


Scales in Thirds.
Thirds and Sixths are always played with the thumb and 1st:finger except when there is a bass note in
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Thumb & 1st: used throughout.
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From Op: 19.
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Study for the R. H.

From Op: 41
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Study on repeated notes.

Allegro. From Op:43.
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Allegro.

Study.

From Op. 2.




Guitar.

Divertimento.
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Ernest Shand. Op: 6.
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Prelude .
Andante.

Guitar.

A TFragment.
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Méelodie ben marcato.
dolce.

Andante Expressivo.

AIR FOR THE GUITAR.
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Ernest Shand. Op: 60 .
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Andante.

Graceful Dance.

MORCEAU DE SALON.

2nd String.

Allegretto.
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Alla mareia.

Marche Triomphale.

Har:
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Ernest Shand Op: 109.
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Guitar 67

Andante.

Ernest Shand. Op: 86.




Allegretto.

Scene de Ballet.

For GUITAR.

Ernest Shand. Op:72.
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Guitar,

Mazurka
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