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. the emperorof Banjo Soloists, who is now touring the leading

st u be r theatres throdghout the United States this season, having played

, five weeks on the Keith Circuit and return d.lles given, and

is now working West on the Orpheum Circuit of fifteen weeks,

to the Pacific Coast, being the only single banjoist to successfully achieve this remarkable
tour of the continent.

Fred Stuber is without doubt the best outfitted banjoist on the vaudeville stage. Having
during the past season purchased four of the celebrated “FAIRBANKS”’ Electric Banjos,
the last one being the “WHYTE LAYDIE,” new style, $100 instrument; as he plays with
full orchestra accompaniment his positich requires that no mistakes be made in the selection
of an instrument to meet all requirements in all conditions.

For full particulars concerning these instruments and illustrated catalog, address

The A. C. Fairbanks Co., Mfrs.,

786 Washington St. Boston, Mass.

“C. L. P.”” Brand Genuine Tortoise Shell Mandolin Pick

Quality the highest. .Perfection in shape and

finish. None better can be produced at any price.

Each Pick is 'stamped “C. L. P.”

Made in two sizes—No. I, small. No. 2, medium. Price 35 cents
per % dozen. 6o cents per dozen. Single Picks, 10 cents each

**C. L. P.”’ Banjo Bridges. rinsnes, 5¢ each;

5oc per doz.  C. L. PARTEE MUSIC CO.,
5B Fourteenth St., (near Fifth Ave ¥ New York

Extraordinary Barcain Offer

American Conservatory Mandolin

Method . $1.00
Pettine’s Modern Mandolln Method.
Part | 1.00
Pettine's Modern Mandolln Mathod
Part Il . 1.00 Simplest and qulckest tail piece on the market
Pettine's Duo Style ‘of Mandoiin Every teacher can sell them at sight.
Playing . .75 35 cents retail, send stamps.
American Conservatory Gultar .
Method . 1.00 THE A. C. FAIRBANKS CO.
American Conse rvato ry Banjo 756 Washington Street, BOSTON, MASS,
Method . 1.00 R
Practical Hints on Modern Mando— i
lin Playing . .50

Pra';:l:;laringths on Modarn Gultar el Are You Loolqng

Pracioal Hinw on Masem e L] Hos Somethmg New ?

One Year's Subscrlptlon to The

Cadenza & 3 1.00 Send for our Free Supplement of Popular
—_— and Classic Music of all publishers, and keep
$8.25 posted on New IMusic that takes,
The whole sent postpaid on receipt of Zither and Mandolin Music & Speclalty
$5.00 cash with order. | High Grade Instruments and Strings
at Lowest Prices. CaraLoue Frek,
Those who are already subscribers to Tir Cavgxza, but DO
wish to obtain the ubove listed books, may deduct so cents and THEO RE LOHR
remit us $4.50 for the collection, | | 286 Grand Street NEW YORK

When writing to advertisers please mention The Cadensa.
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COAL

That is the article that warms us in
winter, hut Cole 15 the name that
warms the banjo player’s heart as he
thinks of Cole’s famous Eclipse Banjo

WOOD :

Such as Mahogany, Cherry, Spruce,
Spanish Cedar, Maple, Ebony and
Rosewood.. All of the very
quality and selected with the greatest
care, is used in the Manufacture of
our goods.

best

GAS -

Of course that is what much of the

talk about banjos, mandolins, and |
alk |

guitars amounts to. But we’
facts backed up by evidence about
our goods and little

Electric Light

your way if you want to know where
to get the best banjo, mandolin or
guitar.

can throw a

Cole’s Eclipse Banjo
Coles’ Imperial Mandolin
Cole's Boston Guitar

Cole’'s Famous Direct Vibrating
Bridge

W. A. COLE
179 TREMONT ST.. BOSTON, MASS.

READY
e Mot
10 Orelestea £l

Containing 17 Excellent
Copyright Compositions

INSTRUMENTATION AND PRICES

Solo Mandolin or Ist Violin $0.50
2d Mandolin 50
3d Mandolin 50

Mandola (Octave Tuning) - - 5

Solo Banjo 50
Banjo Accompaniment 50
Guitar Accompaniment 50
Piano Accompaniment .50
Flute Obligato .50
'Celle Obligato . 50
Playable in any Combination Desired
I'hi alar number (No 3) will lie sent, postage o1
express free, to any address sending 4o cents tor cach
d e 7 rder seaches us not later
110
.
We have many other fine works for Mandolin, Ranjoar
Guitar Orchestra which have d withi montl

end your fuil ac

Waltet Jacobs, Music Publisher

165 Tremont Street, Boston, Mass.

When writing to advertisers please mention The Cadenza.
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| Extraordinary Bargain Offer

SEASON
l 1901-02.
| A
‘ American Conservatory Mandolin
Method . $1.00 CONCERTS
Pettine’s Modern Mandolln Method. OR
| Part | 1.00 Y
| Pettine's Modern Mandolln Method RECITALS
I Part 11 1.00
| Pettine’s Duo Styla of Mandclln it i z
| Playing . .75
American Conservatory Gultar - e \\'\.0
Method 3 1.00 e
American Consarvatory Banjo

Method . 1.00 ? Tl
Practical Hints on Modern Mando- Sz? taly’s
lin Playing . .50 G‘ e
Practical Hints on Modern Guitar Greatest Mandolinist

|

Practical Hints on Modern Banjo |
Playing . .50 | || After this Season, Sig. Pettine will not be
One Year's Subscrlptlon to The | [l heard in this country for two or three years.

Cadenza . : 1.00 |

Make arraogements now, or you will lose
$8.25 | the opportunity of hearing such an artist.
For terms and dates, address

The whole sent postpaid on receipt of
$5.00 cash with order. GIUSEPPE PETTINE
care of The Cadenza,
5 East J4th Strezt, 4 & NEW YORK

\
! Playing . .50
|
{
|
|
|
i

wish to obtain the above listed books, may deduct so cents and

|
- 9 ~ |
Those who are already subscribers to Thi CADENZA, but |
: : |
remit us $4.50 for the collection. |

SAMUEL SIEGEL

America’s Foremost
Mandolin Soloist

Now booking engage-
| ments for SEASON 1901~
| 02. For dates, terms;

samples of advertising

matter, address

SAMUEL SIEGEL
Care of The Cadenza,
5 E. 14th St,, New York City

createst  COMPOSIA WAT T Uniyersal
Success COMPOSIA WALTZ Favorite
Introducing Rubinstein’s M:Iody in F, “Love’s Old Sweet
Song'’ and ‘* The Palms.”
e 1t or and Mand, & G, or P, 40 to 7oc.; Orch. or Band 75 to $1.50
40 to 7
C ur Or an]O «Lead Kindly Light” and ¢ Nearer My God to Thee”
‘With Pres, McKinley's Portrait, Autograph and Career
Text and Piano acc. only 10 cents, postpaid,
;: the Inn;l»omw‘ltl most po“srflul :‘nd s“ede'%l tnnted Orders for Music, Strings and Merchandise at cut rates,
anjo in the world. 1902 model is the acme of artistic
perfection and pt‘)‘sltl'vely the <&r&)ngrslt banjo 1n t;l\ls- Wm. H. Kruse 593 Evcrgreen Av. Br00klynv N Y
tence. Made of the choicest woods and constructed on o —
entirely ?clw Jn\ncm}jez I~ ndorsed by leading OUR 1902 LEADERS
teacners of the and Canada.
Price, $75. Teachers and dealers, write for dis- Knell's lns!rucuv_c !l;l:‘?'?t::cil“e;h:::c"l‘m:l book for begin-
~———"=__ count and full description. 38 Graduated exercis I'nu:l studies 1o steengthen and develop
L. D. BURFORD, Manufacturer, clehand, SSample copy. 20 cte
Branzoli's new and revised edition for Mandolin, $r.
Office—19 Huron Block, TO[ IDO O Knell” srl:;,:\dlchrll .xn."anm llneulshll nc,lhe('emlor;emgnl utgﬁ ading
7 ) teachers throughout the Country
Factory—632 Hicks Strcet. RESONA STRINGR for all stringed istruments. Sample
orders at very low figures. Try them,
CHARLES H. FISCHER, 1710 Chestnut St., Phila., Pa_
When writing to advertisers please mention The Cadensa.
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The following List is the most popular small Calalogu of Mandolin, Guilar and Banjo Music cver Dublished!

The sales of mul{oull the lehctionl lnchulod have reached into the thousands of coplex. While a few such as Columbian

Itz, Carni: Venice, Uni
i yed l.hr. sale tvh:n?ny o:hex?:fmlln‘:l

ity Waltz, and others have
blications.

Second mandolin ....
Banjo
ROM Nw(l'.’!'.cluir)-—m

MANDOLIN MUSIC

lu'x

hree M lins
¥ ot PULKKA—easy

Third mandolin ..
SILVERY WAVES WAL’

BELLA BOCCA TZ ?
C. L. Partee J. E. Agnew
Two Mandolins an ﬂnl ........ .50 Mandolin and_guitar. 6
BOCCACCIO MARC xbup Betoad maktaalt S
medium . Partee dolin GG
Mandnlm ‘and guitar.. SOUVENIR MARCH. i
BLUL B’ELLb Ol" :.COl‘LAng
(Var'd)—difficul W

Mandolln solo vdth guhar ace.

M d l  guitar ani 1.00
CA!:I&IOV‘R S vx-.Nfcz Wged)
d W Bes

andolln solo with guitar acc.
N0 ACC.-~oas sncososnca

Mandolm. guitar and piano .

COLUMBIAN GALLOPAD

Marndolin and guitar...
Two Mandolins and guitar
Three mandolins and guitar ..
Three mandolins, guitar

.10
(,U(.Kb() POLKA—easy AT Ludmg
Mandolin and guit: .30

Mandolin and .ulur

Second mando!
TRAUMEREL (Sehumlnn)-—medmm
o C. L. Partee
.40

.
Tony Biehl
ven 40

Two mandolins and guitar......
UNIVERSITY WALTZ—eas;

Mandolin and guitar
Second mandolin
Third mandolin

WEKOTA MARCH

Mandolin and guitar
ond mandolin .

and

DE_COON rOWN JUBILEE CAI\E Third: mandolin
ALK nac fans BROWNIE PRINCESS ‘WALTZ—
1i .30 1 Van L. Farnnd
(S;el::‘?:;l a"c',?;,ﬂ}’,a £ Mandolin -nd l‘““" 40
Piano accompamment 49 Second m: . .20

Banjo plrl
GUITAR MUSIG

Banjo solo p:
Playable in nll ‘combinations, kegulu
Orchestra parts or_full arrangement can
be used in ¢ :mbmatmn with the mandolin,
guitar and banjo
EL CEFIRO SC HOT‘I’ISCHE—-
medium. Lomb:

A MELODY IN C—medium.
W. T. Beu

term euo)—dﬁcult P. W. Newton

Guitar solo . 40
CHARMING MAY WALTZ casy.
H. C Truuell

3°
OR TWO Guitar
FANTASIA (Believe Me, etcL (ur'd)
difficult.

V L. Farrand
Mandolin and

ANJO MuUSsIC
APRIL SHOWERS SCHOTTISCHE
W. S. Curdy
Bocd'Accxo "MARCH difficuit.”
C.
Banjo solo ..
Second banjo
CHICKASAW J
Banjo duet ..
COLUMBIAN
Banjo solo ............

DE COONTOWN JUBILEE CAKE
-mediui L. Parte

.

Bln;o lolo sensn . .o
Banjo ln“

EUCLID GRAND MARCH—mdmm.

F. M. Planque

Banjo solo ..
Second banjo
Guitar acc,

Piano ace. .
EXPOSITION
medium.
Banjo duet .
Guitar

Banjo“solo ....... ssses B0
FLORA MAZURKA—easy
{’ S. thter

Ftl’lnnjo ............
N ON THE BRI —
d STOL éMcdleE)

Bln o ...............
HAZEL‘ FERN MAZURKA—medhm.
jF. M. Planque

0

Ban;eaunne and b
Guitar a

Piano lcc
First banj
Piccolo banjo

Banjo due
XMPERIAL GAVOTTK—gedhlm.

d mandolin. 20 _ Guitar 8010 ........0 Sle o shis, .so
Bagno Part.ece osee GAVOTTE MIGNON—medium, Banfoasio .. Carvent‘e;
HOML thEET H ST Ar: (riAm“ Jacobi  Second banjo 20
uitar solo, duet or trio. =
Mandohn solo with guitar %o LANNER WALTZ MOTIF 35 MAY FESTIVAL “A‘,‘A,Cﬂ—me'gm;
ll:i‘“d TR AL e n R. M. Tyrrell  Banjo duet ........ i 4:
olin, guitar and pi: uitar 8010 .......... cessases o2 4
LA aEAvomrA scuo‘rrlscnn— LOVE'S REPLY_medium, S MIGNONETTE WALTZ—euL
mediu J. E. Agnew W. G. Brandenburg  Banio and guitar Partee
Mandulm ‘and guitar.. . .40 - Guitar 8010 ....ceaneie.s ON T’ E BO{I“L 30
lb’?cond mandolin. -20 MY OLD KBNTUCKY HOMEévlr'dg :& T EVARR %!'ARCH—-
an
LA SERFNAIA WALTZ Ajnone)—- Guiu s e, B"‘jﬂ solo :
ediu! MIGNONETTE WALTZ eas anjo duet
T':o man%ﬂln‘;,:xlg%t;tar.é&i ..... s e ﬂ Partee ONOHFONL‘(”.ARCH 0!
LA BONI —medium, ces 38
C. L. Part PLEASURES 0 A- Banjo
Mandolin and guitac bt o VOTTE~ C. Trasell ONLY 'ro NIGHT scnorrrscnn.
Second 30 _ Guitar solo or duet....... sees 435
ELANLOLIA Spanish m THE ANGBLUS GAVO'ITE—euy Banjo duet ............ =i
* ( pan ¢ J. L ncb rdzro R. M. Tyrrell POLKA “THE C.ADENZA"
Mando“n ‘and guitar.........c.... .40 _ Guitar 8010 .......i...is cetecs 425

Second mandolin
OVERTURE THE WANDFRER—
A D. Amsden

l\landohnandz\utar YrRs

Guita
TO TsldI‘! POREST MARCH—

Trussel

40

Banjo solo vesrens
PREMIERE SCKOTI‘ISCHE—:.-”

Blmo L S S
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A Gem for the Season 1901-1902——The Latest Instrumental Novelty

EVANGELINE

By C. E. POMEROY"
Composer of ‘‘Ilerry [lonks Caprice '’ and other famous successes

FOR PIANO SOLO, MILITARY BAND, ORCHESTRA, AND FULL MANDOLIN AND BANJO ORCHESTRA
INSTRUMENTATION AND PRICES:

RIERORON0 oo kv i e 50 Violin or Mandolin and Piano . 1 00 Flute Obligato . . . . . . . 25
GuitarBole . . .. iu 40 2d Violin or Mandolin . . 30 'Cello Obligato . . . . . . . 25
Two Guitars 70 8d Violin or Mandolin and Any Orchestral Instrument ., . 25
Ranjo Solo 40 L ) e S 30 Full Orchestra . .. . . . . . 00
Two B-u]ou 70 Guitar Accompaniment . . . 30 Vielin, Cornetand Plavo . . . 75
Banjo and Pia . . 100 Banjo'Accompaniment . . . . 30 Full MilitaryBand . . . . . 7%
Violin or llndolln nolo . . 40 Piano Accompaniment . . 6o

SEND ONE-HALF MARKED PRICES

Now being played by the leading bands and orchestras with great success. « A first.class number—
moderately easy, yet thoroughly musical. Catchy, but not trashy. An enduring number that will be
popular for a long time to come.

Send your orders now and have it on hand when your customers call for it.  Ziberal discounts to the trade

C. L. PARTEE MUSIC CO., Publishers
5 EAST FOURTEENTH STREET, NEW YORK CITY

Music Publishers, Jobbers and Importers. ‘ National Headquarters ’’
for everything in the Violin, Mandolin, Guitar and Banjo line

ﬁﬁnﬂ's Duo Style of Mandulinl’lay‘lng§ Mandolin Memories

Introducing Pizzicato, melody with accompaniment,
BY SATMUEL ADELSTEIN

duo, trio and quartette torms of playing.

Price, 75 cents, net.

Every mandolin player should have this work, Every teacher o . )
should supply it to his pupils. It is indispensable. | A Descriptive and Practical Treatise

[ on the Mandolin and Kindred
| Instruments. T S

PETTINE'S MODERN MANDOLIN METHOD 3

Illustrated from original drawmgs

i v o BB RRAR RO s, S S Price, net, $1.00
= ..Price, net, 1.00 | and photographs.
Part 111, L s £ TR Price, net, .75
Part 111 is the same as Pettine’s Duo Style | The handsomest and most valuable
of Maidalin Elaying. | bookletever published on the subject.
LEvery Mandolinist should 0SSess
TWO NEW_MANDOLIN DUOS ey =
BY SIGNOR PETTINE ;
¢ Longing ""—duo for one mandolin ............ $0.40 | Price 50 Cents net, postpaid.
. Old Black Joe ""—duo for one mandolin....... .30 | No Discount

C. L. PARTEE MUSIC CO., Publishers, ; FOR SALE BY
' 5 East 14th Street, near Fifth Ave., '1C. L. PARTEE MUSIC CO.
NEW YORK. NEW YORK CITY

|
Write for Catalogue and Terms, |
When writing to advertisers please mention The Cadensza.
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PARTEES e

N |
AMERICAN [

EAH WANDOL,
SERVAICRY [ o
p PLAYING,
en “ Mandolin, Price 50c Eact.

are three of the
most unique,
original and
useful little
hooks of *
the century.
By the eminent
author and ed-
itor, Clarence
L. Partee.

They are invaluable and indispensable to the am-

For a two cent stamp we will mail | ateur, student or artist, containing a quantity of
you descriptive cirenlars.catalogues | most valuable information that cannot be foundin
i'.}’,;"f.‘},?‘c';‘l:‘f,;'{iﬁr;,'{.“b‘.&'.‘.t'h,'[,‘,,_“ 4 any other books. & For a.two cent stamp we will
mail you descriptive catalogues, price lists and
cnmp?cte information concerning our famous pub-
‘ications.

Guitar and

Banjo Methods

ARE PRE-ENINENTLY
THE BEST STANDARD
3 INSTRUCTION BOOKS OF THE TIME.
Concise, explicit and thor.
7 oughly up to date—they are the
most practical, scientific and
p ive ever p hed.

e e

SPECIAL FOR MANDOLINISTS

Valuable Educational Works

Pettine’s Duo Style of Mandolin Playing

Introducing Pizzicato, melody with accompaniment, duo, trio and quartette forms of playing.
rice, net, 75 cents.
Every mandolin player should have this work. Every teacher should supply it to his pupils. It is indispensable.

+d

£33 2.2.0.2.2.2.2.2.2.2.2.2.2 2,24

5Part 1. —Price, net, $1.00.
PETTINE’S MODERN MANDOLIN METHOD < Part II. —Price, net, 1.00.

Part III.—Price, net, .75.
Part III. is the same as Pettine’s Duo Style of Mandolin Playing.

TWO NEW MANDOLIN DUOS BY SIGNOR PETTINE
“Longing”—duo for one mandolin: «coovvriiriininiiiniiiiiiiiiiiiiiiiiii i, $0.40
“Old Black Joe”—duo for one mandolin < cvecveciiniiiiiieierniitiitiinitiiiiineenas

L2 2. 2.2 2.2.2.2.2.2.2.2.2.2.2.2.2.8.2.2.2.2.2.2.2.}

C. L. PARTEE MUSIC CO., Publishers,
5 East 14th Street, near Fifth Ave., New York

‘Write for Catalogue and Terms.

NN KXY ORI YRR

HNNNX

1

ook ok dokkodk Aok ook Ak Aok ok Aok
When writing to advertisers please mention The Cadensza.
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McPHERSON'S
TREMOLO 4
PLATE #

For MANDOLIN
PLAYERS

FRANK 6. McPHERSON.

An Accurate Guide
for the Plectrum

McPHEARSON'S ||
MANDOLIN MADE OF FINEST EBONY.
A SMOOTH EVEN TREMOLO
TREMOLO, EASILY PLATE A& HANDSOME IN
AND QmCKLY AC- Pat. Applied h:r‘ APPEARANCE.

QUIRED. WILL FIT ANY MANDOLIN.,

EASILY ADJUSTED
TO ANY HEIGHT
OF STRINGS.

TIME SAVED IN LEARNING
THE MANDOLIN.

EQUALLY VALUABLE TO BEGINNERS OR
ADVANCED PLAYERS.

Without this plate the beginner may struggle for a year or more and perhaps
never overcome an awkward manipulation of the plectrum.

The advanced mandolin player will find the tremolo plate a wonderful aid in
duo and quartet forms of playing.

The teacher can realize the importance of this aid in picking the mandolin
and should insist upon all pupils using the plate.

PRICE, 50 CENTS.

FOR SALE BY ALL DEALERS, or sent postpaid on receipt of price.

MANUFACTURED BY FACTORY !

ADAMS BROS. & CO. @ DWIGHT, ILLINOIS,

When writing to advertisers please mention The Cadenza.
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The Truax Adjustable Bridge

Will Make Your Mandolin or Guitar True in
All Positions.

Used by Siegel, Pettine, and other leading players.
Without the Truax Bridge your instrument is not true in all
positions. Send tor our descriptive circular. It tells you
why your instrument is not true; how to test your instru-
ment: how the Truax Bridge corrects the tone; proper
adjustment of strings: and other information valuable to
mandolin and guitar players.

Miss HiLpA HEMPEL, America's greatest Lady Mando-
linist, says:

*“Your bridge is certainly an improvement towards tuning
the mandolin correctly. I find it very important tor all mandolin
players, and highly recommend it.”

TRUAX ADJUSTABLE BRIDGE CO, Battle Creek, Mich

THE CUILD.

For a while you can obtain copies of Stewart's
Journal, containing the Progress Reports of
1900 and 1901 for $1.00. Address,

C. L. PARTEE MUSIC CO., 5 E. 14th St., New York City.

Broadway Mandolin

... Collection No. 2
For Mandolin or Two Mandolins, Guitar & Piano

Contains all the latest big hits, including ** Mamie,” *‘Doll
Gray."” *‘‘Mr. Volunteer,” (Paul Dresser), ‘I Can't Tell
whx I Love You, But I Do,"” ‘“‘Sweet Annie Moore,"’
and fifteen other big hits,

SEND FOR IT NOW.

Price, (special) any part, except piano, 25 cents each, net;
piano part, 50 cents, wef,

Sheet Music for Mandolin and Mandolin Clubs.
“Ain't Dat A Shame”

‘ Mamie”

* When Mr. 8hakespeare Comes To Town”

““Sweet Annie Moore,” Waltzs

““When the Blue Sky Turns to Gold"”

; ‘*Mr. Volunteer”

‘“‘Good Bye, Dolly Gray” .

“Just Because She Made Dem Goo Goo Eyes”

Special price on above,Solo or 1st Mandolin part, 15 cents each,
net; 15t and 2d Mandolin, 18t Mandolinand Piano or 1st Mando-
lin and Guitar, 20 cents each, neZ; two Mandolins and Piano or
two Mandolins and Guitar, 25 cents each, nez; with Banjo part
additional, 5 cents extra; Banjo Solo part, 15 cents each, mef.

If you play & Mandolin, Banjo, Guiter or
Vloyn, send us your name and ad-

ress; we have something that
will interest you.

HOWLEY, HAVILAND & DRESSER,
1260-1266 Broadway, New York City.

When ordering, kindly mention Thr CADENZA,

The revolving lens sweeps from side to side and makes in

ome picture more than your two eyes can take; or,
stop tﬁ y places (see dotted l'mcs‘) and take

e lens at five different

onlv- just as much of the view as you want to.

you can

No wasted film, the

. is the most | camera ever inv
Al Vlsta allow big discounts to a customer orderihg a ca
- supplies) direct. We also sell on easy installments,
80 there’s no reason why everybody can't own the best camera, in reality *‘#ke best five

cameras in one at the price of one.”
and gives samples of the work they do.

MULTISCOPE AND FILM CO., - -
1239 Jefferson Street

Our catalogue shows all the st

les and sizes we make,

- Burlington, Wis.

When writing to advertisers please mention The Cadensa.
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Y
@Sectional Bookcases

One section, or a dozen —but only what you zc(uzlly require. The man
with but a score of books needs a_bookcase, but he doesn’t want Javning space
waiting, lnr bouka, nor piles of books yawning for

space. *Sectional Bookcases are made
especially fur lhose desiring finely finished, perfect
fitting cases,—they /i7, no matter whether you buy
them all at once, or section by section months apart.
Physicians use them for i ipstrument cases, also—Den=

* tists find them of inestimable value for the same
purpose — Jewelers have found there is nothing
more practical or economical for display cases —
Druggists buy them to display their fine prepara-
tions in — Grocers use them for showing off fancy
groceries. Correspondence with dealers regarding
agencies is requested.

Send for Cat. 32.—

AWMAN & ERBE MFG. CO., Rochester, N. Y.

Branches and Agencies In all the principal citi

@

A Comfort T - '
For Musicians BEST YET

is the
Comfort
Music o @

e MANDOLIN FOLIO.

27 Pieces. All Hits!

Patent
Applied

e PRICE, 25 Cents a cory

ALSO PUBLISHED FOR

PRICE, 50 Cents 2d Mandolin . . . . Price, 25 cents

Guitar Aocompqmmenl . e Price, 25 cents
WORTH:$100.00/IN COrIEORT Piano Accompaniment . . Prica', 50 cents

Remit in stamps, cqin, or Money Order to

LEO. FEIST, Publisher,

(Successor to FrisT & FRANKENTHALER)

| C36 West 28th Street, NEW YORK

Dealers and Teachers write for Special Prices.

Comfort Music Stand Co
355 Pleasant Ave., &+ NEW YORK

When writing to advertisers please mention The Cadensza.
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NOTICE

J. G. SCHROEDER

10 E. 17th S, New York

Has made a number of fine Mandolins, which willJbe sold at
less than cost while they last, no pains or expense having been
spared to make this the greatest advertisement sale ever known
This is mainly intended for Professionals not acquainted with the
merits ot my instruments, -
DESCRIPTION

Made on my special solo model, 17 rosewood ribs, with white
veneer between. Top, fine old spruce, Mahogany neck, Ebony
fingerboard, with pearl positions and solid German silver frets
Edge of body bound with ivorine and lancy wood. Sound hole
nicely inlaid and edge bound with ivorine. Head extra veneered
with fine engraved machine and tailpiece. Fine inlaid guard,
plate.

Price, $10.00—W ith Leather Case, $13.50
Worth $25.00

Money must be sent with order, If not satistactory 1 will
consider 1t a favor to have it returned at my expense,

Buzz! Buzz! Buzz!

The Red-Strand Banjo 4th does not Buzz, is practically non-

stretchimg. Holds tooe in 5 to 15 minutes. Best tone. Most

urable string on-earth, fuli length, 40 inches. Tunes to high

s with-ease. You i

if your Banjo is equipped with a Bacon Neverslip Bridge,
which no other Bridge can give you, as 1t does not slip.

Sample String of Bridge, by Mail 10 Cents

W. H. JOHNSON, Sole Manuf’r, Brandon, Vt.

Our Royal Octavo Edition

Finest Paper
Handsomest Edition
Elegant Titles

Every Body Whistle
‘Across THE

N -

“Across the
Missouri”’

Most Popular March Two-
Step Published.

Mandolin and Guitar...... $o.25
2 Mandolins and Guitar
Mandolin and Piano..

2 Mandolins and Piano.
Mandolin Solo . .
Guitar Solo .
Guitar Duet.
Banjo Solo..
Piano Accompaniment

One of the irreishible
melodies. Immensely
popular with Bands,
Orchestras,and

Violin‘and Piano ...... a5

! Violin, Cornet and Piano.. .3
Flute, 'Cello and

other extra parts, 1oc. each,

Piano Solo, 50c.
Band, 50c.

~ THE BOND
Catalogs Free

Ofrchestra, 75¢c.
All Reliable Dealers.

riusic co.
YORK, NEBRASKA

“When writing to -dveniurlvplun mention The

have a certain confidence of execution |

NOW ACCEPTING ENGAGEMENTS
VESS L. OSSMAN

The WORLD-FAMOUS
BANJOIST
Sclected as the REPRESENTA-
TIVE BANJO SOLOIST OF AMERICA,
at National Export Exposition,
Philadelplna, Pa., Oct, 24th, 1899,

Greatest Rm:op—;i—an Accorded an
American in London.—* BaxJo
WORLD,” London, England, May
10th, 1900.

WRITE FOR OPENITIME.

A.B. C. BUILDING
67-69 W. 125th Street

New York City

Popular Mandolin jand Guitar Numbes

Superb Edition, arr. by Louis Tocaben.

Georgia Peaches—Characteristic march, = AQaiser
Waltzes—Dreams of Love, - - Kaiser
Gavotte—Thine Eyes so Blue, - Kaiser

Mandolin solo, 3oc; 2 mandolins, 4oc; mandolin and
guitar, 4oc; mandolin and piano, 4oc; two mandolins
and piann, so¢; two mandolins and guitar. soc: man-
dolin guitar and piano, 65¢c; two mandolins, guitar

and piano, 73¢, .
Sent, postpaid, on receipt of one-half marked prices.

JOS. J. KAISER MUSIC CO.,

40 W. 28th St., New York City.

IL USTRA Ladder of Eight
Octa ano or Organ Chart, Puzzle and I'wo Years’
Study. 10cents, Johun Picht, 73 Avenue C, New York.

Hand, Fence,

Attention, Music Dealers!

The greatest set of Waltzes ever published

The JANET WALTZES
By A R. Zita. (The Prettiest Ever Writlen.) Send
14 cents for Sample Piano Solo Copy. Orchestra
| leaders send 30 cents for Full Orchestration, direct to the

| UNION MUSIC CO., Albany, N. Y.

SPEAKING oF EVOLUTION

There is as much difference be-
tween the Daynor of to-day and
the Banjo of yesterday, as there
is between the man and the

monkey, -

FRED. GRETSCH
SOLE MAKER

104-108 So. 4th St.
BROOKLYN, N. Y.

Send us a postal card and
we'll tell you all about it,

Cadenza.
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The American Guild of Banjoists,

Mandolinists and Guitarists.

A Report on the Preliminary Work
Accomplished and Prospectus of the
Future Work to be Undertaken
by the Guild.

By Crarence L, Partee, Editor THE CADENZA.
™ Read before the Guild and visiting pi
at Boston, Mass,, January 22, gos,

The idea of establishing a Guild of this
nature was conceived about two years ago
by my esteemed colleague, Mr. Charles
Morris. My co-operation and assistance
was sought and, after a meeting had been
arranged between us-in New York City,
every aspect of the matter was fully dis-
cussed and debated, with the result that I
heartily endorsed the proposed organiza-
tion as being calculated to fill a long-felt
want in the profession, and agreed to do
everything in my power to promote and
foster the growth of the Guild.

We decided that the first step must be to
secure members, or rather applicants for
membership, and with that end in view we
jointly prepared a Prospectus containing
a Preamble concerning the origin of the
banjo, mandolin and guitar, their evolu-
tion, popularity and standing at that time;
also setting forth the purposes of the or-
ganization, as follows:

NEED AND OBJECT OF THE GUILD.

So far as known to the promoters of the
American Guild of Banjoists, Mandolinists
and Guitarists, there is not a recognized
college, school, or guild in the United
States which has the chartered right to in-
stitute examinations and grant diplomas to
teachers and graduates of the banjo, man-
dolin and guitar.

This Guild intends to operate under a
charter which will give authority to grant
diplomas in every State of the Union.

The objects and purposes of the Guild
are herewith briefly set forth:

(a) To further advance the interests of
the instruments in their literature, music
and manufacture.

(b) To set the standard of competence,
and establish a higher average of ability
among those desiring to teach.

(¢) To provide a bureau of acknowl-
edged authority on technical and all other
questions relating to the instruments and
their study.

(d) To conduct examinations, and grant
diplomas throughout the United States.

Mr. Morris and I constituted ourselves
temporary Secretaries to the Guild, for the
purpose of receiving membership applica-
tions by mail, and appointed Mr. Fred C.
Meyer, of Philadelpha; Mr. C. C. Adams,
of Dwight, Ill., and Mr. Chas. F. Graeber,
of San Francisco, as Assistant Secretaries,
in order that they might also receive mem-
bership aﬁplicatio_ns from those desiring to
join the Guild.

The Prospectus also contained a blank
membership contract, which the applicant
was required to sign and return to one of
the Secretaries, said applicant agreeing to
pay annual dues of $1.00 per year on de-
mand. No money was to have been re-
ceived (and none has been received) until
the organization could be effected and offi-
cers ‘elected to take charge of the financial
and other details of the Guild. It is the
purpose of . this meeting to complete the
organization and/get down to actual work,
as soon as possible.

Plates were made of the Prospectus and
copies printed, which were mailed to pro
fessionals and others throughout the coun
try. The same was also published in Tu
CapENZzA, Stewart’s Journal and other pa
pers, and given the widest publicity pos
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sible. Up to this date one hundred and
forty-nine applications for membership have
been received. The majority of these ap-
plications were sent to myself and Mr.
Morris, although the other Secretaries re-
ceived some applications and forwarded
them to headquarters, at 5 East Fourteenth
Street, New York.

The prime object of the Guild being to
advance the standard of competence among
the profession, it was specified and under-
stood that the membership applications
would only be received conditional upon
the applicants being able to successfully
pass the examinations which will be insti-
tuted by the Guild to prove their fitness for
membership; so that, to be accurate, it
must be stated that this meeting is the first
actual step in organizing. For the past
two years, the Secretaries have been en-
gaged in making the project known to the
trade, the profession and the public gener-
ally, however, so that much of importance
has been accomplished in a preliminary
way. e

The entire expense attached to the pre-
liminary work has been borne thus far by
Mr. Morris and myself, largely by Mr.
Morris, and has included the cost of mak-
ing plates, printing of circulars, cost of cor-
respondence, including stationery, postage-
stamps, distributing circulars, etc.

The foregoing will give a brief idea of
the aims of the Guild, and shows just what
has been done thus far. We are here to-
day to organize, and we ask your co-oper-
ation. The cause is worthy and the main
objects most laudable; the smaller details,
if any difference of opinion exists regard-
ing them, can easily be adjusted and ar-
ranged after the Guild is fully launched.
The first requisite is membership, and we
ask those present, who are not already
members, to sign to-day.

“The order of procedure, I would sug-
gest, should be as follows:

First, the enrollment of members.

9 (3 !

Second, the nomination and election of
officers.

Third, the appointing of a committee to
pass on technical questions, examinations,
etc,

Fourth, the adoption of rules and regu-
lations, constitution and by-laws.

Fifth, the obtaining of a charter giving
the right to grant diplomas.

Sixth, the pushing of the Guild to prom-

inence through interesting the prominent
manufacturers, publishers, universities and
conservatories in the Guild, and obtaining
their active and moral support.

The officers necessary to the manage-
ment of the Guild will be a president, sec-
retary and treasurer; said offices of secre-
tary and treasurer to be given to one com-
petent man, who will act in the capacity
of both. Also a committee of about five
eminent men of the profession, to act in
the matter of discussing and adjusting
technical and other questions which may
arise after the Guild is organized. It is
desirable that the members of this commit-
tee be all residents of New York City, in
order that they can meet often without in-
convenience and confer at the headquar-
ters, 5 East Fourteenth Street, New York.

The obtaining of a charter will cost
$100 exclusive of attorney’s fees, .and
the proper advertising and promoting of
the Guild for the general welfare of the
profession and trade, the preparing and
printing of examination papers, cost of cir-
cularizing, printing, postage, etc., etc., as
well as the salaries of the secretary and as-
sistant (upon whom will devolve all the
actual work in connection with the Guild),
will amount to a considerable sum for the
first year. To be successful in every way,
the Guild must be assured of proper finan-
cial support; and if results of importance
are to be accomplished, the necessary cash
to carry on the work is the first consider-
ation.

In view of the expense connected with
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the organization, it has been thou&ht ad-
visable to raise the membership fee t6 $2.00
per year; but that is a matter which may
be discussed and decided at this meeting.

It is also the plan to induce the leading
and representative manufacturers and mu-
sic publishers, owners of patents,.etc., to
join the Guild as honorary members at an
 annual fee of $10. Necessarily, the
largest share of support must and should
come from the prominent members of the
music trades, because the organization is
vital to their interests, and, from a busi-
ness standpoint, they are the ones who will
benefit the most. As relatés to the profes-
sion, the artistic attainments and the adop-
tion of a fixed standard will be the first
consideration, although the financial inter-
ests of all the members will certainly be
enhanced by association with the organi-
zation. In other words, the members of
the profession and music tradés can work
together, to the mutual interests of all
concerned, through their association with
the Guild.

It will be the purpose to print lists of
the members and distribute them widely.
In that way, publicity and advertising for
the profession and trade will be gained
which cannot fail to be generally beneficial.
The Guild members will, of course, use
and endorse the products of the represen-
tative firms which join us.

In regard to the synopsis of the required
examinations which Guild members should
pass, proposed by myself and published in
Tre CADENZA some time ago, it has been
suggested that the same was too severe
and strict to be practical for a beginning.
This is no doubt true, but is a matter which
can be quickly settled by a little discussion
and should be decided by the committee
proposed, after they are appointed.

There are many other points which I
might bring up to show the importance
and value of the Guild, both as a means of
developing the business to the utmost and

of advancing and enhancing the artistic
standing of its members in the community ;
in fact, the possibilities for increasing
trade, as well as to further the interests of
the members artistically, socially and mor-
ally, are almost unlimited, and the scope
of the organization will grow quickly after
it is successfully launched.

Therefore, I do not think it necessary to
add anything more to my remarks at pres-
ent. Lk

I have given a brief and concise outline
of the entire plan of management and ob-
jects of the Guild, and any minor points
will be brought out in discussion. My
valued colleague, Mr. Charles Morris, will
follow me with some appropriate remarks
and suggestions, after which I move that
we proceed at once with the business be-
fore the meeting.

A Speech.
By MRg. Cuas. MORRIS, OF PHILADELPHIA,
Delivered at the Guild Meeting.

I have to deliver a message to you from
no less distinguished gentlemen than Dr.
W. P. Wilson, Director of the Philadel-
phia Commercial Museum, and Mr. Wil-
frid H. Schoff, Secretary to the Board of
Trustees and Chief of the Foreign Depart-
ment of the Museum. These gentlemen
wish us every success in our organizing
of the Guild, believing that our aims to
spread musical knowledge, as set forth, are
praiseworthy, and that if we adhere to our
program our influence both in matters of
education and trade will be far-reaching.

I am commissioned to state that a cordial
invitation is extended to every one here toj
visit the Museum, and that whenever w
desire to meet together in Philadelphia th
Assembly Room of the Museum is at ou
free disposal, and that everything that ca
be done towards making a gathering pleas
ant there will be done.

In Mr. Partee’s able report you have lis
tened to a recital of facts which we wi
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term meat. What I have to say, I trust,
will be received as palatable dessert.
Mr. Partee makes some very kind refer-

ences to myself, but he has omitted one im- -

portant thing, namely, it was his work of
many years that made it possible for me,
or any one else, to suggest the forming of
a Guild, and also, that without him no such
point as now reached could have been at-
tained.

Notwithstanding the plain statements
hitherto made in print concerning the ob-
jects of the Guild, there have been, and are
probably still, some hazy conceptions con-
cerning said objects.

The primary object has been announced
to be an educational one, and that plain
statement carries with it the meaning that
the Guild as an institution, and all connect-
ed with it, must be condiicted on sound
business principles.

No educational movement, however good
and praiseworthy, ever yet succeeded in
thriving and accomplishing lasting restilts
if the business end was made secondary or
neglected. The disintegration of any so-
ciety soon sets in when the business end is
neglected, and so allow conflicting opin-
ions and personalities to creep in and “bob
up serenely.” The holding together of a
musical society for any length of time is
considered well-nigh impossible by the
laity, but we have the experiences of fore-
runners to guide us in our actions. We
propose to benefit by that experience in
starting with a reversal of their plans. We
put business first and sentimentality after-
wards; and keep sentimentality in its prop-
er place. By doing so, the foibles and
whims of everybody, differences and per-
sonalities are barred, and the organization
is held together by the strongest of all
cables, material interest. A sound body
iust precede the sound mind, and the cer-
tainty of material interests must precede
the attaining of intellectual benefits, and be
its incentive. -

Briefly, then, the object of the Guild is
as much to benefit its members materially
as to elevate, to bring more pupils to ca-
pable teachers, to increase demands and
create new markets for the manufacturers
and publishers; and, be it not forgotten, to
maintain the same by the use of common
sense, progressive, straightforward prac-
tices. :

To accomplish these results, it is neces-
sary that everything at the start be stand-
ardized. That the Guild itself be a stand-
ard to set other standards. That every ac-
tive member possess some qualifications,
and that all manufacturers and publishers
admitted as honorary members be those
whose products can be endorsed and rec-
ommended by the Guild. The air needs a
clearing of the. excessive over-production
of mediocrity, and we propose to make it
impossible for any individual, or set of in-
dividuals, to excavate and make under-
ground routes for themselves in order that
they may hecome included among the en-
dorsed and recommended, when they real-
ize that the Guild is a power in a legitimate
sense to the full.

It is only by standardizing that the
Guild can expect to become an influential
body. I am of opinion that complete: rec-
ognition will come the earliest from foreign
countries, for it has long been conceded
that the most important developments and

movements concerning the banjo, mandolin

and guitar must originate in this country,
it being the home of the banjo, and of the
club movement in which that instrument
plays such an important part. However
indifferently the general musical life of
this country is regarded beyond our bor-
ders, the claims of our fraternity to distinc-
tion are recognized. It is unchallenged,
and there exists a curious, interested, sort
of waiting, to see if the opportunities pre-
sented to us are to be made the most of.
That is, to seal our opportunity of making
our leadership permanent by establishing
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a standard that cannot be challenged, and
by the establishing of a.court of authority
that is regarded the very highest.

The sooner this full recognition comes
from abroad, the quicker will the people

of this country be ready to value that
which they hardly know at present they
possess.

Generally speaking, our instruments are

viewed by the laity as temporary musical
toys for the individual. Our leading solo-
ists have done great work in removing
many of these false impressions, and it
seems to me these soloists have achieved
for the banjo, mandolin and guitar what
the great violinists, etc., did earlier for
their instruments, namely, reduced the per-
centage possibilities of average . ability
among individual players by raising the
standard of what constitutes average abil-
ity. This, as much as anything else, has
helped the club movement. Violinists to-
day seek to join orchestras because the
solo quality ability is not easily attainable.
The same thing is happening with lovers of
the banjo, mandolin and guitar, and there
is an ever-growing desire to tax the capa-
bilities of the instruments in . combination.
This is progress, real progress. But who
is to direct the method of the taxing in or-
der that the best possible results may be
achieved? If we look around, we find a
great diversity of opinions, which all the
more indicates the need of a standard once
and for all, and of a central authority.
When a community sets about to organ-
ize a brass band, or an orchestra, a com-
mon rule is adopted. Reference is made
to textbooks, wherein little or no variation
is observed, for time has enabled a common
determination to be reached that provides
for the balancing of a band or orchestra
according to the number of instruments to
be employed. - Manufacturers and suppliers
of instruments know that law, and publish-
ers know it also, and are able to put out
music accordingly. It is time the law was

laid down as to what constitutes a complete
banjo, mandolin and guitar orchestra, what
are its divisions and subdivisions, balancing
methods and how the scoring is to be
done.

Another subject—THE PROPER SPHERE OF
OUR INSTRUMENTS. To my mind, they are
the instruments with which the young
should begin their musical education, al-
most without exception. Unquestionably
the times, here and abroad, are showing
that a ‘knowledge of music is more than
ever being regarded as an important, if not
indispensable, feature in the scheme of pub-
lic school education. The trouble has been,
and still is, where to begin, and what with.
Classes of children cannot be formed for
training to sing four-part songs. It is
manifestly impossible to teach instrumen-
tal music by classes unless each child has
an instrument, and the same kind of instru-
ment. It would be the height of absurdity
to attempt teaching the piano, organ, in-
struments of the violin family, brass or
reed instruments by classes, independent
of the question of enormous expense; but
there is nothing absurd, expensive, or noisy
in attempts to tedch a large or small public
school class the manipulation of either the
banjo, mandolin or. guitar, and the reading
of music by those instruments.

If the Guild formulates a detailed plan
for forming of classes in public schools as
the means of providing the admittedly de-
sired foundation of musical education, and
submits the same fo the school authorities,
and ventilates the plan' thoroughly through
the reputable press—if this be done, I say,
there seems little reason to think the idea
would not be seriously considered. There,
is a time for children to study, a time for
play, and children should study music dur-
ing study hours, not during play time. The
percentage of children who are unable, or
would be unable, to obtain serviceable in-
struments, is comparatively small.

Now, I do not wish it to be thought
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am following in the footsteps of Colonel
Sellers, a la false teeth for the Chinese, and
say, like him, “there’s millions in it.” I
merely wish to point out.that as the tend-
ency of the times is to find means whereby
music shall be included in the general
course of public school curriculums, it
would not be amiss for the Guild to indi-
cate effectual and -economical beginnings
may be made by the introduction of our in-
struments, and as the children’s interest
can be held together by the novelty of the
thing, a foundation would be laid to stand
in good stead when the children grew old-
er and elected to study more serious and
complex instruments. Of course, you will
all see that before any such move as stated
could become general, an institution must
come into existence that would have the
unquestioned right to grant credentials to
teachers in order that they satisfy the re-
quirements demanded by the school author-
ities.

It may surprise you to be told that the
standard of musical life among the people
as a whole in Australia, South Africa and
the numerous British colonies of the South-
ern Hemisphere, is higher than our own.
It is a fact, also, that these countrics m
numerous ways are ahead of Europe.
This is owing to another fact; namely, the
people, drawn from all quarters of the
Northern Hemisphere, are not of the poor-
er classes, and the concentration of many
ideas which they diffuse in those new coun-
tries tend to an all-round advance of the
body politic. Much that is both tolerated
and revered here or in Europe in art finds
no acceptance there. A complete revolu-
tion in the piano industry, and that of band
instruments, in this country must take place
before a trade of any importance can pos-
sibly set in. But no revolution in the best
makes of American banjos, mandolins and
guitars is needed. They rank the highest
to-day, and only need further introductions
and systematic pushing by the creating of

popular interest on the lines I have indi-
cated. :

Letters that have reached me from sev-
eral friends in Southern countries indicate
that while there is an ever-increasing num-
ber of devotees of the banjo, mandolin and
guitar, there exists the same lack of cohe-
sion as here, the lack of a standard, and of
some body of men to set the standard. Up
to 1896, when I last visited the countries
of the Indian Ocean, the banjo was scarce-
ly heard off the minstrel or variety stage,
the mandolin and guitar hardly at all save
by half-breeds and wandering minstrels.
The club idea has since then taken root,
and it needs tendering care through the me-
dium of such an association as we are
here now to launch upon its career. It is
worth our while at the start to begin with
the idea of the Guild becoming an institu-
tion of international importance, founding
it upon a broad constitution that will de-
mand the respect and confidence of the en-
tire English-speaking world.

I have simply indicated in the foregoing
just a little of the work that awaits accom-
plishment. The organizers of the Guild
firmly believe there is far too much work
to be done by every member of the institu-
tion, for many years to come, for there ever
to arise a single opportunity where differ-
ences between members and disintegrating
influences can show themselves. There is
no room for idleness, and the best interests
of each individual member will be best
served by working for the institution and
its policy as a whole. The promoters of
the Guild intend the institution shall be an
ever-progressive one, and it will be for the
members, each individual for himself or
herself, to decide upon the measure of their
own progression, and availing themselves
of the progressive opportunities to be pre-
sented each year.

See the March number for further par-
ticulars regarding the Guild.
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MEN INTERESTED IN THESE THREE
INSTRUMENTS FORM GUILD.

Objects, the Standardizing of Manufacture, Litera-
ture and Teaching, and the Granting of
Diplomas—Organization Effected and
Charter to Be Obtained.

The American Guild of Banjoists, Mandolinists
and Guitarists, an organization whose member-
ship is intended to include music publishers,
manufacturers and teachers of these three instru-
ments, was formally launched at a meeting held
at Hotel Marliave yesterday afternoon at which
a number of the best known men in those depart-
ments were present.

The organization has been in process for the
past two years, but not until yesterday were the
plans formulated two years ago put into effect.

The objects of the guild as set forth are to fur-
ther advance the interests of the instruments
named, in their literature, music and manufacture;
to set the standard of competence and establish a
higher average of ability among those desiring to
teach; to provide a bureau of acknowledged au-
thority on instruments and their study and to
conduct examinations and grant diplomas through-
out the United States.

After dinner, Clarence L. Partee, of New York,
called the meeting‘to order and through H. F.
Odell, of this city, presented a report on the pre-
liminary and future work of the guild.

The report credited Charles Morris, of Phila=
delphia, with beine the originator of the plan and
stated that, so far as the promoters know, there
is not a recognized college, school or guild in
the United States, which has the chartered right
to institute examinations and grant diplomas to
teachers and graduates of the banjo, mandolin
and guitar. The guild intends to operate under
a charter which will give authority to grant di-
plomas to every school in the Union.

George L. Lansing, of Boston, was called upon
to preside and introduced Charles Williams, of
Boston, to speak from the standpoint of the manu-
facturer.

Mr. Williams sald that he was thoroughly in
sympathy with the plan to form an organization,
as proposed, and with the suggestions made in
behalf of improving the quality of musical instru-
ments and perhaps of teachers. He thought,
however, that the manufacturer might be going

too near the danger point in joining the guild.

Ghe Cadenza.

‘ the guild.

He wanted those present to understand that i
joining an organization whose standard of com
petence was fixed, the concern stood in danger o
gaining the enmity of teachers not fitted to ran
as first-class, but who, from a business standpoint,
are frequently better customers than their morel
gifted associates.

Mr. Partee explained that it was not the in-
tention of the guild to bar any one at the start,
and that if teachers not as well fitted as others
were admitted an endeavor would be made to.
help them to fit themselves to enter the first-class.

Samuel Siegel, of New York, said that he
favored a plan by which it would be possible to
say to the teacher, “If you don’t know enough
to pass the required examinations, come in and
we will educate you.” He advocated the issuing
of diplomas in several grades and said that while
the greatest difficulty in the way of the success
of the organization will probably come through
contentions between manufacturers and publish-
ers, he hoped that those who joined the guild
would all be treated alike.

Charles Morris, Charles Williams, Clarence L.
Partee; D. L. Day, of Boston; Thomas J. Arm-
strong and O. H. -Albrecht, of Philadelphia;
Walter Jacobs, W. A. Cole, Fred. Martin and P.
J. Foley, of Boston, spoke upon the objects of

The following ticket was presented and unani-
mously elected.

President, I. H. Odell, Boston; Vice-President,
Charles Morris, Philadelphia; Secretary and
Treasurer, Clarence L. Partee, New York; Ex-
ecutive Committee, A, A. Farland, Samuel Siegel
and W. J. Kitchener, New York; George L. Lans
ing and H. F. Odell, Boston.

The matter of securing a charter for the guild,
and other things in connection with the furthe
organization of the work, were left to the execu
tive committee.—Boston Herald, Jan. 23, 1902.

The C. L. Partee Music Co., of No. 5 Eas
Fourteenth street, New York, have published
new composition for the pianoforte, called “Evan
geline,” by C. E: Pomeroy. This is a most plea
ing number for_the’ pianoforte and one th
should sell on its merits. The Partee Music C
have had a particularly fine arrangement ma
for all instruments, and it is especially effecti
for any combination.

The banjo solo part makes a very effecti

ber, and accc for guitar and pia:
may be had to this. This number, as well as
Pomeroy’s “The Merry Monks Caprice”; “Lo:
ing” and “Old Black Joe,” mandolin duos,
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" Giuseppe Pettine; also “Pettine’s Modern Man-

dolin Method,” parts one and two, and “Pettine’s
Duo Style of Mandolin Playing.” Part three of
this method should be in good demand, as it is
among the best ever published for the instrument.
“Evangeline” should be on the programme of
every club and orchestra or banjo soloist.

W. Paris Chambers, the well-known arranger,
has just completed the band and orchestra ar-

of “Ev line,” and will place it
thh the leading bands and orchestras through-
out the country. To hear “Evangeline” is to like
it. So order it at once and convince yourself
that I am right in making that assertion.

Tue Capenza, published by the C. L. Partee
Co., has made rapid strides within the past year,
and is without any exception the cleverest and
best journal of its kind published in this country.
It tells you all about the mandolin, guitar, banjo
and its players, interesting articles on different
subjects pertaining to music and instruments and
other readable matter that is enlightening. It
has a large circulation, which it is increasing all
the time.—Music Trades.

Banjo Reminiscences.
Written exclusively for THE CADENZA. i

BY FRANK B. CONVERSE, NEW YORK CITY.
IX.

Continuing with Mr. Ossman, and refer-
ring to his appearance in London, England,
on the occasion of Essex and Cammeyer’s
Banjo Concert, May 10, 1900, he writes:
“Believing, from the flattering public an-
nouncements, that great things were ex-
pected of me, and never having felt the
pulse of an English audience, I underwent
a slight mental disturbance, and unfortu-
nately chose for my opening one of those
heavy selections familiarly distinguished as
an ‘op.,’ the work of an eminent foreign
musician.

“While it was well received, vet the ap-
plause seemed lacking that solidity and
hearty appreciation so easy to recognize and
<0 assurmg to a performer. It seemed
more of a sympathetic, commiserating na-
ture, as if saying: ‘Poor fellow!—and
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just to think of his journeying three thou-
sand miles just for that!” So I interpreted
it, and concluded I had not produced the
‘lost chord’ they were expecting; and so,
on recall, I changed tactics, risking my ar-
rangement of ‘Bunch of Rags,’ and it
seemed as though Bedlam had broken loose.
I had struck the responsive chord, and the
recalls that followed drew heavily on my
repertoire.”

Of Mr. Ossman’s repertoire, which in-
cludes the popular “opuses,” overtures,
“Carmen,” “Poet and Peasant,” “William
Tell,” Moszkowski’s dances, Chopin, “Hun-
garian Rhapsodies” by Liszt, etc., etc,
melodramatized to the capacity of the in-
strument, he naively says: “Why, I need
them in my business, as it is nccessary, you
know, for a professional to cater to all sorts
of tastes and intelligences, though, as a
rule, my arrangements of our popular
American composers are best received by
our audiences.”

Mr. Ossman was a lustrous star in the
brilliant galaxy of our representative art-
ists assembled at the Grand Banjo, Mando-
lin and Guitar Festival Concert given at
Boston Jan. 22; an epoch-marking event in
the history of these instruments.

In April next Mr. Ossman is to appear

again in London, at Clifford Essex’ Banjo -

Concert ; following which event he will ac-
cept an engagement at the “Empire,” the
finest music hall in London.

It may savor of vanity, but pardonable,
I trust, in one who has ever been ready to
assist a learner, to clip the following from
one of Mr. Ossman’s letters:

“You may not be aware of it, but to you
I owe a great deal. Your banjo arrange-
ments, furnished me at the time I was
learning the banjo, were my ideal, and
anything with the name.of Converse at-
tached to it was ‘good enough for me.””

Mr. Ossman was born at Hudson, N. Y.,

Aug 23, 1868, and possessed his first ban_]n-

at the age of twelve years. Tt was'a home-
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made affair, built by a candymaker in the
same town, who had some knowledge.gf
the instrument, and from whom young
Ossman received his first ideas in a course
of ten lessons—'‘simplified method.”

At the expiration of this “course” he had
excelled his teacher, which progress so in-
terested his father that he decided ~he
should receive proper instruction, and to
that end he engaged the services of the
leader of the orchestra of the opera house,
Joe Kelly, who, Ossman says, “was a good
old soul and dearly loved the banjo.”
With Kelly he started with the rudiments,
memorized his first scale, and began his
real work. He remained with his teacher

one year, receiving three lessons a week, .

and advanced so rapidly that at the expi-
ration he ‘“could read and play anything
published in the banjo books of that time.”

His popularity extended rapidly, and his
services were constantly sought for parties,
dances, concerts, even the church sociables ;
all of which he says “was good for me,
made me enthuse all the more.” Continu-
ing, he says: “I then began to purchase
banjo books and music, got a good banjo,
and then the practice—how I did go at it!
Fourteen hours a day was nothing. And
many an hour did I put in on your ‘Devil’s
Dance,” which selection, by the way, would
be a good thing for the up-to-date banjo-
ists to look over, who put ‘op.” to their se-
lections on their programmes.

“All this time my father kept a bakery
in the town, and I drove the delivery
wagon, and, I assure you, everyone in the
place knew Vess and his banjo; and to
that I attribute the success of our bakery.

“About 1886, E. M. Hall visited our
town with a minstrel show.- I soon made
his acquaintance, and we frequently played
together. About the same period banjo
tournaments were taking place along the
river towns. Of course I had to put in
an appearance, and was fortunate enough
to win all the first prizes.

“Having learned that a grand banjo
tournament was to come off at Chickering
Hall, New York, introducing some of the
most prominent players, I, at Mr. Hall’s
suggestion, and assurance—'go ahead, and
you will win'—decided to participate.
Well, I went, a stranger among them, and,
to .my surprise (having learned that the
affair was not to be bona fide, that the
prize-winners had been decided upon), I
was awarded the second prize. Ruby.
Brooks, of course, received the first prize.

“However, it affords me much pleasture
to state that my first piece elicited most
enthusiastic approbation, which assured me
greatly; and I followed with Johm M.
Turner’s ‘opus’ of ‘Pretty Little Queen,’
which was the recipient of equal demon-
strative favor. You must remember that I
was playing the plain, unadulterated banjo,
with no piano-solo attachment (as with the
others), and the favor I received from
the audience assured me that they were all
the better pleased for it. And this was my
advent in the City of New York.”

I regret that want of space precludes a
more extended mention of Mr. Ossman,
whose brilliant career, furnishes so worthy
an example for the encouragement of oth-
ers. Suffice it to say that he has worked
for what he has attained. In addition to
his professional engagements here and
abroad. he has for the past twelve years
supplied our best phonograph- companies
with their finest banjo music. He was also
honored by being selected as the banjo-
soloist par cxcellence of America at the
National Export Exposition in Philadel-
phia, Pa. A player whose execution, re-
remarkable for its perfect clearness, with
a repertoire practically inexhaustible, he
displays a genius in adjusting the most
elaborate admissible compositions to the
unique capacities of the instrument.

In view of what he has accomplished
with the banjo, it is deemed not too ex-
travagant to say that Mr. Ossman stands
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to-day the foremos; representatlve of lus
_school.

; ‘Way' down in Texas, within the conﬁnes
of San Antonio, there quietly dwells and
labors in the musical vineyard one of most
modest mien, but one whose fame has
gone throughout the land, and though not
illumined by the fool’light's glare, rests
upon a surer, morée 1mpenshab]e founda-
tion—theplayers and teachers he has devel-

- oped ; and his name 1s Charles S. Mattison.

Hidden in this far-away section of our
country, as if seeking seclusion, yet his
grand work has shone forth like a radiant
star, and his studio has long been a veri-
table Mecca for the devotees and seekers
for banjo truths.

The gentleman was born in New York
City, in 1838, near the present location
of Tur CADENZA.

Bereft of parents when an infant, he
found a home with an aunt residing on a
plantation in Alabama, where, as he says,
he “spent his happy childhood with little
darkey playmates ; and to slip off after sup-
per to the negro ‘quarters’ and listen to
their quaint, crude music and watch their
dancing was my delight. When old
enough to visit a colored barbecue, where
I first heard a fiddle, I nearly went wild
with delight, and many a crude attempt I
made at fiddle-making, purloining my
aunt’s silk and flax for strings.

“When about five years of age, we
moved to Tuscumbia, Alabama, for school
facilities, and I soon possessed a real fiddle;
a cheap affair, to be sure, little better than
a toy, but I managed to scrape out the
negro airs I had so often listened to. About
this time there came along a negro trader
with a gang of slaves, one of whom carried
a banjo which he could ‘thumb right smart,’
they said; and so I thought, for, whether
it was his playing—which was crude, of
course—or the inspiriting tone-quality of
the instrument, I was captivated, and de-
termined to own a banjo as soon as circum-

" stances would admit.

But the realization
ot my fond hope was baffled, for I was sent
North to Poughkeepsie, N. Y., and placed
in school. However, I was not without
music, and was permitted to receive violin
instruction under a most competent teacher.
Although  left-handed, my teacher insisted
at first on my bowing with my right, but
chancing to discover me using my left
hand, and observing that my execution was
much better, he permitted me to continue,
and I became known as ‘the fiddler who
played over the bass.’

“But to be brief: wearying of school, my
mind turned to the sea, and I embarked
on a clipper ship engaged in the China tea
trade. A long and tedious four years’
voyaging having cooled my ardor for the
sea, I returned to the South, settling in
Holly Springs, Miss. Business calling me
to Memphis, Tenn., where you were then
teaching the banjo (1858), I soon sought
your studio; and that was a banner day
for me—a new revelation of the banjo,
and it don’t take you and me long to ar-
range terms for lessons, and now, as I re-
call the incidents of a somewhat varied
past, it is truth to say that that meeting
with you in Memphis was the shaping of

my subsequent life and profession; and I _

feel that to the thorough foundation so ably
inculcated by your teaching, writings and
influence, I owe .whatever of proficiency
and knowledge of the banjo I may have ac-
quired.”

At the time of our Civil War, Mr. Mat-
tison resided at Holly Springs, and natur-
ally imbibed the political sentiments of the
South. In the regiment to which he was
attached were many of his musical friends
who formed a little musical coterie, ap-
pointing him their leader. When starting
for the “front,” the citizens presented to
them a variety of instruments, which, he
says, “proved a joy to them in their camp
life, but brought a grief when the strings

(Continued on page 24.)
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~ Violin Technics.

Written exclusively for THE CADENZA. (
BY HERBERT G. PATTON,

Teacher of Violin in the Fort Wayne (Ind.) .
Conservatory of Music.

XIII.

Considerable care should be exercised in
the selection and modeling of the violin
bridge, for if it is of wood that is too hard
or too soft, and poorly fitted to the instru-
ment, it will hinder the best efforts of the
performer. It generally pays to give a fair
price for this bit of wood; twenty-five or

thirty-five cents’ expenditure with a reli-~

able dealer will secure one daintily sawed,
and selected from old, straight-grained
timber. A thin, wiry-toned instrument
* will require a thick bridge; while a mellow
tone can better stand the thin model. It
is, of course, better to secure the services
of a violin repairer, but if this is not con-
venient, I will endeavor to furnish a few fig-
ures taken from a good specimen that may
be of assistance. The best plan is to buy a
five-cent bridge to experiment upon, unless
you have no fear of cutting into the good
one. In nearly every case the feet will be
found to be cut too thick, thus increasing
the circles where the vibrations of the top
are hindered. A thin foot will vibrate in
unison with the top and preserve the tone.
It is not sufficient that the ends of the feet
are thin, for the entire foot should be but
a trifle thicker than the thirty-secondth of an
- inch and fitted true to the curve of the top
of the violin. It is better to cut to about
a sixteenth first, then mode] the rest of the
bridge and finish the work by taking off
what is required from the bottom of the
feet; for these would be so thin as to be
easily broken. A bridge should be high
enough on the bass side to permit the
-string to have room to vibrate in the
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heaviest playing. The specimen we are
copying has the G one-quarter of an inch
from the surface of the finger-board at the
wide end. The vibrations of the E being
much shorter than the G, it stands three-
sixteenths from the finger-board. A few
players insist that the bridge should. have
the same curve as the finger-board; but’
there is no necessity for so shaping it and
the model here presented will be far easier
to play upon. The G and E should be set
in one-fourth of an inch from the outer
edge of the bridge, or at such a distance as
will permit the setting of the strings seven-
sixteenths of an inch apart. This insures
a better tone and easy double stopping
with one finger in the higher positions.
It is a good plan to cut out a model from
a visiting card as follows: Draw a hori-
zontal line as long as the width of the
bridge, and place dots one-fourth of an
inch from each end for the G and E
strings, and place dots in position on the
line for the A and D. Place a dot one-
eighth of an inch above the right-hand
dot; another a scant five-eighths above the
second dot; one, full five-eighths above the

‘third ; one, one-quarter above the fourth,

and another five-sixteenths above the left
end of the line., Now draw a_curved line
from the right end of the line through the
five upper dots just made. It is better to
cut your bridge from this card model a
trifle high, and after trying, cut it down
to the proper height. This may seem
much ado over a little matter, but when we
consider it is upon the shape of the top of
the bridge depends the ease of playing
upon a string without striking the one next
to it, the problem is worth the trouble.
The next step is to cut the whole surface
of the bridge so it will taper up to the top;
this should be done only on one side, usu-
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ally opposite to the trade-mark. After
cutting, lay the bridge flat on fine sand-
paper and smooth it down. Round the
sharp edges of the top with the sandpaper
and put in the notches for the strings with
a small file. The bridge should stand op-
posite the niches in the sound holes and at
right angles to the surface of the instru-
ment, which will generally cause it to lean
a trifle towards the tail-piece.

Jan Kubelik.

Like the sudden bursting of a meteor in
a midnight sky, this young violinist has as-
tonished the musical world by his wonder-
ful playing. Jan Kubelik was born twenty-
two years ago in Bohemia, and received
the major part of his musical instruction
in the Prague Conservatory under Profes-
sor Sevcik, where he matriculated at four-
teen, studying six years. His playing is
considered by Professor Hansclick, the fa-
mous Austrian critic, to be superior to
Paganini. The income from the present
season will net the young artist a large
fortune, said to be the greatest sum ever
paid a violinist. Let us hope this new star
in the musical firmament is all he is herald-
ed to be, and that the dawning era will wit-
ness as great achievements in art as when
men wore the powdered wig and wrote
inspired compositions with a quill, by the
flickering light of a tallow-dip.

Is Foreign Instruction Preferable?
It seems to be the policy of many of the
writers of violin literature to belittle the
teaching of instructors in foreign countries
to such an extent that one could imagine
that only those located in this country had
any skill whatever. It requires no very
extended observation that there are many
foreign artists in our midst who are fine
pedagogues; and, strange to say, some of
these have been known to spend their sum-
mers in the fatherland taking lessons!
However, the writer does not wish to-be

understood as advocating foreign study.
We have teachers within the borders of
our own country who meet every require-
ment, and if musical knowledge were all
that was required, it were folly to look
farther. But it cannot be denied that the
teacher who has taken a course “abroad”
has a greater prestige; and travel and so-
journ in a strange land is undoubtedly
broadening. After all, it is musicianship
that wins, and if your music is really bet-
ter than the student from Berlin, it matters
not where you obtained your education,
I have heard some very poor music from
natives of Paris and Vienna, which was
far inferior to one poor fellow who had
learned to play in a little log-cabin down
on the farm.

Among the eminent violinists who will
be heard in this country during the pres-
ent season are Jan Kubelik, Fritz Kreisler,
Gregorowitsch and possibly Tividar Na-
chez.

* * *

Historians, in casting about for the first
authentic musician, might be enlightened
by looking in the first book of the Bible,
where they will find recorded in the fourth
chapter and twenty-first verse: “And his
brother’s name was Jubal: he was the fath-

er of all such as handle the harp and or- ~

gan.” Jubal lived about 5,776 years ago,
and was but the eighth generation from
Adam.

Care of the Hands.

The hands should be kept in. good con-
dition to insure the greatest freedom of
action in playing the violin. A calloused
palm or roughened cuticle is to be avoided,
and young pupils should be required to
come to the studio with white, clean hands.
Heavy work should be- done with thick
gloves and a few drops of a fifty-per-cent
solution of pure glycerine may be rubbed
into the hands at night. After washing
with soap, the hands should be rinsed in
clear water.
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Editorial.

UR current issue is necessarily devot-
ed almost entirely to Guild matters.
First, the importance of the late meeting
and formal organization at Boston deserves
ample attention ; and second, THE CADENZA
has been honored by being selected as the
official organ of the Guild, rendering it
essential that we keep the public and the
profession fully informed as to the progress
and workings of the organization. Reports
and notices of the late meeting, together
with the list of officers, appear elsewhere

in this issue,

It is sufficient to say here that the affair
was a huge success in every particular, and
that such a gathering of eminent talent as
attended the Guild meeting and the Festi-
val Concert on the same evening was never
seen elsewhere in this country. The suc-
cess of the concert and the meeting, locally,
was due very largely to the efforts of the
Festival Association, and particularly to
the manager, Mr. Walter Jacobs, who at-
tended personally to the many little, but
important details. Messrs. D. L. Day, H.
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F. Odell, and the members of the Boston
Ideal Club were also very active in promot-
ing good feeling and increasing interest
in the affair.

Following is the list of those present at
the Guild dinner:

"C. L. Partee, Chas. Morris, Walter Ja-.
cobs, D. L. Day, G. L. Lansing, B. E. Shat-
tuck, A. A. Babb, A. C. Robinson, W. P.
Hovey, H. F. Odell, Giuseppe Pettine,
Samuel Siegel, Thos. J. Armstrong, O, H.
Albrecht, Frank Perry, Harry N. Davis,
Daniel H. Day, Frank X. Audet, A. E.
Squier, Myron A. Bickford, Fred. J. Bacon,
A. C. Crawshaw, R. M. Northrop, C. C.
Williams, Ernest H. Swaney, W. A. Cole,

"Peter W. Foley, John E. Russell, J. J.

Derwin, Edw. J. Hussey, Fred. C. Martin,
Thos. R. Lincoln, James J. McKernan, R.
T. Hall (of the Boston Herald), Chas. J.
Dorn, H. M. Bronson, A. C. Burnham, and
Harry Wolff.

The following music publishers and
manufacturers were also represented at the
meeting :

W. A. Cole, Oliver Ditson Co.; A. C.
Fairbanks Co., John C. Haynes & Co %
Walter Jacobs, H. F. Odell & Co., C. L.
Partee Music Co., Regal Manufacturing
Co., Jos. W. Stern & Co., M. Witmark &
Sons, H. A. Weymann & Son.

Other publishers and manufacturers, as
well as guild members who expected to be
present, sent regrets at the last moment.

The Guild Committee are advised to get
to work at once, to prepare the constitution
and first examination papers; also, to de-
cide on certain business matters in connec-
tion with the organization. Everybody in-
terested in the Gui[(ié\re requested to send
in suggestions to work upon.

Membership fee te teachers and players
will be $1.00 for the first year. Music pub-
lishers and manufacturers, $10.00 per year,
permanent rate. Fees due Jan. 1 of each
year. A call is hereby made for fees for
the current year. The Guild will be Inter-
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national in its scope, and solicits members
mn England and the colonies, and all for-
eign countries. Membership fees to be the
same for all countries, as stated in the
foregoing. The degrees and diplomas to
be issued by the Guiild are open to the en-
tire world. The only thing necessary is to
meet the requirements. First degree ex-
aminations will be issued soon, and second
degree papers as soon as deemed advisable.
Members of an Advisory Committee and
Board of Examiners will be appointed to
act in the various cities, from among Guild
members, and will include such well-known
soloists and teachers as Samuel Adelstein,
Miss Elsie Tooker, Thos. J. Armstrong,
Paul Eno, C. F. E. Fiset, Giuseppe Pettine,
J. E. Agnew, Myron A. Bickford, A. J.
Weidt and others too numerous to mention
at this time. A full list will be prepared as
soon as possible. The ones named have
been appointed. Portraits of the executive
officers of the Guild will be published in
the March number of THE CADENZA. Ad-
dress all communications concerning the
organization to the Secretary and Treas-
urer, at 5 East 14th Street, New York.

HERE is such an immense amount of
work in attending to small details
to be done by the officers of the Guild, that
its growth will naturally be slow for the
first few months; but, the Secretary and
Treasurer wishes to state, on behalf of
himself and the other officers of the Guild,
that the matter will be pushed to the ut-
most extent, and that no effort will be
spared to make the Guild not only a great
success in both an artistic and commercial
sense, but, also, to increase its magnitude
each year.

The Secretary will be pleased to give as
full information as possible to all who ask
for it and will do everything in his power
to demonstrate the benefits of the organi-
zation. :

First and foremost in importance, how-

ever, is the securing of a large membership
and the collection of dues—in order to se-
cure the requisite cash to carry on the work
and to push it properly—music publishers,
manufacturers and teachers all over the
world are invited to join the Guild and to
forward membership” dues for 19o2 to the
Secretary. :

FEW words more concerning the

Guild. As an evidence of the great
interests taken in the organization, the Sec-
retary has already received a large number
of letters from members and prospective
members, since writing: the foregoing edi-
torial, asking if they could obtain a card of
membership or a certificate. Also wishing
to know what benefits they would derive
from belonging to the Guild, when the next
meeting would take place, etc., etc.

To all these inquiries the "Secretary
would answer that everything will bhe ar-
ranged and attended to in due course.
There has not been sufficient time since
organizing to attend to all these details;
but all the matters suggested will be gone
into fully and will be decided and arranged
as soon as practical. Letter-heads, enve-
lopes and lists are now being printed, and
the next step will be to advertise the or-
ganization widely throughout the world
for the purpose of interesting others and”
secure a large membership.

The Executive Committee will soon get
to work upon the constitution and by-laws,
and will prepare the first examination pa-
pers. As soon as the examination papers
are sent out and returned to the Secretary,
properly filled out, either a card or a cer-
tificate of membership will be issued and
delivered to each member.

A number of concert notices, pro-
grammes, and news items are omitted from
this issue to make room for more important
matter. These will appear in the March
issue. ;
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Banjo Reminiscences. -~

(Continued from page ig)

: gave out and no more to be had in the
Confederacy. From dampness in tenting,
the violin soon fell to pieces, and the last
glimpse I had of my banjo was when wé
were toiling .up the steep and' rugged
Clinch Mountain in Tennessee; the indi-
vidual who was carrying it, disgusted with
its dilapidated condition, and chancing to
pass an old darkey trudging down the
mountain, hung its headless rim upon his
neck and it was soon lost to sight.”

Upon returning from the war, Mr. Mat-
tison found his affairs in such a state that
he was reduced to the necessity of seeking
any employment he could obtain for the
support of himself and family, teaching
when opportunity offered. Finally leaving
Holly Springs, he resided and taught in
several Southern cities until about twenty
years ago he had drifted to San Antonio.
Here he found his haven. Meeting with
most substantial success at the very begin-
ning, and encouraged by the patronage of
the most prominent families, he decided to
become a Texan. A Wise conclusion, truly,
for, from then to now, he has been pros-
perous in his profession, is the resident
teacher at one of the principal colleges, has
a large clientage among the fashionable
and influential families, and further vary-
ing his labors by occasional professional
public engagements; and proudly boasts
the assertion that he has “developed more
talented and finished players and teachers
than perhaps any other teacher in the
Southwest.” Mentioning scores of his pu-
pils, ladies and gentlemen, many of whom
are prominently identified with the stage,
some serving professionally in colleges and

* other musical institutions in Texas and other
States, he specially recalls Con Boyle as one
of his favorite protégés, who visited New
York a few years since, and whose re-
markable proficiency as a banjoist was

- quickly recognized by our players. It is a
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regret that his stay was brief—so excellent
a representative and teacher, but illness
compelled his return to San Antonio,
where, after a brief illness, he ceased to be.
Louis Schuetze is another whose artistic
and refined execution has earned him an
enviable position in the banjo world; and
Mitchell Mathison, who stands upon the
same plane; also one to whom he alludes as
“his friend as well as pupil”—Fred Ger- -
rish, now associate teacher with A. A. Far-
land in New York, of whom Mr. Mattison
writes: ‘“He came to me a number of
years ago to learn the banjo and, discover-
ing he was specially endowed with musi-
cal talent, I decided-at the very beginning
to put him at hard, dry, technical study. I
remember how he rebelled, but finally
yielded to persistence, and his advancement
was remarkably rapid ; and I do believe that
for thoroughness and proficiency, his supe-
rior is rare to be found.” A strong asser-
tion, verily, but then it's Mattison who ut-
ters it.

Mr. Mattison’s children, a son and three
daughters, come honestly by their musical
talent, and are proficient on various instru-
ments. His son enjoys more than local
fame as a teacher and professional banjoist,
and, especially, one of his daughters—MTrs.
Jennie McDonald—is not only known as an
artistic player, but as the possessor of a fine
voice, and her happy rendering of the pop-
ular songs of the times.

So near the completion of my sketch, and
I have mentioned only Mr. Mattison’s ban-
joistic attainments; but happily it is per-
mitted me to do further justice to the gen-
tleman by a mention of his violinistic abil-
ity and his high professional standing as
player and teacher of that “king of instru-
ments,” even though he does “play over the
bass.” But whether he excels most in his
mastery of the mandolin, is a question.
However, so much I have taken pleasure
in writing of a scholar, musician and gen-
tléman.

(To be continued.)
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H WILSON LEVENGOOD.

New York Parlor Trio.

The New York Parlor Trio is a most
popular local organization, and justly so,
for the members are all musicians of the
Kighest attainments and their performances
are above criticism. The members are so
well known to society and the artistic pub-

lic that any extended mention is unneces-
sary. )

The members are: Mr. Carl Windrath,
violinist and mandolinist and concert mas-
ter of the New York Arion Orchestra; Mr.
D. Wormser, the eminent zither virtuoso,
and Mr. J. G. Schroeder, harp-guitarist and
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soloist. Mr. Schroeder is the well-known
guitar manufacturer, of New York City. )

The Parlor Trio is available for engage-
ments in the city and neighboring resorts
for musicales, receptions, .weddings, etc.
and may be engaged through application to
Mr. Schroeder, at 10 East Seventgenth
Street. g

The repertoiré of this most excellent mu-
sical combination is practxcally unlimited,
and comprises. the best gems from classic
and modern composers, from Mendelssohn
to Myer-Helmund.

J. Edward Freeman.
For the benefit of those interested in the

achievements of young violinists, and those -

of Tue CapENzA readers and others who
ponder over the question of the proper age
. at which children should begin the study
of music, we present a portrait and short
sketch of Master J. Edward Freeman, of
Marcellus, Mich.

Master  Freeman is the youngest pupil
of Prof. S. S. Scheldler of Kalamazoo and
Marcellus, and is unusually talented. Mas-
ter Freeman is but five years of age, and
has taken lessons for a little more than
six months. He plays several nice selec-
tions and reads music well. He is talented
both as to rythm and tempo, and under-
stands the various keys of music up to A
flat and E ma_]or

His ambition. is to eventually play as
well as his teacher, whlch is to him a won-
derful achlevement

Master Freeman’s clear understanding
of time is a great aid to him in playing
and he gives promise of becoming a good
musician and soloist.

News of the Theatres.

When Proctor’s Theatre, Newark, was
dedicated on January 6, the seventh theatre
was added to the influential and prosper-
ous Proctor Circuit. The policy of pre-

senting high-class vaudeville will be main-
tained in Newark, and the best attractions
money can procure will be presented week-
ly. Two performances will be given daily,
popular prices will. prevall and the new
theatre has taken its piace as Newark’s
leading family resort. The house has been
built for Manager Proctor at an expense of
$250,000, and is admittedly one of the

‘handsomest and most complete vaudeville

theatres in America. ;

There is excellent quality, as well as -
abundant quantity in the Proctor enter-
tainments, and they are offered at such pop-
ular prices—I15, 25 and 50 cents—that the
public have taken a strong liking to the
new plan of vaudeville and the drama com-
bined, and the theatres on the Proctor Cir-
cuit are crowded to their full capacity at all
times. Refinement and superior excellence
is the keynote of the Proctor scheme, and
patronage of ladies and children is especial-
ly solicited and fostered, Nothing which
could in the least offend the most fastidious
is ever permxtted upon any Proctor stagc
and the‘ personal conduct of everybody in
the Procfor audiences must likewise be
above reproach, or speedy ejectment and a
permanent ban to admission is the conse-
quence.

The F. F. Proctor Stock Company will
soon take permanent possession of Proc-
tor’s Montreal Theatre, present the best
comedies, with high-class vaudeville num-
bers interlarded between acts. A like pol-
icy prevails at Proctor’s ‘Albany Theatre,
and the Stock Company will be the chief
factors in the amusement at Proctor’s Fifth
Avenue, Fifty-eighth Street and 125th
Street Theatres, in New York. The
Twenty-third Street Theatre will continue
to be devoted exclusively to presentations
of continuous performances of the best
vaudeville.

Miss Maude Thomas of Elsie De Wolf’s
company has been promoted from a small
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part to one of the principal ones in the
play. The part in “The Way of the
World” formerly played by Vincent Ser-
rano will be in the hands of John L. Mac-
kay, once a member of Charles Frohman’s
Duke of York Theatre stock company.

That old, but ever fresh entertainer of
the public, George Grossmith, will arrive
soon. He is coming, as he says, with a
purely patriotic motive, simply on account
of the American invasion, of which so
much has been heard lately. He hears that
Mr. Pierpont Morgan is buying up every-
thing and everybody, and can’t understand
“why. he has not bought up me.” The al-
truism of Mr. Grossmith is, however, shot
with a few threads of another color, for
he®confessed to the crowded audience that
said forewell to him at St. James’s Hall,
in London :

“1 hope to get something out of it.”

a number of new
things that he says he will show. One is
a musical sketch. “Somebodies and No-
which is based on the assertion
that he never met a nobody yet who did
Incidentally
he tells the story of his butler, who, after

Mr. Grossmith has

bodies,”
not fancy he was somebody.

fifteen years of service, gave him notice.
He insisted on the reason. The man hesi-
tated. At last he said:

“I would rather not have spoken the
truth on this occasion, Sir, but, Sir, I have
been fifteen years in your service, Sir, and
I am sick of the sight of you and the whole
family.”

In the song of “The Merry Bankrupts,”
written by George R. Sims, Mr. Grossmith
demonstrates the adaptability of national
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anthems—English, French, German, and
Russian—to the verse: ik
“There was a little girl, /

Who had a little curl,

Which hung right over her forehead ;

And when she was good she was very,

very good,

But when she was cross she was horrid.”
He showed London that, translated into
French, it was just the thing for “Rule
Britannia,” and it seems not unlikely that
he may find an application of it in New
York before and after reform.—New York
Times.

Mozart’s opera, “The Magic Flute,” was
performed at the Opera House last night.
This opera was revived at the Metropolitan
last year near the close of the season, and
fitted out generously, both scientifically and
in the distribution of ‘roles. The scenery
again compelled admiration, for it is very
fine, and the cast contained the names of
many luminaries. The night was more
starry within than without the opera house.

The music, besides being melodious with
that spontaneity that characterizes Mozart’s
genius, ennobles the text and infuses all
with refinement and dignity.

The character ‘of each, from Papageno
in all his simple-mindedness to Sarastro,

the wise and good, is strikingly clear in the.

expressive airs and music allotted to each.

And it was sung with due regard for its
merits by the extraordinary cast furnished
for last night’s performance.

Mme. Sembrich, although still apparently
suffering from the accident which befell her
last week, was a dazzling Queen of the
Night. Her second aria, “Gliangui d’infer-
no,” was sung in her usual inimitable man-
ner, and she gave it twice.

Mme. Eames always sings Mozart's
music with a thorough comprehension of
its requirements. Her lovely voice re-
sponded easily and with a plentiful tonal
color in her graceful duet with Papageno,

as well as in her later music. Her appeal
to Tamino in the cavern was most pathetic.

Dipple’s Sammo did not lack authority
if not rich in tonal coloring. Campanari’s
unfailing humor and skill as an actor made
their, customary mark. He succeeded in
emphasizing the quaint, comic character of
Papageno most convincingly and sang with
great art.

The nobility and majesty of Sarastro
were ably brought out by Edouard de
Reszke. His phrases were not always tune-
ful in the extreme low tones, but as sonor-
ous as ever otherwise. M. Reiss’s Monos-
tato was capital. It was skillful comedy
acting. : .

Mmes. Ternina, Homer and Bridewell
were fair to look upon as the ladies in
waiting to Astrifiammante. Their lovely
music was finely sung. Indeed, it would
be difficult to imagine it more euphonious.

The three genii, Misses Marilly, Randall
and Bouton sang well also.

The whole performance was meritorious.
Walter Damrosch read the overture deli-
cately, but this was all wasted upon a talk-
ing audience. The accompaniment, how-
ever, was not always sympathetic.

The crowd was the largest of the season.
overflowing into the corridors and filling
every space. Much enthusiasm prevailed.
—New York Journal, Jan. 28, 1902.

Singing—The Necessity for the
Possession of the Artistic
Temperament.

Written exclusively for THE CADENZA.

BY GEORGE CECIL*

That with an improperly placed voice de-
sirable singing is impossible appears to be
disputed by a lamentably large number of
British songsters; and that if the perform-
er is devoid of the necessary “artistic tem-
perament” he or she cannot possibly inter-
pret a song correctly would also appear to

* Neither a singing master, nor a singer.
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be a fallacy—judging from the hordes of
worthy island-born singers who do not pos-
sess the attribute in question. But a short
time ago an estimable and ‘“sonsie Scotch
lassie” informed the writer that she disap-
proved in toto of such a possession, consid-
ering it to be “not nice.” She, alas, be-
longs to that enormous crowd of very me-
diocre warblers who are quite incapable of
feeling, of entering into, of identifying
themselves with the part they are playing
(for what is singing but a species of act-
ing—vocal acting?). In professional cir-
cles in England the evil is, alas, painfully
prominent ; but in the amateur ranks it is
appallingly conspicuous.

The fact is that innumerable aspirants
adopt the calling of a singer, who, even
though they succeed in crossing, with some
degree of success, that pons assinorum,
voice-production, are absolutely devoid of
the necessary temperament. Many of
them, as has already been lightly pointed
out, have no idea of imagining themselves
to be the person whose woes or joys they
are depicting. Miss Minx, when singing
the gorgeous “Mon cceur souvre a ta
voix,” does not think of Sampson, but rath-
er of Miss Minx—and what a fine voice
Miss Minx has—and how she is enraptur-
ing the worthy music critic (?) of the
Daily Express or the Sketch. The cow-
brained baritone, who performs at subur-
ban “At Homes” and at the Sunday League
concerts, when dallying with “Dio pos-
sente,” forgets that, by turns, he confides
to the care of a bountiful Providence “la
mia Suora, il casto fior,” and that he also
proposes to do or die “Sul campo nel di
della pugna.” But, for the matter of that,
his professional brethren of higher rank
do not—in Great Dritain—invariably set
him a particularly good example. Mr.
Barstock Pierpoint, when enchanting a Na-
tional Sunday League audience with’ the
English version of “O du mein holder
Abendstern,” on reaching the phrase in the

recitative commencing “I look on thee, O
star in Heaven the fairest,” makes a mis-
guided point of declaiming it. Indeed, he
attacks the beautiful passage with a Bull-
of-Bashan-like force which is as unneces-
sary as it is inartistic. A few weeks ago
an English operatic Valentino, in giving
his opening recitative, addressed the “dear
gift of his sister” as though he were apos-
trophizing- a mug of beer. Scotland, it
may be added, provides an exceptionally
pernicious crew of singers—both profes-
sional and dilettante. A Caledonian (ama-
teur) soprano, whose excellent manage-
ment of the voice showed that she had
been admirably trained, lately sang in the
“La cidarem” duet. On it being suggested
to her that she should bear in mind that
Don Giovanni is assiduously courting her,
and that she ought to respond by being
coyly amorous, she merely giggled, and
gurgled forth, “I couldna,” subsequently
observing, “it would no be proper.” And
these people undertake to sing Mozart!

It is not, however, only opera music
which the Philistine-like vocalist ruins, ow-
ing to his (or her) lack of the necessary
temperament. They even are, too fre-
quently, incapable of vocally painting the
inanities of the concert platform; whilst
such delightful songs as Bemberg’s
“Nymphs et Sylvains,” Hillmacher’s “Sép-
aration,” Pessards’ “Bon jour Suzon,”
Salvator Rosa’s “Star Vicino,” Clay’s
“The Sands of Dee” and Hetton’s “The
Enchantress,” when sung by the singer
who lacks the necessary temperament,
stand an excellent chance of being cruelly
mutilated. Even the simple songs—such
as the beautiful “My Mother Bids Me Bind
My Hair,” of. Haydn, when undertaken
by an unqualified person, suffer sadly. But
the inartistic Philistine commits sins other
than those merely appertaining to inability
to “paint” the passions and sentiments de-
picted by the words and music. Too often
a warbler of this description, being minus
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a sense -of congruity, is guilty of the most
dreadful solecisms. Thus, such a soprano
will . foolishly undertake to sing “My
Queen,” to be followed, perchance, by “O
Hear the Wild Winds Blow,” or by “In
Cellar Cool.” Amateur tenors, whose con-
ceit has ousted from their heads what few
brains a curiously discriminating Provi-
dence may have seen fit to provide them
with, will aspire to embarking upon a
transposed edition of the fine air from “La
Juive for Brogni”—*“Si la rigueur.” Their
lack of intelligence is such that they are
incapable of understanding how foolish of
them it is to endeavor to sing a piece of
music which, however much it is “put up,”

cannot be successfully rendered by a tenor. .

Nor can exceedingly light soprani be con-
gratulated upon “In questa tomba” as a
suitable choice. Many of their sisters,
however, go to an opposite extreme and
pin their vocal faith to “Soldiers of the
Queen,” “Tommy Atkins” and other per-
nicious and poisonous ditties. The merited
termination to one guilty of such iniqui-
ties would be the lethal chamber. It may
be added, as an instance of the incongru-
ous antics of the amateur Miss, that she
will not infrequently, sing “Annie Lau-
rie,” which, by the way, is a charming
song—for a man.

It occasionally happens that a performer
who is known to be without the necessary
“singing temperament” depicts the mean-
ing of the words in an intelligent—not to
say dramatic—manner. But this is merely
the result of the singer having been drilled
into the correct interpretation of this par-
ticular song. An exceptionally Philistine-
like Scotch damsel has been known to sing
the, delightful. “Connais tu le pays” with
all the necessary expression and vocal col-
ormg, and the “Jewel Song” as though she
were dxrectmg her handmaiden to pur-
chase .a packet of Hinde’s curlers. In the
former case she had been taken in hand by

- (Continued on page 41)
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L H. Odell.

Mr. I, H. Odell was born in Randolph, Mass.
in 1842. Was born into a very musical iamxly,
his father being a music teacher. About the age
of 10 years he insisted upon 'his father teaching
him music, which was done, and at 13 years of
age was very much more proficient than his fath-
er. From that time he took up, besides singing,
the flute; and at 15 years of age he began
to play brass instruments ; first playing trombone,
and at this age first began to teach his associates

1. H. ODELL.
President American Guild of Banjoists Mandolinists and
Guitarists.

in .school the rudiments of music with the object
of forming a‘“glee club, which he succeeded in
doing very much to the astonishment of his town
people. At 21 years of age he enlisted in the
service of the military band formed by the late
P. S. Gilmore, and served- in this band in Louis-
iana about two years, playing at the first Gil-
more Jubilee performance in Lafayette Square in
that city. Returning to his native town, after
being discharge\d from the army, he became un-
easy at the want of musical cultivation and left
the native place and went to Worcester, with
the object he always had in view of finally going
to Boston, which he did after two years' residence
in Worcester. All this time studying and prac-
ticing diligently, so that when he arrived in Bos-
ton he was pretty well known as a successful
performer by some of the best musicians there,
and soon after his arrival he accepted a position
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in Brown’s Brigade Band, where he remained for
several years. He then took a position in the
Boston Cadet Band, the successor of Gilmore's,
here he remained until he gave up active playing
to carry on the business of a music house, being
the founder of the former house of Thompson
& Odell, where he was the executive partner for
about 22 years.

Retiring from that firm in 1892 he again took up
music as a professien, which suited his dispo-
sition very much better, and formed a high-class
small orchestra, which he still carries on with
great success. This small orchestra is com-
posed mainly of symphony players. He also
wrote at this time several fine songs. One es-
pecially, “Sing Me a Ringing Anthem,” for bass
voice, which he calls his best work. He also
wrote several methods for orchestral and band
instruments, which were published by one of the
largest music houses, and his services are in fre-
quent demand for orchestral arrangements, he
being an expert instrumentalist. In teaching har-
mony by mail, he has had great success, and in
this study he is very much interested, believing
as he does, that everyone should have a knowl-
edge of the theory of music, how to write correct-
ly, so that they may be able to read readily. At
present he is associated in the office of his son,
_H. F. Odell, and will always be pleased t&" see
any members of the Guild and give them all the
time they desire.

CLARENCE _L.

Secretary and
¢ Mandolinists and Guitarists.—Editor Tue CADENZA.

PARTEE,
Tieasurer American Guild of Banjoists,

Portraits of the other officers of the Guild
will appear in Tue Capexza for March. They
are omitted this month for want of space.

H. Wilson Levengood..

Mr. H. Wilson Levengood, who is at present
concertizing through Eastern Pennsylvania and
contiguous territory, under the management of
Mr. M. Rudy Heller, is an exceptionally gifted
young artist, and is designated the “wizard of
the mandolin,” by his enthusiastic admirers.

His first studies in music were devoted to
learning the violin, but for the past six years he
has given all his time to perfecting his tech-

- nique and enlarging his repertoire as a mando-

linist, having decided to devote all his attention
to that instrument. His success as a concert
artist and orchestral director is well attested by
numerous flattering press notices from leading
papers in cities where he has appeared.

Mr. Levengood resides in Philadelphia, where
he has a large class of pupils when at home; and
is professor of mandolin at the Ole Bull Con-
servatory of Music. Besides this, he is the di-
rector and manager of the “Levengood Trio”
and the “Cecilia Mandolin Orchestra,” two ex-
cellent musical combinations that have appeared
in public many times with gratifying success.

Mr. Levengood makes a specialty of perfecting
teachers in mandolin playing, and has had a num-
ber of professionals study with him. In his con-
cert solos he plays, mostly, his own arrange-
ments “for unaccompanied mandolin, using the
duo, trio and quartette styles considerably.

Space does not permit our reproducing more
than a few of Mr. Levengood's notices, but the
following brief extracts we are pleased to be
able to present as showing how his playing has-
been appreciated :

His mandolin playing was phenonienal—
Philadelphia Inquirer.
Mr. Levengood’'s mandolin solos were the

feature of the concert you thought
you heard three mandolins.—Phocnivville Repub-
lican.

Mr. Levengood is without doubt the most ex-

pert mandolinist that ever performed in our
town; the resources of the instrument in his
hands seems to be unlimited should

he appear here again, he will be greeted by a
large audience—Pottstown Daily News.

The “star” of the evening was Mr. Levengood
. . most remarkable mandolin playing
ever heard here—Nicetozon Sun (Phila.)

Mr. Levengood is the most remarkable mando-
linist that 1 have ever heard.—Silas. S. Neff,
Pres. Neff College of Oratory, Phila.

Your mandolin solos delighted me, and re-
vealed to me new possibilities of the instrument.
—Forrest E. Dager, D.D., Philadelphia.
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HARP AND ZITHER

Ess:atial Poiats.
Written exclusively for THE CADENZA .
BY MAURICE JACOBI, PHILADELPHIA.

The teacher and student are sometimes
benefited by having certain facts pointed
out to them. Essential points of this kind
very often prove a valuable aid in the mind
of the industrious and intelligent student,
and also the.interested teacher.

It has been indisputably proven that the
zither does not only charm the ear, but is
also capable of satisfying all musical re-

quirements. To accomplish this, however, _

feeling and expression, musical elocution,
as it were, is the essential point. A simple
melody played with expression is far more
welcome to the ear, and far more to be ap-
preciated, than the most difficult fantasia
rattled off ever so correctly but devoid of
feeling, which leaves the listener cold and
creates a sensation of dissatisfaction.
Teachers should devote especial attention to
this very important subject. The neces-
sary technic should by no means be neg-
lected on that account, for without suffi-
cient command of the instrument an effec-
tive performance is impossible. Technic
and expression must be combined. Many
teachers are content when their pupils are
far enough advanced to read music with
tolerable facility. One new piece after an-
other is then attempted ; the thorough mas-
tery of a single one is scarcely ever accom-
plished. While there is no doubt that
playing prima vista (at first sight) fur-
thers the reading of music greatly, it can
scarcely be regarded as an -art, being a
strictly mechanical accomplishment of the
mind, which alone will never make an art-
ist. Tt should hence be carefully pursued,
and allotted to the pupil as a kind of recre-
ation ; for various evil habits are apt to re-
sult therefrom which may take much time
and patience to dispel. It may seem grati-
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fying to the pupil to constantly play some-
thing new, but before long he discovers
that the fingers refuse to keep time with
his mind, or, in other words, he is unable
to perform the music which he reads. A

thorough musician' can comprehend. the.

character of a composition by playing or
reading it through, still we find none who
does not constantly study and improve.

It is absolutely necessary for the pupil
to learn a piece thoroughly.. Its beduties

must be pointed out to him, he must learn .

to appreciate expression, to feel its con-
tents while playing. It is erroneous to sup-
pose that expression comes of its own ac-
cord, for unless the taste be cultivated, the
finer musical sense disappears; and it is the
duty of every teacher to awaken the per-
ception of higher art from the very begin-
ning. To accomplish this end, he should
employ every means in his power. ‘A com-
position breathes life only when the
thoughts of the compeser are reproduced,
and his conception perfectly interpreted;
for this is the quintessence of art. Many
zither players, when asked to play a piece,
will start off with a flourish, rush through
half of the piece at a break-neck speed and
then slacken up Suddenly, or else come
across some unforeseen difficulty and stop
altogether. Naturally there is not a ves-
tige of expression in such a performance.
It is a mistaken idea that rapidity charms
the listener, for it is only successful when
combined with certainty and expression.
By playing a piece-too fast, certain pas-
sages are encountered which are more dif-
ficult than others; hesitation ensues, fre-
quently confusing the player entirely. This
is most frequently the case when the right
hand has some remote chord or passage
which have not been sufficiently practiced.
When a difficult spot appears, the pupil




Ghe Cadenza. 33

should practice each hand separately, and
then with both together; devoting special
attention to that hand which has to over-
come the greatest difficulties. In prac-
ticing a piece of music, simply playing it
through so and so many times is of no
avail, for the difficult parts receive no more
attention than the .easier ones. The diffi-
cult parts must first be discovered and over-
come, and this can only be accomplished
by practicing each part individually until
it goes fluently and smoothly. Then attempt
the same in conjunction with the preceding
and following measures, and if that also
goes well, one difficulty is conquered and
the next may be attempted. Scales and
finger exercises should be carefully prac-
ticed, for they prove invaluable to every
student. Scales, chords, etc., for the right
hand are especially to be recommended, as
they insure a perfect control of the bass
material. ;

I can say that it is almost a daily ques-
ticn that is asked, whether I consider the
study of theory necessary for a zither,
mandolin, guitar or banjo student. I say
yes, always yes. Of course, a student
needs to understand theory. Every mu-
sician needs to understand theory. If there
is any one element in the musical education
of Americans which is weaker than their
knowledge of theory, I am not aware what
it is. DBelieve me, the strong root from
which flourishes up so much bad playing
as may still be heard, especially in the
smaller cities and towns, is the indolent
spirit which prevents’ our students from
making their minds really musical by the
study of theory. Musical grammar and
rhetoric are peculiarly difficult subjects. It
seems as if Nature had been jealous of our
enjoyments and had hedged about all her
choicest pleasures with bristling and thorny
difficulties. But, then, consider the prize,
endure the pain, and the pleasure is sure to
follow. But there are many things to
learn. Such ideas as triads, chords of the

seventh, - resolutions, keys, modulations,
suspensions, motives, phrases, periods, imi-
tations, transpositions, augmentations, dim-
inutions and all the familiar structural
forms, such as dances, marches, sonatas,
rondos, nocturnes, and, to some extent at
least, fugues, should be habitual concep-
tions of your mind. But you think, doubt-
less, this represents a great deal of labor.
So, indeed, it does; but when you hear a
smooth performance of some of our artists,
you are enjoying that which has cost a vast
number of hours spent in patient, accurate,
even painful, labor. ‘The knowledge of
theory is to the mind exactly what technic
is to the finger. Therefore get to work.
One day you will realize that music has
become something more than a mere vague,
temporary pleasantness, and is a veritable
breath of heaven.

Nervousness.,

Zither soloists and students playing in
public feel a great drawback in their work
due to lack of confidence and steadiness of
the nerves. How to overcome or control
this difficulty has been the trial of many a
player. We can say that courage and will-
power, combined with absolute thorough-
ness in the preparation, are the only means
to overcome the trouble.

This advice does not appeal to the pride
of the player who is anxious to make as
brilliant a showing as possible, but it should
appeal to his common sense. You may
know the fantasia well enough to get
through it once in a while without a mis-
take, if you have good luck. But luck is
fickle and liable to. desert you at the criti-
cal time, and then you wonder why you
can’t play with' confidence in public, where-
as you know you could have played some
other piece with perfect confidence. .

These cases are illustrative, and are in-
tended to show that lack of confidence gen-
erally results from lack of suitable prep-
ation.



News Notes, Concerts, Etc.

Mr. Myron A. Bickford, well known as a éapa-
ble teacher of the banjo, guitar, mandolin, violin
and piano, is now settled at Springfield, Mass.,
having opened a studio at 165 Main Street, where
he is prepared to accept pupils. Mr. Bickford is
an earnest worker and student and deserves all
possible prosperity.

Mr. Alman Barrett, of Kansas City, Mo., an-
nounces special engagements for notable musical
events in that city. These include: Innes and
his famous band, in combination with scenes

from Grand Opera, by Grand Opera singers, on"

February 2, at Convention Hall; the Apello
Club concert, Madame Lillian Blauvelt, soloist,
. February 13, at Convention Hall, and Pader-

ewski in recital at Convention Hall on March
" 17. Since the completion of Convention Hall,
Kansas City has been favored with “musical
events of great magnitude, and these are gen-
erally appropriately patronized when the promises
of the management are fulfilled.

The grand orchestra which will be one of the
principal features of the coming twelfth annual
concert of the Euterpe Club, of Boston, under
the direction of Mr. H. F. Odell, will; include 26
first mandolins, 25 second mandolins, 24 third
mandolins and mandolas, 25 banjos, 20 guitars,
violin, flute, 'cello, double bass and drums. The
orchestra includes some of the best players in
New England and will be undoubtedly one of
the best orchestras ever heard in the East. The
assisting artists will be Stephen Townsend, the
eminent baritone; Adah Campbell Hussey,_ con-
tralto; John Thomas, the well-known humorist,
and the Langham Mandolin Orchestra of 25 mem-
bers, which is considered one of the finest organ-
izations of the kind in New England. The con-
cert will be given in the new Chickering Hall,
in Boston, on Tuesday evening, February 18.

On account of the large advance sale of seats
it is expected the house will be filled on the night
of the concert.

The week has been given up to everything but
music. There is, for the first time in the year,
nothing to review in the way of musical events.

The services at the various churches last Sun-
day drew large and interested congregations. An
unusual matter, which deserves a special word

here, was the lute obligato played by Samuel
Adelstein, accompanying Mr. Edward Thornton’s

_plause.

artistic smgmg of Noel at the First Presbytenan

Church on Sunday evening. The obligato ‘is
written, originally, for violin, and contains a good
deal of double stopping not particularly easy for
violin, but becoming nothing less than a feat
of dexterity and strength when performed on
the lute. Mr. Adelstein played the violin obligato
without change on that wonderful fine Italian’
lute of his, making the wide and difficult
stretches with .a skill of which one believes him
only to be capable. The tone was delightful, and
the-song thus given was spoken of as one of the
day’s successes. Mr. Adelstein’s lute solo, The
Palms, was also deeply enjoyed—Alameda,
(Cal.) Argus, Dec. 28, 1901. .

The mandolin recital by Valentine Abt, assisted
by Mrs. W. Harry Teasdale, contralto, and Miss
kmma E. Coburn, pianist, which was given in
the Lawton Memorial last night, was most artis-
tic and enjoyable, and was attended by a fair
audience despite the threatening weather.

To the audience Abt's mastery of the mando-
lin was little less than marvelous, while the pos-
sibilities of the instrument as a vehicle for inter-
preting music hitherto considered entirely out of
its sphere, was shown to be practically unlimited.
It- would be impossible to say which of the se-
lections was the best, though among the best cer-
tainly were the Chopin “Nocturne,” the Mendels-
sohn “Andante,” and the Wieniawski “Legende.”

To most of the numbers there was a piano-.ac-
companiment, and these; played by Miss Coburn,
added materially to the artistic effects achieved.

Mrs. Teasdale’s songs were splendidly sung,
and were received by the audience with warm ap-
Probably her most popular number was
“The Violet.” At the conclusion of the recital
Mr. Abt was entertained at the home of Mrs.
Teasdale, No. 18 Oglethorpe avenue, east, by
the members of Miss Edith Teasdale’s mandolin
i:lub. The program of the recital was as fol-
ows:

A group of German songs:
a:Spring’ “Night( . (0700000 bapians

Schumann
b 1’1 -Net Complain::.. vcioeinn s
¢ In- My Gardens ooic wvia S v
Mrs. W. Harry Teasdale. °
Eaust Fantasiel. . ...029.. .05 vvee Gounod-Alard
Nocturne, Op. 9, No. /2 ................. Chopin
Cradle Song, duo for one mandolin..... Hauser
Valentine Abt.
A group of Norwegian songs:"
a One Summer Night................
Greig

b Two Brown Eyes..

¢ With a Violet..... %
Mrs. Teasdale.

Andante Concerto, Op. 64.......... Mendelssohn

Perpetuum Mobile ... ..o Gniiiin Ries

Spring Song, duo for one mandolin, Mendelssohn
Valentine Abt.
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A group of American songs: .
’gSayonara. i ..Homer N. Bartlett
b The Violet. . ..Albert Mildenberg

Mrs. Teasdale.

Chopin
. Wieniawski

ia Rus-

.. .Mascagni
f and Mr. Abt, obligato.
—Savannah (Ga.) News, Dec. 13, 1901.

AUDIENCE DELIGHTED.

Great Success of the Banjo, Mandolin and Guitar
Players’ Festival at Tremont Temple.

About all the good banjo, mandolin and guitar
players in New England, and some from outside,
were present at the féstival at Tremont temple
last night. The size of the audience was evidence
that these instruments are popular, for the big
auditorium was filled.

Vess L. Ossman, banjoist, was on from New

York, with Charles Prince, accompanist. Mr. Oss-
man was the star performer of the evening, and
on his first appearance responded to three encores.
His program numbers were, “Racozky March,”
Liszt; “Valse Vivace,” Chopin; “Bolero,” Mosz-
kowski, and “Morceau Characteristic—Persi-
flage,” Francis.

Samuel Siegel, the mandolin' soloist, also of
New York, contributed one of his own compo-
sitions, “Caprice de Concert,” No. 2, Op. 56, in
which he did some of the daintiest and most
effective work possible on that instrument, and
“Medley Fantasie,” also by himself. He responded
to hearty encores.

One of the most pleasing features of the pro-
gramme was the reading of Miss Alida Donnell.
She gave “The Christmas Star,” by Wilson, which
calls for some impersonation, and did it gracefully
and effectively.

As an encore selection she read “A Graduation

Essay, Entitled Grass,” by Nixon Waterman,
which pleased the audience much.
Miss Katherine Hutchinson, soprano, sang

“L’Ardita,”” by Arditi, meritoriously, and gave a

pleasing encore song.

The organizations taking part were the Boston
Banjo, Mandolin and Guitar Club, the Boston
Banjo, Mandolin and ,Guitar Festival Orchestra,
of 150 members, Geo. L. Lansing, director; the
Bacon Banjo Quintet, of Hartford, Conn.. Fred.
J. Bacon, leader; the Bay State Mandolin and
Guitar Orchestra, or Waltham, 32 members, Mr.
Charles Place Ricker, director; the Langham
Mandolin Orchestra, of Boston, 34 members, Mr.
H. F. Odell, director; Mrs. G. H. Shaw was an
accompanist.—Boston Globe, Jan. 23, 1902.

CONCERT IN TREMONT TEMPLE.

L)
Clubs and Soloists Rendered Fine Music Before
Big Audience.

The banjo, mandolin and guitar festival in Tre-
mont Temple last evening crowded the big audi-
torium to the doors. The programme was one
of unusual length, but was applauded to the final

Abt

number. Seldom have so many of the exponents

of that particular class of stringed instruments -

participated in a concert. In addition to several
soloists of note, the festival managers had secured
a half-dozen banjo, mandolin and guitar clubs and
orchestras from Boston and other cities.

The Bay State Mandolin and.Guitar Orchestra
came from Waltham, and the Bacon Banjo Quin-
tet from Hartford, Conn. The Boston organiza-
tions reporesented were the Langham Mandolin
Or&;hcstra’ the Boston Ideal Bqnjo, Mandolin and
Guitar Club, the Boston Festival Orchestra and
Lansing’s Boston Mandolin Orchestra. The solo-
ists were Samuel Siegel, mandolin, and Vess L.
Ossman, banjo, both of New York. The pro-
gramme was varied by Miss Katherine Hutchin-
son, soprano, and Miss Alida Donnell, reader.

'Among the selections rendered were works by
Liszt, Chopin, Moszkowski and other composers
of equal note.—Boston Herald, Jan 23, 1902.

Concerning  Farland’'s Boston recital the
Transcript of December 18th, said: “Bostonians
who, in search of a sensation, have pounced on
the unhappy Mr. Kubelik would have found it to
their advantage had they ploughed their ways
last night to Chickering Hall to hear Mr. Far-
land play the banjo. It was a matter
of excitement to hear him, for the man has a
technique that makes one begin to believe pos-
sible what one reads of Paganini himself. His
banjo whines like the wind and oftener sounds
like a 'cello, a violin, a harp or a mandolin than
it does like a banjo. Mr. Farland can play sus-
tained tones, melodies with an excellent legato,
and, when he chooses, he can play marvelously.
well in the good old way when a banjo sounded
like a banjo. Those who fell; into a
fine frenzy at Kubelik’s technical feats should
not miss an opportunity of hearing Farland’s
still more amazing exploits.”

The faculty of the Manhattan Conservatory, of
29 E. 125th street, New York City, gave a very
enjoyable recital on Friday afternoon, January
17, complimentary to the pupils and management
of Wood's Business College.

The vocal and instrumental numbers ‘were
well received by a large and enthusiastic audi-
ence, and it is now proposed to inaugurate an
elected musical” department, with monthly en-
tertainments, as a feature of this very prosperous
school. Program is appended:

Manhattan Trio—March................. Siegel *

Mandolins and Guitar.
Messrs. Torre, Fischer and Torre.

Violin:: Solo="Efuani™ . ;< «. csvs o vsses.i Verdi
Professor Torre.

a A Dream... Bartlett

GGAOdENIEhE: . . . st i i st Tosti

Mme. Fridenberg, Dramatic Soprano.
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Banjo Selections, concluding with variations *
on “Home, Sweet Home”
Professor Hoffman,
1 ) L 0 A e S S D ol Adams
Mme. Fridenberg
Program of concert by the Calumet Club, Mil-
waukee, Wis., December 12, 1901, at which the
Young sisters, phenomenal mandolinists, playéd
with splendid success:

% Shepherd's Lullaby: s s aiini s Terber
Miss Jeanette Allen
&

a Nocturne, Op. 9 ,No. 2............. Chopin
b Waltz, Op. 64, No. 1I.. 3 i

Misses Ruth and Rachel
3. How Deacon Tubman and Parson Whit-

ney spent New Year's..... W. H. H. Murray
Miss Irene Skinner.

4::0-Cherry RiDe. . ..., ... odiimites so.s Home

& Eand:of-the Leal...... . itieosees Foote

Miss Jeanette Allen. :
Paul L. Dunbar
Miss Irene Skinner.
Medley—Pick 'Em Out, arranged express-
ly for the Young Sisters.
Misses Ruth and Rachel Young.

. Angelina

w

=

7. The Bird and the Rose............ Horrocks
Miss Jeanette Allen.

8. Helene Thanire.........cooovnunn E. S. Phelps
Miss Irene Skinner.

9. Bind auf dein Haar.................. Haydn

Miss Jeanette Allen.

10. Trick versus Trick %
Miss Irene Skinner.

11. @ Hungarian Dance.................. Brahms

b Traumerei

Misses Ruth and Rachel Young.

12. a Japanese Love Song
b Japanese Lullaby............

. Misses Skinner and Allen.

The Festival Concert given at Boston, Mass.,
Jan. 22, by the Boston Banjo, Mandolin and
Guitar Festival Association, Walter Jacobs, Man-
ager, was without question the grandest, biggest,
best and most successful affair of the kind ever
given in America, and possibly in the world. The
large Tremont Temple was crowded to the doors
with an enthusiastic audience from among the
best people of Boston, also including visitors
from almost every city in the East. The com-
mittee consisted of Messrs. Jacobs, La.nzing.
Robinson, Day, Shattuck, Dodge, Babb and
Hovey. and they well filled the obligations im-
posed on them; Messrs. D. L. Day, of the A. C.
Fairbanks Co. and Mr. Walter Jacobs being es-
pecially active in the management and general
tiircc(ion of the entertainment. Mr. Jacobs’
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efforts, particularly, were responsible for the great
success of the affair, and for the perfecting of
the many details which brought the whole to a
handsome conclusion and made the complete suc-
cess of the undertaking possibie. Mr. Jacobs
also assisted ‘materially in securing the Guild
meeting for Boston on same date, and prepared*
and published an appropriate announcement in
the souvenir programme. His efforts were much
appreciated by all the Guild members, and too
much credit can not be given him for his sincere
and disinterested work.

Among the principal features of the concert
itself were the playing of the Langham Mandolin
Orchestra, under the direction of Mr. H. F. Odell,
The Boston Ideal Club, and the Grand Orchestra
of 150, under the direction of Mr. Geo. L. Lan-
sing, The Bacon Banjo Quintette, directed by Mr.
F. J. Bacon, the exquisite mandolin solos by Mr.
Samuel Siegel, and the clever banjo solos ren-
dered by Mr. Vess L. Ossman. All the soloists
and organizations taking part were at the top
notch of perfection, artistically, and it would be
impossible to discriminate critically between them,
as well as unfair. The whole entertainment was
above criticism and every member was encored.
The like has never been heard before in one con-
cert, and the event will live for years in the
memory of everyone present.

We take great pleasure in printing the complete
programme, as well as reproducing notices of the
affair from the Boston papers:

PART I
1. a. March—Cupids on Parade...:..... Lansing
(Composed for this occasion and dedi-
cated to the Festival Orchestra.)
b. Caprice—Among the Flowers.......... Eno
Festival, Orchestra. Y
Mr. Geo. L. Lansing, Director.
2. a. Tarantelle i

b. Chinese Serenade ..Kelley-Fliege

(Introducing Tuning of Chinese Instru-
ments, Tem-Tom, Gong, etc.)
Boston Ideal Club.

3. Caprice de Concert, No. 2, Op. 56......Siegel
Mr. Samuel Siegel.
4. Reading—The Christmas Star......... Wilson

Miss Alida Donnell.
5. a. March—The Second Connecticut. ...
b. Overture—The Goddess of Night...... Allen
Langham Mandolin Orchestra.
Mr. H. F. Odell, Director.
6. a. Racozky March. ... o o oo Liszt
b. Valse Vivace i
Mr. Vess. L. Ossman.
7.6, Serenade Espafiol: . . o'ye i ity Metra
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b. Overture—werrie Musician....... Ramsdell
Lansing’s Boston Mandolin Orchestra.
Mr. Geo. L. Lansing, Director.
PART 1L

1. a. Commandery March. .. vealsssaBacon

b. Potpourri...,..... i .Arr. Bacon .
Bacon Quintette.
2. a. Overture—Bridal Rose. Lavallee
b. Caprice—Seuiig d’Amor... ..Romero
Boston Ideal Club. :
3. Soprano Solo—L’Ardita. ... .. SR, Arditi

Miss Katherine Hutchinson.

4. a. Sextet from “Lucia”..........Arr. Tocaben
b. Titt'lI's Serenade ....Arr. Ricker

L. P. Burnham, 'cello; F. D. Low, flute.
Bay State Mandolin and Guitar Orchestra.
Mr. Charles Place Ricker, Director.

5. Medley Fantasie..... S s e ek ens coiegel
Mr. Samuel Siegel.
[ L 2 .Moszkowski

b. Morceau Characterist:
Mr. Vess L. Ossman.
Zarsouth Gar'lina Sift............. R Tracy
(Characteristic effects.)
Boston Ideal Club.

flage” Francis

Correspondence.
Bassett, Neb,, Jan. 4, 1902.
Editor THE CADENZA:

I have received several copies of your artistic
monthly music magazine and to say that I am
pleased with your efforts is not adequate to ex-
press my true feelings. To listen to my old-
time friend, Frank Converse, dilate on banjo
reminiscences takes me back to the good old
days of Kelly, Bryant, Ben Cotton, Fatty Stew-
art, Billy Arlington, E. M. Hall, Billy Emerson,
and a host of other convivial spirits, some of
whom have made their “last appearance” with
us.

As to Frank Converse, no man is better quali-
fied to write on this topic than he. He is a terse
writer, holding fast only to that which is good;
it is a pleasure, I assure you, to follow these
articles and “live again those good old times
anew.”

I note with a feeling of gratification that your
neat monthly is “made up” in departments, each
of which is kept up to the highest standard.
The typography and “make up” is absolutely
first-class, and the artistic designs of cover and
the faultless appearance of the half-tones are
brought out in all the delicacy of light and shade.

The profession must, sooner or later, realize
that THE CADENzA is the greatest musical month-
ly of its kind in the world. The C. L. Partee
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Company deserves praiseworthy success, and I
believe they are on the road to secure it. You
may place my name on your list, and I will re-
mit you in a few days.
Wishing you a prosperous New Year, I am,
gentlemen, * Very musically,
3 Tom. R. T. Geddis.

Springfield, Mass., Dec. 20, 1902.
Editor THE CADENZA:

You wished to know how many “Guilders”
would attend the Festival at Boston in January.
As I am to play in the orchestra, I shall be there,
and hope to help start the Guild. And I want to
express my approbation of the plan to have a
Banjo, Mandolin and Guitar Convention next
August at Put-in-Bay, on Lake Erie. I think it
would give a great impetus to the banjo, guitar
and mandolin business throughout the country,

_especially as prominent teachers and players from

all parts of the United States have expressed a
desire to attend. Another feature, which should
not be overlooked in this connection, is that the
great Chautauqua Assembly is only a short dis-
tance from Put-in-Bay, and it would be well
worth the extra time and trouble to spend a few
days or weeks at this delightful summer resort.

The music school, under the charge of Dr. H.
R. Palmer, of New York, is a feast of good things
from beginning to end, covering, as it does, about
six weeks and embracing over 200 lessons, under
specialists, for the nominal sum of $10.00. When
we consider that there is such a large number -
of banjo, mandolin and guitar teachers who have
never paid any particular attention to the study
of music in general it will readily be seen that
such a trip might be made of double value, giving
a chance to meet and become acquainted with
the leading lights in our own profession, and at
the same time get an insight into the “Language
“of Music.”

I might also mention that the small instruments
are by no means neglected at Chautauqua, as
Mrs. Robertson, who is a thorough teacher, al-
ways has a flourishing class there and an orches-
tra that often takes part in the public gatherings.

Mr. Farland has also been engaged to give an
evening next summer in the Amphitheatre, which
seats 10,000.

I should like to have this subject brought up
and discussed in THE CADENzA, as I am sure a
visit to the convention next summer would resuit
in great enthusiasm, and higher ideals. My
name can be counted as one who will attend both.

Very truly yours,
Mvron A. Bickford.
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An Historical Essay on the Mando-
lin, with ‘an Introduction on -
Music in General.
Written exclusively for THE CADENZA.
' BY W. PORTER TRUESDELL.
III.

The other’ Asiatic countries, at more or
less greater distances from that part where
Assyria is situated, we find have instru-
ments which, while they differ somewhat
from the tamboura, yet in many respects
are very like. The most remarkable of
these seem to be the san heen of the Chi-
nese, and the samsien of Japan. These
two instruments are almost identical, each
having a body without sounding-holes,
three strings which are played with a plec-
trum, a long neck, and three long tuning,
pegs. The body of the former is round,
the belly of which is made of the skin of
the tan snake. :

The body of the samsien, on the other
hand, is square, and this constitutes, in fact,
almost the only difference between the two
instruments.

M. Hommaire de Hell speaks of an in-
strument which he saw among the Kal-
mucks, in the vicinity of the Caspian Sea,
which was somewhat ‘similar, but having
only three strings. This instrument is
thought to have been almost identical with
the Russian balalaika, which is of very
great antiquity, and thought to have had its
origin in the Far East.

There are but few European instruments
greatly resembling the tamboura, but
among these may be mentioned the calas-
cione, found among the peasantry in
Southern Italy; it has two catgut strings
extending over a long neck with frets, and
is played with a plectrum.

The great antiquity of the tamboura
among the Egyptians is proven by the fact
-that a figure of it is found among the hiero-
glyphs, meaning nofre, “good”; and which
also seems to indicate that it was at an
early time held in much favor. It occurs
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in representations of concerts of the ught-
eenth dynasty, which, according to Sir
Gardner Wilkinson, dates from B.C. 1575
to 1289. Some of the hieroglyphs in
which it occurs are, however, at least 600
years earlier.

The tamboura stands as the best proof .
that the Assyrians, as well as the Egyp-
tians, had made considerable progress in
music at a very early age, as it shows that
they understood how to produce on a few
strings, by means of the finger-board, a
greater number of notes than were obtain-
able even on their harps.

So much for the Assyrian side, not to
speak more fully of the tamboura in Egypt.
. The body of the instrument used by the
Egyptians, and which was known as the
tamboura, was either oval or with the sides
slightly incurved, somewhat like our gui-
tar or violin, which shape is also found in
some of the Hindoo instruments. The tun-
ing pegs of the Egyptian tambouras are
not indicated in the paintings, perhaps be-
cause they were situated at the back of the
neck, as they are on some Hindoo instru-
ments of a similar class. In the figure of
the tamboura occurring in the hiero-
glyphics already alluded to, they are dis-
tinctly indicated. In the earlier writings,
the instrument - is represented with four
tuning pegs, and in the later ones only two,
and these seem to be placed on the side, or
perhaps the pegs ‘were pushed " through
holes so as to stick out on the opposite side
of the neck, which, from the representa-
tions, appear quite probable.

On a tamboura sculptured on an ancient
obelisk now in Rome, dating from about
1500 B.C., of which a description is given
in Burney, with a dfa%ng of the instru-
ment, there are turning pegs for four
strings or for two only.” It is probable that
the number of strings varied; three are,
however, believed to have been the usual
number. They were perhaps tuned in the
tonic, fifth and octave, like some of the
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more modern Orientdl instruments of a
similar nature. ! :
The tamboura was played with a plec-
trum, and appears to have been sometimes,
if not always, provided with frets. In the
British Museum is a fragment of a fresco,
obtained from a tomb in the Western Hills
of Thebes, on which two female performers
on the tamboura are represented. The
painter has distinctly indicated the frets.
On one of the instruments they are limited
to the upper half of the neck, on the other
they extend down the neck as far as to the
body of the instrument. There is also at
the British Museum a small Egyptian vase
in terra-cotta, from Thebes, eight and one-
half inches high, which represents a female
standing and playing a tamboura whereon
the frets are distinctly marked over the
whole neck, even where it extends over
the body! If this be a faithful represen-

.tation of the finger-board, and there is no

reason to doubt its fidelity, a great number
of strictly defined intervals must have been
obtainable upon each string. Dr. Birch,
too, of the British Museum, described this
finely modeled and well-preserved vase as
made of a peculiar red ware, which “was
probably the oldest of all Egyptian pot-
tery.” Of the figure, he says: “Her eye-
brows and the accessories of her dress are
touched up in black paint. This elegant
specimen cannot be much later than the
eighteenth or nineteenth dynasty. The ori-
fice consists of a short, cylindrical neck, and
the interior contains a viscous fluid.”
There have been found numbers of other
examples of pottery among the ancient
Egyptians depicting figures bearing musi-
cal instruments, but the figures are small,
seldom above 6 inches high. Of those
which’ represent deities, Dr. Birch mentions
“the lion-headed goddesses Pasht-Merien-
ptah, Bast and Tafne, wearing the sun’s
disc, a disc and plumes, a serpent, and
seated upon a throne holding a sistrum. A
very common type is a grotesque leonine

pigmean deity, the supposed Baal or Ty-
phon, either standing or kneeling, holding
a sword, or playing on the tambourine. On
his head are feathers or plumes, and a lion’s
skin is thrown acrgss his back.”

As before mentioned, the Egyptian name
of the tamboura was nofre, and this, in
their hieroglyphics, signifies “good,” in
fact a - representation was often marked
over the doors of a dwelling, as meaning
the good abode. A further proof of its
having been held in high estimation is that
it is found occurring as an ornament on
vases and boxes. On the upper part of the
tamboura appear to have been usually four
or more sounding-holes. Of the two in-
struments before mentioned in the British
Museum, the painter has made one with
four and the other with six holes, placed in
a different order on each. Sounding-holes
would have been of comparatively little use
had the upper part of the body been of
parchment; so we may suppose it to have
been of wood, as on our guitar or violin.
Still, in some instances parchment may
have been employed.

The Egyptians evidently had a variety of
tambouras, as may be gathered from the
different shapes of the body, the distribu-
tion or the absence of sounding-holes, and
other peculiarities observable in the repre-
sentations of the instrument.

All the Egyptian instruments which have
hitherto been found with the strings pre-
served had them of catgut. If wire strings
were known to the Egyptians, they were
probably used on the tamboura, which at
the present day is mounted with wire
strings by the Arabs and other Eastern na-
tions.

The Egyptians possessed, also, a tam-
boura with a comparatively short neck, re-
sembling our guitar or rather the Arabian
oud. It is less common than the tamboura
already described ; in fact, but one has been
found, and this at Thebes, in a very dilapi-
dated condition, without tuning pegs, or in-
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dications of its ever having had any. The
upper part of the body of this instrument
was of parchment. The Arabian oud has
no frets. Its fourteen strings are of lamb’s
gut. Two are always tuned together in
unison, consequently there are seven dif-
ferent intervals produced by the open
strings.
(To be continued.)

The Passing of Rag Time.
‘Written exclusively for THe CADENZA,
BY D. BLAIR SHAW, BARBOURSVILLE, WEST VA,

Recently, we have read much con-
cerning the “Passing of the Banjo,” but
have been very unwilling to be at all influ-
enced by such a notion, unless it be that
we were very much strengthened in .otir
opinion, which maintains that the banjo is

- now. enjoying its greatest day of popular-
ity since it has been a factor in American
music, and that even this is but a prelude
to brighter and more prosperous days.

It was not, we say, the passing of the
banjo itself, but rather, as has been sug-
gested, the “passing of those who -cannot
play the banjo,” i.e., after the finely artis-
tic manner of a Farland or an Ossman;
it was the passing from public notice of
one who had failed to advance with his fel-
lows ; not of the instrument that had served
as a means for raising his name above ob-
livion’s cloud. '

But let us all rejoice that one really ob-
jectionable thing is passing, slowly but
surely—that style of modern music—
American, oh yes!—popularly designated
“Rag Time.” Its decline has been very
perceptible the past year. Publications of
music of syncopated measure are becoming
less frequent, albeit, gradually. :

“Rag Time” took the public by storm,
so to speak. It smouldered for a while,
then burst forth like a maddening flame,
consuming all other styles of music—of
the popular kind, at least. Everybody
played it, sang it or whistled it; indeed, it

“ instrumental styles.
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began to appear that everything else would
be submerged. Lovers of truly good mu-
sic, of course, were disgusted at its grow-
ing popularity, and rightly so, too; and did
all in their power to stem the tide. It is
to their efforts, and to the fact that a fad
or fancy nearly always dies a natural death;
sooner or later, that we owe its decline.

“Rag Time” will soon be a thing of the
forgotten past; consider for a moment its
successors. In the vocal line, the purely -
sentimental, serio-comic and “home” songs
are in the lead, from the writer's observa-
tion; the barcarolle, the song without
words, the gavotte and the intermezzo
are probably becoming the most popular
. This is certainly “a
change for the better”; for some very
pretty and artistic morceaux have appeared
recently, many of which have either been
composed especially for the mandolin or-
chestra or arranged for it later.

Do not understand me to say that “Rag
Time” is entirely “dead,” but that its pop-
ularity is fast waning. May its successors
be improved upon, gradually become bet-
ter and of a higher grade, until many
works, equalling in beauty and grandeur
those of the old masters, will have eman-
ated from American minds.

Life's Average.

I never talk Philosophy
Like Pessimists, an’ such

Who try to make a feller think
That Life ain’t nothin’ much.

1 guess there never wuz a spot
Where shadders didn’t fall;

But shadder’s jest the other side
O’ sunshine after all,

An’ there ain’t no use in fumin’
When the world se¢ms out o’ gear,

Fer music's always-in the air,
An’ love, an’ song, an’ cheer

Jest keeps a feller’s spirits up,
An’ kinder makes him glad,

An’ come what will, he’s bound to think
Life ain’t so awful bad.

Sometimes a feller has ter weep,
Sometimes he has ter laugh;

The shadders an’ the sunshine mix,
Jest kinder half an’ half.

New Orleans Times-Democrat.
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Singing—The Necessity of the Possession
of the istic Temperament. ;
(Continued from page 30.)
a singing-master, whilst in the latter she
had been left to her own evil devices. The
“artistic temperament” can no more be in-
stilled into the system than can intelligence
be communicated by means of inoculation.
In conclusion it may be added that
phlegmatic and sluggish British birds of
song would do well to sit at the feet of,
and learn all they can in the matter of in-
terpretation from Bispham, Blanche Mar-
chesi, Marie Brema, *Ternina, Plunkett,
Greene, Edouard de Reszke and others;
though if. in addition to being devoid of
dramatic instinct, they are cursed with a
lack of brains, it is to be feared that the
course of study suggested will avail them
naught. Indeed, in the event of their be-
ing thus afflicted, they would do well to
give up singing for the useful and harm-
less art of sewing—should they appertain
to (according to the gospel of Mrs. Sarah_
Grand) the superior sex.

The Metronome.
It is a deplorable fact that so few of our

zither, mandolin, guitar and banjo teachers
have any knowledge of the metronome and
its use. An up-to-date piano teacher places”
his metronome next to his piano.

This ingenious and useful little contri-
vance, called the metronome, was invented
in the year 1816, by Johann Nepomuk
Maelzel. He said, when he introduced his
invention, that its object was: “First, it
affords the composers of every country the
means of indicating in a simple and de-
cisive manner- the degree of speed with
which their works are to be rendered. Sec-
ond, it accustoms the young practitioner to
a correct observance of time, which it beats
with unerring precision, and according to
any W%elocity required, during the whole
performance.” g

It was designed for the accommodation
of composers, who used it to indicate the
exact speed at which they wished . their

compositions, or the different movements
of their compositions, to be performed. For
many years this was the only use made of
the metronome. It is only of late years
that prominent teachers have understood
how to use it intelligently.

Familiarity with an invention or conven-

ient device serves to deaden our keen ap--

preciation of its value. Nothing would
serve to convince the musical profession of
its utter dependence upon Maelzel’s met-
ronome so conclusively as to deprive them
of it. It has become the key to the rhyth-
mic thought of all great composers.

All intelligent students of music are fa-
miliar with the traditional use of the metro-
nome. It is not only a definite index to
the tempo of all compositions worthy a
place in their repertory, but is the means
generally employed to aid the pupil in es-
tablishing or perfecting a rhythmic sense.
It is remarkable how few musicians possess
the accurate rhythmic quality, and at the
same time how slow they are to become
conscious of this defect, and it is only when
temperament is weighed in the balance with
the unerring accuracy of the metronome
that one’s capriciousness becomes apparent.

Without a metronome a student cannot
judge for himselif as to the velocity he is
using; for when the execution of a piece
becomes easy, the player naturally and un-
consciously increases the tempo. Slow
practice is fully as important as rapid prac-
tice, and it is perhaps harder to keep at an
even slow tempo than an even fast one.
Right here the metronome will prove an
invaluable help. Still another point -is
gained by its proper use. Players uncon-
sciously slow up for difficult passages in
exercises or pieces, and accelerate the easy
passages. A pupil should so learn a piece
as to be able to play it in strict time with-
out accelerando or ritardando, for both the
ritardando and accelerando should grow
out of strict time, otherwise these beautiful
deviations lack proper contrast and effect,
and are more or less irregular.
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Manufacturing Interests.

The advertisement of the Al-Vista Cameras,
which appears on another page, will especially
interest those who care for photography. -

The Bell Brand steel and wound strings for
all musical instruments are, without question,
the best strings on the nrarket and are so recog-
nized everywhere.

The National Musical String Co., the manu-
facturers, have the largest and best equipped
plant in the country. Read their advertise-
ment on another page.

Mr. Harry Clay, Jr. ,of Philadelphia, oﬂers to
send a Stewart banjo or a Bauer mandolin or
guitar absolutely free.
ment and write him for full particulars. 3

Those desiring to obtain fine violins will do
. well to communicate with Hans Tietgen, 32

_ Union Square, New York City. He is an expert
maker of fine instruments and can supply the
best goods. ¥

We have mentioned several times previously
the merits of the ‘‘Merrick Mandolin Bridge.”
Mr. Merrick publishes an advertisement in this
issue to which we would refer our readers for
full particulars.

That there is ‘‘something new under the sun,”
is proven by the announcement printed on page
5 of ‘“McPherson’s Tremolo Plate.” This
article is certainly ‘‘something different.” Refer
to the announcement for full particulars.

The Almcrantz mandolins, guitars and or-
chestra harps, made by G. Almcrantz & Co.,
of Chicago, are still enjoying popularity. These
instruments are said to be high grade and give
the best of satisfaction. Card elsewhere in this
issue.

The Burford Banjo, which is advertised on
another page of our current number, is construct-
ed on entirely new principles and is claimed to
be the strongest banjo made. The manufac-
turer also lays particular stress on n.s tone
qualities.

‘W. J. Johnson, of Brandon, Vermont, has
placed a new banjo fourth string on the market,
which will not stretch or buzz. These features
alone will commend it to everybody, say nothing
of its tone qualities. Card may be seen on
another page. B

The ‘'Bronson Banjo Attachment’” -is an

Refer to his announce-"

- Rogers special brand heads.

_ments in this number.
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article which, we believe, will at once commend
itself to all players. It regulates the tone and
its adjustment is simple and perfect. We refer
our readers to announcement in another column
for full particulars.

A fine book case is an article which appeals to
everyone. It is useful in the office, studio or
the home; and is almost indispensable to the
business man. For that reason the half page
advertisement of the Yawman & Erbe Co. in
this issue will be of especial interest to all.

The Symphony Harp Guitars, manufactured
by W. J. Dyer & Bro., of St. Paul, Minn., are
said to be superior to others for solo or soncert
work and cost no more than the ordinary kind.
Ease in playing and a tone like a harp are claimed
as special features of this instrument. Card
appears on another page.

The ‘Neverfalse’ strings for violin, banjo
and guitar, made by the F. J. Bacon Company,
of Hartford, Connecticut, have found great favor
among players everywhere. These strings are
guaranteed to be absolutely true and, as a result,
the sales are constantly increasing throughout
the country. See card in another column.

The waterproof heads for banjos, manu-
factured by the Ideal Music Co., of Middletown,
New York, are highly recommended for pro-
fessional use and they are said to give better
satisfaction than any other banjo heads made.
The Ideal Company also carry a fine stock of
See announce-
ment on another page.

The' Comfort Music Stand is a new novelty
lately put on the*market, which -appears to be
attracting considerable attention and seems to
give the best satisfaction. It is something
adapted for home use and is entirely new.
Refer to the quarter page advertisement of the
Comfort Music Stand Co., elsewhere in this
issue.

The “Truax Harp-Guitar” is a high grade
instrument of excellent tone and is also fitted
with the “Truax Bridge,” which will commend
it. The “Truax Adjustable Mandolin Bridge"
is also an article which is practically indispens-
able to all mandolinists. The sales of these
bridges and of the Truax Guitars have been
very large.

The Truax Company publishes two announce-
Look them up.




Ghe Cadenza.

Publishers’ Notes.

Refer to the announcement of George J.
Becker, music publisher, appearing on page 63,
His latest numbers are selling largely.

Refer to the announcement of E. H. Frey, on
another page, advertising his ‘‘Souvenir Dance.”
This is a fine number and is selling largely.

Read the announcement of Robert Teller,
Sons & Dorner, on page 6o. This is the oldest
and largest music printing establishment in
America.

" R. R. Hogue, music publisher, of Washington,
Georgia, announces one of his mandolin or-
chestra numbers at special rates for a short time.
Refer to his card elsewhere in this issue.

Joseph J. Kaiser Music Co., of New York City,
have three excellent new numbers for mandolin
orchestra arranged by the well-known artist,
Mr. Louis Tocaben. Refer to their card on
page 8.

William C. Stahl issues a new advertisement
in this number, which contains matter of in-
terest.  Mr. Stahl's publications have been very
successful and are too well known to require
special mention.

Read the advertisement of Joseph M. Zeinz,

music engraver and printer, which appears 6n
another page. Mr. Zeinz will gladly send
samples of his work, on application, and guaran-
tees the best results.

Mr. C. W. Wilcox, of New York City, is still
meeting with the best of success in his harmony
teaching by mail. He already has a very large
number of pupils and has obtained the very
best of results.

Leo Feist, music publisher, of New York
City, successor to Feist & Frankenthaler, an-
nounces the publication of the L. F. Mandolin
Folio, containing 27 excellent new numbers.
Refer to his card.

Mr. Charles H. Fischer, of Philadelphia, Pa.,
publishes a new announcément in this number
of Mr. Benjamin Knell's exercises, studies and
arrangi ts for the dolin, luding an
edition of Branzoli. Read his card.

The “ Bonita" waltzes, ‘ Dream of Fairyland”
overture, and other mandolin and guitar or-
chestra numbers, published by C. H. Yahrling
Music Co., Youngstown, O., are guaranteed
hits, Refer to card on another page.

The Hopkins Engraving Co., of New York
City, have the best facilities for the engraving of
half-tone cuts, music titles, etc., etc. Pub-
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lishers interested in that line of work' are re-
quested to write them for prices.

See announcement on another page of the
“‘Twentieth Century Methods” for. mandolin,
banjo and guitar, published by the Agnew Music
Co., of Des Moines, Iowa. They are issued at a
popular price and are becoming widely known.

“Ma Bashful Lou" two-step, arranged for
one or two mandolins and guitar, is announced
by the Toenniges Music Publishing Co., of Rock
Island, Ill, at one-half marked price. This
number is said to be an exceptionally good
one.

The Henderson Music Co., of Pittsburg, Pa.,
have been meeting with good success in the sales
of their ‘“Eda’ Mazurka for stringed instru-
ments. They also announce strings and instru-
ments at special prices. Read their card in
another column.

‘Leo. E. Berliner & Co., of New York, are the
publishers of a select list of mandolin and guitar
numbers that have found general favor and have
sold largely. They aim to produce quality
rather than quantity. Refer to their card on
another page.

Brainard's ‘‘Rag Time Collection” for two
mandolins, guitar and piano accompaniment,
containing twenty bright and catchy pieces,
has been one of the largest selling folios ever
published. Announcement appears on our third
cover page.

The “Composia’’ waltz,” Lead Kindly Light"
and ‘‘Nearer My God, to Thee” with President
Mc'Kinley’s autograph and portrait, are—ad- _
vertised by William H. Kruse, of Brooklyn,
New York, at aspecial low price. Refer to card
n another column.

A limited number of the beautiful souvenir
programmes of the Boston Festival Concert and
Guild meeting may be obtained at the low price
of 12 cents per copy, to cover cost of the
programme and postage. See announcement
on another page and send for one or more copies.

Walter Jacobs, music publisher, of Boston,
has just issued his ‘‘Banjo and Mandolin Or-
chestra Folio,” Number 3, for first and second
violin, or mandolins, third mandolin and man-
dola, banjos, guitar and piano accompaniment,
ete.

The new folio is in greater demand than any
the publisher has issued thus far, and the first
edition will soon be exhausted. Send in your
orders. Prices and instrumentation are given
on our second cover page.



44

The * Janet’ waltzes, published by the Union
Music Co., of Albany. New York, have madé a
pronounced hit and are enjoying large popu-
larity throughout the country. This set of
waltzes was composed by A. R. Zita and is said
‘to be the prettiest set of waltzes yet written.

Banjo enthusiasts, desiring to obtain good,
new music for the instrument, will find it to
their interest to order the four new numbers
advertised by the Nordheimer Piano & Music
Co.

The selections referred to are arranged by the
well-known banjoist, George F. Smedley.

The house of Carl Fischer, of New York City,
has a half page announcement in this issue ad-
vertising Fischer's special mandolin; also music
for violinists, and a first and second series of the
Opera Collection for two mandolins, guitar and

piano; also other standard publications of in-

terest to players generally.
- If you have not had a catalogue of the publica-
tions of Breitkopf & Hartel, of New York City,
it would be well to send forone. It will be sent
free. The list contains over three thousand
numbers of classical and modern music, which
are sold at popular prices, g
Among the recent popular successes, the
“Cadet” two-step and the ' Darkie’s Wedding"
barn dance, published by the Western Music
Company, Fairfield, Iowa,stand out prominently,
These numbers are arranged for all instru-
ments. See card on another page.

The banjo solos and duets and mandolin and
guitar numbers, published by J. H. Jennings, of
Providence, Rhode Island, have always enjoyed
great popularity; and his list is one of the best
small catalogues in the country. Mr. Jennings
announces some new numbers in this issue.
See his card on another page.

¥ M. Witmark & Sons, music publishers, of New
York City, now have their 1902 catalogues of
mandolin, guitar and banjo selections ready. In
this issue, they mention a few of their best num-
‘bers for mandolin orchestra, with prices attached.
Refer to their half page announcement and send
them your name for their mailing list.

In our last issue we made mention of the man-
dolin and guitar publications and folios, issued
by Johann Schick, of New York City. It is
only fair to say further that Mr. Schick is the
publisher of a very large and valuable catalogue
for music of zither, Columbian zither, man-
dolin, banjo, guitar, etc. In order to become
fully acquainted with his list it will be necessary
1o send for a complete catalogue.

weeks.
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T. B. Harms & Co., music publishers, of New
York City, have just issued a new mandolin
folio containing several of the best gems from
‘“‘Florodora.” “The Girl From Up There,” and
other selections. This book should have an
enormous sale, owing to the very popular gems
it contains and the manner in which they are
arranged. Read the announcement in another
column for particulars and prices.

Shapiro, Bernstein & Von Tilzer, of New York
City, have just published several of their most
popular numbers in sheet form for mandolin,
guitar and banjo. In addition to this, their-
Beaver Mandolin and Guitar Folios contain ex-
cellent material and have enjoyed immense
sales. The arrangements are mostly done by
J. A. Le Barge. Refer to their card elsewhere
in this issue.

. Professional and -Trade’ Anno;mcc-

ments.

Miss Hilda Hempel, mandolin virtuoso, who
recently appeared at the Philadelphia concert
by the Edelweiss Club, with such great success,
and formerly from her successful tour through
India, is now booking engagements for the sea-
son of 1go2. ;

Miss Hempel is a fine artist and is sure to
please. For samples of her advertising matter
and terms, address R. Hempel, Atlantic City,
New Jersey.

Mr. Valentine Abt, mandolinist and harpist,
has just returned from'a successful tour as far
west as Nebraska, and will leave New York
again for another Western trip in about two
Press notices of his late successful ap-
pearances will be found elsewhere in this issue.

Following his recent appearance in Boston and
his great success pon that occasion, Mr. Samuel
Siegel, mandolinist, left for a tour to California
and return. His present engagements will keep
him on the road until late in April. A few open
dates may be had en route. See his card in
another column. %

Signor Giuseppe Pettine, mandolin virtuoso,
has just arranged for a series of concerts in
Michigan, following which he will appear in
Indianapolis and bthg' cities. His recent per-
formances at concerts in Providence and New
England cities were- extremely successful and
he created much enthusiasm. In addition to
his remarkably fine playing, Signor Pettine intro-
duces special numbers in the form of sonatas
and concertos, not used by other mandolinists.
Refer to his announcement on Page 1 and ad-

- dress his manager for dates and terms.
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A German professor once remarked to a
pupil: “When you practice use your
brains.” This advice applies to all of us in
our work. We should not only play the
music, but, at the same fime, pay attention
to the multitude of requirements that in-
sure good position and technic. Try for
more beautiful tone, truer pitch, better le-
gato, some temperament and, above all,
soulfulness.

* * *

In reading the biographies of some of
the famous composers, violinists are often
chagrined to note that these masters, later
in their careers, forsook the violin for the
piano. The reason is obvious: the violin
is not capable of producing music in th2
bass clef nor can as many harmonic com-
binations be represented as with the piano,
where the ten fingers are employed. A
composer, by force of necessity, must cling
to the piano even though his heart is true
to his first love, the throbbing, human
violin.

* * *

Mandolinists, clubs, teachers and others inter-
ested in the development of the instrument would
do well to consult in regard to booking Signor
Pettine. For dates, terms, samples of advertis-
ing matter, address Signor Pettine, care of THE
Capenza, New York.

New Publications

BAN]JO.
The Horse Marines—March—Thos. S. Allen, 2
banjos, .55.
Yazoo Buck—Wing Dance—D. S. Godfrey, 2 ban-

jos, .55.
WALTER JACOBS. Boston, Mass.
Aces Vp—March—W. H. Nelson, banjo solo, .50.
BROOKS & DENTON. New York City.
Cy's Dance—A. A. Baab: banjo solo, .30.
B. E. SHATTUCK, Boston, Mass.
Club—Match—W. K. Bedford, banjo
solo, .35.
WM. K. BEDFORD, Pittsfield, Mass.

\My Dixie Queen—Arr. G. L. Lansing, 1st and

2d banjo (American and English
. tuning), .50.

Cupid Might Have Been a Little Coon—Arr. G.
L. Lansing, 1st and 2d banjo
(American and English tuning), .50.

e M. WITMARK & SONS, New York.

MANDOLIN, i
Cadets Parade—March—B. E. Shattuck, mando-
lin and guitar, .30.
B. E. SHATTUCK, Boston, Mass. -
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Yazoo Buck—Wing Dance—D. S. Godfrey, 2
mandolins, mandola, guitar, flute
‘cello and piano acc., $1.15.

Flower Song—Arr. R. E. Hildreth, 2 mandolins,
mandola, guitar, flute, ’cello and
piano acc., $1.30.

The Black Cat—Quadrille—R. S. Saunders, ban-
jo, 2 mandolins, mandola, guitar,
flute, "cello and piano acc., $2,15.

WALTER JACOBS, Boston, Mass.

I Love You, Dear, and Only You—Arr. T. P.
Trinkaus, mandolin duo, .30.

We're All Good Fellows—Arr. T. P. Trinkaus,
2 mandolins, guitar and piano, .75.

My Japanese Cherry Blossom—Arr. T. P. Trin-
kaus, 2 mandolins, guitar and piano,

8

Show Me the Way To Go Home, Babe—Arr. T.

. Tinkaus, 2 mandolins, guitar and

piano, .7s.

Marcl and Two-Step—The Chaperons—Arr. T.
R. Trinkaus, 2 mandolins, guitar and
piano, .Lo.

Perplexity—A Dainty Conceit—Arr. T. P. Trin-
kaus, 2 mandolins, guitar and piano,

M. WITMARK & SONS, New York.

GUITAR.
The Horse Marines—March—Thos. S. Allen,
guitar solo, .30.
WALTER JACOBS, Boston, Mass.
Dance of the Shadows—A. A. Babb, 1 or 2 gui-
tars, .30.
B. E. SHATTUCK, Boston, Mass.
Dream Days of Seville—Arr. T. P. Trinkaus,
guitar solo, .50.
M. WITMARK & SONS, New York.

ZITHER.
De Pullman Porters’ Ball—Arr. Geo Lechler,
zither, vocal, .30.
M. WITMARK & SONS, New York.
. MISCELLANEOUS.
The Mosquito’s Parade—Arr. Tom Clark, cornet
and piano, .6o. ) .
Girl—Givotte  Caprice—Arr. Theo.
Bendi, violin and piano, .50.
M. WITMARK & SONS, New York.

PIANO AND VOCAL.
Where the Birdies Go—Floyd McKinstry, song,

Southern

.50.
Omena—Intermezzo—B. Hartz, piano solo, .50.
H:Alml.’nr—Orignml Rondo—Frank P. Banta,
piano solo, .350.
The Hammock—song without words—B. Hartz,
piano solo, .50.
BROOKS & DENTON. New York City.
The Horse Marines—March—Thos. S. Allen.
piano solo, .50.
WALTER JACOBS, Boston, Mass.
‘ORCHESTRA.
In a Rose Garden—Polka-Redowa—Thos. S.
Allen, full orchestra, $1.00.

“The White Crow—March—Paul Eno, full orches-

tra, $1.00.
Kelpie—Dance—W. K. Whiting, full orchestra,

1.00.
The Frost-King—March—W. D. Kenneth, full
orchestra, $1.00.
WALTER JACOBS, Boston, Mass.
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To.Prof. Carlos. Curti Director the Mcexican Typical Orehestra. City of Mexico,

EVAN GELINE.
15! MANDOLIN.

C.E. POMEROY.
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To My -Frieud Mr. Charles Cassiday.

Ghe Cadenza.
HAauvcvyon WarLTz

Solo GUITAR

(B
= L) . Eo b : 2
1< R £ ], -
2 Yy TS SR .Tﬁqo .
- $h M [ ¥ i MG H
2 | (Y8 . =
o © A A TR | 7
L B HtH )
5 - T N H1
M - T "
busipy e iei R 5.
| =1 wun ® |
. all === -
(% g . ~ | -
A~ N T o |la_ ‘aldw N
S e
il - )
o hasis JUM N
: b e R e daus g
S —sTfe AT fn
.4l ~ a[.m »
[ 1l 4 R TSR A 2 L)
14 =1+ i
=2 ) B
i i * Y B .ﬁHl
M S 1171 T 111
S 3 Gl HH
T it N € e —
N Sk N v 1) SRR
M= ' Y Nel
iy T ~SHIT 2 mum_v,l.»m]
< =~ A5 L) NI
> JSER H w HH
.m e L ¥ \_ﬂrl..n Ml
= L gy " -l
M. TSR h ﬁrl M...mnce B 1L
2 . — fi=
B | e bl - e P g
s e B Es
m. ol Jal N e
st : H
.m i L] ~4 - /]
= 3 »
=
= H— — ~4 3
- W G . £ ; i
i Lol e
U B N
L W

rr r_l el | == =] T \ .mnnn
. ,r-:x_l L ﬁl et ~4 ” ~
.)Jv.l.u o = th it
L 1lmv L = -~ - \
Fesa - TN, 9 L] —
o 3 M Y e .~
LU = g ik L
i S a1 N
ST ulavg hall -4 o [}, S
xnlr- = —y . T
. LY N N
st K iyl
HH x T Lyt o
N ] —A ol SUb I
e " Tl €
NI _” ] — N e 10 —eul 3
& T IIIAI
—sml_ v s "
#.-m| .&w = Mt —l
Z-naly e e o
T o U - L
o =M \IN i i
— .
e e (0 M el
'™ e m L s | e
[ =t N o] : .
N N wudll KT HH
;.. : ] ey [ A f--.‘ ® ST
- M T I e
B | 188 m
M- ™ e -
s H Rt L
A —e gy I
' Bk ‘ ot ‘ % aad
m— ||l N[l %
R H 5= ~—
.vl‘.in‘r e nl.‘- S u...u} \ndLa el '
" o I
TR wilih {1 o
HH G
T m ot | o b
—8 H
-3 HH Jis: A
R 3 ﬁv A -
- - vv

Copyright 1899 by Otto Dreger.




52 Ghe Cadenza—Adverfising.

The HAILE Guitar
Knee Rest

Prevents the guitar slipping
on Knee while playing

It is as indispensable on the guitar
as the chin rest is on the violin,
especially where rapid execution
is desired. Once used, you would
never do without it.
Price, neatly boxed, postpaid, 75 Cents.
Is your Mandolin, Gujtar, or Banjo a Regal? If not, would it not be worth your while to investigate the
n!!r\lmems used exclu:lvely by xhe war'd'n B greatest soloists.
rt B mailed for the asking.

REGAL HANUFACTURING Co, 22 S Capitol Ave., INDIANAPOLIS. IND.

HILDA HEMPEL | GUARANTEED HITS

For Mandolin and Guitar Orchestra

America’s Greatest A Dream of Kairyland.” Des, Overture. - - Amsden

i X *Joy and Pleasure Walizes.” C. H, Yahrling

Lady Mandolin Soloist “Fourth Regimen ¥ (Two- Slepb - % Morris
““The Bonita Walt Hooker, arr. by C. H, Yahrling

from her successful tour All the above published for 1st, 2nd, 3rd_Mandolins, Mandola,

4| through India, now book- *| Guitar, Fiyte, Cello, and Plano ace. Can be had from your

aler, or direct from us.
| ing engagements for sea- | “Conplete 15t Mandolin Thematics sent upon receipt of postage

son 1902. ~For dales, | THE C. H. YAHRLING NUSIC CO , Youngstown, Ohio
terms, and advertising

/ma(ter address c L U B s

R. HEMPEL TWO-STEP ‘
& it Uncle Sam on Parade
Atlantic City, N. J. SPECIAL OFFER FOR 30 DAYS
2 Mandolins and Guitar, 10c.; Piano Ace., 10c.; Banjo
Send f s ¥
AL l':or::t:cle ".‘Asno:;'".'\‘lp :;;o, in Acc., 6c.; Mandola, bc.;’l’luu, be.; C:allo, be.
Playing.” Great concert number. Your money back if not satisfied

R. R. HOGUE, Music Pub., Hogue Bldg,, Washington, Ga,

,axee(—ese«e«@i),{/‘“

THE WALDO MANDOLIN
WITH A ROSEWOOD TOP

DID you ever hear of such a thing as a Rosewood Top for a landolin and

Quitar? We dare say you have not. We want to send you one by prepaid

express, subject to approval. If you do not say it is the best Mandolin you ever saw

for quality of tone and power, highly finished and worth double the price we ask

for it, return it at our expense. This is a Mandolin that will stand all the forcing you

can give it and never sound strained. Every note is clear as a bell even in the highest

positions. Remember, it costs you absolutely nothing to see this instrument and

AN judge for yourself as to the superiority. We will quote a special price on a
limited number to introduce if you find it as we say and desire to retain.

WALDO MANUFACTURING CO.
SAGINAW, MICH.

Wm»«»—»aﬂe«-««-««

When writing to ad:

w




Ghe Cadenza—Advertising. 53

Ghe “ BRANDT”

The Professional Man’s Favorite
Catalogue for the asking
AGENCIES ALLOWED

WM. LEWIS & SON

THAT IS WHAT
THEY ALL SAY

Pretty, isn’t it?

1st Man, 2nd Man. Guitar acc. Guitar solo
«EDA,” ¥amtia .30 .15
Teachers and Club leaders send card and 15c. for 2
M. and G, or 1oc. for Guitar Solo,all others half off. i
s play

H.

and Sole Wholesal
268 Wabash Ave. CHICAGO

This Space For Sale

TN e

Truax Harp Guitar

FOR CLUB OR SOLO WORK

Any Guitarist can play it. Hand made
wonderlul tone and carrying power,
Nearly 414 octaves, correct scale, Truax
bridge.

Teachers, write for discount.

TRUAX MUSIC CO.,
Battle Creek, Mich.

The High Standard
of Excellence of the

Weymann and
Keystone Sta.te

MANDOLINS BANJOS and
GUITARS ZITHERS

Has made our name famous throughout the world.

Write for catalogue.

H. A. Weymann & Son, "l 6.
1022 Market St., 3 PHILADELPHIA, Pa,

BARKER'S TREMOLO MANDOLIN PICK

Very Simple—held perfectly naturally

A necessity to the beginner. Great
help to accomplished players. En-
dorsed by leading houses and teach-
" ers.  Wholesale price, 70c. per
doz. Retail price, 10c. a piece.

Manufactured only by

ALPHA TANUFACTURING CO;,
P. 0. Box 715. SPRINGFIELD, MASS.

=at sight. Send 25c., 1 or 2c. stamps.
HENDERSON MUSIC CO., 534 Smithfield St., Pittsburg, Pa.

Get Our Prices on Instruments, Strings, etc.

WILLIAM E. HOUNSLOW

MUSIC ENGRAVER
126 Bible House, New York
SPECIALTY—Engraved Plates for Piano, Orchestra, Band,

Mandolin and Guitar, Etc.
Printing and Copyrighting Carefully Done.

Misses de Rougemont and Kueffner's
Musical Studios

61 W. 15th St, and 235 E. 22d St., NEW YORK

Piano, Mandolin, Banjo and Zither Instruction

TERMS MODERATE

TO MANDOLIN PLAYERS
S ST [ —

Merrick’s Composition
Mandolin Bridge

is just what your mandolin wants.

Made from aluminum alloy, elegant in design, beauti-
ful clear silvery tone. Set with different colored
jewels. It greatly improves the tone and appearance
of any mandolin. It is made with adjustable center-
piece to fit any mandolin. Endorsed and used by the
best artists. Satisfaction guaranteed. Sent to any
address on receipt of price.

PLAIN, without jewels, Filty Cents

TW EWELS, Seventy-five Cents

FOUR JEWELS, Ninety Cents

SIX JEWELS, One Dollar

J. A. MERRICK,
Manufacturer, 1349 Knoxville Road, Galesburg, Iil.

SPECIAL OFFER
Send price of one of my bridges and I will send
you one. After three days’ trial, if not perfectly
satisfied, return bridge in good condition and your
money will be cheerfully refunded.
N. B.—It is better to send height of old bridge to
insure a perfect fit.

When writing to advertisers please mention The Cadenza.



54

Bhe Cadenza—Advertising.

C. EDGAR Dobson
gasecs: ¢ Echo Banjo”

Three cctave neck, a thoroughly up-to-
date Banjo for tone and workmanship.
Enclose Stamp for Circular,

C. EDGAR Dobson, 692 6th Ave., N. Y. City

Board, $1.00

Banjo Instructor and Follo Just lssuep,
pas::. 71; cents by mail,
it Impor Banjo Strings, per bundle of 30 or assorted,
by mail, $1.75.

Banjo 4th strings, 40 inch spun on silk, so cents per dozen,
Guitar Strings, Gut and Silk, per set, 6u cent-.
Mandolin Strings, per set, 25 cents.

The Filipino Shuffle
Two Step and Cakewalk
THE PRESENT POPULAR - HIT

For 25 cents (silver) we will send a copy for Mandolin and
Piano, Banjo and Piano, or two Mandolins and Guitar, as desired

Banjo 4th Strings

We have the best string it is possible to make, Send 10 cents
(silver) for a sample string.

Send for our Catalogues.

H. F. ODELL & CO.

165 Tremont Street, Boston, lass.

JOHNSON BANE
New instructive work, entitled :
““Preparatory Chord Studies:
for the Guitar.”
IN THREE PARTS

Price of each part 35 cents.

doli

A work of great value to panists and to
and guitar orchestra members.

Send 25 cents for a sample copy
of this new work to

JOHNSON BANE, “Home Address” WAYNESBURG, PA, -
Mandolin [Music
Cunning Coons

Frolic of the Elks larch
Consolation Waltzes . .

1 We All Grow OIld in Time

Arranged for Mandolin and Guitar, 40c.
Arranged for 2 Mandolins and Guitar, 50c.

Sold at half marked price by

National Music Co.,
266-268 Wabash Avenue, CHICAGO

RAPP’S PROTECTION STRINC CASE

(Patented July 12, 1898)

Prevents
Strings
Rotting

OPEN

LINED WITH OILED SILK.
The leading people in the musical profession use it.

Price, 60c.

Keeps

Strings
from

Dampness

CLOSED

C. A. RAPP
414 State Street, HUDSON, N. Y.

JUST OUT

Dance of the Shadovzs (caprice) |

By A. A. BAB
A beautiful guitar solo, bright and catchy,

not difficult. 2 Guitars, 3o0c. |
Cadets’ Parade March
Mandolin and Guitar, i 30¢.

Complete Club arrangement.

USUAL DISCOUNTS.

BFE. SHATTUCK, Music Publisher lsu"-;;-. A

NEW BEDFORD, MASS

Have a Look ! Have a Look !

“WRIGHT’S PEERLESS"” Strings are used by Adel-
stein, Lagatree, Hogue,Agnew, Bloomeyand LeValley.

Baajo, rough or smooth, 10c each; 30 strings,
assorted, for $1.88 id. Mandolin, steel,
E and A, 5¢c each; D and G, copper polished,
10c each. TRADE
48 strings (one doz. of each) for $1.47
aid. See this trade mark on each s
envelope. Everybody get my catalogue.
LOUIS F. WRIGHT w~ARK
Winsted, Conn.
—VYes, I sell “Hogue's Hits” for M. & G,

When writing to advertisers please mention The Cadensza.




Ghe Cadenza—Advertising. 55
ARE YOU A PROGRESSIVE TEACHER?

Then examine the new Stahl Mandolin, Banjo and Guitar methods. Do you wish to interest your pupils and obtain guick
results? Then use these books. They excel all methods for beginners. Try them, and, like many other teachers, be
convinced. Price, $1.00 each. Teachers enclosing card will receive sample copies, postpaid, for 50 cents.

il GUITAR PLAYERS NEW TANDOLIN DUOS
Sending 50 cents will receive in return (22) fine solor and duets, 1 will mail to any ad ia, i
:;m:ll: b::i'gm%ne Pioce at a time would cost at least ten times as (G SO S ART.AirsAw ostis 4 upar raosipt of 10 ceats; the
‘ e beLery Pisos is & gem of melody, and the besh BENEATH THE LOW-THATCHED ROOF—Arr. by A,
a8t the thing for which teachers and soloists have been looking. [ 27 beice, 10 ctn
NEARER, MY 1.00 TO THEE, mu. \lrlnuonn—Arr 4
BANJO PLAYERS - 50 cts.
;m tor dBertholdl'l arrangoments or om l-onu- -z nomo (vlriod) TM\E BACK T"E HEART—Arr. by P.W. Newton . . 30 cts.
e TR T Bialod 150 sEl::!'.NAI‘JE THE CHOIR CELESTIAL—By Newton . 40 cis.
No Banjoist's repertoire is wmnloll vll)mul I|IS llm\e mlmben HO! SWEET HO) lF A\D M‘ OLD KENTUCKY HOMI
Endoreed by Farland, Lansing, Mays and Hunter, Baxter, Converse, (Medley) . 40 cts.
and many other well-kaown atis The above arrangements are in full Harmony, nun. Trio and Quar-
Liberal discounts to teachers and dealers. Send for Catalogues to tette style, and tue best arrangements in the marki

Wrl. C. STAHL, 211 Grand Avenue, Milwaukee, Wis.
0Y] E_R | First Edition Already Exhausted
D E W EY v O D E R N | The only book of the kind published
& COMPAN Y ANDOLIN | treating the DUO Style of Mandolin
| playing. Retail price, 60 cents.
ET HO D | 8ol orce foc the month, 38 seote

PIANOS | This Special Price Will Not Appear Again

MANDOLIN DUNS

First-class pianos at moderate prices

Suwanee Rive by \I-v)gr $0.35
ls((e’:lr?t&nge::ry ;;;gfalcy ;wgﬂfl'\m :‘“i H;lln"‘ue" 3
entucky Hom
Correspondence solicited. Oaxe Walk and Toro Step, 2 M. a
One copy each and half llfdall
Mandolin picks, - . 50
s Maffey's beveled picks have no equal. Ask
5 YAREROOMS your dealer for zhenror send direct, 2c. per dnz
East 14th St. NEW Y
ORK. FRANK Z. MAFFEY,

Indianapolis, Ind.

|

LEADING TEACHERS INDORSE

The Victor Method for the andolin

By J. A. LEBARGE
This method is progressive for beginner or advanced player, contains many new features, new ideas, new
studies, modern and up to date,
Retail Price, $1.00. SPECIAL: Sample Copy, 50 cents, postpaid.

Published by HUGO V. SCHLAM, 39 West 28th St., New York.

SPECIAL—-To | eachers making a specialty of using my Music and Mandolin Method—Special discounts made.
Send for Catalogue,

JUST PUBLISHED. VOL. 2.
Victor Mandolin Collection

CONTENTS
Among the Palms, Danza (Entre Palmeros), J. Sancho, Bella Mazurka (Waldteufel), S. Adelstein. Belle of Cleveland Valse,
D. Tipaldi. Bonitas Caras, Mazurka (Pretty Faces), J. Donigan. Coquetta, La, Polka (The Coquette), J. Sancho.
Diamound Serenade, J. Donigan. Entre Acte Medley, J. A. LeBarge. Flower Girl Gavotte, . Donigan. Farewell, My Love,
Waltzes (Adieu Ma Belle), J. Donigan. Luna Waltz, G. Cipolloni. Luna Brilliante, La, Danza (The Brilliant Moon)+
J. Donigan. Marche de la Garde Hoyale, C. E. Pomeroy. Mischief, Polka (Travesuras), J. Sancho. Pasionaria, Danza
(Passion Flower), J. Sancho. Pomponnette (Durand), S. Adelstein, Kosina Mazurka, G. Cipolloni. NSusanita Polka,
J. Saricho. Tally-Ho Two-Step, J. A. LeBarge. Vacquero, kl, Galop, C. E. Pomeroy. Valse Romantique, C. E. Pom-
eroy. Varsity Club March, J. A. LeBarge.
The Second Volume has been carefully complled and is equally as good as Volume 1.
¢ No Collection Like the ¢« VICTOR” for the lloney.

Published for Mandolin Solo, Second Mandolin, Guitar. Each book separate, 25 cents cach, Piano
Accompaniment, 50 cents each. Sent postpaid on receipt of stamps, or money order.

When writing to please ti The Cad
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SCHROEDER’S SPECIAL SOLO GUITARS, MANDOLINS AND
BANJOS HAVE NO COMPETITION.

Genuine “J. G. S.” Instruments

are all hand-made and cost less than many advertised factory instruments.

Teachers will find these the best to recommend to pupils, because every instrument is ready for
concert use when it reaches them. They do not warp or ¢rack; have the easiest action; perfect in

every respect,
USE THE SPECIAL SOLO BASS STRINGS.

Send for catalogue, free.

J. G. SCHROEDER, ;
10 East 17th Street, New York.

BREITKOPF EDITION

One of the Best Cheap Editions
contains over 8,000 numbers of
Classical and Modern Music.

APPLY FOR CATALOGUE

BREITKOPF & HARTEL

NEW YORK
11 EAST 16th STREET

Che HopKins Company

PHOTO-ENCRAVERS
ELECTROTYPERS

110~-112 Fifth Ave., New York.

Special attention given to making
fine half-tone cuts, designs for
Letter Heads, Envelopes, The-
matic Music Plates. Music Titles,
etc., for Teachers, Professionals
and Music Publishers.

SEND US YOUR WORK FOR ESTIMATE.

We do the finest work at lowest rates.

This Beats Them All! JUST OUT, No. 5
OF THE ONLY CELEBRATED
Leisure Hours Collection
FOR MANDOLIN OR VIOLIN
30 CENTS
CONTENTS

VOCAL

c«onl Coon! Coonl
] d l lke lnliolr‘l'hlt%n Again
1t's Just Becat R g‘
It'sthe Man Bchlnd Lhc Olm Who

Does the Work.
l‘m (‘.eruinly thng A Rag-time
HLG"I Prom Dixie
Ich‘:m Iau Your Baby,Make Goo

l CIH Tell

’l’he (Hrl 1 Lovoﬂ A.nd Lost Lon‘,
Long A

| INSTRUMENTAL

Tha Fox Hunters, (March and
Step)

‘ l"nnunl Much
1 Flag of Victory, M:
Love and Glory, (lllmh and Two
| “step)
| Vulse Bleue
Armour et Printe
| Airy Fairy, (!qury&:hnulncbe)
| Knchantress, (8kating  Schot
| _ tiache)
vmom Gavotte
| “The Royal™ Varsouvianna

conunu also nhlmml in Folio Form for 2d Mandolin, (m;r

'Y CENTS PER

no Firr
o Goon! Gooni—When Keuben Comes o Tawn_roucy Sam—

Publllbod for Banjo.

Sold at one-half price, 100 lots, $10. 1,000, $50.
PUBLISHED BY

JOHANN SCHICK, 962 Third Avenue, New York City

A BIG PAIR

THE DABKIES' WEDDING BARN DANCE.
A plantation cagnce by Clxﬂ'ord Chambers

 THE FAMOUS “CADE

Two sl;nmt hits of the century. S{’ECI
TS on either piece, orchestra or band, 30 cents,

Piano solo,

vgolms and Guitar, zoc.

THE WESTERN MUSIC CO.

When writing to advertisers please mention The Cadenza.

eori Schlciﬂszrth

Violin and Piano_or two
Cadet Banjo Solo, 10c,

Fairfield, Iowa.

JUST OUT

To the Memory of Our Beloved President
WILLIAM MKKINLEY

ELEG

By GIUSEPPE PETTINE
Published by
C. L. PARTEE MUSIC CO., 5 E. 4th St., New York
PRICE, 30 CENTS
Sold at Half Price.

For Unaccompanied Mandolin
(Medium Difficulty)

G. ALMCRANTZ & CO.

Manufacturers of

Mandolins, Guitars, and Harp Guitars

Patented July 16, 1895, and April 10, 1900,

ORCHESTRA HARP

Patented Oct. 9, 1900.

Our 25 years’ i in the and playing
this musical instrument, and with our valuable patents, en-
ables us to manufacture the best and finest sounding in-
struments in the world. Write and get manufacturers’ prices

6015 Halstead St., CHICAGO, ILL.
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The “Leon™ Mandolin

School

In Five Grades
Price, $1.00 Each

No. 1 Beginners
No. 2 Amateurs
No. 3 Teachers
No. 4 Professionals
No. 5 Soloists

THE most complete work of the kind on the
market, It embodies all the specialties
of the leading Evropean tutors and much valu-
able information by Mr. Leon, gained from his
extensive experience among players in America.

As a supplement to the above

The Technic of the Plectrum

The only work of the kind published.

A general guide to know when, where and how
to execute the tremolo, and lhe down and up
strokes of the plectrum on any piece of music.

See the table showing notes played tremolo or
detached in the various movements. Price, $1.00

" Selected Arrangements by

Mr. VINCENT LEON

For Two Mandolins, Guitar and Piano

Runaway Girl Two-step  Amoureuse Waltz
San Toy Two-step The Holy City
MessengerBoySelection OvertureLightCavalry
Monte Cristo Waltz Etc., Etc.

Send for Special Lists

Boosey@Co.,9Easr17t5 51, Netw York

OUR $10.00 MANDOLIN

Net Price.  Defies Competition

VIOL]NISTS of the choicest and most
celebrated classic and
modern compositions for the violin, as represented
in the famous U, Fischer Editions, has justbeen
published.
* An indispensable guide for both teachers
and players

THE OPERA

. Freischuetz
. Faust

5 : i . 1
C. Fischer’s Specialty Mandolin | -
Is the greatest bargain ever 3.
offered to the musical public 4
passed “'nrlmnlll(llhl ma nl( of g

7

.n...d) l‘uh , Germa 8

1 sound-hole, purfling 9

aid edge, nickel - plated | o

Mandolin Solo Book ¢

Price: Mandolin Part 3oc,
Guitar 50c.

The Mandolin Player 's Pastime An junequalled coll
Airs, Songs, Dances and Operatic Melodies.

A Grand Collection of
& Operatic Selections

1st SERIES 2nd SERIES
. Stradella 16. Midsummernight' sDream
. Martha 17. The Barber of Seville

18,

19.
20.

Il Trovatore Romeo and Juliet
Night in Granada

Czaar und Zimmermann

. Poet and Peasant 21. Masaniello v
. Dame Blanche 22, The Magic Flute
. William Tell 22. Carmen
Norma 24. Cavalleria Rusticana
. Merry Wives of Windsor | 25. Rigoletto

(;"IvlllndlennnlllofTonrunlv 11. Daughterofthe Regiment| 26. l‘(‘nhcngrin
lled in the most expensive instru- | 12. Don Juan 72. Avda
ments. 13. Orpheus 28. Bohemian Girl
Write for Catalogue of my Mandolins, 14. Lucia di Lammermoor 29. Dinorah
Bani d Guitar: 15. La Sonambula 30. Tannhaeuser
O e Above numbers also published separately.
Instruments sent on examination to responsible parties PRICE
Ser. 1—Mand, Solo 5o Mand. and Piano ¢r.50 2 Mands. and Guit, $1.50
A complete catalogue SER, 2— % 75 i Gk 1 1.75

Lﬂmalmng 14 Selected C umpommm
with or without accompanimen
Mandolin and Piano 73c. Mandolin md

ction
opular and Standa ud
Price soc. net,

© Headquarters for Nandolin, Guitar and Banjo Music of All Publishers
END FOR 2 , 8 and 10
gibttt, CARL FISCHER, roirrn ave. NEW YORK CITY

When writing to advertisers please mention The Cadensza.
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Mandolin Duos by the Celebrated Italian lMandolin Virtuoso
SIGNOR GIUSEPPE PETTINE
Musicianly, Effective Immznscfy Pleasing, and Not Too Difficult
ALL MANDOLINISTS SHOULD HAVE THESE

. Lonslng' . . . $0.40 <«Evening Prayer’ . . $0.30
¢« 0ld Bla.ck Joe” . . . .30 <« Bacarolla” . . .40
«“Elegy"” . . . .30 «Blue Bells of Scotland” . 50
«Impromptu »’ . . . .50 ¢Cradle Song,” mandolin and piano, 50
¢« Berceuse” . . . 35 ¢ Serenata,’”’ twomandolins, mandolu .

¢ Home Sweet Home ” . 50 guitar and piano, . . 1.00

SEND ONE-HALF MARKED PRICES

C. L. PARTEE MUSIC CO., 5 East 14th St, near Fifth Avenue, NEW YORK
(Prominent Teachers.

4 SYMPHONY
ALLEN, MRS.LOU!E M., Banjo, Mandolin and Guitar. HARP GUITARS
5 North 1ith St., Lincoln, Neb.

Are superior to all others
ARMSTRONG, THOS. g‘ Banjo, Mandolin and Guitar. for either solo or concert
Composer and publi | work and cost no more
1524 Chutnu(S!reet Philadelphia, Pa. E°A than the ordinary kind

BURCHARD, ROY W, Ban]o Mandolin_and Guitar i SOUND LIKE A HARP
Dongan Hills, Staten lsland Marvelous in tone and

1

BARTH, WM., 700 Main Street, Room lé. Har!tlonz :::ﬁ',;& n{,::,e:':y' P
il [ Nnclnbump:eﬁ: without,
lCKFURD MY KON A., Banjo, Mandolin, Guitar, Vio- ; one ormoraof siioee wons
B n and Piano. Concert bo{o‘st and Teacher. an \ derful guitars. Send for

of Firlnnd Abtand Dorn. 465 Main St., Springfield, Mass

BLOOMEY B. A., Banjo, Mandolin and Guitar Teacher.
bend for my new wholesale price list Mazzoni Banjo
Strings. 999 Elm Street, Manchester, N, H.

CARLTON CONSERVATORY, 128 West 23d St. Violin,

violoncello, piano, voice culture mandolin, banjo, guitar

l‘::ssons. 50c., 75C., $1: beginners or aﬂvanced piano practice
our 1cc.

(CONVERSE, FRANK B o,

CONVERSE, PRANE B B¥ew v . | 100K Here!

FARLAND, A.
Mandolin and Gnitar

illustrated -circular nnd
price list — FRI

W. Jo. DYER & BRO.
154 Dyer Bidg., ST. PAUL, MINN.

GERRISH—Banjo, 1f it happens that you don’t know the
rivate and Class Instruction. merits of the
Studio, 30 E. 23rd St., New York.

HOWES, E. L.—Teacher of Ban)o Mandolin and Guitar, [ ‘IDE L” Gllital’s and
1003 K Street, N W.. Washington, D.C. T
A Mandolins

A(‘IIO‘UI SCHOOL OF MUSIC—Graduating courses in
oice, Piano, Violin, M}:;‘f‘g'l:m‘i:g“sre Ll"‘h‘:ﬁﬁalph{a Get acquainted with them at once. It will pay you well,

and you'will find they fully compare with any high grade

JENNINGS JAMES H.—Banjo, Mlndolln and Guitar mstrumenl and yet aré sulJat a moderate price. We will
Music. 486 Fountain Street, Providence, R. I. | ies with good standing professionals

MATTISON, C. S., Banjo Guitar, Mandolin and Violin. ﬂﬂd dea]ers. Catalogue Iree on application.
Fifth Street, San Antonio, Tex.
AUG. CARLSTEDT & CO., Mfrs.

PAR’(]_;EIE Ml,} P& MR(S: CI-‘LAS. Bfanjo. Mandolin, Lincoln Park
uitar and Piano. an eny or concerts, et i
c Pl o mllle.Ky IS RNCi L Station 23 Pleasant St., Chicago, Ill.
PRITCHARD Banj o. Mandolin nnd Guitar, Elxzabeth
N.]J. Teachers an
SIEGEL. SAMUEL, Mandol Spechl to Tt
ng an
154 West 15th Street New York City. A. S t B bra Bauer Mandolin or
TYRRELL RICH'D M, No.428 Th(rd Ave., New Yurk. Guitar Free—ABSOLUVTELY FREE.
This is no catch but a straight offer. Have dealings with me once
lemuny b{ d and d for and vour trade will come my way. The reason—I respect your
clabs. et el Writefo terms. whe's elsas DUt I Son TaTGe YOuF DOCket book caault . Doms
WEIDT, A. J., Banjo, Mandolin, Guita, Zither and Violin, | | rE%2 Baalo, Manteli or Guliat Absclutes Freo:, T even pay
445 Washington St., Newark. N N.J. HARRY G. CLAY, J R.
WOLFE, LOUIS F., Violinist and Mandolinist. Tho-, At tie OM Original Stawsst Bthnd
rough instruction given. Artistic Mandolin tremolo, 1016 Chestnut St., Philadelphia, Pa.
61 Seventh Street, New York City.

When writing to -dvenuen please mention The Cadensa.
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LL BE WITH YOU WHEN THE ROSES BLOOM AGAIN
Is the reigning success of the day ; combined with * Ida, From Idaho,” itis an excellent waltz.

BESSIE, MY RIGHT HAND BOWER

A neat little Coon Song and an emphatic hit.

Has been arranged as a medley two-step,

introducing Just Take a Walk With Mary.
SAM JOHNSON’S BAND A splendid characteristic march.
SALOME—An Oriental intermezzo which has earned an everlasting reputation.

FELLOWCRAFT MARCH AND TWO-STEP
Is one of those catchy little numbers which when once heard rings in your ears for many a day.

THE MERRY MANDARIN

A dainty little dance which, we are sure, will please everyone.

GO '"WAY BACK AND SIT DOWN
Has been the greatest coon song in years.
Pheemie.

It is arranged as a medley schottische, introducing

OMAR—Another intermezzo by the composer of Salome.

AT THE BOTTOM OF THE DEEP BLUE SEA
By H. W. Petrie, who wrote the famous sea song, Asleep in the Deep. We do not hesitate to
say that the last-mentioned song has at length found a rival.

THE NEW BORN KING

The grandest sacred song you have ever heard.

We know you will agree with this assertion.

THESE ARE OUR VERY NEWEST HANDOLIN. BANJO AND GUITAR NUMBERS

They are arranged in every conceivable form for these instruments.

Write for our Price Lists.

Grand Opera House Bldg.
Chicago, Il

F. A. MILL

Special inducements given to teachers.

48 West 29th Street
New York City

HARMS' MANDOLIN FOLIO

Below you will find a few of the popular pieces
contained in this collection,
Tell Me, Pretty Maiden
Shade of the Palms
Susie (from the *“Girl From Up There ")
1 Wonder If She’s Waiting
My Own Wild Western Rose
Belle of New York Selections
Proposal Waltz
Rose of Mexico Waltz
To Thee (Entre-acte)

SENT, POSTPAID, ON RECEIPT OF 25 CTS.
Published by

T.B. HARMS & CO0., 18 E. 22d St., New York

CHARLES S. LEWIS

Banjo, Mandolin and Guitar Teacher and Dealer

56 James St., Auburn, Me.

IT IS IMPORTANT!

All music publishers and composers should realize the
importance of high-grade work in the printing of their
compositions. Originality in title pages and attractive-
ness in engraving and printing are characteristics of
the work done by

JOSEPH M. ZEINZ

MUSIC ENCRAVER AND PRINTER

Engraver of Piano, Mandolin, Guitar, Banjo, Vocal,

Octavo, Band and Orchestra Music, Music Titles,

Thematic Plates, Half-Tones, Etc., Etc.

PROMPT ATTENTION! BEST WORK!
LOWEST PRICES!

8end for price list and samples. Give us a trial.

JOSEPH M. ZEINZ, MUSIC ENGRAVER & PRINTER
2367 W. Clifton Avenue, - - Cincinnati, Ohio

When writing to advertisers please mention The Cadenza.
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ESTABLISHED 1869

Robert Tellcr, Sons & Dorner

First Music Printers by
the Lithographic Process in Ametica

; :
: 3
¢ ¢
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{  Lithographers
:  Music Engravers ¢
¢ ¢
: %
¢ ¢
: %
¢ ¢
%

—and Printcrs

TYPE PRINTING. MUSIC TITLES BY ALL PROCESSES. FACILITIES
AND SERVICE UNEQUALED. SEND US YOUR MSS. FOR
ESTIMATES. LARGEST MUSIC PRINTING PLANT IN AMERICA.

224-232 West 26th Street
New York City

Telephone 2333-18th Street

tdeideeicececeeeiceeeeeeee
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Silver D and G
Mandolin Strings

$2.00 net, per set of four Strings

YOU DON'T KNOW what man-
dolin tone is until you have tried
these strings.

MANDOLINIST AND HARPIST
Most-unifjue concert attraction belore the
pubic. Send for torms, saiples of adver-
tising matter, music and string catalogue.

VALENTINE ABT
6 East 147H StReer New York

SPECIAL STRING OFFER
HICH GRADE, LOW PRICES.

These rates offered especially to Teachers

ABT

and Clubs.

MANDOLIN STRINCS. o
r doz.

Best copper wound Mandolin A Strings, - .4
Best copper wound Mandolin D Strings, .40
Best copper wound Mandolin G Strings, .40
Steel spun Mandolin A Strings, .= = <18
The celebrated Bell Brand Mandolin
Strings, E, A, Dand G, - per set, .20
E'sand A’s, - - per doz. .25
D'sand G's, - A 35

MANDOLA STRINCS.

Best Quality, per set, 35¢. Per dozen, - .60

BANJO STRINCS.
Finest Quality, Rough Gut, specially selected,

per dozen, - - - - H ¢ S5
VIOLIN STRINGS.

Finest Quality Gut, per dozen, - .80
CUITAR STRINCS.

_Finest Quality Gut, per dozen, - - .80

Cash with Order—postpaid.

¢. L. Partee Music €o.

.

Printers.

Our Banjo, Mandolin and Guitar Work
cannot be equaled in America.

SEND FOR SAMPLES AND PRICE LIST
COPYRIGHTS ATTENDED TO.

The Zabel-Wotley Co.,
717 to 725 Vine Street,
PHILADELPHIA, PA.

Wonderfully simple and
easy to use is

BRONSON’S
Banjo Attachment

Changes tone from loud
to soft while playing.

Easily (Ip[)ﬁed to any
banjo and lasts a lifetime.
Price $1. Sendforterms

H. M. BRONSON
Forestdale, Vt.

PATENT APPLIED FOR

NEW BANJO MUSIC sl indaedss® v

Paganini’s Caprice Célébre - 8 .60
Concert Galop - - .40
The Palms (Faure) - - .40
An African Scherzo - .40

The Nordheimer Piano & Music Co., Ltd.,
TORONTO, CANADA.

ALBIN H, THOMAE,
(Formerly E. Tubbs)
IMPORTER & WHOLESALE DEALER OF

MUSICAL INSTRUMENTS,

_Strings, etc., and manufacturer of fine Concert Zithers
Guitars and Mandolins. Also a large assortment of fine old
Violins, Cellos, Basses, Bows, etc. r!Repairinxz of all kinds of
Musical Instruments, neatly and promptly attended to.

12 Cooper Square, old 374 Bowery, New York City.

ARE YOU INTERESTED
“intue BANJO, MANDOLIN and GUITAR ?

5 East 14th St,, near 5th Ave. New York City, i

' Music Engravers and

THen IT'S YOUR BUSINESS
| To ceT AcauainTED witTH MY GOODS AND PRICES
IHARRY NEWCORN

| Musical Merchandise of Every Description
Strings and Banjo Heads

BANJOISTS

| You should try our Damp Proof Heads; they are be-

140 NEW YORK CITY

| ing used by professionals all over the United States. The
| tone is far superior to any Heads on the market. * Once
used, dlways used.” We have a fine stock of Roger's
Special brand; also the cheaper goods, and our own
importation of high-grade strings.

SEND FOR PRICE LIST

IDEAL MUSIC CO.
116 North St. Middletown, N. Y,

Subscribe to THE CADENZA
A $10.00 Publication for $1.00

The Cad

When writing to

please
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JUST ISSUED

FOR 2 MAND, GUITAR.AND PIANO ACCOMPANIMENT

IN SHEET FORM
Whoa, Bill! (Country Characteristic)
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Jenuie Lee (New Ballad)
My Lady Hottentot (Hit of the Day) Susie (Waltz Song)
Quo Vadis Waltzes (Standard) 1 Wants To Be the Leadin’ Lady (Coon Song)

“Beaver Mandolin Folios Nos. 1 and 2 for 2 M., G., Plano Acc. and Banjo

Send for latest tomplete Mandolin Catalogue

SHAPIRO, BERNSTEIN & VON TILZER, 45 W. 28th St., New York

BRANCHES :

CHICAGO AND SAN FRANCISCO

——13 Musical Glasscs
A wonderfully perfect instrument, the
tone is loud, clear and sweet, easy to

play, fitted to every instrument, no
trouble with tuning.

HOW TO PLAY GLASSES

Catalogue wnth full mfon‘nauon. photogmphsmo(‘ml
n nfusica
Artists all over the world will be sent on receipt of 10c,

AL. BRAUNEISS
Glasses Manufacturer
452 Lenox Avenue NEW YORK
Please mention this Magazine

The latest and greatest
Success in the art of
fic String mal

Bell Brand &

BANJOISTS and GUITARISTS
Send 10 cents for Sample

“NEVERFALSE" String

A trial convinces the most skeptical.

Banjo Strings, $2.00 a bundle of 30, either 1st, 2d, 3d, or assorted.
Guitar or Violin, $2.50 per bundle,

F. J. BACON COMPANY, Hartford, Conn,

Jennings’ New Publications

STEEL ad WOUND STRINGS

for all Musical Instruments

TRADE MARK
AaYILSIOAY

They Sound Different

‘These stﬂn{s are the most satisfactory and best selling goods
ever pu on the market. If you have never tried them,
our dealer for them or write to us.

NATIONAL MUSICAL STRINC CO.
NEW BRUNSWICK, N. J.

When writing to advertisers please mention The Cadenza.

Polka - 2 Banjos, 35c.

Reeve’s 2nd Conn, March - - 2! 5  2M. and G., 60c.
% W g o e
50.
ccormmodatio 40. Sx s 0
Jolly Grl »d Friends Two S!ep 50. Y o 60.
‘seed's Anniversary

dv o.
Oid Kentucky Home, - lhndolm duo, 3.
Love s Old Sweet Song - F

Ostivideo Waltz (easy), - - Gumr Bolo, 30.

Send for list of fine Banjo, Guitar and Mandolin Muslc

J. H. JENNINGS,

The New
Auditorium Banjo

Specially constructed rim for tone,
octave neck absolutely the best
anjo made. Endorsed by leading
professional players.

Price, $40,

Send for price list and descriphons of banjos from $10. to $s0

RETTBERG & LANGE

MANUFACTURERS
115 to 121 East 13th St.,

New York.

PROVIDENCE, R. . %
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WOULD YOU 1902 CataLocues Reaby
LIKE IT?

MANDOLIN
GUITAR “ Mailing List,” so as to receive our new Cat-

BANJO alogue and our * Monthly Bulletin” FREE?

Have you asked us to put your name on our

New Publications Constantly in Preparation. Write to us.

A FEW OF OUR BEST. For Mandolin Orchestra PRICE OF EACH.

The Chaperons—March and Two-Step...... Isidore Witmark ;(;dmﬂ:};'...

De Pullman Porters’ Ball—Two-Step...... John Strombery Mandolin and Guitar.

s o iy Two Mandolins and Gmur
Perplexity—A Dainty Conceit. . Harry MclLellan Two Mandolins and Piano

Iris—A Greek Intermezzo (fine)............ Lllis R. Ephraim Mandolin, Guitar and Piano. .
P Two Mandolins, Guitar and Pluo 80c.
Mandola Parts are also published for above. Send for Mandolin and P\lno . .. 60c.
Special Club Combinations. Special Rates on New Issues,
Send for Blanks. WE ALLOW HALF OFF ABOVE PRICES

M. WITMARK & SONS sWest 29m'sc. NEW YORK

CHICAGO SAN FRANCISCO LONDON

OVER 1,500 MANDOLINISTS ARE NOW PLAYING ‘
* Sweet: Mlemory Waltzes”

|

|

Mandolin Free

and declare it one of the prettiest waltzes written. | You can earn a handsome [Mandolin or choice of

I would like to publish some of the letters of com-
pliment received. Now, I have a fine two-step for
2 mandolins and guitar, namely, |

“ 3 We are the oldest and largest school of music suc-
The BBHB UI wasmngmn TWD S[el] cessfully teaching by mail, how to play Piano,
JUST-AS EBELTY. AS THE WALTZES Organ, Violin, Banjo, Guitar or andolin.

We have thousands of pupils throughout this country

any other musical instrument by working a few

hours. No soliciting, and experience not necessary.

Each sent postpaid for 25 cents. You will make |
no mistake in ordering them. |

GEO. J. BECKER, 237 W. 22d St., New York |

and Canada. Write to-day for full information of

our school and how to get an instrument free.

The Most Practical Methods Published | U. S. Correspondence
The 20th Century Methods | School of Music,
For the Mandolin, Banjo (universal notation),
an, ar.
Popular Price, 50 Cents Each 17 Union Square, New York, N.Y,

Special rates to Teachers, Write for prices.

THE AGNEW MUSIC PUB. CO., Des Moines, la.

This Space
Subscribe to
THE CADENZA. For Sale

When writing to please tion The Cad




FEB 3% 1902

Ghe Ce.denza——Adverﬁsihg

64
LED E. BERLINER & 0. 35 Yidt™
' + NEW YORK
Are publishers of music * that’s fit to print.”
That's why their Catalogue consists of
‘“IN NATURE’S GARDEN ""—Caprice. .
‘“ACE OF SPADES"—Char, March
*LILY OF THE NILE "—Waltz ....
““THE PIRATES "—March and Two-Step .
““ MIRROR DANCE "—Schottische.
““MISSISSIPPI SIDE-STEP "—Cakewal
“THE LION TAMERS”—March and Two~<lep

ese pieces are original inspirati ot manufactured from
other compositions. n%o-pla e Ist lndolln Thematics niay
be had from us ngon receipt of postage. The music in regular
form from your dealer.

Subscribe to the

First Monthly Magazine
Devoted to the Banjo, Mandolin,
Guitar, Violin and Mandola. o8 ot

The '
Troubadour

Published in the interest of Banjo, Mandolin,
Guitar and Violin players all over the world.
Sent post free for twelve months, $1.25.

BARNES & MULLINS,
3 Rathtone Place, Oxford Street,
London, W.

England,

LeValley’s Champion Banjo Mute

Will regulate the ban from the softest sound up to the full

oroeo(!ﬂe lnstrumen The only banjo mute of any practical
value, by Partee, Converse, Pr.tchard, and many
others: Sent on receipt of price, 25c, Send distance between
head and stick,

LeValley’s Guitar Supporter

Is as much value to Guitarists, as a chin restis to Violinists.
ber;t on retcelpt of price, $2.00. Send depth or thickness of
instrument.

from C.F. Elzear Fiset, The Great Guitarist.

MR. H,E. LEVALLEY, PROVIDEXNCE, R. L.
DRAR sng——l have used your Guitar SBupporter and Arm Rest
for several PASt AD mnnldcr it In l-wnnble to every
guitar solo; nnd every begu
Minneapolis, Minn. Nov. 8th, l“.

Donzella Waltz

Mandolin Solo, with annn Accompaniment.
Piano Solo, 50¢. f th and
Liberal discount to teachcrs and dealers on above goods
Send for price list and catalogue of banjo music, etc.

H. E. LeVALLEY,
Teacher, Dealer and Publisher
68 Jackson St., PROVIDENCE, R. 1.

JACOBI SCHOOL OF MUSIC

2032 Diamond St., Philadelphia

Indorsed

l} F EMBAR FISET.

Pm:e, 5oc ;

Regular Graduating Course for Students and Teachers. All
departments in charge of competent and lruﬂwtvrlhy instruc-
tors. Voice Culture, len Clavier, violin,’Celio, Harp, Zither,
Mandolin, Lute, Gui ungeﬂ Elocu”
tion. Physical Culture. i pcnornd\unugeso”ered
in all branches, highest perfection aimed at.

To Mandolin, Guitar, Zither and Banjo Pprh it will be ot
interest to know that the Jucobi School of Music has the best
fucilities to teach these instruments, Our methods, discipline
and experience have made us most successful teachers. The
students are led up to the highest attainments; and atter comple-
tion of school course will be awarded a certificate or diploma.
We kindly ask you to write for prospectus.

N.B.—Agency for Mertz's and Giuliani’s compositions for the
Guitar, Send for list.

Mr. and Mrs. MAURICE JACOBI Principals
GHAHT Violin, Mandolin, Guitar, Banjo, Viola, Vlo]nn\:ello,
Contra Bass, Cornet, Fife, Piano and Chart of

Chords. All for 10 sents. John Picht, 73 Ave. C, New York.
Mention this Magazine.

Festival and Guild Souvenir Program

A limited number of extra copies of the Grand Banjo, Mandolin and Guitar
Festival Program have been printed and will be sent on receipt of 12 cents each

to pay for cost of program and postage.

Elegant half-tone pictures of Siegel,
Quintette, Langham Mandolin and Guitar Orchestra, Lansing’s Boston Mando-
lin Orchestra, and Bay State Mandolin and Guitar Orchestra.

Also announcement of objects and purposes and first meeting of The Ameri-
can Guild of  Banjoists, Mandolinists and Guitarists.

C. L. PARTEE rusIC CO., 5 E. 14th St., New York

When writing to

Ossman, Boston Ideals, Bacon Banjo

The O

please



THE AL AL FARLAND PATENT WOOD RIM BANJO, . At

i
Louder than a Piano and Sweeter than a Harp
$100 STYLES

$50.,
Free to Banjo Enthusiasts

First come tirst served A A. A FARLAND, 50 Astor Place. Jersey City, N. J

HARMONY ano
=——=COMPOSITION

SUCCESSFULLY TAUGHT BY MAIL.

Sy R

PS P“ _\ Tl
W& American
3

o Original Teacher
I. H. ODELL,
165 TREWTONE STREERETY, RBOSTON, YIASS,

“MA BASHFUL LOU”
DURING FLBRUARY
5o, for tuli Orohestra, 10c. for 2 Mandolins and Guitar

REX YEE

SES MUS G CO.. ISLAND, v . o
TOENNIGES MUSIC PUBLISHING CO., ROCK ISLAND, ILL American ‘40 Iypewriter
GUITARISTS, ATTENTION

FHE SOUVENIR DANCE H -

E. H. Frey, 404 1 2N, Main St., Lima, Ohio

THE AMERICAN TYPEWRITER COMPANY

Can Harmony Be Taught By Mail 7. 20 rslwans N Y ork G

Fitina i, ANTEES <
VLS EED
' it u
C. W. WILCOX Harmonist),
1530 Broadway, New York

BRAINARD'S RAGTIME COLLECTION

For Two Mandolins, Guitar and Piano A

v, 25 cents t b TR
HANS TIFTGEN'S VIOLINS arg the best in the Warld
32 UNION SO Fast: NEW Yok o1y

THE S. BRAINARD'S SONS CO.
R W h A

P E.17th Streat, New York Ave., Chicar

en writime 1o advertisers niaase mention The Cadenrs.



" P -
P 2 % 8 £
¢ . 5 AU
; 'f:‘ b} ..:_.q' R o i g
{ N - v ol
’ ¢ =7 n 72
54:- 23 i
% e 3 i
2= Bl 18
= ax &
s T ¢
e 2 i 2
P et s S a
2y N ok & Jg =
£ = s EoEd
S S <zzg
ZZ w8
o L
m—— 0= e ;
‘ "NO KNOT 4 ~ i
; = %
B5 666 £ .
N obTAL NO KNOT BANJO TAIl. PIECE °
A ;' Sihblakennl citiceir tal giunt on tie : "'.'“\- twach i
1l O 0

L ch Pul\ is Stdmpt.d “C
Made in two sizes— No. 1, sm \
per !5 dozen. 60 cents pi ri VA -it ks, 1

w1 P Baingo Bv OES, Finmnet: 5C €ach;
SoC per do/.. C. L. PARTEE MUSIC CO.,

5 E. Fourteenth St., (near Fifth Av New York

T

Are You Looking

; %Iﬂr For Something New s
< Free Supptement of Pobular

NS
st I’mctual Wil and Classic ? e

Ceiie METHOD FOR == X froste \ud
0 {lUltar' 7 4 X

Zither and Mandolin Music & Specialty

ALFRED CHENET %O, 5
G s % & High Grade Instruments and Su’inu\
5 | at Lowest Prices.

THEODORE LOHR
286 Grand Street NEW YORK

When writing to advertisers please mention The Cadensa.
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