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Characters-
Charles McCrae-
Gender: Male
Age: 23
Nationality: English
Vocal Range: Bb2-Db5, Tenor
Description: Charles McCrae is a compassionate and pessimistic dock washer. He aspires to become a
well-known playwright so that he may move to Stockholm with his wife-to-be, Olivia LeBlanc.
Optional Requirements: Display a convincing British accent in singing, some dance abilities

Olivia LeBlanc-
Gender: Female
Age: 23
Nationality: British/Swedish, Migrated to England
Vocal Range: G3-Bb5, Mezzo-Soprano
Description: Olivia LeBlanc is a strong-willed and carefree school teacher who tends to make decisions on
the fly. She wishes to finally have a sustainable living so that she may move back to Stockholm with her
husband-to-be, Charles McCrae.
Optional Requirements: Display a convincing French, Swedish, or British accent in singing, some dance
abilities

Raphael von Martin-
Gender: Male
Age: 35
Nationality: German-Italian, Migrated to England
Vocal Range: E2-F#4, Bass-baritone
Description: Raphael von Martin is a cunning and physically strong yet reclusive banker who is prone to
letting his anger get the best of him. After killing his wife Elizabeth when she left him for Ernesto, he began
searching for somebody to fill the gap that she’d left, all the while causing suffering for other couples.
Optional Requirements: Ability to display a convincing German, Italian, or British accent in singing.

Victor Angiolli-
Gender: Male
Age: 32
Nationality: English/Italian
Vocal Range: Db2-F4, Bass
Description: Victor Angiolli is a headstrong and charismatic yet vengeful lamplighter and former police
detective. He wishes to get revenge upon Raphael von Martin for separating him and his girlfriend Alice and
forcing him into poverty.
Optional Requirements: Ability to display a convincing British or Italian accent in singing.
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Alice St. John-
Gender: Female
Age: 31
Nationality: English
Vocal Range: A3-B5, Soprano
Description: Alice St. John is a soft-spoken and kind seamstress who sometimes fails to speak up for herself
and is unhealthily obedient. Before the show began, Alice and her boyfriend Victor lived a sustainable life
thanks to her remarkable resourcefulness. She wishes to settle down and have a calm life with Victor once
they reunite after they’d been split up by von Martin.
Optional Requirements: Ability to display a convincing British accent in singing.

Elizabeth-
Gender: Female
Age: 31
Nationality: English
Vocal Range: E3-E5, Alto
Description: Elizabeth was a witty bookkeeper with a wild spirit and a tendency to only think about the
immediate future. Her pursuit of a more interesting life was often achieved in self-destructive ways. She was
once married to Raphael before she left him to be married to Ernesto. Shortly after the two of them got
engaged, however, they were both killed by Raphael out of envy.
Optional Requirements: Ability to display a convincing British accent in singing, some dance abilities

Ernesto-
Gender: Male
Age: 29
Nationality: Spanish/Portuguese, Migrated to England
Vocal Range: G2-A4, Tenor
Description: Ernesto was a seductive and charismatic libertine with narcissistic tendencies. He had no
respect for existing relationships and often took pride in intruding upon them. He wooed Elizabeth before
she left Raphael to get engaged to him. About a month after they met, Raphael killed both of them.
Optional Requirements: Ability to display a convincing Spanish accent in singing, some dance abilities

Ensemble-
Gender: Any
Age: Any, generally adult
Nationality: Largely English
Vocal Range: Soprano, Mezzo-Soprano, Alto, Tenor, Baritone, or Bass
Description: An assorted cast of characters.

NOTE: The use of the term “nationality” does not refer to a character’s race as much as it does their
country of origin in the canon of the musical. The races of the characters are unstated and may fluctuate
between productions or even performances if need be.
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Synopsis:
Act 1:

The musical begins with a flashback narrated by Victor Angiolli portraying Raphael von Martin’s past.
Raphael used to be married to a girl named Elizabeth, but she abandoned him to be with a libertine named
Ernesto. After Raphael found out, he tracked her down and killed the two of them, setting the story in motion.

After the flashback ends, we see the pessimistic playwright Charles McCrae washing docks. After a
discussion with a sailor about the failure of his recent play, he sees Victor fishing. Charles walks up to him.
Although startled at first, Victor calms down and the two talk before Victor leaves to beat the approaching
snowfall.

Charles goes home and greets his fiancée, Olivia LeBlanc. The two discuss how their days went before
Charles plays a record. Olivia recognizes it as the piece they were listening to when they first met before the two
dance. Olivia goes to bed and Charles sits at his bedside telling of how he wishes to get away from his mundane
job and leave Southampton with Olivia for her hometown of Stockholm. He then joins her in rest.

Later on, Olivia and Charles walk through the forest on their way to the cinema. They run into a girl
named Alice St. John. She strikes up a conversation with them. It’s during this time that Alice tells of how the
relationship between her and her lover ended abruptly after an encounter with Raphael. The two feel bad for her
and invite her to join them, to which she gladly accepts.

While in the theater preparing to watch the movie, Charles bumps into Raphael. The two seem to get
along just fine, until Charles mentions Olivia. Raphael slowly gets more and more agitated with him. Charles is
forced to end the conversation as the film is about to start, but not before they exchange names and he realizes his
mistake. Once the movie is over, Charles rushes Olivia and Alice out of the theater. When Olivia asks why Charles
is doing this, he tells her about the encounter with Raphael. Alice leaves and the two run away from the theater,
but run into Raphael along the way. Olivia sacrifices herself so that Charles may escape. Charles mourns her death
as Act 1 ends.

Act 2:
At the start of Act 2, we see Charles lamenting Olivia. A few days have passed since they separated and

he lost his job at the docks. Charles declares that either Raphael will be killed by him or he will kill himself. Just
before he jumps after putting the noose around his neck, Victor comes in and stops him. Victor tells Charles about
his own lost love, and they begin to plan revenge.

Victor then leads Charles to where all the people who escaped murder from Raphael reside. During a
speech Victor makes, he mentions Alice to be his lost love, which prompts Charles to direct her to him. Alice and
Victor embrace one another and Victor swears to Alice that he will avenge her honor. This leads to Charles
looking for Olivia, with the blessing of Victor and Alice.

Charles encounters a townsperson and asks her if she knows what happened to Olivia, which leads him to
learn that Raphael kidnapped Olivia, but let her live. Charles, Victor, and Alice rally the ninety-two other people
in the residence and they prepare to take down Raphael.

The scene changes to Raphael’s house, where Olivia is tied to a chair. Raphael tells his perspective of the
events shown in the flashback, phrasing it as if he was in the right. Once Olivia is left alone, she tells of how she’s
seeing a new side of Raphael, but she begins to realize that Raphael could be manipulating her. She vows that,
once she meets up with Charles again, she will escape with him to Stockholm to begin a new life together.

Raphael envisions that the ghosts of those he killed are tormenting him, leading to him declaring that
Olivia will fill the gap in his heart that Elizabeth left him with. Knocks come at the door. When Raphael answers
the knocks, he is greeted by Victor. The group tries to talk Raphael down, but it doesn’t work, and Alice is
attacked. Raphael tries to shoot Alice, but Charles tackles him, eventually taking the gun from his hands and
preparing to kill him. Just as he does so, however, Olivia is freed by Victor. Seeing her, Charles hesitates,
resulting in Raphael grabbing the gun and trying to kill Charles before Olivia takes the bullet for him. Raphael
fears that he’s returned to his old mindset and Charles mourns her death. He then turns to Raphael and attacks
him once more. The fight ends with Raphael bludgeoning Charles with a frying pan. Charles manages to live for a
short while longer to see Victor shoot Raphael and tell him their last will before finally succumbing to blood loss.
Charles and Olivia’s bodies are sent on a boat with Victor to be buried in Stockholm. The show ends with a
funeral march and the characters addressing the audience, imparting the moral that “true love never dies” and
continues beyond the lifespans of either party.
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Allegro	misterioso	(		=	139)

VICTOR	attaches	the	lamp	to	a	pole	with
a	hook	on	it.

He	blows	the	match	out,	keeping	the	lamp	lit.

VICTOR	ANGIOLLI,	an	impoverished	lamplighter,	walks	onstage	with	an	unlit	lamp	and	a	match.

He	strikes	the	match	and	uses	it	to	light	the	lamp.
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Bright	and	tranquil	(	=	80)
ELIZABETH	is	making	breakfast	as	RAPHAEL	enters	the	room.

rit.
VICTOR	exits,	follwed	by	the	entrance	of	RAPHAEL,	a	phsyically	strong	banker,	and	his	wife	ELIZABETH,	a	bookkeeper	with	a
wild	spirit
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Allegro	moderato	(	=	118)

RAPHAEL:	Goodbye,	Elizabeth. poco	rit.

Within	the	crowd,	ERNESTO,	a	narcissistic	libertine,
spots	ELIZABETH.

RAPHAEL	closes	the	door,	getting	back	on	stage	directly	afterward	in	order	to	appear	in	the	next	segment.	Directly	afterward,
the	stage	transforms	to	evoke	the	idea	of	a	summer	festival.

138

110

102



















4



174

164

157

177

171

168

Er.

Er.

Er.

Er.

Er.

Er.

El.

El.

El.










 





 













 

 








































































fore

ofingfeelthisare,you

No

whoseecanIthrough,

glowaso

beyouseenIHavevu,jade

shinestybeauyourto that,

the crowdinfaceyourticeno

termat

buthelp

n'tI couldButso,medonpardy,la

youtostowbeI

myme,cuseEx

ownIverewhatand

no therainsolievebedon'tI

lylooseuptiedhairmyfled,rufskirtmybest,mylookdon'tIlyfuseyou prothank

Isir,goodvens,heaMy

3

3

3

3

33

33

ERNESTO	approaches	ELIZABETH,	who	is	onstage	alongside	RAPHAEL
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Waltz-like	(		=	54)

Gushing	(	=	87)

Allegro	(	=	144)

rit.

rit.

After	the	waltz	is	over,	ELIZABETH	leads	ERNESTO	somewhere	else	where	they	can	speak	with	one-another	alone.

As	the	two	dance,	RAPHAEL	goes	up	to	a	merchant	and	purchases	a	knife,	a	Bowie	knife	if	one	is	available.

RAPHAEL	interjects	after	standing	there	in	envy
throughout	the	entire	encounter.
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Scene	change	to	RAPHAEL’s	HOUSE.
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Allegro	(		=	125)

Furious	(	=	85)

rit.

RAPHAEL	slaps	ELIZABETH	before	grabbing	both	of	her	arms	in	a	tight	position

RAPHAEL	grabs	ELIZABETH	by	the	arm	as	she	tries	to	leave	the	bedroom	after	entering	and	seeing	him	in	there.
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33

Allegro	misterioso	(		=	139)

	=		

Adagio,	restless	(	=	69.5)

Downtrodden	(		=	37)

RAPHAEL	wakes	up,	appearing	distraught	at	the	realization	that	his	wife	had	left	him.

ELIZABETH	hurriedly	removes	the	ring	and	leaves	it	on	the	nightstand	before	running	offstage,	to	find	ERNESTO.

RAPHAEL	goes	to	sleep,	but	ELIZABETH	stays
awake	at	bedside
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Allegretto	(	=	116)

A	vocal	ensemble	enters	on	both	sides,	making	sure	not	to	obscure	the	audience's	view
of	RAPHAEL.rit.

Growing	more	enraged,	RAPHAEL	leaves	the	bed	and	heads	over	to	his	drawer.
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	=		
ENSEMBLE	moves	behind	VICTOR	to	give	off	the	illusion	of	a	changed	set
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372
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W.

W.

V.

V.

R.
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El.







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
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
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

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
 


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

























 







Ah

felt whatHezya frenin togonehe'sandpassedyears hadThree

JuanDonsicbathattogaged

is mine!geancevenAt last,

Tempo	primo	(		=	139)
(Senza	tempo)

Tempo	primo	(		=	139)

(hold	this	note	for	as	long	as	possible)

Now	covered	in	their	blood,	he	slits	their	wrists	for	good	measure	and	slices	ERNESTO’s	face	a	few	times.

After	this	is	done,	he	jumps	onto	the	bed	and	slits	ERNESTO’s	throat.

VICTOR	returns	at	the	front	of	the	stage	as	the	ENSEMBLE,	including
RAPHAEL,	ELIZABETH,	and	ERNESTO	begin	to	slowly	make	their	way	to
either	side	of	him

This	awakens	ELIZABETH	before	he	slices	her
throat	as	well.

He	unsheathes	his	knife	as	he	looks	at	the	two	in	bed,	ensuring	that	they’re	asleep.

VICTOR	walks	offstage	as	RAPHAEL	enters	the	house.	ENSEMBLE	follows	suit.

399

407

376











     





12









423

417

412

428

M.

W.

V.

V.

V.

V.

R.

Er.

El.







    
 



















































 

















out!runhadtunesforTheir

out!rantune

vers for

berslum

whoselo

naltere

the

capeescould

doubt

fewaly

inselfmyspared,plecouNociedfan

aoutseeyou with

Onber

will

numthatin

Now

dedclu

he'dwhatwasdonehe'd

out!runhadtunesforTheir

out!runhadtunesforTheir

out!runhadtunesforTheir

octave	transposition	is	allowed	as	required
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M.

W.
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El.
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 VICTOR	blows	out	the	lamp.	Lights	out.
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Hayden	Roberts

On	the	Docks
Erin	Ledwith

Vocal	Score

11
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6
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Craeter McMis
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minaly goton

endbit terthehere toI'm stuckI fearBut
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my friendnews,badry to bearSor

Solemnly	(		=	78)

Childish	March	(		=	110)

Meno	mosso	(	=	95)

Tempo	di	fanfare	(	=	105)

rit.

rit.

The	SAILOR	takes	notice	of	CHARLES

The	SAILOR	heaves	a	sigh	of	satisfaction.	At	the	same	time	CHARLES,	who	had	been	washing	the	docks	up	to	this	point,
heaves	a	sigh	of	disappointment.	

A	SAILOR	leaves	his	ship	and	arrives	on	the	dock.
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wasIwishlytaincerI
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3

3

3

Introspective	(	=	80)

Rushed	(		=	145)

Very	Low	(	=	67)

A	Little	Giddier	(		=	85)

SAILOR	hurries	off	Stage	Left	as	CHARLES	turns	toward	the	audience

The	SAILOR	looks	aside	with	an	expression	of	discomfort
from	how	much	of	a	downer	CHARLES	seems	to	be.	He
looks	at	his	pocket	watch	to	find	anything	resembling	an
excuse	to	leave

rit.
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Hayden	Roberts

Victor
Erin	Ledwith

Vocal	Score
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33

3

3

Sharp	Jolt	(		=	150)

Brighter	(	=	54)

Ominous	(	=	74)

CHARLES	peers	over	the	dock	and	sees	a	spot	where	the	ice	appears	to	thin

VICTOR	is	slightly	startled,	but	calms
down	rather	quickly

He	walks	toward	VICTOR,	whose	profile	had	been	facing	the	audience	up	to
that	point.	

CHARLES	takes	notice	of	the	man	who	had	been	fishing	there.	The	sun	is	beginning	to	set	and	the	man	seems	at
peace.
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3

VICTOR	exits	Stage	Right,	CHARLES	clocks	out	and
exits	Stage	Left.

a	tempo

rall.

VICTOR	grabs	the	lamp	he'd	hung	beside	him	and	his	fishing	rod	as	he	prepares	to	leave
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Hayden	Roberts,	Frederic	Chopin

Home	Sweet	Home
Erin	Ledwith
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Andante	molto	rubato	(		=	44)
CHARLES	enters	Stage	Left	as	he	sees	his	wife-to-be,	OLIVIA	LeBLANC,	lounging	on	the	sofa,	worn	out	from	the
day's	events.	She	sits	up	when	she	sees	him	walk	in,	her	eye	being	caught	by	his	return.
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CHARLES	begins	to	play	Chopin's	Nocturne	in	Eb	major,	Op.	9	No.	2	through	a	33	1/3
RPM	record.	The	actual	audio	is	coming	from	the	pit	orchestra	still.33
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Allegretto	ballad	(	=	116)

CHARLES	gets	up	from	bedside	and	walks	over	to	his	desk,	tapping	his	pencil	against	his	desk,	trying	to	come	up	with	a	new
idea	for	a	play

CHARLES	stays	awake	as	OLIVIA	sleeps.	He	sits	at	bedside,	gazing	either	out	into	the	distance	or	out	a	window
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CHARLES	joins	OLIVIA	in	rest.
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Hayden	Roberts

In	the	Forest
Erin	Ledwith
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ALICE	peeks	out	from	behind	a	tree	after	hearing	the	word	"picture"

Open	scene	to	a	somewhat	lush	forest.	CHARLES	and	OLIVIA	enter	Stage	Left.

9

5









22

19

17

15

13

C.

C.

C.

C.

C.

O.

A.

A.

A.

A.

A.

 





 









 

 




 

 



 






























































































asscanI

Ni chols'

you'rewhenButlighttheofoutyou'rewhen

er LawHighThetest,la

lessbrightap pearsworkthe

beMay

dark,theinnot

teredshatwastiontautrepmywork,last

teredflatI'mthatmust mitadIWell,

myterAfrareis quitea fantingMee

masdrahishe likessay,IcanWhat

geoisa bouroftedpecexbeAs to

ing?viewareyouturepicwhatSo,

rightalit wasI thought

Well,

CraeMcterMisplays,someseenn yourof

33

3
3

33

3

21

14





2



26

25

32

30

28

C.

C.

C.

O.

O.

A.

A.

A.

  

  


    


    


  




     
 

    

 

     
















































 



to daysparechangehad somewe

Anda waytomove

We're

wishand Imy lo verFor

muchthathavedon't

touchthan a

we

muchmoresome,

ma'am,

to havetry ing

you,ure

That's

viceserat yourviaLe BlancO liright,

tooto youpenhap

ner vous Iquiteamsaymust IthenthatI

MaythroughbeenI'vewhatfear that

lo veris yourthis girlthenthatsumeI pre

3

3

attacca

29

25







3



Hayden	Roberts

Sunset
Erin	Ledwith
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Hayden	Roberts

A	New	Acquaintance
Erin	Ledwith
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Andante	(	=	84)

ALICE:	Alright	then.

CHARLES	and	OLIVIA	walk	upstage	and	stand	close	to	one
another	throughout	this	discussion.
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Adagio	cantible	(	=	73)

Recativo

In	tempo	(	=	64)

To	ALICE
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The	three	of	them	exit	Stage	Right.	End	of	Scene	4.
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Hayden	Roberts

In	the	Theatre
Erin	Ledwith

Vocal	Score

26

10

22

18

14

R.

R.

R.

R.

Raphael

C.

C.

C.











 




 






 




  


 







 










 
 





















































 















son'sreaYouris

fromFree

say ingI'mWhathere

see?

a roundno threatsareThereask?Imightwhat,

toblindtooI'msonreaathereIs

be?thatwouldWhyyouseen yet

I'vemetwe'vebe lieveI don'tsir

n'thadIbutross townacallbeen

goodmedonPar

freebe

wealth

assuch

is thehaveI

mantlegena

canwesoby

she andthatAll

ifWell,

yurlux

geting totryBut we're

formuchhavedon'tWe

loveourof

knowtoneedsyou

3

3

3

3

Andante	pauroso	(	=	79)

Upon	hearing	this,	von
MARTIN	seems	slightly
more	agitated

Scene	opens	and	the	cinema	is	being	filled	with	people.	While	trying	to	get	to	his	seat,	CHARLES	bumps	into
RAPHAEL.
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3 Brighter	(	=	54)
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43

R.

A.

      









a good dayHaveMar tinMy name's von

3

3

Lights	out,	end	of	Scene	5.
RAPHAEL	returns	to	his	seat.	As	CHARLES	lets	the	man’s
identity	sink	in,	an	expression	of	distress	appears.	He	wears
the	expression	until	he	finds	his	seat	with	OLIVIA.
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Hayden	Roberts

Alice's	Escape
Erin	Ledwith

Vocal	Score
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3

Fearful	(	=	108)
CHARLES	hurriedly	escorts	ALICE	and	OLIVIA	onstage	after	exiting	as	the	lights	went	out.
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3

rit.
ALICE	exits	in	the	opposite	direction	from	which	they	entered.
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Anxious	(	=	96)

poco	a	poco	accel.42
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Fearful	(	=	108)
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Segue	as	the	two	try	to	run	offstage.accel.

50

gliss.




4









Hayden	Roberts

Raphael's	Arrival
Erin	Ledwith
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Furious	(	=	125)
Lento	agitato	(		=	50)

Fearful	(	=	165)

Crashing	(	=	62)

CHARLES	exits,	appearing	to	be	distraught.

RAPHAEL	enters	from	the	opposite	direction.	

rit.

rall.

He	pauses	and	looks	back	from	where	he	entered.

Return	the	lights	to	an	empty	stage	with	CHARLES	running	in	from	the	opposite	direction	he	left	from.	

CHARLES	hugs	OLIVIA	and	pauses	for	a	brief
moment	before	running.
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Lamenting,	with	great	sorrow	(	=	57)
The	lights	come	on	to	reveal	CHARLES	in	his	room.	It’s	much	more	of	a	mess	and	there’s	a	noose	on	his	desk.	He’s
writing	in	his	journal	as	the	lights	come	on.	After	a	while,	he	gets	up	from	his	desk	and	takes	a	look	around	his
room.
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CHARLES	steps	back	from	his	rage-induced	outbreak	for	a	brief	moment.
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CHARLES	puts	his	head	into	the	noose's	hole
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In	the	Nick	of	Time
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Allegro	(		=	137)
Recativo

Rocking	in	4	(		=	83)

Allegretto	(	=	116)

Lento	(	=	60)

knocking	on	a	door

The	outburst	takes	CHARLES	aback.

CHARLES	ignores	the	knocking	and	gets	ready	to	kick	the	chair	over.	Just
before	he’s	able	to,	VICTOR	rushes	into	the	room	in	a	panic
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ice to day!to justbring him

3
3

CHARLES	removes	the	noose	from	his	neck	and
leaves	Stage	Left	with	VICTOR.	End	of	Scene	1.
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The	Abandoned	Lovers
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Larghetto	pesante	(	=	65)
VICTOR	leads	CHARLES	into	a	somewhat	run-down	building.	Inside	of	that	building	resides	many	people	who
had	found	themselves	separated	from	their	romantic	partners.	As	they	enter	through	the	door,	many	look	up	to
see	Charles,	but	soon	after	return	to	whatever	they	were	doing.
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Piu	mosso,	call	to	action	(	=	130)

Recativo

VICTOR	walks	onto	a	podium	and	begins	to
speak.
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Calmer	(	=	116)

CHARLES	escorts	VICTOR	into	the	woods	where	he	found	ALICE,	assuming	she	would	have	returned	there.
rit.
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VICTOR:	Alice?

ALICE:	Victor?

attacca

VICTOR	sees	ALICE	in	front	of	him.	He	is	doubtful	for	a	moment,
until	his	sight	is	confirmed.
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A	Light	in	the	Dark
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3Allegretto	(	=	105)

Allegro	misterioso	(		=	132)

CHARLES	turns	to	VICTOR.rit.

CHARLES	walks	onto	the	stage	and	faces	the	audience.
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Lights	out,	end	of	Scene	2.

VICTOR	thinks	for	a	moment	before	turning	to	CHARLES.
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Allegro	(	=	132)

Once	the	TOWNSPERSON	sees	that	Raphael	is	absent,	she	provides	a	proper	testimony

TOWNSPERSON	looks	around,	paranoid	that	Raphael	may	be	near.

CHARLES	goes	onto	the	streets	and	finds	himself	in	the	same	alley	from	the	end	of	Act	1.
He	sees	a	townsperson	that	he	recognizes	and	talks	to	her.
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  



 



































 

 

  



 



 

Theger?lonnyatingwaiinpointtheWhat'sfloodwilldams

theandleashunwilltidesThegerstronvenewe'renowbutstrong,tyse ven

Theger?lonnyatingwaiinpointtheWhat'sfloodwilldams

theandleashunwilltidesThegerstronvenewe'renowbutstrong,tyse ven

Theger?lonnyatingwaiinpointtheWhat'sfloodwilldams

theandleashunwilltidesThegerstronvenewe'renowbutstrong,tyse ven
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121

125
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M.

W.

V.

V.

V.

C.

C.

C.

C.

A.

    
  







 








 
 





 















 




























































  
 





 









 
















bloodbewilltherenighttodedcidehavegods

mudthe

Hisbloodinveredcohis handsvile,

throughrakedhismindcrude,iswork

arecrimesHis

bloodbewilltherenighttodedcidehavegods

outwithverlomyturedcaphasHe

of

isname

e vil

Histoire

the

per

yond

rein his

begoes

vile

Hesay

makes

I

manous

dayhis

dare

gerdan
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Aen far

tinMar

list

vonel

and

intanSa
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tenhere,
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Lis

bloodbewilltherenighttodedcidehavegods
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137

134

M.

M.

W.

W.

V.

V.

C.

C.

A.

A.

     



   



    



 



  



  


















































toischoicecalgily loontheSomanlowfelhisofthingnothinksneeds,hislyon

seeksHe

toischoicecalgily loontheSomanlowfelhisofthingnothinksneeds,hislyon

seeksHe

toischoicecalgily loontheSomanlowfelhisofthingnothinksneeds,hislyon

seeksHetentconmalhisfromshortny livesmacutHesentconher

toischoicecalgily loontheSomanlowfelhisofthingnothinksneeds,hislyon

seeksHe

a3

a2
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M.

W.

V.

R.

C.

O.

A.

        
   
   

   

  
































 


Todeedsmishistoendanbringlast,athimstopToplanaupmake

Todeedsmishistoendanbringlast,athimstopToplanaupmake

To

Todeedsmishistoendanbringlast,athimstopToplanaupmake

To

Todeedsmishisan toendbringlast,athimstopToplanaupmake

unis.

unis.

The	members	of	the	mob	shift	Stage	Left	as	OLIVIA	and	RAPHAEL	are	revealed	in
the	positions	in	which	they	start	the	next	scene.
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M.

W.

V.

R.

C.

O.

A.


     
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

 
 

 




























toparedcomstrongfivetynineWe'rebleedsthatonelyonthebehe'llnight

toparedcomstrongfivetynineWe'rebleedsthatonelyonthebehe'llnight

com toparedstrongfourtynineI'mbleedoneson thatlythebethey'llnight

toparedcomstrongfivetynineWe'rebleedsthatonelyonthebehe'llnight

toparedcomstrongfivetynineThey'rebleedsthatonelyonthebeyou'llnight

toparedcomstrong,fivetynineWe'rebleedsthatonelyonthebehe'llnight
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M.

W.

V.

R.

C.

O.

A.

    

 
 

 






























mudthethroughdybodeadhisdragWe'llgerstronwe'rehim,

mudthethroughdybodeadhisdragWe'llgerstronwe'rehim,

mudthethroughdiesbodeadtheirdragI'llgerstronI'mthem,

mudthethroughdybodeadhisdragWe'llerstrongwe'rehim,

mudthethroughdybodeadyourdragThey'llgerstronthey'reyou,

mudthethroughdybodeadhisger dragWe'llstronwe'rehim,
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        
  
  
   

   
  
  


































die'til wefightwe'llus,stopcanthingNo

die'til wefightwe'llus,stopcanthingNo

I die'tilfightI'llme,stopcanthingNo

toswearIdiewe'tilfightwe'llus,stopcanthingNo

die'til theyfightthey'llthem,stopcanthingNo

we die'tilfightwe'llus,can stopthingNo
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V.

R.

C.

O.

A.





  
    


  

   























provetolightshinetheI'll

ing metellareting mehaunspi ritsThe

night

freeset meyoudon'tIf

geto and we'lltherWork


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M.
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V.

R.

C.

O.

A.

 
 

  





























blood!bewillThereflood,willstreetsThe

blood!bewillThere

blood!bewillThere

blood!bewillThere
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a	tempoaccel.
OLIVIA	silently	nods	before	RAPHAEL	walks	upstairs,	leaving	her	tied	to	the	chair
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The	ropes	on	the	chair	loosen	and	OLIVIA	gets	up.

OLIVIA,	still	in	the	chair,	hangs	her	head	in	disbelief.	She	tries	to	budge	the	ropes,	but	finds	she	is	unable.	She	wears	an
expression	of	fear,	but	also	guilt,	as	if	she	had	failed	what	she’d	set	out	to	do.
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OLIVIA	hangs	her	head	as	she	sits	down	in	the
chair,	and	has	the	ropes	tied	around	her.	Lights	out
for	a	scene	change.
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Tormented	(	=	85)

ERNESTO	and	ELIZABETH	enter	on	opposite	sides	behind	a	white	scrim	sheet,	lit	from	behind.	The	two	must	not	come
together,	but	instead	remain	on	both	sides	behind	RAPHAEL.

RAPHAEL	paces	in	the	kitchen
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As	RAPHAEL	continues,	the	ensemble	grows	larger.48
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RAPHAEL	faces	the	ensemble,	which	has	reached	its	maximum	number.
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The	ensemble	leaves	their	place	behind	RAPHAEL	and	exits	the	stage.
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The	Mob's	Arrival
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Largo	molto	(	=	44)

Knocking	on	the	door

RAPHAEL	notices	CHARLES	in	the	crowd
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Brooding	(	=	138)

Anxious	(		=	35)

Allegro	assai	(	=	156)

rall.
RAPHAEL	begins	to	attack	ALICE.	She	enters	a	fetal
position	after	a	while.	

All	characters	onstage	except	for	CHARLES	freeze	as	RAPHAEL	points	his	revolver	at	ALICE.

rall.

(He	takes	notice	of	ALICE	near	one	side	of	the	mob)

RAPHAEL	lets	out	a	slight	laugh	to	himself	as	he	turns	from
CHARLES
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Internal	turmoil	(		=	88)

rall.

a	tempoaccel.

CHARLES	turns	to	ALICE,	frozen	in	place

rall.

accel.
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He	turns	back	toward	the	audience 4



Hayden	Roberts

Showdown
Erin	Ledwith
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Broadly	(		=	37)

Heroic	ballad	(		=	45)

solo

accel.

a	tempo

rall.

The	ENSEMBLE,	seeing	how	well	CHARLES	is	handling	RAPHAEL,	turns	to	exit.	VICTOR	grabs	onto	the	sleeve	of	one
of	the	men.

accel.
Tableux	ends	and	CHARLES	tackles	RAPHAEL.	The	two	battle	over	the	gun
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Adagio,	with	force	(	=	72)

Charging	Forward	(	=	184)

VICTOR	enters,	OLIVIA	in	tow.	CHARLES	looks	over	to	her,	preventing	him	from	making	the	shot

CHARLES	grapples	the	gun	out	of	RAPHAEL 's	hand
and	points	it	to	his	head.	

rall.

The	fighting	continues	between	CHARLES	and	RAPHAEL.	
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68

C.   CHARLES:	Olivia...

RAPHAEL	grabs	the	gun	from	CHARLES'	hand	and	fires	at	him.	OLIVIA,	acting	quickly,	steps	between	the
two	and	takes	the	bullet.	CHARLES	catches	her	as	she	collapses.

68

3



Hayden	Roberts

Raphael's	Last	Stand
Erin	Ledwith
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3

Somber	(	=	65)

Eerily	(	=	75)

rit.

Placing	his	hand	against	the	point	of	impact,	CHARLES	begins	to	mourn.	RAPHAEL	stands,	dumbfounded	by	his
actions,	holding	onto	the	gun.	He	holds	the	gun	up	without	pointing	at	anybody	as	his	hand	begins	to	shake.
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Enraged	(		=	64)

Mourning	(		=	50)

 	=	.

OLIVIA	dies.

CHARLES,	stricken	with	grief,	turns	to	her	murderer	after	closing	her	eyelids.
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Whirring,	cacophonic	(	=	96)

Heavy	(	=	80)

		=	Intense	(	=	128)

2nd.	Violins

CHARLES	and	RAPHAEL	continue	to	slug	it	out,	both	of	their	knuckles	now	stained	red	with	blood.

He	unsheathes	his	knife	and	prepares	to	make	the	killing	blow.	Throughout	this	period,	VICTOR	tries	to	stop
RAPHAEL,	often	unsuccessfully.	

accel.

Just	as	he	begins	to	throw	another	punch,	RAPHAEL	dodges	it,	grabs	a	frying	pan,	and	hits	CHARLES	three	times	over	the
head	with	it	before	throwing	it	to	the	floor.

rit.

CHARLES	begins	to	gain	the	upper	hand	as	he	pushes	RAPHAEL
against	the	kitchen	counter.
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Melancholic	(	=	56)

rit.

ALICE,	in	a	traumatized	state,	clings	to	VICTOR	as	he	consoles	her

RAPHAEL	raises	the	blade	above	his	head,	but
VICTOR	grabs	the	revolver	and	fires	it	at	RAPHAEL 's
head,	killing	him	on	impact.	
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O.    VICTOR	nods	to	show	his	approval	of	his	newfound	duties.	CHARLES	crawls	over	to	OLIVIA’s	corpse,
the	blood	still	dripping	from	his	head.	He	holds	her	close	to	him	and	begins	to	cry.
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Hayden	Roberts
Goodbye	(Reprise)

Erin	Ledwith
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3

Adagio	molto	rubato	(	=	35)
Breaking	down,	dying	whisper

CHARLES	collapses,	dead.	





Finale Ultimo-Part 1

TACET
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Hayden	Roberts

Finale	Ultimo-Part	2
Erin	Ledwith

Vocal	Score
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Allegretto	misterioso	(		=	125)
CHARLES	begins	to	rise	up	and	stand	on	the	table,	followed	by	OLIVIA	and	RAPHAEL.
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 No	cast	members	may	be	on	stage	by	this	point.

All	cast	members	exit	in
various	different
directions.	







 3


