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To the i{ea&er.

I here prefent Jyou wlth a fhort Treatife in whmh the whale ?}ﬁpm
of Thorough Bafs is npend after a quite new and partmular mcthnd
and the fhorteflt and moft certain way fhewn to the fundamental
Knowledge thereot both as to Theory and Practnce. |

Various is the n{e of Thorough Baft and confifts not ony m

Learnmgto play after figur"d Bafs Notes but in attaining to a fundamental
Knowledge of the Ground and Principles of Mufic.

All true Mufic is nothing more than a prnr:er and well t'tegul:m.eed;i

Variation of the Trias Harmonica and out of this natural Har _
mony arifes not only the Artificial and full Hamoq);but al{o the

Melody, For Inftance what is the true Ground and Reafon of ‘the
natural Diatonic Scale C § K £ G a b ¢ ? . - .

c,/lg'nu the perfect Common Cord (Trias Harmonica) C.E.G. .
the other Notes being to he confider™d in Relation to thefe as up -

per and lower Fifths, and ftand in Harmonic proportion to them as’
2 to 3 and 3 to 4,

g b. d.
c. E. G.
f- X . Coe

I hope this may fuffice to .convince any one of the Necefsity of a

fundamental Knowledge of Natural I:[armm‘ly hefore any right Pro -
grefs can be made in full Harmony and Melody and therefore it m“l
bhe {uperfluous to fi\)r a great deal in Recomendation of the Ex _ - |
cellent ufe and Significancy of Thorough Bafs to a Perfon that

. |
!

{



has any Thoughts of Learning an Inftrument fundamentally,

But how comes it that many who have a good lndinatinn,'

Capacigv and Liking thereto do neverthelef{s {top thort and content

‘hemfelves with only Learning to play after the Notes? I dont ima
gine it proceeds from their not beﬂing {enfible of the Utility and

heedtulnefs of it, but ax ix cnmmon}j the Cafe are direct!_y din_
couragd at the firflt Sight of 2 Heap of featterd Figures which
dazzle the Eju and a multitude of Rules which burthen the Memo.

Tyy fo that the Learning of Thorough Bafs feems if not impofsible
et extrcmil)' difficrlt. But according to the Directions of this
method fach will find it not only pofsible but eafy. the Chicf in_
tent of this publication bheing to make it intelligible to the -
meane{t Capu:i.tj.to which End I have explain®d all the Rules
herein eftablifh’d by way of Qrueftion and An{wer and fhewn the
Caufe they fpring from and likewife the Ground and place in
‘he Scale to which each Chard natarally helongs which is a great
Help in learning Thorough Bafs but neverthelefs whether with de_

ﬂgn or throush lsnorance t') moft Teacher< pafs’d over in Silence,



 §

Quﬂ't: , What is the Nature and Ufe of the .Thoroﬁgh;Bast. |

Anfm: It is a Harmoiv'r _which fupporti and accompévs the In...
firument and Voice in a Concert or l_’iece of Mufick which _requi're
an axact Confonance with one another,by niuns.'nf which the Ef.a'i'
is perfectly delighted, It may likewife ‘be call’d .an’ ;hridge.n'\ent of
Mufical Compofitions. |

Q7: What is the Vifible and invifible Part of it 2

eAns The Vifible is the Figuring over tll\'e' fundamental Notes; the
Invifible is the Sotnd produc™d on an Inftrument liy'meam of the

Notes and Figures, Now as it is taken for granted that a Perfon

.who learns the Thorough Bafs is beforehand well acquainted with
the Notes and Kgs, I fhall on!y def{cribe the ufual Figurea.*“
2.5.4.5.6.7.8.9., o |
By thefe Figureti the Inte}vala are {ignifiedand are either made -
lower or highei'_ by means of the following marks.}’.*.h . The ¥
mark raifes and the L’ falls the Sound about half a Tone, but the o_
ther 'E]is us’d to reinftate either of the* or I? into its Natural Place;

N3. Inftead of this mark # this following method oflpigu Lt
ring (for brevitys fake) is alfo ua'd 4 st. &% & '°

Qu: What is an Interval in Mufick 5‘

eAn: An Interval is a Space between two different Sounds which forﬁi_

a froportion one to the other, the lower End is always the fundament.
al Note. ‘ , . . 4- Lo

L]
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Qu: How are we to find out an Interval &

cAn: By Counting the Tone fgmﬁed by the Figuring from the

Bafs Note nupwards in its natural Prnmf-htnn and then ﬂrlke them

*ngc*her. For Inf{tance a Fifth ta C. is G.

C. d. Co. f- 5-

Fundam: Note., 2. 3. 4. 5.

Q- How may one attain to an eaf)r and‘ﬁmdamental '

l(nmrlf-dge of the Thnrough Bais .

~An: When each Chord, he the Figrring as it will, is become fo
nateral ac to he known and underftnnd at Sight acrnrt]ing to the

Threefold Sound which it contains,call’d Trias Harmonica ("9

the Common Cherd ;

The whole Thﬂroﬂgh Baﬁ and all true Muhrk confifts as {hall he
Tiewn hereafter,only of {imple Chords that ls5 and all the Figuring

we meet with aver a Note,fhews only which Common Chord it is,
ind what one has to take out of it. But the Difcords are to bhe con.

‘der®d as Tranlitions or Anticipatinne or Retardations .

Qr;:; “What then hf-lnngs T l.earning the Thnrnugh Bafs !

. An: Three Things. Firft to get acquainted with all the Chords

.‘ar-""“raiug to theitr threefold Nature and Situation as in the follow .

A l'"namp\c, the BRafs m:;ving Olﬂ)! E} Fifths .




S——

F B

b % 4
A
= J

A ® 4

_-HIL:“TJ_M‘“iI‘ = i

, e . WY Vi s Y e ——————————————— i
- -

.
s

e ULyt sy T - )

This Example contains only fuch Chords as have a Sharp Third ,Vizt.]’er,
fect Chords,But one might in the {fame manner make Trial with fuch &

require a Flat Third Viz! the lefs perfect Chordt;,as Jikewife with the De_
fectiveg The Quality of this laft Chord we fhall {peak more hereafter.

7:: What is the Ground and Foundation of this 2

An: ‘Trias Harmonica which is, as before mention’3 Athe

. )
Ground of all true Compofition and of all Mufick in General, ¥

Q: How many Sorts are there ©

cAn: Fourd 13 Trias Perfecta
2'! Trias Minus Perfecta

'5‘! Trias Deficiens

4-t1] Trias Manca .
1. 2. ' Y. 4.

Trias Perfecta Minus Perfecta Peficiens Manca

L] -l

=

i

Ml

What is Trias Perfecta!

eAne Ttis properly what we call in Mufick Sharp Key,and is on this

account nam’d Perfect, becaufe it has a Sharp Third and Perfect Fifth.
In the Courfe of the Diatonic Scale this Chord is to be met with .

Three T‘imes.\'iztf. on the KE}? Note the'Fourth and Fifth:

Key Note C.E.G.

~4th FLALC. | |

of the h?}' st!'l G.B.D. ~ | R ;
e e e e L
- . NB. Hence we fee how indifpen{ibly necefsary it is in Learning
the Thorough Bafs to be well grounded in the Knowledge and Exercife i}

of the Common Chord and the different kinds thereof. . i
, ' - nnd



7e7:: What is Trias Minus Perfecta Compos’d of ?

- In: A Flat Third and perfect Fifth and is properly what we call’
in Mufic Flat Key. In the natural Scale it is likewife to be met with
Three Times Vizt in the Segond, Third and Sixth.

24 p. F. A.
in the l(;:y of C. wd k. G.ﬁB.

S\Eh A . C e F:-
Q1r: What is Trias Deficiens ¢

An: It ic a kind of Commoan Cord cnnﬁ{ting of a Flat Third and

tmperfect Fifth. Thix Chord is but once to he met within the Compafs
5f the Octave,\’izE in the Seventh ot the Greater Mnod. (‘*’)
BB. D. F.
Qu: Laftly \What doec Trias Minca contain 2

eAn: A Sharp Third and an imperfect Fifth .. This Trias does not oceur

:n fimple Chords, but bears the fnllowing Form in thofe that are inverted.
|

r
-
- ak

(#) Many Teachers of the Thorough Bafx pafs aver this Chord in {ilence which
arifes from their tncertainty whether the imperfect sth ;s to be reckon’d a _
mong the Corcords or not. I (hall therefore yuft make a Remark in what Caf.

e it il_to he confiderd as a Concord or Difcard. When the imperfect sth
" Conjunﬁon with the 3‘!-“13 't.h 1x met with in the Seventh of the Greater,

and in the Second of the Le{ser Mood, Such a Chord is not only Concord,
g_nt al{o a Trias. But ehen it happens to b-.-join’d with 2 601in this manner
v« it becomes’a Difcord. and farther the Oviginal of the Trias deficiens

merf} llﬂJ: be a Diatonic Note whereas that of the Chord fmey have
hoth eithera Chromatic or Diatonic Note. '

[
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Note. that the 7th and&t!‘ may be us’d with each Chord,which form:

a St,h to the next| following Note ,with or without the Octave

s ]

2 | |
N9 1. F. the 7t}] is a Tranfition out of the Octave into the Third A i!:)"z

Sharp Ninth as a Retardation from the Octave for the Ninth is

alwa}rs to be fo confiderd,

N?2 2. D. is here the '7t.h to E. (as the Chord of the,st}"'to the fol _
lowing Note Az) and F.is the flat Ninth.

Ru: What belungs in the Second Place to Learping the
Thomugh Bafs ?

ol

. An: The Ambitus the Mufical Scale or Maods (all which is
one and the {ame) through all the 24 Keys, |

Qe How many Sorts of Mnods are there £

eAn: Twos the Greater and Lefser, that is, the Sharp and Flat Key.
ORTE What beln'ngs to the Ambituﬁ: '

An: A Sharp Second, Sharp Third, perfect 'Fottrti'l,pe_i‘fect Fifth,
Sharp Sixth and Sharp Seventh. ' |

3 4 5 0 .e. ¢ 5 4 3 2 «
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To make this plainer to young Beginners,The Scale’my he likewife mea.

{ur'd inthe following manner, Namely, One pafses from the Unifen 'tl'!roush |
two whole Degrees one half,then threewhole and one half into the Octave. By'
whole Degrees and half are to be underftood whole and half Tones .



: B i What iz the Ambitus in a Flat Kfy 2

e A flat Third, flat O'Eh and flat '791 The Reft i the {ame
:4 the Sharp Kevys,

N3.

o : R e N R o 38

» -
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NB, As ﬂcJ Kfy has its Semitone without which one cannnt
modulate, therefore in af{cerrding the J‘Ehaml "th are ne .

cefurij made Sharpsbut the Ambitus to the Flat l\?_yva

is rcgulated accordmg to 1ts defrendmg Courfe.

? & 5 3 3 2

CJEI—-_....O*’__'

1
21: What is the Ground of the whole Ambitus
whether in Sharp or Vlat Keys?

l

Ane Tﬁe HarmoniomTh_rcefold Sound (Trias Hnrmonim) yet fo as that
the Re{t of the Intervals ha-e theirjuﬂ: Praportion to the Trias, as 2

to 3.0r 3 to 4. That is that ev ery Chord tf its Sound is compleatand good,

nru{t bear a Proportion to the other,therefore a follow; 'ing Chord muf{}
.‘Ilwa)'t contain one or more parts of that which went before it.

IR7Y

Are there no ufeful Directions to be
oh{erv’d by which the Improvement of
the Ambitus might be render®d eafier?

o An: Yes.Two principal cnes .,

One is, that one maft be acquainted with the Intervals as well as 1o

their Conftitation: upon the Inftrument as alfn in the planof the Notes,

The other ia, That one takes good Notice of the Figuring and what
Cords (Trladu) they refer to.

4
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Qus What 1< one to take Notice of as to the Firft :
>, of thefe 2 ' . '_
An: 15.1..' That a Second in.the Plan of the Notes is the next Note a -
when it is to be a Sharp 2"

hove the Kf)r Notéf,'butup'ohan Infirument:
d of one half Tone.

it con{ifts of two half Tones,when a Flat 2

The extream 2 is, when a greater 2‘! has 2 $ mark of In
tenfion over it . Upon the Inltrument it is in appearence the

s .
{fame Interval as the Lefser s9 Yet there is this Difference 2

That the firft of thefe con{ifts of one whole Tone and a Lefs__.
er half, but the other of one whole and greater half Tone..
The Cord of the extream 2‘! 1stol;e Iﬁet with upon the de_
feending 5t and 39 of a'Flat Key,and is in its nature the
Fifth Chord of the Flat Kf)’ with its. Seventh, -~ .

29D That a Third in the Plan of the Notes is ‘that Space or Line ac.
cording as the Note {tands ahove that of the Key Note.and on the In_

ftrument ,when a Sharp ‘Sf.]cnnﬁ{ts of two whole Tones ;14'18‘!! a-Flat =g
of one whole Tone and a half. J “

.Sd.lcy That a perfect Fourth (*) in the Plan of Notes is the next Note

A
. (3¢)The Interval of the 4% is reckon’d by many to be in it felf a Difcord,
which is neverthelefs a miftake.The 4*Nis an inverted st Now if for Inftane .

C.G.is a Concord, confequently GC.muft be fo too (tho' not quite {6 per -

fect,) In fome Cafes it is granted to he a Difcord,but not only the #Phut alfo

the sthyd and #th accidentally are renderd Difcords «Therefore the fo‘ln:lillfgg |

Rule is to be obferv’d, When the athis accompany’d with the -gt!l and o€ R

{fuch a Chord is t0 be reckont as a Concard .



8
above the Line or Space of the 3 "d that upon the Infirument it 1s

half 2 Tone greater than the Sharp 3"!‘. and a whole Tone greater than
t}lc Flazn

- The extream Fourth is found in the Ambitus or Scale up_
on the dtfrcndmg D of the Key and is a whnle Tone greater

" than the Sharp Sd
The Lefsér Fourth which is a:compap)r’d with the ﬁh 0Ccurs

npon the Semitore of the Ambitus in the Flat Key angd
is an Inverted Fxtream Fifth. In Notes ftands thus.

> 53
Ll S 43 h .
J That one learns to know the perfert !‘»t in the Plan of the Notes

Sy fuppofing the Bafs Note to ftand in the Tenor Cliff or as being on

*he 33 Line or Space above the Bafs Note, and that upon an Inftru -
ment it is comnounded of a Sharp and Flat Third .

The Imperfect Fifth contains a perfect Fourth and a great_

er Semitone. In the Diatonic Scale it is alwys to be found
upon the 7th of the Sharp Key and 2d of the Flat.

The Extream Fifth S is to be found upon the Third in the
Flat Key, In order to find its Chord the ealier, it muit be
cbfervy that when the Bafs moves the foregoing Chord muft
be held ont and then ftrike what belongs to the Third of the
Key (See in the next following Fxample I) But when the
Bafx .l]es feil} oné ftrikes with the right handtwhai belongs
to the following Note 2, Some Authors ufe jt in a mov-—
mgﬂlﬁ likewife only as a mere Accent for the Sixth dn..

NQ.]J foﬂmng .'o)aml then the Chord is treated in 2 re .

ﬁ'im

—
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- ' -9
gular manner.only not forgetting the Accent before the.
G“Eh wh'_ich 'thef Extream_st!' givea it. .

Not only this Chord, hut likewife that of the Lefser 4th

2 and the Flat Sixth with the Sharp Third{are*gmunded

upon the Fifth Cord of a Flat. Key.

. S e :
Sﬂ:lv That the Sixth according to the Plan of the Notes is the Space

or I.ine below the Bafs Note ,that when a Sharp oM it is a wilo]e'
Tone more than the perfect sth andwhen a Lefser oth half a Tone.,

The Extream Sixth occurs upon the defcending 6P of a
Flat Key and is grounded on the Trias Manca.

The Chord of the Flat Sixth and Sharp Third occurs on the
Fifth of the Flat Keys and is the fame with the Extream
Sharp Fifth‘as Lo its Orisii‘l .



10 .
s thly Th.e the 72 s one Note below the Bafs Note and that upen
an Inftrument when it is Shlrp_:but half a Tone below, but when Flat |

4 *hﬁle Tﬂne -

- The Extream Flat 7t!‘ is to be found upon the Extream

4-“‘ and afcendmg 7"'}‘ of the Flat Keys .

'Seventh,

N3. With refpect to the kxtream +t" in a Flat Key.as alfo the
Extream 2d in a Sharp Key it is to be oh{ervd that when a
Third is to be talu.-n theretn. it mu{t not he the natural ‘!d
which would be ln E:tréam Flat (as*d 3 ) but the l-latThard.

m ]

“Ifitis to he an Eltream, |t has a partlcu]ar mark, becaufe

this fort feldomer aoccurs than the firf{t.

~r

Now follows the-Arr_;bi-tus both of Sharp and Flat Keys. together
with their regular Figuring

Sharp Key

defcending |

HHHHHEHHEHHHEHE!
c ﬂﬂﬂlﬂﬂlﬂllﬂﬂﬂ




afcendmg .“. 1 g defmdlugx ; B
IHIEIEE!HHEHBE

B . : When a * ﬂ:amls over a Note,u I\em over E. it fignifiesa
. Sharp 39 the fame is to be noticd with refpect to n$ which

ﬁgmf‘ es a Flat !d andh both Sharp and Flat,accordmgu
the Plan of tﬁe Notes dnrecu. |

The Exercife of this Ambitus in Sbarp and Flat Kgs is of great ufe

in Learning the Tharough BRafs mordef to-make it more mtelhguble p
I will turn the F:guru mto Notea ¢ i ‘

ag-f, g..c-’ Cs g de’ é L
Accordmg to this Scheme allthe remainingIt Sharp eys throngh J whole

Circle of F:fths are formd yet £o as that the Defeant to the firt Fifth in -
“courfe(Viz% G .)hegms in the Thu:d aml thﬂl agam the next Fi;ﬁ.h m i
in t.he Ortave andio farther .«

l--:._--_l . W
‘AN e BT MR WE _ ok ST
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Accordmatothu Schemeare all the remammg 1t Flat Keys in the. Giircle Of‘

- Fourths to be formd, yet with this Remark asin this. ‘Example the m
muft begm in the Thm! the next I Flat:in the Octave and {o. on «' 5 L



¢ | . - | AR
Q1%: What are we to remark as to the 2. ufeful Direction of |
the Ambitus mentioned above J

Ans 1 That the Key Chord both above and below has its own proper
Chord

adly The Second in lfcendmg and defcendmg the Chord of the Sth -y

sdlY The Third - _ - - - - - _ . ... _ . _the Key Chord
oY The Fourth - — - - - -39 _ _ _ _ _ __the Fifth Chord
sth  The Fith_ — - - _ - __ _ e e e e m - its own Chord
d"."' The Sixth_. - - - - o ath_ _ — - _.._the Cord of the 24
T The Seventh - — e - m o e —m— the Fifth Cord

So as is deferib’d by Letteﬂ gnislér each
Ambitus in the Example above

21:: But how comes it that to fe‘venl Chords which

one reckons for ongmal one meets with a 7“‘

fometimes and to others on the contrary there *

is none !

An: Recaufe where a 7th of that fort occurs {uch a Chord is a]wa_ys |

the Fifth to the next fol]omng and vice verfa. But with refpect to
the Fifth Chord to the next following the Tranfition is made out of
the Octave through the 7t ;nto the 39 and is quite natural.

,@ug What belongs in the Third Place to the explanation

C ™

4
’ . . '-..- L
] [ ‘*. . '1 a
~ . of t'lu 'I'horoush Bafa? L BB

: ¥

" ™ r

Jlu: 11T The Removms of the Key into another pearer to 1t

. Qu: Whlt does the Sharp I(g remove into? B

Jlu: {ato all the m:ghbourms Keys except the ‘Ith on ‘secomnt of
its not having a pcr&etﬁfth il the Scale without wh:ch no clofe

can be ﬂldC-



' ‘ ) 5. SN
Ows What does the Flat Kfy remove jnto ¢ . \

An: Likewife into all ijts. neighbouring Keys exrept into the Se

cond for the {ame reafon as abave.
Qus What are the proper Tokens of f{uch refiovals.?

c Am: When a new mark of Intenfion or Diminution appears.
" Aru: Where is the former of thefe to be met with?

An: Before the 7th. of that Kfy where one removes into, . This
new mark whether over or hefore.the Note, is alwajs the 7t_1_‘ of the
Key one removes into, It is alfo call’d the Semitone of th‘ea.,Ky';'

¥
L
a2

Q7: Where does the other mark of Diminution appear?

Ane In fharp Keys before the Seventh of the leading Key and in’

flat Keys before the 24 5¢ the {ame, and is a Token that in the firft

of the{e one I'Pm(lVES into the ch bt i“ fhp ‘;f';('ﬂﬂd into‘the d-ﬂ.h

and when the Semitone of the flat Key is &ropt one Paﬁtes into the

!d of the fame. \ | | - S *

OQus What ngtﬂatmn i% to be obferv’d with refpect ¢ to t.hofe
Keys which,one removes into ¢ '

¥
| -

,_An. Th)f are regulated,whether the K?]s happeu tobe ﬂm@ u'
flat, accorﬂmg to their Thlrds as the je in ﬂ\etr Iltlt!ﬂ Sﬂﬂtz Por

h?-t W""*"“ oy

‘ inftance C.removes into D. wnth a flat Third becnlfe Dg hp_g no othel.'
Third in the Scale of C. beme. F.and if thae §. ‘l‘oken ﬁandsgbeforg

C.whether in the thurmg or Before the Bafs Note Thh #C. il the
2 ") 3.
7D or Semitone of the Mood. . >
| T P ot

1
. T - k ' '
" 1 ’ ‘ - =
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Firtheg one removes into E. with a1 flat 3‘] becaufe it has no o_
ther 3¢ in the Scale of C. ' '

Qu: 1Is. there nothing to be obferv?d which might
prevent any Error $

An: Yes, Tivo Fifths or two Octaves 1mmed|ateJ following one
aunther muft for the moft part be avoided by the ufe of the con_

trary Motionbecau{e the Chords from whence the Ocraves and Fifths
take their rife have gtneralb- no Relation or Proportion to one a _
rother,one ftumbles nut of one Mood into the other and {uch Di._

gre{sinn has no {ort nf Regularit)' .

F.x. -
~ JER- U

(%) This laft Example and all others of the like fort
where a fal{c S h follows a perfect ave very well alow’d

of hecau{r after the fir{t Chord C.the next is call’d G.
and not B.

Falf- or mharmonic Relations are to be avoided, becaufe they a.
ri{e from the fore mention?d Caufe; particularly thofe which are moft In.
tolerable or if the Compofer has fet them the Player of the Thorough

Baf{s muft take care to qualtl')r thembh ,)’ omitting the Octaves and doublmg
1he Thiﬂh -




| 15 -
For.an Illuftration here follows fome Examples with the Tl.mroiuglh
Bafs deferib™d in ‘Notes. In the firft one may likewife fee how a Di_
gre{sion into another Kg iz made, (All thofe Digreﬁs‘ionp will’ be
mark‘’d «with a Star.) In this Example we meet with a_great many
Sixes, hut one is not jn{t to take only Sixth Chords to ‘thél!l,huttor
regulate ones Self to the Ambitus, as to what proper ,Fignrés be _
long to each Interval and what Original Chord or Trias is therein

contain’d.

l‘.l
!hl
BEB

-y

4
il

%

To fi:d, the Ghord of a Simple P with more eafe, one needs only

‘take the Chord of the Line or Space below the Bﬁf_sfﬂou,}mt for .

avoiding the Error of two or more Octaves fometimes thi;!‘.’.n and
6th i doubled(efpecially upon the Semitones) as appears in the By
4-“.‘,,,6"!' and two laft Bars . | * L

o
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Now I will _fnbjoina few obfervations to Illuftrate this Example,

N.1. is the falling Seventh of the Kgy,but hecaufe after the St!' -}Ias

heen touchd it rifes again, the Lefser Fifth may very well he join’d
with it for the Chord is G. and iz likewife the Fifth Chord to that
next fn“owing, neverthelefs \when ever it oceurs twice together it s

very well with the laft to take the th'
' I

One has liberty to do it or lct it alone as long as one knows it is
the Chord of G.

alrmg with jt.

2.0Is the Third of the Kf)’ and has according to direction of the Am.
. bitus P. 10, 11. the Chard of the Key,

g

3. Is the Smna of the KE} and has acco'rdiﬂg to the Ambitus 43

over it which the Chord G. gives it with the Addition of its Seventh
becaufe it is the Fifth Chord to that next following .

4 This Chord J has properly its Seat upon the Fifth and Key Note.
Tn find it with more eafe one has only to imagine the Baf< Note to
{tand a SE" Righer or a Qt.!‘ lower to which the natural Common

Chord is requir®d which in this Example ia the Chord of C.

S. Is the dtfcmding Fourth over which helongs F{ or it iz the Chord
of the Fifth and Seventh which the Ba{s produces. that little Dafh

—_ 18 inftead of the Fisﬁring and denotes the Tran{ition ., L

6. Is the falling G't.h.yct it may likewife while the Pri'ncipa]-xf)’
gnes no farther, be confider’d as the Second of the follotwing KB_];
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" becanfe in ‘that Chord the new mark of Intenfion oceurs (as P, 13
‘in the Qt!e{tmn s treated of) and therem the Modulatmn is fur.

ther continu d

7. Is the 7th of the KJ accordmg to the Ambl.tus the .S th bf )
longq to’ lt,and the :Chord is call’d D. with its 7“‘ .

8. The new mark of Inten{mn (*) before the Note {hews it tn
be the 7th or Semitone of the foﬂowmg KJ oyer which belongq
and is the Chord 'of B.

O 1s the defcending G‘t!‘ ow;r which accordiﬁg to the Ambitus
belongs fbut when 0" ftands over the 5"!‘ it 1S, better to have a -

Six. alone becaufe .the Chord is properly A. and_that next following .

E.whcreas f.s the Chord of F.witha 7th F. {harp and E. have

lefs Relation to each other than A.and E.but becaufe the yth- u,.,'

i 1emill,

'gnmp;nles F.{harp, and continues in the Kj-l!f E.it will P‘f" .

10 Is’ the falling Fourth of the next following'ﬂat ng, lNow be .
caufe it has over it 2 new mark of Intenfion Namely G.ﬂurp, whlch
is the ‘7th to it with a f1at 9 therefore it is pro])erbr the C]'lord

of ¥..with a fharp 3¢ or the Fifth Chord of it with a flat Third
the Proonf there of is that it contains all that belongs to the Chorql

P
of K. This Signature % is the fame as 4 or 2 and when it is to b#-

an extream 4-"!' we alfn ﬁml it fometlmes mark’ﬂ thus . 4, To ﬁnd

this Chord more eaflbr. one has onbr to. take the next Chord abo#e
‘the Bals Note . what remains in the Example may eaﬁlj be sather’ﬂ

from what has gone hefore,



nal
ik cs_..m_

) _.,

1‘\//

-

next to one another

1K
J u“_
A&

-

o -mu .,.ﬂ_.,._- B =—M% ——o
- . AU _____ 11
I ot
.m _ f:_"

m r.n edalt]

Z = HiH

. atu W ..n_

- Y

-~ ™

£ T

..m e n -- o _—__ ‘

2% __ " “...__,m._.f _2

E . =_ =.. n__

T _: 111 [N

il —““ﬂ f: ... &Y —-

e aa I- -l - m_—

. mm__._ Ll ..". -

: I ol i

;

o

P 4

.u— \




N.1I. I}_y this fort of Pmcedﬂre,as m the two fnrﬁ Bars the

Octaves is to be omitted Uret the Accompalyment to fuch lnke

F;gurmg mJ be order’d in the. followmg manner.

N. 2. This 7 which has the d"'. next to it (70") is to. be
confider®d as a Retardat:on of the G"t'h Chord; afid therefore
the s'h i« mmmonj om:tted and the: 3“\ taken in its ﬁead,

o

but 1f a Sth 1s there alreatbr as im' * IR "

[ ]
kA

N. 3. it muft pafs over it into the Sixth.

g
£t

N.4.5.and &, according to Page 8, and_p . ’

1
) 's

N. 7. This Signature( 5) fs an Anticiin_.tiou‘?&f;ilie ﬁEX;f-ﬁ)iii;\J_
ing. Sixth Chord . one takes to fuch a Note Juﬂ: what Belongs
_to the next Bafs Note, which alw Jl ﬁlllg qnthel' . whole ori

“ r:-

half Tone and has a ¢ over lta v PR
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N.I Is the afcendmg th and has aceordms to the dtreetmn of the
Ambitus P. 10. the Slgnature of { over 1t . Yo fmd tlzm Chord

-eafily one has onl ly to take the Chord of the Line or Space below J
Baf{s Note takeing the yth along with it whlch tl'le Sth forma like as.
the Bafs Note dnes the ‘.}

o

. 2 e Where a 7“‘ ftands the C hord has 1tq name alwvrs from the

-y

"Ll

Bafs Note, and becaufe it is the Sth Chord to the nui Note,them- |

fore the . 7th is taken to. it. . In order to f'nd fuch a Chord w;t'h
a 7™ more eafily one need on!y take the Chord ‘of the Line él‘

;t e vy LT

‘Bpare above the Bafs Note . . - _" SRR

| o ) R P '-’fr_' o .-‘I-!'
5. To this Signature (-9'3) one only t'akes—acco‘l;:ing to the di .’
rection of‘ the Ambitus what belongs to the 7,

below Vizt. § as the Cltord which common 1y goes before,and one

is to take nothmn more thin the foregd‘ing Chord. and {mke t.he
aﬂer 1t. ;

or Semitone

is the extream Gﬁh {ee P. Do

.t y ah
F [ ]

t
!



4.The Signatare (4 '5) fignifies the Chord of the Ba{s Note, and

the .:!lii on}] a Retardation or the Accent above the !‘}* .

S. The Sigmture@t) {ignifies in like manner the Chord of the
Bafs Note, and the .9"3' in alfo a Retardation of the sth |

6. Is the extream Hat 7™ of which ha.s been treated already T.10.
The Ground of this Chord is the perfeet Common Chord G..‘]B.D .
with a flat 7% F. and flat ot \?A « wwhen now the lea;ling Note G.
is left out and inftead thereofthe 3% is plac’d firft then we find

the Chord of the extream flat Tt.h.

G. §B. D. f.

| g Be - 28 7.
- hB- Dr fl
I- 3- 5--

7 This Chord(%_)wh'ﬁ:h commonly has its place upon the Key -

or the Fifth of the Kby is to be met with when one takes the

Chord to the Semitone helow the Bafs Note (i e) Trias Defi _

ciens, or likewife the Fitth Chord with 1ts 7h in this Figuring

' the 7th always muft proceed upwards into the Octave.

. : W‘.’.‘ ‘;m'ith SC‘HIP.



