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Preface

Sources:
There are two early prints of the Clarinet Quintet:

Wolfgang Amadeus Mozart, Quintetto pour clarinette, deux violons, alto et violoncelle, / par/W.A.
Mozart/a Vienne chez Artaria at Comp. 1536 (Artaria, Vienna, 1802). Not directly consulted.

Wolfgang Amadeus Mozart, Quintetto pour clarinette, deux violons, alto & violoncelle, / composé par
W.A. Mozart / oeuvre 108 /No. 1602 Prix f13/4 /A Offenbach s/M chés André (J. André, Offenbach
am Main, 1802).

Copy consulted: Stockigt Collection, Rare Music, University of Melbourne, L M939 QTC.4.

Editorial remarks:

Articulation follows the André print; slurs adopted from other parts and purely editorial
suggestions are shown with dotted slurs. Dynamics adopted from other parts or by analogy are
shown in brackets or by the use of dotted lines.

Apart from the reconstruction, the only note corrections occur in bar 3 of Variation IV. Beats 3-4
read g-b-g-b-g-b-g-b which is clearly an error. The NMA reports that this is also the reading of the
Artaria print. The traditional reading was adopted by the editors of the AMA who probably
copied the figure from bar 16. This was retained by the NMA. The correction suggested here is
informed by the doubling with the cello on the first of each group of four notes in bars 15-16 and
creates a smooth transition between alberti figures. Another variant may also be chosen: d’-g’-f-

7

g.

Although Mozart undoubtedly used bass clef notation for passages including basset notes, to
avoid frequent changes of clef this has not been adopted.

Notation of grace notes, trills and their terminations follow the editorial practice of the

NMA.

The Reconstruction:

The reconstruction generally follows the work of Dazeley and Kratochvil. Three reconstructions

which are published in an edition for the first time are briefly discussed here, while a more
detailed analysis and literature review by the editor will be found in the list of references.



The scale of the traditional text in bars 40-41 of the first movement is called into question because
of the sheer number of accented passing notes in bar 41, which clash with the string parts. In the
second half of the bar these are voiced lower than the strings. If the scale is continued
downwards as has been adopted with reservation by Breig (Breitkopf & Hartel KM 2289), further
accented passing notes are created, while the final note creates an incorrect inversion of the
dominant seventh chord.

Comparison with the recapitulation suggests that the string figure is designed to accompany
arpeggios, and arguably the scalic figure which circles between f#” and ¢”” in bar 39 is better
resolved by an arpeggio than another scale. The six-beat duration seems to be tailor-made to
accommodate a three-octave arpeggio in the exposition. The proposed reconstruction creates
difficulties for the period clarinet, hopping or sliding between the f# and e keys for the low 4,
which may be the reason that Mozart or perhaps Stadler recomposed it. However, the
astonishing gestural effect of the reconstruction and the way it prepares the following theme are
persuasive. Brief examination shows that the arpeggio cannot be easily recomposed without
adding further turning points and that changing the rhythm doesn’t help. It could not be
replaced by a diatonic scale without changing the rhythm, but this allowed it to retain the same
contour, and upper and lower notes. Those players wishing to retain the traditional version, or
the extended downward scale can find a replacement page as an appendix.

Following Pamela Poulin’s discovery of an engraving depicting Stadler’s basset clarinet in 1992,
Eric Hoeprich discovered that it is possible to obtain a low B by closing a vent hole with the leg
or knee. There is one passage in the quintet where that note may have been employed, and it is
given here as an ossia (1t movement, bar 147). While the low B is somewhat unexpected, the
threefold oscillation of f”-d” which is found in the traditional version is quite unusual in
Mozart’s works. Twofold oscillations can be found frequently, for example in the Rondeaux from
the Trio KV 498 (bars 25 and 27) and at bar 299 in the first movement of the Clarinet Concerto KV
622. It is a distinct possibility that Mozart may have withheld the use of low B in the
development section so that he could employ it here to evoke astonishment.

The reconstruction of Variation IV proposed here contrasts wide ranging arpeggios with
compact alberti figuration in a similar manner to the passage at bar 324 of the first movement of
the Clarinet Concerto KV 622. In both passages the figuration forms an accompaniment to a
melody in thirds played by the violins and makes a virtue of simplicity. While the reconstruction
of the arpeggio from low c in bar 1 seems obvious, the need for reconstruction of bar 2 has
largely escaped notice. In this bar the traditional arpeggio has different notes ascending and
descending for the same harmony, which is very unusual in Mozart. (We would expect the last
three notes to be f-d’-b".) The reconstruction of this bar suggested that last three notes of bar 1
had also been adapted. The brief dipping below the cello in the reconstruction does not cause
any harmonic problems.

The editor wishes to thank the Archives and Special Collections department at the University of
Melbourne for access to the Stockigt collection.

Craig Hill,
January, 2023
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Appendix:

Two further versions of page 2 are included for players who prefer the traditional version of
bars 40-41 or the continued downward scale.

A replacement for page 3 is included for players who wish to reconstruct bars 109-110.
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