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At the Exhibition recital the last day of the
Guild convention we were very fortunate to
have seven of the members of thi
dance orchestra play, and the Guild n

enjoyed themselves with the dancing while they
were demonstrating the quality of Vega Tu-ba-
phone Tenor Banjos.

Giuseppe Pettine, Providence, R. 1., has been
engaged to lead an orchestra of twenty-two
pie at the (
the finest dance

sino, Rhodes on the Pawtuxet,
all in Rhode Island. Quite ¢
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number of the players will double on Vega Tenor
Banjos.

Owing to the tremendous demand for Vega
Instruments, we have been behind on orders,
and it will be to your advantage as well as ours
to anticipate your needs and place your orders®
for future delivery.
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Vega Instruments

sony warasaree, | LET US MAIL YOU

Vega hnmnnmm

CATALOGS FREE o e

York Cit Banfos, Mandolins, Tenor, Guitar and Cello Banjos, Vega 3 ¥ DROOF &8 M co.,
JOHN WANAMAKER, Mandolins and Vega Cultlr- o that last i LD
Philadelphia, Pa. Voice of the Ve,
INTC R &

Buffalo,

“,im,,,w 155 Columbus Ave., Bo

rk City

CHAS. B m

DE SOTTIE
DANI Y.
ALY, Chicago, 11l.
EOU RN CALIFORNIA
IC Angeles, Cal.
} \l»,ll BRO:

ston, Mass., U. S. A.

Rochester, N,




L HI‘

CADENZA

Allve with

Llfe

Living

Post Imprvuswu.s of the Sixteenth Annual Luuu'nlmu
By M. V. Freese

MONG the thousands of words in the
Anglo-American language which appar-
ently delight in doing a sort of double-
shuffle lingual dance with themselves
and their users, there are two short
ones in ordinary” everyday use that,
although seemingly identical in meaning, nevert he-
less are essentially different when truthfully deline-
ating, with a difference that can be best and most
clearly marked by always using in conjunetion with
them some dislim‘ti\‘o udévctivu (-ul()nng These two
little words are “alive” and “life,” and they
possess both a distinction and a difference, Doubt
it, Mr., Mrs. or Miss Thomas? Accidentally
pick up with your bare toe the point of a pin or a
chair roc “which has purposely put itself in
vour way in the dark and thus demonstrate the
proposition for yourselves. You will find the
point to be very much alive, yet the ding-dinged
thing itself has not a bit of ac luul life. ln this
case the adjective coloring is “very much” and
“not a bit,"” while the distinction is in your own
choice of spontaneous words. The difference will
lie wholly in the size of the toe inadvertently used
for the “pick-up”—the bigger the toe the tougher
the test and the larger the language.

In a brief editorial in the May issue of Tug
CabENza a statement was made that the Ameri-
can Guild was llll\(' and this was honestly in-
tended to be the ‘“truth, the whole truth and
nothing but the truth.” Sinee the “Sixteenth
Annual” just successfully carried through in
Boston, however, it hecomes nece sary o some-
what color or gualify that statement—Great
Picks and Little Plectrums, NO! not modify, but
qualify and intensify, for the movement and
action of that convention puts it squa v up to
the official organ to differentiate between alive
and life. Men, animals, plants, events and things
n)un\ times may seem to be alive und vet lack
life, or there may he life and its or be
anything but aliv Not s0 with Hn- American
Guild of today, however, for this 1 aind great-
est convention has proved the organization to be
not only fully and vitally alive, but alive with a
virile and red-blooded LIFE—in short, to be
superlatively alive, which is quite different from
being m just alive.

It is a simple matter to hnll out whether or not
a dead-looking coal is a “live” one Ju~( stiek
your finger on it. If it is alive there won't be any
guess coming about it, for the sensations resultant
from the experiment will survl\ and quickly tell
the story, plus a few “story” ‘adjectives by the
experimenter.  Applying the same test to the
Guild——those who were present at the biggest
convention in Guild history and put a finger on
|h<- Guild pulse found the nrulninninu to be a
“live" coal. Nobody was badly burned. how-
ever, although everybody e need active sensa-
tions of extreme heat—members, committees
sessions, lmprmuplu gatherings and “‘musicale:
art recital, concert and all else proving to be
lively expressions of a living musical tife.  Yet
don’t forget the vital fact that, no matter how
hotly strenuous it may be, life never burns those
who touch, taste, test and take it rightly and lightly.

And the banquet? Well, say! that was red-hot
and displayed the liveliest » of all. Not the
deeper concentrated life of the more enduring
things, but the bubbling exuberance of |1r.» |I|.n
is generally referred toas “pep,” “steam.” “‘gin-
ger,” ete.—a life that was lively enough to lift
laughs from a laughless lump of i ava, or
land laughers in the seventh heaven of a lnughing
paradise. Yes, the banquet was some hot, with a
super-heated hotness which, while not at all
“hadean” in character, nevertheless in comparison

would make a hot tamale served with chili-con-
carni and tabasco taste like an ice-cream soda
that had been drawn direet from the North Pole
and stirred with an icicle. Confidentially and in
sing, dear readers, in order to gather this little
handful of warm-colored adjectives we have been
foreed to flirt with, coax. court, woo and war-wed
the dictionary. No eards! At home a little later
with more about the banquet when it shall have
cooled down a bit.
Postprandial Peregrinations

No, those two bristling, overgrown words right
up overhead are not the direct results of our war-
wedding with the big quarto, but. we can furnish
plausible reasons for dragging them into the
story. Firstly, to peregrinate is to sort of prowl
around and pick up impressions or, in less ornate
language and possibly nearer the truth, to b
body with somebod else business.  Second
“postprandial” exercises generally mean a word-
autopsy. on the remains of a banquet—an “after-
sauce’” which usually augments the indigestibility
of the variegated viands that ha been gorged
in order to balance the “so mueh™ per plate—
nnd this likewise is a prowling around (mentally)
by the various speake to pick up the hap
thought which ordinarily is most unhappy.  This
explains the dragging in and the applicati
should be obvious, vet rather than be misunder-
stood we will elucidate a little more by adding a
thirdly:

Since this rambling reminiscence hi
whatsoever “‘to do with the regular official report
convention (that is to appear in other columns
nE Cap in this and succeeding issues)
is merely n aimless ambling about the
rention premi: there would seem to be a
s between caption words and Ihv wanderings.
This writing is an_afterthought —a “postprandial™”
pere; ;:rnmlmu Alnuml henee the drag-in of the
two “molar-mix; There are certain jealous
and ungrateful persons who might eall this little
reminiseential venture into the convention doings
by a harsher name; they might even hint that it

¢ a goat-like butting-in on . V.'s B-buzz-
tives, which perhaps it is. -Yet even
s0, please bear | mind that, while a perambulating
sheep may be “all to the bleat”™ when rendered
into mutton tallow, it is the promiscuous goat that
makes the best butter. We will resume the
peregrinating.
en a4 prospective  tenant peregrinating
around seeking a dwelling pl +first point
usually considered is that of the surroundings —the
approach, natural scenic attractions, neighbors
and the nearness or remoteness of noise-producing
agenei Commodious rooms, continuous  hot
water, steam heat and a big poreelain bathtub
1 ul be prerequisites for the rent bill, but the
prospective dweller ean put up with less of these
if he gets more of the others.  Nor does he forget
that some people live more largely in the more
commodious outdoors during the summer, or over-
look the fact that uncongenial neighbors ean keep
people warmer at times than all the steam heat
in christendom, therefore he considers first the
general surroundings.

For this year's dwelling place of the American
Guild  the surroundings  were  idealistie The
approach was through a great square rich i in sta tely
architectural  beaut the loeation  was  close
enough to the ru station to allow one to
laugh at conve vot sufficiently
remote to guarantee against train noises, while
the near neighbors were chureh and library which
may have mutely preached yet did not rampage
So much for the externals, that only preluded
corresponding internals of unostentatious beauy,

nothing
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elegance and restful repose. Once inside the
great building (it houses a regular village of some
700 attendants, helpers, porters, maids, ete.), the
temporary Guild dwellers found exclusively to
their use a ('()lllllln(hulh session and recital hall
(termed the “foyer” in the hotel prospectus),
ac 'iM(- utljoiniug hall for an
1ch as “punching” the Guilders

with . mixture meek, mild and innocu-
not u Incidentally, 20
gallons of the “social joy starter” were consumed

after the close of the Sunday night recital.

Clesely convenient to the larger hall (we mean
foyer) were the official headquarters—reception
parlor, lounging room, information bureau and
music¢ publishers’ exhibit all combined in one big
comfortable room. There was an attendant
clerk or member to dispense the handsome Guild
badges (an innovation), to drive delinquent or
“lazy ones to sign the Guild guest register (another
spll-n(hd innovation) and also to act as a human
directory —a mighty convenient innovation, leave

it to C. V. There also was a private telephone
in the room for Guild use, and a lot more con-
veniences.

Another decided innovation was the constant

thoroughly con-

attendance of a most charming, I
“Porter,” whose

genial and altogether delightful
hief duty was to smile and look pleasant. This
“light” duty, strange to say (and herein is a
paradox), while never missed was erver performed
in a spirit of “Miss,” and often with a pronounced
disposition—not to fling. but to “flirt Nor was
this particular * I’ur,m" always holding out an
«-\u-n«h-d hand for an (~\|1-1'||'1l ‘tip,” but ready
tu aceept the whole grip, with a little extended
“holding.”” This in a measure may account for
the popularity of official he: adaquarters as 2 loung-
ing room for some of the Guilders and guests of

the genus “male.” 5
Guild members began to arcive early, the
Saturday afternoon and evening register listing

in numbers corre-

professional and trade me
i These

sponding to the date

early arrivals 1y 1sforme head-
quarters into busy. buzzing well
zlong in the evening and thus postponed the
hour for the directors’ meeting, which was not

ealled until 9.30 P.M. and did not adjourn until
1 A.M. (Sunday). In mirked contrast to previous
conventions, Sunday ushered in ‘unusual Guild
activity; the day found the exhibit rooms in shape
to receive, there was something for everybody to
do, and the big convention of 1917 started in with
a bang. However, more than to state that busi-
ness ions, reading of papers and chapter doings

were of more than ordinary interest, and with
just a word about the students’ contest, we don’t
mean to “horn in”’ on the conve ntion report, leav-
ing all that to the ¥ who most

thoughtfully dehorned by |n~|~vmu upon hold
ing to the finish his royal rights as “official butter.”
With this side-light on the ison of our side-
stepping, we will proceed at once to the first big
air, the

&

Artist Recital
Sunday evening found the commodious foyer
(about a dozen white-marble-red-carpeted steps
up from the main floor of the hotel) crowded to
the doors, with out-flanking rows of male wall-
flowers lining the rear partition and extending
well down the sides—some crowd!  As a social
gathering, quiet under the spell of musie, the
artist recital was a while as an artistie
concert it was more—to some the culmination of
¢s of anticipation, to many a revelation of the
and to all a splendid evening of
ment.
»and there
and noticeable only he
arity at so ordinary

reeted

through the audiene
tise of ity exceeding
ri an affair as a banjo,
mandolin_ and  guit: informal  concert— were
many sadies conspicuons in gowns of rly low-
cut corsage. These, with the many veriegated

colors of filmy by other daintily
gowned matrons and maids, lent an air of social
distinetion fo the recital that wus in no w

lossened by the mu distinetion of vhe “airs
lent by the artists and their instrument The
proverbial “merry marriage bells” were “jangled

and out of tune” beside the melodic sweetness and

merriness of the music. Following is the full
program:
The satile Four
1. Hung 1tasia 2 es-Tobani-Odell
ndolins, Mando-Cello and Piano.

Geo. L. Lansing

ng of the Froj
(Banjos and Piano)

Vora Moore
1. Pettengill

Jr.

Mandolin Solo
‘atace

a
b (Variations by Cares
ne Car
(OMiss NN ompanist)
Guitar Solo
a. Gondoleria (A Tone Poem) Vreeland
[ s Russian Molody (Op. 32) Petiolette

is Vreeland

WValte

Banjo Solo
Massa’s in the Cold, Cold ¢
1. J. Derwin

a) Foster-Derwin

(M. J. Grattan. Accompanist)
tina Quartet
Munier
Andante
Rondo
“ahdah ( t-Bickford
rh Myron Bickford
Mandolin Solo
Third Prelude Calace
Giuseppe Petting
Comment upon this r il will be treated as

impressionistie rather than as technically eritical,
and the last lingering impression at the close of the
concert (this was befors the punch) was that of a
delightfully spent musical evening replate with

u Gulld Convention
V. Witticuman, Restaned

Elected Secre
t

musical sounds augmented hy many encores.  The
individual impressions which filteced through the
course of the program were of artists well chosen,
numbers Jmln riously selected and each programed
item artistically presented.

The two groups of concerted work made admir-
able foils, each to the other, by contrasting spon-
1eous ehullition of musical gaiety in the one

A80

with that of delicate nuance and ling in the
other, each ensemble holding its listeners to the
2st tone, with warm demands for encores at the
close.  In their two numbers opening the program,
“The Versatile Four™ proved themselves to be

possessed of something more than mere versatility
by demonstrating artistic and well-schooled musical
ability Dodging the strietly technical for the
general, these four players—with Miss Gladys
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A
Moore as premiere banjoist, Miss Vora Moore
holding the same position with the mandolin and
all of them doubling or tripling on different in-
struments — present  a well-balanced ensemble
through intelligent interpretation, in good tonal
qualification and with clean-cut instrumental
enunciation, in its entirety making a most fitting
introduetion to what was to follow-—in reality, a
graceful prelude to a most remarkable postlude.
The second group of players, 'he  Lutina
Quartet,” strongly n-onlnhl(-d the first by its more
])r(‘l(‘lllll)lh mu t-n offering, the first presenting
the spirit of music revelry and-abandon while the
second reveled musically in nuanece, phrase, shading
and delicacy of tonal touch, practically, merry dy-
namies (-nmrnﬂnuz with melodie dignity, and hoth

alive with distinctive lif Dealing stitll with
impressions, technical eriticism of the work of the
“Lutina’ must be as much in the minus quantity

as that of the “Versatile.” Sufficient, then, to say
that the quartet is composed of four well-known
players of musieal sht, merit and prestige,
that each performer is an able exponent of a speei-
fie instrument and that in combination they pre-
sented an ensemble mastery of interpretation and
tonal rendition t i «d and held. To say
more would be superfluous.

Mr. Vineenzo Carli ereated a vivid impression
of distinet musical advancement, showing a de-
cided improvement over his playing at the Four-
teenth Annual Concert in Providence
closed the same studied care in techni
attack, but now impresses with greater freedom of
tone, a broader rhythmical swing and a more
s'pmmmnuus nlmmlun in de ry-—the technician
nore submerged in (In- musician.

Mr. Walter Francis Vreeland “eaught the hous
\\||I| his two programed numbers, ma

“bowing” reappearances and then answ
demanded encore.  His encore number—in the
spirit of the times more patriotie than classic
was one demanding instantancous response from
his instrument with mastery of hands, strings and
|m~lllllll~ He might casily have responc toa
md encore,

s in the Cold, Cold Ground™ in one way
ed its title. It sure was a “banjo massa,”
hul it fell upon very, very warm munml and

conveyed an impression of proof positive; it
proved the banjo's popularity when in skillful
hands, it proved Mr. J. J. Derwin's mastery of

banjo technic and pos.ibilities, it proved his right
to the position of an eminent banjo soloist and
also that, when well played, the instrument s
capable of making real m It likewise proved
that technical difficultic »not all to the mando-
lin and L:un.lr 1 ¢ \\!n-n conquered  the
humble * " will mu respond to the

Mr. Derwin's encore number was
ight, position work and lightning-
hlu agi in exeeution vying with distinet tonal
articulation.  *J. J." doesn't make much of a
splurge, but he left a pleasant impression of
banjo “get there.”

Of Mr. Pettine it might scem unnecessary to
say more than that he was himsell when in his
hest “Pettine” mood.  Pleading lack of memoriz-
ing because of previous illness, he offered an
apology for playing from his “notes,” but in the
light of his dllll(i\! absolute freedom from “them
notes” and his entire freedom in delivery the
apology was unnecessary.  Mr. Pettine played
“unaccompanied,” which with a  heterogencous
audience is many times an ungrateful task and an
unappreciated effort, but in this instanee play
himself into an appreciative silenee and an in-
sistent encor
Joe” was a mandolinistic revelation even to his
friends and admirers, and resulted in an ovation
of applaus ym everybody at its conclusion.

In spite of its melodic app Old Black Joe™
a trite number nearly outworn by much and
handling, but under Mr. Pettine’s hand-
ling it lost all of its triteness and appealed to an
almost  breathless  audienc In the plaintive

-

His encore number, “OIld Black -

refrain of “I'm coming,” and its echoing answer,
this player displayed a mastery of position work
and tonal control seemingl ineredible, many of
his pianissimos being scarcely more than a mere
breath of tone, yet marvelously clear and pure.
To the ”p(-r(‘zrmulm ' it conveyed an impression
of intense artistry dominating more intense musi-
cal feeling, wyet with both fully controlled by
musicianly judgment. Its appeal to the audience
W irresistible, creating an almost breathless
silence up to the last faint closing tone, and then
the storm broke. It appealed to the writer as one
of the most exquisite bits of mandolinistic fone-
wording to which hé has ever listened.

As stated in the beginning, all of th
comment is purely and personally impression
but c¢e on this particular evening tl writer
happened to be laboring under mental and physi-
cal conditions more open to e 1z the worst
instead of the hest impressions, perhaps the whole
eritique may be regarded a fair commentary
on the work of the recital artists for, despite the
adverse conditions, these instrumentali held
him quite up to the last tone and sent him away
actually rejuvenated hy musie.

The Big Impression--the Concert

No matter how much of music may be scattered
along through the course of a Guild convention,
the big musical impression is .ll\\ s made by the
annual concert, and this year's l'\l'l]| left a pleas-
ing impression of a well-balanced program well

recital

Popular Washi
the 14
presented by well-known artists.  Of the brilliant
musi retinue scheduled for appearanee all ful-
filled with the exception of a tlutist, whose un-
fortunate illness necessarily cancelled Mr. William
Place’s “Mandolin, Flute and I(.np Trio.” If
it is not_an impertinent pe it might he
sugeested that, with a bril woman  harpist
conveniently hand, an agr le substitution
could have been effectively made and the entire
neelling of a number thus avoided.  An added
wtraction to this ye ¢ of soloists was the
introduetion of an instrumental star hitherto un-
l\un\\n to Guild concert programs-——Mr. Stellario

Cambria, a premier mandolinist of New  York
City.

The big guns on the
salways the urnlnml embles, other 1
many ter nxiously waiting to gauge
playing r<-n;:(h of l]w mus batteries.
the opening and el ) P
cert program the committee engag . Giuseppe
Pettine’s Philoplectra Orehestra of - Providence,
an organization presented to the Guild for the
first timg the 1914 convention held in that city.
T capable orehestra, although musically full in
Af, at no small expense was augmented by three

al coneert prog

its
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f Boston's better-known players from the other
ﬂeld Miss Laura Newell of the 'Franklin Trio,
i i Mr. William Frank, organ; Mr. F. E.

number composed expressly for herself. It was
noticeable, however, that many times some of
these tones were produced with a power that
seemed im ible to the instrument, and seemed

ympani. These well-known
gave musical dignity to the ensemble, as well as
adding tonal weight and color to the instrumenta-
tion, a very necessary adjunct for the “a’ number
. of the opening group. As space prohibits extended
tical comment upon artists and performnm-(-.
only salient points will be mentioned in brief.
tor Pettine opened the program with his
sfgmgntlon in a double number that at once
plunged the audience into a musieal mood and
atmosphere. The big Stradella Overture was
remarkably well presented, good tonal balance and
musical diseretion brmgmg out well its distinetive
operau(- t-olonng In his own uomposmon— A
Mr. Pettine sh 1
hxs mastery of orohestra.l tonal blending, the bell
eﬂ’eeu being particularly effective. ?t was an
X T.nsltely ainty ensemble number most artisti-
cally presented, a fm-t attested by the spontaneous
applause.

m the musician’s standpoint Mr. Alfred
l‘nrlnnd s programed number—the Bach “Cha-
conne’’—was an artistie prmemmmn. but from
the viewpoint of the average listener it would have
been an utter failure in the hands of a lesser ban-
Jjoist of less mastery. It would have failed for the
simple reason that perhaps the majority would
not fully appreciate exactly what the performer
was doing; that he was accomplishing the seem-
ingly impossible—transeribing to the more limited
musical eapacity of the banjo a solo originally in-
tended for the brogder executive possibilities and
warmer tone color of the violin, and even with the
latter instrument a bit te(-hmvn!l\ dry for others
than critics and the ultra-musical. It was a daring
musical experiment well executed by a master of
the banjo. In his encore number—*Silver Threads
Among the Gold"—Mr. Farland came closer to
the hearts of his listeners, disclosing his fine artis-
tie temperament and the wonderful banjo tone
which have caused Mr. Alfred A. Farland to be
called the “Beethoven of the Banjo.”

w

."" Both pro-
gram number and encore forced this fact upon
the audience, and gained its reward in hearty
applause.

Although it may be considered as slightly effu-
sive and not germane to the point, before comment-
ing upon Miss Julia Greiner's musical accomplish-
ments it may be mentioned that the lady is gifted
with one essential prerequisite for the woman solo-
- ist—a charming personality and magnetism which
lends a most captivating stage presence.

M Greiner’'s number (unaccompanied)—*“A
of Forget-Me-Nots,” composed expressly
for this soloist by Mr. Muder—was a most delight-
ful exposition of mandola playing. Without intent
of being h\pun-rmcnl, it might be suggested that
in some instances a broader enuto and more
extended continuity in phrase making would have
added some to the mh-rpr(-mn\ sense, yet in its
entirety Miss Greiner's performance was onnm-ml\
and nlu.-ut-ull\ satisfying in that warmth and
spontaneity whin-h cause a listener to forget or
overlook the technical mastery necessary to such
accomplishment—a techffic ever present yet always
hidden under apparent e Some comment
pro and con was heard relative to predominating
accompaniment, particularly regarding single bass
tones. This may or may not be true, as i
may be a matter ul'npmmn as well as Miss Greiner's
idea of the musical interpretative demands of the

Spray

to predominate, yet the answering resulf was a
tone which held over and eolored a following phrase.
Faults there were as a matter of course as, like
the rest of us, Miss Greiner is a human entity, but
all in all she must be acknowledged as a most
marvelous mandolist.

In splendid contrast to the larger and heavier
orchestral ensemble for the opening number of
the program came Mr. Walter Francis Vreeland's
Mn.ndo]m Orchestra of Boston, in a double number
introducing ukulele and steel guitar sections with

arts written especially for these instruments by
Mr. Vreeland, the steel guitars being most effectiv-
used in the Massenet “‘Angelus.” Director Vree-
land presented a fine ensemble well trained and
always at one with the leader, playing asa musical
unit_without ragged edges. The players were
sensitively responsive to the baton in nuance,
dynamics, rhythmic changes and fine gradations
of shading. This delicacy of shading was particu-
larly noticeable in the hm-l.\' reduced double
pianissimos oceurring in the “Angelus.” The
ensemble earned and well deserved the hearty
nppluuwo it received.

It becomes somewhat of a quandary \\'ll(-llwr
to speak of the **Suite for Mando-cello and Guitar”
individually or conjointly—as the work of those
talented two (conjunctively), Zarh Myron Bick-
ford and Vahdah Oleott-Bickford, or as the
product of that talented one (connubially), Mr.
and Mrs. Bickford. Dodging the ‘‘Union,” ho
ever, and without fear of dissent, it ean be said
that the Bu-kf()rd Bickford Suite—"The Story
of the .S(rm;:s —was thoroughly enjoyable for

ons: as a composition expressly de-
au:nod fur Ih|~. concert, as a little historieal story
well told in tone, and for the supreme artistry in
its telling.

Because of its unhampered smoothness in de-
livery, and the unfailing beauty in its whole execu-
tion, it is probable that not one of the audience
had even the remotest hint of the extreme difficulty
in its presenting, or realized the wonderful forti-
tude (“‘sand”) of one of the performers. No one
would have guessed from the smiling and debonair
appearance of Mrs. Bickford and the ease of her
playing that she was ill to the verge of collapse, or
that Mr. Bickford was consequently divided be-
tween performance and anxiety, yet such was the
fact. It is a conjecture what the work of these
two artists would have been under nérmal cone
tions, when the remarkable excellency of it is
:-mmdurud in the light of these adverse circum-
stances. The little, lady certainly presented a
splendid example of being “alive with a living life”
that was supreme over deadly illness.

It is a noticeable fact lhulv “eollege boys™ alw
present the proverbial “‘bandbox™ stage appe
ance—briskly energetie, immaculate and full of a
lively decorum—and play in ex: the same
manner. The Harvard Bmlju Club gave its double
number as only college boys can and do, and this
notwithstanding the faet that arduous drilling
and general military duties in a war camp had
kept them from the rehearsal trenches for more
than four weeks. The hearty thanks of all who
Nuu\wl their playing should be extended to the
“hoys' and all concerned for even their appearance
at this concert, as all engagements have been

(Continued on page 42)
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present who had not previously represented us quickly secured territory.

1 few agencies still remain open.

CLARK HARP MFG. CO.

Guild Convention held i
‘HE CROWNING AN
A large percentage

I!mlnn during
TRUMENT OF
of the

‘hers

Write us now.

409 S. SALINA ST.
SYRACUSE,N. Y

SOME IMPORTANT 1917 GUILD LEGIS-

LATION IN A NUTSHELL
Resignation of Secretary-Treasurer (. V. Buttel-
man, to take effect at once.

Adoption of Constitutional amendment provid-
ing for three-year term for directors, two new
directors to be elected cach year.

Eleetion of officer
‘Schenectady, N. Y. (re-elected);
George . Krick, Germantown, Pa.

Goggin,
resident,
lected);

Secretary-Treasurer, Daniel Teague, Peckskill,
N. Y. Board of Directors: Francis Potter,
Omaha, Neb.; George L. Lansing, Boston (three

years). 7. M. Bic
Farland, Plainfiel
Bedard, Atlanta,
City (one year).

Committee on
appointed.
bers to t-nmmnlu (The Commitiee as it
stands: 4 (mgum Giuseppe Pettine, S.
Thompso Place, Jr., 'W. M. Rice, W
Vreeland, Bickford, Vahdai Oi
Bickford.)

Recommendation of “D™

rd, \4\\
: Wm B

York City; A. A.
). Mrs. Walter

ew York

Evans,

Standards of Attainment re-

Board given power to add new mem-
now

Wm.
Zahr Myron

tuning for ukulele.

Constitutional amendment to provide for en-
franchising of Chapter delegates laid on tahle for
one year after long discussion, and upon report of

al committee
The Constitutional
ing of dues, ete., referre
act, such action to be
lht ned upon by the

spe

regarding rais-
d to Board, with power to
in force at such time as
rd, but to be subject
the next Convention.
ched after prolonged disenssion
and hearing the report of a special committec,
Fhe Board authorized to .|ppu|nl committ
with the 1918 Convention mana-
according to the general plan of the 1917
Convention.
Adoption of an ||n|nn\ul and adequate system
d by Giuseppe
(To be published in full in the July

amendment

A)

clection of Philadelphia as the 1918 Con-
vention ¢ after a hot three-cornered fight he-
tween St. s, Atlanta and the lucky Qua
town. By this choice, the 1918 Convention will
be in direet charge of Philadelphia Chapter No. 31,
the invitation having been extended by Arthur
Bamforth, president of the Chapter.

Appointment of committee to provide suitable
Guild  assistance for Valentine Abt. (Cora L.
Butler, chairman).

Reading of communication from Chas. Morris
of Toronto, introducing matter of providing a-
Partee memorial fuml. (‘umlnilh-‘ pointed to
take action (D, Hartnett, W, J. Kitchener).

Upon -mmnwnuu of W. E \I(l. s, Guild voted
that the Secretary pru\nlv “and issue with each
professional certif + o duplicate in the form of
a card of size convenient for carrying in rd case
or pocket.

CONVENTION PAPERS
following hi; ng pape
tional sessions, will

The 5, which

1)
rious educ

were read at the
war in the ()Ih al Organ in due time
by D. E. Hartnett; aching
.\rl,” by G. C. Kric Pupils’

“The  Harp
Irish Harp,”

5, A | humpmn
\\ nll« 0y Hm hm; **The

resident Goggin'
Banjo Debate; Ea

THE CHAPTER DAY

This very interesting convention innovation
will be reported in a later issue of Tue Capexza,
and the following papers will be printed as space

'|-||)l\ from B‘mqu. t Speeches,

PROGRAM

“Social
('Implvr No. 4;
Bacon, Meadville ¢
\( ommunity Asse

er N \pter
I.\ \h~ lelmn Sehen
andards of Attainment, 3
Llll( Im]»h: No. *Annual
. Orange Chapter No.
by Vahdah Oleott-,
onal Chapter No. 13

Profes
Chapter Fizz
Chapter

14; apter H
Rix'lxl'vml New York
“How to Make

No

Ulllhlulll 1200

L an Edueational Factor,
Kitehene New  York City  Chapter
“Who Should Belong to My Chapter.”

0. Cooke, Brattlehoro Chapter No. 51:
Guild’s Opportunity in the South.” by Mrs
Griffith-Bedard, Atlanta Chapter No. 57
m-' Up Attendane Chapter  Meetings
Twing Marks, Y .
\\. Have Open C
Dole-Wileox, Isml

ter Stunts «

Hilton; 510 *ha wah

Oleott-Bie I\!.ml New York Prof Chapter
o.

CONVENTION CURIOSITIES
Cap. Weidt without a mustache.
Ditto Walter Bochm.
Bill ins with one.
Miss Griftith in the exelusive company of ladies.
J. H. Jolnstone without his smile and his kodak.
Anybody who didn't look sleepy Wednesday

missing @ me

ry getting one.

a4 papa.

ying a Lyon & Healy man-

Bill Pl
‘Gene T
dolin in the Vega room.

\ certain young man from the South patiently
waiting to take certain popular Dixie
luneh, while said faie ones are being dined by a
Philadelphia (single) gentleman.

Anybody who didn’t look happy.

lasses to




THE CADENZA

The Sixteenth Annual (mlld I‘mh(-

By One of the Frolickers

HE sixteenth annual banquet was nota-
ble for several reasons. It was unani-
mously voted the “best ever”-—which
was going some, considering the success
of prevmus Guild banquets, and the rip-
ring finigh of Ex-President Holt's

6V nhiugton festlval It began almost on time
(truly a wonderful achievement). The banquet-
tees comprised one of the largest—yes, the larg-
est and most representative gathering of Guild
members ever nssembled at a like affair, as a glance
at the photo engraving and appended personnel
will prove. The fun started earlier and lasted
longer, without abatement—not a dull moment-—
hardly a quiet one, for that matter. Add to these
_facts the soothing influence of the largest per cent
of lady members ever present at a Guild banquet,
and a few such basely material incidentals as
suparlnm*e servme. delectable viands in generous
quantity, the elegant and harmonious environ-
ment agurded by one of the most exelusive hotels
in the country—and you find yourself almost
without adequate descriptive powers to properly
chronicle the events of the evening.
The fun started early; the Imngmh-rs had just
settled down after the “flashlight’ (and the some-
what painful convulsions brought on by inspec
ing one another in the startling dignity of the
special headgear provided by the banquet com-
mittee), to test the committee’s selection of menu,
when a Western Umion messenger brought to the
chairman of the banquet committee one of the
familiar yellow envelopes which always tend to
drive ohlﬁs down the spine. In this case the chills
traveled rapidly and far—and never came bac
for the “‘telegram’ contained a message not
culated to “lower the gravity” of the recipients

Stokio, Japan, April 30, 1

To American Stringers,
B ass.

Hon. Ladies and Gentlemen: Beg to announce t ‘u I
cannot be among your honorable presence at 16 lll rly
meal of Great American Guillies of Stringe
freuntlmem of my regardless best wishes I‘ur unulluml
racefulness.  Extend to Hon

eidt, George Lansing, Jacob’ \\ 16 ~r\ uul
Baldheaded gentlemen and wives my most
hopeless desire to meet them (n ln-r--arlvr but say 1 do not
suspect they
nsﬁnrdlnu musical playing in uuvh le
ree cheerings for American Guillies.

f 1 snib correct ll\

Cashsmear Hobo,

The reading of this “wire” served to “loosen up”
the spirits of the erowd, and hilarity reigned su-
preme—in faet, from that time on the excellent
food which was placed before the good (should we
say nnughtv") Guilders served as a mere excuse
for continuing the fe ities.

This assertion is verified ln an e
states that the majority of the fea
that minute, totally oblivious to the deliea
set before them—one man to such an extent that
after finishing own supply he absent-mindedly
devoured his neighbor's salad and was starting in
on the decorations when the toastmaster inter-
vened, in the interests of humanity and the hotel
management.

The telegram above mentioned was only one of
the interruptions (prophésied in the offi pro-
gram under the head of “‘disturbanc ), for it
seemed that everything and everyone just naturally
blended into the general jollity.  Chairman Buttei-
man, who presided as chief disturber during the
sc-r\'in;: of the banquet, read several more tele-
grams which were delivered by the hard-worked
messenger; and the unserupulous freedom with
which he opened the ocher-tinted envelopes,d regard-
less of the addresses thereon, and the gusto and
flueney with which he read the messages, prompted
several keen-niinded individuals to hint at a possi-
bility of crooked work-—some going so far as to
accuse the ex-secretary of having had previous
intimacy with the supply of Western Union official

stationery, which accumulated so copiously. To
remove all doubt as to the authenticity of the
messages, and prove their genuineness, we print
them all, in full:

Somewhere in America, May 1. 1917
.\mt'rl(nl\ (-IIH(I of Banjoists, ?\lumlnllnlxlx and (null.ArI-Ah
opley-Plaza Hotel, Boston, Mass,
rry 1 ruln be uuh? u as I am a good fretter myself.
\l) ndvl(‘u is keep peaceful nnd don't pick on anything you
: m't let anybody string you about the
nkulplc huhm more popular | han the Ford

Wilhelm Jenny O'Brien.

Kalamazoo, May 1. 1917,

L. .-\

W IIILu;m
l

\ml‘l‘l('ml Guild Convention Headquar-

A wrh "L'Mlll ads and can’t lln(l dictionary
'ihur! a hnl! dozen six: Vi A substitute
four and five syllable words if l'l'l).\lill.\hl\ url umllmn

Mrs. Williams.

Kalamazoo, May 1, 1917

Convention Headquarters, Copley-

Everything o. k
Mrs, W

Brookline, May 1. 1917

th vl 1
oy e L
(Signature suppressed.)

Providence, May 1. 1917,

\\‘[Ill:lln ’
et lnuwnllun
. Bosto

; Headquarters,
Don't forget to use your ha

Copley-

m
Mother.

1917,
Head-

In Darkest Africa, May 1,

Hotel,
Mass.
n old picce entitled “Mother's

ned that the apron in guestion
quite n-\uh-m then that composition was
trings. and it antidate murum record
two hours and one mi

Giuseppe Pettine,
Care of Copley-Pl
quarters, Boston,
Have just discovered
Apron Strings.”  Have l¢
had two strings:
written for double
of duo by four day

American Guild

ut
.i'l«_\lurk Holmes

Kalar 107,

00, May 1.
J. 1. Johnstone,

B. M. (. Conv.. Bosto
nu..n-n official Wedding Bell badly
Wire if 0. k. to use fire-hell

racked cause unknown
Kalamazoo Cheese of Police

This on a postal card: :
Oyster Pie, May 1, 1917,
cobs, Boston, Mass :
Sir: My last Capkxza not arrived, Send one along
Theo. Rose
ards

Found Capexza lu W

Late Don’t
send another, on

Another very int lin;.r and edifying contribu-
tion to-the evening's entertainment was the ques-
X, a la Kitehener. There also seems to have
yme misunde; 1ding about the origin of
l'vnlur‘-. The entertainment committee, how-
ever, has provided us with the original copy, as
uring us that it is the same and only copy.
allaying any misapprehensions as to the
possibility of deception:
Tt is »uh \nlupllu
of Rev L. Day
poores St

who, as is well
s for this po:

R

intelliger
our mu~

Z also prepa

1i hic l\l'll raising, llwulﬂl{\ il
|I|lm( See his new line of banj
tackle.  Bro, n.., being in poor
me Lo reda questions and his
1 Ml.ull\ do.
learning your lov
and have
-'(Ilumh n
I*

b and 1 flat
t failure
/ the chord and socira & plire tones

\l\ efforts to
Can you suggest .un’n

D. Hart-=
Ans. Use your foot,

provided you are flat footed: of
charter a flat car.

Do not be disappointed, however, if yo

B il

< e

o
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v York City: M. Geo. Kinnehan, Win-
lem. Ohio:_ Eve '

Morine, East Saugus, Ma Fred ¢
hY

| 1§
Maulbetseh, Newark, N, J Irs. Hiram MceKay “n\lnvl *Mrs,
5 Ox

oston v. Providence, Wm. Place.” Jr.. Providened
n.mnn Francis Potter. Omaha, Neb
Savale. Orange
dgwick \nmh Skane
Daniel H. e
Vreeland, Boston

Washington
went. Ha |\‘|I\|II \I

arl Tsehopp, Phils lelphia,
hompson, Kalamazoo, Mich Walter

Mich

ndicates guest

do not get a pure tone, for the fault may be entirely due to
a pure mind

the fact that you have not

Q. My voice seems to erack when | reach A

1 betterdo?— W, Place

Ans. Let it erack —what difference

s it make

What had

Q. 1 am organizing a Salvation Army Band and
Joss as to the instruments to use.  Can you give
names of some horns? Wauter Juacobs

Cape Horn. Horn Pipe, Spartan Horn, Shoo

Leghorn and Horn glasses.

Q. 1 am by nature a bashful person
friends. | feel embarrassed at times be
cannot think of things to sa

my lady

that 1 could do to make
Bamforth

Ans. You might blow your nose onee in a while

. 1 have acow which seems to be

in its front left foot, when
limp when she is not walkin
!

ns. Your cow is mldmllrlull\ lulm

Q. Is there any chanee
husiness?—Z. M. Bickford

\nx. If you a
moving pianos.

A reporter who saw

off It should be
Day was busy when

at a
the

forn

and when 1 eall on

y. Can you s i
my calls less tryin rthur
nnnhlul with a limp
she wa 1 do not notice the

Weidt
for a mandolinist in the movic
a good musician you might get a job at

“Rev.”” Day subsequently,
states that Mr. Day did not disclaim authorship of
the extremely interesting, pertinently truthful and
eminently original solutions  of the

further st

the

reporter

|.|<.l lems

ed that,
o

Ir

him, it

happened that there was no chance to ask him to
Nevertheless,

diselaim  responsibility.
are as above.

the

facts

A pieee de resistance was the big, mueh-heralded
debate on the question " Resolved that the Banjo
is the most useful of the Fretted Instruments,
“postponed™ from the afternoon session for vari-
ous good reasons.  This debate showed to advan-
tage the wonderful mental development of the
picked (we use the word advisedly) teams of
luminarious  mentalities arrayed in the fretted
fray. The arguments were presented in syneo-
pated style, )nnu: interspersed at intervals during
the serviee of the banquet, the affirmative taking
the floor at ey visible opportunity —and at
some  which were almost totally invisible; the
negative squeezing in a few words now and then,
whether there was opportunity or not. A e¢rown-
ing feature of this triumph of orato logie and
verbosity was the . later discovered, that very
few of the listeners were able to guess which side
any of the various speakers were endeavoring to
support, and we were told, in confidence, by a
member of the negative team. that next to his
own speech, whieh unquestionably won the debate,
the disquisitions of the affirmative, were the bes
negative arguments he had ever heird on the
question.  Another version is that Walter Boehm
helped his side most by forgetting to prepare an
argument; still others ¢laim that B. W. D¢
went him one better by not even coming to the
convention.  Be that as it mu the affair was a
momentous one, worthy of a place in the fly-
leaves of history, and will without doubt bring
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umninﬁame to the trators—Messrs. Hart-

nett. Bickford ner, affirmative; Miss

Hill, Mr. Buttelumn and the two discreet
tlamen named above, contrary.

Wﬂe it would he unfair to wnhhold a complete,

verbatim report o! this battle of adjectives from
Cmun d will be 'y to postpone
until a later issue thls very pleasant task, but we
cannot refrain from mentioning at this time one
incident which occurred early in the debate, and
which, in its unpleasant effects and unnecessary
‘cause, should serve as an object lesson to promoters
of future convention festivities. We hesitate to

k freely in reporting this oceurrence, as the
matter is indeed a delicate one, involving two of
our most hli ly respecled members. owever,
that the trut v be known, thus circumventing
any poulblhty o distortion of facts and conse-
quent graamr injury to the principles and the
entire 1d, we shall bare the whole unfortunate
episode.

It seems that Mr. Hartnett in his hopeless zeal
for the affirmative made some uncomplimentary
reference to the nativity of our dearly beloved
“Pet Tine.” While we are convinced that Hartnett
spoke hastily, and with more carelessness than
malice, we must admit that the remark referred to
was out of place, and particularly so because it
was rendered in the “wop’ dialeet which Hartnett
so fluently gurgles, and was, therefore, unintelli-
gible to us and the other neutrals. Mr. Pettine
took up the cudgels immediately and effectively—
so effectively that even the waiters and other

- friends of Mr. Hartn'ett thought it a sure-enough
fight and prepared to intervene. Even Chairman
Buttelman almost forgot that it was a put-up job
when D. E. started to climb over the table to get
at his adversary with a case-knife “stilett,” and it
was only when Mr. Pettine loudly asserted that
he was also Irish, his name being ““Pat Tine”
that some of the nervous guests were reassured,

ossibly in the faith that two Irlslun«n never can
Eu\a a serious fight. The “‘serap” was a work of
art,and both Mr. Pettineand Mr. Hartnett evinced

histrionic  ability hitherto unsuspected. We
are obliged to chuckle to this day when we think
of the fiery eye and outraged expression of the

Providence musician, and the way the two belliger-
ents fairly belehed forth Latin accents, exclamation
points, stars and blue vitrol will never be forgotten
any eye or ear witness. The tumultuous roars
{laughlur which finally stopped the ‘“‘quarrel”
fairly shook Copley Square.

Shortly after the conclusion of the debate—and
the incidental fireworks, Chairman Buttelman
gracefully commended to the tender mercies of
Toastmaster Hartnett the assembled members and
thebalance of the program, modestly suggesting that
Hartnett do the best he could and not feel remorso
should he fail to attain the high degree of efficiency
shown by the chairman.

And Hartnett proceeded to “‘show up” the sol
tous chairman by presiding with the sang froid
of a past master, mixing the sublime and ridiculous,
the sense and nonsense, in such carefully propor-
tioned profusion, that people who had been accus-
tomed to regard after-dinner affairs none too
favorably were left in absolute wonder when after
Bickford had lead in the opening stanza of our
National Anthem, it was discovered that over four
hours had been spent in the hall of good fellowship.

Opening the postprandial with a neat, to-the-
point speech (his own, Bickford laying claim only
to the debate discourse), Mr. Hartnett next intro-
duced a minstrel troup of three who, crowded a
whole entertainment into twenty-five minutes—
rollicking songs,and new jokes which, baring the
innermost secrefs of a score or more of our promi-
nent Guildites, were duubl\ rib-racking. The
act was certainly a *“big time” show, and was put
on with such speed and pep that the boys didn't
have breath enough to respond to an encore.

After this, in rapid succession, Toastmaster Hart-
nett called on the spnnkors aceepting with utter
freedom the committee’s authority to use his own
judgment in condue(mg the program, and, as the
program announced “to use violence in cnfnrf-mg
rules of brevity, or to ‘)rm ent undue seriousness;
also to feel perfectly at liberty to introduce sp«-uk«-m
not on program, to change order of program, or
adopt any other expedient which may be deemed
essential to full and uuhumperud enjoyment of the
Guild's annual frolic.”

While a spirit of levity prevailed during the

entire evening, the speeches wete not without more

serious veins, and it is a matter of keen regret that
no stenographic report is available to assist vs in
making a permanent record of the addresses.
Under the circumstances, it must suffice that we
say that all the speeches were of high order—the
jokes were funny and of more or less recent vintage,
the sentiments worthy and well-expressed, and
the presentations snappy.

The programed toasts were “I' Want to (nm«
Back }rum Michigan, Wm. Place, Jr.; “A
Breeze fmm \vhmsl\u,” ]-'rumw's Potter; “Sliding
up Hill,” L. A. Williams; ‘“‘Keeping in Tune,”
Alice B. Hill; “0ld Times and New,"” Cora L. Butler.

Those who responded in addition to the ulmnu
named speakers included Z. M. Bickford, S
Thompson, W Kitchener, Daniel Teague, ) Mrs.
Bedard, Mi riffith, A. A. Farland, Geo. C.
Krick, J.iC. reeman, Walter Boehm.

Three rousing ¢ heers were given for the retiring
secretary-treasurer, that worthy, but sleepy,
individual being forced to again take the floor
and acknowledge the applause which followed.

Assuredly the banquet was entirely in keeping
with the brilliant success of the (unldsgrl-nl(wl
annual meet, and of the events of ““the convention
which will be remembered,” this frolie will hold a
mighty prominent place in our fondest recollections.

High Lights and Side Lights

L cn]uywl the convention immensely”’—“The
best ever”—“A  bully convention”—Never
thought a convention would do me so much good”
—*“1 was only there one, day but I'll be on deck
every minute next year’—“Sure was |h(- (-ullds
greatest”’— Put me down for next year'—*1 had
intended to resign from the Guild, but I'm glad
1 changed my mind and came to Boston'—“Say,
boy, that was some convention!"—“l met more
B.M.G. live wires than I realized existed’—*It
should have lasted one day longer’—“Great,
great, GREAT"—"“The banquet alone was worth
the trip’'—‘“Artists, exhibits, fun, papers, ~1;,hl-
seeing, filled my mm(l with a year’s enthusiasm’ —
“Philadelphia for me"—“The Guild is dead—nit!”
—Theseare samples of conventionites’ expressions—
some made in person to the secretary, others
taken from the congratulatory letters and cards
streaming into the executive office.

Some of our good Guilders are still trying to
guess the identity of the black-face artists who kept
the banquet crowd convulsed for over half an
hour, In view of the startling—and in some cases
pnmful—«fm ts regarding many of our noble Guild-
ites, which were so lavishly revealed by the speedy
mlnstr(-lu it has been unanimously voted by the
entertainment committee to allow the talented
jokesters to remain in the happy and handy seclu-
sion lent by the burnt cork disguise. Safety first.

Honest, now,
looking ladies at a Guild C uxnvmmn
other kind of a Convention?

Eugene Thompson—he with the broad-brimmed
hat and broader smile—helped make the Gibson
exhibit rooms a popular resort.

Mrs. Grace Hilton, Schenectady, is a quiet little
lady who made a lot of frignds.

did you ever see so many good-
Or at any

"




| THE

CADE

11

Those
Beautiful

Why

These Banjos
Are

Supreme

as a bell tone.

All initial parts are made in our factory of the
very best materials obtainable.
Expert workmen do the assembling.

tar Banjos will

Orpheums

Orpheum Banjos incorporate distinc-
tive features: The rim is constructed with a vibrating
chamber (patented) thus—Ilong vibration, sustained and clear

The vellum rides over a bevel toward outside which serves to keep it hard to a
greater degree than any other banjo made—hence, better tone in damp weather.
The short and properly tilted neck, long string, high bridge, perfect adjust-
ment of strings to fingerboard, all serve to make the action and volume of tone absolutely perlec!.

The wood used in Orpheum Banjos is thoroughly seasoned, hence no warping and getting out of shape.

Catalog ol’cnm lete line of Banjos, Banjo-Mandolin
Banj r e sent on request FRI

Every Orpheum instrument is tried and adjusted
carefully before shipping. Orpheums’ hold on first
place grows steadily stronger and stronger.

I'nnlo Banjos, Cello
E your card

RETTBERG & LANGE beniio 225-227 East 24th Streel NEW YORK, N. Y
% '['lm ;;I;(v-l-ﬂcry;l.nfr I;AF lrlu‘l}u llu” 1;|;1n.||i\< nrml to eliminate & Y.ﬁ;‘r;rurxnup;-.

in the debate was the cause of much comment.
Bickford sort of swabbed off the shinola from D.
E.’s halo, however, when he admitted that the re-
markable argument as  hisn-—swiped outright
from him by he—which is to say that he accused
him of stealing his thunder from him. This should,
most  doubtless, make it clear, being another
worthy example of convention-al grammar.

ter meeting sessions’” adjourned
oid overlapping on morning busi-
and the business

Some of the
just in time to av
ness session hours
started late, at that.

A. C. Brockmeyer came all the way
Louis primed to run off with the 1913 nvention.
He went down to defi with a smile—and a vow
to keep on, the job till St. Louis has a chance to

“show us

sessions

from St.

Boston Guilders are already planning to send a
delegation to Philadelphia.

N. Y. Chapter No.

More than twenty Chapters represented at
Boston. There should be two hundred chapter
members on deck at Philly.

4 plans to go in a body.

J. L. Ivers slipped in long enough to shake hands
around, and to make a neat little weeh.  Mr.
Ivers goes on record emphatically in favor of

raising Guild and Chapter dues.

The Farlands made a hit as the handsomest
couple.

The Guild photographer tried to get Pettine
to pose in his Napoleon banquet hat, hut: G. P,
had already packed the lid away for next year, it

being understood that he

will go to Philadelphia

ame \\llhlu Id by request).

'l he séeretary h
when he flounds
tangled up—that i
am had it—or di
as the case may

vd plenty of help from the floor
'd around with his verbs all
(according to the advice) he
hashaved it—or was amed it—

is.

The unfortunate Guild officer who tried to sneak
in a few minutes’ sleep along about daylight one
early convention. mnrmng just across the corridor,
suys that the stoek of vil inA. D s room
sure did wonderfully 4'11|I.|]|u the voeal powers of
the buneh of owls who attended the reunion in said
A. D, 4 headquarters.

A certain young lady-—name furnished on re-
quest—suggests that the next Guild roster pub-
hished should indicate just which of our good-
looking male bachelors.  Just why

members are
this should be neee ry we can’t understand, in
view of the remarkable vy andagility displayed
by the fair ones in picking ‘em out at the Boston
Convention,

The girls all voted the Vega demonstration on
Wednesday, as the hest of "em all. No one would
have thought that most of that erowd of noon-day
dancers had subsisted on some six or seven hours’
sleep for four days.

Miss Gladys Moore, demonstrator for Lyon &
Hes esided at the exhibit with ce and skill,
in the ..IM nee of J. C. Freeman, \\hu was delayed
in reaching the conve Hhun by illnes

The

Vega hmn~ were the center
ous erowd, D. Joseph Day and
being on the ]uh ) look after the
entertainment of the guests,
(Continued on page 15

a continu-
'l Nelson
comfort and

¥ LIS to play plectral i
rein a

people
fARROAD TOI WAR

Send curd Tor DK

WM. C. STAHL

REGULAR MODEL

THE BUGLE

ere's ore thing the great oy of American peopl

Cruments s do the

ng by
hes 1n

everything from Mandol|
m de and variety,
her-ln-lr\ulunl. tmailed froe to any address

MANUFACTURER
MUSIC PUBLISHER

C\LLS!

Latins —the Fren

hundr
rance i
ve with t!

%nd printed mothod for
Teachers and dealers

Milwaukee, Wis.
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Who Was Who al the Convenlion
P Jos. A. Audet, Boston, Mass. T C. W. Graffam, Portland, P Gladys Moore, Malden,
A A. E. Anderson, Wellesley, Me. Mass 2
Mass. i P Mary Butt Griffith, At- *T Carl Nelson, Boston, Mass.
*A  Arthur Bamforth, Philadel- lanta, Ga. P E.B.Oxley, Providence, R.1.
hia, . T A. D. Grover, New York A John Oleott, Boston, Mass.
*C  Earle Burgess, Plymouth, City. T H. F. Odell, Boston, Mass.
ass. 3 10 5 Ju]lu S. Greiner, New York *A  Mrs. Wm. Place, Jr., Prov-
*C  Mrs. J. Bertram, Newark, ity idence, R. 1.
v e 0y P '“nmlh\ Lowell, Mass. *P - Wm. Place, Jr., Providence,
A Anna K. Billings, Hyde *C SarahS. Hoimes, Plymouth, )1
Park, Mass. Mass. A s L. Phillips, Prov-
P Men. LE“B Gl‘lm!h-BedN‘d P Mrs. J. E. Hallowell, Ja- Rl
. Atlanta maica Plain, Mass. A Porter,  Boston,
P AC. Brockmoyer.St Louis, A Dorothy Higgins, Allston, Mass.
M : Mass. P Francis© Potter, Omaha,
A Mrs. C V Buttelman, Bos- W. L. Howe, Boston, Mass. Nebr. |
ton, Mass. * *P  Robert Holmes, Plymouth, A George Irving Pettengill,
P C. V. Buttetman, Boston, Mass. Roslindale, Mass.
Mass , C  Ralph L. Huse, Providence, A Pooler, Skowhegan,
P Viola Bulluss, Meriden, HH Me.
Conn. : *A Miss O. L. Hutchins, New P Giuseppe Pettine, Provi-
*P Cora L. Butler, Port Rich- York City. dence, R. 1.
mond, N. Y. P I\Irs Grace \! Hilton, P W. M. Rice, Cambridge,
P Walter A. Boehm, Buffalo, Schenectady, N. Y. Mass.
NoV. P o. Hartnett, New York *C Geo. Seidenstricker, Port
*P Vahdah Olcott-Bickford, Richmond, N.
New York City sp Virglnm Hazard, Riverview, T F.W.Schulz, Boston, Mass.
*P Zarh Myron Bickford, New *p \mlg\\ k Smith, Skane-
York *P Alnn h Hill, Washington, ateles, N. Y.
*P  Ethel Katharmc Bacon, % P F. E. Savale, Orange, N. J.
Meadyville,” Pa. < *p Jm L, Ivers,, Lawrence, *PP Mrs. Charles Stutsman,
*P  Louise Clemencon, Palisade, Mass.” Washington, D. .
N. J. S P Wal Jacobs, Boston, P Albert C. Sherman, Jr.,
A W. H. Campbell, Water- M Bmlon, Mass.
town, Mass. P Paul Jacqueline, Haverhill, *P 8. A. Thompson, Portland,
A Mauda A. Colby, Bmlun, Me.
Mas: P Johnstone, Kala- PP Miss Anna M. Tuttle,
P F.E, Cultnmun, Jr., Bmtml. , Mich. Brooklyn, N. Y
% A s J. Kitchener, New P Carl Tschopp, I’lnl.ulul])hm.
P Jos. Conslnmum, Lawrence, " York City. Pa
Mass. . P W.. |\||(.)“ sner, New York *P l\um ne T. T hmnpmn Kal-
*P  Stellario  Cambria, New amazoo, Mich.
York City. P g \h.d.. S. Kennchan, *P  Daniel H Teague, Peeks-
T F. E. Cole, Boston, Mass. “’""hf“l' NV kill, N. Y.
P Vineenzo Carli, Providence, +p ¢, l\ln smann, Williamsport, P 'l‘rulh-r. Jackson-
*P  Ernest 0. Cooke, Brattle- p W, (‘. Knipfer, Hartford, 121 Vreeland, Bos-
boro, Vt. Conn.
T D. L. Day, Boston, Mas§. *P Clinton S. King, Edgewood, P L. A. Williams, Kalamazoo,
P Mrs. Louise A.°Derwin, T Mie 1
Waterbury, Conn. P Geo. C. Krick, Philadelphia, *P John T. Zockel, Ramford,
158 Derwin, Waterbury, Pa Me.
Conn. S P hﬂ'nrd l' Leighton, Port-
A Louis D. D'Agostino, Mon- land, Trade Members Represented
essen, Pa. A 'l‘homns l,;nnvy,Sku\\‘hn-m\n,
;o llarr\'\l Davis, Worcester, Me. F.E C Boston, Mass.
Mas: P George L. Lansing, Boston, ! & ‘Allen, Portland, Me
A Ida E. Dow, Boston, Mass. Mass. W. Graffam) el
A (-:«lxl\(xl\(r(ml DeNicola, Paw-  p l,'lé\'|l'('f‘ll)m" Providence, ( 1,"1\ 1Iur|- Mfg. ﬁ(,. yracuse,
tucket, It. - - - L. 2 Wm. Place, Jr.
o 5 “(153 B. lu\un\ New York P Vora Inez Moore, Malden, (Carl Fi Il(ur, New \urk' City
Fr 1t k M R So. Wil Mass. (. W. Schulz)
o - Bwing, So. Wil- A Cecelia V. Murphy, Dor- Gibson Mandolin-Guitar Co.,
et o chester, Mags: Kalamazoo, Mich. (L. A!
J. C. Freeman, Chicago, I1l. A Anna L. vhy, Dor- Rt S 4
P A. A. Farland, Plainfield, anh Lt or Dllismg Suesha Thomn-
N.J. H A Mattson, Worces- A, D. Grover, New York City &
A ‘“t-‘m:’";;::‘:'"' Freese, Bos- ‘ . Maulbetseh & Whittemore, New- ;
y iy ¢ N A
A Frank P. Farmer, Derry, I “(‘)hin g Marks, Salem, zll:ll\«h J. (Geo. W. Maul- £
N T George W. Maulbetsch, “m("m Mg Go, Now otk
o Newark, N. J g ‘ambria)
—Professional member % 5
A Aociate meniber A Maud Ordway, Boston, # Howe Co., Boston, Ma
pter member Mass. > r Jacobs, Boston, Mass.
e ndicates that member is also Lyon & Healy, Chicago, 111
(hupur member A \lr~ H MeKay, Dorches- o (» Freeman,  Gladys
i This list Is compiled from the om- T, “ re)
sl SR ETINRIBAE e jrtin, “Boston, H. ¥, Odell &(egs Boston, Mass
G mox regtatar, " s publie 1y Mass, (H. B. Odell)
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NOW READY—*"THE BOOK OF THE HOUR "—By GIUSEPPE PETT

| The Mandolin's Right and Left-Hand Harmonics

\ 5 Harmonics in general. How harmonics are written, Examples and their explanation, How to produce
Table of Contents S letc-hand harmon e of natural lefi-hand harmonics.” Table of left-hand barmonics in e socond
division of he string. _Exercisca ral left-h

id harmonics.  Ex kheond division of the string.
n lel harmonles. - Artificial left-hand harmoni e ‘
frum and manGoih. Natar] 1 right-hand harmoni,

1 harmonices in t
Half-tone cuts iliust

:1

armon

clal Fightlang hAmoniSs. Bever. befor u
through the full extenslon of harmonies on each Biring: " Chords 1 Rarmoniea. ~ e Last Tose of S
with harmonies.

Ihere wil be 100 coples with Mr. Pettine’s autograph aud date. Kach copy wil
Important i s b i de I which (ne letters are opened. e
autograph. These copies will prove & valuable souvenir 1 the fature.

PRICE $1.0¢ Usual discount to teachers, but no discount on autographed copies to anybody.

The Pettine Mandolin Method Supplementary to the Pettine Method

VOL. I and I1 Fundamental Principles of Mandol

VOL. 111. The epoch-making Duo s tyle of Mandolin Playing.  tvely the simplest book for b
I‘he ucnnuumlued authority on all forms of unaccompanied pieces.  young teachers. Great for self tea
.75¢

coples, starting
. Pettine’s

3 Tb0 wi be

Playing.
al gold mine
ng. Price

collection of 25 favorit

Duo Primer.
DuoStyl
in the una

irs arranged in
youn players
adolin playing: Price: 78

VOL. 1V, Moden nof the Plectrum’s Mechanism
ing n detal iystem of tone production. >
51508 taadolin can . Without this wonderful book. Bri

We have the most extensive stock of mandolin and guitar music by all the great composers,
We will allow a discount of 1-2 off on all our publications in sheet form and one-third off on

RHODE ISLAND MUSIC CO., ioviniRes, "5

music. Books are net.

The Vega Co., Boston, Mass. (D. h l' Morine, Imxx! \(mmh. )l 1SS,

Franeis A. Makepeac

Ma B. Lewis, Provid,
Harold A. Simpson. Brockton, \I.|~~ Litolf, Providenee,
Mass. A. Holt, Beverly, ) Herman Toro. Providenee.

Ruth G. Sargent, Haverhill, |~.||n-ll:- F. Pitts, Evel

Mass.
\(Ll F. Bailey, Brookline, Mas

+ Burgess, Plymouth, M

L. Day, Carl Nelson, Jos. S. F. Bliseh, Brookline, ) Marian Lloyd. Providence
Day) i. R. Dowd, Brookline, M Herbert (. Lloyd, |'ln\u|nl|vl.
Visitors B. \nunu AMelrose R. I

. Brockton, E. B. or |>...<~|w.1 ‘
PO Hiloth, Jrg bl

Emil Lloyd. Providen
|

1 5. Baeny, Providence.
H wpherd, Boston.
. Harry Browning, Boston. Gi. Zaen. Boston.
(‘ Benoit, Providence, R. 1. Alice M. Browning, Boston. E. .\. Loud. Newton.,
‘rank X. I,|~I'.-I-\n-. Prov- Mrs. T, Miller, Hyde Park, Mass.  R..J. Wolf, Boston.
ence, R. .\Im\m H. Wilson, Boston. Wolf, Boston.
. Lefebvre, I‘m\uh mee, Ro 1L F. . Provost. Brookline, lnm\ Joston,

Dubois, Providence, R. 1. F. Pieree, Dorcheste 3 \‘|nln Ate F. Baeny, Providence
Curran, Portland, Me. \\'. I..nn-nu ]In\n W uunn\\n. Ruth ,\I.u-l\innn)L idence
mhurn Inrllnnl Me Mass. Olive M. Dakin, Providened
. Savale, Cambridge, toyle, Stoughton, Mass. W, 1. Benscoter, Boston.

Allan F. Pitts, Everett, )

John S,

zabeth Grenleaf, |in~|nl| Geo. R. Hall, Arlington Heights,  vipnie Mowry, Providence
Joseph  Morgigno,  Providence. Mass. Mosenret H: Potils, Providins
Chas. E. Doherty, New York City  James T. Ball. Boston G e '(," s £ TOVICRIe
F. C. Bradbury, Springficld, Vi.  R. C. Newton, Providence, R, 1. Gwendoline G. Hazard, Provi-
Lewis  B. Stoyle, Stoughton, AnnaJ. Benoit. Providenee, K. 1 dente

Giuseppe Colariso, Providence

Mass. Joseph S, Pagean. Providenee,
. TN . » = il N Yo e ). Nu ro rovi-
C. Bradbury, Springficld, V. Clharley  Richards, Providenee, | el D. sandero. Provi
(;'““!‘l.\} _Ih{;h"n. P. A. Penault, Pawtucket, R. 1. A, Carbone. Provider
(ostinger, Boston. @ Jobn F. Lennon, Pawtucket, R L D, Morith, Providenee.
alton, B-('Nm"""' MASS - Nfildred R. Colby, Boston, Mass.  Carrie R, Brown, Fall River.
i A . Ruth F. Tiseh, Boston. Mass.
Beagilhs AcManning, ' Water- ¢ 015 ver, Bonton. Henry C. Paquet, Derry. N. H

juet, Derry, N, 1.

town, Ma
A

Mary awtown, Harold F. Corey. Mattapan,  Louie A.

o A Mass. David Bertrand, Derry, N. H.
B. Kenderen, Myrtle Locke, Somerville, Mass.  NMrs, W, €. Snyder. Brookline,
M. J. Geattan, Waterbury, Conn.  John AL Lee Cain, Malden, Mass. Mass.,

Words from
the Wiseto You

A. K. VIRGIL:
UNDER THE HARTNETT SYSTEM [fiulties drudgery, annoyas

ORDER NOW ON A MONEY BACK BASIS.

Hartnett System, including Developer and Mute, 71 West 23rd Street
$2.00. Tone-bar, Tonc-lever, $2.00 cach. Banjo D artnett . MasonicHal
Bridge, 15c. Arm-Rest, 75¢c. Pick Holders, 20c. L W NEW YORK, N. Y.
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ISSUED IN THE INTERESTS OF PROFESSIONAL AND
AMATEUR PLAYERS, TEACHERS AND STU-
°  DENTS OF THE MANDOLIN, BANJO
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Valedictory
To All Members of the A. G. of B. M. and G.:

It was with keen regret that I asked the Ameri-
can Guild to relieve me of the responsibilities of
the executive office before the expiration of the
term for which I was elected at Washington in
1916; but in justice to the Guild and m\wlf

felt compelled to relinquish the work which I
have SO tlmrough]v enjoyed, for I had found it
impossible to give proper attention to the rapidly
increasing Guild business, and at the same time
devote a reasonable amount of energy and thought
to the business of the house with which I am
connected. I feel confident that my motives in
taking this sw}) at this time are understood, and
the necessity for the same appreciated.

1 wish, through this communication, to express
to each Guild member my sincere appreciation of
the friendship and loyalty which have been mani-
fested during the past three years. In changing
the Guild headquarters thus abruptly and trans-
ferring of files and (h(- like, T must uf necessity
forego the | further corr S| ce with
our members, and l trust that my friends will
accept this final “official” word in the place of
personal letters.

In the transfer of the office of sec retary-treasurer
to Mr. Teague, the Guild gains the services of
an energetie, level headed and capable musician
and business man, who will, with your help, and
the co-operation of the remarkably well-balanced
and efficient Board and corps of officers, guide the
Guild to still greater achievements.

e Guild is only commencing to comprehend
its power, and I am confident that the united
foree of our membership will be at the command of
Mr. Teague, that our influence may be still further

extended, and our several projects for the advance-
ment of our kindred interests will be carried on
with inereasing vigor and success. The Guild jor
all and all for the Guild.

C. V. BUTTELMAN.

Boston, Mass., May 15, 1917.

Convention Brain Storms

The following syncopated paragraphs were
among a number roceived by Tue Capenza with
no mark or sign to betray parentage, save the
stamp of the New York City Postoffice which
adorned the envelope. The specimens printed,
while not likely to turn Mr. Shakespeare over in
his urn, are nevertheless too good to pass up, so
we pass 'em on to you, dear readers.

We feel impelled, however, to agree to ])\lhlish
a list of all New York Guild members who write
furnishing us with affidavits to the effect that th
are not responsible for the lyrics—this in fairness
to the anonymous poets or the New Yorkers who
didn’t write "em, as you like it.

Some banjoist stunning is Farland,
His wife’s like a beautiful garland;
Her hair’s like the snow,
But cheeks with youth glow;
As a cook she sure beats Miss Harland.

There was a young fellow named Place,
Who was born with a cute, classic face;
On mand’lin a shark,
But always talked harp,
Yet did it with exquisite grace.

There was a big blonde from Kazooey—
Most ev'ryone knows him as “Lewie;”
He was fond of the eats—

Such stuff as pigs’ feets—

And tis said he would tackle chop-suey.

There was a young man named Audet,
As a teacher he sure is au fait;

Tho’ the night wasn’t cold,

J. G.’s hands he did hold,
While waiting for Lutina to play.

Pennsylvania sent us George Krick,

A guitarist, but not with a pick;
When hu sat in the chair,
With -president’s air.

He delib’ rulvl\ sat on poor “Bick."

There was a young lady named Juliar,
Wherever she was—'twas peculiar.
We missed her, 'tis true,
But that's nothing new—
She's always so likely to fool yer.
(By an anonymous eye-witness.)
Two ladies there were from Atlanter
Who each gained the name of ‘‘enchanter,”
When they went away
We heard everyone say
Let's meet in Atlanter instanter.
There was a man there—Fred Martin,
Who from his nice hair is sure partin’;
When asked what guitar
He most did prefer
He said, “Why a Martin for sartin.”
There was a young man named Zarh
Who came from’ v York on the car—
And his wife she smiled
For he wasn't exiled,
As his namesake “Nick” Romanoff are.*
(*Our unknown poet is evidently swiping the
ex-secretary’s g'rmnmur)

z

Because of del Iu\ the mails in one instance
and a hold-up at the engraver’s in the other, both
the Mandolinist and the Banjoist departments are
omitted from this number of Tue Canrnza. The
extra space thus made available permits the print-
ing of an unusually large amount of Guild Con-
vention matter, which we trust will in a measure
alleviate the disappointment of our readers who
are following the excellent articles of Contributing
Editors Pettine and Rice.

S——




Ny - THE CADENZA e 15

IR'S MANDOLIN ORCHESTRA, OMAHA, NEB

UST a few months ago, friends of Franeis Potter were congratulating him
J upon his apparent recovery from a long and severe illness, and when he

announced his intention to “get back in the game,” good wishes, encourage-
ment, advice, admonitions of caution, hopes-for success and concern for the
possible outcome of an attempt to build up a business which had been almost
without attention for two or three years—all were profusely heaped upon Mr.
Potter by his myriads of friends

And, while all were well meant, not all were timely, for even the most san-
guine of the Trie ndly prophets have been amazed at the manner in which *Potter
came back.’

The above photograph is only one of the available visible evidences of
what has happened in Omaha.  Potter himself is the best proof, and 1917
Conventionites who saw and talked with him were not only convinced of the
complete recovery of Potter, but also of the fact that there is something more
than lucky happenstance behind the come-back-—this business recuperation
pidly upon the regaining of physical strength.  Yes, we feel sure that there's a reason
why Potter, with a handicap, beats to a frazzle some of us who have had a clear field and no obstacles
since the pup chewed up our straw hat back in '07! Just making a guess at it after talking to the Ne-
braska man, we would say that the reason simmers down to this: Potter runs his business, instead of
allowing his business to run him.

There’s nourishment for mental mastication ‘Inll .|~~nm|.|nun in the above statement!  Perhaps
Potter will help us digest it by telling us some of the “inside” facts of his experience. Not that we ean’t
dig out—think out—the essential truths ourselves, but lu.'m.« it is so much easier to have someons
else think for us-—which is not only the reason why so many of us are rather skinny, mentally, but is
also our best excuse for letting business chase us round in a cirele, till our feeble minds are so dazed
that they really need their rations in predigested form

Here's hoping to hear more of Potter, from Potter!

High Lights and Side Lights

(Continued from page 10)

which followed so r:

The Gibson |)i<-lur<- gallery™ was, as always, & er” of the orchestra said he lhnuLh! that the
center of interes musie was there to be demonstrated.” The pub-
lisher admitted that it was—and forthwith hrought
in another supply.

The obstreperous Guild members found out just
how painful it is to get a Krick on their necks.

The Clark llmp Company added materially to
.its rapidly increasing list of friends. The artistic
little harps proved a treat to the eye and the car of
the uninitiated.

The Walter Jacobs music and magazine exhibit Old friends were glad to welcome Miss Anna
received its share of attention. Tuttle again, after absence from several conven-

One publisher was much agitated over the dis- 1015 %
appearance of quite a quantity of music Ilnm Somebody  please tell Kitchener what a saxo-
his display, and even felt tempted to believe tha phone is.
somebody was so deeply interested in the <-.\hilni( Odell proposes an Ex-Goat’s Chub for Boston.
that he had taken a portion of it home to examine If there's anything worse than missing a meal,
in seclusion—and safety. Later the publis it's nn\\m;:n\n of ‘em.
found the music which he had missed on the Carl Tschopp was there—but we hear he
of an industrious volunteer orchestra in one of the  has nul forgiven himself for missing the Wednesday
manufacturer’s rooms. Quite innocently, the “lead-  doings.
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i’lan Now for the Next Convention

For You Can Never Make Any One Pay
You More Until That More You
Are and Have to Offer

E CAME FROM

mumble to ex-
change a flash-of-

instruction-book- |

lightning faith for|

| before of them.

constant daylight.

From small town
large city, he evinced the
same interest as
in the various

or
| defects as ballast; but now they

he sat |

exhibit- | Seiiinber

rooms, hearing close-up |

for the first time purity

of tone new to him; see- |

ing grace and ease of tech-
nic that to him had not
existed.

Phrasing, new methods and
g,

position of attack, with their con-
sequent new tonal effects, and new

interpretational possibilities now

he realizes his abilities are below
his now new-visioned ambition.

For years a Guild member; but
this his first convention.

Always among them; but not

At home he has argued his

are as slag—a needless load.

He thought himself in the
of but

now, in experience he’s only May

experience;

time.
It

capabilities,

took great men of large
through whom he

| could peer as lenses to himself
| read his own lacks.

Had he stayed at home, he

| still would have remained posi-

| tive and projective of musical

make the once dominant teacher |

of his home town a consistent,

earnest inquirer and acquirer of |

thoughts and business systems
less than best; but at the Guild
Meet the two poles appear like
two hands to grasp and appro-

knowledge, experiencing in him- | priate their own.

self the growth-pains of genius as

(Continued on page 33)
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Plan Now for the Next
Convention
(Continued from page 16)

Just think; six, eight, twelve years
in a business and profession, and yet
here and there is he who has not' met
with them who are his chief helpers.
And this because he cannot afford the
Convention! !

After the greatest helpfulness from |

any Meet in Guild history-—-the most
supreme instance of teacher-agent pov-
crty to our knowledge (poverty of
mind rather than purse) is now in many

instances for another year to testify as |

before; namely, a personal endeavor
that reaps but a mediocre success and
calls it a real success—is again to tes-
tify to a territory going stale—to a
teaching business and Mandolin Or-
chestra going cloved, till verily these
teachers and agents seem painted fire
without warmth, painted trees without
fruit, and yet many of these samce
teachers and agents have a confidence
that in all honesty boasteth false gifts
and that in vision maketh the small
seem, secure and satisfying.

But let us come back to that type of
returneth from the Con-

man who

vention.
He is now a god of riches, for he

has become riches.

CADENZA

33

FFormer ideals (palaces) of profes-
sional and business achievement have
Not

in them but in him is the change. His

dwarfed to cabins of vagabonds.

ideals are more, for he, himself, is

He finds himself choking his thunder

in mid volley, for old things have passed

|
|
1
E more.
i‘
{away.

He sees his stay-at-home competi-
| tors mapping out a farm, a district, an
lisland in the geography of musical
jzlchic\'cmcnl; but he now draws a
sphere.
| He sces his former self a false citade;
{and tower to an empty-minded clien-
[ tele to whom now he pledges a greater
self—a more worthy service.

He has lost his egomania. He has
!ccased to think himself the most prom-
inent peak in the musical landscape.

The die is cast for that man’s suc-
cess. The clouds of dense darkness
cannot again shut down.

He has exchanged a fever glow for a
benign climate.

Oh, Teacher, that’s what the Guild
has done for many!

Plan now for the next Convention, for
vou can never make any one pay vou
more until that more yvou are and have

to offer.

struments from 5c. to 16 2-3c. a day.

our “STILL HUNT."

GIBSON MANDOLIN-GUITAR COMPANY

Write for the Catalog that gives the WHY of the Gibson construction.

If a teacher, do business on our capital.
pay the advertising. You pay for goods when sold. Return goods not sold. Try

500 HARRISON COURT, KALAMAZOO, MICHIGAN, U. S. A.

Gibson in-

Stock furnished. We help sell. We
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MANDOL[STand
ANDO-CELLIST

Conducted by
WILLIAM PLACE, JR.
Firtuoso

Mandolin Soloist for Victor Talking
Machine Company

About Mandola and Mando-cello Solos

An error in the May Capenza hss been brought
to my attention. 1 stated that there was not a
single solo in sheet form for either mandola or
mando-cello with guitar aecompaniment. 555 8
Odell & Co. advise me that they are publishing
this combination. If 1 sm correctly informed the
mandola and mando-cello parts are in transposed
notation, hut I presume that the publishers would
furnish them in non-transposed notation upon
request.

At the convention, I was told that a large num-
ber of teachers wanted more music for the lower
voiced instruments and several stated that they
could use advanced studies for both instruments
and particularly for the mandola. We cannot ex-
pect our instruments to reach their zenith of pop-
ularity without a larger library and I am sure that
if we can show the publishers that there really is a
demand for more music and better musie, that the
mandola and mando-cello will become quite as
popular for solo work es the mandolin.

The following letters show the way the wind
is blowing. There is a demand for more good
mandola and mando-cello music with accompani-
ment. The players want it and I believe there is
sufficient interest to warrant publication. Follow
the example of Mr. Adams and Mr. Lanoue and fill
in the blank now. Mail it before the clock strikes
again.

Mr. A. E. Adams writes:

“May Capenza came to hand today. I am a
mando-cello player. I shall be interested in new
publications for the mando-cello and tenor man-
dola as solos, with or without accompaniment, a
duets for tenor mandola and mando-cello, with
or without accompaniment, and trios for mando-
lin, tenor mandola and mando-cello with or with-
out accompaniment. What 1 am after is good
classy musie, not simple teaching themes. Enclosed
pléase find ecard of the only organization in this
city using tenor mandola and mando-cello. 1
might add that we use — ~ instruments only.
With best wishes for success, 1 am,

Sincerely vours, (Signed) A. E. Apams.”
10 Thorne St., Toronto, Canada.

Mr. A. J. Lanoue writes:

Enclosed please find slip re more music for man-
dola and mando-cello. 1 would also like to see pieces
arranged for mandola and guitar, such as those
given in Carl Fischer's method for tenor mandola.
Although I am a mere unm.tl-ur player, I take great
interest in your articles on these instrument

Yours truly, (Signed) A. J. Lanot

Sign and Mail This Coupon Now
William Place, Jr., care of Tue Cap
8 Bosworth St., Boston, Mass.

zA,

ITama.....
ested in new publications for. .

player, I shall be inter-

I (would]—[would nu(] subseribe to man-
dola and mando-cello music if issued at reg-
ular intervals.

Let's Get Acquainted
(A continuation of the series of brief sketches af our prominent
mandola and mando-cello hich will appear in this
department from time to time as space will permit.)

We have mlu'h plmmln- this month in introduc-
ing Mr. Sedgwick mith of Skaneateles (S
acuse) N, Y. Mr. \mnll is president of the Syr:
Mandolin Orchestra, Syracuse Chapter, No. 41, of
the American Guild. For a number of years, Mr,
Smith has devoted a large portion of his time to
the study of the fretted instruments. Like many
other enthusiastic plectralists he beeame interested
in pleetral work through the mandolin and later
the mandola. At the present time he occupies the
first chair in the mandola section of the Syracuse
Mandolin Orchestra.

While speaking of this organization a few words
concerning this unique group of players may be
acceptable. The Syracus ra includes
four B. M. G. teachers. This aks volumes
for the spirit of good fellowship for \\‘lnt-h the Guild
stands, and without the Guild’s co-operation such
unity would be impossible.

SEDGWICK W. SMITH

At the present time Mr. Smith is greafly inter-
ested in composition and he has recently presented
the orchestra with a complete orchestration of
one of his best numbers. Mrs. Rose Fritz Rogers
who is secretary of the Syracuse orchestra has
composed a new selection for the Orchestra and
Mr. Smith has just completed a mando-orchestra-
tion of the number.

An allround good fellow is Mr. Smith, a mandola
enthusiast and best of all a Guild booster. As the
delegate of Syracuse Chapter, he was very much
in evidence at the Boston (:mlrl meet, and made a
host of warm friends among our professional and
amateur musicians.

The Mandola and Mando Cello at the Con-
vention

The convention—conceded to have been the
the best in Guild history—hss come and gone.
From the writer's viewpoint it marked an epoch
m fn‘l(x-d instrument history. Never have things
“run” so smoothly; never have we been so well
educated, entertained, solonized. No convention
that I can recollect has even approached it. I he-
lieve that I learned more at the Boston convention
than all of the others I have attended. It was a
record breaker in every respect. If the “Guild s
dead” the undertaker certainly will have trouble
in laying out the corpse.
here is so much that I could write of that I
scarcely know where to begin but in justice to this

X




THE CA

DENZA

New Mandolin Club Publications ”""”“’,:""’,T"""

ns.
Letter after title indicates price
1st Mandolin
2nd Mandolin, Guita
3d Mandoli

do-C.

030 so m
b (Fas

s0:50
.30

egu! Sabeitaarts Publisheds
P voa

DISCOUNT 1-2 OFF
Among the Roses, A Summer Idyl
*Rave Anseligue (Kamennol, Ostn
wo,

3 _Lal
) , Rublnste
an Walta .

{a
-d. "Gverture

Lake-Ti
- Boleldieu- mx
1

of P A
rox Blues, Fox Trot Brown-Shrigley
Brunette; Valae do Concert., cvers
foot White-To

.y
Brasen Skin (Who You Ford), One-

The Dying P
Ther Scm-nnc Mo

D
Brown-Shrigley-Tocabe

tachalk-Odell—A
u

On the South Sea lale,

ze1 ben—A
le (uh 1l—A
 One-step Holer-Morgan

en
CarOdel—A
Cierwonky-Odell—A

ht, Fox Trot White A
Hawslias \\nlum 11 LuiaKail-Tocaben—B
ne-Step. Lua-Kalll-Tocaben—A

OUR SPECIAL

| The Best Methods Publish:

CARL FISCHER

OUR COMPLETE MANDOLIN, GUITAR, BANJO, B

«lo[mrtnu-m I will confine my If to the
and mando-cello work at the Guild concert.

We have heard a great deal in regard to the
mandola as lo instrument.  Some of our au-
thorities even assert that the mandola is no greater
as a solo instrument than the viola. 1 wish that
those “authorities’ might have heard Julia Greiner.
It arcely within the provinee of this depart-
ment to criticize but my enthusiasm prompts me
toslip in a word or two with the hope that the
managing editor will let it pa:

I believe that Miss Greiner is the greatest woman
mandolist in this country. Since the Providence
convention she s u-mn-(l immeasurably both in
technie and interpretation. Miss Greiner shows
insight in her interpretation. Several effects which
she produces are distinctly plectral, and if not
original, are excoedingly novel. It is a pity that
more plectral enthusiasts did not hear her.

Mr. Bickford as a true exponent of the plectral
art stands with the pre-eminent. 1 have never
heard an artist of any of the fn-nul instruments
whose work I admireé more than 1 do Mr. Bic
ford’s. There are few artists on our instruments
who realize the limitations of fretted nmrunu-nh
and Mr.: Bickford is one of the few. He neve

mandola
1

forees tone to the “stringy” point. He never
attempts the impossible. Always musical—always
the interpretation of a seasoned musician. After

FEATURE T
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hearing Mr. Bickford ex-
i ponent of the mando-ce

One of the most int vunnn points of Bickford's
work is his tremolo. 1 am always interested in tone
produection and Mr. Bickford uses his plectrum
very dextrously, in fact at times, his tone seemed
almost like that of a bowed "cello. Itisreally beyond
the right of this department to consider the other
instruments, but Mrs. Bickford's guitar accompani-
ment—or rather obligato s quite as delightful
as the mando-cello and proved an ideal setting for
the pleetral baritone.

Mrs.

1 felt proud o be

an

Wat

Louise Derwin,

rbury, nn., sug-

gests “Musie in the Higher Branches™ as a fitting

title for the picture on page one of the May
CADENZA.

A. J. Shaw, well-known Chicago teacher and

, who was forced by illness to give up his
me time, again well, and back in

a fact which gives much pleasure to
his host of fr'ends.

Tom Sawyier desisted from his extensive
nough to organize the Columbus
v) Octette last month. Under Mr.
direction the Octette should be a suceess,

Teachers who are giving attention to the rp
nterested in the recently announced speeial
teachers’ course to be given at the Van Veachton
Rogers Summer Harp School, Round l.nlu. \ \

travels
Plectral

Sawyier's
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PROBLEM
PROBER

Conducted by
ZARH MYRON BICKFORD
Eminent Teacher, Performer
and Literateur

Oh, You Ukulele!

«. Why is a ukulele? This is not a catch que
tion; like Hashimuro Togo, we inquire to knov

A. This interesting and important question was
not sent direct to this department, but appeared
and was answered in a Los Angeles paper. How-
ever, believing that it was originally intended for
The Problem Prober, I am herewith appending the
complete reply. “Our idea of nothing is a ukulele.
It sounds like a sick eat suffering from a complica-
tion of quinsy and indigestion; it looks like the
result o? an_indisereet acquaintance between a
banjo and guitar, and it is about as useful as the
foam on a glass of beer.

“Music is an art and, as somebody with a turn
for ornate expression once said, it ‘hath charms
to sooth the savage breast.” If this be true—and
it has stood the test of time—the ukulele is
a miserable failure in life, for, instead of soothing
our savage breast, it,arou us to the point of
frenzy.

“Up to the time that the ukulele came within our
ken we looked with favor upon the dark-skinned
beauties of the Pacific isles. We dreamed of bask-
ing in their languorous glances, heneath the sooth-
ing shade of the bread-fruit trees, while we listened
to the soft strains of their native airs. Now, we
wouldn't go to ukulele land as the guest of the
steamship company.

“The ukuele is an error, and there ought tobean
open M-usun for those who torture it.

Yock:

ka-hoola-hoola-hoola,
Yoc

a-hoola-hoola-hooo!”
A. L. D., Boston, Mass
. Will you kindly give me a list of the various
artists who have made banjo records on the
phonograph, both in this country and abroad, and
also tell me if any of the older records are still
obtainable?

A. There were a number of records made by
Ruby Brooks, of Brooks and Denton, in the early
days of the record industry. Vess L. Ossman and

‘ullen and Collins also made r -mrds for the Col-
umbia and Edison Companies in the days of the
old wax eylinder records. Van Eps also began to
make records some time before the eylinders went
out of vogue. The most interesting and valuable
records, both from the artistic and historical stand-
|m|n( were the dozen or so of records madein the
Columbia laboratory by Alfred A. Farland nearly
twenty years ago, while he still used the guitar
style of playing. These were very remarkable
records and included some of his most inter resting
and effective concert numbers, such as “Gyps)
Rondo,” Paderewski's “Minuet,” “Hungarian
Dance,” by Brahms, et

In more recent times most of the records have
been made by Van Eps, although (Jssnnm still
makes them occasionally, while F. 3acon has
made several for the Edison Co. .uul one for the
Victor. The above are of course all American
made, but England has also been very prolifie in
the matter of banjo records, Olly Oakley having

made perhaps more than any other English
banjoist.

There are also numerous records by Joe Morley,
Bert Bassett, John Pidoux, Sam Collins, Burl
Earle, (umml-\'(r and others. As to the pos

bility of uhmmmg any of the older records, that is

a_hard mullvr. unlw« an_oces mnu.l one might be
picked up in second-hand s|m|)~ I am fortunate
enough to have in my possession a few of the earlier
records by Ossman, Van Eps and also a number of
the Farland records, which of course are prml« s,
I have also a few of the old English records by
Oakley and Pidoux, made on the zither- banjo.
It is of course practically impossible to obtain any
of the current English récords at the present time
but it will be perfectly easy after the war.

D. J. B.,, New York City.

Q. 1. Kindly let me know whether the old five-
string banjo is practical for {)ln_ g in the modern
tango orchestra. All the old timers say it cannot
be done without faking half of the music, and that
it m tuned too low to carry well.

The regular, long-néek banjo ean be used in
Ilu- modern dance orehestra, but 1 would not say
it is a8 practical as the tenor Iunun Some of the
old timers, ag you call them, like Vess Ossman and
Billy Farmer, still use the w.’ulur banjo, although
of course the fifth string is not |-ulh-<J] into play.
The long neck necessitates constant shifting, unless
one of the higher positions be used, and this would
often make the right-hand picking somewhat
awkward. As to the faking, it is true that there
is more of a temptation to fake on the long neck,
sinée it sometimes saves a little careful working
out of difficult passages

Q. 2. 1s the tenor banjo used more bheeause of its

carrying qualities, or because there are not enough
five-string players to meet the demand?
I should say that it was a little of both. The
wire strings of the tenor banjo seem to havea cer-
tain “bite”” which is lacking in the longer instru-
ment, while at the same time it is true that there
are not enough five-string play who can do the
work to fill the demand in the dance orchestra.

To sit in and play the first violin part (at first
sight, of course) to the modern dance music
quires skill and experience of a different o
from that required to play “Darkey’s Dream,’
Ragtime Episode,” or even “West Lawn Pol
in the old-fashioned finger style. Still another
reason for the popularity of the tenor over the
regular banjo in this particular line of work is
the comparative ease with which the ordinary
dance musie can be uted, owing to the method
of tuning in fifths, instead of the somewhat hap-
hazard system of the long-neck banjo.

J. B., Sydney, Australia.

Q. Will you kindly tell me, through the columns
of Tur Cape the name of the firm pul
muel Siegel’'s “Romance of the Flowers.
think this is in the duo style.

I regret that I have not been able to locate
“solo by Siegel bearing this title. Siegel him-
self informed me over the phone that he did not
recall any such title, but suggests llml you may
have referred to “A Faded Flower” or “Spring
Flower Gavotte,” both of which are published by
Arling Shaeffer, Chicago.

A. H., Fort Wayne, Ind.

Q. Can you give me suggestions on the
rendition of Mendelssoh “Spring  Song" the
thought and intent of the composer. (-irvmns(un.
under which it was composed, ete.

A. This charming little number is one of the 48
“Songs \\ thout Words” which have made the
omposer’s name a household word among pian-
is and particularly those whose technical equip-
ment will not permit them to revel in the larger
\wrks of the great composers. This, like Rubin-
stein’s “Melody in ¥ and numerous other light
classi; has been transeribed and arranged for
almost every conceivable instrument and combina-
tion. It was composed in 1842, when the composer
was 34, and five years before his death. Although
known throughout Germany as ‘‘Fruehlingslied”
or “‘Spring Song,” it was for a long time called
“Camberwell Green™ in England, it having been
composed on what is known as Denmark Hill,

any




ST HE

This, unlike
Mendelssohn

during a sojourn in that country.
many of the songs, was named by
himself, and was intended to por ¢ the joyous-
ness and beauty which nature bestows on every-
thing in the springtime of the year. It should
be played in the airiest possible manner and with
as much delicacy as possible, at a tempo not to
exceed 84 quarter notes to the minute.

The mistake is nsuull_\' made, and by mandolin
i ying this pie

therehy mmrn-l\
be thought nf as hu\nuz l\\o puls
to the measure, rather than four, and particular
attention must be paid to the phrasing and expre
sion This was a favorite number with
Rubinst and von Buelow on their concert
programs, and is of course often used by the great
pianists of today as an encore number, while
Josef Hoffman has made a beautiful phnuuy~ ph
record of it. Joachim, the great violi st in
deseribing Mendelssohn's playing once said-—his
staceato was the most extraordinary thing possible
for life and crispne In the ‘Spring Song,’ for
instance, it was quite electrie, and though I have
heard that song played by many of the greate
playi I n - experienced the same effect.
In |xln\ ng this little gem on the mandolin, the
best effeet is obtained by employing down strokes
for all the sixteenth notes, while the eighths and
all longer notes are tremoloed, with the exeeption
of those coming at the end of a phrase, which are
played with a single stroke and very staceato.

Vreeland Orchestra Annual Concert
The annual concert of the Vreeland Orchestra
will be held June 21st in Stienert Hall, Boston.
This orchestra made such a favorable impres-
sion at the annual Guild concert in Jordan Hall
that we can easily prediet the complete suceess of
the coming event. Mr. Vreeland has in prepara-
tion, in addition to the numbers by the Vrecland
Orchestra, several novelties, as well as numbers
by the guitar ¢lub, banjo ¢lub untl Hawaiian team.
A well-known reader will also a
Following is the program a 4llllllllll|ll'4| by Mr.
Vreeland.
a. March—"See Dixie Firs
1 Mignon
c. Angolus from °

"' whh

t d'Amour” Eigar. Op. 12

‘Seenes Il‘ll)ll\t”ll\ assenet
Orchestra

Reading

Mareh “The Envoys
(Th

Vreeland
was um)]unul especially for this
the time of the visit of General

1K

Milit
mareh

nd o
+ Allied Envoys to Boston.)

a Hu\\.ul.\u \\‘||l/n~ Kilan
al solos for uk
Mammie's Little Cog

qu and Kaili

guitars)
IR Whiting

b. Fox lml

Orches
Miss Springtime’'—

Selection rom “Throw me a Ror

Kalman-\'reeland
Banjo Club

a. ldyl—"The Lampe
b. Overture avalry ™ Suppe
Orchestra

Readi

Hawaiian Medley e R Arr. Vreeland
lnnmhuim.
(Hu

a. Ukuleles
b, S «

weet LII Lehua'™ and “My Hawaiian

Su
c. Solo Ukulele—"*Indian l)lnu g
m

. Entire Company wo, Three, Four™ and “Aloha
O™ (with vocs animent)
waiian Troupe
Military M h ational Defense™ Lampe
Orchestra

Conventionites will please note that the editor
solicits convention quips, for a “convention reflee-
tion” column. See notice in another column
get out your pen or typewriter and pass on some of
these inspirations.
twentieth recital in Prov-
idence, M 1, at the K mm the concert being
under the 1 anagement of H. LeValley, who, we
believe, had charge of the prv\ ious nineteen Prov-
idence appearances of the great banjoist.

A. A. Farland gave his
y
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STUDY
MANDOLIN
Samuel Siegel
“ (lf orld’s
sreatest

; Mandolinist

GUITAR, vsxoer Wm. Foden
BANJO, VIOLIN, HARMONY,

UNDER
GREAT MASTER MUSICIANS,
IN THE QUIET OF YOUR OWN HOME

HAWAIIAN STEEL GUITAR AND
UKULELE LESSONS ALSO GIVEN

An OUNCE of proof is worth a POUND of promise.

We have a solid wall of proof from graduate stu-

dents. Better still—we will submit sample lessons
for inspection without cost.

University Extension Conservatory
. Proprietor

gel-Myers School of Musie

CLARENCE EDDY, DE AN

3036 SIEGEL-MYERS BLDG. CHICAGO, ILL.

Nie,

FOR MANDOLIN AND BANJO CLUBS

The Most Popular
MANDOLIN DANCE FOLIO

Now *published for Mandolin Solos, Banjo Solo,
2nd Mandolin, Tenor Mandola, Piccolo Mando,
Mando.Cello, Mando-Bass, Harp Accompaniment,
Guitar  Accompaniment, Piano Accompaniment,
Cornet ad lib, Cello od lib, Flute ad lib.

CONTENTS INCLUDE

THE HOST POPULAR
HANOOIN Dac 10

:,
1)
REREEAR  Actist Lile Barcarolle
s lmd Over the Waves
Merry Widow
Troops —With the C; v..».J La Favorita— College Days
Faust Up-to Date  Dancing in the Barn - Under the

J

Cinbinbin — Love’s Dream-
A Walz Dream —'A
eturn of the

rangesa — The

~L'Esprit Francais—One Heart, One Mind - Plantation Christes
Under the Chestout Tree Medley - Jolly Brothers Amorosa—
Habanera ~In Old Madnd  First Heart Throbs—Ox Minuet

List price of each book, except Harp and Piano, 40 centa.
Harp and Piano Books each 50 cents.
FOR SALE AT ALL MUSIC STORES

HINDS, HAYDEN & ELUREDGE, lac., Publishers. 1115 Unioo Sq. ., New York

Any Issues from July,
1908, to October, 1916,
still in print

10 for 50c

OF THE
tpaid, payment with erder
Any 10 Issues, 70c postpaid

Cadenza s
WALTER JACOBS, 8 Bosworth St., Boston, Mass.

BACK
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THE

GUITARIST

Conducted by
VAHDAH OLCOTT-BICKFORD
Premiere Guitariste

Prayer of the Classic Guitar

H)phenam itars, spare me, I beseech thee,
to live yet nw ile longer. Is it not possible for
thee and thy tribe to live and increase unless
thou undoest me? Why wreak thy vengeance
upon me, who am living stili, though born in
Inll(‘l ity? My form has but little. changed dur-

e centuries that have elapsed since my birth.
arp-guitars there were over a hundred of years
ago, but since that time they have passed so into
oblivion that now they rise up and call themselves
new and progressive. Of well nigh unto a score
of these hybrid guitars were there in the days
long past and gone, but the masters have left
their works for me.

Hawaiian-guitar, why try to destroy me, in
thy eagerness to lift thyself up? 1 existed cen-
turles before the Hawaiian Islands were discovered,
in the form in which I now live. I came from
the lands of musie, from the lands where music
was born, from the lands which are recognized
today, through all the centuries, as the homes of
musie, art and romance,

I have been played upon by those mighty ones,
Beethoven, Handel, Haydn, Berlioz, Weber and
many others. 1 have been played in the courts
of all Europe. I have been played under the
batons of the famous of all time. I have been
played on in the concerts of Mendelssohn, Paganini
and others of the great. List to me in mine hour
of sorrow. My grief is great that thou hyphenates,
who can claim none of these honors, will try to
tear me down, to wreck and massacre me, to raise
thyselves up. 1 have gained all the glories of my
career through the centuries through mine own
merits. I wish to live only on my own merits.
Never in all the long centuries have I tried to
raise myself up by tearing another down.

Hear my supplications! Hear ye the truth!
If thou hast merit, thou wilt win, and much
more quickly through that merit than if thou
shouldst continue to mutilate and ravage me. 1
ask not for thy pity. Justice is all I ask. Leave
me to live in peace a while longer. I am not a
martial instrument, but I will ﬁghL for my life,
and I know that I will live—live in the hearts of
those who love music such as has been left for
me by the masters.

Questions Answered
Cincinnati, O.

Q. Can you tell me if there is an arrangement of
the “Toreador March” from Carmen? 1 have the
Cuttoli fantasie from Carmen, but do not care much
for it, and would likn a good arrangement of the
“Toreador March,” if there is any published.

A. The only arrangement of the *“‘Toreador
March alone as a guitar solo is the recent arrange-
ment by the writer of this department, published
by Cari Fischer, C ‘'ooper Square, New York.

B. T. C., Oneonta Park, Calif.

Q. Will you kindly give me the news of two or
three good Russian numbers for the guitar and tell
me where they can be obtained?

A, One of the finest Russian numbers for the
funnr is the fantasiec on the Russian National
Iymn by the famous master, Pettoletti. The
“Sung of the Volga Boatmen is also an effective
guitar solo, just out of press, the arrangement
being made by the writer of this department. Both
of these numbers may be obtained from Carl

N 00

Fischer, New York City. De Janon made an
arrangement of the famous Russian folk-song,
“The Secarlet Sarafan,” which may be obtained
from T. B. Harms, New York, if not out of print.

C. P., Williamsport, Pa.

Q. 1. When did Tarrega die?

A. Tarrega died on December 15,
Barvplonu. Spain.

Q. 2. Who was the teacher of Francisco Tarrega?

AT am sorry to be unable to tell you the
teacher of Tarrega on the guitar, He was early a
student of the Madrid Conservatory, where he won
the first pnm for harmony and composition.
Since his music is of a style or a school markedly
different from most other guitar masters (in the
main), and has a distinetly individual trend, I
am inclined to think that he was chiefly his own
guitar teacher. At any rate, his teacher seems to
be unknown to history, as I find no mention of it
in Bone’s great book "I‘he Guitar and Mandolin.”
However, we know very little of the lives of Cano,
Arcas and one or two other Spanish guitarists.
In fact, we know far less of the two named than
of Tarrega. It is easy to be seen that 'I‘a,rreﬁu
was familiar with the works of Ferdinand Sor, t
most famous of all Spanish guitarists, but we know
that it was impossible for him to have studied with
this “master, for Sor died fifteen years before
Tarrega was born.

W. L. 8., Milwaukee, Wis.

. What is the correct position of the left
wrist_in guitar playing, and should the wrist be
held in the same position for accompaniments as
for solos?

A. The left-hand wrist should at all times be
held in a curved position, thereby giving length
and freedom to the fingers. The thumb should
be held well under the fingerboard and under no
cireumstances should it be allowed to show above
the low F string. The barré could never be
accomplished with such a position, nor could one
ever hope to attain any great proficiency in solo
work unless the wrist were well curved outward
and the thumb held well under the figerboard, in
much the same position as the left hand of a
‘cellist. The fingers must be free to go anywhere
on any string, no matter how great the jump, and
they can never be free to do this unless the wrist
is curved outward and the thumb held well under
so that the lmlrlumnt is never under any ecir-
cumstances balanced in the palm of the hand in
the lazy fashion often seen with self-taught players.

It is as important to hold the wrist in the above
position for accompaniments as for solos, with
the one difference, that one might “get by" playing
a simple accompaniment with a bad wris g
but in a solo it would be well-nigh impossible.
Most students are more or less careless on this
very important point. No guitarist should be
treated with more leniency as regards this matter
than is a 'cellist, and those who know anything
of the cello know that no ’cellist would dare make
the slightest elaims in regard to knowledge of the
instrument unless he held his wrist curved and
thumb well under the fingerboard.

\\ W. T., Washington, D. C.

1. Who was the most famous Russian
gunurwt and were there any Russian guitarists
who left any good literature for the instrument?

A. I believe that V. P. Lebedeff was the most

1909, at

celebrated of Russian guitarists, at least the
greatest of modern times. He died in St. Peters-
burg (now called Petrograd), in 1907. He was a

pupil of Decker Schenk, though he had received
his early musical education on the guitar and had
played for years before meeting Decker Schenk,
but it was only after his studies with this master
that he mlu]m'd the guitar as his profession.
Decker Schenk lived for many years in Petrograd
but was a native of Vienna. Lebedeff appeared as
guitar soloist in Paris with success, and made a
great name for himself in his native land both as
a teacher and a soloist. He played on the ten-
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x,mng guitar, so popular in Russ He was
appointed a professor in the Royal Military Music
Academy in 1898 and after the death of his teacher
in the following year he was considered the only
guitarist of n-puw in Petrograd, where he had a
great reputation both as a soloist and teacher,
though so far as I am able to ascertain he left no
literature for the instrument.

Q. 2. Who was the most distinguished English
guitarist from all points of view that is, 1 mean as
a soloist, teacher and composer for the instrument?

A. mgluml has not by any means given us
many great guitarists that is, noet those who have
attained lasting fame, either as composers or
virtuosi or teack though many of the most
famous of guitarists had their greatest succe in
London and many of them lived there for many
vears. Among them were no lesser lights than the
masters Sor, Giuliani and Regondi. Madame
Sidney Pratten is often thought of as an English
guitar but she was the daughter of the German
guitarist Ferdinand Pelzer and was born before
he left Germany to settle in London. She after-
ward became known as the vhild guitarist, Cathe-
rina Pelzer, and later married Sidney Pratten the
famous flutist. Of real English guitarists 1 am
inelined to think that Ernest Shand is the greatest.
As a soloist we do not hear much of him any more,
since the stage is now his real profession, but he
has left us some fine solos for the instrument, and
a musicianly Concerto which was published by
subseription. It shows him a fine mus
well as guitarist.

PROGRAMS RECEIVED

Tae Capenza acknowledges receipt of programs
from the following: l’iulruprrtnsu Musical Club,
St. Paul, Minn. (Blondina C. Smith, director);
C. E. Leighton, Portland, Me. (Annual Mandolin
Concert); Serenaders’ Orchestra, Omaha, Neb.
(Francis Potter, director); Worcester Mandolin
Orchestra, Worcester, M (Harry N. Du
director); Delaware College \Inndnlm Club, W

mington, Del. (K. K. Plumbly, leader); St. Louis
Symphony Mandolin Orchestra, St. Louis, Mo.
(Robert Lehrmann, director); Lafayette Mandolin

Club, Buffalo, N. Y. (Charles H. Jackson, dire
Crescendo Mandolin Orchestra, Wauwatos
(A. F. Muellner, director); Li
()rvhn-qru, detroit, Mich. (Sidney N.
director); Sioux City Mandolin Orchestra,
City, lowa (C. A. Templeman, director);
Giibson Mandolin Orchestra, York, Pa.
Dean, director.)

Owing to the extraordinary demands upon our
space at this season, it i nu( possible to print all
of these programs in this but they will appear
at the earliest possible mouu nl

WHO'S WHO ANI) WHY?

Forty-one conventionites will find more or less
accurate reproductions of their wes and con-
vention raiment on the first page of this magazine.
Some of the forty-one appear twice. yme are
or seem to be—happy. Others, we judge, were
very happy when the photographer snapped them.
And perhaps a few of the one-and-forty were just
sleepy.

Every person who attended the conve
know every one of the forty-one, and be o
(Iu- expressions caught by the cameras. Just to

hether anyone besides llu- Ivdi(or can give th
" ho and Why of the group, we are ng to offer a p
e yoar's subscription to THE GADER or the
ate list of *Who's Wh the best reas
hy you think so, n‘h\ they look huppy or
why they got in t at all
appeals to you as ywnlm-nl or im
et the free subscriptio
are numbered: u

Tt
The
(Warren

Acker,Daniel

Here are the names of Adnms, Chin .

just a few

sone, Alphunu
W Rl hard

rh Myron
Ww. G.

Carlos(Mrs.)
el

Teachers

Who Use
Weidt’s
Elementary 3

Studies

Look over the list and
you will recognize the |
names of progressive,
successful instructors.
When we have fin-
ished compiling this
list your name should
be in it, and if it isn’t,
it will be because you
have never tried this
truly wonderful meth-
od—so send in your |
name and let us quote
you price on a sam-
ple set for the instru-
ment you teach. { 3
Weidt's Elemenhry Shidies JE0e 3 o008
mmu:fm.'lﬁ’ Carerilly Rafered s e aradel o o tanrite

method with teachers and students all over the world. Pub-
Tabicd as Tollows Anq playable in any combination:

Ist and 2nd
Mandolin

] )

le
eldomridge, C. H.
herman, Mbert C., Jr.

"
T
B

Facho

Pl
'llcol. “Edna Dole

vood. Bert

1st and 2nd
Banijo (C No! )
k1

Ist and 2nd
Guitar

1st and 2nd
Bln)o (A NM )

*Ist and 2nd
Tenor - Mandolin

*1st and 2nd
Mando-Cello

Octave Mandola

Piano Accompaniment
and 3d Mandolin
50c

50c  Book 3...
0c  Book 4...
.50¢

*Published In Unlversal Notatlon,

Walter Jacobs ® Bauworth Boston, Mass.

to the wnnle hm-lu-l.
We must not neglect to give our |I|.luk~ for the
excellent informal photos to J. H. Johnstone and
m. B. Evans—the majority of those used this
month being from the dark room of the former.

1f you use Weldt's Studies we want
Send in your name. {5 i Same In the. Tist
above: If you don't use Weldt's Studies we want you to have
& sample set.
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DANIEL H. TEAGUE,
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THE BOOSTER CLUB
The club is growing! And at last a champion
has appeared to beat out D. E. Hartnett. Come
on, you boosters! Put D. E. H. down in the pale-
faced type next month. *Here is llu- lm to date:
W. Richard Barr, Fort Wayne, Ind..
D. E. Hartnett, New York Gity.
Walter Vreeland, Boston, Mass. ..
Pnncl- Potter, Omaha, Neb.
m. vans, New York City
Su-phen Shepard, Paterson,
O meyer, St. 0.
Julm H. Nicholas, Nome, Alaski .
. Ewing Marks, Salem. Ohio
Johnstone,

EE e S S S e s

nu. H
Chas.

NN
. Calif. . .
Virginia H. Provi l(ll‘lll'(‘ 1
l)nmth) Higgins, Boston, ) S
after names Indicaté numbe

m-lmn.uul nd assocl
4 memb w Joln

w
: e P th highest
rea will réceive Honorary membership for. 1618, and suttahie public
Tecognition.

CHAPTER REPORTS

New York, —At the meeting of New York
Chapter No. 4, held May 5, the convention report
of the C. 8. had an important place on the program
and w received with enthusiasm. The matter of
increasing Chapter capita tax, as taken up at the
convention, was discussed and to give substantial
evidence of our emphatic approval of the pro-
posed raise, the following resolution was unan-
imously ,mm-(l “RESOLVED, that inasmuch
as we have no means for increasing our per capita
tax this year to 50 cents, that each of the mem-
bers of New York Chapter No. 4 contribute 25
cents to a fund to be forwarded to the National
treasurer as a testimonial of our appreciation of
the work done for us hy the Guild, uml to show our
willingness to have our annual per capita tax
doubled.” At this meeting Jack Gieger presented
his resignation, as he soon will leave for Washing-
ton. Three new members were received (see list,
page 41), and D. E. Hartnett was voted an hon-
orary member. The chapter voted to purchase a
mando-bass and also discussed the matter of at-
tending the I'Inhuhlplnu convention ina body.—
Wm. B. Evans, C. S

Schenectady, N. "Y.—At the April meeting of
Chapter No. 8 it was voted to give a concert for

the Red Cross \ovn-l Y- 'l‘hl- may ‘\hw-hnu \\'hwh
met at the home of Mr. Greene, in Alphaus, was
in charge of Mr. Clark, Miss Hines, Miss Hayes
and Mr. Greene. At this meeting we heard the

report of our Convention delegate. Plans were
('ﬂll\])ll' ted for our annual banquet, and other bu
ness transacted. No more business meetings will
be held during the summer months.— M. Herrgesell,
Sec’y.

Uniontown, Pa.—Chapter No. 47 is making
continued progress. Goldie Wirsing is a new mem-
ber, and others will be received next month. May
meeting was held in Chapter room, No. 7 Seaton
Bldg., and at the close refreshments were served,
following which the Chapter Orchestra lu-lxl its
weekly rehearsal— Harry M. Wirsing, C.

McKeesport, Pa.—This Chapter lu s had
such remarkable success that the field secretary
takes the liberty to print a portion of a letter
received from Clyde Boyd, librarian of the Chap-
ter. The letter offers a vivid lessofi to other chap-
ters and should-be Chapters: *“We organi four
months ago with five members and decided to
meet at the homes of the members each week for
rehearsals, but in a few weeks there were too many
of us to accommodate in an ordinary room, so we
began to look around for more spacious quarters.
We were very fortunate in securing a lease on a
large room, 15 feet x 45 feet, which had formerly
been used by a church and which suited our needs
admirably. Then our expenses began to mount-—
rent, gas, etc » with a membership of twelve
we held our first business meeting and set the
monthly dues at one dollar and elocted Carl Fritz
musical director and leader. Mr. Fritz was organ-
izer of the Chapter, and is one of the leading
musicians of the city. We feel very fortunate in
having such a leader. Then came the question of
furniture for our hall and it was decided to hold
uvml and entertainment as soon as possible.
held on the 24th of February and you
can guess our delight w
and we found we had cleared sixty-nine dollars
over all expenses. lce-cream and coffee  were
served free by the Chapter. During the evening
the Chapter orchestra rendered a musical program
which was well received. Later on one of our
members, Mr. C. Erickson, an artist of much
ability, offered to paint a picture in oils and donate
it to the Chapter. Expenses deducted we found
we had cleared seventy-five dollars on the sale of
Mr. Erickson’s picture. During the month the
orchestra played at two church concerts. Now
our orchestra numbers twenty-one insfruments
with more in sight, all of whom will be Guild
members by the end of May. Clear of debt and
a tidy bank account—*we should worry!" "’

Plymouth, Mass.—Plymouth Chapter Banjo
Club, composed of about twenty young musicians
of this town gave its first puhlu' oncert Tuesday
evening, April 24, at the Baptist church. A
splendid program was given: (a) larionettes,”
(b) “The l)urkios' Delight,” by the whole club;

“Kaloola;” piano duet, Mrs. Elmer Butland and
Miss Helen Me can; (a) “Queen,” (b) “*Arion,”
(¢) “‘Festival banjo solos, Ralph Manter;
““Little Sparkers;” vocal solo, Miss Helen 1 MecLean;
(a) “Boston Gallop,” (b) “College Boys;” flute

solo, William Perry; “Yankee Dandy This
organization, only a few months old, has done
such commendable work under C. S Robert
Holmes' efficient direction, that the F. S. is con-

strained to tender a little boquet of appreciation.
Sioux City, Iowa.—Sioux City Chapter, No. 45,
of the American Guild of Mandolinists, Guitarists
uml Banjoists held their regular meeting at the
Y. C. A. Monday evening, April 9. The follow-
mg program was rendered: ‘“March Currio
Cuchares” (The Bull Fighter) (Gerardo Metallo),
“0 Sole Mio” (My Sun) (E. (h Capua), overture,
“The Merrie Musician’ (E. Ramsdell), Sioux
City Mandolin orchestra, C Imrlw A. Templeman,
director; guitar solo, "Ih-rmnw Polka’ (M. Car-
cassi), Ruth M. \\«-(Ig\\nml' mandolin solo (seleet-
ed), Dan G. Lake; banjo solo, “Poem Rustique”

P
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n),\ﬁul Johnson, guitar accompaniment by
Linder Johnson; cornet solo—*“La Fille l)ll
Regiment”” (Donizetti), Olga Almskog, Ellen Alms-
kog at the piano; voeal solo, “He was a Soldier
from the U. S, ' (Howard Koeain), Thomas L.
Caine, Miss Mary Laurence at the piano; reading,
“Man’s Place,” Pearl Jane Doughty.—From Sioux
City News. ;

New York, N. Y.—Chapter No. 25 held its
annual reeeption and dance at Reeves Academy,
2642 Broadway, April 26. The affair was a pro-
noun success.  Refreshments  were  served,
We are planning other social events for the sum-
mer.  Five memhers of our Chapter attended the
convention—Mr. and Mr: \\1 J.  Kitchener,
Miss T. W. Hutchins, ) Julia Greiner, and the
writer, who was the official delegate—Louise
Clemencon, C. 8.

Battle Creek, Mich.—Two members of Battle
Creek Chapter were married on April 6 Ethel L.
Brown and Russell A. Mott. Mrs. Mott is our
recording secretary, assistant pianist and vocalist
and Mr. Mott one of our mandolinists. The en-
closed elipping will give facts regarding the recep-
tion rq-m-nll.\' tendered our “newly weds,” at
which the Monarch Mandolin Orchestra furnished
music. The Chapter has one representative in
Unele Sam’s serv. Raymond  Miller, who is
now on the Mexican horder.- dna Dole Wilcor,
.8

GUILD MEMBERSHIP
In this column are published the names of trade, profes-
slonal, assoclate and chapter members who have pald dues
for the year during the month preceding the publication of this
Tumber ofthe OMeIAl Organ. o New  aombers are. ihiroduceq
in other columns.
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AN ALASKAN BOOSTER

John H. Nicholas of Nome, Alaska, has jumped
into the Booster Club column, with a score of four
to start with. Here's a cordial greeting to Booster
Nicholas and our four new Guild brothers up
North!
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Tuitionin Banjo Technic

By W. M RICE:
PART
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Walter Jacobs, 8 s Boston, Mass.
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ALIVE WITH LIVING LIFE

(Continued from page 6)

rigidly censored (cancelled) and |||<-

khaki to black—from blou pik

was made wholly to keep a promise and in defer-

ence to Mr. W. M. Rice. Rah, Rah, Rah for the
Harvard Banjo Club!

Mr. George C. Krick deserved the reception
accorded by his audience, and exemplified the
merit of that reception by his playing of the
triple guitar number presenting Coste, Mertz
and Tarrega—three ummr el sts—as only the
true musician can Ir. Krick evidently knows his
instrument, revels in his art and loves and exploits
the best in that art. His enforced encore 3 es-
pecially and artistically fine—*Krickian"
respect.

In the mandolin solo of Mr. Stellario Cambria
the auditors were treated to another example of
an artist interpretin gned for
his especially exploi ) ter. The
number bristled with mandoli 3
that were caleulated to display
mastery of the instrument, and which in h 5
seemed the merest child's play. The
contrasts demanded between the three movements
disclosed Mr. Cambria’s tonal control and musical
temperament, combined with wonderful position
work and a technical execution that was marvel-
ous in its lightning-like speed, perhaps at times
too swift for absolutely clear articulation. The
Guild was fortunate in securing Mr. Cambria for
its hu: concert, for he disclosed himself for what
he is—a virtuoso of the mandolin.

The “Philoplectrians’ closed
gram (not the concert) with a
which was a mixup in name only, but never in
tone, tune or tempo. It was a fitting Im.llu I|ll\<l
with verve or, in words \\1lhnul wrinkles, “ginger
and “‘gimp.” The concert itself s actually
closed with the playing of “The Star-Spangled
Banner,” all of the musicians with the exeeption
of the harpist standing. This probably sonnds
and looked easier than it really 1s for fretted in-
strumentalists.

Students’ Contest

It was somewhat in the nature of a disappoint-
ing impressi that, upon its initial appearance
as a  pos future econvention feature, the
students’ should have merged more into
the form of a recital than competitive exhibition,

in every

v splendid pro-
“Gen. Mixup,"

RT C. SHERMAN, Jr.
son teachers and pupils were
ng for the contest. One entrant,
(pupil of Mr. Pettine), was forced
to withdraw because of illness, while others se 1
to fail in grasping the importance of tl
As a result there were but three entries:
Albert C. Sherman, Jr., guitar (pupil of Mr. \\
\'rm-lnnxl» Mr. Everett Morine, mandolin 1]m|nl

but for some re
backward in ente
Mr. De Nicol:
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\ of

. . C. Mart n), and Miss Roberta Lovely,
anjo* (also pupil of Mr. Martin)—naturally, an
insufficient number to rank the performance
strietly in the contesting class. However, it was
interesting as a pupil recital and prizes were
awarded, the decision of the judges (Mrs. Vahdah
Oleott-Bickford, Mr. Alfred A. Farland and Mr.
S. A. Thompson) being that, while under the
conditions it could not be considered in the nature
of a full contest, nevertheless the pupils deserved
recognition and reward for their individual efforts
and that teachers and pupils were to be com-
mended for taking the initial step in what probably
will prove a most valuable and educational feature
of future Guild conventions. .

Mr. Sherman, who ranks as a professional player
of the mandolin family of instruments, has been
studying guitar for some time with M \'rm~l:nul
and met with a gratifying degree of success,
demonstrated by his rendition of “The llhhlnng
Bride” Gavotte. Mr, Sherman played with
excellent taste, his previous experience with other
instruments evidently standing him in good stead.
predict that he will not remain long in the
udent” class as a guitar player.

ROBERTA LOVELY

This demute little miss of only cight summers
delighted the audience by displaying a technic and
knowledge of which a player of twice her age
might well lu~ proud. She played a “Medley of
Home Songs™ (Armstrong) and, in spite of the
fact that she was obliged to use a regular-size
banjo instead of her own smaller instrument, her
left-hand work was accurate and elean-cut, while
her right-hand manipulation of the strings was

unusually good, to say the least She played
v, with no apparent embarrassment and
llent interpretation. The little lady was

awarded vociferous applause, and many enthu
astic predictions for her future were expressed
by the visiting Guilders.

Mr. Morine played Siegel's duo arrangement of
“Nearer, My d to Thee,” and-wasat perfeet
ease before his distinguished audience and judges.
His tremolo v good and his double-stopping ws
also good, while his interpretation of the number
gave pleasing premonition of musicianly insight.
The generous applause given him was emp:
verdiet of the approval of the assembled musi
and crities

Trade Impressions .
A more than fleeting and wholly pleasant im-

pression created by the entertainment en-
sembles presented at the trade members’ concert
on Wednes forenoon-afternoon in the session
room. «ding  the old  go-as-you-please-

single-room-method  of
by a special concert

instrumental exploitation
in a special hall devoted
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wholly to specialized groups of especially seleoted

artists, was a most happy innovation and one
5 which probably left a lasting impression that
instruments and their makers were also “alive

with a living life.”
I" c "oTATIo“ The hson Mandolin-Guitar Company of Kala-
mazoo, Mich., presented a big all-star, geographical

Degrees of difficulty are marked thus: A, Easy; B, Medium; C, Diffcult Gibson quintet, composed of Messrs, Wm. {

lace,
The * indicates Plectrum Playing arrangement Jr. (Rhode Island), Walter Boehm {New York),
J. H. Johnstone (Michigan), Ralph Huse IH le
2 74 28 ¢ v * aly 1s¢ (Rhode
Discount 14 off e Island), and Francis Potter (Nebraska). These
a8 O o players displayed the Gibson m.\lrum«nl,\ to excel-
Adalid.  Mareh . 30 .10 .20
Ah'Sin. ‘Two-Step. . 40 10 (20
Sehottiscne . 30 110 (20
40 i .20 :
B B «20
30 10 (20 \
+50 . +20 1
30 20
.30 .20 1
.10 .20
i 30 110 20
s, Waits Lansing 3 : ‘
Two-Step Intermezzo. .. Phille 4o .10 .20 ]
Characteristic March . Weidt 30 110 :20 ‘
arch and Two-Step. ... Hall 4o 110 (20
Characteristic March’ Allen 40 10 20
labb o . .20
3 ‘20
.20
«20
«20
. .20
_Lansing 30 110 120
Dat Y.m Rll. l lle )t cacy . Weldt o B «20
Dixie Twilight. (nmmmuc March’ Johnson - :
Russ Dance “Lansing A0 .20

Falling M.
Fanchon.

85535
i
]

EVERETT MORINE
lent advantage, giving an effective demonst
2 of their t coloring, depth and purity. With
M, o d the 1~\t|-|)l|ln| of Mr. Huse, who confined himself
Qnion Rag. Allm\mlli ~Weldt 40 .10 wholly to the mando-bass, the players alternated

0,, CELE R nd T“’“"" . ‘"{,’.‘, e o on first mandolin in the following' numbers:
ur Director: Bigelow B 30 110 “Grand Opera_ Strains” (Johnstone), Mr.
Bagas [ Hartnett 30 10 i ! 5 2
’ stone playing first; “Lady Dainty” (Odell),
Boehm on first; Seloction, Cavalleria Rusties
Walta .10 (Mg seagni) Mr. Pleco on fi st; “Gypsy Prince
.,,,,,:::,';':,'.'_{ (,,Q‘,‘Jx,‘ 10 (Kiesta); Mr. Potter on first. The work of the
Polon. o 5 c ) as roughly e P ¥
Franke of the Fm-- (,_mh_c 4 quintet  was thoroughly enjoyed and heartily
00 x Trot : 5 applauded.
‘Hg;" a-Btep, . A 0.4 Messrs. Lyon & ly of Chicago were spon-
e sored by the Moore-Sherman Trio—Miss Vora 1.
% e Moore (mandolin), Miss Gladys E. Moore (mando-
-Friedman 40 .10 . cello), and Mr. Alfred . Sherman, Jr. (piano)
Am Von Blon 30 0
ing Ling Tin, 205 in a prnumm well caleulated to display the tonal
ky High. ‘Gilonna ; S,

qualities of the Lyon & Healy instruments in all

panish F-nd s
20 their beauty. From the viewpoint of the plec-

An- Jacobs
eldt

20 st these instruments ensemble is usually con-

Sl B e2s sidered a difficult combination, yet from the stand-

T Welde 40 10 20 point of these “Versatilitarians'” the combination

“',‘(‘,‘,‘,“'5_ S e seemed to present no musical difficulties.  The trio

‘Lansing ¢ i 36 number,a dainty selection from ** Coppelia’ (Delibes-

o I Bacon B 40 .o .zo | Adler) faultlessly rendered, all of the delicate

1. Allen 4 10 20 P s of this fu s ballet being sple -

‘"d Rab e T H A tonal beauty of this famous ballet being splendidly

nder the Dnnb Ea March. Wagner - o 20 brought out. The vociferous outburst of applause
Allen 0

ek seahlien e e was fitting tribute to the artistry of the performers,
vard Hol “"A‘HL‘:‘. 2 ':3 .:g as their playing was @ testimonial to the instru-
e Boys. Ma U Weldt 30 ‘10 .20 mental achievements of the manufacturers.

ankes Dandy, (llnrlrlerh!‘l;‘.rrl;nrch Welde arineiiine Miss Gladys Moore, who is usually associated

in the public mind as a banjoiste par excellence,

WALTER JACOBS demonstrated lhrlu\h-n! of her instrumental do-

8 BOSWORTH STREET 5 - BOSTON, MASS. main, and proy her mus rights as a big one-
il o quarter of a “Versatile” quartet, in her mando-

cello solo A Little Story™ (Odell).  Her mastery
of the instrument and artistic rendition also
proved a wonderfully demonstrative vehicle for

IN YOUR JUL
D E

Y ) The great marching song hit
NZA¢ (T he Battle Song of Liberty™
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Miss Virginia Hazard and Mr. William Place,
Jr., represented the Clark Irish Harp Manufacti
ing Company of Syracuse, N. Y., in a number for
mandolin and harp. Mr. Place, as a mandolin
virtuoso, is so closely connected with that instru-
ment the minds of everyone that his artistic
manipulating of the Irish harp w
prise to all, but, then, Mr. Plac
His fingers rlpplml over the harp
of an vitual harpist, gaining effects which cer-
tainly were artistic as well as a valuable demon-
stration of the latest addition to mandolin orchestra
instrumentat

Phis exhibition was primarily intended to dis-
play the musical adaptability of the harp as an
adjunet to the mandolin tone, yet it mpossible
to pass without making specific mention of Miss
Hazard's splendid exhibition of mandolin tone
production.  While her work was particularly
effective in the harp-mandolin duet, her individual
technie, tone production and interpretative ability
were \\nrlln of more pretentiouns solo nnmlun
than those played. which were the “Aloha O¢
and “Believe Me If All Those Endearing Young
Charms.
The Vega Compa
ated by its repre e8] Day and
elson—made a big impressional dent with a
rprise’’ demonstration of how the Vega banjos
and tenor banjos can put the “pep” in pepper
when it comes to modern dancing with a modern
banjo dance ore ra, i. e., tenor banjos, saxo-
phone and piano. The Company had engaged pro-
ssional Union musicians for the demonstration,
and after it had been demonstrated that less than
two minutes was suflicient to clear the floor of
the joyful Guilders were “demonstrating”
hearty approval of the Vega Company's
“demonstrate. Walter Vreeland and *““Jimmic™
Johnstone couldn’t resist the temptation to “sit

so they “sat” and did their unmll\ bit in add-
ing to the \nlunu and harmo Mr. o
Knipfer also eaught the enthus inter-
|m|. ed steel guitar solos.

‘On with the danee,” d the Vega Company,
and on it went with stirring rhythmie harmony
the Vega instruments, clear-toned and vibrant
and in just the proper blend with saxophone and
piano, putting the banjo-buy into many a head,
as well as the banjo-bug in the feet. It certainly
was a warm and joyous impression of the dance
with “joy unconfined,” of feminine waists im-
pressed by maseuline arms and of dainty feet in
time with “sevens” and “nines™ impressing the
floor, slaves to tempo and “serving time.” Dancers
who never had felt the invigorating influenee of a
banjo-saxophone-piano combination were enthusi-
astic and danced on, regardless of luneh, dinner or
sight-seeing tour for nearly two hours.  Everybody
was enthusiastic and complimentary to the Vega
Company who, thanks to the thoughtfulness of
Messrs. Day and Nelson, had put the right finish-
ing touch needed to splendidly round out the
entire convention festivities. It undoubtedly left
everybody with fuller impression of |]|~- '
Nelson,” as well as impressing with the

artistic.
strings like those

 of Boston—probably insti-

and

s,

if it he true t ev'ry day’ll be Sunday lv\ and b s
then the 1 D. L. had out-billied” *Billy,
although the Vega !r.n] was not “saw-dus ted”

and did not lead to the “mourner’s beneh.”

An impression of everyone “doing his bit” was
strongly manifested throughout the whole conven-
tion in innovations new and eflficient.  Although
Mr. (. V. Buttelman was the prime mover who

practically outlined and handled all the convention’s
affairs from badges to banquet, without the aid
of ¢ (conseripted and volunteer) helpers he

ve been ly defeated in his many
strategic movements for n\:l\lmd s comfort and
pleasure.  These aids —committe confre
adjutors and conspirators —all |~.|uu||| the conven-
tion spirit, and (hn« result wa hallelujah or a
hurrah from start to finish.  As one instance of

would h
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HAWAIIAN
MELODIES

ARRANGED BY ERNEST K. KAAI

FOR MANDOLIN OR VIOLI
GUITAR AND PIANO

The only genuine Hawaiian collection on

the market today. Hawaiian music by
Hawaiians. Each part in a separate book.

PRICES
1st Mandolin or Violin
2nd Mandolin or Violin
Guitar Accompaniment..
Piano ..
Complete Se

t, 4 Books | ..
WE PAY POS \(:l',

Bergstrom Music Co., Ltd.

W. D. ADAMS, Manager

Home of
Hawaiian Music

Honolulu, Hawaiian Islands

REST by ctuwit

GUITAR \Ul(l\ for teach
MANDOLIN PICKS. Te

RUSSELL & KRUSE o

UKULELE ACC.

Armslrong s Ban]o, Mandolin and Guitar
1 Iv, v, A(l Book 1. Can be played

Studies + i Mhl.".,‘.l,;.‘;.. ar guitar ua' duct. 25¢

FUs- W. C.. KNIPFER Harl[ord, Conn.

chers und d- wlers spe

E.7th AV
s C8LbRApo

Published
For

ok n

MUSIC PRINTERS, ENGRAVERS

The Largest Lithographic Plant in New England
printing of music by every process,
d mak 1l g

Devoted exclusively to t}
We furnish effcctive desigus
ore colors. We arra
b if you desire. No orders too s
Pricca Low Correspondence Solicited

JOHN WORLEY CO., 40-48 Stanhope St., Boston, Mass,

a1l to receive attention
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Star-Spangled Banner

A Specially Prepared Arrangement by R. E. HILDRETH

THIS Special Edition of our
National Anthem should be
on every orchestra man’s rack or
piano all the time, and especially
now. The arrangement is in
the key of B flat—the most

and

these are other strong
>

FEATURES OF THIS
EDITION
1. A heavy white cover, on the
front page of which is print-
ed *‘Old Glory” in red and
blue.

2. The front cover also bears
the complete words of dur
National Anthem.

3. The following additional or-
chestrated patriotic songs
are included:

Columbia, the Gem of
the Ocean

America

Hail! Columbia

Battle-Hymn of the
Republic

F ull Mandolln 'Orchestra

*Cello Ob.

D s stle) .18
Piano Acc ....20

Walter Jacobs hoone Mas:

“first aid,” Messrs. Fred . Martin, F. E. Cole,
D. L. Day and others were most efficient com-
mittee who met incoming Guilders at trains and
formed a guard-escort to the hotel, where they
steered them to the Guild registrating book and
so started them right. This was an innovation at
this convention which ought to become an estab-
lished precedent for all future conventions.

At the Sunday evening artist recital Mr. Joseph
A. Audet acted as floor-marshal, thus avoiding the
usual come-in-as-you-can confusion of a really in-
He was ably assisted in this duty
) ted staff of aids comprising M
E. B. Harper, T. E. Shepherd, C. Zahn,
Lord, R. J. Wolf, B. M. Wolf and S. R. James
uvn(lunmnl_\' corps of Audet pupils mobilized from
the Huntington \4 chool. Also, at the big concert
in Jordan Hall, Mr. W. M. Rice assumed entire
charge of the ~lu;z pq-uplo v volunteers
from Mr. \ml«l s ¢ Thi ht task in
view of sc ]\ lgnnrm(
of Jor l.m

a

'3
2
3
R

umflmun dll(l nuh\ulunl |n|<rh-r«-nrx in
seating, ex and entrances. And so it wa
through this convention—everybody was w
and waiting to do his or her bit. In every in-
stanc was a silent singing of “We'll Rally Round
the S with all living up to the “Guild
Glory innovated by Brother Buttelman.

badge
A Bigger Bite at the Banquet

If any of the readers, on Hallowe'en, have ever
roasted apples at an open fire and passed the hot
fruit rapidly from one hand to the other until it
was cool enough to hang on to and bite into, they
perhaps can apprec iate thv conditions under which
the banquet “write-up’” has been made. It has
hvvn ]uzgh vd back and forth from the hands of

V. to M. V. until both gave signs of temper
ln scoming l’ V. The writer (who wasn’t there)
wanted cold facts from the “biter’” (who was
there), while the latter invariably became so
warmed up at the memories of the occasion that
he was unable to give a lueid and coherent account
of the happenings. However, the whole thing
settled itself with a eold accounting submitted by
an eye and mouth witness, although he put up an
awful howl about not being able to eat anywhere
near his money's worth because he was kept
laughing all the time. This submitted account
will be found on page 8.

From the rambling vagaries of Mr. C. V. B.
we did succeed in gathering one or two salient
points. We gathered that the big success of the
mainly due to its not heing a one-

ir, but the mbined results of
several ingenious brains acfing as a banquet com-
mitfee—one instance where too many cooks didn’t
spoil the broth, although some of it came mighty
near the scorching point. We also gathered that
there wasn't any order of services (?), but mostly

disorder—howls, sereams and convulsions of &

laughter. For those who managed to munch a
few mouthfuls lurking pains of indigestion were
lnughed off, and any colicky tendencies were
chuckled (not chucked) out. Mr. D. E. Hartnett

was a toastmaster who “toasted” impartially and §
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toasting

toast hot from the toaster—no
vishly but-

stter—in nice warm slices
tered, and handed out mostly “butter-side” down.

It also seems that Mr. Contumacious Veracious
Buttelman not content to remain qmvllv
behind the scenes as one of an invisible “advis
committee, but must needs “fork’ right into lho
prandial with a few telegrams which were heated
to about ninety-nine degrees in the shade. These
telegrams were all on the regulation blanks and
looked like the real thing, but what they sounded
like when read—well, read them for yourselves on
another page. Under their reading (by th
abashed author) the ladies glowed from excess
laughter, the men ]n-r-:pm-d and C.V. B. uuuhl to
be made to “sweat.” He probably will be when
the telegraph company misses those blanks
at the present prices of Jpaper, we don’t believe
they “were gave to him.” 1Tt is not at all likely
that those who were present at the sixteenth annual
banquet will ever forget the prandial and post-
prandial " which were alive with a
red-hot life.

P

The Last Impression

Like flecting days, events dawn, run their brief
courses and then fade into the darkness of oblivion
leaving deep impressions of either good or ill that
are indelibly imprinted upon the film of life.
Such impressiors, if ill, all too often return as the
restless ghosts of a wished-to-be-forgotten past,
but when good they come as memories of beauty
and joys everlasting. The Sixteenth Annual Con-
vention had its dawning, run its brief course of
activity and has passed on into the impenet
shadows of the once were, leaving with all, who we
present and played their parts, manifold impressions
in some form or shape. These impressions will he
varied as individuals are different, yet for all the
lasting impression must he
Of the convention’s dawn-
moving and passing it now only remains to
1ot finis, but rather quod erat demonstran-
“which was to be proved,” and which
on was proved that th
of Banjoists, Mandolinists and G
a new birth and is now Alive W llh I Imm:; Life.

TALELIGHTS

Al Sherman sz he hopes the new secretary witl
grow portly on his job. Wants to call him Fat
Teague—an appropriate title for secretaries,about
convention time.

“Beale” picks attracted considerable attention
in the joint exhibit room on the ground floor.
Judging by the arguments developed, Bro. Beale
should attend the next convention and personally
demonstrate.

The Carl

scher musie exhibit was a source of
wonder- to Guild membes Very few of the fra-
ternity had fully appreciated the extent of the
Fischer fretted instrument publications.

Messina Musie Co. had on hand a display of
Mr. Cambria’s popular compositions. These came
in for an unusual amount of attention.

Just before convention Mr. Farland played in
Schaghticoke, N. Y. Besides playing there he
learned how to pronounce the name of the town
fluently.

Bill Place made one of the hits of the banquet
program when, before commencing his toast, he
very carefully reached up and elosed the tiny Jap
parasol which adorned the erest of hi ceet little
*banquet hat. Then, at the close o -h he
didn’t forget to modestly raise said dinky shade .

“Twan't what he did but the way he done it."

VEGA OC: (,UPII'A NI- “’ FACTORY
The Vega Company is moving into the new plant
at 155 Columbus Ave., Boston, and with the added
¢onveniences, new machinery and more than
doubled floor space afforded, will be better able to
handle the tremendous volume of business which
has overtaxed the capacity of the old factory.

> OF
S

THE MARCHING SO
UNCLE SAM’S BOY

A Bigger Hit Than Tipperary

The
Battle
Song

Liberty

Music Adapted
From F. E. Bigelow’s Famous
March *Our Director™
By Geo. L. Cobb
Lyries by Jack Yellen

he Greatest March-
ing Song of the Age

Everybody Sings It —
Plays It — Whistles It !

Complete Mandolin
Orchestration in the

July Cadenza

THE CADENZA at one dollar per year
gives you the greatest value of any
ne published.
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A Profound Sensation

AT THE AMERICAN GUILD CONCERT

wasCreated BOSTON, APRIL 20th, 1917, BY THE
Lyon & Fealy

OWN MAKF

Mandolin, Mandola and
: Mando-cello

This Mandolin was the only one heard in Solo Work
and in the hands of that great artist of New York

MR. STELLARIO CAMBRIA

It received a great ovation and proved an epoch-making event.

Mr. Cambria
writes us since the
Concert as follows:

Lyon & Healy:
s

Miss Julia
Gireiner
celebrated player
and teacher of New
York wrote under
date, May tth.

& Healy Man
own, to me

is p
not_find o
plaint

dotin,
1 am more thau ever de
lighted

Yours truly, ying power

Stellario Cambria Julia Greiner

(j,\’l‘\IJ()( Y Just Out— Teachers and Guild Members may have it for the ask-

X ing. Why not prepare and get in line?
Write for prices and terms and what other great artists say.

LYON & HEALY

CHICAGO
53-61 Jackson Blvd.

=t
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