on any program.

€ It is easy to describe a number
as an "encore-getter” and it is an
expression often used by publishers:
but everyone knows that instru-
mental numbers—outside of solos—
that actually bring a big spontane-
ous outburst of applause are some-
what scarce. “Lucy's Sextette” is
one of the few that they insist on
hearing again.
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DID YOU EVER SEE OR HEAR
OF AN OFFICE OF THIS KIND BEFORE?

An Entire Floor of a Centrally Located City Building
Devoted to Arranging, Copying and
- Transposing Music.

composers arrange their own melodies; they are Specialists in melody

writing and preter to entrust the orchestration and harmonization of their

productions to people who have made a life study of these branches—in
other words, who are Specialists in arranging.

F I \HIS is the day of specialists. In the music world but few of the popular

Owing to the strong competition in the music publishing business it is necessary to
have the best possible arrangements procurable for every number placed on the
market, as live leaders will no longer waste their time on mediocre orchestrations and
it stands to reason that really high grade work can only be obtained from men with
original ideas, a thorough knowledge of the capabilities of the various instruments, and
who have had years of practical experience.

This is the reason that this establishment has met with such success. ~Among the
arrangers regularly employed here are several whose names are familiar to every musi-
cian in the country as experts in the various branches of this work, and the fact that
we number among our regular patrons many of the leading vaudeville stars, the most
successful publishers and many of the popular composers, several of whom are no
mean arrangers themselves, is sufficient evidence of the quality of our work.

SPECIAL MUSIC PAPER

We use a vast quantity of music paper in this office and finding it impossible to ob-
tain a stock of the proper texture and durability, decided to have a special paper made
for us. After considerable experimenting, we succeeded in producing what we con-
sider a perfect music paper, and having had many calls for it from persons using man-
uscripts from this office, decided to share our good fortune with our brother musicians.

That is how the Universal Music Paper came to be placed on the market. It
is an extra heavy paper with just the proper surface for music wrtting, but on account
of the large quantity we use ourselves we are able to offer it at a remarkably reasonable
figure. Compare these prices with what you have been paying.

12 Staves, size 9x12, quire 40c. prepaid.
12 Staves, size 10%x13%, quire 45c.
Order from nearest dealer or send direct.

M%
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0 matter what kind of an
audience you cater to,

you will always find someone
that will be intensely inter-
ested in a composition of this
sort. Did you ever watch the
faces of your audience when
you were playing a melody
that has a beautiful construc-
tion? You will always see
some smile, some very serious,
and so on. You can almost
pick the ones that are in trou-
ble, also the ones that are care
free.
€ Well, in this number “Ad-
miration” is the one that tells
the story. If that first melody
ever gets away from you, I'll
miss my guess. The second
movement brightens things up,
and has a wonderful obligato
against the main theme. The
third movement is an original
idea entirely and is something
new in melody building; when
the counter melody comes
against the main theme on the
repeat with the brass, the ef-
fect is very striking. It is very
nearly impossible to describe
this number on paper. It hasto
be played to be appreciated.
€ Now Mr. Leader, this is net
a waste of money in purchasing
a number of this kind. You
are taking no chances whatso-
ever. I'll bet money after you
have played this mumber you
will write and ask if we have
any more likeit. It isproperly
“cued” down so that it can be
played with most any small
combination.

10 Parts, Cello and Piano, . $0.75

14 Parts and Piano, . . . 95
Full Orchestra, T i 1.
Piano accompaniment . . .20

Separate parts, . . . . . .10

Order from your nearest dealer or
send direct.
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gst VIOLIN MARCH & TWO STEP
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11 Parts and Piano . . . .55
4 " " " o o o 27D
Full Orchestra . . . . . .95
Piano accompaniment . . .15
Separate parts . . . . . .05
Band . . . . . . . . .50

Order from your nearest dealer,

or send direct.

W

W
ITH the vast number of marches
that have been placed on the
market in the past twenty years it
seems pretty nearly an impossibility
for a composer to put forth a really
novel idea along these lines. Every
orchestra must have a large number of
of marches on hand for concert, theatre
or dance work and the leader finds it
an unending task to keep from “repeat-
ing” without resorting to the quickly-
thrown-together-re-hash kind or the-
few old standards which were whistled
and hummed by everyone a few years
ago.
€ But the seemingly impossible haS
been accemplished. Here we actually
have an Original March. Think what
that means! A march that the musi-
cians will actually enjoy playing; one
that the auditors will regard as music
to be listened to, not as a noisy accom-
paniment to their conversation.
€ Their attention is arrested at once
by the “swingy-est” first strain you
ever played and is held by the entirely
unexpected developments in the bizarre
second theme.
€ But the big original idea is yet to
come. The rich but "easy to whistle”
trio motive is given out quietly by
the ’'cello, horn and viola (cued to
other instruments for use of smaller
orchestras) and after a stormy epi-
sode in the brass, is repeated in the
conventional manner:—but, we venture
to state that you will never forget the
effect of the constant reiteration of
that one haunting figure by the trom-
bone and ’cello, the graceful play of the
wood-wind against the central theme,
and that you will never tire playing it.
€ Allow us to repeat: “The Panama
Pacific” is an absolutely new idea in
marches and is effective with any ima-
ginable combination of instruments.
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11 Parts and Piano .55
14 * " " .75
Full Orchestra .95
Piano accompaniment 15
Separate parts ~, .05
Band .50

Order from your nearest dealer,

or send direct.

HIS favorite march has become a
standard in a remarkably short

space of time, and has been spoken of
by the leading directors of this country
as a perfect orchestral arrangement.
€ Every musician knows that an or-
chestral number to be really effective
must be written especially for the or-
chestra—planned out with the tone-
color and capabilities of the different
instruments in mind and that the
countermelodies should be composed at
the same time as the principal themes
—and not as an afterthought.
€ Although capable arrangers can
“build” effective counterpoint for any
theme and can take the simplest piano
piece and turn it into a wonder of
orchestral writing, still the chances for
success in march writing favor the man
with actual experience in ensemble
playing—the routined musician who
hears the instrumental coloring as he
evolves his themes.

4 So when one of the foremost arran-
gers of this country—who has orches-
trated hundreds of hits for other com-
posers —"dreams” of a model march of
his own construction, in which each
performer’s part lays perfectly for his
particular instrument—in which each
counter-theme is as melodious as the
principal motives —and which is per-
fectly balanced —with the necessary
well-constrasted thematic material, one
may well look for something out of the
ordinary.

@ In the case of the "Thunder-cloud”
the “dream” came true—as it made an
instant hit with the severest critics a
composer can have the practical mu-
sicians;—for as it turned out, it is not
only a gem of orchestral writing but
has three really inspired themes, not to
meution some some absolutely start-
ling effects and a hair-raising climax.

d Playing the “Thunder-Cloud” has
become a habit with most orchestras.
Get in line!
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HEN a perfermance is over ata
place of amusement and the
orchestra is playing the “exit march,”
did you ever notice the people in going
out, hum the melody the orchestra is
playing? Mr. Leader, do you always
select this kind of a melody for this
purpose, or do you select some crooked
affair that is not interesting?

€ Justassoon as you strike the trio of
“Salome Commandery” you have got
them sure. The melody goes right
where you think it's going. The flute
and clarinet work in this trio is im-
mense: in fact, the arrangement of the
entire march is great. Look for the
monogram and then you will not have
tc bother with a rehearsal to see
whether the parts are correct or not.

€ Did you ever play a piece of music
by some of the arrangers and cempos-
ers now-a-days and when it is over
the different members of the orchestra
will look at each other and wonder
"What it's all about?” This is not that
kind of number. It is one of those
much-sought-after marches that sound
like a full band when played by the
average small orchestra, the arrange-
ment being so complete for a few in-
struments. The effect is so rich and
full that studious musicians will invar-
iably look over the different parts in
an endeavor to discover how so much
brilliancy can be obtained with so lit-
tle effort on the part of the players.
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